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Lobato and Rancapino with compases of Cidiz, Fernanda v
Bernarda de Utrera with cantes de Seville, Diego Clavel por
granadinas, siguiriyas, and malaquenas, El Sordera with
cantes de Jerez, and El Cabrera with compases de Huelva;
along with them were the guitars of José Cala "EL Poeta,"”
Pedro Bacan, and El Niho Jero.

The "Huestra Flamenco" which has developed brilliantly,
began with an opening speech by José Luis Ortiz Nuevo;
later an homage ta the flamenco peras and award of the "I
Galardon del Cadiz Flamenco" ta Fernando Quifiones. The
sacond day was dedicated to the dmnce with 2 perfarmance by
Matilde Coral. Later, there waz a round-table discussion af
"Flamenco Today.* The next day, in the church, Santo Domingo,
there was held the "Noche de la Misica" with concerts by the
pianist Pepe HBomera, and the guitarists Pedra Bacan and Nina
Pura.

Fosforito also took part in the “"Muestra" with a recital,
accompanied by the “scnanta" of Manclo Dominguez. Then thers
was the "Homenaje a las Academias” with a performance by "Los
Nifios Flamencos de C3diz" and, finally, the culmination with
the "Noche del Cante™ that was very well attended.

LETTERS

Dear Friends,

If you nave ta cut back to every other month and cut costs
then you must, but please don't do it with that little print.
I got drunk at a jusrga last year and lost my magnifying
glaas.

Sadana

Tucson, AZ
[Editor: This is the first somplaint we've received about
the reduced print. We hope that this means that most of our
readers are not having a problem -- we wouldn't want to
create a new generation of aguinting flamencaos.]

Dear Jaleo:

I am happy to see the return of Peter Balme to your pages,
and hope that he will be contributing a regular column like
the one in your current (April, 1982) issue. I would alsa
like to compliment George Peters on his article, "Flamenco
Recard Collecrting.”

Mext I would like to encourage suillermo 5alazar in pub-
lishing discographies of flamenso masters by supplying him
with the following informatian on 3 records I have by Mario
Escndero which were not in his list. They may be different
issues of some which were on his list, however, and so I will
include the titles of the selections to facilitate camparison
to octher Escuderq records. The first is "Saunds aof Spain™
{Internatianal Award Series AK-159%, ANS-159), onr which Maric
uses the name Nino de Granada or else he is one of the
unidentified membera of Nifio de Granada's Flamenco Trouse,
which seems unlikely because it is clearlv the guitarist's
album. There i3 no singer, but same dancers appear an
several numbers, prabably includiag Anita Ramos and somecre
named Pepre, judging by some jalea. Tre selections are:
Brisas de Malaga {malaguena}, Mezquita Cardobds (saleares),
Oanza oriental, En un Cuadro Tlamenca (alegrias), Fantasia
Espaniola (guajira}, Fiesta del Rocio (sevillanasl, Fragua
Andaluza (serrana), Albaicin Granadino {granadina}, and
Garrotin Fea. This album presents some of Mario's most
inspired and energetic playing, ani the guitar he uses on it
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has an unuswally beautiful tone ard responsiveness. The
second album is "Flamenco!™ (Saga ERD-B0O33), EL Nino de
Alicante with Enrique Montoya, Mario Alvarez, and Anita
Ramas. The selections are: Sevillanas, Torito Mevaa
{(villazanas), La Zuna y El Ria (bulerias}, Serd Una Rasa,
Noche Granadina, Torremolinos, Zapateado de las Carmpanas,
Los Ojaos Miaa {serrana), Fandangos Gitanos, Temas de Hueiva,
villancices (bulerfas), and Fiesta en Cidiz {alegrfas). The
third album is "Andalucian Falk Sohgs of Spain" [Clympic
Recoxds, Atlas Serieg 8l05), Mario Escudero with El Nina de
Almadén {cantaor), Carlos Ramos, and Anita Ramos. This album
has the words to the sangs printed an the backx. The selec~
tions are: Canta la Sierra de Granada, De Triana (soleares,
guitar sola), fandanguilles Variados, soleares, Canta de la
Sierra (malaguena), Canta de Prefacia de la Iglesia (cana).
sevillanas (guitar sola), alegrias y mirabras, Maosaico
Gaditano (alegrias, guitar solo}, Milonga, Melodfa de un
Corazon Ooloride (milonga), Lamento Minero (taranta), and
Janza Mora {guitar sala).

I have also enjoyed the recent articles by Gabriel Ruir
and the many interviews pravided by E1 Chilena. I meant ta
say Sa earlier, but it was lost in the contraoversy ovec
Jerry Lobdill's unwarranted criticism of Paca de Lusia.
Regarding Paca Sevilla's reply to the letters concerned with
that igsue, for now I will note only +hac his comments care-
fully avoided all of the real issues raised, and I interpret
this as implicic agreement with the statements in the letters.
I am comtent to let the matter lie there, at least until I
see Wwhat other respohnses yaou raceive on this unfaortunate
subject., Meanwhile, goad luck in your pursuits of the really
good material which also appears in your magazine.

Sincerely,
John W. Fowler
Santa Monica, CA

Dear 8jirs:

We recently had a visit from Teadoro Morca from the U.S.
with his flamenco group and he has given me your address to
subseribe to your magazine., There is a small group of
"aficjonados™ here in aAuckland and we would very much like ta
hear of U.5. flamenca happenings.

Several of us have studied flamenco guitar or dance over-
seas and try to keep the spirit of flamenco alive here. We
also have a great flamerco singer living in Auckland {origin-
ally fram Spain, of zourse) -- Leo Rzzapazdi who Tea also met.
We spent a very pleasant few days "flamenca~ing™ with him,
his wife Isabel and guitarist Gary.

Hoping to hear from you.

