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EL LEBRIJANO

ppm— - »
EL CABRERO WITH EL POETA FOSFORITO AND MANOLO DOMINGUEZ
(Erom: ABC, Nov. 19, 1981; sent by Gordon Booth; translated by Pacoc Sevilla) by Migquel Acal

As a finishing touch to the "I Muestra Cultural Flamenca
de C3diz" (a week of flamenco activities in Cadiz) organized
by the Government of the City, the "Noche del Cante™ was
held -- a festival whose participants were Juan Pena
Lebrijano and Juanite Villar, who did cantes gitanos, Chans

photos
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Lobato and Rancapino with compases of Cadiz, Fernanda v
Bernarda de Utrera with cantes de Seville, Diego Clavel por
granadinas, siguiriyas, and malaguefas, El Sordera with
cantes de Jerez, and El Cabrera with compases de Huelwva;
along with them were the gquitars of José cala "El Poeta,"
Pedro Bacan, and El Nifo Jero.

The "Muestra Flamenco" which has developed brilliantly,
began with an opening speech by José Luis Ortiz Nuewvo;
later an homage ta the flamenco pefias and award of the "I
Galarddn del Cadiz Flamenco" tq Fernando Quifiones. The
second day was dedicated to the dance with a performance by
Matilde Coral. Later, there was a round-table discussion aof
"Flamence Today.* The next day, in the church, Sante Domingo,
there was held the "Noche de la Misica" with concerts by the
planist Pepe Homera, and the guitarists Pedro Bacin and Nifig
Pura.

Posforito alsc took part in the "Muestra" with a recital,
arcompanied by the "scpanta" of Manclo Dominguez. Then thers
was the "Homenaje a las Academias” with a performance by "Los
Nifios Flamencos de Cidiz” and, finally, the culmination with
the "Noche del Cante™ that was very well attended.

LETTERS

Dear FPriends,

If you nave ta cut back to every other month and cut costs
then you must, but please don't do it with that little print.
I got drunk at a juerga last year and lost my magnifying
glass.

Sadana

Tucson, AZ
[Editor: This is the first complaint we've received about
the reduced print. We hope that this means that most of our
readers are not having a problem -- we wouldn't want to
craate a new generation of aguinting flamencas.]

Dear Jaleo:

I am happy to see the return of Peter Balme to your pages,
and hope that he will be contributing a regular column like
the one in your current (April, 1982) issue. I would alsa
like to compliment Gecrge Peters on his artigle, "Flamenca
Recard Collecting.”

Next I would like to encourage Guillermo S5alazar in pub~
lishing discographies of flamenco masters by supplying him
with the following information an 3 records I have by Mario
Esopdero which were not in his list. They may bpe different
issues of some which were on his list, however, and so I will
include the titles of the selections to facilitate caomparison
to other Escuderq recards. The first is "Sounds af Spain™
{International Award Series AK-159, ANS5-159), on which Maric
uses the name Nina de Granada or else he is one of the
unidentified membera of Nifio de Granada's Flamenco Trouse,
which seems unlikely because it is clearlv the guitarist's
album. There i3 no singer, but same dancers appear an
several numbers, prabably includiag Anita Ramos and somecre
named Pepe, judging by some jalea. The selections are:
Brisas de Malaga {malaguena}, Mezquita Cardobds (saleares),
Oanza oriental, En un Cuadro Tlamenca (alegrias), Fantasia
Espanola (guajira}, Fiesta del Rocio (sevillanasl, Fragua
Bndaluza (serrana), &lbaicin Granadino {granadina}, and
Garrotin Fea. This album presents some of Mario's most
inspired and energetic playing, ani the guitar he uses on it
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has an unusually beautiful tone and responsiveness. The
second album is "Flamenco!™ (Saga ERD-B0O33), EL Nino de
Alicante with Enrique Montoya, Mario Alvarez, and Bnita
Ramos. The selections are: Sevillanas, Torito Mevaa
{villacahas). La Zuna y El Ria (bulerias), Serd Hna Resa,
Noche Granadina, Torremolinos, Zapateado de las Campanas,
Los Ojas Mioa {serrana), Fandangos Gitanos, Temas de Hueiva,
Villancicos (bulerfas), and Fiesta en Cidiz {alegrfas). The
third album is "Andalucian Falk Songs of Spain" [Clympic
Records, Atlas Series 8105), Mario Escuderc with El Yifa de
almadén (cantaor}, Carlas Ramos, and Anita Xamos. This album
has the words to the sangs printed on the back. The selec~
tions are: Canta la Sierra de Granada, De Triana (soleares,
guitar sole), fandanguillos Variados, soleares, Canta de la
Sierra (malagueria), Canta de Prefacia de la Iglesia (cana).
sevillanas (guitar sola), alegrias y mirabras, Mosaico
Gaditano (alegrias, guitar salo}, Hilonga, Melodfa de un
Corazon Ooloride (milonga), Lamento Minero (taranta), and
Janza Mora {guitar sala).

I have also enjoyed the recent articles by Gabriel Ruir
and the many interviews praovided by E1 Chilena. I meant ta
say Sa earlier, but it was lost in the controversy ovec
Jerry Lobdill's unwarranted criticism of Paco de Lucia.
Regarding Paca Sevilla's reply to the letters concerned with
that issue, for nmow I will note only =hat his comments care-
fully avoided all of the real issues raised, and I interpret
this as implicic agreement with the statements in the letters.
I am content to let the matter lie there, at least until I
see what other responses you receive on this unfortunate
subject. Meanwhile, good luck in your pursuits of the really
good material which also appears in your magazine.

Sincerely,
John W. Powler
Santa Monica, CA

Dear 8irs:

We recently had a visit from Teodora Morca from the UB.S.
with his flamenco group and he has given me your address to
subseribe to your magazine, There is a small group of
"aficjonadaos™ here in aAuckland and we would very much like ta
hear of U.5. flamenca happenings.

Several of us have studied flamenco guitar or dance over-
seas and try to keep the spirit of flamenca alive here. We
also have a great flamecco singer living in Auckland {origin~
ally from Spain, of zourse) -- Leo Azzapazdi who Tea also met.
We spent a very pleasant Zew days "flamenca~ing™ with him,
his wife Isabel and guitarist Gary.

Hoping to hear from you.

Yours faithfully,
Jane Luscombe
Auckland, New Zealand

WE APPRECIATE CUR ADVERTISERS
PLEASE PATRONIZE THEM
R — it s e
Antonio David - Flamenco Supreme Strings
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The Frame Shop
Morca Workshop
Ron Spatz - ¥vetta Williams -L.A. Juergas
Rubina Carmona
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THE RECORDINGS OF SABICAS

The following is a list of the Sabicas recordings that I
am aware £f. There are 7E'S that were relaased pricr to
these LP's, but they are rare since they were ractrded in the
1930's in Spain and the 1240's in the Unilted States. I
beliewve this list is complete except for maybe a few re-
releases and the £ld 78 rpms:

"Sakicas, Volums I," Electra ERS-7117
"Sabicas, Volume II," Electra EKL-12]1
"Sahicas, Volume III," Electra ERL-145
"Sabicas, Festival Gitana," Electra EKL~l49
"Sabicas, Flamenco Virtuost,"™ Columbia WI—171
"Flamencp Puro," Columbila WS=-304
"3 Guitarras Tiene Sabicas," Columbia Es-1757
"Rhythms Of Spain," Decca DL-4138
"Sabicas, Flamenct Variations On Thres Guitars,"” Decca
oL-T78957
" "Me Fantastic Guitars Of Sabicas And 8scudere,” Decca
DL~B795 _
"The Reomantic Guitars Of Sabicas And Escudert,” Decca DL~BES7
"Furitse," with Dolores Vargas, Decca DL-78900
“Queen Of The Gypsies," Carmen Amaya and Sabicas, Decca
DL-%3816
"Flamenck " Carmen amaya and Sakicas, Decca DL-9925
"gabicas, Copcierts En Flamenco For Guitar and Orchestra,”
Decca DL=-710057
"Sabicas And Escuders,” Montilla FM-105
"Sarenata Andaluza," Montilla FMS-2017
“Flaming Flamencrt Guitar," United Artists UAS-6236
"Flamenct Fantasy," MGM E3859
"Sabicas, Guitars Of Fassion,” MGM SE-397%
"Gypsy Flamenct," ABC Paramount ABC-23% (1958}
"The Day Of The Bullfight," ABC-2265 {(195B)
"The Fahulous Sabicas,. Sole Flamenco,™ ABC=-304
"Spul Of Flamence,” aBC-339
"T"he Giants Cf Flamenct, Sazbicas and Montoya,” ABC-357
{re-release)
"Flamenct Reflections,." ABC-451
"El Rey Del rlamencs ., BBC-526
"Sahicas, Flamencw Fever,” ABC-587
"Artistry In Flamenco," ABC-6l4
"arte Gitano," RCA-LSP-4109 {1969)
"Sahicas, Rock Encounter With Joe Beck," Polydor 24-4026
"Tha Soul Of Flamenct Anéd The Essence Of Rock," CDC-181%
"Sabicas, The Art Of The Guitar," Bverest 3395 (re-release of
priginal made in Spain)
"La Guitarra De Sabicas," RCAR Victor RCA-LPM-10404 (made in
Spain, 1967)
"Sabicas," Polyder 23 B5 043 {(made in Spain, 1972)
"Plamancr, La Guitarra De Sabicas,” Polydor 23 85 044 (made
in Spein in 1972, re-released in the U.S. on ELI-Prolydor
23 85 D44 in 1973)
"Sabicas In Concert," CDC- 1818 (2 records 1371)
"Flamenco Passions," ABCX-7962 (2 records, te-relaase)
"Sixteen Immortal PerfLrmances,™ ARCS-735 (re-release, 1971)
"The Artistry Of Sahicas,”™ Metrp MS-614 (re-releese of
Guitars Of Passion)
"La Historia Del Flamencs,” RCA~numbers unknown (2 recrcrds
of cante accompaniment)
--Guillermo Szlazar

... Sobre el baile

CASTANETS

There have been many gantries in the weorld that have esed
musical instruments similar to castanets for rhythmical
accompaniment to their dances, but Spain is one £f the few
countries in which the castanets have develtped into a high
art, a total musical instrument that has literally beccme
part of the dancer's bedy in musical expression. Many of the
regions wf Spain use various types of castanets for their
individual folk dances. Soms have different names: zostizes,
pulgaretes, palillos. The word “"castanet" probably came frtm
castana, perhaps due to its chestnut-shell shape. In most of
the regions, the castanets are worn pn the middle finger. In
fact, if you hand a pair of castanets to most people that
have never played them, they will usually put them £n their
middle finger, wnich is correct for most pf the nbrthern
regional dances and the many styles pf jota. In the regional
dances, they are used mastly for rhythmical accompaniment .

Ir the classical and theatre dance styles, the castansts
are usually worn on the thumbe to facilitare a larger variety
nf techrigues and better interpret all of the facets of the
masic. This is where the castanet playing 1s unique in all
of the world. This style was started many years ago as
dancers developed intoe performing artists and was & natural
putgrowth 55 the total technique development of interpreta-
tion. People like Antonia Mercé, "La Argentina™ made high
art of castanet playing. She sought put castanet makers whb
would make castanets tuned to her specificatitns, with subtle
action, and made {or specific dances. Her interpretational
uge of the castanets became like any Lther stlo instrument of
a8 symphony orchestra,

Castanet making has become, over the years, a fine art,
much like making a guitar pr viclin. The heést castanets are
made from granadills, a hard ebony-type worod which develops
the bhest tone, the finest action and of course, is the most
aesthetic. Castanets can be custom made to the size and
shape 0f the performer's hands. They are tuned and given a
pitch and their action is adjusted tw the performer®s desire.
The base hand, usually called the "mache,™ is tuned around a
“hird lower than the "hembra” or hand which plavs the varia-
~ions. Polishing is very impbrtant, as very smootbh castanets
prevant "finger drag" which slows down the speed and control
of playing. With granadillc and other "exotic" hard woods
becoming very rare and hard to get, many castanets are now
made from man-made materials; their main virtue is that they
are unbreakaile. Thev are usually made from micarta, fiber,
plastic, pressed wood, fiberglass, erc, I personally prefer
a good wooden palr, for teone, art, and aesthetics, juzt as I
would prefer a wooden guitar to a plastic guitar, even if the
rlastic guitar scunded great.

