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LETTERS

GUEITARIST FINDS HOSPITALITY IN NEW YORK

Dear Jaleo;

Several months ago while in New York City for a few weeks
‘of seminar meetings, I used some of my spare time to
"rediscover™ the guitar. This happened uander the best of
cireumstanzes, as I also had discovered, through this news-
letter, huw to reach Maric Escudero and The american
Institute of Guaitar.

Yot anolher disvavery, a most personal one acd the
happlest of all, was Maric's capacily as 2 teacher. Great
performer and fine teacher are not always the same person,
but with HMario, it is s0. Here was an opportunity bo gain
back some of the facility 1 had learned in the Bay Area with
anuther excetlent instructor, Mariana Cordoba, now out of my
reach since I l1eft California.

L must mention, too, the warm hospitality shown by Antonio
Divid and other skaff members at the Instituke in Mew York.
There is mothking artificial there --you feel at home. In my
experience, the place definitely roaches its goal of a
“"sharing atmesphere conducive Lo proper learning.”

Here in Montana, we flamenco enthusiasts are separated by
hundreds of miles! Ihe lasting eocouragement provided by
teachers sach as Zscudervo and Cordoba is wiial nourishment .

dincerely,
Anttwmy RBeltramo
Miszsoula, Montana

TRIBUTE TO PACO SEVIEEA

bear Jaleo:

Just a guick note to let you know that Facoe's work as
editor of Jaleo has been a constant spurce of inspiration
for many of us. The service of putting pecple in touch with
people is greatly appreciated. To me, Jaleo magazine provides
an historical record of flamenco artists to be collected and
treasured ag are Jon Pohren's books. Yes, writing -about an
art is not deing the art; however, writing 13 sharing ap art.
To be a gond sports announcer one needs to know a lot about
*hat sport, Just think where sports fans would be withact
ANNOUNCEIs .

There are few people with the knowledge of flamencao who
are willing to take the time o write. I'm hoping Jalec
readers will make a greater sffort to send usagle material
{to insure the survival of Jaleo) now that Faco has stepped
down. . B
Trank you, Paco,
Sadana, Tucson, A2

Tueson, AZ

TIME WARF PRICKS ACHILLES HEEL

Dear Jalew:

As ever, thanks fcr the magazine (April issue). My god!l
There was certainly some response over the Jerry Lobdill
article, wasn't there? It just goes to show that, when the
pin finds the rigkt Achilles-heel all the stcnes in the
desert creak on their hinges as the inhabitants blink at the
sunltighrt, get of? their ..,. and centribute something of their
own point-of-view.,.Rli is healthy, of course, whether you
agree or not to the opiniens expressed because response 15
the life-blood of a specialist magazine.

It was sad to read the editorial re Paca Sevilla's demise
as editor bum, T expect that it's rather 1ike working behind
a bar,..it would be nice to get time te enjoy the customer's
side once in a while, Of course, no one but the reguiar
editorial staff knows what effort goes inte a magazine of
Jalteo's quality...Paco will cbhviously ke missed but perhaps
we can look forward to a few less "Tallyrandish" contribut-
ing articies in the future, Good luck FPaml

Ty Juana De Alva, of course, it is hoped that she gets all
the necessary help and encouragement {via una copa de vino,
Er bwo or several) ko keep this magazine afloat. Much luck
Juana. -

Hegards,
Fhil Coram
London, England

[LETTERS continued on Pg. 23]

PUNTO DE VISTA
IN SUPPORT OF "TIME WARP"

by Marta del Cid

Find the comman thread we did (Editcrial, March ‘B2 Jaleaq).
Jerry Lobdill's brilliantly satirical "Time Warp" mekes a
statement cogent enaugh to satlsfy any of the traditionalists
among us. He could not have chosen a medium of expression
that better amplifies our apprehensions concering the direc-
zicn, or detour, that flamenco seems ko be taking. Oddly
encugh, the brief opening piece on Enrigue Melchor came
across as satirical, too, with an implied warning even
stronger, because it was unintentisnal, than Jerrxy's. lehor
is quoted as saying, with innocent and enthusiastic sincerity,
"Maybe if I add everything, I will eventually reach every-
one!" -- in an attempt to "internationalize the appeal™ -- so
that it will "play in Pesria.t®

But what is it that will play in Peoria? BReach everyone
with what? Certainly not flamenso, T can appreciate an
artist's need to stretch and expand himself, to test and
challenge his creative rescurces. This is the definition of
a living art, But flamenco is not a popularity contest. Mo
ane zan pe all things to all people -~ your image to others
becomes fuzzy and indefinite and scon even your own self-
image is blurred and indistinct. Ulkbimately you render your-
self ineffective. This is what I see as happening to
flarenco if we are nok wvery =zareful.

Flamenco has made its influessace felt in many cther artistieo
areas. It has proved an inexhaustible source of inspiration
fer most of Spain's classical composers -~ De Falla, Rodriga,
Alibeniz, et al. -~ who created a highly identifiahle national-
Lstic style based on its cadencies. HMiles Davis' "Sketches
of Spain" is a jazz foray inte the emticnal psyche of
flamenco. Teo Morca, whom I finally caught a piece of on
sunday mid-afternoon television, can take the baile, with
technique and dynamics faithfully inktact, superimpose it on a
Zach fugue, and make it work with stunning success. And how
many ©f you have found that you can dance a perfect bulerias,
complete with desplantes, to the sons "pmerica® Erom "West
Zide Storyi"!

Yes, flamence is a generous contributor. But flamenzo
cannot ahgorb. Hor does it need to. It comes equipped with
a spare but complete system of built-in dynamics. It is per-
fectly balanced for the job. BAs soon as anything extranecus
is added {percussion, choral back-up, bassoons, ebc.), dilg-
tion sets in. wMore is less. Some of it may be very pleasing
to listen to -- I find Paco de Lucia's "hAlmoraima" very
decorative and beautiful, but the addition of the oud and the
averall tone of the piece makes me respond tao it as Arabic
music, not flamenca, but then agdain, it isn't really hrabic,

eitherl I guess the difference is this -- I listen with my
nead instead of my gut -— I intellectualize instead of
reacting,

I remember first hearing Eric Clapton's version of "I Shot
the Sheriff".-- good song, catchy beat. 3ut what a differ-
ence when I later heard the ariginal version by Bob Marley.
Clapton is a good Storyteller and a good musician, but Marley
told us the truth -~ you really believe he shot the sheriff.
And the vnadulterated reggae beat, clipped and plugging at
the same time, has a duzl complexity and delicacy that is
shattered in the hands of a rock band. It is an intimate
back room pulse that simply vanishes in the big air of ar
amphitheater. Flamenco, while potent and full-bodied, is
similarly very fragila. The more stripped down it is, the
more effective it becomes. Less is more.

There are those of us who say, "Do vour own whingl™  euk
for many of us, this is not our own thing to do with as we
wigh., It is their thing. We have taken occupancy in a
borrowed art form and have an obligation to guard and respect
its origins and traditions. As for the true flamencos, for
whom art and life are one and the sawe, I would only hope
that they are aware of their responsibility to the future.

If they are going to alter the art, what happens when the
next wave of artists takes that mutation as & launching point
for vet another metamorphosis?  Strength of tradition will,
&5 FRebs are fond of saying, fade faster than a Yankee tan.

So 1f you must do your own thing, go ahead and & it, Put
don*t zall it flamenco. Call it something else.

R ——
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lived for two years. and at the time he had already worked
with Ramirez. Ramirez knows he makes my guitars, but
obviocusly it iz difficult to get a guitar of his. I also
have a Ramirez classical Flamenco and one by Arcangel
Ferninder, alsa a classical Flamenco. These "nagras™ are the
type predominating now: they have more volume and strength
and will probably displace the traditional cypress guitar.
The strings I uge are Savarez basaes and La Bella for the
athers.

{About the author: Henry Jova is a flamenco aficionado and
quitarist who has studied with Paco de Milaga and alzo spent
time in the flamenco ambiente of Spain.]