Yours faithfully,
Jane Luscombe
Auckland, New Zealand

WE APPRECIATE CUR ADVERTISERS
PLEASE PATRONIZE THEM
R — it s e
Antonio David - Flamenco Supreme Strings
The Blue Guitar Shop
R. E, Brune (Guitars for Sale)
Chula Vista Travel
Lester De Voe - Guitarmaker
The Frame Shop
Morca Workshop
Ron Spatz - Yvetta Williams -L.A. Juergas
Rubina Carmona
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THE RECORDINGS OF SABICAS

The follbwing is a list of the Sabicas recordings that I
am aware Cf. There are 7E'S that were relaased pricr to
these LP's, but they are rare since they were ractrded in the
1930's in Spain and the 1240's in the United States. I
believe this list is complete except for maybe a few re-
releases and the old 78 rpms:

"Sahicas, Volume I," Electra ERS5-7117
"Sabicas, Volume II," Electra EKIL-121
"Sahicas, Volume III," Electra EKL-145
"Sakicas, Festival Gitana," Elactra E¥L~149
"Sabicas, Flamenco Vircwost,"™ Columbia WL-171
"Flamencp Puro," Columbia WS=-304
"3 Guitarras Tiene Sabicas," Cclumbia ES-~1757
"Rhythms Of Spain," Decca DL-4138
"Sabicas, Flamench Variations Om Thres Guitars,"” Decca
OL-78957
" "fe Fantastic Guitars Of Sabicas And 8scudere,” Decca
DL~B795 _
"The Romantic Guitars OFf Sabicas And EscuderD," Decca DL~BES7Y
"Furitsc,® with Dolores Vargas, Decca DL-783D0
"Queen Of The Gypsies,” Carmen Amaya and Sabicas, Decca
DL-%381&
"Flamenct " Carmen Amaya and S5akicas, Decca DL-9925
"sabicas, Conciertt En Flamenco Tor Guitar And Orchestra,”™
Decca DL=-710057
"Sabicas And Escuders,” Montilla FM-105
"Serenata Andaluza," Montilla FMS-2017
“Flaming Flamench Guitar," United Artists UAS-6236
"Flamenct Fantasy," MGM E36859
"Sabicas, Guitars Of Fagslon,” MGM SE-337%
"Gypsy Flamenct," ABC Paramount ABC-23% (1958}
"The Day Of The Bullfight,"” RBC-2265 {(195B)
"The Fahulbus Sabicas, Sole Flamenco,”™ ABC=-304
"sSpul Of Flamench," &BC-339
"The Giants Cf Flamenct, Sabices and Montoya,” RABC-357
(re-release)
"Flamench Reflections . ABC-451
"El Rey Del rlamencec," ABC-526
"Sahicas, Flamencw Fever,” ARC-587
"Artistry In Flamenco,” ABC-6l4
"arte Gitano," RCA-LSP-4109 {1969)
"Sahicas, Rock Encounter With Joa Back," Polydor 24-4026
"The Soul Of Flamenct And The Esaence Of Rock,™ CDC-1819
"Sabicas, The Art Of The Guitar," Bverest 3395 (re-release of
priginal made in Spain)
"La Guitarra De Sabicas," RCA Victor ROA-LPM-10404 (made in
Spain, 1967)
"Sabicas," Polydeor 23 B5 043 (made in Spain, 1972)
"Plamance, La Guitarra De S5abicas,” Polydor 23 85 044 (made
in Spein in 1972, re-released in the U.S. on ELI-Prolydor
23 85 044 in 1973)
"Sabicas In Concert," CDC-1818 (2 records 1371)
"Flamenco Pagsions," ABCX-7962 (2 records, re-relaase)
"Sixteen Immortal PerfLrmances,™ ARCS5-735 (re-release, 1971)
"The Artistry Of Sahicas,”™ Metrp MS-614 (re-releese of
Guitars Of Passion)
"La Historia Del Flamenco,” RCA~numbers unknown (2 reccrds
of cante accompaniment)
--Guillerms Salazar

... sobre el baile

CASTANETS

There have been many guntries in the world that have esed
musical instruments similar to castanets for rhythmical
accompaniment to their dances, but Spain is one C0f the few
countries in which the castanets have develtped into a high
art, a tttal musical instrument that has literally beccme
part Of the dancer's bedy in musical expressicn. Many of the
régions wf Spain use various types of castanets for their
individual folk dances. Some have different mames: @ostizes,
rulgaretes, palillcs. The word “"castanet" Erobahly came frPm
castana, perhaps due to its chestnut-shell shape. In most of
the regqions, the castanets are worn pn the middle finger. In
fact, if you hand a pair of castanets to most people that
have never played them, they will usually put them Cn their
middle finger, wnich is correct for most pf the nbrthern
regional dances and the many styles pf jota. In the regicnal
dances, they are used mastly for rhythmical acoompaniment .

Ir the classical and theatre dance styles, the castanets
are usually worn on the thumbs to facilitare a larger variety
nf techriques and hbetter interpret all of the facets of the
masic. This is where the castanet playing 1s unique in all
of the world. This style was started many years ago as
dancers developed inte performing artists and was a natural
putgrowth of the total technique development of interpreta-
tion. People like Antonia Mercé, "La Argentina” made hign
art of castanet playing. She sought cut castanet makers whe
would make castansts tuned to her specificatiftns, with subtle
action, and made for specific dances. Her interpretational
uge Df the castanets became like any Cther sPlo instrument of
a8 symphony orchestra,

Castanet making has bectme, Cver the years, a fine art,
much like making a guitar pr viclin, The hest castanets are
made from granadillc, a hard ebony-type wood which dewelops
the hest tone, the finest acticn and of course, 18 the most
aesthetic. Castansts can be custom made to the size and
ghape Cf the performer's hands. They are tuned and given a
pitch and their action is adjusted to the performer®s desire.
The base hand, usually called the "mache,™ is tuned around a
“hird lower than the "hembra” or hand which plavs the varia-
~ions. Polishing is very impCrtant, as very smeohbh castanets
prevant "finger dragq" which slows down the speed and control
of playing. With granadillt and other "exotic" hard woods
becoming very rare and hard to get, many castanets are now
made from man-made materials; their main virtue is that they
are unbreakaiple. Thev are usually made from Ticarta, fiber,
Plastic, pressed wood, fiberglass, evc, I sersonally prefer
a good wooden pair, for tone, art, and aesthetics, juzt as I
would prefer a wooden guitar to a plastic guitar, even if the
rlastic quitar scunded great.

It was a hatural part of evolution when dancers started to
use castanets in flamenco. This article is not intended to
make a Judgment abaut whether castanets should or shfuld not
be uzed in flamenca; my feelings in the arts have always been
"peripheral” and open to pepple's individuality and
apprhaches to art. It was oot too many years agh in history
that the gquitar was adcoted ag the flamenco instrument, 8o,
basically, the castanets are.an added musical, rhythmical
instrument to a very muasical, rhythmical form. My feelings
in regard to playing castanets in flamenco invelve interpre-
tation and, again, this is a personal thing. I have seen
many oreat artists use castanets for almeat every flamenco
style and compas, from bulerias tD sequiriyas. Carman Amaya,
the pure gypsy that she was, used them in many of her sericus
dances, as have many pthers and many do today. My persconal
feeling and preference is that dance styles °f sequiriyas,
soleares, tientos, tarantte and Sther serious styles have so
much beacty in movement, flow and drama, that the wvisual
movement of the hands are stronger in interpretatifn than the

(continued on page 20)
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Juergas Across The Nation

(Having Elamenco patherings or aficionado juergas is a way of keeping flamenco alive in lands Far from

its arigins.

