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EMTORIAL guitarrista could be Joaquin de Farada. The point is that T

do care who the tocaor ig and I have not been a student of
flamenco long encugh to distinguish the styles of various
quitarists. Perhaps my ignorance can be understocd and for-
given. After a steady diet of Carlos Montoya and Manitas de
Plata (the latter having a harsh and earthy sound that I
genuinely like in spite of his alleged ignorance sf the
compds), I would like to become familiar with the great
rlayers of the past., For all of Paco de Lucia's virtuasity
{end he iz a genies), I would much rather listen to thece
unsung but emcellent guitarists of the pagt., Thare is much
to learn from them and perhaps future editicns of this folk
anthology tremsure will at lemst let aficiansdos know to whom
they are listening. Once again, thank you for your fine
magagine, and keep up the good work.

It bas alwaya amazed us in the past when issues of Jaleo
have developed a central theme without any intentional guid-
ance. Suddenly, we find curselves with a number of articles
denling with the same subject arel then manage to dig up a few
mora that have been 8itting an a back shelf waiting for the
right time. '

Nevar has this happened to a greatar extant than with this
ingua of Jaleo. Wever have 30 many articles dealt with the
oams theamm, a thems that is superbly stated in Jerry
Lodbill's "Punto de Vigta." There i an incredible amount of
food for thought in this izsue and we hope that all readers
will taks the time to dn the thinkipg, to read bhetween the
lines and contawmplate the common thread that runs through all

of the articles. "Pusna Suerte"
We would liks ts thank Ron Spatz for his *fingermajl™ Stan Petars
article, the inspiration for the in-depth look at the guitar- Alexandria, Va
iat and hia fimgernails that is presented this month. [Editor's comment: For a complete liat of participants in
Special thanks sust alsc be given to El Chileng, who the "Archivec," see Jaleo, szept. 19681 --Vol. V¥, Ho. 1.]
davoted an incredible ameunt of time to the preparation of
the many valuable interviews thet we have geen this year. . Dear Friends,
Each intarviaw had to be arranged, carrisd out, transcribed In Dec. 15B1, Yol. 5 izsue, I read an article "With Paco
from tape, oftan translatad into English, edited, and typed Peha in Cordoba" which I found very intareating. I would
- an awesome task. El Chileno has done all of this while like to go to Spain and take the course. Perhaps you could
working full time, studying quitar, and studying for medical print details in your next isgue of how and where to get in
axams. It iz that sort of effort -~ going far beyond what touch with Paco Pena.
ia axpected -- that haz made Jaleo possible. Thank you,
Sadana
Tucacn, AZ

LETTERS (Editor: We will print information about Paco Pefis's

flamenco c¢ourses as soonm as it is available, Hsre 1s his

Dear Jales, address: Centro Flamenco, "Paco Pefa,' Calle Relcj, N- 7,
We would like to express our thanks and appreciation to Cordoba, Spsin.]

Mr. Peter Baime who was a guest in cur home last month. i
While doing some engagement commitments in San Francisco he o~ ——

i to j to & and spend an
::iiglx ::.::1 :z?f:;ﬁy. m?chS ::znhe performed PUNTO DE VISTA
in concert at the Cregon Inetitute of Technology aleng with

some special performances at two of our local high schooln.
His special personality and unlque way of holding the TIME WARP
interest of his audience will long be remembered. a tale by Jerry Lsbdi1l

while many JALED readera kmow Mr. Beime ms an outstanding
artigt in the interpretation of flamenca, there is another

talent which was brought to light during his stay -- thet of Because the ocean is where sonar systems are supposed
being an excellent cook. The night before he loft he took to work I spend a lot of time at sea-- nst a Tst of time
over our kitchen and prepared an outstanding meal. We by a sailor’s rgcl_mmng, but a damned sight more than an
toastad to a new and lesting friendship. acsusticai physicist landiubber like me would think was
. healthy. [ usually take an old guitar along to relieve
Sinceraly. the bsredam during the long and monotonous passages to
Dennis, Maggie and Rim Ellexson | and from the test area. Over the years I have spent many
Kiamath Falls, Oregon 2 pleasant hour playing flamenco and classical guitar (and
Dear Jaleo when pressed, an occasional bawdy song) in the Tounge of
pf'_"'e"eéon-t print sny more articles that say no ome is the R/Y State Wave, a research vessel on which I freguent-

Ty berth. During these relaxing interludes I have also be-
come well acquainted with the skipper, Fred farson, whoem I
know to be intelTigent, sensible and reliable. I was

ahla to understand flamenco except 60+ year-old maestros
like Sabicms! It is discouraging at least. Let's encourage
flamsoco to flourish!

Halycyan Ida therefsre astonisned when I recently received the foliowing

Santa Cruz, Ch material from him:
Dear Fallow Flamencos: ' R/¥ State Wave

Az a recent subacriber to Jaleo, I want to say that your c/o Tracor Marine

magagine is excellent and is everything I hoped it would be, Gallows Bay
Tha interviews, pictures, and articiez are great and I hope Christfansted, St. Croix,
thet you continue the superb work. Through your magasine, I virgin Islands 00820
was able to ordar, and receive, the “Archivo de Cante December 21, 1941
Flamenco™ which I enjoved immensely and is also an invaluable
documenk which captures this exciting folk art ak ita source. Dear Jerry,
However, I have only one complaint (which is not your fault):
Neither the enclosed booklet for tha disca give any clue as [t is only after a great deal of thought that I am writ-
to who the cantaoreg and tocacres are. Granted, tha liat of ing to you. 1 am not given to flights of fancy, noram I a
performers might suffice for those who have no apecial daydreamer or a science fiction nut. Neither am I a belie-
jnterest in flamenco, but the aficionsdos who are studying ver in the supermatural. I am 2 practical man. I hope you
voice and guitar techniques would most iikely appreciate believe this after our many conversations. It is therefore
having an idea as to whom they are listening. For example, with great reluctance that I even consider recounting the
Diego el del Gastor, who I had never hefore heard {unfor- events of the past week. I apol ogize in advance for asking
tunately), but about whom many good thinga have been written, | your indulgence.
ia anly one of 1E listad guitarriatas, and although he may be Enclosed you will find a transcript of a radio interview

the tocaor on Becord #2, Side A, playing both siguiriyas and which was part of a ninety minute recording made aboard
soleares, I am not at all certain. For all I know, the this ship sometime between Monday and Thursday of last week
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as we were enroute from Bermuda to Christiansted.

As you know, we spend most of our lives at sea out of
range of land based radio staticns. Consequently, we try
to make tape recordings of radic programs whenever we can
get reception. We have instalied an FM band scanner and a
sound actuated recording switch in ocur stereo equipment
cabinet. When the scanner detects a radio sional it locks
onto the transmit frequency, and the recorder automatically
records the program as long as the signal is sirong enough,

It was only after our arrival at Gallows Bay that I dis-
covered that a full ninety wmirute reel hzd been recorded
since we sailed from Bermuda. The tape included some mu-
sic from a Bermuda station, apparently recorded as we de-
parted. Next came the interview which I am enclosing. Af-
ter the interview came some strange guitar music which was
identified by the announcer only as a selection from the
latest hit album of "the great flamenco guitarist, Pablito
de Peoria", the artist who had been interviewed. Next came
some popular music I recognized, broadcast by a station in
Nassau. This continued to the end of the tape.

The odd thing is that the segment containing the inter-
view does not include a station jdentification or the time
and date of the broadcast. However, as you will note, the
dates mentioned in the interview are future dates, but they
are referred to in the East tense! I'm sure there is some
ratfonal explanatiaon. Perhaps someone is attempting to
perpetrate a hoax. The guitar music doesn't sound anything
1ike what you piay when you are aboard. In Fact, it does-
n't sound Spanish at all.

None of the crew plays a musical instrument, and none of
us know any of the names mentioned in the 1ntervyiew. ['m
hoping you can shed some 11ght on the matter. Maybe you
will find some incansistencies in the names, places and
dates that will allow us to dismiss this entire business as
a hoax. Otherwise we may be forced to entertain the uncom-
fortable notion that we have been through some inexplicable
time warp on this trip througsh the Bermuda triangle!

Yours truly,
Fred Carson, Master
R/Y State Wave

Enclosure:
Transcript:

Natfonal Public Radio presents "Mew Winds®™, a forum on
the arts dedicated to the discussion of fresh, new fdeas.
This program was prerecorded and Is sponsgred in part by
a grant from International Telephone and Telegraph Corpor-
ation. MNow, your host, Jack Wilson--

Ji.  Good eveming., Our guest this svening {e Padiite, El
¥o de Peoria, the fomous flamence guitawiet, Pablite was
barm Paul Murgatroyd Mackengta, Jr. in 1875 in Baoorbal,
Migsouri. He io the aon ef the palitical corgultant who
coined the phrase, "It won't play In Pzeria,” from which,
insidentally, Fablito takes his atags rams. Dablito has
baen a profesaional flamenco guitarist eince the age af 13.
Fe has thres gold IP albums *o.his eradit and t8 carenily
in his Fifth tour of the United Statss. Pablito has mil-
iione of devoted fans who throng ths coiliseume whare he
plays, fiilling thess cavermous haills with much wareth and
eiing.
b Fie mueic {s chargetarisad by breathtaking raptd fire
ecale paspages reminigoent ef tha ploads of hig predeces-
aore-- but much fastar, Blo speed so impressed Paco de
Iucta that upon hearing the yowng Pablito play fn 1987 Paco
avwisiced that a new king of tha guitar hed mrived.
Waleomo te "New winde", Pablito.

P: Thank you, Jack. It's good to be back im New York.

JN:  Pablite, may of cur listenars are old snough to re-
aall that flamonco was onee constdered on exciustvaly
Spenish art form. Can you tell us what happened?

F: Yes, well, I suppose it really began to evolve intg
The internatiopal art form it 15 today in the early 1960's
when Donn Pohren, an American, published two books on fla-
menco, set up a commercial school of flamenco in Mordn de
T1a Frontera, and became an intermational authority on fla-

mence virtuaily overnight. Many, many Americans, Europeans
and Japarese were introduced to flamenco through these ef-
forts.

JH:  As performers or ce afiaionados?

P: Well, at that time it was oenerally believed that
one could not perform flamenco uniess one had been reared
in the Andalugian flamenco culture, but the forefoners
were, in fact, in Mordn to learn to perform.

JW:  dpparentily Mr. Pohren did not agres that only Span-
Tarde could parform flamenco?

F: That's a difficult question. Hmmm... On the one
Band his books Tament the passing of the pure gypsy fla-
menco as 1ived and performed by the noncormercial local
artfsts in Mordn before the town was overrun by foreigners.
But... on the other hand Pohren himself played flamenco
guftar and was, in all honesty, the catalyst that changed
Hnrqg and the nature aof flamenca there and throuchaut the
world.

WW: And vhat g change Tt waal

P: Yes, {n about twenty years, from the mid 1960's to
The mid 1980's, there was a complete vedefinition of the
flamenco guitar, and since then {ts popularity has soared.

JH:  Taill us about the redefimition of the guitar,

P: Dkay. Well, by the mid 1960's the American record
buying public had been ¢xposed to the flamenco guitar re-
cordings of Carlaos Montova, Sabjcas, and Mardo Escudere
for... ummm,.. roughly fifteen years. These three guitar-
is5ts were labeled {somewhat derogatorily) as “concert
players by Pohren and his followers. Of these three, Carlos
Montoya was the most Financially successful, It was his
success and the phenomenal marketing success of the records
of Manftas de Plata in the mid 196Q0's that first alerted
recording executives te the potential profitability of fla-
mence when properly promoted and packaged.

