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EDITORIAL

'by Paco Sevilla

This issue of Jaleo is a thin one, inten-
ded to get us caught up and on schedule again.
Each December we seem to fall behind and then,
this February we hit a low point in our
morale. We were just about out of money,
subscriptions were dropping off instead of
increasing, our staff was reduced to a barely
workable minimum and some of us, particularly
me, were discouraged by the general apathy of
the flamenco world and the frustration of try-
ing to make Jaleo work, Three years is a
long time to pound one's head against a wall--
it would seem to indicate a lack of
rationality.

Then, a number of things happened to give
us new life and renew our efforts. Stan
Schutze returned from almost two years in the
middle and far East and decided to take on
the challange of putting Jaleo on its feet.
He is the one who established much of our
structure in the beginning and is now tack-
ling some of the business aspects that -
neither Juana nor I had the time nor ability
to handle. Martha Sid-Ahmed in Atlanta,
Georgia, put together a list of potential
library-subscribers and started us in a
direction we have talked about but never got
around to. A group in New York (see the
following letter) involved Jaleo in the
importation of Spanish flamenco records and
evolved a scheme that will not only bring ycu
the latest records, but will promote Jaleo.
We discovered that we have been losing many
subscribers, not because they lost interest
in the magazine, but because our renewal
system was not working properly: we now have
a new system and hope that it will result in
the return of many old subscribers.

It gave us a big boost to hear from the
Catedra de Flamencologia de Jerez de la
Frontera and to learn that our magazine will
now become part of their flamenco museum. We
regret to say that we are pretty sure that we
are now the only flamenco magazine being
published (there are a few newsletters); as
far as we know, the Spanish Flamenco has not
been continued (no wonder -- their subscrip-
tion rate didn't even cover mailing), and we
haven't heard from the German Flamenco for a
long time.

These and many other small events have
combined to insure that we will have Jaleo
around for awhile yet. 1If any readers would
like to put some energy into the magazine,
there are some things they can do. We can
always use new subscribers, of course, so we
welcome names and addresses of people we can

send a complementary copy of Jaleo. We also
need articles -- original or from magazines
and newspapers. There has been no response
to the idea of an issue dedicated to Diego
del Gastor and others of his era in Mordn de
la Frontera; if we don't receive any input in
the next month, we will give up the idea and
publish the few things we have. Where we
really could use help is in the area of ad-
vertising. If you have ever considered run-
ning an ad in Jaleo, now would be an excel-
lent time to do it. Or if you know of poten-
tial advertisers, you could send us the names
and addresses.

—1lETTERS ™

Dear Jaleo,

First of all let me personally congratu-
late you on your progress with the newsletter.
It is with this in mind that Roberto Reyes,
La Vikinga and I have made New York's effort
to find a way of increasing Jaleo membership.
We are all too concerned with the possible
decline in the interest in flamenco. We
reasoned that in order to increase interest
in flamenco, the public must have it made
available to it in the form of recitals,
lecture demonstrations and most of all, in
terms of continued appreciation, RECORDS.
Availability of a broad spectrum of old and
current recordings is paramount in following
trends and is the lifeblood of any effort to
interest people in a growing art form. One
of the ongoing gripes we have in New York is
that we don't have current records available
to us, and on the rare occasion that one is
found on the shelves, it's not there long.

So what does all this have to do with
increasing Jaleo membership? Here's how. If
we can help the importer/distributor of fla-
menco records increase it's sales by ordering
the records we need, perhaps they can help us
increase membership by letting people know we
‘exist., With this revelation firmly in mind,
I was elected to try to interest Internatio-
nal Book & Records (IBR) of Long Island City,
N.Y. in the concept. I met with it's charm-
ing General Manager and Sales Chief, Kay
Jackson, who runs a most impressive operation
If you've bought any flamenco records at all,
you have most likely found IBR's sticker on
the record jacket, as they are the largest
importer/distributor of records so vital to
our interests.