These gatherings--« we hope Jaleistas inspived -- ave springing vp around the councry.

On the previous and following pages is a sampling of recent juerga activity.)

LOS ANGELES APRIL JUERGA

by Yvetta Williams and Ron 3patz

Chez Carleos Restaurant seats eighty pecple comfartably for
dinner =-- arcund ninety uncomfortably. There were times
when the walls were lined with bodies to the point that we
mmast Dave beer in violation of fire regulaticns. There cer-
tainly was no question anout .the "Cizy of Angels" being ready
for this. If ipdividual talents were counted as golé nuggets,
we mast nave kit the mother lode. In fact, we wish to apolo-
gize in advance for any names that are not menticned here
that should be. It was just impossible to keep track. At
ane polnt there were so many dancers on the floor that the
walters were taking their lives in their handg just to tra-
verse the stage area. We even had cne of the owners dancing
{Carmen Lugn). The American guitar society was well repre-
sented with quitarists ranging from sericus students To top
professicnals. The ones we managed to identify weve: Richard
Stover, Dave Doolittle, Jerrv Shute, Mathryn Sharen, Reobin
Gilbert, Randy Spiwak, and Gene Selig. (Many of the photos
included here aze courtesy of Mr. Selig.)

Music for the dancers was provided by guitarists: Benjamin
Shearer, Mickey Kayne, Stamen Wetzel, Eduardo hquererc,
Ywvetta Williams, Roy Lopeg, David De mlva, and Guy Wrinkle.
cther quitaricts kneen to pe present were: Gene Foster, Jerry
Thompson, Juan Quintela, Gene Rorman, and Carlos Price,

Dancers known to be present were: Pabian and Marinella
Alonsa, Rene, Victor, Cristobal, Christina Linda Vallejo,
Valerie, Coral Citron, Juana Escobar, *tina Vrincs, EBric
Mossberg, Yrma Horta, Raul De hlva, Darlene Barmhour,
Cristina Pastor, Cynthia Ortega, and Carmen Heredia.

Singing was provided by Fabian Alonsc, Rudy Montaya,
Cristcbal, and Rene Victor.

It ia difficult to record highlights when most of the
evening was one big highlight. However, there were a few
memorable moments that should be mentioned...such as the
remarkable singing and dancing of the great Fabian Alonso,
the vibrancy and enthusiasm ~f dancer Juana Esccbar, and
the absnlutely astounding performance of Sarita Heredia
doing a bit of it all. If there was anything on the down
side of the night, it was the restricticn of space which
dictated only one happening at a time. This tended to
dampen scme of the spontaneity that otherwise might have
been allowed to blossom, But even within this limitation,
there was encugh of something for everyocne to consider this,
our first Jaleistas sponscred L.A. juerga, a resounding

BUCCass,
- ww

b Db dbdrdr b bbb dibb bbb
2 WANTED!

4+ dancers-singers
) guitarists

.‘; TQ JOIN TOGETHER FQR FUN FILLED FLAHENCG JUERGAS IN"
*g THE LOS ANGELES AREA - PROFESSIDNALS, AMATEURS, 5’.

STUDENTS, EVERYDNE WITH AN INTEREST IN FLAMENCD 1S
B INVITEQ TD PARTICIPATE. >

NEXT JUERGA JUNE 5TH >

o}t contact Ron Spatz 213/883-0932 Hp
or Yvetta Williams 213/833-0667 l\} -
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ANNOUNCEMENT OF SECOND L.A. OPEN JUERGA

Pregent plans call for this auspicicus event to get under
way on Zaturday, June Sth at Bp.m. Manuela de cadiz has
graciously cffered her studio for the cccasion. There is
no charge, hut pecple attending are asked to please hring
tapaeg and refreshments. We also need volunteers to elp
zlean up afterwards.

Location is 10620 Esther Ave. in West Los Angeles three
blocks south of Pice between Owverland and Manning. If on
Santa Monica freeway sastbound == take pvarland off ramp. IE
westbound -- take Overland-Naticnal:; if on San Diege freeway
= take Olympic off ramp. For further information, phane
{213) B37-0473.

(ENTER DRIVEWAY 4 Parro
ENTAANCE ~ NO7 7THE MHOWMSL)

#* =

PHILADELPHIA JUERGA

by Lynn Woczniak

The Philadelphia juerga of March 15, 1982, at tle Meson
Don Quixote Restaurant was a brilliant success with owner-
dancer Julia Lopez ccordinating the festivitles of several
hundred enthusiastic aficionados aleng with gquitarist Carles
Rubia,

The numper of guitarists and dancers has multiplied in
these past months. Eardly a spet was vacant as dancers Jlose,
Elaina, Julic, Lynn, Denise, Ann Margarette, Alliscn, Martin,
Edwardn, 3asia and cthers danced sevillanas, fandangos de
Huelva, alegrias, and ouajiras accompanied by guitarists
Pete, Shirley, Paul ané Howard. Julia sang and did a rhumba
that inspired even the shy newcomers to dance. We had an
added surprise when Dr. Muniz from Sevilla danced a fancy
rendition of sevillanas with his lovely daughter. Later,
iregsed for mystery in exotic black, Julia Lopez danced
zazateado accompanied by Carles Rubia and Finished with a
guperb alegrias de Cadiz demonstrating intricate rhythms and
fantastir heelwork.

In all of Philly, I doubt if there is a more spirited
grouz of pecple cffering spontanecus creativity.

2 * B
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There is the day of the cantes rocieros in which Hualva
plays a huge role...and in the rest of the Quincena, the
different cances of Hualva -- fandangos from different arasas
-- are well-represented., Certainly thera is no day dedicated
to the ancestral dances of Hualva, just as there exists no
day Eor the folkloric specialties of Granada, Jaén, Almeria,
Malaga, nor Sevilla, Cidiz or Cérdoba. They didn't hawve a
day of "the sevillanas™ in order not to give too much empha-
5is to Sevilla, but rather called it the day of the “cantes
rocieros” (Huelva) due to the ever-increasing importance of
the romeria (de Rocio) and its musical environment. The
Juincena is not a showcase of Andalucian Eplkloric special-
ties, but of flamenco. And we have to recognize that Cadiz
and Sevilla produce a certain very high percentage, almost
all in fact, of the flamenco performers., The "days"™ of
Sevilla and Cadiz are not specifically days of the music of
Sevilla or Cddiz, but are dates on which cantaores from these
provinges take part.