L R NS

NIGHTLIFE IN MONTREAL

{from: Ths Mpntreal Star)

Chateau Madrid, 368 Mount aogyal E., at St. Denis; Ana
Martinez and Paco de Malaga; no minimam aor cover charge; two
shows nightly. .

Sefior Manolo Sanchez has been operating his Chateau Madriad
for many years and one would expect, by now, to have found
the authenticity of both the food and flamenco somewhat
taktktered by time.

The reverss seems to be true. If anvthing, both the
entertainment, menu, atmosphere and decor, from native shawls
to stylized Don Quixote's adorning the walls, are as authen-
tic as ewver.

This takes considerable determifaticon in a day and age
when, all too frequently, ethnic folk dancing takes on the
rock style,

The current appearance of dancer Ana Martines and guitar-
ist Paco de Malaga provide ample proof that it is not neces-
sary to borrow foreion culture in order to maintain
papularity,

Miss Martinez*' talent for fiery flamenco in the best
traditions of southern Spain, is ewident as she projectks a
performance of impressive discipline and artistry: fingers
tracing delicate patterns, castanets chattering brazenly asg
heels and Toes drum their tales of shattered romance or a
sentimental adventure.

Miss Martiner dances not in the Slick and polished style
required for an hAmerlican-skyle night ciub. Rather, her
strength lies in an uncanny ability to perform in warious
mods and tempos reflecting the Spanish temperament.

Paco da Malaga, plays a classical Spanish gquitar with
verve and delicacy. Both in accompanying Miss Maztinez and
in his own soles, $r. de Malaga purveys that special Spanish
tajent of jov and sadness, almost as part of the same
emtlional experience.

There is ne master af ceremonies, no fanfare, no lang
introducticns: Just twa artists mounting a simple stage,
doing their thing, and dolng it excellently.

by Charles Lazarus

1349 Franklin

§  Bellingham, Washington 98225
Ph. {206) 876-1864
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FICTIOUS GUEST

GUILLERM): Welcome to Denver.
viewed for Jaleo magatine?
GUEST: I don't really have any interest in that. You know
that flamenco is something that wou do; talk is cheap. AlLL
of us love the art of flamenco buk why do so many of us get
bung up with all of this talk?

GUILLERMC: One of the great problems that flamenco has had is
the lack of information about it. Jaleo seems to deal with
that problem akt least. The dissemination of informaktion can
never hurt flamenco.

GUEST: one of the things I am curiouz about is, "Why 40 many
of the American flamencos go arcund masquerading as Spanigh?®
Do they have some kind of identity problem? Tor't they like
themselves and their true identicies?

GUILLERMC: I can't speak for everyong. In my own case it was
a question of marketability of a product., The particular
chemistry worked so much better that I decided to stay with
the name chande. That doean't mean that everyone should
change names, npr 30es it mean that those who do necessarily
have an identity crisis: not at all.

GUEST: Don't you think it is a zocial mask?

GUILLERMC: It can be if taken too seriously, sure.

GUEST: What about the prohlem of jdentity cthenv

GUILLERMO: That's a huge guestion, isn’t 1t? Let's investi-
gate and explore it. It has tremendous ramificatjons and is
not to be brushed aside as "philcaophical” by anyone sericus
abwoet flamanco. It isn't a gquestion of philosophy or
religion, just common sense.

GUEST: The positive side of taiking about something is that
it helps clear up things. Communication is waluable, I see
that.

GUILLERMO: When a haby is born, it has no "arqulle.”
not identify wich historicel evenrcs or characters.
GUEST: Wait a minute. Are you saying that "orqullc” is bad?
Be very careful what you say. You know professionals will
read this and laugh if you write things that .aze irrespans-
ible. "Tonterias” have their place but dan't overde it.
Besides you don't want to hurt anyche.

GUILIEHMD: What is it that gets hurt when somecne claims to
be hurt?

GUEST: Their scul.

GUILLERMOD: I don't think sa.

GUEST: wWhat then?

GUILLERM): Probably the identity, the ega, the image. the
concept. It isn't the soul, that's for sure. People get
great comfort in knowing who they are, which is an acowmu-
lation of facts and events from history told ta them by their
parents and teachers. Later on this ig added to the person's
own contributions. This happens all over the world, so then
you see the pagsibility of differing traditions in confronta-
tion vith each other.

GUEST: That's where the question of purity comes in. Is there
any such thing or was there ever any such thing that is pure?
GUILLERMC: I think pwrity is a bad thing with a good name.
Tha purist of today is completely different from the purist
of 40 years ago. The purist of today clings to his own
experlence, even though in his own mind he identifies with
his "antepasados.™ As the old purist dies off, the contem-
porary purist incorporates. The problem with historiansg is
that usually there is no one alive to disagree with them.
GUEST: That would ezplain why Rimon Montoya was scorned by
many as being revelutionary, and now many view him as being
true and pure.

GUILLERMO: If purity were such a good thin'g then there would
be no intermarriage whatscever. Black with Black, White

with White, you know the old Eu Klux Xlan excuse: "Racial

Would you mind being inter-

It dees
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purity is mmerica’s security.® People fortunately see
through it by means of their intelligence and intermarry.

The only race is the human race. Even sc there are plenty
who realize this and still cling to the weak purity arqument.
GUEST: Why Ao you always bring up the negative side of
things? It is a beautiful world that we live in. Why not
concentrate on more positive things?

GUILLERMO: You mean sweep the dirt under the carpet? Then
the dirt remains. 1 am well aware that these are very Sensi-
tive issues that are easy to sideStep. ¢me cof the reascons
why I mention them is that they are there, as well as the
wondrous beauties of the world. Tf others begin to discuss
and communicats, then it sends a ripple cut which eventually
deals with these matters of great importance. The great
number of long distance phone calls and letters cof encourage-
ment I've received mean to me that the readers are extremely
interested in subjective cbservations, since they may apply
them to their owm lives.

GUEST: 50 you feel that you have a stake in flamenco merely
bacause you ares a human being and flamence 15 a human
activity,

GUILLERMG: That's it. The flamencos came to the USA in the
4C's, 50's and 60's and showed us by example. ™The actual,
not theorstical, disseminaticn of culture and subculture
from or between one generaticn and another is -- has always
been -- shall always be -- not by instruction, not by command,
not by exhortation,...but by EXAMPLE."

LA

RECORD OF THE YEAR (1981): "COMO EL AGUA"

Camarén de Ta Islg con Paco de Lucfa y Tomatita
(Philips Sterea £3 01 035) ’

My wvobe goes to the recerd, “"Como ELl Aqua," as flamenco
racord of the year. The reasans are ochvious: the perscnnel
is first rate and experienced, and the record has lots of
witality, The recording and pressing are very good, as is
usual with most Philips records.

The recoerd only has eight selections, which surprised me.
[Editor's note: There i5 a total playing time of only about
14 minutes a side, comparad to 18-24 minutes for most other
flamenco records -- and Camardn/Paco records are ameng the
most expensive.] Most of the previous Camardn releases have
10 o 12. Each of the selections is5 very good though, 50 it
is a question of guality, not gquantity. All bDut one cante is
credited to Pepe Je Lucia. I can't tell whethsr Pepe is
raspongible for the letra or the csntes themselwves. Even if
it is the cante, Camardn interprets them in his own way.

Paca ds Lucia is as sharp on this cante album as he has
ever been. He alwsys makes it interesting by decorating the
accompaniment with the right amcunt of emotion and technique.
Paco's accompaniment ia nevsr bering or predictakle and is as
flamenca as can be. He doesn't confuse purity with con-
formity.

For the most part Tomatite plays the role of secand
guitarist on this record. His earlier release with Camarén
(Philips &3 28 255 -- "La Leyenda Del Tiempo"}! features him
as first guitarist, I wasn't really expecting more from him
in the new record, but I ¢ould see how a Tomatitc fan might
e a hit disappointed. Tomatito is always right on the
money, just like Ramdn de hlgeciras, when accompanying cante
ar playing second guitar. Waen Tomatito or Ramdn de
Algeciras are the back-up guitarist, you never hear the small
problems in timing that were heard in some earlier de Lucia
recordings with Modregqo.