The primary problem was that the flamenco recordings of
that era did not compete in the marketplace with the in-
credidle sales of the great rock bands and pop artists.
Samething was missing. Montoya tried to work in some Amer-
ican pop music on a few dises, They bombed, Then Sabicas
tried a fusion of Flamenco with rock music. It was a dis-
mal failure. Escudero came out with an album of flamenco
music which added new harmonies to the pld forms. It did-
n't sell.

These experiments accurred in the 1960's. By the early
1970's it was clear that you could never build a cult of
followers for flamenco as 1t was then being offered to the
public. So... something had to change if flamenco was to
be saved from oblivion.

JW: Ironically it seems that 1t was flamenso that chang-
ed, Some people fesl that true flamenco has dHed-- or at
legst haop ratreated to g nonooemereial folk art statua. It
18 almest never heard in Spain today.

P: {Chuckle).. Oh, yes. That's an old saw, but there's
a swest tune that plays well against it: The new stuff
sells ke wild. The audiences go crazy over ft. We pack
'em in everywhere. My agent won't book me in any place
that accomodates fewer than 80DD people. I have to have
a personal bodyguard, and the long green fust keeps roll-
ing in.

Personally, I adore the antique, traditional flamenco,
but as my Father used toc say, "It won't play in Peorfa."

JW:  ILet's get back to the radefinition of ths guitar for
a moment. Weren't thare somd social factore that aided the
tranaformation?

P: You bet! Young people everywhere in the I960's he—
came aware of the moral bankruptcy of western society and
dropped out by the thousands. A sort of "cult of the new"
began to deveiop spontarequsiy. Having rejected the old

culture and its values “he young peopie began to "do their
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own thing" which involved embracing new arts, new 1ife-
styles and so forth. A primary criterion for acceptance of
any idea was, "Is it new and fresh?" Anything that was
traceable to older ways was discounted and sneered at.

JW:  Fas. ind thig is one of tha most interesting aspecta
of the entire gtory, Here we have an art form gtoaped in
tradition and old culture, with roots tracing back psrhape
a thousand years, sesmingly inaziriaably cormmgctsd to iis

... in twenty yoara tt waa seized by a drifting
gemeration of foreignera, torn From its moots, and remolded
into something quite different...

P: Hmmn.... 1 don't know that I would totally agree
with -your jast statement. After 211, we have retained the
Spanish identity and the original names of the toques.
But... there is a goad deal of truth to what you say, I
suppose.

At any rate, there was one aspect af flamenca which not
only saved it but which drew the new pubiic Tike a magnet:
It was a musical art in which each serious practitioner
was expected ta do his own thing! Of course, in earlier
times gquitarists were shackled to strict rules of compis,
melodic canstruction and harmony and were limited ta pal-
mas, pitas, and castaneis for accampaniment, but thesa bur-
dens were quickly avercome.

JW:  Bew did this happen?

P: Primarily through the efforts of Paco de Lucfa, a
noble prince af the guitar who, unfortunately, retired
about ten years aga at the early age of 42. Paco broke the
resistance to flamenca in tha USA through his fusion af the
flamenca rumba rhythm with a Latin American percussion sec-
tion and a kind of Latin jazz melodic and harmenic struc-
ture. Shrewdly he followed this breakthrough with a saries
of joint recardings and tours with Al DiMeola and John Mc-
Laughlin who were at the frontier af tha avant garde gui-
tar world at that time. This was in the early 1980's.

Dnce the old Spanish sounding scalas, harmonies and
strict meter were gone the 1id just blew of f, and the new
flamence was born.

1 was just a kid at tha time. Paco was my idel. I
first saw him in $t. Louis 1n 1982, He was just beginning
to use the steel stringed flamenco guitar which was espec-
ially built for him by Kaman, It was called the Paco de
Lucfa Standing Ovatian madel, Xaman must have soid thou-
sands of them after Paco began to play it. My dad bought
me ane as soon as they hit the macket. I newer played 2
nylon stringed axa after that, But I seem to be digress-

ing.

JW: S0 the imtermationalisation of the flomenco guitar
wan ezgentially aceampliehed by about 19827

P: Actually a little earlier. Beginning about I980
peaple writing in the now famous American flamenco mag-
azina, Jaleg, would, in a1l seriousness, write such phrases
as "we Flamencos® and "our art" and sign their articles and
jetters with a good old Anglg-Saxon name. Hell, nowadays
yau don't even have to use a Spanish stage name to play
professionally. I'm a 1ittle uneasy about that. I think
maybe things are going a Tittle too far. But who knows?
After all, a true fiamenco has to weicome change. We are
free spirits riding with the wind!

JW: Speaking of change, you are now the beet salling fla-
menes guitariat tn the world, and you have changaed ths ari
songiderably sinecs your debut in 1986, Fow can we get a

hendle on the term “flamence™ go that everyone undaratands
what i3 meant by the word? I mean it changés @o rapidiy...

p: Okay, I think I know what you're driving at. Well,
the flamenco recording artist defines it at the moment he
alays it, but strictly for that moment. By definition,
flamenco is what an accomplished flamenco artist plays,

don't you see?

JW: I'mpot sure that I do. If the flamenco crtiat de-
Finea flamenoo, what definse the flamenco artigt?

P {Chuckie}.. Why, the kind of music he plays, of
course! No, all kidding aside, you have to be careful
when you think about flamenco. Aristotelian logic doesn't
apply. You have to resist the temptation to classify and
limit everything. That's the beauty of the new flamenco--
it has no limitations, no Tittle rules, requlations, tra-
ditions, etc. It is a continual revolution, and as I say
avery time I make a bank deposit, "Viva la Revolucidn del
Flamenco!"

dM:  Towur mentiom of bank deposite leads nicaly inte my
next quaation, Ien't it really trus that these vast
changea in the flamenco art have been geonamically inepir-
ed, and that the businses sxecutives of the resording in-
dustry heve, in a vary real sense, dictated tha direction
tha ohangee have tagken? IFf so, it would gaam that flaonanco
has become a Madieon dvemue cultural gt form, wouldn't {17

P: I wouldn't fut it that way. Tha changas reflect what
‘tha recard buying public wants. Yas, tha changes have baan
econcmically inspired. 35a what? You have t0 remember that
the recording industry is in businass to sall a lot af
vinyl at the highest possible price, and it is an industry
that supports a 1ot of peopie. MWa're talking about jobs
and prosperity. Whan 1 get up on stage and really give of
myself to the art night after night these are the issues
that 1 have to cansider. When you look at it this way you
sae how irrelevant and esoteric it is to muse on the forces
at wark on the art form.

JW:  We're juat about cut of time. On bahalf of all our
Tistening audience I uant to thank you for sharing youp
thoughte with ua this svening on "Naw Winde” and, as you
aaid sarlier, "Wiva la Revoluciém dal Flamenco!"

Aftar a Tittle thought and research 1 posted the follow-
ing reply:

January 6, I9B2
Dear Fred,

Paco de Lucfa was horn in 1948 accarding to Donn
Pohren‘s book, Lives and Legerds of Flamenco, which was
aublished 1n 1984, This would tie the broadcast data down
to the year, 2000. A.D. All1 of the names, facts and his-
torical dates pricr to the present are accurate, although

pablito de Peoria hasn't yet appeared cn the scene. (He
would only be six just now.)

As to the depicted future-- it certainly seems ta be a
Togical possibility to me.

Is it a hoax or a time warp? If you don't know, ship-
mate, I'msure I don't. A sailor onca told me how to tell
the difference betwaan a fairy tale and a sea story: A sea
story invariably begins thusly, "All right, now hear this,
you lubbers, and this is no $*4¥!" Obviously we don't have
a saa story here.

By the way, I'11 see you in March. Save the tape. I'd
1ike to hear the guitar piece that follows the interview.

Yours truly,
Jerry Lobd3ill

Flamenco Guitar For Sale

*1956 JOSE RAMIREZ * TOP MODEL

*EXCELLENT CONDITION *MACHINE HEADS
$1,200

CONTACT: €. Drysdale
2611 Havoner Ave.
Richmond, VA 23220
804/355-2906
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ant as & collector, and nothing more, whether he ainge well,
but...Antonio threw in the towel and left for the others the
struggle for serlousness, for compis, for knowledge and for
not looking back.

And what happens? Many of théem, without making unneces-
sary distinctions of race or background, got tangled up in a
fight to earn pesetas., And hers, foolishly, the story emds.
The important thing is to sell. Good or bad, just sell it.

And g0, we are making fools of our@elves, ampty feativals,
records that don’'t sell, weariness on the part of the old
aficionsdon, disillusionment for the news one...

tme ginger devotes himself to singing new "creations™ that
dagtroy the music that made him important; the other follows,
hit or miss, singing the game thing he did twenty years ago.
And, of course, in elther case, one discovers there is gon-
vanience amnd extrame cagpe. The new ones, the onas who want
to aat yp the world, follow the path that will allow them to
gwt tharw the saglast. The cmes who d&m't change, becapse
they naither know how nor are able, grab a haid of a stale
rpurity” in oxdesr to maintain their ground.

And so, bow does the picture look? God knows, we don't
want to bave a psssimistic view, but we have no choice. but
to remppier. Between the "tu y Yo" of Chiquetete and the
cantes of Auguatin Talega thet Mtonic Mairena eang in the
AXV Potaje de Utrera, thers ie an abyss, thet which goes
from the glorious feeling of the authentic gypey to a miser-
able selling of an empty and corrupted susic. Or that vhich
lies batween the work of a man wha brought dignity to an art
and thope who could have gatherad the frults, rut, instasd,
are treading on it.

what a sad glory is that of the "puntillero" (the cme who
finishes off the bull for the matador).

* W ¥
ALCALA DE GUADAIRA
"Soma nice datells, buc in a minor tone.™

(from: RBC, August 18, 1981; sent by Gordmn Booth; trans-
lated by Bobarto Vazgques) - by Miquel Acal

The bullring in Alcala is ampie and well-proporticmed. It
is too bad that the show that wad offersd Thureday nigbt ——
it wan named for Joaguin el da 1a Pauls, elthough I dem't
koow for what purposs sr by whose permisaion ~- had anly a
big crowd. It wad not 2 good night of cante, although to
tall the truth the andience enjoyed themaelves in a dry way,
without dalirious enthuslasm. Quality and amaSement are two
Jquite different things.

Aa almoet mlways, it was opened by Diego Clavel. He is
accompanied by Jose Luis Postigo. They do polo, two good
cantes por malaguenas, with a remate por verdiales, and,
then xi1ls his bull with cantmsg por siquiriyas. The final
kill. The siguiriyas of Manusl Molina -- an almst obliga-
tory form For this man -- was given without foreing, but "por
darecho” (correctly). His work was clean and rewarded with
many applauses,

Foaforito ls received with many applauses. He is accom~
panied by Pacs Cepero, and we are very much afraid that the
rasults won't be wary guccessful. Almgrias, soled and
cientos with the maleta, withewt totaily centering. He Seeme
tired and stiff, vary fnrred. He gets a littla in tune por
tarantag and leaves us scme details of quality. At the and
he does soms cantes de Cédir, per bulerims, in order to lat
Cepero show pff. Opinions are divided, although there are
more applauses.