Huelva should not feel left put, much less continue in
this kind of thing that was started by an artist who, inde-
pendent of his guality of patriotism, was not included in the
program, It should not Ao it, because Hualva is sufficiently
represented and because the Quincena is not dedicated to
presenting the special values of each province, but to the
exhaltation of the music and performers of Andalucia. OQur
land is one and those who hold fast and rest on sophisti-
cated provincialism don’t dc anything except undermine a
collective march to a higher destiny.

Notes

From

Andalusia

1T -'l—‘rr-é,

[l H'. !

EL CANTE Y
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SU HISTORIA

{from: ABC, Bov. 25, 1981; sent by Gordon Booth)

Angsl Alvarez Caballeruv has laid cut, possibly, the most
lucid and accorate History of Cante Flamenco in this book
published by Alianza Fditorial as part of their collection,
*“Libro de Bolsillo.™

‘e

MATILDE CORAL OPENS A NEW DANCE ACADEMY :
INES Y LUIS TO BE HONQRED

{from: ABC, Nov. 13, 1981; sent by Gordon Baoth; translated
by Pace Sevilla)
by Miquel hcal
Although 13 may be a disagreeable numbar for many, it
has on this cccasion n clear and pleasant flamence aspect.
Matilde Coral and hafael el Hegro celebrate the opening of
their new school of dance on Calle Castilla, numbezs B2 and
84, The official inavguraticn will take place at £:00 PM.

SRR

A litrle later, at 10:00 PM, Inés and Luis, the brother
and sister from Utr 1, nephew and niece of Fernanda and
Bernarda, and who have been finding small, but well-deserved
success with their gronp, will be honored at the home of
Fepe Camachao.

For the masterful teaching of Matilde and Rafael, the
opening of a new place in Triano means an important compen-
sation for their constant effarts to elevate the dance in
Sevilla. For Infa and Luis, this homage, when success has
not yet shown its enchanting face, signifies hope, the
confidence that has been placed in their activities.

Matilde and Rafael, Inés and Luis, twoc ways of under-
standing flamenco, united by the fight for triumph that
ahwowa hope on a Thursday the 13th,

LR B

FIRST PRIZE FOR GUITAR IN JEREZ GOES TQ RIQUENI

{(fram: RABC, Dec. 22, 1981; sent by Gordon Booth; tranalated
by Faco Sevilla) ..
by Jerdmnimo Roldan

In the X Certamen Racional de Gultarra Flamenca {Hatlional
Contest), celabratead in Jerex 2s an homage to the Pena
Flamenca de Los Carnicalos, which creatad this artistic
promoticn, the Wwinner was proclaimed to be the guitarist,
Rigueni del Canto, n native of Sevilla; he received 250,000
peaatas {c. $2,500) and a trophy.

In second place wae José Antonlo Rodriguez Munoz, who wae
awarded 100,000 pesetas and a trophy.

The prize far bulerfas went ro Moraito, who won a valuabls
guitar.

One detail that gave "ambiente™ to this contest was the
performance by ths family of Mancel Soto El Sordera, in which
they performed the cantes and bailes of Christmas in Jerez.

* " »

THE ARTISTS OF UTRERA WILL MAKE A RECORD
TO BENEFIT RETARDED CHILDREN

(fErom: ABC, Mov. B, 1581; sent by Gordon Booth; translated
by Paco Sevilla)
by Migue] hcal

It is a beautiful work that is being developed in the

Maruja fminta Collegs, a beautiful work that will give all

benefits to the retarded children sheltersd in APUDEs. And
80 it Was thought, my good friend Salvador de Quinta among
the thinkers, that it would be gosd for the cante from Utrera
to hring a littls joy and a lot of help to those children.
Said and done! The flamencos are recording. 1 attended part
of the session and there were same really beautiful themss
included. .

Practically all of the artists from Utrexa will take part:
Fernanda and Bernarda, Pepe de Utrera, Bamhbino, Currc de )
Utrera, Inés and Luis, Gaspar, Enrique Montoya, Grupo Candela,
Pepe Priego, Juan Carles, and Luis Montoya,

"Utrera Canta” is the title of the recording that depends
upon the contribution of all these artists, who, naturally,
won't charge a nickle...Once again the cante bacomas a
shoulder to cry on, a firm support for the needs of wery
divezge segments of the population.

T e

Flamenco Guitars For Sale

1962 JOSE RAMIREZ SPRUCE TOP CLASSICAL GUITAR
STAMPED “PB* EXCELLENT CONOITION $2,900

1949 MARCELD BARBERO FLAMENCO, PEGS, CLEAR
GOLPEADORES, QUTSTANDING FLAMENCO SQUND  $2,400

1974 MANUEL VELAZQUEZ SPRUCE TOP CLASSICAL

GUITAR, SIGNED, EXCELLENT CONDITION $2,000

CONTACT: R. E. Brune
BDD Greenwood St.
Evanstan, IL 60201

Tel. (312} 864-7730
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Concert Rebvrew

PATTER DETRACTS FROM FLAMENCO DAKNCE

{from: The Miami Herald, apr. 1, 19B2Z; sent by H. E. Huttig}
by Laurie Horn

¥ou'd never know a flamenco dancer with a pame like
Pascual Olivera came from Canton, Ohige--unless, of course,
he opened his mouth. Olivera did Wednesday in an hour-long
performance for the Miami-Dade Community College Lunchtime
Lively Arts Series. But, for all the fancy heelwork, a
stand-up comic ne's not.

Based on the informal, talk-to-the-audience format, Olivera
and his wife, Angela del Moral, used Wednesday, it's hard to
put together what their full two-and-a-half hour concert
looks like. (They will dance at a sald-cut performarnce
tonight for the Palm Beach Festival.) Fifty costume changes
are one of the big draws of the evening, according to
Olivera's on-stage comments. In Wednesday's performance, del
Moral appeared in at least a dozen ruffled Spanish dresses
ranging from white seguins to hot embroidered pink.

Transplanting ethrnic dance from the village sgquare or
cabaret to the stage has always been a difficult task. Folk
dances are made mainly to be danced, not performed on stages;
they sometimes appear too simple and repetitious unless
jazzed up a bit. But there's a fine line ta tread between
theatricality and corniness.