It was a nhatural part of evolution when dancers started to
use castanets in flamenco. This article iz net intended to
make a Judgment about whether castanets should or shtuld not
be uzed in flamenca; my feelings in the arts have always been
"peripheral” and open to pepple's individuality and
apprraches to art. It was oot too many years agl in history
that the guitar was adcoted as the flamenco instrument. So,
basically, the castanets are.an added musical, rhythmical
instrument to a very musical, rhythmical form. My feelings
in regard to playing castanets in flamenco invelve interpre-
tation and, again, this is a personal thing. I have seen
many oreat artists use castanets for almost every flamenco
style and compas, from bulerias to sequiriyas. Carmen Amaya,
the pure gypsy that she was, used them in many of her seripus
dances, as have many pthers and many deo today. My personal
feeling and preference is that dance styles 2f sequiriyas,
stleares, tienteos, tarantos and tther serious styles have so
much heacty in movement, flow and drama, that the wvisual
mevement of the hands are stronger in interpretatitn than the

(continued on page 20)
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III Quincena de Flamenco
y Musica Andaluza
DEC. 1-15, 1981
(from: ABC, Nov. 24, 1981; sent by Gordon Booth; translated

by Paco Sevilla)

Program by Miguel Acal
(All performances at 7:30 and 10:30 each day in the Lope de
Vega Theater.)

Dec. 1 =-- Day of the teachers of dance in Sevilla (performing
with their students): Adelita Domingo, Gitanillos de
Bronce, Angelita Milla, Juanito Diaz, Antonio Zarandilla,
Manolo Marin, Eugenia y José, Pepe Moreno, Fernando Rabay,
Pepita Rabay. Singers for them will be Nano de Jerez,
Antonic Saavedra, and Curro Fernandez; guitarists: Sami
and José Acebo.

Dec. 2 -- Day of the Flamenco Guitar: Recitals by Pedro
Bacan, Nino de Pura, Nino Gero, and Rafael Rigueni.

pDec. 3 -- Day of the Cantes Rocieros: Los Marismenos, El
Pali, Los Romeros de la Puebla, Loli la Canastera, and
Los de Valme.

Dec. 4 -- Coros y Chirigotas de Cadiz.

Dec. 5 =- Day of the Cante and Baile of Cadiz: Camerdn de la
Isla, Paguera de Jerez, Beni de Cadiz, Pansequito,
Rancapino, Wanc de Jerez. On guitar: Manolo Brenes and
Tomatito. Dancing will be El Giito with the cante of Nano
de Jerez and Currc Fernandez.

Dec. & -- Rock Flamenco: Alameda.

Dec. 7 == Day of the Flamenco Piano:

Dec. 8 =- Day of the Gypsy Cuadros:
Farrucos, La Susi and her group.

Dec. 9 -- Cordoba, Cadiz, and Sevilla "Manc a Mano":
Fosforite and Antonioc Cortés "El Chiquetete" with the
guitars of Manolo Dominguez and Rafael Mendiola. Alsc,
Manuela Carrasce with the cante of El Boguerdn and Rafael
Fernandez and the guitar of Joaguin Amador.

Dec. 10 -- Day of the Cante and Baile of Sevilla: Turronero,
Manolo Mairena, Naranjito de Triana, El Cabrero, Curro
Malena, Antonio Saavedra. Guitar: Manoclo Dominquez,
Rafael Mendiola. Dance: Milagros Mengibar with the cante
of Romerito de Jerez and Antonio Saavedra, and guitar of
Manclo Dominguez.

Dec. 12 and 13 -- Juanita Reina.

Dec. 14 -- Piano recital by P. Garcia Chornet, with orches-
tra, doing works by Albéniz, Malats, Torradell, Espla,
Bacarises and Manuel de Falla.

pDec. 15 -- Day of the Anthology of Cante and Baile: José
Menese, Calixto Sanchez, Juanito Villar, Chocolate,

Chano Lobato. Guitars: Enrique de Melchor and Manolo
Dominguez. Dance: Matilde Coral with Chano Lobato,

Felipe Campuzano.
Los Montoya, Los

Romerito de Jerez, and Manoclo Dominguez.

s

LL CABRERO

CURRO MELENA

THE DAY OF THE DANCE TEACHERS
(from: ABC, Dec. 3, 1981; sent by Gordon Booth; translated

r Sevi i
by Paco Sevilla) by Miguel Acal

It hurts, with all the sincerity of which one is capable;
it hurts to negate mastery, even if it is only for one night
...It would be much easier to talk about the wonders of the
first day of the Quincena, and forget the rest. But we swore
to uphold the cause and we must remain faithful to it.

The night of the teachers and academies of dance was any-
thing but a night of maestros. There were exceptions =-- even
more worthy on this night -- but only exceptions:

The honesty and suffering of Juanito Diaz -- fandangos and
sevillanas at three in the morning, with five students, after
waiting since ten o'clock; the discipline of the children of
Gitanillos de Bronce -- with an original and well-applauded
choreography; the quality of the school of Eugenia and Jose,
and the good work of Manolo Marin. The rest, because chil-
dren were involved, had their happy moments, for sure, but
you could count on the fingers of one hand those who had
excellence.

No, this is not the way to go if we want to make something

EXR Y X
NARANJITO DE TRIANA
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great of the art of Sewilla. Except for the guality of a
twelve-year-old phenomenon named Nieves Casablanca, the
castanets of lIsabel Vida, the good voice of Carmen sanchez,
the originality of the Gitanillos de Bronce -- I must empha
size them -- and the sure and calm work of Manolo Marin,
there was little else that stoocd out on a night of much
applause and little guality.

It hurts a lot, I must repeat, but it is a truth to which
we cannct turn our backs. Sevilla has dance schools, and
through the years -- many years -- they have showed their
excellence. But in the third Quincena the guality did not
show, except in the cases mentioned above -- ay, that
Chiguilla in the red and blue, with the name Nieves Casa-
blanca -- and they do not compensate for the rest. We must
look for a solution. The success was tremendous because the
theater was full for both the afternoon and evening shows,
but a triumph at the ticket booth is not enough. There is
quality in Sevilla and it is right to ask for more, much

more !
L B

THE DAY OF THE FLAMENCO GUITAR

(from: ABC, Dec. 4, 1981; sent by Gordon Booth; translated

by Pace Sevilla)
by Miguel Acal

It is a news reporter's recourse and I don't know if it is
valid or not, but it is necessary in this case. When the
poet defined Andalucia, he did not identify Sevilla. In
Sevilla were all the good gualities of the rest and something
extra, and he couldn't find adjectives nor words to reflect
that. The same thing happened in the first performance of
"The Day of the Flamenco Guitar.”

El Nino de Pura began, He did solead, granainas rematadas
con verdiales, alegrias, rondenas, and bulerias. An exces-
sively metalic sound was the common depominator. One also
noticed some feedback, perhaps due to the proximity of the
guitar to the microphone and the excessive volume of the
apeakers. E1 Nino de Pura received much applause. His
enthusiasm and his youth -- almost a child -- deserved
He has a very agile technigue which should give rise to
interesting achievements in the future. The product of this
enviable agility is the abuse of picados and a certain cold-
ness. I would say it is important, very important and giving
hope for the future, that he is at such a height at the
moment and able to compete under those conditions and with
quitarists who are much more experienced. One must allow
time and increase, daily the enthusiasm.

Rafael Riqueni showed off a guitar with magnificent sound.
He did tarantos, soled, fandangos de Huelva, and bulerias.

He demonstrated a purifying technigue, the mark of an authen-
tic concertarist, a clean purity, and an exguisite capacity
for composition. Only one defect: the fandangos de Huelva
had a technigue and presentation in which was noticeable, a
genuine plagiarism, not in the togue itself, which was beaut-
iful, but in an expressive form reminiscent of Paco de Lucia
and his "Entre dos agquas." Even with this little defect, if
you can even call it that, Rafael Rigueni impresses us as an
authentic concert guitarist, as a technical phenomenon and,
above all, as a creator.

The second half opened with Nino Jero. He was accompanied
by flute, cymbals and bongos. With them he did bulerias to
begin and finished his performance with tangos. As a solo,
he played por soleda and ended with some fandangos de Huelva
that sounded a bit strange. Pedro Carrasco —- his real name
-- especially in the first buleria, left us with an intoxi-
cating oriental perfume: He has a great creative capacity,
although he incorporates elements and musical forms that have
little to do with flamenco; cases, and this
they are justified.

And finally, Pedro Bacan. Perfect technigue, doing elab-
orations in the bass por solea that were clean, creating
music like lazy running water, stirring up sweetness with the
bass strings and sweetening the excitement with the high
strings. Soled, alegrias, and guajiras por bulerias. Three
long themes, of which I preferred the solead.

Four important guitars. Youth, perfection, creativity...
and Pedro Bacan.

it.

in some was one,
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LOS MARISMENOS

THE DAY OF THE CANTES ROCIEROS

(from: ABC, Dec. 5, 1981; sent by Gordon Booth; translated

by Paco Sevilla) by Miguel Acal

This session fell only a little short of being really mem-
orable...The night passed with constant applause, louder,
naturally, for the most famous artists. It is curious that
the public does not wait to judge 2 performance, but applauds
wildly at just the incantation of a name. That is what
happened with Los de Valme -- they are about to make a record
and change their group -- who were received coldly and
finished with & deserved ovation -- how beautiful was their
interpretation of "Atardecer en la rayal!" The important
thing is the result of the singing, not the name of the per-
formers. ..

El Pali, in the first show, was not at his best. An
unfortunate cold had him in 1ts grip and he had to resort to
telling jokes. The audience laughed because Paco has gracia,
but he is not meant to do that. In the second performance,
nevertheless, Paco Palacies, slightly recuperated, gathered
his strength and became, once again, "el bardo de Sevilla."
This man reminds us with his singing of bitg and pieces of
the life in another time, fragments of daily life in a city
that was more pure, pieces of the soul and body of a Sevilla
that will never return. The most important thing about El
Pali is his unusuality, his tender guality as a troubador,
the fact that he is a chronicler of the historically
unrecognized palpitations of a city -- it can't be true --
that is there, just arcund the corner, but has disappeared
forever.

Romeros de la Puebla...were better in the first perform-
ance, in which they announced some sevillanas that will be
in their next record -- sevillanas that remind us only
vaguely of the importance this group has always had. In the
second show they had to resort to singing sevillanas from a
number of years ago, beautiful though they may be, in order

2 FOR 1 Ncﬂ 2 FOR 1
SPECIAL SPECIAL
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FRANCISCO PALACIOS "EL PALT"

to warm up the mood afrer a series of errors and lack of co-
ordination by the group. But the aprlause was smoking afrter
some of their interpretations and they truly deserved ic.

Loli Martinez "La Canastera" has abundant desire, personal
quality and a good voice, but lacks stage know-how. To appear
with two guitarists who are not very together and a palmero
{one who does palmas) who is also in no way a phenomenon,
seemed a bit strange. She did what she could, and she was
able to carry off the audience, which applauded furiously.
She has personality, this Canastera who did sewvillanas,

LA CANASTERA

pulerias and fandangos with very gcod aire in both shows. Her
performance in the Lope de Vega had the mark of triumph, but
she will have to be careful about her presentation on stage.