Tha first part 1s closed by Menuei Mairena, with Postigo
on the guitar. He throws put an accusation, saying that
thare was somsbody who dld not want this festival to take
place; that seemed to us a little out of placa. DBut then ha
offers a profusion of talent por soled -- cantes de Alcald,
authentic, but without zest -- por bulerias, por tangos and
por aigoixiyaa. He let a good bull get away.

The second part ls opened by Mensse, who sings por tientos
In a magnificent way. We had not heard him for a long time.
He starts a long and substantial show with rantes de Alcald,
with good =xecution, mixing airs of Frijones and of ds la
Matrona, in 2 splendid form. Por aiguiriyas, he did a cante.
of Joséd de Paula, with Force, willingly and with pain. How
the great oned singl A great ovatinn culminated thae
applauses that he obtained at the end of =sach canta.

Then Turronerc and Paro Cepero. A& perfert conjunction for
the present moment. They know what the publir wants and they
give it to them. Applause marked each one of their presenta-
tions por tientps, por bulerias and por tangos. Turronero
has a rante that electrifies the masses and he knows how to
use it perfectly. He is an artist, no doubt about it.

Manuela Carrasco closed the show with her usmal farce,
despite the Fact that the tablac was not precisely the bast,
with her duende, and very well-attired, as always. A
fegtival —— that sheuld not have been called -~ "Joaguin el
ds la Paula" ~-of which the memory of the rantes of José
Menese remain, of the danre of Carrasco, 2 few things of
Ceparo and the scober guitar of Poatigo. The rest: The
hanesty of Clavel, tha forre sf Malrena, the elertricity of
Turronero and tha wearinese of Foaforito...as always.

* W
XVI CARACOLA LEBRIJANA
"TUE WEVER ENDING TALE"

{from: ADBC, Aug. 29, 1981: sent by Gordon Booth; translated
by Roberto Vazquesz) by Miguel Acel

When T returned from the festival, wy niece Marild —- not
attending cawsed har to go into a2 tantrum -- aeked me, “"Was it
good Tito?"

And I snswered, without anticipating how inquigitive
children ara, "It was & nevar anding tale, hije. The things
'de]l dobhlete.' As For the rest, it was good.”

She jumped on me immedietely, "And what are dablates,
Tito?"

And bare the problem bagine, becanse how da I explain to
my nlece the mess Lebrijano started, with the blaeted

‘doblete?

Juan de Maripna, por romeras, Started & performance whers
he ehowed himself to bs atill vwery graen, Bt the Xid has
his things. He has a lang wey to go to mature, but he ie on
the way. Behind him is the knowledge of Calixto Sanchez,
perfect paor grmfnn.s, elthough he wasn't to succeed in
shaking up the audience. It was por fandangoa that he got
scme enthusiasm., He dld the much-abused cantea of Ceperc snd
of the Carhonerv, perfectly assigted by the guitar of pedro
Bacin, Por siguiriyas he laft his banper flying high. The
young winner of the Bienal has more than enough strength
and Jnowladge. Be needs more pellizcoe to reach the aficio-
nados deeply.

The uncontrolled whirlwind of Farnando Terremoto iE next.
BB ls capabple of Bither attaining unreachable depthe, or of
passing ind{fferently throwgh the tones. He did a song of
Paco de ia Luz that left us delirions. The rast, witheut
trying too hard, nlthough, por sslsares, he left an exquisite
flavor, above nll in tha cantes nf Frijonea. Then, witbh some
festeros from his family behind him, he sang and danced por
bulerias, the way only ha can da it. Que Maravillal

It was the tura for the dance. Martin 81 Ravuelo and Pepe
Priego serve as a base for Conchi vargas, in her homstown,
developing & whole now theory of radicalism in compds.

In the second part, Maguel el Funl wad as always, when he
frels well. He &id things of Juaniqui, perfect in exscution,
@ith an indescribeble flavor of good cante. And then par
bulerfas, ha was nncs again the Funi who is many light-years
away from any other featero.

Lively Arts Center

proudly presents

TERESA CHAMPION
voted 1981 WOMAN OF THE ARTS of San Antonie

in a

Workshop and Show on March 27, 1982
(2339 Inwood Bd, Ste 23, Dallas, TX)

For information please call 214/357-8B08
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The public did not behaye properly with José al de la
Tomaga. Lebrijanc had appeared on the premisas and had
created a certain commoticn that would upset anybody., José
overcame the Ilncident the best he could, and por Sqlea, par
tarantas, and por fandangos, he left a record of his class.
Then Jurrc Malena sang extensively, por granainas, por soled,
por siguirivas, por bulerias. He showed his honesty and his
selflessness tao an audience divided between tha attention to
the singer and to the just-arrived artist, who was strolling
around the area, And all of that happened because, on the
fth of March, Tebriano's exclusive agent had sigmed a con-
tract Eor his appearance -- at 9:30 PM —-in the Caracola, but
Juan Pefia (Lebtijano) had performed that same night in cidiz,
where his appearante had alsa been cocmmitted.

That is the doblets, Marild. It is ta be in two places at
the same time. You don't understand it, do you? I under-
stand it, but I dan't admit it. aAnd the mayor of Lebrija had
to intervene before what could have degeneratad inte a public
digturhanre. Juan sang. And, between cantes, he said that
his feesa would go for flower® to the Virgin and, theraby, ha
won over the public. He sang par scled, por tiemtos, and por
bulerfas, as it has been habitual in recent times --without
delivering, just encugh ta get by, with knowladge, for he
does know it all, and morel

The story without end, Marild. A cantaor --or his agent
-- wha signa two contracts for the same date, at different
places: an awdiesnce that feels cheated; an orqanieing com—
mittee that feels dafrauded and is about to exchange the
canes for spears, and the public guardians who have to inter—
vene convineing one and the other that peace ia necessary,
that more was lost in Cuba.

Cantaor, agent, organizing commifttees, the public...Among
them all they killed it, and it, alone, died.

... sabre el baile

ARE YOU A FLAMINGD DANCER?

The above title may hit the flamencoc artist and aficiow-
nados as a bit funny or even sad, but in reality, it is one
of the mmt often asgked quegtiong in this day and ags where
flamenco is seldom seen, where acrosa the whole Unlted States
¥ou can count the places that flamenco can be seen on two
hands; the present generaticn of sponsors who are buying
talent for the college, university and community concerts
have never seen flamenco, never heard of Carmen Amaya, José
Greco or Even contemporaries like Pach de Lucia or Antonia
Gadeg, .

I haws recently, in the last few years read many articles
oo the demise of Fflamencn and qther forma of Spanish dance.
Most of the articles are gquite negative, such as the cones
that blame the exciting art of Carmen Amaya for the ruination
of clagsical Spanish dance, or say that too much flamenco has
ruined the concert Spanish dance field, that oo much tech-
nique has ruined the “old school," stc. Basically, this is
all negative hog wash and cop outas, for art does not negate
art.

I have listed here a few questions that are often asked me
arnd hope that the answers will halp to give a bit of paaitive
understanding to this field gof art that is sc alive and lowed.
Ro art dies or dies cut. It may enter a cycla where the
public that jis patronizing this art is in the mood fOr some—
thing else, but the art does not die -~it ia just in ancther
cycle. Just because no one bought Van Gogh's paintinga when
he was alive, does not mean that his art was no good: Bach ia
more popular now than when he was alive, All art Eorms go in
and out of cycles of public popularity. When Spanish and
flamenco was in a golden age of popularity, in the 19%30's,
through the 1960's, ballet and modern dance were playing to
empty houses, hut the art of ballet and modern is art never-
theless and now they are in a papular cycle.

What ig Sparish Danoe?

Pirst of all, I would like to explain what "OANCE" is.,
Long before there were categoriea of dance, man danced his
thoughts and feelings of life. Daoce is ths oldegt form of
intimate communication between man and fzllow man, betwsan
man and his thoughts about his world, both physical and
spiritual. A few hupdred years ago, whan dance became not
only a personal expression, but a socla]l expraaaicn, varicus
Eorms were given titles, such as sccial court dance, folk
dance, classical, etc. Spain, being one of the richast
countries in all forms of dance, actumlly has a rich mixture
of all the recognized forms of dance. One of tha four main
Eorma of dance in Spaln is the individual regicnal folk dance
of which there are hundreds in the thirteen regions of Spaln.
Spain, being a very regicnal country, is like a country of
many countries and these dances of the pecple, dona mosatly
for their own enjcyment and not for performancs in concert,
are quite diverse and uniqua. In the northwest of Spain, the
dances are Caltic influenced, like the highland dances, with
bagpipe accompaniment. In the Basque reglona, you see
century old dances that gave birth to many of the techniques
naw used in classical ballet. From region toc region, you see
lirarally avery style of folk dance in the world.

Angther form of Spanish dance jis called ths "Bolern
School,"” basically, classical Spanish dance. Classical
ballet waa born in tha courts of France, Italy and also Spain
Being such a regicnal country, tha classical school never
went national until recently. The first form of Spanish dance
to come to the United States was a classical dance, brought
by the famous Fammy Ellsler in the 1B00's. You see many of
the bolerc dancers in tha paintinga of Goya.

Another form is flamenco, not flamingo, although I am sure
that every flamenco dancer would like to be as graceful ax
that beautiful bird. Flamenco is that unique dance form,
born in the melting pot of wvarious cultures in Jouthern Spain,
known ae Andalucia. Flamenco i3 unique in the warld in that
it is a blend of rich, Eastern and Western cultures in both a
visual and auditory sense., The catalyst that made flamencg
into what we see today was probably the gypaies that came
from India abowut 500 years ago, bringing with them the age
0ld dances of India which go back in clagsical histary many
thoueands of years. More details on £lamenco later.

The fourth and most recent form of Spanish dance can be
called "contemporary theatre dance.” This form was born in
the early part of the 20th century, much like modern dance
that was born in Germany and the United Statesa. - Concert
dancers started to cboreograph to the muaic of tha Spaniash
composers such as Falla, Grapados, and Albeniz, using a mix-
tura of regional, clasaical, flamenco and creative movemsnts
of their own invention and, thus cresated a theatre form. At
the same time, composers from other countries ware "diascover-
ing" the rich music of Spain and some of tha most "Spanish*
mugic came from the pens of Prenchmen like Biset, Ravel, from
Ruasians like Glinka, Rimaky-Karsakov and many cothers.

What has happemad to Spaniek dice and why {8 it eo aegldom
esgm Loday?

Basically, mothing has happened to Spanish dancs. ATt
goes in cycles. Michagelangelo and Lecmardc Davinei lived at
the same time, two of the greatest sculptures and painters tha
world has ever known; many of the greats in Spanish dance
were of the same "golden era®™ of the 1930's thrnugh the
1960's, such as Argentina, Argentinita, Pilar Lipes, Carmen
Amaya, Antonic and Rosario, Vicenta Escuderc, Teresa and
[isilla, Ximanez-vargas, Joaé Grecd, Robertc Iglesias and
many others who just happened to be more or less nf the same
era. The great art of Spanich dance still exists and we have
to thank the above innovators and veterana of the Spanish
dance who wook it to the corners of the world. There are
still many Fine artists who practice the art of Spanish and
flamencoe dance, but it is a question of uniwversal popularity,
much of it based on what happens in the United States, which
at this time is enjoying a flood of fine ballet, modern, jasez
and sther Forms that were on the back burner nf popularity
when Spanish dance was in vogue.

What is ths future of Spanish danee?