Although the talkative and kibitz-prone Lunchtime Lively
Arts audience loved Dlivera and del Moral's flashy costumes,
many of their vaguely Spanish numbers in the first part of
the program (b¢ canned Bizet and Rodrigo) didn't saem to have
much ¢lear link to dances actually being done on the Iberian
peninsula. The second portion, including flamenco guitarist
Juar. Serranoc and singer Cacharrito de Milaga, was so delight-
ful and spontaneous I wondered why these dancers felt they
naed all the theatrics.

Flirting with the auvdience, phany doubletakes and cornball
mime are unnecessary for a dancer as fine as del Moral. She
carves the space with precision and suppleness: both her
sinuous arm movements and her pointillist heelwork emanate
from a proud, strong back. Qlivera is a little weaker. In
the traditional Spaniah dances, neither his back nor his arms
created the illusion of immense resistance against an unseen
preseure. And although his hselwork boiled up tension in the
flamenco finale, it was impossible to see what the rest of
his body was doing because only his feet were spotlighted.

El Oido

NEWS FROM OUR MEMBERS

{From Betrtyna Belen -- Lop Angeles, CA) There's a new
dancer at EI Cid Restaurant. Mer name is Lourdes. She looks
like a mixture of Manuela Carvazco and La Susi. Don't miss
ner! oscar Nieto and his "Mozaico Flarenco" performed at EX
Conquistador on April 10th. Some of the <ompany members are
Terry Tony and Irene Heredia.

{From Angell Winston -- Phoenix, AZ) Laura Moya Institute
for Hispanic Oance presented a Mexican-Spanish-Flamenco
program an April 15th at the Scottadale Center for the Arks
which included [wpdrige's "Conciarts Andaluz" choreocgraphed by
Oscar Nieta.

{Juana -- Zan 0Oiejo, CA) Local Jaleistas kept bumping into
sacn ather in front of the Guild Theater last month. The
pccasion. ..a two week showing of Antonio Gades' film version
of Plood Wedding. If wap 2 beautiful Spanish style modern
dance complete with rolling on the floor and dressing and
undressing an stage, but alas == no flamenco.

{From Martheastern Illinois Uniwversity) Ensemcle EEpaﬁDl
will zerform May 15, E:00p.m. at the W.I.U. Auditorium with
special guest artists dancers, Victorio ¥crijhan, Edeo, gquitar-
ist Mario Manuel Zscuderc and catacr Paca Alonso. Call
4B1-3292 pr 239-T742,

[From Juar Santana, L.A.) Dancer Luana Moreno and singer
Rafasl Santillana are back from Florida and working at the
Espartacus Restaurant on 8911 Santa Monica Blwd.

[(From the Hausers, Minneapslis) "EZorongc Flamenco," guest
artist Manolo Rivera, completed a two-month, sixteen-city
tour from Watchez, Mississippi, and Tampa, Florida, to
Taronto, Canada. The group was well-received and will lock
farward to future tours with Colembia artists, Zorongo
Flamence will also perform this month in Ljublijana, Yugo=
slavia, and in nearby villages. Flamenco is very popular in
Yugoslavia and Zorongo is honored to receive this invitation.
Susana is cwrrently in Spain, and will be joining the other
members of Zoronga in Yugoslavia towards the end of May.

{From Charlie Moeser, Washington, DC! The Flamerco Club of
Washington started up again this month with a meeting-3uerga-
flea market to share food and flamenco and o 5611 or trade
flamenco related items -- dresses, hats, shawls, fans, casta-
nets, dance shoes, books, recards, tapes, posters, quitars,
strings, cedillas, music, etc....

(From Fatricia Martinez, NY¥) The Meson Flamenco and
Taverna Flamenca have both closed. Two new places now have
flamenco ertertainment: El Rinco de Espafia, 82 Beaver St.,
and El Castellano at 80th and Roosevelt Avenue in Queens,

(From Farer Strazrzeri, L.A.) Classical/flamenco guitarist,
Gino D'Auri, has just released a record and cassette tape
under the label Skvline Productions. It is titled "Ruevos
Caminos: Contemporary Flamenco Guitar."

{From Jchn Shaver, Monterey, Ch) Rosa Montoya Bailes
Flamencos will perform June 19, 8:00p.m. with gquest artist
Cruz Luna at Sunset Theater in Carmel, CA. (Call 408/373-
7055)

{From Fan Fare Hewsletter, McLean, VA) Raguel Pera and
Company will appear May 22, 2:00p.m. (special children's
performance) and 8:00p.m. {(full concert) at the Alden Theater
(Call 790-92277.

~——e e

JALEC THANKS THE FOLLOWING CONTRIBUTCRS:
Yvetta Williams - Contributicn
Penelope Yonge — Gift Subscription
Shauna Hankoff - Gift Subscription
Shirley Orbeck - Gift Subscription
William Pope - Contribution
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{MORCA —- continued from page 5}

addition of castanet plaving, This is not a purist talking,
because I am expressing a feeling of interpretaticn of sctyle
and emction of the music. There are the so-called puriscs
who think that no castanets ac all, pericd, is best.

By nature, flamenco desires a strong rhythmical inter-
pretation fraom the dancer. This has beaen proven in the
evolution of footwork, palmas, finger—-snapping and tongue
sounds; I see the castanets as an "added" musiecal instrument
contributing tg the total audible energy of flamenco. &
dancer should be judged, if at all, on tgral arctistry and
interpretation and not on whether or not castanets are used.

Castanet playing is an art in itself, and there are
definite technigques to help with the mastering of playing
castanets as a misical instrument while dancing. 9Jne of the
important basics is to play the castanets with as natural a
hand Dogjiticn as possikle. This seems voo basic in itself,
and many people play gquite wel]l with all %inds of positions,
but the best playing is with a natural hand position. For
example, just place your hanpds to your sides as if you were
walking down the street. This position, with nc broken wrist-
line, wherever the arm is placed is the easiest positicn in
which to play, the most aesthetic, and anatomically works
bast, without cramping the bones, ligaments and muecles thax
move tha fingers. The legs wrist action and bending of the
wrists, the better control, speed and nacuralness of move-
ment. Another important point is the thumd position. The
thumb should held the castanet up 50 that the fingers will
have a minimam of travel. Thie will help in speed, contrel
and scund. If the thumb holds the castanet down where it
regsts on the palm, it muffles the scund and the fingers must
work herder.

hnother point of importance is an approach to total
musicality. It wag just a few yeare agu in histgry that
flamenco guiter was mostly thumb, strum and a bit of
rasqueado. Also, it was not tooc long agg that footwork was
a few basic plantae and a redcble or two. Castanet playing
has evolved with a great deal of creativity. Castanets are
mot just two pleces of wood, or as the newspaper critics like
to say, "clack-clacking castanets." Castanets should be
sensitive to our feelings: they, like our costumes, are an
extension of ourselves. No matter in which style they are
played, whether eclgssical, theatre, or flamenco, when
practicing the castanets, think of playing in movements thac
you use while dancing. Let them reflect the musicality of
poth ygur own inner feelings and the music that you are
dancing, so that they baccme an important part of the whole.
Practicing the castanets with arm-movement patterns of your
style will facilitate playine with musicality and give
better control of what you want to say, in feeling and inter-
pretacicn.