Los Marismenos once again left much talked-about evidence
of their quality. They demonstrated that their situation is
not a product of publicity, but of the guality of the
individuals and the group. "Salta la reja, almonteno” and
"Blanca y Azul" received great ovations, as did the new
sevillanas, "Cuandc sale Triana," that is likely to be
another triumph. In both shows they were the clear winners
as a group, as artists, and feor their good songs.

* %

THE DAY OF THE CANTE AND BAILE OF CADIZ

(from: ABC, Dec. B, 1981; translated

by Paco Sevilla)

sent by Gordon Booth;

by Miguel Acal

It had two facets, two sides of the same coin, the cante
and the baile of Cidiz =-- or, better said, the performance of
representatives, that day, of the art of our sister land.
Something from Rancapino, the good work of Curro Fernandez,
the delivery of La Paguera, a little from Manolo Parilla, and
stop counting there during the first show; they did their
duty, simply, offering only hints of the quality possessed by
those on the program. But there was a change of scenery in
the second row.

Beni de Cadiz had no luck. They had not established an
order of appearance so they had a drawing for places. Beni,
in both shows, had to open the curtain. That lowered the
morale of the one who has had thirty some years as a star.
and, truly, he did not do well. Perhaps, one thinks, his
friends should take account and respect a little more, "la
veterania."

With Camarén de la Isla, the guitar of Tomatito, his
faithful companion in recent years and who knows him
perfectly; he knows how to give exact entrances and exits
to the phenomenon from San Fernando. Camardn sang with
pleasure, leaving in the theater bits of personality, of
good taste, and of undeniable gquality. Por alegrias, por
fandangos, por bulerias, sounded delirious ovations in his
honor. But, in my opinion, it wasn't until the end -- the
closing fiesta was in full swing -- when Camaron sang, as if
for himself, spilling over with syrup. He did some cantes of
Chagueta that were incredible. And he brought to Sevilla all
the "sal de las salinas" (salt, flavor of the salt flats of
cadiz).

Pansequito had been very "flojo" (lazy, weak) in the first
performance. In the second, he made up for it, singing with
sureness, por alegrias, soled and bulerias. He did some
things of Juanito Mojama with exceptional form; he was accom-
panied by the guitar of Tomatito.

Eduardo Serrano "El Guito" was not born in Cadiz, which
does not take away in the slightest from his guality as a

BENI DE CADIZ
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EL GUITO

bailaor. He danced por solea and por bulerias, carried
magnificently by Curro Fernandez, Antonio Saavedra and
Tomatito. Guito once again presented proof of the great
status he possesses as a dancer and that his recuperation
from a very serious accident suffered in South America is
complete. In the fin de fiesta he did some steps por
bulerias that brought the crowd ocut of their seats, thus
clpsing a night of really magnificent dancing.

With the guitar of Manolo Parilla, Rancapino appeared.
With excellent form, Alonso did cantes, por solea de Alcala,
fandangos de Caracol and of De La Carsd, the "carcelero" of
Manuel Ortega, and, finally, por alegrias. Later in the fin
de fiesta, he sang with much gracia por bulerias. La Paguera
closed the show. Just by "templiandose" (warming up) she
received ovations. She would sing sometimes with the micro-
phone and sometimes without. The applause was stormy and
well-deserved, naturally, for the total delivery by the
cantaor from Jerez. She sang por tientos, por solea, por
fandangos and por bulerias. Por fandangos she made us recall
the cante of that Miguel Galvez "Nino de las Cabezas," who
left us forever in going to America.

The night was complete and the public, as in previous
years, left the theater with a delicicus taste in the mouth.
The day of Cadiz, as always up until now, was a complete
SUCCEesSs. 'R}

RANCAPINO
(Above & Right)

"ALAMEDA"

(from: ABC, Dec. 8, 198]1; sent by Gordon Booth; translated
by Paco Sevilla)
by Miguel Acal

The afterncon was, naturally, the warmer. The young
audience gathered at the theater on Sunday afterncon in
greater numbers than for the second performance, which is
usually more attractive artistically, at least when flamenco
is involved.

The music of Alameda has specifically flamenco connota-
tions and possesses a clearly Sevillan flavor. The cante
festeros, mainly the buleria, are absolutely present in their
creations. Included was the collaboration of Isidoroc Carmona
who plays the guitar in a manner that goes from superior on
upwards. With him and a young girl, Manuela, who danced with
style and naturalness, they did two well-applauded numbers.

The extremely well-known themes of this group, such as
"Aire calido de abril," "Sangre caliente," or "Aires de la
Alameda" awakened enthusiasm...They offered a number from
their next record, "Puente azul," that had a melodic and
slightly flamenco aire that may make it a success...Tt was a
good performance by the group from Sevilla, in a competition
that presented difficulties for them.

LR AR

NANO DE JEREZ

PAQUERA DE

Read interviews with Segovia, Tomas,
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ARTURO PAVON

THE DAY OF fHE FLAMENCO PIANO

(from: ABC, Dec. 9, 198l; sent by Gordon Booth; translated by
Paco Sevilla)
by Miguel Acal

In the beginning, when the Quincena was being formulated,
Felipe Campuzano was the featured performer for this night,
for this "Day of the Flamenco Pianc." But the bad evils of
illness -- from which we hope he recovers immediately -- made
possible his absence and deprived us of his playing in this
Quinceha. But, as they say, there is no bad from which good
does not come. And, although the bad does not make anybody
happy, we definitely had a chance to taste -- the few who
attended, emphasizing that the audience improved noticeably
over those of previous years -- a night of quality in excess.

José Manuel Grela is new to these contests. In Cadiz, his
native region, he is fairly well-known. But, it would seem,
he is a man with little love of trips away from home. He had
the responsibility for representing with dignity his land,
and he succeeded. He is a genuine virtuoso of the piano, on
which he interpreted very elaborate themes that took away
some of the flamenco flavor for the initiated, but they
relied on magnificent execution. At the end, he dedicated
the theme "Las Salinas” to its creator, who resposes in El1
Escorial, and received much applause. His presentation in
Sevilla can be considered 3 success in every sense of the
word.

From the pianc of Arturo Pavon escaped compases of the
guitar, "quejios aguandientosos," and clean remates...He did
tarantos, malaguefas, cana, and a potpouri that covered the
fundamentals in the history of Manolo Caracol. His perform-
ance was like a collection of the creative intimacy of the
cante, like a trip through a terrifying terrain in which
everything should have its place and ways, but wants to be
transformed by Arturo. "Suena a cante." The Pavén family
was, with complete honor and bringing glory, on stage in

the Quincena.

THE DAY OF THE CUADRQS GITANOCS

(from: ABC, Dec. 10, 1981; sent by Gordon Booth; translated

by Paco Sevilla) by Miguel Acal

We didn't arrive on time for the first show. We only
managed to catch the end, the performance of Los Farrucos.
Farruguita was dancing por alegrias with gquality and genius.
She introduces steps that are the mark of her family and
give a unigue character to her dance. Then came the first
explosion of art. FPilar Montoya Manzano danced por bulerias.
She comes out walking, slowly, marking the compas with palmas,
with her walk and with soul. El Capulle sings for her with a
flavor of Jerez that is more than one can handle ("gque no se
cusede aguantar"). Pilar reaches the front of the stage and
does an immense desplante. At that point a lesson begins in
pure gypsy art, with an incredible domination of the stage,
with the compds as a slave, walking, dancing almost without
dancing. Antonic el Farruco clesed the show. He danced only
oriefly, but he left the taste of sugar candy with everything
he did.

The second show was opened by Los Farrucos, and Antonio
and Farruquita outdid themselves. What Pilar did in the
first show could not be improved upon. The applause was con-
tinuous. The delirium had begun.

La Susi came out next, beautifully dressed, with the
guitars of Joaquin Amador, El Nifo Jero, and Quique Paredes.
The guitarists deserve separate mention; the three of them
were tremendous -- abundant in rhythm, perfect in tempo,
clean in execution. Later, with los Meontoya, Pedro Carrasco
"Nino Jero" would tontinue to offer an authentic recital of
gquality.

Susana Amador, caught up by the syrup that the three
guitars were creating on stage, sang por tangos and bulerias
in a captivating manner, creating a stir in the audience.
Susana began as a bailaora and later entered the world of
cante. In the Lope de Vega, she gave evidence of what she
was first as well as what she is now; both facets were amply
demonstrated. But in the dance she would have to be more
careful with her esthetics; pretty legs are a delight for the
eyes, but it is not necessary to show them in order to dance
well. Aside from that, La Susi was one of the high points of
the night. Por bulerias she did, basically, the things of La
Perla, La Repompa, and of Camardn, with exquisite taste,
demonstrating that she feels very confident and communicating
her passion to the public.

Finally the Montoyas appeared on stage. A delightful
impression on the stage, a gypsy cuadro with ancient flavor
and their usual quality. The fiesta opens with the voice of
La Negra. After La Negra, Carmen Montoya, and Carmelilla
sing por tangos, Antonia comes to the front and sings without
a microphone, showing off that powerful wvoice that God gave
her. This woman is different; she has the appearance of an
old gypsy with the face of a child. When she sings as she
did today, the theater has the smell of jasmin. Juan Montoya
-- what elegance -~ El Morito and Carmelilla -- all strength
and compas -- dance afterwards. They bring the house down.
Los Montoya, as with leos Farrucos and la Susi, continued
until the curtain fell for the last time, imprisoning the

compdas. o

Rubina Carmona

Instruction in Cante
and Baile Flamenco
Personal Costume Design

(213) 660-9059 Los Angeles, Ca.
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LA SUSI
{Above & Right)

LOS MONTOYA

MANUELA CARRASCO, CHIQUETETE AND FOSFORITO

{from: ABC, Dec. 11, 19B8l; sent by Gordon Booth; translated
by Paco Sevilla) by Miguel Acal
It was a day in the Quincena in which vou had to pay the

most attention. The taking of turns by the cantacres was
begun by some exquisite words by Chiguetete: "I am lucky to
be able to sing with a man who has been singing the purest
flamenco for twenty-five years, and I can only learn from him.
I ask you for an applause for Fosforito." The applause was
deafening, naturally. Later, Fosforite would acknowledge the
kindness of Chiguetete.

The man from Triana (Chiquetete) began with alegrias and
followed with tangos, fandangos -- with two magnificent
cantes of de la Carsa -- the cante of El Zurraque -- only so-
so because, when he didn't breathe properly, he didn't place
the words properly and ran out of air on occasion. He sang
por bulerias, siquiriyas, and por sevillanas, the famous and
unavoidable "Tu y vo." In the second part he sang the cante
of Joaqufn Lacherna, one of Paco la Luz and finished with a
very good cante of El Planeta. In his two performances,
Chiguetete demonstrated that, leaving aside his incursions
into modern and non-flamence singing, he is a cantaor who
cares, who knows the cante forms, and when he wants, can do
it.

Manuela Carrasco, por martinetes, solea, and bulerias,
raised the roof of the theater. It is not only her charisma,
which she undeniably possesses, that makes the audience rise
up out of their seats. She has the ability of communicating,
of transmitting, and she knows how to dance wvery well. The
baile, which has a technique, is not just technigue. The
baile, like the cante, if it doesn't boil, doesn't reach the
insides; it is something cold that can be admired simply,
but doesn't captivate. There is an immediate comparison
with Manolo Caracel, his form of singing and the gquality of
that sacred giant of the canta. Manuel made one forget the
technicalities...

And finally, Fosforito. In the first show he was insecure.
It has been a month since he had an operation for a deviated
septum. He found himself capable and accepted the challenge
of Sevilla. His honesty shone with full light in the after-
nocn. And in the night performance he made up for it in

(continued on page 16)

CHIQUETETE
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Juergas Across The Nation

(Having Elamenco gatherings or aficionado juergas is a way of keeping flamenco alive in lands Far from

its arigins.