Firat ¢f all, with the exception of the regicnal folk
dances of Spain, the other fnrms such as flamenco, theatre
and classical dance stylea are not juat cof Spain enymore.
These formg, like classical ballet, are of the world theatre.
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They are hroad, artigstically creative forms thet have adapted
ta threatre and concert and have become arts in themselves,
Ome does pot think of the ¢ourts of King Louis XIV whan one
watches ballet, or that it is Prench. Spanish dance just ia
and will evolve with individual artists and the times; like
pther dance styles and forms, I am sure that it will always
have an axlience, large or small.

Fiuwmeneo is the art, the music, the dance, tha song, the
way of life of Andalucia, of Southern Spaln, a melting pot of
many sxciting cultures that over the centurles have blended
thelr culturel and artistic heritage into ope aof the most
migque art forms in the world, Flamenca is ancient yet new,
evolving with the times like other great art forms. Like the
roots of "daxr, blues, soul," flamenco was born of peoplas -
expressing their feelings and emctlons, their joys and
poITOWE, BRnd alpa, their art and beanty ax a way of life,

Plamenco is an ilmprowiesd art form within a very complex
rhythmical structure —- actually a set of structures thet have
evolved over the recent canturles. There is no written music
in flamanco. There is a total interplay between gultarist,
gingar and dancer —— in moeic, rhythmical expressicn, inter-
pretation and inspiration, It is a blending of feelings and
emctinns, inspiraticns and art. It is to experience the
feeling of the dance, the song, the music, the all impartant
*dpende” or inner soul and epirit. The flamenco dancer's
whole body is s musical instrument, visually and awlibiy
axpresasing the total art of flamenco, e serious art form born
of tha highest cultures of East and West, a form like classi-
cal ballet, belonglng to the world.

Is there a eet techrique for leorning flamenoc dansing, like
there ie in ballet?

Yas and nol There are very good teachers who have
developed lndividual styles that are strong and within the
tradition of the basic movements of flamenco; some have
developad methods of teaching that are good for scme and
have great followings. But flamenco 1s such an indivldual
farm of expression, even within the tradition, that many
teach just parte of it, sucbh as beginning with foctwork to
titillmte the ptudemt, ar teach just routines without a good
foundation of technical snd interpretive xnowledge.

Since flamenco is such a complete dance form, uelng the
wboles body, it showld be taught in a fully structured claes
with total technique and interpretation that will eaable the
gtudant, like in ballet, to find his own style and individu-
ality.

Vhat are some of the wnique qualities of flamenso?

What I foumd so unigue about flamenco when I first paw it
over thirty-three yaars ago, and 8till find so unique, iz the
instant energy and emotion that both artist and sudience can
sxperiemce if 1t is "reslly happenlng.” It ils human to the
core, in the moat naturel animal sense, and at the spme time
it has the built in artistry of a long, ancient history of
cultored pecplas expreseing themselwes.

Another unigue quality is the totsl bland of visual and
audible art: The footwork, handclapping, pitos, tongue
gounds -- all masical instruments —- the pride of carriage in a
tatelly integrated body, exprasses every feeling and nuance
af life. I have mlways falt at home with the rhythms and
counter rhythme of flamenco and, really, thsir uniqueness is
thet they are sc naturml. It is the pulse of nature and, in
this dey and age of almoet all 4/4 time, people have forgot-
ten that, but it is true; even Carmen Amaya said that she was
inspired by the uneven pulses af the ocean wavea.

One of the most unigue facets of flamenco thet affected me
was the great popsibility of expreasing your individualism.
In a corp de ballet, You can be a clone and get away with it,
put fewer im better in flamenca. R strong acleist is mare
eaciting then twenty people iined up deing the same thing.
The excitement of "becoming” the dance, of wbet is known as
experieucing "duende” once it has possessad you or visa-
versa, vou are addicted far sure, and this great ewent ia

quite unique.

What i8 dugnda? Can you azplain it in more detail?

Tharas has beea quite a hit written about what duende is
and ian't, It is & hit like explaining lave. There are so
many personal explanations, even though there is a literal
tranelation. Ta me, it is getting into thet ssnsitivity of
the art that you are performing, interpreting, whether aing-

ing, playing, or dancing. It is becoming the dance, not an
extanaion af the dance. It ia letting the technigue carry
you to the point of relaasa and then letting your spirit and
soul, which are words that represent aur intunemant with life
itgelf, take over yaur being. You do not have to perform
flamenen tn have duendes, for duende is univeraal to many
graat artistas. I de not mean tachnical artistg; it could be
grandma next door, lifing an arm in somg ar Aance -- she has
it, Pederica Garcia Lorca wrote and lactured on dusnda and
he mentioned that whan the famous flamenco aiager, Pastara
Pavin hesard the mmsic of Bach, she said afterwards, “Bach has
duende.” Like anything elsa, some peopla are able to "become”
their art easier than athers, but my personal fseling is that
if an artist's love comes thypugh and they really are
genuinely searching for that interpretation that they feel
within and it is honast, then they will experience duenda;
thay will bacoms the dance.

What 48 a Juerga’?

In the truest sense, a juergs 18 a gathering together of
flamenca artists and aficionadss far the purpose of "sharing.*
I make a point of thip becages I have beon to many jusrges
that actunlly are performance arientad; the people who come
as gpactatora, expect to sae a show and the artists come to
impress. To me, this is not the true spirit behind the mean-
ing of juesrga. Like jazz musicians that I saw in New COrleans
when I worked there, who got togather to "jam," to enjoy each
athwer's art with a sharirng aof all the elements and were able
to ¢reata a bit of universal "duende.™ When a guitarist
starte to play and the singer starts ta sing and thay both
are in tune with tona, feeling, rhythm, interpretation, and
than the dancer jolns and the jaleo starts mnd this anexgy af
artistic sharing, all looking towards the spowe feeiing of
axperiencing the living art --when this happens, then that is
what a juerga is all about and it cannot be rughed. It is
not an 8:15 performance, and the aficionados who come should
not expect a performance. They ahould anjoy flamenco for it-
gelf, whether "something happens” or not.

What part do the gypetas play in the ovar-all ot of
Flamenca?

At this time, we think of flamenco as almosgt a totel
Spanish-gypay art form. The gypsima, for sura, have been a
very important elemant and, as I sald befora, a catalyst to
the evolution of what we know &8 flamenco today. Whan the
gypeiee arrived in Spain, Spain wvas already very rich in
miaic and dance, with the cultores that were in Southarm
Spailn at the time -~ the Araba, the Jews, the Greaks. The
gypEBies came into & vary rich culturel area. Aa I said be-
forae, thera iz very littla written history giving any credit
to the Arabs, Jews and even the gypeies in regard to the arts
af Spain, sven flamenco -- probably for politicel and
religioue reagons.

It ig knowm that the gypailes ceme from India and Indian
dance, music and total art involvement is age old, complax,
and clageic, and the gypsy, for smaoe, must have cose with
this art., They mimed with the existing cultures and, with
their genius for "gypeifying," for sure played a great part
in both creating and davslaping what we know as flamenco. In
Indin, the dance 1B total involvement, with avery movement of
the body, incliding camples footwork such ea in the Xathakaji
and tha Xathak, playlng an important part in the total dance
expreesion. This is so with flamenco and the roots of almost
a religious expression is also similar to both worlds. Sum—
ming it up, it is for sure thet the gypsies have and will
continue ta hava a great influeuce on the taotel art of
flamenca, but at the pame time, flamenco is a world.class art
form and many nan-gypsies have been tha unes who hawa carried
it throughont the world. With grest care, class, style and
regpect they have bemn responsible for much of the great
fiamenco, the spreading of good flamenca and making the worla
aware of this grsat art form.

What are tha forma of flamenco and how are they evolving?
And ie flamemco aa o whole eveolving?

If one ware to have geen flamenco even one hundred years
aga, it for sure would have looked very different as far as
the dancing and the music, buot Ryt so much the zinging, even
though the styies have changed. First of all, the various.
farms, such as sclemres, buleries, tangas, and tientos, are
all ald farms that develaoped a certain rhythmical structure,
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interpretive feeling and over-all structure, many Years ago.
But they all are ln a comstant state of flux, of change, some
of it in rhythmical and musical interpretation, much of it
techmical. For example, in dance, tap dancing and classical
dance have besn 2 great influence on the over-all technique
and intarpretation.

The rhytlmical structures of 12, 4 and 6, make wp most nf
the dance forms, but what can be done with them is endless
and ever-changing, as 1t should be, for what stands still,
dies; as long as tradition is respected with regards to the
roots and meaning of flamenco, then change is fine.

The over-all evolution of flamenco is on-going, much like
skyles of clothing. Some changes work and some do not
enhance the art. The guitar has become a sRlo instrment in
the last few years. This has been an interesting change ——
the vreativity and expansion have been enormous., The dance,
becoming & performing art over tbe last few decades, has
absorbed much in its technical growth, becoming very complex.
But if It expregses the roots of flamenco, then all of this
technical expansion is fine.

The main point is that flamence is 2 living, hreathing art
form, and Wwith the creative art of the inspired individual,
it wili continue to grow hranches, to flex, expand, and even
lay to rest unueed portions of the art itself.

You memtionad “sponeore” asking about flawingo instead of
Flamenoo., Why is that? Shouldn't they lnmow dbout the arts
that they are seeking to present?

This brings np the summation of thig article. As I men=-
tioned, there are wvarious reascas for flamenco not belng seen,
besides the cycles in the arte. Some nf the graat flamenco
and Spanigh artists were, in the golden age of flamenco,
presented by impressartios suwch as 50l Hurpk, who knew the
dance, who knew theatre, and that exciting dance wes exciting
dance, no matter what tlhe label —— ballet, modern, Spanish,
Indian, ethnic, etc. They presented in theatres across the
country and people went because they knew that 1t was good
dance that was being presented.

What has changed in the last few years is that, for better
or worse, the mairn presenters have become the college and
university. Many of these spongors are into buying a label.
Is it modern, or ballet or ethnic? These are three wery
frequent labels that one hears today and flamenceo is under
“"ethnic," vhich at this time is not on the most popular list.
Good dance fnr the sake of dance is not the priority — it is
the label. It is very funny to me at times, bezauee the
United States is the most etimic cowntry in the world end al}l
dance ig ethnic, nf the people; we cannot get snlbbleh about
it and say that one form is better or more artistic than the
other.

When sponsors do their homework, are open-minded, and are
in the frame of mind to buy good art, no matter what the
label, then flamenco will share in their Miying, for the
audience Btill loves a good performance. As Martha Graham
said once, “"There are twa types of dance, good and hadl”

This article will be on-golng and doeg not in any way try
to answer all questinne about our belcwed art, the art we
call flamanco, not flamingo....

- Teo MOTCa
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Guiuieame

A NEW LOOK AT MORON

The following is a dialogue between Ted Bakewsll of St.
Louls and Guillermo Salazar. The twa guitariste met in Moron
de la Frontera in 1971 and have bean frieadse eince then. The
camvarsation 1 a reconstruction nf several long distance
tolaphose calls during 1981: -

TED: I recently returned from Spain. I am sorry to report
that the flamenco record scene is pratty bleak. Rimittedly,
I spent most of the trip traveling with Donn Pohren om one of
his spleadid gestronomic toure rather then record hunting,
but noverthelees I noticed that the usual cutlets, such me
"Corte Inglée,* had next to nothing.

GUILLEEM(: Pid ynu get to Hordn?