One area of good castanet playing that is coften neglected
is the strings. + is important to have good, smooth strings
cthat fit the holes well. If the strings are too loogse, they
let the castanets flop around, which makes them haré to
control and makes your hand positions unnatural. ©Ome of the

1349 Franklin

, Washington 98225
Ph. (206) 676-1864

A CELEBRATION OF THE 4TH “ALL FLAMENCO

WORKSHOP, AUGUST 16 THrougH 28, 1982

A ONE-OF-A-KIND HAPPENING TAUGHT BY

MASTER TEACHER. DANCER, CHOREQGRAPHER.
TEODORO MORCA

WRITE OR CALL FOR INFORMATICN AND BROCHURE

best type of cord is a hollow-type shoe lace filled with yarn
to the size that will fir the holes ir your castanets snouggly.
The castanet should be able teo go into any posicion and main-
tain its posicion relative to the hand,

Castanets, alse called "palillos,” have been played in
many of the Andalucian folk dances for many years and almaost
everyone who studies flamenco will, somewhere along the line,
study sewillanas, fandanguos, verdiales, or panadergs; thesze
dances usurlly use cagtanets and offer perfect movements for
mastering gocd, basic castanet playing.

If palliles are to speak in flamenco, let them speak that
language fluently. Dance beccmes an art when nothing is
taken for granted and every part of the whole is important to
the perfection of the whole, the whole of becoming the dance,
the art that we want To speak with truth., If the castanets
are to be part of that art, that dance art called flamenco,
then they should be approached as an extension and part of
the total art, the total music and the cotal incerpretaticon.
I love to hear those beautiful, small pieces of wood come to
life, speaking exciting musie, whispering an inner drama,
laughing our joy and hringing to life our lowve of the total
dance, music, the art in which they take part.

-~ Teo Worca

DANCE SHOES

{from: FISL Newsletter, April 1989}
by Morre & Estela Zatania

Among the items most essential for dancers to interpret
our modern style of flamenco are dance shoes, Heelwork came
inte the flamenco scene around che first half of the 19th
century. Donn 2ohren, in hiz book "Lives and Legends of
Flamerco," mentlone dancers Miracielos, El Raspao, and
Enrique el Jurobao as being some of the first to be remem-
bered for the heel-tapping, foot-stomping style of dancing.
Flamenco dancing had been around some years prior to this
although it might be hard for some of today's flamencos TO
conceive of dancing without heelwork.

Rajised heels seemed to be the style of dresa of those
times, at least on the ranch where the heel was most probably
innovated for riding. Female dancers alsc began using shoes
with heels as it became stylish for woman to use heelwork, It
is mot improbable that they used shoes with heels bafore this
time as they may have been the style for the upper-class
ladies. It might be of interest to note that dancers danced
with outteoned spats when they were in style, “udging from
pictures of dancers which were taken at this cime. Of course
we must remember that having cne's picture caken in this
period was a big thing and very often the clothes one wore
for a picture were Sunday Sest or borrowed. I have seen
dancers today who wear leather spats which are zipped up and
worn with regular dance shoes giving the illusion of being
campero boots. )

Dance heels are today generally made from wood and covered
with a thin piece of leather with a % inch piece of leather
on the bottom where tacks are placed. Once shoes have been
purchased from the maker or distributcr, they must be fitted
with braces and tacks for the heel, rubber for the sole, and
a piece of leather and tacks for the toe. If you're a pro-
fessional dancer and working, you may have the money Lo pay a
shoemaker to do this work for you. Unless it's a shop which
often does this type of service you might have ctrguble
explairing what you want and you might find the shoes wor't
do what they're supposed to do on the boards.

Those who want To save a Eive to ten dollar fee per pair
and are capable of and enjoying working with their hands can
do the job themselves. Only girls' shoes will need braces
for the heel, which keep the heel from wobbling backward and
forward. These can be purchased from most 5klD¢ stores,
hardware stores, or a shoemaker's outlet, in boxes of six or
& dozen. Most shoemakers won't sell you a tack =- ngt when
they can charge a couple of dollars to put it in. The angle
of the brace may have toc be bent one way or the cther to
match the angle of the heel. Hails of sufficient length
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should fasten the hrace to the heels and be hammered towards
the center of the heel to lessen chances of splitting a
wooden heel. Nails should be pf a type that prévents them
from working lause. Halls placed in the hrace at the arch
are bent aver inside the shage after removing the inner sale.
The inner sple is then gluved back in place with rubber
cement.. FRubber cement for gluing leather can be purchased
again at the Ss510, hardware, ar whalesale shoe outlet., Thls
cemant will alsg be used to glue rubber on the so0le and the
piece of leather added to the toe. It can also be used in
patching holes in the shoe or re-gluing the shoe to the saole
where it often works loose, especially with today's poor
guality warkmanship.

Tacks are placed in the heel, into a guarter inch piece wf
leather which cpmes £rpm the maker fitted to the heel. Tacks
are placed two ways depending gn what kind gf sound you want
ant what kind of floor you will be working pn. One way is
placing them sg that the heads of the tacks just touch each
mther giving the heel a flat surface. The other way is with
the heads overlapping giving a raised surface in the middIe
of the heel. This is done by starting the nailing at the
qutside edge pf the shoe and placing the tacks closer and
closer together as you approach the center. Finishing
touches can be done with a file giving the job 2 smooth
finieh, however, a couple of hours of heelwork will give the
same effect. MNails should be small shoemakers' hand tacks,

4 or 5/16th's of an inch lang with a 1/8 inch head. {3hoe-
makers never use this size because the job would take too
loog; one to two hours.}) When working on the shoe, the shoe-
maker places the shae upside down over a form which gives him
something to hammer an. A block of wood or something similar
will do in most cases.