In the course of our conversation it was
revealed that there was little way of IBR
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knowing what records to import other than a
hit and miss approach and they would much
appreciate having an organization like Jaleo
advise them in this regard. All that is
required of our membership is to keep in mind
new records that we've come in contact with
and records which we can't seem to find on
the shelves, jot them down on a note and
send the information in to Jaleo. A list
will then be submitted to IBR on a quarterly
basis to supplement its own information. 1In
return for this advice, IBR has agreed to
insert our flier in each imported record to
be distributed throughout the entire U.S.
Distribution should be over 5,000 records
the first year. 1In addition, each of 1BR's
retailers will receive separate fliers to
induce them to carry flamenco records by
showing them that there is a market for them.

We have now finished putting together a
flier for this purpose in time for distribu-
tion of the records now being imported. When
the records arrive, we will compile a list of
them and where they are being distributed.
The list, with your approval, should be
printed in Jaleo and modified every three
months to reflect changes. Placing the list
in every issue, as part of the issue or as an
insert, will be beneficial to new members as
they join and will serve as a reminder to the
rest of us to keep this concept going.

In closing, if this concept is to benefit
everﬁone, it needs the support of members
writing in and letting you know where the
"pockets' of flamenco interest are and what
they need in terms of records. If the re-
tailers in those areas don't carry flamenco
records, then IBR may have reason enough to
set up distribution to them.

For now, on behalf of Roberto, La Vikinga
and myself,

Very truly yours,
Gene St. Louis

Editor's note: We at Jaleo wish to thank
the New York group for their efforts and all

DON QUIXOTE RESTAURANT

A DINING ADVENTURE IN
SPANISH AND MEXtCAN FOOD

CAMPBELL AT SARATOGA

206 EL PASEO DE SARATOGA
BAN JOSE. CALIF. 93130
378-1348

Flamenco

ENTERTAINMENT

aficionados will appreciate the fact that we
are for the first time going to have quality
flamenco records available in this country.
Due to IBR, we in the West already have a
good selection of flamenco records available
in the Tower record stores (found under
"Spain" in the international record section).
To make this record importing plan work, we
need to buy records and let store owners know
of our interest. At last we will have the
chance to keep up with what is going on in
Spain -- and at very reasonable prices ($5-8,
cheaper in many cases than in Spain). Right
now there are Paco de Lucfa and Camardn
records on the shelves and for the real
aficionados, the 'Los Ases de Flamenco"
series, which are LP versions of old 78's
featuring the great cantaores of the past.

&=

PUNTO DE VISTA

submitted by Paco Sevilla

This a rather provocative excerpt from the
book Antonio and Spanish Dancing, by Elsa
Brunelleschi, (Adam and Charles Black, London
1958) who was the founder of a Spanish dance
school in London, writer for the magazine
Ballet and a frequent reviewer of the dance
scene. She was born in Argentina, studied
dance in Spain and performed as a profess1onaﬂ
Spanish dancer. In writing of Antonio's and
Rosario's performing, at the time of their
return to Spain in the early 1950's after
fourteen years of touring, she says (pg.
34-36) "

The appearances of Rosario and Antonio
soon after their return to Spain showed
little change in the style of their dance.
Flamenco, which was eventually to be the very
root of their success, was yet to assert
itself, and as yet occupied only a small pro-
portion of their performances. The partners
were mostly what was known as Andalusian
castanet dancers, and danced more often with
orchestra and pianos than to the guitar. The
legacy of Argentina, their famous predeces-
sor, had not yet spent itself. Granados
"Dance No. 5" in E minor also called
"Andaluza', which Argentina was the first to
set as a dance, and which started the fashion
for this type of dance composition, incor-
rectly termed 'classical", usually accompa-
nied by long passages of trilling castanets,
was still one of Rosario's and Antonio's
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numbers, This dance belongs to a type of
stylized neo-Spanish dancing which was per-
sonal to its creator, and Antonio was later

to realize it and to stop dancing it himself.