These gatherings--« we hope Jaleistas inspived -- ave springing vp around the councry.

On the previous and following pages is a sampling of recent juerga activity.)

LOS ANGELES APRIL JUERGA

by Yvetta Williame and Ron Spatz

Chez Carles Restaurant seats eighty people comfertably for
dinner ~- around ninety uwncomfortably. There were times
when the walls were lined with bodies to the point that we
mest pave beer in vielation of fire regulaticns. There cer-
tainly was no question anout .the "City of Angels" being ready
for this. If individual talents were counted as golé huggets,
we west nave kit the mother lode. In fact, we wish to apolo-
gize in advance for any names that are not menticned here
that should be. It was just impossible to keep track. At
ane polnt there were so many dancers on the floor that the
walters were taking their lives in their hands just to tra-
verse the stage area. We evenl had cne of the owners dancing
{Carmen Lugo). The hmerican guitar society was well repre-
sented with quitarists ranging from sericus students to top
professionals. The ones we managed to identify weve: Richard
Stover, Dave Doolittle, Jerrv Shute, Kathryn Sharen, Robin
Gilbert, Randy Spiwak, and Cene Selig. (Many of the photos
included here aze courtesy of Mr. Selig.,)

Music for the dancers was provided by guitarists: Benjamin
Shearer, Mickey Kayne, Stamen Wetzel, Eduardc Aquererc,
Ywvetta Williams, Roy Lopez, David De Alva, and Guy Wrinkle.
octher guitaricts known to pe present were: Gene Fogter, Jerry
Thompson, Juan Quintela, Gene Norman, and Carles Price,

Dancers known to be present were: Fabian and Marinella
Alenso, Rene, Victer, Cristobal, Christina Linda Vallejo,
Valerie, Coral Citrorn, Juana Escobar, +tina Vrings, Bric
Messberg, Yrma Horta, Raul De Alva, Darlene Barmhour,
Cristina Pastor, Cynthis Ortega, and Carmen Heradia.

Singing was provided by Fabian Alonsc, Rudy Montoya,
Cristcbal, and Rene Victor.

It ia difficult to record highlights when most of the
evening was cne big highlight. However, there were a few
memorable moments that should be menticned...such as the
remarkable singing and dancing of the great Fabian Balenso,
the vibrancy and enthusiasm of dancer Juana Esccbar, and
the absnlutely astoeunding performance of Sarita Heredia
doing a bit of it all. If there was anything on the down
side of the night, it was the restricticn of space which
dictated only one happening at a time. This tended to
dampen some of the spontaneity that otherwise might have
been allowed to blossom, But even within this limitation,
there was encugh of something for everyone to consider this,
our first Jaleistas sponscred L.A. jusrga, a resounding
success.

* B ¥

b Db dbdrdr b bbb dibb bbb
2 WANTED!

4+ dancers-singers
b guitarists

.‘; TQ JOIN TOGETHER FQR FUN FILLED FLAMENCG JUERGAS IN"
*g THE LOS ANGELES AREA - PROFESSIDNALS, AMATEURS, 5'.

STUDENTS, EVERYDNE WITH AN INTEREST IN FLAMENCO IS
B INVITEQ TD PARTICIPATE. >

NEXT JUERGA JUNE 5TH >

ot Contact Ron Spatz 213/883-0932 9P
or Yvatta Williams 213/833-0667 l\} -

+
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ANNOUNCEMENT OF SECOND L.A. OPEN JUERGA

Pregent plans call for this auspicicus event. to get under
way on Zaturday, June Sth at 8p.m. Manuela de Cadiz has
graciously offered her studio for the ccrasien. There is
no charge, but pecple attending are asked to please bring
tapas and refreshments. We also need volunteers to help
zlean up afterwards.

Location is 10620 Esther ave. in West Los Angeles three
bleocks south of Pice between Overland and Manning. If en
Santa Monica freeway esastbound == zake tvarland off ramp. If
westbound -- take Overland-Naticnal: if on San Diege freeway
= take Olympic off ramp. For further informatien, phane
{213} B37-0473.

(ENTER DRIVEWAY ¥ PATIO
ENTAANCE ~ NOY 7HE HOWSE)

* n %

PHILADELPHIA JUERGA

by Lynn Wozniak

The Philadelphia juerga of March 15, 1982, at the Meson
Don Quixote Restaurant was a brilliant success with owner-
dancer Julia Lopez ccordinating the festivitles of several
hundred enthusiastic aficionados along with gquitarist Carles
Rubie,

The numper of guitarists and dancers has mualtiplied in
these past months. Eardly a spet was vacant as dancers lose,
Elaina, Julic, Lynn, Denise, Ann Margarette, Allison, Martin,
Edwarde, 3asia and cthers danced sevillanas, fandangos de
Huelva, alegrias, and guajiras accompanied by guitarists
pPete, Shirley, Paul ané "oward. Julia sang and did a rhumba
that inspired even the shy newcomers to dance., We had an
added surprise when Dr. Muniz from Sevilla danced a fancy
rendition of sevillanas with his lovely daughter. Later,
iressed for mystery in exotic black, Julia Lopez danced
zazateado accompanied by Carles Rubia and Finished with a
supert alegrias de Cddiz demonstrating intricate rhythms and
fantastir heelwork.

In all of Philly, I doubt if there is a more spirited
grous of pecple cffering spontanecus creativity.

* ¥ 9
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ARIZONA JUERGA

by Mary McConnell

Rugged mountains, orange trees, sandy soil —- it looked
like Spain. As my Family and I moved to Tucson, Arizona, I
wondered if I would find a new community of flamenco here.
Leaving aficionado friends in Akron and Columbus, Chio, had
been traumatic. Goodbye Columbus! I hoped that the land-
scape and street names like Camino Seco and Calle del Ciervo
meant that I would find flamenco in Tucson. This is a bi-
lingual community close te the Mexican border. A perusal of
the newspaper and the yellow pages in Tucson turned up
nothing -- but surely --

¥es, flamenco in Tucson is not only alive but it is
sparkling, competent and growing.

On March 7 a juerga was held at one of Tucseon's most
elegant homes, the home of Mrs. Mary Sloane. A circular
drive surrounding a Spanish fountain took us to the front
door. Inside was a large, elevated, stage-like living room
with a superb wooden floor. They said it needed refinishing
anyway -— I hope so as the wood was lovely and was about to
be invaded by shoes with little nails in the tces and heels.

The juerga was unusual in that it started early in the
evening, 7:30, to accommodate people traveling back to
Phoenix later on. Another unigue guality was the eclectic
style that emerged later in the evening.

Patricia Majan, wearing an electric blue costume, danced
a smooth, graceful soleares, followed by cana, bulerias and
winding up with a fiery rumba. Eduardo Santiago, a profes-
sional guitarist from Phoenix, accompanied her.

Patricia Majan is a professional flamenco dancer and
teacher. She studied in Spain and has toured Europe with
Antonio Castillo and Juan Antonio de los Reyes. She and
Eduardo Santiago perform here and in Phoenix.

Tucson's Sadhana played guitar also, sometimes together
with Eduardo, sometimes alone. Sadhana and Teya, both
students of the baile, surprised us with an impromptu Latin
mime and dance of seemingly their own origin. I danced
bulerias and enjoyed the energy of the group as they joined
in palmas.

An artist from Tubac, Barbara Ann Gurwitz, emerged from
the audience to dance soleares in a flowing Isadora Duncan
style. Nothing Spanish looking about her -- she wore beige
culottes -- but pure in her compas.

Kathryn Ferguson, a professional Arabic dancer in Tucson,
danced Arabic teo tarantos. She dances with an intrigquing
Arabic flair. Later in the ewening she performed an Arabic
dance, accompanied by her musicians, Susan Wilsen on the
drums, Nezar Elias on the oud.

Arizona's juergas, so far, have been fast-paced and
exciting.

There are other flamenco professionals in Tucson. Ismael
Barajas is a nationally-known guitarist. He and his company
perform locally. He has alsc appeared with famous flamenco
artists. Teresa Aguirre is another professional dancer, now
teaching flamenco in Tucson.

You will be hearing more about flamenco in the land of
the Sonoran desert.

PHOTOS LEFT TO RIGHT: SADANA, PATRICIA MAJAN,
EDUARDO, AND AUTHOR MARY McCONNELL

SUPREM:U THE IDESL SIBING

A premium string
designed especially
for the top line of
flamenco guitars—

the qhoice of many
leading guitarists,
classical as well as
flamenco.

At your local dealer or contact Antomio David Inc.,
204 West 55th Street, New York, N.Y. 10019 —
(212) 757-3255 and (212) 757-4412.
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FOSFORITO

(111 QUINCENA -- continued from page 11)

excess. Cantes por solea from Alcala, Utrera, Juaniqué,
Frijones, and Enrigque el Mellizo, done with strength, cleanly,
without a single fault. Por cantinas he did cantes of
Aurelic and of Espeleta that would make Senor José el de
Sanlicar turn in his grave. Por tarantos he was excellent.
In the peteneras he let down a little, perhaps as a conse-
guence of his previous effort, but then rose again for
tangos, doing impeccably some cantes of Pastora. He finished
por bulerias; even though they are not his strength, he did
styles from Cadiz with good aire and a cante from Jerez with
real flavor.

It has been some time, & long time, Since Fosforitc has
sung as he did in this Quincena. For some time I have wanted
to write not only of his honesty and "caballerosidad®™ (being
like a gentleman), but also of his quality as & cantaor. With
Chiquetets and Manuela Carrasco the man from Puente Genil
offered us a night to be excited about. With nights like
this, el cante, el baile, and la guitarra -- we can't forget,
it would be unpardonable; the outstanding labor of Julio
Carrasco, Joaguin Amador, Rafael Mendicla, and Manolo
Dominguez —-- is saved. To the pessimists -- like a hippy who
asked for her money back because Chiguetete had done the "Tu
y vo" and she had come to hear cante -- this affirmation may
seem crazy. But when one demonstrates the ability to sing
well, it is permissible, with an eye on the gallery, to enjoy
some license -- if it is well done and Kept in its proper

rlace. P

JUANITA REINA AND CARACOLILLO

{Erom: ABC, Dec. 15,

1281; sent by Gorden Booth;
by Paco Sevilla)

translated
by Miguel Acal

.. .Enthusiasm was present among the 1,001 people who
officially fit into the Lope de Vega, as well as among 50
others who were there...Juanita and the Caracolillo, each do-
ing their own thing, obtained an absolute referendum from the
public...as they have on previous occasions...

In the second part, Dona Juana. Day after day, painful or
not, it is the law of life that we get older. But life, also
daily, teaches us something. And Juana Reina -- profound
humility among the phenomenons -- is leamming to continue be-
ing undisputed. With a bombproof professionalism, a know-
ledge of how to be an artist that exceeds all definition, and
a voice that can be tender or brazen, she continues to carry
within her the purest art.

* **

ANTHOLOGY OF CANTE AND BAILE

(from: ABC, Dec. 17, 1981; sent by Gordon Booth; translated
by Paco Sevilla) by Miguel Acal
Throughout the Quincena a phenomencn has become apparent;
this has been repeated perhaps too many times, but it doesn’t
cease to be odd: The second show, the night performance, has
been filled to capacity and the artists have been better. You

can look for all kinds of relationships batween the two
circumstances and perhaps arrive at the conclusion that one
thing is the consequence of the other, or vice versa. 1In
flamenco you can be sure of nothing with respect to the
quality of a performance. But, usually, with exceptions, we
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JUANITA RETINA

have seen what is normal in the theater: In the second shaw,
everything has improved considerably.