What about Camarén? The guy just keeps singing as if it
were the most important thing in his life. We could all
learn & lesson in daily life if we approached living with a
vitality compared to Camaron’s. Technically, Camardn never
pings oput of tune. The voice, like a viclin, has no frets,
so cantacres have the additional problem aof finding the
pitch. Spiritually, Camaron reaches down deep and emits a
mesSage to everyons: "Be Here Bow."

The message may not sink in right away. Try to enjoy
Camarén now! Don't wait until tomorrow's puriscs declare
him worthy.

——Guillermc Salazar

Concert Rebviews

FLAMENCO SOLO GUITAR PERFORMED BY RODRIGQ

{from: The New York Times, Sunday, May 2, 1382)
by Theodcre W. Libbwy, Jr.

h flamenco quitarist who pericrms under the name of
Rodr igo appeared at Carnegie Racital Hall on April 24, cffer-
ing 12 selections characteristic of the flamanco sclc gquitar
repertory. The recital was admittedly scmething cf a sampler,
condycted in an atmosphere more formal than that of a high-
spirited Juerga; nonetheless, the playing had immediacy and a
high level of technical sophisticaticn, and generated a fair
measure of enthusiasm among the listeners.

The flamencc style is one that, like many forms of
specialiration, is limiting as well as liberating. The rapid
passage work and complex rhythmic structures lend the idicm
ummistakable wvitality, through certain things that the guitar
can do very well -- particularly in meledic ussges, and in
the areas of cclor and nuance -- are not emphasized. High-
lights of the program waere two rumbas, the Moorish-scunding
granaina®, and the two concluding works, a sequidilla and
piece written by the performer entitled "Alameda Gitana,"
both of which came across in a highly peraonal and spontan-
ecus fashion. The first enrcre, Malaguena, received a vivid
treatment.

- " B

MORCA IN PASADENA

by Ron Spatr

Thers may have been larger dance troups in the scuthland
in recent history, and possibly better ones, however, I for
cne, cannot remember when. The entire performance was
carrisd off by Teodoro and Isakel Morca providing the dancing,
Gerardo hlcala on guitar, and aubipa Carmona cantillating.

The program cpened guietly with Gerardo playing some nice
smoath bulerias of the Paco de Zucfa vintage. As the program
developed, Gerardo provided a mixture of traditional and
progressive toques and postures to suit. (It will be
interesting to observe, twenty years from now, how many of
the guitarists, that have adopted the cross-legged position,
have had their right leos amputated from lack of circula-
tion.) His compds and cocrdination with the other Tembers
was absolutely impeccable.

The cantes of Rubina were remarkably moving. She is liv-
ing proof that cne does not have to be Andalucian to become
2 good cantaocra if the desire and akility are present.

Isakel in her beautiful costumes was a joy to watch, and
Teo has that something in his movements that cannot ke
explained...only experienced. '

The size of the stage and the not so good acoustics
detracted slightly and rendered a thinness to the Otherwise
excellent quality of Gerardo's guitar.

All in all, the rapport with the auvdience and the overall
ambience was perfect. In fact, the only serious criticism I
can muster is that only one performance was scheduled in the
Los Angeles area, Maybe this situation will be remedied
next time.

* E B

GUITARIST SERRANO: ELEGANCE, TASTE
AND THE PULSE OF LIFE

{from: Chicago Surn Times, April 13, 1962)

by RobeTrt {. Marsh

Juan Serranc, flamenco guitarist, in a program of his
music at International House of the University of Chicaqo
Morday .

During part of my mispent youth I could be found nearly
every night at a table in a Partugese nightclub. I apore-
ciate that, despite many common strands of history and
culture, Portugal is Portugal and Spain is Spain, especially
when it comes to music, But the memory of those weeks in
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Lishon served me well Monday when Juan Serramno played a pro-
gram af flamenca guitar music at International House of the
University of Chicago.

I enjagyed his playing immensely. He gets a big warm sound
from the instrument (which really didn't need to bs amplified
in such a small hall), and his music is full of the pulse of
life in a Letin country. The orogram consisted of his own
compositions and arrangements, which are done with elegance
and taste and, naturally, mastery of the style.

It is simply difficult fgr me tg respond fully to =his
kind of playing in a concert setting. It comes from the
heart of the peaple, the rhythm of their dayv-to-day choughts
and feelings, and putting it in a concert hall makes it too
much of ar abstraction. Someone should have bneen dancing.
Clapping hands should hawve been praviding their own rhythmiz
pulse, and somecne should have been passing around a wineskin
or two.

The classical guitar takes to the concert hall. HRndres
Segovia plays barooue dances with the skill of a great anti-
quarian. Flamenco, he once t0ld me, is noisy cafe music. I
take exceptign, at least, in the case of Serrano. Flamenca,
as he realizes it, is popular art reguiring a genuinely high
lewal of skill. He and Segovia are both masters of their
instruments, and Serrang's tone, unlike that of some flamenco
peefarmers I have heard, is always thoroughly refined and
musical.

The entire mood of the program changed when, after the
final! number, Serranc sooke to us. We were a step closer
o the nightclub situpation. Contact has been established on
a new and cleser leval. Warmed up by his playind, we might,
had the opportunity been provided, really thrown ourselves
into the passionate spirit of the musie.

. Bot every fine artist necessarily belongs in a concert
kall. Naot every kind of music is best appreciated in a
chaste, recital situation. The smke and the sweat and the
dregs of the winebottle can make their contribution, too,
This is not inhibited music, and it iz best heard in uninhib-
iting surrcundings.

——teemlae—

Lole y Manuel

"QUR BUSINESS IS WITH OURSELVES"

(from: Pais, March 21, 1982; sent by Brad and Paca Blanchard:
translarted by Paco tewilla)

by Ricardo Dessau and adlfonso Domingo

Andalusians and gypsies, but also lowers of Lenhon and
rock. Since they appeared on the Spanish music scene in the
mid 1970"'s, Lole Montoya and Manuel Molina have changad sub-—
stantially the traditional and perhaps fessilized concept of
flamenco. The young people follow them fervently, while the
clder ones, who criticize them, listen to them on the siy.
Their controversial ingredient is, surely, an indication of
their wvalue.

"I have always been a mediccre guitarist; I believe I am
the worst of the gquitarists. If 1 were in charge of giving
cut diplomas, I wouldn't give myself one. I learn, that's
it. I'm an afivionade, ‘un tio” who plays the gquitar, who
likes the guitar. But I don't know how to do arpeggios, I
gon't know how to do tremelos, I don't picado, I don't know
the guitar. I haven't the slightest idea! What happens is
that I like music, ard nothing &lse. It has been luck to do
fourteen or fifteen songs for La Lole and that the people
l:ke them, as do the recording companies. Tie, 1 am just
another musician. Truly, I swear to Godl With luck vou will
like it. Puea, gué bien, I'm glad you like it. Because, if
each tio (person) that I meet tells me that I play well, it
is a medal that he puts on me, an interior medal that I am
not going ©o put here, that is, on the gutside. As a guitar-
ist I am worth nothing. My air 'mi rollo," my nourishment
since 1 was born has been the guitar, and I have continued
supporting myself with the guitar. But I don't want to
deceive anybody. Uo you understand what I am saying? HWe?

I am not a guitarist who goes about deceiving peorle, saying
that this is done this way because I say so. 1 don't know

haw to play the guitar, and anybody whe does can come and
teach me and do what he wants.”