TED: Yes, unfortunatsly, I did. Aand, as a matter of fact,
it was the low point of the trip. Morsn hae devolwed into
the most depressing puebln in Andalucfa, even including
Corripel. The town was aven more industrialized by the
cement factory and much sore pollutad than I had recalled.
The central block of town just west of "Casa Pepe™ has bean
razesdd and partially replaced by new midrige shlock. Even tha
statue of niego in the Park had been defacad with a graffiti
moustache and sideburns «- I couldn't walt to leave.
GUILLERMG: Those old days are gone for good, Why do you
think this has happenad? Do you see any possibility for a
renewal of the old excltement?

TED: I really don't, at least not in Mardn. Diego del
Gagtor was such a2 force holding the whole thing together.
Eis death, combiaed with the modern industrializatioa, was
probably the end of the whole thing. True, Paco and Juan
Gastor are around, and Joselaro...and I even saw Diagquito
briefly at the newly renovated “Pensidn Pascual,® but thay
don't seem to have reconstructed what you could call g sceae.
there. I'wve thowght about the reamons why it was so magical
back in those old days and have a few insights. BRecantly I
recelved a supply of caseette tapes of Diego, Dileguitn, Paco
del Gastor and Augustin. The centacres who appear are
Joselero, Manolito de Maria, Fernendilln, Pernanda, and even
Dieguito pings,

GUILLERMD: I didn't know that he sings.

TED: ©Oh yeah. Here, listen to this (pause 30 secands)
GUILLERMO: That's really good singing; he has that faaling.
TED: I don't understand how you can eay you llke thig funky
stuff when you have sftén spoken against tradition,
GUILLERMO: Well, I like it because it's good, not because
it ie traditional. I don't think anything that my grand-
father did is sacred, and I wouldn't want my grandchildren to
think anything I do is sacred. If something is of good
quality, then it is worthy of appreciatien. Keep what ig
worthwhile; get rid of what iE not!

TED: When you explain it that way, it doesn't sound so had.
GUILLERMO: Diege del Gastar played 1nts of things that were
not traditininal. Don'‘t you remember him playing that melcody
of "A Little Spanish Town™ in bulerfas? Also, he did some
claseical melodies por bulerias. Diego would apend l&tks of
time making up new ways of playiag some of his old stuff alsc.
That way you could say that what he was doing wae contem-
porary and alive.

TED: Diago's Mordn was very alive, that's for sural
GUILLERMD: What were some of the reasons for this Mordén
phencmenon?

TED: 1've often tried to figure it owt. I think a lot of it
had to do with what yon might call the "support structure.”
With that ever-presaent, Fiesta-prome anviromment atound the
artista, Incredible things were possible, The supportive
aficidn of the local aar Fepe crowd, especially when they
were in tha right mood, ciuld really gat things cooking. Of
vourse there were planty nf mediocre or even boring juergans,
when things juat could ot get going and the supporkt
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Nailing Down Nail Care

by Ron Spatz

Nail care is a subject paramount to ciassical and flamenco
guitarists, unless one subscribes to the no nail philosophy
of Sor, Tarrega, Pujol, etc. I have never persgnally met or
read about any flamenco guitarist whg does not use nails. In
fact, there is probably more truth than fiction in Bob
Baxter's statement in Guitar Flayer magazine, "Ask a
flamenco guitarist if you can clip his fingernails and he
will probably feed you to his pet piranha”" (a statement which
also testifies to his lack of knowledge about the origin of
the typical flamenco guitarist).

Shaping

The most critical facet of nail shaping is length -- it not
only affects tonal quality, but can be a determining factor
in how often nail damage is experienced. While every guitar-
ijst has to determine his or her own best length, here are a
few rules of thumb (no pun intended) to consider:

1., Shorter nails do not wear as fast.

2. Long nails are not necessary for speed {Pacog de Lucia,
Mariang Cdrdoba, and Serranito are among those who keep their
nails quite short).

1. A bit of flesh on the string greatly improves tonal
quality.

The length suggested by most classical and fiamenco
guitarists queried on the subject is the tip of the finger
(Serranito makes an exception for the pinky nail, which he
keeps ionger for help with rasqueados and tapping). This can
be determined easily by placing the tip of the finger perpen-
dicular to a fiat surface. The nail and the tip of the finger
should touch simuitaneously. Angther method is to turn your
paim towards your face with your arm paraliel and lock into
the daylight (cr a Tamp). VYou should not be abie to see any
nail protruding. The shape of the nail should be rounded,
approximately following the contour of the fingertip. The
right and left side shouid be symmetrical. While classical
guitarists use mostly the left side {there are exceptions,
such as Liona Boyd), proper flamenco technique attacks both
sides and the front part. An easy way to check for symmetry
is to place the nail over the edge of a flat surface. The
bottom edge of the nail tip should touch evenly all the way
around.

Polishing

No file is smooth encugh to polish the edge of the naii.
If it were, it wouldn't be effective as a file. There are
many different methods of polishing, not necessarily all
expensive, Extremely fine finishing sandpaper seems to be
the most popular. CTassical guitarist Michael Lorimer
suggests wrapping the paper around a flat surface, such as
a file. This allows an even application of pressure. In
fact, you might want to take Bob Baxter's advice, "Paste
strips of #400 sandpaper gn ice cream sticks and mail them
to your friends at Christmas. Sure they'lT call you a
cheapskate, hut they'il have great nails.”

Another less well-known tocl {and my preference) 15 the
Reyion poiishing stick; while designed for buffing the top
of the nail, it is very effective for the edge. Incidently, a
good emergency tool is a plain old everyday matchbook
striker.

When properiy polished, the edge of the nail should not
Took white, which indicates a rough edge. As a final touch,
same players rub their fingertips on their clothing. Dthers
rub their fingers through their hair or alongside their nose
for the body oil {if this sounds too disqusting, you might
want to try olive oi1 instead).

Oamage

Rare is the flamenco guitarist who has not agonized over a
broken or split nail. A1l are aware of the various products
available on the market. Some have tried several. Many use
airplane glue (for the Tove of God, don't put a tube in your
guitar tase. The fumes could devastate the guitar finish).
While this may be necessary in some emergencies, 1t can have
disastrous results. I know of at Teast one case where a fine
player lost his fingernails after experiencing an aliergic
reactian to the glue. [ had a disastrous experience of my
cwn iast year. About two weeks prior to a performance, I
began using a nail hardemer. Shortly after applying it, I
wouid feel a pylling sensation. I attributed it to the dry-
ing process and thought ngthing of it. I got through my

performance with no trouble, but a few days afterward, the
ends of all my nails began to split, with the resuitant
affect being nails as thick as saran wrap. This harror con-
tinued until my nails had completely grown out, MNeediess ta
say, I have never attempted using anything of this nature
again. When [ break a nail now, I just trim 1t down and dig
in a 1ittle more when [ play.
Nutrition

A packet of gelatin 1n your miTk every day will help, but
not because of the gelatin, or even the calcium in the milk.
The vitamin A may help, as will yitamin E and lots af protein.
Eggs are recommended -- you may wind up with a paralyzed left
arm from a stroke, but you'll have terrific nails.

Psychology

Many of the deeper thinkers of the guitar would agree thot
mental attitude can have a great deal to do with nail
problems...from wearing down to qutright accidents...Sort of
an excuse for not playing weli. Developing a more positive
attitude about yourself and your playing may also make you
more careful automatically...sort of a cautious relaxed
state. OfFf course, it's difficult not to be nervous before a
performance, but who has not had a bad performance? I
certainly have and nobody has thrown me into guitar prison
yet (though some may have wanted tc). There are, of course,
some conscious steps that may be taken to cut down the odds
.-..5uch as filing a 1ittle every day 50 the nails do not have
the opportunities to break that are available to their longer
brethern...and never, I repeat never, reach into an area
wherg you can't see...or do something with your fingers with-
out looking. I would like to have a can of guitar polish far
every time I've sTiced off an index nail with a car ignition,
or bent back a nail picking up something without having a
good grip on it.

In conciusion, I have probably not said anything new about
nail care in this articie, but I hope that I may have
repeated & thing or two that perhaps same of you may not have
thought about. And §f I have helped one person to improve
his sound, that is reward enough for the effort.

NAILS AND THE FLAMENCO
FISL Newsletter, Feb. 1969)
by Morre Zatania

It iz my feeling that the flamenco can best deal with his
nails and their problems if he has 2 basic understanding of
their nature. Altbough thie article is directed mainly to
the guitarist, it can alec be of interest to the dancer with
nail problems on feet and on hands when playing castanets.

"Nailsg," as defined by Diana ¥imber in Anatomy and
Physiology, are clepar horny cells of the epidermis joined so
as to form a solid continucus plate upon the dorsal surface
of the terminal phalanges. Howewer, for our purposes it can
be regarded as a very wide flat hair. The root of the nail
is in a kind of groove, or fold of tha true skin, at the
bottom of which are "paplllaa" houping the nerve endings, and
emall blood vessels called capillaries. Boft cells multiply
here and are transformed into hard, dry ecalps which unite to
form e polid plate. The nail, constantly receiving addi-
tions, slides forward over its bed and projects around the
finger, The nail grows not only at its root, but all along
its bed which is of true skin; hence, lte thickness increases
2 it approaches the tip of the finger,

The growing time for a nail, From root to fingertip,
varies in differeat individuale from 3 to & monthe. This
period can be meagured by striking a sharp hlow at the bage

(Erom:

LATE ANNOUNCEMENTS

PETER BAIME IN CONCERT WITH SINGER LUPITA
BEHAR, guitar solos and flamenco singing

at Qhio State University in Columbus on
April lst at 12:45 and 8:00pm.

FLAMENCO GUITARIST - RODRIGQO IN CQNCERT,
Carnegie Recital Hall, New York, April 24th
5:;30pm, $5.50 and $6.50,
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of the nail, which reeults in the formation of m blood clot
which grows out with the nail. However, care must be takan.
If the blow is too forcaful it may lead to loms of the nail.
This loss may be permanant if the papillacs at the base of the
nail are damaged. This brings ug to the subject of nail
cars.

The majority of nall problems, ap with world problems, are
due to lgnorance. Ih manicuring naila, a file should ba
uged, os cutting them is claimed by profasaionels to make
nailse brittle., [Bditor's nots: This is highly unlikely,
just as cutting hair does not make it coaraar or speed its
growth.] of course, brittle nails can nlso be caused by
other sources, such as p nutritions] dAeficiancy, detergents,
nem-o0ily nail pelish remover, or ald ege.

Cuticles should be prassed back to prevent hangnails.
Hangnails ahowuld be cut, and the cut basé touched with tinc-
ture of iodine. ©Of couras, no nal]l praparsticmes should be
osed uotil the 9kin cells heve had time to heal, It should
be remembered thet the cuticle im aften the place where
infection bagine. The infection is called "paronychia®™ and
1s characterised by gwelling, and extreme tendernegs of skin
aycund the nail. The condition is complicated when infaction
gpreads under the nail. It is often produced in guitarists
by the strings striking the skin at the base of the nmil. 1In
most capas it can be corrncted bw raieing the temsion nf the
stringe by tuning up a half tone, or by nat gver-pleying the
gulter. Gulitarists who over-play and souwnd as if they are
always out of tune, are certain to have callouses starting at
the cuticle and sometimes running up to the first joint of
the finger.

Crnllousas are alsc common at the tips of the fingers under
the extension of the nalls of the right hand., Guitarists who
do the dighes find thet the somp and water remcve these
callpuses, leaving them with blisters aftsr their next day of
hard playing, or, worse yat, they crack and become infected.