The "Day of the Anthology" closed the Quincena and was
preceded by a certain fear. But the fear vanished when Chano
Lobato opened his mouth por soled. The cantes of Cadiz --
Enrigue, Aurelio, Pagquirri, El Morsilla -- has in the voice
of this man a perfect resonance, a delicious flavor "a sal y
horizonte abierto" (the salt and horizon characteristic of
Cadiz), and of whiteness and remoteness, Por alegrias, with
his mind fixed on the technigue of the mourned for Aurelio,
Chano was tremendous, and, peor bulerias, he "rematd una faena
sensacional" (closed a sensational bullfight). With him,
claiming constant applauses, was the quitar of Manclo
Dominguez.

Chocolate followed, in the first show accompanied by
Pedro Bacin, and in the second by Manolo Brenes. Antonio
offered two performances that were diametrically opposed.

In the first he was at a level that a man of his class

should consider to be unworthy. In the second show —-- he
recognized what had happened earlier, saying, "I don't want a
repeat of what happened in the first show"” -- AEntonio sang
por salea, fandangos, and siguiriyas as, offering gquality.

He didn't round out a night to be remembered, of course, but
he did well.

THE FRAME STATION

The Finest in Custom Picture Framing

20% DISCOUNT
T0 ALL MEMBERS OF JALEISTAS

1011 FORT STOCKTON DRIVE OWNER TOM SANDLER
SAN DIEGO, CALIFORNIA (714) 298-8558

{Hillcrest/Mission Hills area)

Matilde Coral, por alegrias, danced as usual, that is,
with complete mastery. It is possible that permanent mastery
can become tiring and stir up diverse opinions. 1t is pos-
sible, although not desirable, that so many years of being on
top predisposes cone to look for weaknesses. But, for sure,
being there, on top, the quality and class continues to be
demonstrated -- time is the infallible judge. Matilde sur-
prised us with a gypsy tanguillc that was full of gracia.

Juanito Villar sang with the guitar of Ninc Jero. Enrique
Melchor was absent and each cantaor brought his own guitarist,
which enriched the night. Pedro Carrasco and Juan Villar had
a brilliant performance. Por alegrias, tangos, and bulerias,
El de CAdiz offered a festive guality that is widely recog-
nized, but not always produced. Juanito Villar returned to
being an important cantaor and he reached us from a "tacita
de plata" full of duende.

with Calixto Sanchez and Pedrc Bacan great artistic
heights were reached. The man from Mairena, por tientos and
tangos, gave a demonstration of capability, of knowledge,
and of magnificent singing mannerisms. Por fandangos he
made us forget those of Ceperc and Carbonerc that he did in
the Bienal with the interpretation of the two cantes of
Manuel Vallejo. The clean voice and technical knowledge of
Calixto are impressive.

José Menese closed the show. The "morisce" (Moor)
delivered and his delivery brought the response of well-
deserved ovations. FPor tientos, solea, and siguiriyas José
was colossal.

Then a great fin de fiesta -- with the appearance on stage
of Turromerc and Chiquetete, who earned their due applause,
with the dancing of Rafael el MWegro, Matilde Coral,
Caracolille, Bobete...a splendid closing for a magnificent

night. -
UNREST IN HUELVA
DUE TO THEIR ABSENCE IN QUINCENA
(from: ABC, Dec. 17, 1981; sent by Gordon Booth; translated

by Paco Sewvilla)
by Enrique Garcia-Izquierdo

In certain artistic and cultural circles of Huelva there
has been unrest because the province was once again not
included in the III Quincena de Flamenco y Misica Andaluza.

The Provincial Delegation of the Department of Culture has
shown again its astonishment and anxiety because it feels
that Huelva was left out and holds the management of the Lope
de Vega, which presumably coordinates the program of the
Quincena, responsible. According to the Delegation, the
numerous varieties and the popularity of the cantes de Huelwa,
as well as the richness of the ancestral dances, deserves a
little more respect and consideration for what constitutes a
cultural legacy of the people of Huelva and Andalucia.

hAmong the protests arising from the artistic world were
those of Antonio Gonzalez and Los Rocieros...The mayors of La
Sierra and of Andévalo have the intention of submitting a
written protest to the Secretary of Culture, Soledad Becerril

T * ¥

HUELVA SHOULD NOT FEEL LEFT OUT OF THE QUINCENA

(from: ABC, Dec. 1B, 198l; sent by Gordon Booth; translated
by Paco Sevilla)

by Miguel Acal

There was no surprise upon reading in the various media
about the unhappiness in Heulva due to their lack of inclu-
sion in the Quincena. It was not a surprise because the
first year produced some protest at the personal level and
the second year it was a little more official. The creator
of the "left out" psychosis is Antonic Gonzdlez Mercante, a
member of Los Rocieros -- who were not included in the
Quincena. It is his right te proclaim that he is not inte-
rested in participating, but rather, in the defense of his
region, its music and cantes. But, in the face of the facts,
not just speculation, of the programming, this sort of idea
that Huela was left out seems to be a figment of the imagin-
ation.
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There is the day of the cantes rocieros in which Huelwva
plays a huge role...and in the rest of the JQuincena, the
different cantes of Huelva -- fandangos from different arasas
== are well-represented. Certainly thera is no dav dedicated
to the ancestral dances of Huelwa, just as there exists no
day for the folkloriec specialties of Granada, Jaén, Almeris,
Mdlaga, nor Sevilla, Cidiz or Cdrdeba. They didn't have a
day of "the sevillanas™ in order not to give too much smpha-
5is to Sevilla, but rather called it the day of the “cantes
rocieros” (Huelva) due to the ever-increasing importance of
the romeria (de Rocio) and its musical environment. The
Juincena is not a showcase of Andalucian Eolkloric special-
ties, but of flamenco. And we have to recognize that Cadiz
and Sevilla produce & certain very high percentage, almost
all in fact, of the flamenco performers, The "days" of
Sevills and Cadiz are not specifically days of the music of
Sevilla or Cadiz, but are dates on which cantaores from these
provinges take part.

Huelva should not feel left put, much less continue in
this kind of thing that was startzd by an artist who, inde-
pendent ©f his guality of patriotism, was not included in the
program. It should not de it, because Huelwa is sufficiently
represented and beczuse the Quincena is not dedicated to
presenting the special values of each provincas, but to the
exhaltation of the music and performers of Andalucia. OQur
land is one and those who hold fast and rest on sophisti-
cated provincialism don't do anything except undermine a
collective march to a higher dastiny.

Notes

From

Andalusia

1T -'l—‘rr-é,

[l H'. !

EL CANTE Y

‘A Rdl Rl¢

firan & &l

SU HISTORIA

{from: &ABC, Mov. 25, 19Bl; sent by Gordon Booth)

Angsl Alvarez Caballerc has laid out, possibly, the most
lucid and accurate History of Cante Flamenco in this book
published by Alianza Editorial as part of their collection,
*Libre de Bolsillo.™

* n N

MATILDE CORAL OPENS A NEW DANCE ACADEMY:
INES Y LUIS TQ BE HONORED

{from: ABC, Nov. 13, 1981; sent by Gordon Baoth; translated
by Paco Sevilla)
by Miguel Acal
Although 13 may be a disagreeable number for many, it
has on this occasion a clear and pleasant flamenco aspect.
Matilde Coral and Aafael el Hegro celebrate the opening of
their new schocl of dance on Calle Castilla, numbezs B2 and
84, The official inavguration will teake place at £:00 PM.

SRR

A little later, at 10:00 PM, Inés and Luis, the brother
and sister from Utr 1, nephew and niece of Fernanda and
Bernarda, and who have been finding small, but well-degserved
success with their gronp, will be honored at the home of
Fepe Camachao.

For the masterful teaching of Matilde and Rafael, the
opening of a new place in Triano means an important compen-
sation for their constant efforts to elevate the dance in
Sevilla. For Inféa and Luis, this homage, when success has
not yet shown its enchanting face, signifies hepe, the
confidence that has been placed in their activities.

Matilde and Rafael, Inés and Luis, twc ways of under-

standing flamenco, united by the fight for triumph that
showa hope on a Thursday the 13th.

LI
FIRST PRIZE FOR GUITAR IN JEREZ GOES TQ RIQUENI

{from: ABC, Dec. 22, 1981; sent by Gordon Booth; translated
by Faco Sevilla) ..
by Jerénimo Roldan

In the X Certamen Nacional de Guitarra Flamenca {National
Contest), celebrated in Jerez as an homage to the Pena
Flamenca de Los Carnicalos, which created this artistic
promotien, the winrner was proclaimed to be the guitarist,
Rigueni del Canto, a native of Sevilla; he received 250,000
pesetas {(c. $2,500) and a trophy.

In second place was José Antonlo Rodriguez Munoz, who wae
awarded 100,000 pesetas and a trophy.

The prize far tulerfas went to Moraito, who won a valuabls
guitar.

ne detail that gave "ambiente" to this ¢ontest was the
performance by the family of Mancel Soto El Scrdera, in which
they performed the cantes and bailes of Christmas in Jerez.

* " B

THE ARTISTS OF UTRERA WILL MAKE A RECORD
TO BENEFIT RETARDED CHILDREN

(from: ABC, Mov. B, 1981; sent by Sordon Booth; translated
by Paco Sevilla)
by Miguel RAcal

It is a beautiful work that is being developed in the

-Maruja Quinta Colleges, a beautiful work that will give all

benefits to the retarded children sheltered in APUDEs. And
80 it wes thought, my good friand Salvador de Quinta among
the thinkers, that it would be good for the cante from Utrera
to bring a littls joy and a lot of help to those children.
Said and done! The flamencos are recording. 1 attended part
of the session and there were some really beautiful themes
included. .

Practically all of the artists from Utrexa will take part:
Fernanda and Bernarda, Pepe de Utrera, Bambino, Currc de )
Utrera, Inés and Luis, Gaspar, Enrique Montoya, Grupo Candela,
Pepe Priego, Juan Carles, and Luis Montoya,

"Utrera Canta” is the title of the recording that depends
upon the contribution of all these artists, who, naturally,
won't charge a nickle...Oncs again the cante becomes a
shoulder to cry on, a firm support for the needs of very
divezee segments of the population.

T Be—

Flamenco Guitars For Sale

1962 JOSE RAMIREZ SPRUCE TOP CLASSICAL GUITAR
STAMPED “PE" EXCELLENT CONOITION $2,800

1949 MARCELD BARBERO FLAMENCO, PEGS, CLEAR
GOLPEADORES, QUTSTANDING FLAMENCO SQUND  $2,400

1974 MANUEL VELAZQUEZ SPRUCE TOP CLASSICAL

GUITAR, SIGNED, EXCELLENT CONDITION $2,00D

CONTACT: R. E. Brune
BDD Greenwood St.
Evanstan, IL 60201

Tel. (312} 864-7730
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Concert Rebvrew

PATTER DETRACTS FROM FLAMENCO DANCE

{from: The Miami Herald, Apr. 1, 19B2; sent hy H. E. Huttig)
by Laurie Horn

¥ou'd never know a flamenco dancer with a pame like
Pascual Clivera came from Canton, Ohige-unless, of course,
he opened his mouth. Olivera did Wedpesday in an hour-long
performance for the Miami-Dade Community College Lunchtime
Lively Arts Series. But, for all the fancy heelwork, a
stand-up comic he's not.

Based on the informal, talk-to-the-audience format, Olivera
and his wife, Angela del Moral, used Wednesday, it's hard to
put together what their full two-and-a-half hour concert
looks like. (They will dance at a sald-cut performance
tonight for the Palm Beach Festival.) Fifty costume changes
are one of the big draws of the evening, according to
¢Olivera's on-stage comments. In Wednesday's performance, del
Moral appeared in at least a dozen ruffled Spanish dresses
ranging from white seguins to hot embroidered pink.