Hanuel Molina speaks like the pget that he is. A gypsy
poet, a gelf-taught oget, who didn't suck his knowledge from
the pedantic academic wvdders, but from his 32 years gf life's
wanderings, “par los cielos de Sevilla, sembrandg negras
ortigas, y borrascas de comets™  [through the skies of

Sevilla, sowing black nettlas, and storms of camets;. He
speaks and his words have the same freshness as the moems he
has written for Lole Montoya -- his wife far seven years: he

makaes them dance and crackle, with his imposing woice. He
speaks like the poet he is: "It is for the paet to drink from
the songs of the pecple, from that old estribillo, and make
it new again."

"I have had many influences or my life. There was my
father, because my father was a guitarist. Also Caracol,
Marifé de Triana -- I'm talking about my childhood, when I
was seven gr eight years old. I like Marifé better than
Concha Piquer, and 1 adore Concha Piquer. What happens is
that, with all respect, Concha wasn't born in Sesvilla. toncha
sings much better than Marifé, hut is not "caliente" [warms
up audience) like Marifé. I don't mean to upset anybody by
saying this. Also, I like Paco de Lucia and the gypsies of
Jerez. Jerez is where they play 'pueblerias’ the beat [Ed:
I+ is unclear whether Manuel means “bulerias® hera, as he
says later ir the article, or whether he is making a pun of
some sart, i.e., "pulerias of the "puebla™ -- people]; no-
where in the warld do they play 'pueblerias’ as they do ir
Jerez; better than anywhere. For me, the more lively the
hetter. You can play very well, but if it isn't lively,
then you play very well, but for yourself. In Jerez it is
the music that gets you, 'la misica te la da a ¢i.'"

Manuel wag born in Ceuta, but it is as if he had been
barn in Jerez, "because my family, on my father's side, are
all from Jeresz. But that doesn’t mean I arm talking about
Jerezr. It is all the same to me. Let me tell you some-
thing: the place where they make the best 'merluza a la
vasca' is in Bilbao, a place where I can kring you all you
want and it is encugh. In the same way, I telIl you that the
place where they play the guitar por bulerias the best is
Jerez d2 la Frontera. An aire, 'un rolle,' that never loses
quality and dcesn't hurt your arms. In contrast, in other
rlaces, Sevilla for example, it hurts your arms to do palmas
because you have to maintain such a velocity and you can't
do it. Thers in Jerez, no, like it or not. Sorry!"

Gypsy of pure stock, Hanuel nevertheless, before uniting
professionally with the one who would a short time later be
his wife, passed through some unorthodox experiences. One
of them would be "Smash," a group that, in spits of Andalu-
cian roots, was fully invoIved in the world of rock. Guitars,
rut electric, and much percussion.

"Look, I have always Said when I enter into a venture: I
am going into this because this man knows what he is deing.

1 always have trusted the person above me. If everybody is
dcing semething, why shouldn't I? fo T went intg it and was
scarad to death. But I trusted this guy. And so it was like
breath for me. So why shouldn't I get involved with Smash?

"Besides, music cah be written on any kind of paper. What
can't ba written on paper 1s the life experience of those who
live that music. That i1s, a klack is noct the same as a
Russian or a Japanese, or a Portugese., Their experiences are
different. There are sounds that rature gives you to assimi-
laze. Or, better than sounds, I would say that nature gives
wibrations to sach person. Since the black has sunZfered, 'el
tic® shaouts, cries put. Those whe dan't suffer, don't cry
out. So vou Ery to 4o a type of mussc, Australian for
example, I don't know, and it becomes a celd thing because
yeu haven't lived it. The black's thing is a crying cut and
that is the shout that is theirs. It is an expressicn that
takes the form of a shour, or is tzansformed ints a shout,
Ang for me, that is music. MusIc is that which you have
lived and learned. And what vou want to g, of course, be-
caluse you can have possibilities and not take advantage of
them. But you continue being a musician if vyou were born for
it. Tc whatever degree.

"Neither does music nor art have a natiomnal flag., You
can't put a flag on art, tic -- what flag are you going to
put? Art should have one flag: one flag with two thousand
zelors.”

Now Lole is with us. She is, to put it musically, "moto
parpetus.” She deoesn’t stay quiet for a single moment, or,
if she does, what moves, what evaporates into the air is her
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soul; as she says, "I am always flying.™ Under these condi-
riong, one can't sum up her dialoguwa more than just in pass-
ing, especially because Manuel usually becomes the natural
spokesman for the dug; it is something that Lole readily
admits and Manuel assumes with complete awaceness of his
role. Manuel i5 the ideologist of the musical couple known
as Lole y Mannel, something that is, to a certain extent,
explicit in the words ©f his companicn, “He i3 always search-
ing, trying tc know himself better -- since he was a child.
Foc that reason, lately he has been interested in psychology.
On the other hand, I don't want to always know what is not
known, and that way I have no remocse. However, I dg undar=-
stand a little of the psycholeogy that Manuel is reading, just
as I am beginning to know music, kinds of cars; it is the
same as when I read philosophy or study yoga -— I have to
give time to each thing or I gu crazy."

At twenty-four years of age, Lole hed Alba, who iz now
three, Manuel wrote some verses for his daughter that
give rige to the song, "Al calor de la manta," and then to
che Lp, "Al alba con alegria”:

Al calor de la manta sobre mi pecha
duermete, lucerito del firmamento

...al calor de la manta, dusrme que duerme
mientras que los limones se ponen verdes.

Alba runs through the living room of the house (in Umbrete,
20 kilometers from Sevilla), climbs the armchairs, and pulls
on tha bheard of her father {(for some time, Manuel has been
letting it grow). She is the queen and "senora” in the home
of the mugicians.

Marmm:l returns to his own childhood: "The first time I
sang, I went to Radio Algeciras —— I was six years old ~- and
ay father played the quitar for me. It was & competition
between Paco de Lucia and his brother and my father and me;
they were Los Chiguitas de Algeciras and I was Manuel Molina.
I won the prize. IE I had had a qood guide ~~ my Eather was
a good perscn, but he didn't know how to be oy Eather and
also éied a short time later —- I could hawe developed wvery
well. I have always tried to develop the best I could, but
I could have done better. That doesn’t mean that my 1ife
woald have changed decisively, but we wouldn't fear the
things that people fear when they have besn someiwow repri-
manded or reproved. Study yourself. Study your ideas. If
your father was ag I think he should be, wonderful! Far that
reason I am very involved with my daughter; I feel I should
be her Eriend., 1 became hec father by acecident: suddenly I
was herx father!”

Lole y Manuel wers Born as an artistic couple in 1975.
Since then, they have opened new paths in flamenca, making
that "flag of two thousand colors” wave over an aften
explaited and despoiled terrain; that is to say, theilr
strength has been to impregnate cheir music with resocurces
that are, to a cectain ewtent, foreign to it., but which they
have been able ta incorporate. This has been their tontri-
bution, althongh they say: "It was our turn. We never hawve
tried to dao anything., ALl we did was make a masic that you
like hecayse you are a sensitive person.”

-- You zay you haven't intenticnally tried to do anything,
which is the same as saying that Lole y Manuel arose almost
spontanecusly, almost without any elabcration. That might
have bean 5a in the beginning, but a=z you advanced, wouldn'e
you head toward more elaboration. thinking a little more
about what you were doing?

"Our greatest elaboration was the First elaboration. The
first song we did was the best and had the best elaboraticn
af anything we have dane in gur life. BHecause it was the
Eirst discovery. And ecause we didn’'t take it as an every-
day thing. Although there can be no doubt that if there
weren't something of cur daily life in all of cur songs, it
would be because we were dead. But we didn't ‘take it as
scmething that happens and that's it: our first song has the
same lave, the same painstaking e~are, the same responsibility
and the sape what have you as our last. Ho more nar less
than the last. Mevertheless, there is something that coulgd
give the appearance of a difference in elaboration between
gach of cur records and that is: The first record we mace was
"Nuevo Dia,"” the second, "Pasaje al agua.* &nd what happened
was that the second had drums and eleckric guitar. The khird
record, which was "Rommzo verde"” had 3 lot of rehearsal, and
the last record, "El alba ron alegria,” had drums and a lot
of rehearsal...”

ks singers, Lole y Manuel don’t believe in compromising
themselves for others: "We Ao things Eor curSelves...we are

not going to worry about whether you like what we do; we are
comvinced that you will like it}

And if you don't like it, at least you will understand
perfectly that we had good intentions. That is, it is very
different to say, 'that is worthless,' than it is to say, 'I
don't like that, but I don't know if it is good or not; I
don't like it, so I can't give an opinion.' We would prefer
this latter, that you can't make sense out of our music, than
to have you say it is 'una porqueria” (a revolting mess; fit
for pigs)."