Altogether he had grown well above the '"Leyen-

da del Beso" or "El Relicario', those rather
long, commonsplace dances which everyone was
dancing when, fourteen years previously, he
had left Spain for South America. Popular
theatre dances like 'La Boda de Luis Alonso"
or the "Peanut Vendor" remained for a while
in their repertoire, but in order to achieve
the rank of a recital artist, all traces of
previous cabaret and music hall influence had
to be discarded. The dances to piano pieces
of Albeniz, Granados, or Turina were, in a
way, still "de riguer'". It had become almost
traditional for a recital to begin with a
dance of this genere. Antonio had made
several arrangements for himself and Rosario,
and none was more beautiful to watch than
"Triana" of Albéniz, the very first dance to
be seen at their London debut. I had been
commissioned to write some explanatory notes
for the programme of the Cambridge Theatre
performances, and of this particular work I
had this to say: ''The stylized choreography
of this dance is in the noble and purest con-
ceptions of the Andalusian tradition. It
offers a visual parallel to the music which
is part of the famous 'Iberia' Suite composed
by Albéniz on the melodic themes of Southern
Spain. The castanets are not used as mere
rhythmical accompaniment, but as a fine musi-
cal enrichment, faithfully following and
underlining the pattern of the music."

On re-reading these lines, one discovers
the reason why this type of Spanish dancing
is outdated. It had too many of the personal
characteristics of one particular dancer, and
anybody else dancing in this manner would
only be reproducing to a great extent Argen-
tina's mannerisms and personality. The other
reason is that it represented a Spain just a
little too romantic and idealistic. The
dancer using this type of music cannot bring
to the surface the other, truer Spain of lust
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and violence. Everyman's idea of what Spain
is, is not as wrong as the "purists', quick at
crying "Espagnolade!" would have us believe,
and in this respect the "idealized" Spain of
these composers is much less true than the
"picturesque' one which the latest catchy
pasodoble might show us. From a pure dancing
point of view, most of these tunes, whether
they are called "Almeria", "Cadiz", "El
Puerto'', Mdalaga", or "El Albaicin", offer too
little variety or scope to the choreographer.
The titles matter little, they are only an
excuse for changing from one picturesque cos-
tume to another, the costumes, for instance,
of fisher folk for pieces like '"Mdlaga" or
"El Puerto'", or the costume of gypsies for
"El Albaicin". The musical structure is
nearly always the same, starting with a
rhythmical entrance and followed by a melodic
phrase to which is invariably added, in a
minor key, a cadenza borrowed from cante
jondo -- this being used as a link which
returns one once more to the opening bars.
The trouble is that these cadenzas are not
very suited to dancing. The origin of the
cadenzas were grace notes, on which a singer
would embroider at will, subtle, indefinable,
oriental subdivisions of notes, but once
written down and "organized", they become
weighed down by an unconvincing formality.
This cry from the soul, so typical of flamen-
co singing, is transformed into well ordered
Italianate "fiorituri'". With this undance-
able ad-libbing, the dancer generally resorts
to near words with his castanets and to plain
miming instead of dancing. The mime is never
very enlightening either -- being mainly con-
cerned with lamenting over an absent lover,
describing a scene of jealousy, or perhaps a
little flirtation with some undefined member
of the audience. The dancer usually advances
towards the footlights and picks her victim.
The castanets, cleverly, it must be said,
provide the '"faithful reproduction" and help
the dumb show, which is meant to say: "I
think I love you and I might like to come
with you," or, quickly fickle, the dancer
might wander to the opposite corner of the
stage and decide she would rather have a
different admirer. But it all turns out, as
we notice by her look of disappointment, that
he does not want her after all, whereupon,
shrugging her shoulders and her castanets,
she returns to her gay little dance. These
so-called evocative pieces and the numberless
choreographic versions, often with more than
one or two participants, that have been made of
them, have had their day. Nobody can develop
that theme any further,
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should have appeared at the mass or offered

his condolences in these eighteen months

since Toqﬁ% breathed his last breath."
--Tomas, being what he was, the direct des-

cendant of Manuel, how is it that he has not

made himself a place in the history of

flamenco?