Transplanting ethrnic dance from the village sguare or
cabaret to the stage has always been a difficult task. Folk
dances are made mainly to be danced, not performed on stages;
they sometimes appear too simple and repetitious unless
jazzed up a bit. But there's a fine line ta tread between
theatricality and corniness.

Althocugh the talkatiwve and kibitz-prone Lunchtime Lively
Arts audience loved Dlivera and del Moral's Ilashy costumes,
many of their vaguely Spanish numbers in the first part of
the program (b¢ canned Bizet and Rodrige) didn't seem to have
much ¢lear link to dances actually Deing donse on the Iberian
peninsula. The second portion, including flamenco guitarist
Juar, Serrano and singer Cacharrito de Milaga, was so delight-
ful and spontaneous I wondered why these dancers felt they
naed all the theatrics.

Flirting with the auvdience, phany doubletakes and cornball
mime are unnecessary for a dancer as fine as del Moral. She
carves the space with precision and suppleness: both her
sinuous arm movements and her pointillist heelwork emanate
from a proud, strong back. @livera is a little weaker. 1In
the traditional Spanish dances, neither his back nor his arms
created the illusion of immense resistance against an unseen
pressure. And although his hselwork boiled up tension in the
flamenco finale, it was impossible to see what the rest of
his body was doing because only his feet were spotlighted.

El Oido

NEWS FROM OUR MEMBERS

{From Bettyna Belen -- Los Angeles, CA) There's a new
dancer at EI Cid Restaurant. Mer name is Lourdes. She looks
like a mixture of Manuela Carvazco and La Susi. Don't miss
ner! oscar Nieto and his "Mozaico Flamenco" performed at EX
Conquistador on April 10th. Some of the <ompany members are
Terry Tony and Irene EHeredia.

{From Angell Winstorn -- Phoenix, AZ) Laura Moya Institute
for Hispanic Oance presented a Mexican-Spanish-Flamenco
program an April 15th at the Scottadale Center for the Arks
which ipcluded Twdrige's "Conciarts Andaluz" choreographed by
Oscar Nieta.

{Juana -- San Uiego, CA) Local Jaleistas kept humping into
eacn ather in front of the Guild Theater last month. The
pccasion. ..a two week showing of Antonio Gades' film version
of Dlood Wedding. It was a beautiful Spanish style modern
dance complete with rolling on the floor and dressing and
undressing an stage, but alas =-- no flamenco.

{(From Martheastern Illinois University) Ensemcle EEpaﬁOl
will zerform May 15, E:00p.m. at the W.I.U. Auditorium with
special guest artists dancers, Victorio ¥crijhan, Edeo, quitar-
ist Mario Manuel Zscuderc and catacr Paca Alonso. Call
4B1-329% pr 239-T742,

[From Juarn Santana, L.4&.) Dancer Luana Morens and singer
Rafael Santillana are back from Florida and working at the
Espartacus Restaurant on B911 Santa Monica Bled.

[From the Hausers, Minneapolis) "EZorongc Flamenco," guest
artist Manolo Rivera, completed a two-month, sixteen-city
tour from Watchez, Mississippi, and Tampa, Flaorida, to
Taranto, Canada. The group was well-received and will look
forward to future tours with Colombia artists. Zorongo
Flamence will also perform this month in Ljublijana, Yugo=
slavia, and in nearby villages. Flamence is very popular in
Yugoslavia and Zorongo is honored to receive this invitation.
Susana is cwrrently in Spain, and will be joining the other
members of Zoronga in Yugoslavia towards the end of May.

{From Charlie Moeser, Washington, OC! The Flamence Club of
Washington started up again this month with a meeting-3uerga-
flea market to share food and flamenco and o 561l or trade
flamenco related items -- dresses, hats, shawls, fans, casta-
nets, dance shoes, books, records, tapes, posters, quitars,
strings, cedillas, music, etc....

(From Patricia Martinez, NY¥) The Meson Flamenco and
Taverna Flamenca hawve both closaed. Two new places now have
flamenco ertertainment: El Rinco de Espafia, 82 Beaver St.,
and El Castellano at 80th and Roosevelt Avenue in Queens,

(From Farern Strazzeri, L.A.) Classical/flamenco guitarist,
Gino D'Auri, has just released a record and cassette tape
under the label Skyline Productions. It is titled "Huevos
Caminos: Contemporary Flamenco Guitar."

{From Jchn Shaver, Monterey, ChA) Rosa Monktoya Bailes
Flamencos will perform June 1%, 8:00p.m. with gquest artist
Cruz Luna abt Sunset Theater in Carmel, CA. (Call 408/373-
7055)

{From Fan Fare Hewsletter, McLean, VA) Raguel Fera and
Company will appear May 22, 2:00n.m. (special children's
performance) and 8:00p.m. {(full concert) at the Aldern Theater
(Call 790-92277.

~——e e
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({MORCA -~ continued from page 5}

addition of castanet plaving, This is not a purist talking,
Decause I am expressing a feeling of interpretation of style
and emotion of the music. There are the sc-ralled purists
who think that no castanets at all, pericd, is best.

By nature, flamenco desires a strong rhythmical inter-
pretation fram the dancer. This has been proven in the
evolution of footwork, palmas, finger-snapping and tongue
sounds; I see the castanets as an "added" musical instrument
contributing to the total audible energy of flamenco. &
dancer should be judged, if at all, on total artistry and
interpretation and not on whether or not castanets are used.

Castanet playing is an art in itself, and there are
definite technigques to help with the mastering of playing
castanets as a musical instrument while dancing. ODne of the
important basics is to play the castanets with as natural a
hand mogiticon as possikle. This seems too basic in itself,
and many people play quite well with all %inds of positions,
but the best playing is with a natural hand position. For
example, just place your hands to your sides as if you were
walking down the street. This position, with no broken wrist-
line, wherever the arm is placed is the easiest positicon in
which to play, the most aesthetic, and anatomically works
hast, without cramping the bones, ligaments and muscles thax
move tha fingers. 'The legs wrist action and bending of the
wrists, the better control, speed and naturalness of move-
ment. Ancther important peint is the thumb position. The
thumk should hold the castanet up 50 that the fingers will
have a minimom of travel. This will help in speed, contrel
and sound. If the thumb holds the castanet down where it
regsts on the palm, it muffles the scund and the fingers must
work harder.

Another point of importance is an apprcach to total
musicality. It was just a few years ago in histgry that
flamenco guitar was mostly thumb, strum and a bit of
rasqueado. Also, it was not too long ayg that footwork was
a few basgic plantas and a redcble or two. Castanet playing
has evolved with a great deal of creativity. Castanets are
not just two pleces of wood, or as the newspaper critics like
to 5ay, "clack-clacking castanets." Castanets should be
sensitive to our feelings: they, like our costumes, are an
extension of ourselves. No matter in which style they are
played, whether classical, theatre, or flamenco, when
practicing the castanets, think of playing in movements that
you use while dancing. Let them reflect the musicality of
both ygur own inner feelings and the music that you are
dancing, so that they become an important part of the whole.
Practicing the castanets with arm-movement patterns of your
style will facilitate playine with musicality and give
better control gf what you want to say, in feeling and inter-
pretaticn.

One area of good castanet playing that is often neglected
is the strings. + is important to have good, smooth strings
that fit the holes well. If the strings are too looge, they
let the castanets flop around, which makes them haré to
control and makes vour hand positions unnatural. One of the

1349 Franklin

, Washington 98225
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A ONE-OF-A-KIND HAPPENING TAUGHT BY

MASTER TEACHER. DANCER, CHOREQGRAPHER.
TEODORO MORCA

WRITE OR CALL FOR INFORMATICN AND BROCHURE

best type of cord is a hollow-type shoe lace filled with yarn
to the size that will fit the holes ir your castanets souggly.
The castanet should be akle to go into any position and main-
tain its peosition relative teo the hand,

Castanets, also called "palillos,” have been played in
many of the Andaluclian folk dances for many yvears and almast
everyone who studies flamenco will, somewhere along the line,
study sewillanas, fandangos, verdiales, or panaderas; thesze
dances usurlly use cagtanets and offer perfect movements for
mastering good, basle castanet playing.

If palliles are to speak in flamenco, let them speak that
language fluently. Dance becomes an art when nothing is
taken for granted and every part of the whole is important to
the perfection of the whole, the whole of becoming the dance,
the art that we want to speak with truth., If the castanets
are to be part of thet art, that dance art called flamenco,
then they should be approached as an extension and part of
the total art, the total music and the total interpretation.
I love to hear those beautiful, small pieces of wood come ko
life, speaking exciting music, whispering an inner drama,
laughing our joy and bringing to life our lowe of the total
dance, music, the art in which they take part.

-~ Tao MOrCa

DANCE SHOES

{from: FISL Newsletter, April 1969}
by Morre & Estela Zatania

among the items most essential for dancers to interpret
our modern style of flamenco are dance shoes, Heelwork came
inte the flamenco scene around the first half of the 19th
century. Donn Pohren, in hiz book "Liwves and Legends of
Flamerco," mentlons dancers Miracielos, El Raspao, and
Enrigque el Jurobao as being some of the first to be remem-
bered for the heel-tapping, foot-stomping style of dancing.
Flamenso dancing had been around some years prior to this
although it might be hard for some of today's flamencos to
conceive of dancing without heelwork.

Rajised heels seemed to be the style of dress of those
times, at least on the ranch where the heel was most probably
innovated for riding. Female dancers alsc began using shoes
with heels as it became stylish for woman to use heelwork, It
is not improbable that they used shoes with heels before this
time as they may have been the style for the upper-class
ladies. It might be of interest to note that dancers danced
with buttconed spats when they were in stvle, Sudging from
pictures of dancers which were taken at this time. Of course
we must remember that having cne's picture taken in this
pericd was a big thing and very often the clothes one wore
for a picture were Sunday hest or borrowed. I have seen
dancers today who wear leather spats which are zipped up and
worn with regular dance shoes giving the illusion of being
campero boots. )

Dance heels are today generally made from wood and covered
with a thin piece of leather with a % inch piece of leather
on the bottom where tacks are placed. Once shoes have been
purchased from the maker or distributcr, they must be fitted
with braces and tacks for the heel, rubber for the sole, and
a piece of leather and tacks for the toe. If you're a pro-
fessional dancer and working, you may have the money Lo pay a
shoemaker to do this work for you. Unless it's a shop which
often does this type of service you might have trguble
explairing what you want and you might find the shoes wor't
do what they're supposed to do on the boards.

Those who Want to save a Eive to ten dollar fee per pair
and are capable of and enjoying working with their hands can
do the job themselves. Only girls' shoes will need braces
for the heel, which keep the heel from wobbling backward and
forward. These can be purchased from most 5klD¢ stores,
hardware stores, or a shoemaker's outlet, in boxes of six or
& dozen. Most shoemakers won't sell you a tack =- ngt when
they can charge a couple of dollars to put it in. The angle
of the brace may have to be bent one way or the cther to
match the angle of the heel. Nails of sufficient length
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should fasten the brace to the heels and be hammered towards
the center of the heel to lessen chances of splitting a
wooden heel. WNails should be pf a type that prevents them
from working luuse., MHNalls placed in the brace at the arch
are bent over inside the shoge after removing the inner sale.
The inner sple is then glued back in place with rubber
cement.. Rubbar cement for gluing leather can be purchased
again at the Ss10, hardware, or whalesmle shoe outlet., Thls
cement will alseg be used to glue rubber on the sole and the
piece of leather added to the toe. It can also be used in
patching holes in the shoe or re-gluing the shoe to the sole
where it often works loose, especially with today's poor
guality warkmanship.