-- There might come a day when Lole y Manuel don't please,
maybe not you or me, hut a majority of the public. Or per-
haps a problem with communication rather than giving pleasure.
Perhaps it is an ahsurd suggestion, but what would happen
then?

"The day that we don't communicate with che public, you
can be sure that we will come home the happiest pecple in the
world. Alrhough, perhaps not so happy. because if we Find
sometime that we are uncomfortable with the public and chey
are uncomfortable with us, we are guing to be uncomfortahle
all of cur life. 5o we would stop it before it could grow
warse, "

-- Do you prefec direct contact with the public or making
records?

"We enjoy the work of maling recorda. With a liwve
audience, if we make a mistake, if something comes cut poorly,
we can't go hack. It is one thing to g0 out and play on
stage and, if you are out of tume, you tune up befaore you
begin to play, and it i8 a diffsrent thing to not warry about
whether you are in tune of not because you know that if it
doesn’t come out well yau can do it over."

Record making, working in the studio, the technical possi-
bilities that are cffered in recording, are things Manuel
loves: “The anly thing that I would like now would be to
have a studic. I have to make a living samehow and what I
would like to do is make a studia, to make a studio in my
house, not in Sevilla. It is very difficult for a recarding
company to say, 'Do your thing bhere,' and then not worry,
knowing chat one hour in the studlo costs you 8,000 pesetas
~- just the studic, without talking about musiciang or any-
thing else. 3o if necessary, I will put a gas generator in
my house so we will have elsctricity.”

In the living room we can hear the sounds of silvarware,
dishes, and glasses; they are setgd-q the table. It is time
far lunch. Ppilar, the kind secvretary who made this interview
passible, takes the small Alba Eram the arms of her Eather.
Lole Eoilows. Manuel returns to making sounds on the quitar,
his inseparable guitar whose notes have been mixed with the
words throughcout this drawn ocut, friendly appointment in
Umbrete. Manpuel reveals two last reflections. The first:
“Music is like the clouds above to which not everybody has
access5. There are those who take eighteen hours to get to
Madrid Ercm here becanse they gu by way of the coast, and
there are those who know how to go in 5ix hours. The same
thing happens with music. It is exactly the same as Life;
there are those who have the art of living and those who do
not."

The second, more pecsanal, and perhaps an unexpected
revelation: "I have always said that I shouldn't have lived
in this time pericd. I should have lived centuries sarlijier
or centuries later. I don't know how many centuries, but
this is not my time. I don't like it. Meither am I capahle
of taking my own life; I can't deo it, I don't have the guts.
Alsc, it doesn’t interast me to gquit this life, because,
where am I going to go, tio? It is a continual Juestion.™
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VI Gazpacho Andaluz
de Moron de la Frontera

(fram: FISL Hewsletter: Oct. 1988)

oy Brook Zern

[Editor's nate: We reprint here a report on a festival that
took place almost fqurteen years ago in Spain. Ygu might
wonder at our reasons. First, it 15 an early festival that
took place before the exolosian and commercializarion of the
festival phenamenan. Secand, Brook Zetn's writing is always
entertaining and ip this articie he hits a number of nails an
the head and makes some amazing observations that time has
borne gut. It should zlsqg be refreshing o the readers to
see a point qf view that is different fram the ones we get
Erom the Spanish newsgaper critics.]

Well, we did it again. My wife and I survived anather
Gazpacho of Morgn --gur Eourth in a raw yet! we still
haven't gotten it down tg a science in the manner of gquitar-
ist Bob Haynes, for example, who paid his five dellars far &
ticket, listened ko the first singer warming up, and decided
tg go home and sleep. That was perhaps the most flamenco
thing of the evening. At any rate, remembering last year's
Frigid night air which made us miserable all night, we both
wore axtra-heavy clothes. The temperature never dipped Gelow
ninety-three, which made us miserable all nighr. Still, it
was a welcome relief from the daytime temparatures which were
112 degrees Fahrepheit in the shade (and in MoTOn you're
lucky o find engugh shade to fit a thermometer intg.)

Among those present at the event were the Don Paghreas,
nattily gutfitted in the latest Gazpacho waear. Asked tg
camment on the orogress of the affair, Mr. Pohren smiled
bragadiy and said, "¢@-s%4" which seemed tg sum up the situa-
tign just perfectly. Alsg present were the Pohren's hause
quests, kngwn to their friends as Los Finkgs de Esparterqg.
sngther face spotted was that of art dealer Jay Kantagr of
Chicago and Mew Ygrk. Mexican playboy Chris Carnes was sgied
in the company of a startuesque brunette identified only as
"Moreen." All in all a marvelgusly smashing ewvening.

Oh, the mnsic. Well, you can't hawe everything.

The morning after the VI Gagpacho Andzluz de Morgn de la
Franteraz: The Gazpacha broke up with the dawn, but we stayed
riveted to our seats. (After seven hours in a sharp wggden
chair you can't just get up.} We cgnsidersd the inevitable
artistic failure of the event. La Fernanda and L4 Bernatda
saved the night with soleares and bulerias, respectively.
{one enthusiastic American stated that the sisters could
never give a bad performance. I told him that the lpousiest,
maat listless flamenca I ever saw was by these same sisters
in Madrid's Villa Rgsa tablaco last year, for an admittedly
uncamprehending audience of tgurists. If I recall carrectly,
they werern't exactly "2 gustq" at the ¥N.¥. Werld's Fair
either.} .

What else? Well, the poignant dedicatign to La Nina de
lgs Peines, now desperately ill and with her mind zlmost
gone. She was not there, nor was her husband Pepe Finfp wha
had +o e with her. The Andalusians tend to go gverboard
when thoy turn ta postry, but the directness of a poem to
"la gran Pastora" was striking:

Flamenco Guitars For Sale

1962 JOSE RAMIREZ SPRUCE TOP CLASSICAL GUITAR
STAMPED "PB" EXCELLENT COWDITION 52,800

1945 MARCELO BARBERO FLAMENCD, PEGS, CLEAR
GOLPEADDRES, QUTSTANDING FLAMENCD SOUND 32,400

1974 MANUEL VELAZQUEZ SPRUCE TOP CLASSICAL
GUITAR, SIGNED, EXCELLENT CONMDITION

$2,000

R. E. Brune

800 Greenwood St.
Evanston, IL 60201
Tel. {312) BE4-7730

CONTACT:

Far las esquinas de un viento
que acaricia cuoandg sapia

se estiz muriends un lamento
hecho mujer v hecho copla...

Diego himself, despite all the nonsense about his "drink—
ing himself w death" {noted in a past issue of FISL and
elsewhere amang people wha have never seen how a real
flamenca lives} was really grooving an the guitar (far more
sa this year than last, when the whole damn Gazpacho was
dedicated to him, but he didn't feel like playing well - or
it was too cold). A beautiful picture was that af Diega
accompanying, flanked by nephew Augustin ®ios, wha is already
a superb -“ondg guitarist, and nephew Juan del Gastar, whg is
ng salgist-composer, but who accompanies beautifully {without
being abtrusive on the singer, as Diego must inevitably be at
times when his genius gets gut of hand) and nephew Dieguito,
who was tawhere tg be found twe years ago, but who has
suddenly appeared as potentially the most creative inheritor
af the Mordn school of guitar. Waiting in the wings was the
incredible Faca del Gastor, anather nephew of cqurse, who had
come down from nis Madrid "actuacidn” (gig) to visit, but wha
didn't play despite the program notes. Pacg has beep hung up
an cqnaert-style plaving fqgr a faw years. Frgr what I've
heard of him lately, he still doesn't have much in the way of
unimportant techniques (arpeggic) or lunky techingues
{tremela), and he still has the extremities that count {aside
from thgse which are the most important, I mean thmb and
picade). Monetheless, D. Pahren in his last bogk demoted him
fram jondo ta concert guitarist, with some reason. "ogy,® if
Diegqg had had a san!