"He didn't have it because Antonio, in
spite of everything, took it on himself to
cheat Tomds, to see that he couldn't rise up,
and because of that Tomds did not stand out
as he should have."

--And, how is it that after so many years
in anonimity, Mar{a and Amparo lend themselves
to the cante on stage?

"It happened in a very simple manner, in a
festival of the Pena Torres-Macarena, which
coincided with my husband, Pepe Rios', birth-
day," says Amparo, 'We appeared on stage to
sing after a dance recital by his academy and
the success was enormous. From there, Jaime
del Pozo, a member of the Pefla, thought of
the possibility of a record, which he is
going to promote."

--Are you in agreement with the events
that are developing on the occasion of your
father's centennial?

"We are very grateful to Juan de la Plata
and the Pena Torres-Macarena for this organi-
zation of so many events that are taking
place and have already been organized in
memory of that genius that was our father,
The plaque with which Sevilla is going to
perpetuate the memory of Manuel Torre is won-
derful and it seems to us the right thing to
do; at the same time, we thank the artists
who took part in the '"Misa Flamenca'" at the
basilica of the Macarena; it will mark a
transcendental date in the annals of flamenco
history."

--If Amparo had to ask something of life,
what would she ask for?

"That my father would be returned home --
to have him at my side, at least for one
moment, as the copla says."

—_—_—s™

Flamenco dancer
teaches at Colony

(from: The Plain Dealer, Ohio; sent by
Carlena Gerheim)

Greater Clevelanders have an unparalleled
opportunity to watch and study one of the most
famous of all dances -- Andalusia's flamenco
that for centuries upon centuries has ex-
pressed the spirit of the Spanish in music,
rhythm and color.

Manuel Lopez of the Colony restaurant, 2510
St. Clair Ave., has brought in on an open-end
engagement , dancer-singer Marina Torres and
her husband, Jose’ Luis Ldpez (no relation to
the restaurateur), an outstanding guitarist.

The couple met three years ago when they
were with the well known group, Los Chavales
de Espana, and toured the world. They left
the company this year, were married in Feb-
ruary and now reside in Miami.

Here they are presenting two shows nightly
at 8 and 10 p.m., Wednesday through Saturday.

Ms. Torres was born in Madrid and studied
all aspects of the Spanish dance, for which
there are one or more for each region, at the
Royal Conservatory of Music. Upon graduation
she became a teacher there. At the age of 18
she turned professional and has been touring
the world ever since.

Her husband explained that true flamenco is
improvisation within a certain chord and
rhythm pattern. The music and the dance steps
are improvised. Flamenco cannot be performed
in a routine framework, it calls for creation,
he emphasized. He follows her steps, she does
not follow his music, yet they both work to
combine in a recognizable structure. She
dictates the pace and the mood, he added.

Each night's performance varies for they
are revved up emotionally and respond to the
audience's responsiveness that changes with
every nuance. '

Read interviews with Segovia, Tomas,

JOIN US FOR

IN SPAIN

MAY 15-26, 1980
Tour Leaders: Teodoro Morca, Ethel Minor

For reservations, details, contact: INTERPLANNER
3120 N. 13th Street, Suite 5, Arlington, VA 22201
(703) 522-4400

A FLAMENCO DANCE EXPERIENCE Mg’

Also: Ballet Festival Tours to Vama(July) and Cuba(Nov. ){3:\”

Romeros, Pujol, and many more. Find
out about instrument builders, festivals,
competitions, and master classes. Play
our new music and lute tablature. Find
out what is happening around the world
in guitar and lute through—

guitarsiute
Magazine

1229 Waimanu Street

Honolulu, Hawaii 96814
Send for Free Brochure. $2.00-sample copy,
$10.00-4 issues
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Anzonini In San Diego

The proposed plan to bring Anzonini
to San Diego and start a series of concerts
and recitals by other top artists has been
cancelled due to a lack of interest. Those
who sent money will have it returned to
them by mail.