Hext, rubber or "bpelting” must be placed pver the scle to
give stability on slippery floors and protect the sole from
wearing through. FRuobber can be purchased at the above-
mentiones places. Rubber may come in various thickmesses and
sizes if bought in a wholesale shoe putlet. The commonest
thickness is about 1/8 of an inch. Too great a2 thickness
will cut down the flexibilirty of the sole and you won't he
able to grab the floor with your "plantas." This can greatly
zut dowr your ability to dance with earthiness and gravity
which many of the flamenco forms gffer an opportunity to
express. In Spain the zhoemakers use a wvery thin cream-
zalored rubber, while in the U.5.A., 2 black rubber is
common.  However, I've Seel 2 cream-cglored belting on
gccasion, which comes from Georgia, I beliewe. This belting
wears well, but the black wears guite fast. I saw one pair
from Argentina which had a nubby finish and had the color of
one of those Tan pencil erasers, )

Tn apply the ruhber, use the shoe as a pattern and draw a
rough cutline on the rubber (if it is npt pre-cut to sgize
when you buy it). cCut it out with a scisspr; apply rubber
cement tc sale and rukber; let dry a while anc place together
with a little pressura. Trim the excess off with a mat knife
pr razor blade. Cu: the rubber just in back of where the
shoe mends at the ball of the Sale and taper as much as
possikble. Taper the whole piece of rubber slightly pn the
edges except a2t the toe where yaqu cut pff a 2/4 pr one inch
piece of rubber. It is here that you place a 1/8 %o 4 inch
thick pieze of leather whichk will extend slightly beyand the
shoe and provide a surface to place tacks in. The extension
of the leather is made tc keep from damaging the toe when
doing toe wark. Tacks here can be spaced with the heads juzt
touching as they are only used to keep the leather fram wear-
ing and, of cpurse, to help keep the piece an the shpz. There
are some dancers who place tacks on the very tip nf the
leather so that the nalils, not the extended leather, make
oontact durirg toe wark. % inch leather is used in shae
soles and you can loock far it as such., In mest cases you
will want to shave this down tg 1/8 inch thickness, at least
where the piece liez next to the rubber whichk most often is
1/8 inch thick.

If you pay $50.00 for a pair af shoes, you want ta be sure
you take good care of them, making chem last as long as
prssible. If your shoes are made of leather (and a good many
11.5.A. made shoes are not), you should be sure tg pelish
them. They will look better, feel spfter, and last ldanger.
Polish protects from sweat, which is the biggest enemy of
dance shoes. Wearing sweat socks and airing shoes after
dancing also helps. You will no doutt find thar Spanish
elastic on the sides will have to be replaced with American-

made since the Spanish doesc't hpld up well.

Spmething shauwld pe s2id at this point about the designs
pf the different makers. In my opinian, design has in a
subtle way influenced avolutiorary stylization of the dancers’
heelwark. Most dancers in Spairn wear shoes by Gallardag. The
Spanish shoe tends to have a slightly higher heel than the
mmerican. American shoes, in most cases, have a metal sup-
port inside the arch which most dancers claim is enough alone
-0 make the Rmerizan shoes superiagr. Generally speaking,
+here are vast differences betweern Spanish and American danc-
ing which I think can in part be attributed tao shoe design.

¢ aXENZSTN
SAN DIEGO SCENE

JUERGHR MAY

This month's juerga will be held again in downeown San
Diego. Los Trianeros, San Diegu's flamence yquth group,
will be setting up 2 caseta in one of the rooms and any of
the cuadros wishing to do the same are welcome to dg sp.
Cuadro "A" will be in charge {see names below).

La juerge de sats mes tandrd lugar rugvamenta en el
cenirc de Sgn Diasgo. Log Trianercs, el grupe juvenil
Flamenco de San Diege comvertird, enm caseta, wno de iga
cuartas y cuclquisra de log cuedrop que seté intersado puade
hacer o miemo. EL Cucdro "A" sstard a cargo de la juerga.
(Los nombres aparecen abajo.)

DATE: Saturday, May 22
PLACE: 526 Market 5t. ~ Betwean 5th & 6th
FECHE: 232-1331
BRIEG: Tepas [(hors d'oeuvres)
Doadticas: Members & first quest of 5/G Member.......353.00
BOA-MBMEE S .« annsnnnnnsrranasssnnnsnnnss$35.00
Children 15 and under.........ccvunnnv-0a.51.00
h&tes..................................Frae
AYUDANTES: Halpers will be admitted to the juwergs frae of

charge. They must be current members of jaleistas and mst
notify the juerga coordinatur one week prior to the juergm if
thay wish to help. FPlsasa volunteer! Tt ig not fair for one
or twa persong ko have to man the bar or the antrance table
all night. We ars all members of jaleistas and should all
shara in the work as well as the funl Call Vicki Oistrich
460-6214 or 468-375S.

A‘Hl-ldclﬂ'lteﬂ serdn admitidos 8in ecobrar. Deben de per socios de
Jaleistas y nacessitan quisar a la ecordinadora de jusrgas
ww eemma antes de la juerga 8i quieren ayudar. iPor faven,
ofrencensac! Ro ee justo que wna o dos perscnag eeten atras
del bar o la meea de entradz todo la moche. iTodos somos
gocios y debemos, ir no golo en la diversién pere
tg:b;ggssu el trabajo! Llama Vieki Districh 480-8218 on

¢66- .

DIRECTIOW: From I-S5 So. teka the Front St./Civie Cen®er axit
and bear lefr, right on 4th, left an Market. BHighway 94 West
emptias onto P, turn left om Gth, right on Markst. giginway
163 empties on Market.

Dal I-§ sur tome la enlida Promt St./Civic Centar y quada
eobre su lado faquierda, veltea a la derecha en la cails
“Fourth” y a la izquierds en Market. Laq 94 Weat se acaba en
la "F", voltea a la {squienda en la Sizth y a la derecha en
Markat. La 167 ewr se acaba an gl Market,

CURDRD "A" MEMBERS: Prancisco and Elizabeth Ballardo,
E}izabeth Jr., Juanita and Victoria Ballarde, Marilyn Bishop,
Pilar Toates, Juanita Francoc, Bernarde and chela Gres, Ernest
and Hilma Lenshaw, Jan Jocay, Tany and Alba rickslay, Kina
Yguerabide, Mary Ferquson, Hiroka Kagata, Juan Torra. Juerga
cooTdinatar, Vicki Dietrich 460-5218/468-3755. Cuadro "a® is
still without a leader if vau should wish tp volunteer.
Cuadro YA" sigue sin capitdn. 4viaance si alguier quieve

ser voluntaric. ‘-_—_aw
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Junta Report

The JUNTA is the crganizational board which steers the
course of JALEISTAS. Meetings are held or the SECOND TUESOAY
of every month at JALEQ HEADQUARTERS, 1626 Fern Street, at
7:00 p.m. Our next meeting will be on May llth, EVERYONME IS
WELCOME.,

APRIL. JUNTA MEETIHG

The meeting was held on April 13th, with five board
members and the Cpadro "D" Leader and Assistant Leader im
attendanca.