Jgse Menese did his thing, which is tg sing the deepest
pessible sgngs in the loudest possible voice. The year that
I couldn't afford a2 ticket and had to wateh fram the fence,
this was much appreciated, but from up close Menese doesn't
make it, even thaugh he waves nis arms real good. Far five
years now I've heard that he will really be great next year,
and I haven't heard much improvement. But to be fair, I've
never heard him at really ¢lase range, in a juerga, I'd fear
far my eariirums. Wity does Jose Menese wear make-up?

Juan Pena "El Lebrijang" alsc failed to canvince, despite
{gr because oFf) the rgad show he brgught along: a dancing
girl named Mariquilla, whaose fancy-costume bit tended g
lower the Gagpacho tgwards the nether realm of theatrical
flamenco, than which it's still much better. A baby-faced
g¥psy guitarist {maybe named Pedrg Montoya) with an elec-
trical wrist (using Juan Maya's triplet-rasqueads technigque
of down-with-all-fingers-at-gnce; Aown=-with-the-thumb; up-
with-the-thumb, to such excess thar the guitar sounded like
a banjo). Lebrijano isn't really a bad singer, but...

The great disappointment fqr those in the know was El
Cngeolate. Priends, this guy is a flamencg singer all the
way up the scale. Dark, black-eyed, light-abesorbing except
when he opens his mouth and the guld tooth shines oue,
dressed fit to Will when he carn affgrd it, and pPossessed,
and unhappy, and friendless, and manic-depressive like mamy
ather unbent gypsies, Chocglate is flamenco. One implica-
tian af this is that he will be incagnsistent, which here
means prabably lgusy. Sure encugh, he was so weak thls night
por siguiriyvas that he pramptly retreated gut of his own
cante g'&tanq into the relative safety of romeras, tarantas,
malaguenas and such Andalusian cantes. Even here he was not
praducing. I had skipped the earlier Festival of Cante in
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Mairena de] Alcor because I was sure Chofolste could never
cing oukside sf a juerga situation. So naturally he tore the
place apart, winning 211 the awards of the evening in the
prozess. I couldn't help thinking that Chocslate is sort of
like the bullfighter Curro Romera, whom we have followed
about mindlessly through endlsas disgraceful performances
Just so we might be present when he turme on, even for just
a few passes {as he did in Seville in late August, in what
the newspaper critic, too, saw as passes for the history
books}) .

For those who were not Chocolate fans -~ and he has far
more detractors than you could believe possible —— the great
disappointment of the evening was Franconettil Yes, the pame
of the immortal Silverio lives on. (For those of you who
haven't done your homework in Pohren's essential book, Lives
and Legends of Flamenco, Silverio Franconetti was the son of
ar Italian and an Espancla, lived in Mordn long, long ago,
and was very nearly the greatest singer ©f his era, as well
as Ethe greatest non-gypsy singer who ewer lived.) His great-
grandson {or whatever}, young Aurelio Franconetti, appears to
be almost pure gypsy, as I an told the family has become
through successive marriages. What with that sort of intro-
ductlon, everycne was disaopointed at the lack-luster music
he made. He was evidently frightered, having sung much
better while warming up in the Bar Pepe. The hmerican
flamencos, who spend much time convincing themselves that
flamenco is not genetic and that you don't need to "carry it
in the blood,™ were nonetheless damn surprised and even dis-
appointed to hear hurelic flop. I hope he makes it someday.

El Farrugo, the only dancer who can ignore the stage and
dance for himsalf in public, was wery fine, even when he
tried a few silly José Greco acrobatics just ta ahow the
dancing girl he existed. I & juerga, Parruco is a fabalous
dancer. Angonini, a local talent, did a fine dance thing,
too. He sings beautifully, and has carloadz of gracia.

Little cld Joselero, who i85 taken for granted as part of
the Mordn ewveryday scene, did more this evening than some of
the higher—-priced artists; Perrate was nwot at his best; Luis
Caballero 4id sowme nice Andalusian songs; local bar owner
Pepe Falomy impressed everybody except me and some other
Americans with his "payc" {(non~gypsy) rendition of a gypsy
siguiriyas.

Antonic Mairena, caonsidered among most respectable Spaniah
and foreign aficicnados as the greatest flamenco singer of
this age, was at the Gazoacho after years of absence. Gossip
was that he got paid 25,000 pesetas {over $5350] for his
trouble, while other stars gm: anly 10,000 and the local
artists just gver 1,000. 1Is Mairena the greatest singer of
this age? I prefer to think that we are between ages. Fight
now, he is not only the most knowledgeable singer alive —- by
a wide margin--but alsc the Singer with the greatest vocal
ability. His command of the mosic is complete. Mairena
pogsesses his musir torally. 6ot his music doesn't possess
him, and this is what I go locking for inm a ginger. It is
not that Mairena is immune to the feeling of duende -- the
state that tranzforms a singer into a necessary outlet for a
natural force -- but that he seems to lack the will to abandon
nimgelf to this forece. Mairena usnally seems to me O glve a
"majestic lesson in the cante®™ (to use the Spanish newspaper
zritic's enthugiaztic phrase) when I would rather hear him
just sing.

From all the above remayks I would now hasten to exempt
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Mairena's bulerias. As we finally got up to leave the
Gazpacho, '‘Mairena's last bulerias were achoing around us.
They had made all his pawarful singing por sigquiriyas and par
martinetes seem flat by comparison, and had delighted every-
ane.

Then from behind the stage there came the faipt but
ingistent sound of bulerias compaAs being knuckled on a table:
knock=knock; knock-knock; Mairena was going to wail, and wail
he did. Twenty minutes of the finest bulerias you could ever
hope to hear. Mairena, singing and dancing and making every-
one embarrassed for having left him out of pravisus Gazpachos.
Just a few people around, the sun coming up, a nasty Spanish
woman trying in vain to stop us from trampling her plants as
we Crawded around.

It was veryY beautifu]l there, and the hot days and the
inteatinal medizines all seewed worth it. Mairena dances
beautifuliy and revealingly por bulerias. As you watch the
subtle delicacy and the almost feminine grace in his hands
and his wrists, you realize what might cause his difficulrties
in the great songs, where 2 man must deliver every bit of
himself and his masculinity to succeed totally: Mairens lg
too refined, too sensitive for this primitive ritual with its
5exual core. For me, Mairena is the great singer of festiwve
cantes of our time, as great in his way as [a Nina de los
felnes waa in hera. In this Gazparho, dedicated to her, he
seemed to be making this claim, and proving it.

Strange things can happen in flamenco situations. Mairena
wag joined by 2 singer who was svery bit as magnificent as he
was in the bulerias -- only bulerias, all bulerias -- of this
hot dawn. No. not la Bernarda, who is Xnown to all as the
great female singer of these songs. It waz a lovely little
woman who sajd thatr she didn't =ing, that she forgot all her
songe, that her voice was gone. Her name was La Parrata; she
was the mother of guitarist Fedro Fena who was playing at the
time. Tt scemed odd. We all know that flamenco is dying as
an inherited tradition, and that the number of fine singers
can be counted on cne's fingers., Yet here wam a woman who
had nhever sung, or thought of singing, cutaide of her own
hause. And she had immediately, in the minds of everyone
tiere, joined the tiny elite who can sing flamenco as it
should be sung. For maybe an hour she alternated with the
profesgorial Mairena, this wizened and beautifu]l housewife.
Then she left, and went back to her house. aAnd Rotonic lefr,
and we left. "son cosas del ar*e."