APRIL JOEREA

The National U. will again be the site of
this month's juerga. Brad Blanchar's cuadro
is in charge. Our famous'Back Room' has been
filled with shelves so we may not continue to
use this facility. CUADRO C. members were
preinted in the last issue with the exception
of Michel Martin who is also a member. The
correct phone number for Brad and Paca is
281-8447 to offer your assistance.

DATE: April 19

PLACE: National University alumni Cottage

' 4141 Camino del Rio South

TIME: 7:00 pm (Junta meeting 6:00pm)

BRING: Tapas

GUESTS: Guests by reservation only, call
Deanna Davis 277-6141 if you wish
to bring a guest. Limitation of
two guests per member a twenty per
juerga.

NOTE: Tentative date for May juerga is the
17th, CUADRO D in charge, no site as yet.
CUADRO D leader - Benito garrido 565-2354
CUADRO D members: Celia Macias, Nayvin Gordon,
John & Carmen MacDonald, Rosario Testaman,
Jesus Soriano, Naji Cabrera, Cynthia Jackson,
Valentin Cameza, George Willis, Sagario Din,

Rosemary Fitzgerald, Rafael Diaz, Luana Moreno.

And Juana De Alva & Jack Jackson exofficio
members of all cuadros.

ANNOUNCEMENTS

Announcements are free of charge and will be
placed for two months; they must be received
by us by the 15th of the month previous to
their appearance, earlier if possible. Send
to: JALEO, P.0. BOX 4706, SAN DIEGO, CA.
92104.

JALEO CORRESPONDENTS

If you would like to assist JALEO by acting as
a correspondent for your city, please contact
our P.0. Box number and let us know. We need
to have an update at least every two months.

canada

DANCE INSTRUCTION, TORANTO
Maximiliano (Academy of Dance Arts) 2347 Yonge
Street, 483-4046

pennsylvania

DANCE INSTRUCTION:

Maria Bitting (Philadelphia) West Chester
State University

Camillia Eurice (Harrisburg) Y.M.C.A.

GUITAR INSTRUCTION:

Frank Miller (Harrisburg) Y.M.C.A.

new york

MESON FLAMENCO presents dancers Alberto
Montemar & Aurora Reyes with-guitarist Miguel
Cepedes every weekend at 207 W l4th St. N.Y.
For Res. call 243-9205,
DANCE INSTRUCTION:
Jerry LeRoy Studios:
Esteban de Leon (212) 724-4918
Intermediate & Advanced Spanish Dance
Jerane Michel (212) 222-4973
Beginning Spanish Dance
Estrella Morena (212) 489-8649
Flamenco & Classical Spanish
Azucena Vega (212) 989-0584
Victorio Korjhan (Flamenco) (212) 927-7220
Ballet Arts:
Mariquita Flares
Alicia Laura (Long Island)
GUITAR INSTRUTION:
Mario Escudero (212) 586-6335
Michael Fisher Ithaca) (607) 257-6615
REHEARSAL SPACE AVAILABLE 40 West 24th St.
3rd floor phone (212) 675-9308

washington d ¢

EL BODEGON features dancer Ana Mart{inez and
guitarist Carols Ramos. They are joined on
Fri & Sat nights by guitarist Paco de Malaga
1637 R St.

TIO PEPE features dancer Raquel Pefla and gui-
tarist Fernando Sirvent.
GUITAR INSTRUCTION:

Tom Kreuzburg (rofton, MD)
Mariquita Martorell

Paco deMalaga (Arlington, VA)
Carlos Ramos (Arlington, VA)
Fernando Sirvent (Arlington, VA)

Torcuato Zamora (Silverspring, MD)
DANCE INSTRUCTION:

Raquel Pefia (Virginia) (703) 537-3454
Flamenco, Joto and 18th century Bolero
Ana Mart{inez

(212) 582-3350
(516) 928-3244

(301) 261-0261
(301) 992-4792