Tacks are placed in the heel, inte a guarter inch piece wf
leather which cpmes frpm the maker fitted to the heel. Tacks
ara placed two ways depending ogn what kind of sound you want
and what kind of floor you will ke working pn. One way is
placing them sg that the heads of the tacks just touch each
mther giving the heel a flat surface. The other way is with
the heads overlapping giving a raised surface in the middle
of the heel. This is done by starting the nailing at the
gutside edge pf the shoe and placing the tacks closer and
closer together as you approach the center. Finishing
touches can be done with a file giving the job a smooth
finiegh, however, a couple of hours of heelwork will give the
same effect. Nails should be small shoemakers' hand tacks,

4 or 5/16th's of an inch lgng with a 1/8 inch head. {3hoe-
makers never use this size because the job would take too
locg; one to two hours.) When working on the shoe, the shoe-
maker plates the shoe upside down over a form which gives him
something to hammer on. & block of wood or something similar
will de in most cases.

Next, rubber or "belting" must be placed pver the sole to
give stability on slippery floors and protect the sole from
wearing through. FRuobber can be purchased at the above-
mentiones places. Rubber may come in various thickmesses and
sizes if bought in a wholesale shee putlet. The commonest
thickness is about 1/8 of an inch. Too great a2 thickness
will cut down the flexibility of the sole and you won't he
able to grab the floor with your "plantas." This can greatly
zut dowr your ability to dance with earthiness and gravity
which many of the flamenco forms gffer an cpportunity to
express. In Spain the zhoemakers use a very thin cream-
zolored rubber, while in the U.S.A., & black rubber is
common.  However, I've Seel 3 cream-cglored belting on
gocasion, which comes from Georgia, I beslieve. This belting
wears well, but the black wears guite fast. I saw one palr
from Argentina which had a nubby finish and had the color of
one of those tan pencil erasers. ’

Tn apply the rubber, use the shoe as a pattern and dravw a
rough cutline on the rubber (if it is npt pre-cut to gize
when you buy it). Cut it out with a scisspr:; apply rubber
cement tc sale and rubber; let dry a while ané place together
with a little pressura. Trim the excess off with a mat knife
pr razor blade. ¢Cut the rubbar just in kack of where the
shoe hpends at the ball of the Sale and taper as much as
possikle. Taper the whole plece of rubber slightly pn the
edges except at the tue where yau cut pff a 2/4 pr one inch
piece of rubber. It is here that you place a 1/8 %o ¥ inch
thick pieze of leather whick will extend slightly beywnd the
shoe and provide a surface to place tacks in. The extension
of the leather is made tc keep from damaging the toe when
doing toe work. Tacks here can be spaced with the heads juzt
touching as they are only used to keep the leather fram wear-
ing and, of cpurse, to help keep the piece ot the shpz. There
are some dancers who place tacks on the very tip nf the
leather so¢ that the nalils, not the extended leather, make
contact durirng toe wagrk. % inch leather is used in shae
soles and you can loock foar it as such., In most cases you
will want to shave this down tg 1/8 inch thickness, at least
where the piece liez next to the rubber whichk most often is
1/8 inch thick.

If you pay $50.00 foar a pair of shoes, yoil want td be sure
you take good care of them, making <hem last as long as
prssible. If your shoes are made wf leather (and a good many
U.53.A. made shoes are not), you should ke sure ta polish
ther. They will look better, feel spfter, and last ldanger.
Polish protects from sweat, which is the biggest enemy of
dance shoes. Wearing sweat socks and airing shoes after
dancing also helps., You will no doubt find that Spanish
elastic on the sides will have to be replaced with American-

made since the Spanish deesr't hpld up well.

Something shauld be said at this point abeut the designs
pf the different makers. In my opinian, design has in a
subtle way influenced avolutiornary stylization of the dancers’
heelwark., Most dancers in Spain wear shees by Gallardg. The
spanish shoe tends to have a slightly higher heel than the
American. American shoes, in most cases, have a metal sup-
port inside the arch which most dancers claim is enough alone
-0 make the Amerizan shoes superigr. Generally speaking,
+here are vast differences hetweern Spanish and American danc-
ing which I think can in part be attributed to shoe design.

¢ aXENZSTN
SAN DIEGO SCENE

JUERGA MAY

This month's juerga will be held again in downtown San
Diego. Los Trianeros, San Diego's flamenco youth group ,
will be setting up 2 caseta in one of the rooms and any of
the cumdros wishing to do the same are welcome to dg sp.
Cugdro "aA" will be in charge {see names below).

La juerge de este mes tendrd lugar rnuevamente en el
eenire de San Diego. Los Trianercs, el gmpo juvenil
flamence de Son Diege comvertivd, em caseta, wno de iga
cuartas y cuclquiera de los cuedron que eeté intersado puede
hacer lo miemo. EL Cuadro "A™ sstard a cargo de la juerga.
(Los nombres aparecen abajo.)

DATE: Saturday, May 22
FLRCE: 526 Market 5t. ~ Between 5th & 6th
FECHE: 232-1331
BRING: Tapas (hors d'oeuvres)
Doaaticas: Members § first guest of 5/G Member.......33.00
HOA-MBMEELS.crunnnnnnnnsrranasssnnnsnnnss $35.00
Children 15 and under.........ccvunnuv-0a.51.00
Axgéégtes...---............................Free
AYUDANTES: Halpers will be admitted to the juerga free of’

charge. They must be current members of jaleistas and mst
notify the juerga coordinator one week prior to the juerga if
thay wish to help. FPlsasa volunteer! It ig not fair for ons
or two persong to have tc man the bar or the antrancs table
all night. We ars all members of jaleistas and should all
shara in the work as well as the funl Call Vicki Oistrieh
460-6218 or 468-3755.

g{gud@tes gerdn admitidos din cobrar. Deben de ser socios de
Jaletstas y necessitan avisar a la coordinadora de juergas
wna eemmna antes de la juerga 8i quieren ayudar. iPor faven,
ofrencensee! RFo ee justo que wna o dos persemge ceten airas
del bar 0 la meea de entrads tode la noche. iTodos somos
socios y debemos, ir no golo en la diversién pere
t?;nb;ggsen el trabajot Llama Vicki Districk 460-8318 onr
g8 .

DIRECTIOW: From I-S5 So. take the Front St./Civic Cen€er axit
and bear left, right on 4th, left oun Market. BHighway 94 West
emptias cnto F, turn left on Gth, right on Market. Sighway
163 empties on Market.

Dal I-§ sur toma la eqlida Fromt St./Civie Center y queda
sobre su lado tequierda, veltea o la derecha en la calla
“Fourth” y a la izquisrdg en Market. La 94 Weat es acaba en
la "F", voltea a la {squierda en la Sixth y a la derecha en
Market. La 167 eur se acaba en gl Market,

CURDRD "A" MEMBERS: Prancisce and Elizabeth Ballardo,
E}izabeth Jr., Juanita and Victoria Ballarde, Marilyn Bishop,
pilar Toates, Juanita Francc, Bernarde and chela Gres, Ernest
and Hilma Lenshaw, Jan Jocay, Tany and Alba rickslay, NKina
Yguerabide, Mary Ferquson, Hiroka Kagata, Juan Torra. Jueroa
coordinater, Wicki Dietrich 460-6218/468-3755., Cuzdra 'a“‘is
still without a leader if vou should wish tp volunteer.
Cuadro YA" sigue sin capitin., 4visance si alguien quieve

ger voluntaris. ‘-_—_aw
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Junta Report

The JUNTA is the crganizational board which steers the
course of JALEISTAS. Meetings are held or the SECOND TUESOAY
of every month at JALEQ HEADQUARTERS, 1625 Fern Street, at
7:00 p.m. Our next meeting will be on May 1llth, EVERYONE IS
WELCOME.

APRIT. JUNTA MEETING

The meeting was held on April 13th, with five board
members and the Cpadro "D" Leader and Assistant Leader in
attendanca.

TREASURER: The Treasurer submitted the monthly report,
which was accepted and made part of the recora.

TREASURY AND INCORPORATICN: A special fipancial report
covering all phases of Jaleistas' activities {("JALEO,"
juergas, etc.} during the past three ysars, along with
the proposed budget for IS82, was submitted. This report
is fundamental in cur guest for incorporation as a non-
profit organization. ELIZABETH BALLARDO is to be
commended for her time and preciseness in its preparation.
It will be given to the attorney representing Jaleistas in
this matter.

JUERGAS: The President reported on the March juerga, which
was hald at the Market Street site in the Gas Lamp Qis-
trict." The remainder of the meeting was devoted to
discussing the pros and cons of this location. IR spite
of the fact, as stated before, that "This site not only
meets, but axceeds, our requirement for Juergas,™
attendance has been below normal at the two Juergas held
there. The majority of Board Members present felt that
this 5ite is not suitable for Juergas because of its
location; however, it was agreed that we would try once
wore and that the May Juerda could be held thers. In the
meantime, other rental possibilities are to be checked in
hopes of finding a permansnt Juerga site.

EVERYONE'S HELP IS ASKED IN THIS.

LOCAL ENTERTAINMENT: A8 a reminder, it was pointed out that
we can always patronize the business places in San Diege
where some of our members are performing when we have no
scheduled Juerga.

Thers being no further business, the meating was adjourned at
$:00 w.m. '

LA JUNTA

La JUNTA es el grupo que organiza y guia el cursc de
JALEISTAS. Se retne ef SEGUNDD MARTES de cada mes en 224
oficinas de JALEQ, 1628 Fern Staeet, a fas 7700 p.om. la
prdvina aeuwnidn sead ef 11 de mayo. TOGOS ESTAN INVITADOS,

REUNION DE ABRTL

la aeunidn se cefebrd el 13 de abnil, com fo asisdencda
de cinco miembros de Lo directiva, y def Odinecton y Sup-Di-
reeton def Cuadee "0

La TESURERA presentd 2f infoame mensual de cuentas, el
cuak fue aceptade y necho pande ded expedionte.

TESORERIA E INCORPORACION: Tambifn presentd fa fesoresd un
nfonme especcal de pinanzas que cubre todas fas activi-
dades de Jofeisfas (PJALEQ," Juergas, ete.l durante fos
Wliimps thes ados o tambifn of anzsupiesdo tecomendado
cara 1982, Eate {ajeme ed fundarmental pard auesino
onoyecte de {ncorporacidn como onganizactdn ne Lucrativa,
Fefcoitamos y agradecemos g ELTIABETH BALLARDO por &a
preeisidn g ol tiempo que dedi{cd a su prepatacidn. Se le
entnegand al abogade que aegpresenta a Jafedlsfas en este
thdmite.,

JUERGAS: La Presidenta {nfomms acenca de £o Lienga de Marzo,
Ta cuaf fuve fugan en ef focal de Pa Calle Manket, en of
"DPistrito de Fanofes.” Se dedicsd el tesfe de La aeunidn
a discutin fos pros y Los contras de hacen Zms Juetgas en

este Lugar. A pesan del necho d2 gue, como difjimes antes,
"Este fugan no sffe Elena, 5S4m0 dobrepasa wuestaod regqud-
s4t0s oana Juergas,” Fa asdstencia ha sido mench que f£a
nommal en Las doa Juewgas que af8f se han cefebrado. Lla
megorda de £o4 migmbros de fa diresfiva presentes opinan
que este Locad we es adecuado pann Juengas debido af
fugar 2a ef que estd sdltuade; Adn embarge, de acordd que
se nnla £2 paueba une vezr mds y que fa Juerga de Mago se
celebrarnio a88L, Mientras faalo, se debern estudiar fas
posibitidades de otrns Pugares de afquifen con fa idea de
encontnar un Local de Juzrgas peamanente.

SE FIDE LA AYUDA DE TODOS FARA ENCONTRARLO,

PRESENTACIONES LOCALES: Para manienenle siempie en meafe,
»e volvid a necoradat qu2 cuando wo fengamoes Juekgas pode-
mos sdempne asiatin a Lod Lugares pubfucos de San Diego
donde actdan miembros de Jalelstas,

Pox ne iener ctnos asunfod que fratan, de cenrd fax teundidn a
Las 9:00 p.m.