Across the street we saw Diego. He had lefr after seeing
Mairena begin. Many of the Americans followed him faith-
fully, missing the strange fiesta. Diego sat down with Pepe
palemo, wha continued his non-gypsy recital of gypsy songs,
and Diego accompanied for just as long as Mairena wats sing-
ing. Why? Well, in the brotherhood of flamenco there is not
mich brotherhood, and the petry jealousies and conflicts that
we all know seem to get pettier as some of the artists get
greater. The greatest guitarist and the greatest singer are
no exceptions, and Diego and Mairena resent one another with
an infantile enthusiasm. The awkwardness penetrates the
whole Mordm cemmunity, with Americans (who can be pretty
nasty themselves at times) foerced to chooss between
antagonizing one or another admired performer. We won't even
consider the changing convolutions of affectiona that perme-—
ate all lewels of the sceme, but leave the matter with this
awiso. And that's the way it was, August 24th 1968.

. .
dancers-singers P
guitarists 4
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Pastora Pavon

“La Nina de los Peines”
(1890-1969)

La Petenera se ha muerto
v la llevan a enterrar.
No zabe oor las calles
la gente que va derrasg,

{from; FISL Hewsletter, May/June, 1970) by k. Vvallana

last winter (1969), after a long illness, Pastora Pavon,
greatest of all cantaores, finally died. The legendary "Hina
de los Peines,” intimate of great flamencas. acquaintance of
princes, adored of aficicnadeos, is no more. Hith her also
died another part of the dwindling memory of flamenco's
"Golden Rge," the era of great artists and great personali-
ries, of which she was, perhaps. the foremost. sShe was a
Sevillana, and in true "estilo sevillano," ardent and color-
ful, she had lived her rich and varied life.

Pastora was POYM of gypsy TATEntsS DD an ObSCUre Street in
sevilla's barric of San Romin. a parish distinguished only by
its possession of the image of the Virgen de los Gitanos.

She continued to live most of her life in her native city.
At an early age, she and her brether, Tomds, began to sing
prafessiopally in taverns, first in Sevilla, then in several
cities in the north. Pastara was a phenomenal success and
eventually entered the glittering world of the cafe cantante.
Eer early specialty was the tango and she is zaid ko have
earned her nickname, "Nina de los Peines,” from the famous
tango “"Peinate tu can mig peines,” which became assaciated
with her in the early years., In her youth Pastora Kknew
iptimately most of the great cantaores of the first part of
this century, and her long love affair with Manuel Torre
prozably left a deep impression on her lLater cante.

In her prime. Pastara's name was synonymous with the
colorful and disreputable world of the Alameda de Hercules.
Now a second-class neighborhotd of shabby, once-grande
houses, the Alapeda was then the center of Sevilla's lively
night tife and the last remnant of the now mythical
andalusian world of juerga, cante, and toras. In this
atmosphere, Pastara's flambayant taste and exhoberant spirit
were entirely at home. egasically ugly, she darzled all with
the pride and confidence of ber carriage, the brlll:.a.nce of
naer smile and, of course, with her cante.

In 1933, "fa Nina" married the well-known malaguenera,
pepe Pinto, in ultra-Sevillian style, that is, at the feet
2f the Virgen de la Macarena. She was ¢o yemain with Pepe
until his own death shortiy before her own.

With the decline of the Alameda and the loss of interest
in gypsy cante, Pastora began to experience difficulties. In
1349, she made her last attempt to reach the pablic in an
expensive cheatrical presentaticn in which she starred. The
show was a disaster. Enraged and disappointed, she retired
from public life, singing only at gatherings of friends. =he
made a brief appearance at a 1961 performance in ner honar.
put was otherwise rarely seen except as she sat, dressed in
nlack and wearing dark glasses, cutside her husband's tavern,
the Bar Pinto, on Sevilla's Plaza Campana. Late in 1969,
Pape died. Pastora follewed him by only a few months. The
las5 to the flamenco world is, of oourse, incalculable.

The greatest homage we can pay Pastora pow 15 to love and
understand her particular kind of cante and the flamenco
spirit frem which it sprang. She was that rarest of rare-
ties, a cantaor who sang everything and sang it not only
wall, but magnificently. Her enormous repertaire ran the
gamat from the most sericus to the most frivolous cantes and
reflected her long association with same of the most knowl-
edgeable cantaors of all times, in particular, Marel Torre
and her brother, Tomis. She stood in the tradition of both
the singers of Triana and those of the province of Cadis.
Thig hraadening of stylistic horizans was widespread in the
period of the cafe cantante as widely traveled professional
singers, rather than local specialists, became the central
figares of the {lamenco world.

There was a basic difference in Paatora'’s renditions of
cante grande as versus her cante chico. $he was conservative
in her attitude towards the great cantes and sang them

straight and upembellished, following the stylistic examples
of Manuel apd Tomds. Mapy cld songs prcbably owe theirp
oreservation to her remarkaple memory, just as others owe
their revival and engrandisement tc her deeply creative
brorher. In contrast, Pastora's own creative abilitias were
spent on the lighter styles. She transformed simple
andalusian folksongs like the Petenera and Bambera, into
cantes of stylistic richness and nostalgic depth. Mer cante
chico sparkled with wit and humor. She was one of the finest
singers af bulerias, and reigning queen of the tango. Her
artistry was infallible and she alane seemed capakle of
trangSforming the otherwise insipid styles of the "Latin
Amerizan pericd" intoc samething flamenco.

Much af the appeal of Pastora's cante can be attributed to
her remarkable voice. Though raspy and nasal in her later
years, it always remained extraordinarily flexible. To study
her ©ld recordings is to became aware of notes that are more
Falt than heard, so subtly and Swifrly are they incvroduged
inta trills and arabescues. This sheer technical perfection
makes imitation of her personal renditions a formidable task
for any singer. Dut more importantly, the spirit of her
cante was unique, R woman of great energy, Fastora's
delivery was characterized by a note of defiance and rest-
leegsness, as if some grest source of power were being con-
tained and released in sudden bursts. In her ardor and
tension she contrasted sharply with her brother, Tomds (whcese
voice 15 similar and stylistic predilection identical), far
Tomas' cante is essentially serious, even salemn. (Compare,
for instance, recordings by pastora and Tomas of the same
soleares af Sarneta.)

American lovers of the cante owe pastora a particular
debt. In a time when flamenco wae little heard and less
understood in this country, the international fame af la-
Hifia de lag Peines made her one of the few flamenco artists
known here. We eagerly awaited her volce an Pru Devon's
"Hights in Latin Ameriza" and treasured the scratchy copies
af her old 78's. She representad the world of the "true
canta®™ which we knew existed, but khew nathing else about,
How fortunate, indeed, that the earliest abject of our desire
and adoratian should have heen that paragon of artistry, the
great Pastora. Pastora, gracias.

0l1d recordings of the voice of Pastara Pavén hawe been
raisswed on EMI Regal, 1 J040-20, 077 M; Odeon 7EPL 13.2283;
and Odeon 7BPL 13.355. The cante of Tomds Pavon can be
beard on Gramafono—Odeon EPL 14.289. Rn umisval record by
bepe Pinto, probably the greatest af his long career, was
made shortly befare his death. It is called, propheticatly,
“Homenaje de Pepe Pinto” {a Tomds y Pastora pavdn], an
Discophan §.C.2.040. Antonio Nuhez, "E1 Chocolate,™ recog-
nized heir to the Pawén school of singing, has made numerous
recordings for Hispavox.

THE IDE AL STRING

151

for the top line of
flamenco quitars—
the choice of many

leading quitarists,
classical as well as
flamenco.

At your local dealer or contact Antonio David Inc.,
204 West 55th Street, New York, N.Y. 10019 —
{212) 757-3255 and (212} 757-4412.
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The Mastery of Fosforito and Chagueton’s
Great Evering in Vallecas

{from: Eé_Pais, March 31, 1982: sent by Brad Blanchard;
translated by Roberio Vazguaz)

¥y A. Alvaraz Takallero

Last weekend the Pena Fosforito held its third annual
raunion of cante at Puente de Vallecas, naturally with the
performance of the Eitular cantaor and others, both amateur
and professional.