Guitarigts who use neil spplications which are very hard,
and who have fingnd the secret of keeping them on far twe or
three weeks, have bean blessed with a disease we at the FISL
call the creeping curvies, or the CC's. The aymptom first
notloed ie that of the nail bad not detaching itgelf from the
neil, unlaee pushed back a little each day. The skin may
datach itself, unfortunately not from the nail but from
itaelf leaving an open crack for infection. The condition is
further camplicated by the nail’s not belng able to grow with
ivg naturnl dewnward curve as it extends over the tip of the
fingar. The resulting teneion pulls the sides of the nail
toward each other pinching the bed and at this point the
guitarist is ecreaming in pain. However, relief is simple,
provided infection hasn't set it. Resove the nail applica-
tion (if you cen) and the nail will assumme a more comfortable,
natural positlon and you're ready for your next applleation...

Guitarists who have low resistance to infections or who
are allergic to certmin nail preparations should take care
not to apply ngente in such o way that they are in comtact
with the cuticle or bed of naill., HNailsp can be killed by
infection and what can a guitarist do while waiting for a new
one to grow?

NAILS AND THE FLAMENCO: PART II

{from: FISL Mewsletter, March 19&5)
by Morra Zatania

I think it guite possible that many years ago when
flamenco guitarists wore thelr nails to the skin playing
their simple rasgqueadoas they relieved their peinful condition
by playing falsetas with the thumb or fingers. Thus the
falgeta may have become tradition in the ritoal of flamencn.
hs neil enamels came into fashion, they eoon ceme to the
attentlon of thwee guitariste whose careers demanded hours of
playing every day. This enabled guitarists te use rasgueados
more often mnd with a more forceful mttack and mede poseible
more complicated rasgueado innovations. We have reached a
point today where, if the guitarist were to play for e couple
of days without nail prutection, his nails would be in n
gorry state indaad.

Hail enamels have been the old stand-by far gquitarists
until recantly. Professionals find they don’t stand up well
under loag hours of playing, althcongh part-time guitarists
and girls still uge them. OContrary to what nail pelish
canpenies advertise, polishes are all basically the same and
are all remcved with nail polish remover. The ones most

generally usad are "Hard as WNails" by Sally Eansen, and "Pro—
Lon" by Revlon. Polishes have the advantages of staying on
the nail and being emsy to apply, but tha disadvantage of
wearing fast and not drying properly Bs tbe solvente of the
top coat soften the updarccat. Sometimes polish is uged with
tissue paper for added atreagth and also to repalr broken or
cracked nails. fThis is dona by applying m thin layar of
tissue to wet nail polish. When this is dry, polish and
tisaue, or polish alome may be applied again.

Anothar group which we call "fakes" is being experimented
with. These are pieces of plastic or what-have-you which
are epplied on to the nail and may even sxtend beyond it,
These generally stay on three or four days. 1In this group we
can include "Pabulous Fakes" and "Hall-Fix.™

Another group is "mimes." These ¢angist af two ssparate
substances, a dry agent and a liguid solvent, whizh when
mixad together result in & finished product similar to that
used t9 apply fakes. BSame come with forms used ts mold or
extend the nail. Mixes generally stsy on fram three to four
days and are vary hard and even brittle. Some Beem to be a
form af plastic. Available on the market are "Patti-Hail,"
"Liguid Nail,” "Marvel Nail," "Magic Nail Ho. 77," and
"Smartes Form-A-Kail."

"Cements" constitute the fourth clags of fingernail
Preparations. Hundreds of cements exist, but a few have bean
tried by the flamencn. Strangely enough it is here that we
may find the answers to many of gur problems of nail promtec—
tion. Any nall preparstion made for fingers peems ta fail
the best guitarigta, and we ses around us many who are chang-
ing to cement preparations and leaving the rest for the
girls. "Duco Cement" and similar gluea, together with their
Spanish counterpart, "Pegamentc y Medin," seem to be in
faghlon, They protect well, but pop off in a day or two,
ever. when one or twe coats of nail polish are used ns a
Primer. The cemant can be removed sasily and for the quitar-
izt who dcesn't mind going through the ritual of polish and
cement application ewery morning, it ia fine.

Another eement showing favor is the epoxy family. Barden's
Elmer's peems tc be the most popular. Epoxy appeare to be
the enswer to everything ms it setays on, and etsys on, and
stays on, and whan you peel it off, it actually sesme to take
some of the nail off with it. (Or is this some form af
normal Blonghing=-off which did not occur dwe to the nail
being coversd?} In any case, when applying epoxy, or any
mixes other than poliah, apply only the half near the finger
tip, ae this will soon grow cut and be cuk off.

A couple of conts of nail polish belp kesp all prepars—
tions from working loose on the edges. Cleaning nails of
oils before applying any preparation aiso helps.

AE with the mixes and the fakes, epoxy can be filed to
suit the thickness and shape of the nails., HNHaile never hreak
with apoxy since the glue wears well and has flexibility. One
disadvantage we will find with epoxy and other preparations
which stay on the nails any length 8f time is "creeping
curvies" which we discugsed in lmst month's article. It is
posgible the OC'S may be avolded by keeping applications on
for no more than one week.

It should be remembered that, as with anything else, one
has to learn the tricke and techmigues which make an applica=
tion successful. These can be learned from left hand experi-
mentation, or from the experiences of another guitarist.

So if you want to play cld-style, naked-nailed, funky-poc
quitar, well go ahead {if you can Find a funky-poo gquitar).
But if you're a wild beast who tears.the strings off, protect
your nails and you can really eat up these gultars.

?Cold Hands Before Performing?

AT LAST - FROM JAPAN - THE POCKET-SIZED BODY WARMER

Take sealed inner bag from its foiled wrapper and hold it
between haads. In minutes heat starts to rise! HNon-toxic,
Lasts up tae 25 hours, HNever have cold hands again before
a concert! Not scld inm stores. Price $1.689 plus tax.

Order in any quantity. Send cash, check or money order to
Rcb Hoilman, 4320 Parks Ave #E, La Mesa, Ca.

FAST DELIVERY
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NAIL PREFARATION REVIEW
(from: FISL Newswletter, May/June, 1970)
by Mprre Zatania

Since my articles af February and March 1969, I have made
a few more discoveries concering new preparations.

We divided preparations into nail enamels, fakee, cements,
and mixeg, which are moatly acrylic plastics.

Of the nall enamels, clear "Ceramic Nail Glace™ by Fabargé
jeemA ta be most popular today., It is cften used oVEr and
sometimes under mixes and cements to keep them an and prevent
enkching af the guitar skrings. Preparations somgtimes catch
the strings on the top of the nail even when filed smooth
with the nail. Ceramic Glace is like nail polish in the
respect that you will have the same drying problems. Some

claim that when dry, it has a much harder surface which ueus.

better.

"Najil Fix" is also being used with success. 1 include it
under nail enamels but its characteristics are similar to
Duco Cement except that it adherse better,

William Regan af Pittaburgh has found the fallowing ta be
gorsd Wwhen using Pegamento Imedic or Dupont Duco Cemeant: 1)
apply cna cast of Fabergs Ceramic Nail Glace; 2) allow ta dry
until sticky and adheres to a small piece af ane ply of
kleenex on tap; 3) when dry, remove excess kleemex and apply
another coat af Fabergé on top of this; 4) whan this ie
completaly dry apply Duzo ar Pagamenta.

Nat ouch reeaarch has bean dane with epoxy, nor, ta my
knowledge have dermatclagical tests been run on this sub-
stance. There are warnings about contact with skinp however,
I have had a single application on for as long as three weeks
with no noticeable reactiona, except for the “cre2ping
curvies"” which we discussed in the February, 1969 issue,
Apparently the condition is caused by the nail nat being able
to £flex and grow in a natural! pogition so that the nail bed
centinuas ta adhere to the nail ag it grows cut instead of
separating. Narmally the nail flattens as it grows, but any
hard inflaxible preparation which remains on the nail for any
length of time praevents this natural growth process. Compare
your right and left hands and you will notice the nails af
the right hand are more curved. This condltion ie noticeable
even if yau only usa nall polish.

I have recently givern up epoxy for an acrylic mix. It
was brought to my attention by Chip Bond of Mew Yark City,
whe found some guitarists using it in Spain under the trade
namz "Diapol,” which is a dental preparation. In thia
country I have found it under the trade name "Duz~-All"™ by
Coralite Dental Products, Chicago, IL. It is retalled in Kaw
York by Rower Dent2l Supply Co. It no doubt can be found
under other names. The preparation consists of n combinatian
of methacrylic esters in powder and liquid form. The powdar
is pink, fibered, or clear, and the liquid is c¢lpar and
evaporates readily. These same materials can be found an
cosmetic countere. Dental supply stores retail only in & and
1 pound packages af powder for under $10.0Q, which will Laet
mat gultariste a couple of years at lemnst. As with all
preparatians, technique cof application is importapt. Duz-All
is cnllad a gself-curing acrylic which meane when the liguid
anid powder are combined a chemical reactian takas place
producing the plastic. When small amounts are mizxed, or room
temperature is low, it seems this reaction has toc be helped
along a little with applied heat in order to begin the
reaction. This can be done with a stove or ot plate. This
method will insure a complate reaction and the application
will adhere until grown out or peeled of £. RaeBction tempern-
tures reach 136 degreea F. If reactian heat becames uncom-
fortabie cool tha nail under running watgpr.

Nails should have been prepared first by washing clean of
dirt and cils. Light £iling an the surfaca of the nail,
egpecially near the end of the finger, will give a better-
adhering surface. Whan mixing liquid and powdler, mix only
for ane or two nails as liquid evaporates rapidly from the
mixture and makes it hard to apply. This will save addi-
tional filing to give the nail a smooth surface. Use an eye
dropper And a small bottle for liquid to reduce lass by
evaporation. Let the mixture dry 2 moment on the nail and
then apply heat to start the chemical reaction. The nail is
ready far action in jusk a few minutes. To insure long life
and keep the wreparation from peeling ar catching on the
. strings cover with nail polish, Directicns for dentists come
with preparations bought in large amounts and tnese will give
more tips and a hetter understanding of the material.

A parting nate: The Naticnal Institute of Dental Esalth
reports the receént developmsnt af a plastic substance which
can ba bruahed on the teeth and hardened with ultra-vialst
light rays. It adherea for a year or more. Maybe thia will
be the dawn af a new day in nail pratection for flamenco
guitarints,

CRAZY GLUE
by Paca Bevilla

To complete this picture of Fingernail care for the
flamenco guitarist, I want ta ghare what I know about cyano—
acrylace glues -- the most up—to—date and, for many, the most
succeps ful protectian for the fingernailg, I first heard of
thepe gluee in 1972, when m friend came hack from Spain and
told me about the letept crage, n Japanese glue that was soon
to become widely known in the United States as "Crazy Glue”
(from the brand name "Iagtant Erary Glue™). It had the
advantageg af being ready far application (no mixing, as with
epoxies), rapid drying (a matter af seconds), good bonding ko
nails, not being affected by moisture, and lack af taxicity.
The disadvantage wax the brittle nature af the glue when
sprlied in aufficient coats ta afford adequate protecticm,
which ceneed it to chip and flake aff with hard playing.

Cyanaacrylatee have the property af adhering very well o
human skin. Thie property has led to their use in medicinae,
for the jaining af tisgues whare etitches cannct be uged. It
alsc led to a national uproar when children began to glue
fingere togethar, ar worse, eyeE clasad =- the glue tends ko
squirt act uneaxpectedly. To the relief of guitarists, the
glue — which dissppeared from most etores for a short while
-- wad not bannsd, but anly scld with a warning about its
8kin bonding proparty.