TREASURER: The Treasurer submitted the monthly report,
which was accepted and made part of the recora.

TREASURY AND INCORPORATICN: A special fipancial report
covering all phases of Jaleistas' activities {"JALEC,"
juergas, etc.} during the past three years, along with
the proposed budget for ISH2, was submitted. This report
is fundamental in cur gquest for incorporaticn as a non-
profit organization. ELIZABETH BALLARDO is to be
comeended for her time and preciseness in its preparation.
It will be given to the attorney representing Jaleistas in
this matter.

JUERGAS: The President reported on the March juerga, which
was hald at the Market Street site in the Gas Lamp Qis-
trict." The remainder of the meeting was devoted to
discussing the proa and cons of this location. 1In spite
of the fact, as stated before, that "This site not only
meets, but exceeds, our requirement for Juergas,"
attendance has been below Normal at the two Juergas held
there. The majority of Board Members preaent felt that
this site is not suitable for Juergas because of its
location; however, it was agreed that we would try once
wore and that the May Juerga could be held there. In the
meantime, other rental possinhilities are to be checked in
hopes of finding a permanent Juerga site.

EVERYONE'S HELP IS ASKED IN THIS.

LOCAL ENTERTAINMENT: A8 a reminder, it was pointed out that
we can always patronize the business places in San Diege
where some of our members are performing when we have no
scheduled Juerga.

There being no further business, the meeting was adjourned at

$:00 w.m. '

LA JUNTA

La JUNTA ¢s el grupo que organiza y guia el cursc de
JALEISTAS. Se azgne ef SEGUNDO MARTES de cada mes en Ziod
ofieins de JALEQ, 1628 Fean Stneet, a fas 7:0¢ pom. L4
prdrima aeunidn send ef 11 de mayo. TOBOS ESTAN INVITADOS,

REUNION DE ABRTL

la aeunidn se cefebad ef 13 de abrif, con fao asisdencda
de ainco miembros de fa directive, y def Qénecton y Sub-0i-
rector def Cuadre "0."

Le TESURERA presentd 2f infoame mensual de cuentas, el
cuck fuz ageptade u hecho parte del expediente.

TESORERIA £ INCORPORACICN: También presentd fa tesoaerd un
{afoame especial de jinanzas que cubne fodas fas activi-
dades de Jofeistas (PJALEQ," Juergas, ete.l durante fos
dfiimps thes ados o tambifn el nrzsupiesto tecomendado
cana 1982, Eate dinjenme es fundamental pard auesihno
onoyecte de {ncorporacidn como onganizacidn ne Lucaativa,
Fefcoitamos y agandecemos a ELTIABETH BALLARDG pox Ia
prgeiaidn g el tiempr que dedi{cd a su prepatacidn. Se e
entnecand af abogade que representa a Jafedlstas en este
trdmite.,

JUERGAS: La Fresidenta {nformé acexca de £a Juenga de Marzo,
Fa cual tuvo Lugar en of focad de la Calle Market, en 2f
"Distrito de Fanofes.” Se dedics ef resie de fa Reunidn
a discutin foo pros ¥ £os centacs de hacen Zas Juetgas en

este fugan. A pesar ded hecho de gue, como difimes antes,
"Este fugar no sffe Elena, SN0 Aobrepasa muestaod requi-
24204 oana Juergas,” Fa asdstencda ha sido mencr que fa
noamal en Las doa Juergas que 2€8{ se han cefebrado. Lla
megorda de £os migmbros de La diresfiva presentes opinan
que este Locad we es adecuads para Juengas debido af
fugar 2 el que eatd sdituade; sin emborge, &2 acordd que
se gnla fa pateba unc vez mds y que £n Juerga de Mayo se
cedebrania af8L, Mientras fialo, se debern estudizt fas
posibifidades de otres Pugares de afquifen con fa idea de
encontnan un foegf de Jughgas peamanente.

SE FIDE LA AYUDA DE TODOS PARA ENCONTRARLO,

PRESENTACIONES LOUALES: Para mantenenle siempre en menfe,

e volvil a Aecordat qu2 cuando np fergamod Juergas pode-
mos sdiempre asiatin a Lod fugares piblicos de Sam Diegs
donde actidon miembros de Jalelsfms,
Pox no iener cthes asuntod que fratan, se cenal £o teunidn a
Las 9:00 p.m.

S . BUS - STLKMSH® . NNIL - DOMESTIC AMD WORLS TAGRS

LN
CHULA VISTA TRAVEL CENTER
\®/ESPECIAL13TA5 DE Fmaﬁ:

428-6800

ANNOUNCEMENTS

honouncements are free of ~harge te subscribers. They
Will be placed for two months if appropriate and most be
received by the lst of the month pricr to their appearance,
Include phone number and area code for use in the DIRECTORY.
Send to: JALED, PO Box 4706, San Diego, CR 92104.
JALED CORRESPONDEMTS

If you would like to assist JALED by acting as a Corres-
pordent for your city, please contact our PO Box and let us
know. We need to have an update at least every two months.

uvpdates

SARITA HEREDIA is5 appearing Sat. Wights at Chez Carloa Oel
Peru Restaurant in the L.A, area, For reservations call
213/769-6513.

HAJUEL PENA SPANISH DANCE COMPANY has recently completed a
20 minute documentary film on her companv covering all

. aspects from rehearsals to full performances. Also includes

interviews with Ragquel and Fernando Sirvent on their wiews or
flamenco.

DCDAE DE SANGRE, 2 gypsy film starting Antonic Gades, is he-
ing released around the country 50 keep an eye out for it.
JUERGAS IN WASHINGTON, DC AREA or those interested in forming
a flamenco association contact Charles Moeser 301/657-4799,
THIRD AMERCIAH SPANISH DAMNCE FESTIVAL -= Chicago -- July & to
July 24 -- will feature special guest artists, musicians,
lecturers, workshops, films, a fair, dinner and evening
concerts.

LIVING SPRNISH CULTURE TOUR -- June 24 to July 4 -- 23 days
-~ Spain-FPortugal-Morocco -— 51,925 per person (based on
double occupancy). Includes air fare (from San Diego),
travel, lodging., guide service, most meals and tips. Those
wishing to extend their stay in Spain may oo so withous