AR . BUS - STCRMSH® . NNIL - DOMESTIC AMD WORLE TAURS

CHULA VISTA TRAVEL CENTER
\®/Especmusns DE ESPAHA
A28.6800 “ﬁ'&’?fe’# QSMSAP:-IAEGREIF? T

ANNOUNCEMENTS

announcements are free of ~harge te subscribers. They
will be placed for twe months if appropriate and must be
received by the lst of the month pricr to their appearance,
Include phone number and area code for use in the DIRECTORY.
Send to: JARLED, PO Box 4706, San Diego, CR 92104.
JALED CORRESPONDENTS

If you would like to assist JALED by acting as a Corres-
pondent for your city, please contact our PO Box and let us
know. We need to have an update at least every two months.

updates

SARITA HEREDIA is5 appearing Sat. Wights at Chez Carleos Del
Peru Restaurant in the L.A, area, For reservations call
213/789-6513.

HAJUEL PENA SPANISH DANCE COMPANY has recently completed a
20 minute documentary film on her companvy covering all

. aspects from rehearsals to full performances. Also includes

interviews with Raquel and Fernando Sirvent on their views or
flamenco.,

BCODAE DE SANGRE, a qypsy film starting Antonio Gades, is he-
ing released around the country s0 keep an eye out for it.
JUERGAS IN WRASHINGTON, DC AREAR or those interested in forming
a flamenco association contact Charles Moeser 301/657-4739,
THIRD AMERCIAN SPANISH DANCE FESTIVAL -- Chicago —— July & to
July 24 -- will feature special gquest artists, musicians,
lecturers, workshops, films, a fair, dinner and evening
concerts.

LIVING SPANISH CULTURE TOUR -- June 24 to July 4 -- 23 Gays
-~ Spain-FPortugal-Morocco -— 51,925 per person (based on
double occupancy). Includes air fare (from San Diego),
travel, lodging, guide service, mast meals and tips. Those
wishing to extend their stay in Spain may oo so withous
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increase in air fare. For more information and complete
itinerary contact Chula Vista Travel Center (see advertise-
ment in this issue).

ENSEMBLE ESPANOL will present lecture-concerts April 5 and
14 and May 13 and 18 at 12:15PM and Spanish dance concerts
May 7, 8, 14, 15 at 8:00 PM all at the Northeastern Illinois
University in Chciago. Evening workshop/symposiums are also
projected through May. Call 583-4050 Ext 443 for informa-
tion.

EL CID RESTAURANT now presents 3 flamenco shows Thur. & Sun.
and 4 shows Fri. & Sat. 4212 Sunset Blvd., Hollywood, CA,
668-0318B.

concerts

ENSEMBLE ESPANOL will present lecture-concert April 5 & 14
and May 13 & 18 at 12:15 PM and Spanish dance concerts May
7, 8, 14, 15 at 8:00 PM all at the Northeastern Illinois
University in Chicago. Evening workshap-symposiums are also
projected through May. Call 583-4050 Ext 443 for informa-
tion.

RAQUEL PENA SPANISH DANCE COMPANY will be performing on May
22 at the McLean Community Center in MclLean, VA. Also her
student company will perform May 16, at Glen Echo Park, in
Michigan, MD.

classified

FOR SALE: 1934 Santos Hernandez guitar, excellent condi-
tion. Call 1-416-598-8064.

ROSA MONTOYA'S BAILES FLAMENCOS is currently available for
the 1981-82 booking season. ason. The company consists of ten
performers and presents both flamenco and classical Spanish.
For more information contact: Rosa Montoya, 267 Teresita
Blvd., S.F., CA 94127.

GUITAR MUSIC AVAILABLE: Music of many top artists, both
modern and old style, transcribed by Peter Baime, 1100 W.
River Park Lane, Milwaukee, WI 53209.

FOR SALE: Books by Don Pohren, Music by Mario Escudero and
Sabicas, plus complete line of guitar supplies (strings 1/2
price). The Blue Guitar, see ad for location.

PANADEROS FLAMENCOS by Esteban Delgado recorded by Paco de
Lucia -- accurately notated sheet music; $2.75 in USA, $4.50
foreign, Southwest Waterloo Publishing Co., 6708 Beckett Rd.,
Austin, TX 78749.

FLAMENCO SHOES: H. Menkes, Mesonerc Romanos, 14, Madrid 13,
Spain Spain (Tel. 232-10-36). Send 5000 pesetas (postage included)
plus measurements or size in centimeters, as well as speci-
fications, allow three weeks from date of receipt.

JALEISTAS BY-LAWS AVAILABLE to all members upon request.
Please send a large, self-addressed envelope with your
request.

GUITARISTS AND GUITAR STUDENTS WELCOME to accompany dance
classes, SuE_Eiego area. Call Juana 442-5362 before 8:00am.
BACK ISSUES OF JALEO AVAILABLE: Vol. I no. 1 to 6 $1.00 each.

52.00 each, and Vol. V issues $2.50 each.

DIRECTORY

canada
DANCE INSTRUCTION

Maximiliano (Toronto) 463-8948

new york

FLAMENCO ENTERTAINMENT

Chateau Madrid (Lexington Hotel)
Taverna Flamenca (Astoria)

La Mancha (Brooklyn)

Meson Flamenco 234-9205
DANCE INSTRUCTION

Esteban de Leon

Jerane Michel

Victorio Korjhan

Mariquita Flores

Loretta Celitan (Long Island)

212/545-4036

212/724-4913
212/222-4937
212/927-7220

212/582-3350
516/724-6638

GUITAR INSTRUCTION
Mario Escudero
Michael Fisher (Ithaca)

pennsylvania
FLAMENCO ENTERTAINMENT
Meson Don Quixote
GUITAR INSTRUCTION
Carlos Rubio

DANCE INSTRUCTION

Camila Erice (Harrisburg) Y.M.C.A.

Julia Lopez

\!lf!;ll1l(!

DANCE INSTRUCTION

Maria (Virginia Beach/Norfolk)

washington d ¢ area
FLAMENCO ENTERTAINMENT

El Bodegon

Tio Pepe

JUERGAS

Charles Moeser

GUITAR INSTRUCTIOH

Mariquita Martorell

Paco de Malaga (Arlington, VA)
Carlos Ramos (Arlington, VA)
Fernando Sirvent (Arlington, VA)

Torcauto Zamora (Silverspring, MD)

DANCE INSTRUCTION
Raguel Pena (Virginia)
Ana Martinez

FLAMENCO COSTUMES
Maria Carmen Ramos

georgia
DANCE INSTRUCTION
Marta Cid

florida

FLAMENCO ENTERTAINMENT
El Cid (Miami)

Bodegon Castilla

Marbella Restaurant (SW Bth St., 31lst Av)

DANCE INSTRUCTION
Luisita Sevilla
Josita Molina
Roberto Lorca
Rosita Segovia

La Chigquitina
Maria Andreu

-
minnesota
FLAMENCO ENTERTAINMENT
Senor T's
GUITAR INSTRUCTION
Michael Hauser (Minneapolis)
DANCE INSTRUCTION
Suzanne Hauser
FLAMENCO COSTUMES
Jo Ann Weber

illinois
GUITAR INSTRUCTION
Ronald Radford (Tulsa)

texas
FLAMENCO ENTERTAINMENT
La Mansion del Rio (San Antonio)

colorado
GUITAR INSTRUCTION

Rene Heredia
Guillermo Salazar
DANCE INSTRUCTION
Barbara Alba

oklahoma
DANCE INSTRUCTION
Jimmie Crowell

212/586-6335
607/257-6615

215/925-1889

215/732-9610

215/925-1889

B804,/467-1509

301/657-479%
301/992-4792

703/524-5083

703/527-3454

703/524-5083

404/993-3062

576-4536
576-4536
576-4536
642-0671
442-1668
£42-1790

451-9606
333-8269
333-8269

612/291-2889

618/374-1055

722-0054
333-0830

303/733-4015

946-2158
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washington

FLAMENCCO ENTERTAINMENT
Pablo's Especial (Seattle)
DANCE INSTRUCTION

Morca Academy (Bellingham)
La Romera (Seattle)

GUITAR INSTRUCTION

Gerardo Alcala (Bellingham)

oregon

FLAMENCO ENTERTAINMENT
Norton House Rest. (Portland)
DANCE INSTRUCTION

~Maria Moreno

arizona

DANCE INSTRUCTION
Laura Moya (Phoenix)
Lydia Torea

california
FLAMENCO ENTERTAINMENT
Don Quixote (San Jose)
GUITAR INSTRUCTION
Mariano Cordoba (Sunnyvale)
Rick Willis (Oakland)
Juan Serrano (Fresno)
Anita Sheer (Los Gatos)
DANCE INSTRUCTION
Adela (San Mateo)

(San Jose)
Paula Reyes (New Monterey)

san francisco
FLAMENCO ENTERTAINMENT

La Bodega

Las Cuevas

Flamenco Restaurant

El Meson Restaurant
Siboney Restaurant (Berkley)
Las Palomas Restaurant
DANCE INSTRUCTION

Adela Clara, Miguel Santos
Rosa Montoya

Isa Mura

Teresita Osta

Jose Ramon/Nob Hill Studio
GUITAR INSTRUCTION

Mariano Cordcba

Ricardo Peti (Carmel Highlands)

CANTE INSTRUCTION

284-7770

206/676-1864
206,/283-1368

206/676-1864

223-0743

503/282-5061

602/995-1402
602/841-0028

408,/378-1545

408/733-1115

482-1765
209/439-2410
408/723-0354

415/341-4484
408/292-0443
375-6964

415/398-9555
415,/435-3021
415/922-7670
415/928-2279

415/431-6521
415/239-7510
415/435-3021
415/567-7674
415/775-3805

408/733-1115
624-3015

los angeles

FLAMENCO ENTERTAINMENT
Chez Carlos Del Peru Rest.
Lares Cafe (Santa Monica)
El Ccid

JUERGAS

‘Yvetta Williams

Ron Spatz
ACCOMPANTIST FOR DANCE & CANTE

Eduardo Aguero

DANCE INSTRUCTION
Roberto Amaral

Pedro Carbajal

Rubina Carmona

Manuela de Cadiz
Carmen Fabriga

Carmen Heredia

Oscar Nieto

Vincente Romero (Long Beach)
Sylvia Sonera

Linda Torres (San Gabriel)
Enrigque Valadez

Elena Villablanca
GUITAR INSTRUCTION
Gene Cordero

Gabriel Ruiz (Glendale)
CANTE INSTRUCTION
Rubina Carmona

Chinin de Triana
FLAMENCO COSTUMES
Rubina Carmona

san diego
FLAMENCO ENTERTAINMENT
Calliope's

0ld Town (Bazaar del Mundo - Sun.

DANCE INSTRUCTION
Juana de Alva
Juanita Franco
Maria Teresa Gomez
Rayna

Rosala (call 7-9 p.m.)
Julia Romero
GUITAR INSTRUCTION
Joe Kinney

Rodrigo

Paco Sevilla
FLAMENCO COSTUMES
Clara Martinez

213/789-6513
213,/828-9205
213/328-2366

213/833-0567
213/883-0932

213/660-0250

213/785-2359
213/462-9356
213/660-9059
213/837-0473
213/589-6588
213/862-1850
213/265-3256
213/423-5435
213/240-3538
213/262-7643
213/589-6588
213/828-2018

213/451-9474
213/244-4228

213/660-9059
213/240-3538

213/660-9059

714,/281-2610

714/440-5279
714/481-6269
714/453-5301
714/475-4627
714/234-7897
714/475-5356

714/274-7386
714/469-7732
714/282-2837

714/831-2596

Isa Mura 415/435-3021
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