I know af three ways to use thase glues: Alone, with
paper, and with Eabric for reinforcement. The latter comhin-
ation works well for me and provides a nail covering thet
lasts from a week to indefinitely under very hard playing
conditiane. To apply this protectian, firat, clean the nail
wlth alcohel to remove greasa, and then rough the outer 1/3
of the nail slightly with an emcry board. Hext, cut a plece
af fabric {(unlesd you want a pesychadelic effect, n white
material such as bed sheet ar cld shirt fabric ie best) to
roughly £it that ocuter 1/3 af the nnil. I'm not certain
what the best material is, but some fabrics will turn claar
and look very netural, sc expariment to find a good one.
Coat with qlue the part of the nnil to be covered and apply
the piaca of fabric. Soak the fabric with more glue. Use
the tip of the applicator to press the fabric down. After e
minute Br two, apply more gluwe. Allow to dry (with sa much
glue, it may +take 5-10 minutes). File tc ehape and amooth
the top, beyeling it into the natural nail cn top 30 that
there is no edge to cotch on the string. Apply more glue as
a saal. For an extrn perfect jaob, ane can 4o another smooth-
ing and apply cne more thin layer af glue, but I don't
normally bother.

The pratection i applied only to the outer 1/3 er L/2 af
the nail to pratect from the "creeping curviee,” to allow
the nail tc "breathe" (not an astablished necesslty) and to
prevent the nail from becoming overly thin (flakes of glue
take bits of nail with them when they fly off)}. The clath
provides reinforcement, which cuts down on chipping. Some
of theee applicnticns 8tay on until they grow nut, while
others give cut in a week ar two. Their life can be extended
by gluihg down edges as they lift up and by putting patches
on chipped spots. Broken nalls can be repaired very effec-
tively foliowing these same proceduree. I have paper thin
nails, but have oever broken a nall whiie wearing this
protective leyer of glue. If the Bpplicatian seeme like n
lot of work, keep in mind thet anly ane ar twe nails will
need some work each week. Lifa af the applicatian seems to
depend upan severnl factors, such as how hard yon play, the
thickness of yaur mails (thin nallas flex mora), which finger
is involved (thumbs and little fingers last longest), the
amount of tlme your hands ppend in water, and the gqualiry af
the glue and the applicaticnm.

Puality af glua? Which brand i= best? I have not been
able to detect a difference between hrands -- of which there
are many (Elmer's Wonder Pond Fius, Instant Krnzy Gloe, Durn
Super Glue, Permabond Super Glusm, etc.). A good glue will be
very thin (flow aagily) and will dry very fast, so fnst
scmetimes that it will smoke and heat up the nail {1f it gets
too het, immerse the nail in ccld water). Any brand can be
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good or bad == it seems toc depend upon how old the glue ia.

It might be a good idea o buy glue fram a etore that hes a
high turnover, but getting glue seems to be a matter of luck.
Store your glue in a cocl, dry place and throw it cut when it
ptarta to get viscous. I prefer the "Permabond™ brand
because it tends toc be the cheapeast ($1.13-%51.3232 rompared to
$1.49 for "Krary Glue” or $1.69 for "Elmer's"} and because it
has a good non-clogging tip == the beat, I believe. Alwaya
wipe the applicator tip dry mnd try to tap the glue down from
the inalde of the tip; once your tube starte to clog, it ia
time to start thinking about buying more glue. and forget
about the fancy applicators —— glue pene, etc. —- they don’t
work wall.

Fumes from the glue can burn your eyes, but the glue it-
selt 18 not toxic., If the glue gets in your mouth it won't
hurt you, wslthouwgh it ie bothersome when it glues your
lips together, ¥Tor gloe in south or eyes, flush with weter
and sesak medical belp if necessary. In other areas, acetone
or fingarnail polish ramover can be ussd as a aclvent. " One
lamt warning. Try to keep the glue fram running unfder your
nail, where it will dry mnd then crack or cause your skin to
crack as the nail pulls away.

I have found that most people who have rejected cyano-
acrylates have not used tham properly. I can't imagine mny-
body &till using "pegamento y medic” (airplane glue) and
tissue paper in multiple, carefully applied layera that Only
lant a few days.
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AN IKTERVIEW WITH FLAMENCO GUITARIST
BENJAMIN SHEARER

by Ron Spatz

Anyone who has been to Or seer a movie about London has
probably heard Big Ben pealing sut the time of day in Toud
tones. Rare is the Los Angeles aficionado who has not heard
toud tones expertly peating out from the guitar of Ben
Shearer. Besides his activities as a professisnal flamenco
guitarist, Ben is an instrument repair craftsman of the first
order, operating his own repair business in the 5an Fernando
Yalley. The following interview topk place on a typical
afternoon in his busy shop, between clients and phore calls:
JALEQ: How lnng have you been playing the guitar?

BEN: About 22 years. I started around the age of 19.
JALEQ: Who have you studied with}

BEN: My primary teacher was Jerpnimo Yillarino. I studied
with him for eight years and I consider him the one most
responsible for my style of playing and my attitude toward
flamencp as a whole. [ personally feel that Villarino was
opne of the greats of his day, in that he develsped his own
togue, his own style -- influenced by Ramdn Montsya, Nifo
Ricardo, and Manoio de Huelva -=- but definitely his own style.
Now, [ have not tried to totally duplicate his style, but I
have certainly been influenced by it. The other gentleman
that I have had the good fortune to study under is Julip de
los Reyes. Julio, in my opinion, is sne of the best all-
arpund guitarists to ever hit Los Angeles —- an excellent
classical guitarist and an outstanding accompanist, both of
the cante and baile flamenco. He helped me to make the
transition from a very traditional, old-style of playing ints
a more contemporary vein and to blend the two into some sort
of harmony so that I am now able to play without sounding
like a 7B recording from 1920.

JALEQ: We all know, of course, that ¥illarino is no longer
with us. What about Julin?

BEN: The last time 1 heard, he was in New York doing
portraits. Besides being 2 terrific musician, he is an
equally skilled artist with the brush.

JALEQ: There seems to be a widespread ppinion that one must
be a gypsy born and bred in Andalucfa to perform flamenco
properly. What are your thoughts about this?

BEN: Well, I don't believe that. While many gypsies may
take issue with this, some of the really great artists in
flamenco are not gypsy. Your attitude and the way you feel

abput the art form is far more important than where you were
born or which parents you happened to be conceived by.
JALEQ: Do you extend this to non-5Spanish persons as well?
BEN: Yes, with the exception of cantaores., It is difficult
to sing flamenco properly without hauing been raised in
Andalucia because you don’t have the correct upice inflection
or dialect. You could make an argument for dancers and
guitarists, but I don't think the prablem is as critical.
Even cantasres from northern Spain don't sing flamenco as
well as those from Andalucfa.

JALE)  Ben, you speak very fluent Spanish yourself,
that come abput?

BEN: First, I grew up around Spanish speaking people here.
Second, I spent a good deal of time in Puerto Rico. Also, I
feel that to become immersed in the flamenco culture and
ideas and not learn Spanish is rather foplish.

JALEQ: Then you feel that learning Spanish is somewhat of a
prerequisite to really getting into the flamenco culture?
BEN: O0h, absolutely! When people start talking to you about
different forms of flamenco and about the different structures
of the fsrms, they are going to use Spanish terminology. If
you don't understand any of this, you are going to have a
very difficult time absorbing it. In fact, understanding the
cante would be impossible.

JALED: What do you feel has been your most memorable
experience?

EEN: The one thing that stands out most in my mind was when I
was inuited to play for Lepnora Amaya at a private juerga.
Since Villarino had been pre of the accompanists for Carmen
Amaya throughout her career and had accompanied Leonora also,
I felt honored at having this oppsrtunity.

JALED: Would you 1ike to talk abput some of the instruments
you have owned and which ones you feel are the best being
built today?

BEN: I haue had the good fortune during my career to own,
somewhat hedonistically, a Barbero, Santos, and Arcangel
Ferndndez simultanepusty. Unfortunately, I went through 3
period of having trouble feeding myself and was forced ts
part with them. Df the makers no longer living, I feel the
best guitars are those that were made by Marcelo Barberp and
santos Herndndez. Of the tijuing masters, I feel Arcangel
Faernander and Conde Hermanos (Sobrinos de Estesc) are head
and shoulders above the rest.

JALEQ: What advice do you haue for those wishing to partici-
pate in the fiamenco culture today?

BEN: If one is interested in learning flamenco, either as a
dancer, singer, or guitarist, it is absolutely imperative
that they make a thorough study of the compids and the struc-
ture of the music. It is not a disorganized music form. It

How did

is a very rigid, restricted form, allowing the individual all
kinds of freedom withip the campas, but not in violation of

KOPREM!

THE IDEAL STRING

foor tine teost deenanding guaten -

designed especially
Jor the tap line of
flamenco guitars—
the choice of many
leading guitarists,
classical as well as
flamenco.

At your local dealer ot contact Antonio David Inc.,

204 West 55th Street, New York, N.Y. 10019 —
(212) 757-3255 and {212) 757-4412.
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Turning to the yocth, who greeted me with a smile, he
added, "This friend (me) ie a wery good tocaor, although he
has lost a little because he is fighting bulls now under the
name 'El Chavalillc'™ (this was true, as he and all the ather
flamencos of that time knew).

We continued talking and Vicente proposed that we go to
the home of the young Mario Escudero to hear him play. &and
so we did, walking between Calle Fuencarral and Calle
Hortaleza, to where the boy lived with his family. The fall
afternoon was almost dark when we arrived at the house.
Mario's father, somewhat of a friend 2f mine, was not at
home. Vicente introduced me to the rest of the Escudero
family. We went into a large room containing some beds and
sat down on one of them. The young Mario took out his guitar
and began ta play. Immediately I realized that, if he
learnad well, he could be a great guitarist -= “en el, habfa
madera de gobra" (he had an excess of the necessary “stuff").
At the reguest of Vicente, I arranged some saleares for Mario
-- he was 8till a little "green" at that time,

I believe that I returned two or three more times, always
with "Uncle" Escudera, and would have continued geing, with
Pleasure, but I had to travel putside of Madrid and later
autsgide of Spain and would never see either of them again.

"Amigo Mario Eacudero, if you read these words, perhaps
you will remember those days, and me, when Vicente Escudera
introduced us on Calle hlcala. I have followed your career
since then, Wwwing of yecur triumphs with the guitar and the
fame that you deserve for how marvelous you are with your
guitar. Many times I have been close to meeting you again,
to give you a hug, but we always seem to just miss each ather
and I have never had the luck. I haven't seen you since you
were thirteen or fourteen...!"

Returning to Vicente Escudera, I repeat that he was a
' genius, a great visionary of flamenco who innovated and
brought many things to the great art of the Spanish dance.
But, for me, as a bailaor...it is better to record that he
namw rests in eternal sleep and mother earth now cavers his
gallant fiqure!

The Bnd -- Glendale, CA, Nov., 1931,

RGNz
SAN PIEGO SCENE

LETTER TO SAN DIECGC JALEISTAS

Dear Jaleistas:

We are up to our braceo in activity, geing for thrae weeka
to Hew Zealand, the 10th of Feb., plus many more concerts,
workshops and school activities. I juet fipished a great
workshop in Albuquerque which I think will be yearly. Would
love to do ane in San Diego, no codt to sponsor, Just find
16 to 20 situdants with $150.00 and a space for me to teach
and I will come and give them a week full of great material,
I will fly in and sponsor just has to organize the studanta
in regard to time and payment. We can talk about it if
there is any interest, as I am starting to do them regionally

Rbrasos
Teo MNorca

[Juana's Wote: Those interested Iin the San Olega ar Loa
Angeies avea contact me at 714/442-5362 or 444-3050. Teo
gives a great workshop for beginming through advanced levela.]

— i
MA REH JUERGA

Our new jwerga site in the “Cas Lamp Oistrict™ was
aenthusiastically approved by thoee present at last month's
juerga. W& will have a repeat parformance and hope that more
memboers will check it out thia month.

This =Site not only meats, but exceeds, our requirements
for juergas. Depending on how you count, it hae hetwesn nine
and twelve rooms at our disposal! Some are carpetad, some
wood or linoleum over wood. It has ample 8torage space for
our dance boards and supplies. There are two bathrooms and a
kitchen with refrigqerstor.

To allay anyone's worrles about the downtown ares, it is
brightly lit and constantly petraled. If you are coming

alona and don't find a nearby parking space, double park in
front of the entrance, come upstairs and someone will accom—
pany you to park your car.

Since the roomsa are undecarated, we challaenge each cuadro
to pick one raom ae its "caseta”™ and name it and decorate it
for the juerga. Decorations could be locked in our storage
clogsat,

Don't forget the early hours of juerga will continue to
be dedicated to the students and aficionados. So come
prepared ta practice what you're learning and share what you
now .

Nugatro nmueve lugar parae juergas an el "Mairito de
Farvolea” fus aprobade eniugiasticumente por los presentee en
la witima jusrga. Vams a repetirlc en 8l miamwo sitio
asperandc que mis socice vendrin y daordm sus gpinicomes.

Este lugar no eblo llena, sino sobrepasa rmusatros requi-
8itog para jusrgas. Hay entre nueve y doce asalomes (depende
de como lo quiera comtar) ha ruestra diapceiciin! Algunos,
alfombpadoa, otros conm madera o madera con Iindlec. Hay
amplic eapacic para guorder las tablas y muesiras provisiones.
Hay dos baiics y una cocing con refrigerador.

Parg aliviar qualquier preccupacidn sobre el barric, la
calla patd brillantamente iluminada y patruilada cometania-
memta. 51 viensn eoloe y no encuentran lugar cerea,
eatarionan doble en fremte de la entrada, suban arriba y
alguien bajard y les aecompomicmyi a estacionar gu coche.

Como loe cuartoa estim etn adormcs, les retamos a eada
cuadre a efcoger un Salém como mu caseta y daria un nombre y
decorarlc para la juerga. Las descracicnes se puende guardar
en uno de los mmmrioe para la précima,

No clyiden que las primaras horas ds la juerga eiguen
dedicadqgs a log setupiantes y aficionades. Agi que vengan
digpugstos a practicer lo que eetan aprendisndo y a compartir
lo que gaben.

DATE: Saturday, March 20th, 7:30-7
PLACE: 526 Market St. - Betwwman S5th & 6th
PHONE: 232-1331

BRING: Tapas (hors d'oceuvres)
Dopaticas: Members & first quest of S5/G Member....... $3.00
Ron-Memhe s, .t inve i imnn e nrmnarnas ve.$5.00
Children 15 and under.......cocvvuvvencenas $1.00
Ayudantesd.......unvuvan Sreeeairaara herevaua Free
AYUDANTES: Helpers will be admitted to the juerga fres of
charge. They must be current members of jaleistas and mat

motify the juerga coordinator one week prior to the juwerga if
thay wish to help. Please volunteer! It is not fair for one
or two persong to have to man the bar or tha entrance table
all night. We are all membera Af jaleistas and should all
ghare in the work as well aa the fun! <Call Wcki Dietrich
460-6213 or 46B-3755.

Ayudantan garin admitidos ein cobrar. Deben da eer socios ds
Jaletstan y nacessitan aiisar o ia eccordinadore de juesrgas
una cemana antse de la juerga si quieren ayudar. |[Por favor,
ofrencanaca! No 8 justo que wia o dos perscnas eoten atras
del bar o la mesa de entrada todo la noche. Todos somos
sootos y debemos, compartir mo sola en la divereidn pero
tambian en sl itrabajo! Ligmg Vieki Distriok 4€0-6318 or
488=3755.

DIRECTION: From I[-5 So. take the Front St./Clvie Center exit
and bear laft, right on 4th, left on Markst. Highway 94 Wast
emptias onte F, turn left on 6th, right on Markat, Highway
163 empties &n Markat.

Del I-5 sur tama la sglida Pront St./Civie Centér y queds
aobre ou lado taquierda, voltex a la derecha en la eaills
"Fourth” y a {a iBquierda en Market. [a 94 West e aroba en
lg "F", voltea a la isquierda en la Sizrth y a la derscha en
Maoriet, La 1563 gup es asaba em ol Market.

SPECIAL NOUTE: Of the fifty participants in the last juerga
only five brought tapas. Please bring at least a bag of
chips or a package &f chessa.

De loe einquenta participantee que a aistisrom a la Litima
Juerga, edlo oinco trajeron tapas. fTraigam, por lo menos,
ung bolea de papas o un paquets de queso.
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& The JUNTA is the organizational board which steers the
course of JALETSTAS.

of every month at JALEQ HEADQUARTERS, 1628 Fern Street, at
7:00 p.m. Our next meeting will be on March 8th. EVERYONE
IS WELCOME.

FEBRUARY JUNTA MEETING

The meeting was held on February 9th, with complete
board attendance.

Juerga Coordinator ¥icki Oietrich suggested that we
advertise for free in the. San Diego Creative Directory. It
will come out on April 1, 1982, and it would be a good way
of advertising the iocal Flamenco talent availabie Tocally.

JALEG: It was again explatred that Jaleo is the common
media of Jaleistas, and that the finances of one cannot
be kept separate from the other's. This is also part of
the incorporation requirements. Starting with the March
igsue, datlen’s type will be shrunk 25%; this will enable
the publication to remain at 32 pages, which, in turn,
will reduce the price of printing and mailing.

Tha following moticn was made, seconded and'approved:

"That, as of April 1, 1982, subscribing members and
local active members shall be charged equally according to
category, as follows:

single Membership - $17.00
single Plus Guest - $25.0C
Family Membership - $25.00

These annual memberships will include a subscription to
Jaleo. Applicable first class or ovevseas postal charges
will be added, as listed on the inside cover of Jaleo.”

JUERGAS: In view of the fact that offers of homes as Juerga
Tocations are scarce, almost inexistent, the need to rent
ig obvious. Therefora, the following motion was made,
seconded and unanimously approved:

"That a nominal donation be made per person for

admission to each Juerga toc defray expenses. Anyong

over the age of 15 shall be charged the adult fee.”

WE WILL OFFER FREE AGMISSION TO THOSE WHO NWOTIFY US BEFORE-
HAND THAT THEY ARE WILLING TO HELP QURING THE JUERGA.

FLAMENCO DIRECTORY: The special Flamenco Directory offer was
raise .00 and extended to March 15th in order to reach
the 200 minimum orders for a buik mailing.

JALEQ) HEADQUARTERS:
approved that:

"fin increase of $20.00 shall be paid for rental of Jaleo
Headquarters for a total of $50.00 a month."

This is necessary due to increasg in rosts.

1t was moved, seconded and unanimousiy

There being no further business, the meeting was adjourned
at 10:00 p.m.

ctm

LA JUNTA

La JUNTA es el grupo que organiza y guia e} curso de
JALEISTAS. Se redne el SEGUNCD MARTES de cada mes en las
oficinas de JALEG, 1628 fern Street, a las 7:00 p.m. La
proxima reunifin serd el 9 de marzo. TODOS ESTAN INVITAQOS.

REUNION CE FEBRERO

La reunion se celebrg el 9 de febrero, con asistencia
completa de la directiva.

La Coordinadora de Juergas, Vicki Dietrich, sugirid que
aprovechéramos ja oferta de anunciar gratis en el San Oiego
Creative Directory, directorio que se publicari el primero
de abril de 1982. Esta serfa una buena forma de anunciar el
talento flamenco disponibie en San Diego.

Mestings are held on the SECGNO TUESOAY ©

JBLED: St explich nuevamente gue Jaleo es el medio de comu-
nicacifn de Jzleistas, y que 1os asuntos financieros del uno
no pueden mantenerse separados de los del otro. Este es,
ademds, uno de Vos requisitos de incorporacidén como sociedad
no lucrativa. Comenzando con la edicibn de marzo, el tipo
de Jaleo serd 25% mis vequefo, 1¢ cual mantendrd 1a revista
en 32 pdginas, disminuyendo de esta forma los costos de
impresidn y de correos.

Se hizo la siguiente proposicifn, la cual fue secundada y
aprobada undnimemente:

"Que, desde el primero de abril de 1982, a todos los miembros
de subscripcién y a Tos miembros activos locales se les
cobrard iguaimente de acuerdc ton 1as categorias siguientes:

Categorfa de un Sole Miembro - $17.0D
Miembro Solo mds un Invitade - $25.00
Miembros de Familia Inmediata- $25.0D

Estas categorias de socios serdn renovadas anualmente e
inclyirin una subscripcién a Jaleo. Se le agregardn los
gastos correspondientes de primera clase o al gxtranjero,
de acuerdo con 1a lista que aparece en el interior de la
cubierta de Jaleo."

JUERGAS: En wista de que las ofertas de casas para Juergas
Escasean, es ovio que necesitamos alquilar Jocales. FPer
1o tanto, se hizo la siguiente proposicidn, la cual fue
aprobada por unanimidad:

“Que se pague un donativp midico por persona como admisidn
a cada Juerga para cubrir gastes. Todas aquellas personas
mayores de 15 afios pagardn la cuota de adultos." SERAN
ADMITIOCS GRATUITAMENTE TOOOS AQUELLOS QUE OFREZCAN OE
ANTEMAND SU AYUDA DURANTE LA JUERGA.

DIRECTORIO FLAMEMCO: La oferta especial para el Directorio
Flamenco fue aumentado $2.00 y estendida hasta el 13 de
Marzo para poder 1legar al minimo necesario de 200 pedidos
para mgndar tercera clase.

OFICINA CENTRAL DE JALEQ: $e propuso, secundd y aprobd que

"Se aumentard en $20.00 la cantidad que se paga como
alquiler de 1a 0ficinz Central de Jaleo, a un total de
$50.00 por mes.”

Esto es necesario debido al aumento en el costo de vida.

A1 no haber mas asuntos que discutir, se cerrd la reunidn a
las 10:00 p.m.

ctm
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- ANNOUNCEMENTS

Announcements are free of charge to subscribers. They
will! be placed for two montheg if appropriate and must be
received by the 1st of the month prior to theilr appearance.
Include phone mummber and area ¢ode for use in the OIRECTORY.
Send to: JALED, PO Box 4706, San Diego, Ch 92104.

JALEC CORRESPOMDENTS

If you would like to mssist JALED by acting as a corres-—
pondent for your city, pleasg contact our PO Box and let us
know. We need to have an update at least every two months.

vpdates

IZ0 MORCh is currently deirc a2 coneert tour in New Zegaland
and pagsing the werd on to flamence aficionados abcut Jaleo.
CHLLICPES GREEK THVERMAE presents Tlamenco shows Thors-
evenings beginning at 7:30pm. Spanish music for dancing is
provided in between shows, 2927 Meade Ave., San Diego, CA.
Reservations for dinner: 281-26140.