The great firmness was Fosforito, of course. At this
point, afrer a quarter ceéntury of being the [irst Yigure of
the cante, everything about Fosforito has been sald. He was
brillisant, as always, in all the styles that he touched:
aleqrias, smlearss, tarantos, tientos and tangos, bulerias.
We had not heard Fosforito for some time, and 1t sSeems to us
that the cantaor is still the same. This can be taken as
Praise or reproach. hs praise, inasmuch as it supposes a
permanency in a line of indisputable formal guality, the
vaice always powerful and flamenca, with all the resources of
a long and wise experience; as a reproach, inasmuch as
Fosforito puts everything at the service of a personal
stereotype that repeats itself time and time again, not only
in the modulation of the wcicae, byt in the gesturés, the
tics, in the apparent feeling, in such a way that amotion
remains distant in something that appears rehearsed even in
its trivial details.

Far Carmen Lirares, the art of the “jipic” is in her cry.
Her deep voice, which frequently breaks forth unmercilessly,
is tremendously effective for that cante with passionate
abandonment and exasperation., She does it without ever
losing her part and with a formidable ability to sttract the
audience. Latar, whan the spirit cools and one calmly
meditates about what was heard, one asks cneself if the cante
cf this womar is as great as it seemed ta us while hearing
fter.

Chagquetdn is, for me, the present young master of the
styles of Cddiz. Each new performance of his reaffirms this
belief. Saturday evening, hls granaina and the malaguera
dal Mellize and las alegrias were axemplary. I 4on't think
that, at the present time, thers is a cantaor that can offer
2uch an ample repertory and with such a variety of hues perx
alegrias as this man of gTeat humanity and a natural voice --
round, able to go from almost the whisper to the soream,
without an uwnwanted twist.

Salako de CArdoba presénted a gad spectacle con stage —-
trying to be funny at all costs. "He made a mockery af a poerm
hy Miguel Hernidndez in a bulerias, a characteristic that
varked al} his cante, except perbape in a scleares where ha
showed himself more moderate. Several aficionades of the
Fefia Posforito alsoc sang, with better or warse luck, but all
with great desire to please. An avening of the various huas,
of which, if we were asked to summariZe. We would say: the
wonder of the malaguena and alecrias of Chaguetsn. the cry aof
Carmen Linarss, the controiled mastary of Fosforite. and the
graat quitar of Enrique del Melchoz.

El Oido
NEWS FROM OUR MEMBERS

Los Angglas: Mambers of the Morca Flamenco Theater made
the rounds af the Los Angeles flamenco scene Auring their
stay in tha arsa. The show at the Esparticus was great fun
—— vary upheat. Talegon is a show in himself -- a veritable
"flamenco cronestra.” The show at El Cid is beautiful -- a
real “meat and potatoes” show, Marcas is playing beautifully.
(From Teo Morca)

Canada: The Toronto based grouf “Los Hispanicos,™ under
the direction of Maximiliano, will e appearing seven daysg a
week at Canada's Wenderland., Ferformances are on Intex-
raticnal Street, berween 13 and 6 in the afterncons. The
theme park is open all summer, The dancers ark Accampanied
by guitarists Marry and David Dwen. "Los Hispanicos™ will
also perform at night at the Palais Rayale in the month of
hugust, (From Maximilianal

T

ANDA JALEO

IN APPRECIATION (F THOSE, WHO THROUGH THEIR CORTINUED
CONTRIBUTION, KEEP JALED GOING.

by Juara De Alva

Last month, in the Junta Repart, Sur treasurer, Elizabeth
Ballarda, was recagnized for her gontribution ta the
Jaleistas organization over the past thraa years. I intend to
use this Space to highlight other members who have made an
invaluable, sngoing contribution o Jajed. '

Guitarist Tony Pickslay "Antonio DCel Mar'” offered his
computor sarvicas to update and print our mailing labels aver
three years ago. Since that time -—without fail --he has
deliverad the computerized print-out, in zip code order,
every month, for every issue. It is this kind of dependabplie
and zonsistent contribvtion that keeps Jaleo guing where
ather flamenco sublications have fallen by the wayside,

Rubina Carmona

Instruction in Cante
and Baile Flamenco
Personal Costume Design

{213) 6609059 Los Angeles, Ca.
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@alliopes |
Greek Taverna

Serving Fine Greek Cuisine i
Join 1N Dur ety 1avernd stmasphere -
featating ethnik danc.ng mightiy:

FLAMENCO SHOWS

Thursdays
beginning 7:3b

Reservations  2B1-26°0

1
/ - m&_ 2027 Meade Ave. |1 Dicck nortt of €i Caon B.wa. at 30mh 5t

WE APPRECTIATE CUR ADVERTISERS
PLEASE PATRONIZE THEM
——————— e — A~

Antonio David - Flamencoc Supreme Strings
The Blue Guitar Shop
R. E. Brune {Guitars for Sale)
Chula Vista Travel
Lester De Voe - Guitarmaker
The Frame Station
Ron Spatz - Yvetta Williams - L.a. Juergas
Callidpes
Rubina Carmona
Guitar and Lute
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LETTERS (Continued from P9, ) SUBSCRIBER OFFERS TO TAPE RECORDS

Dear Jaleo:
I am trying to obrain as many back issues of Jalec as I
can, because I feel that your magazine is the only one of its

BOTAS O ZAPATILLAS kind, and I want to learn and understan? as much about

Dear Jaleo: tflamenco as possible. Kowhere have I found a publication as
After reading about Menkes for boots by one of your good and as informative as yours.
readers, we decided to send away for a pair of boots. we I have a modest collection of flamenec albums tand I am
dutifully sent a letter asking for some sort of catalogue of contantly searching for more). Since I have a tape cassette
other things the store may have plus a check and respective recorder, I would be glad to tape some flamenco music and
details, Two weeks latey a huge box arrived. Inside was 1 gend them to you if some flamenco aficicnades out in the
Fair of boors? --more like zapatillas., They looked like koondocks have no access to flamenco records and tapes. I
boots without a2 heel with scme sort of ripple sole on the will not charge anything because it will be a pleasure to
bottom and weze quite soft, When they were put on, the toes share what I have with sthers who are not so fortunate to
stuck up, This on top of paying $12 custeams duty (reduced have the music that I have. I sust warn you, however, that I
from $27 after a heated phone call to Customs), Sc what to have quite a feWw records by Manitas de Blata (who I adore
d20? I made an expensive phone call to Spain and was asked regardless of what others say and think). Carlos Montoya,
what model of shoe we had recejved. How should we Know? Paco pefla, and a beautiful aibum of Andaiucian folk music
There was not a letter, receipt, ahsolutely nothing but sung by the late Mino de Almaden and played by Mario
boots and tissue paper in this super large box. Aftey much Egcudero. This album wa:z offered at only $2.95, and it is
digcussion I was informed that boots were now 5,200 pesetas an absclute treasure. Saod luck with the magazine fand save
plug 500 pesetas foz mailing. They had no printed details some back issues for me).
or any sort of catalegue but had various castanets at various . Stan Peters
prices. Arlingten, VA

Anyway the boots are on their way back with ancther check
acd we await hopefully for the return of proper boots. You
may like to amend the price you print in Jaleo for Menkes
boots. The lady I spoke to over the phane informed me that
ladies shoes were 3,900 pesetas plus 500 peseras fozr posting
and they had two heel sizes -- unfortunately I didn't under- FLAM c

gtand the slzes. We'll wait for the boots before we send away

for anything else.
I notice the ladies' costumes in Spain are changing, be- OF

coming softer. How about an article soon On the new
costumes? I'm nobt sure that I like them as much as the older
ones, the oldeyr cnes are much easier to dance and move in and
look pretty with the nylon frills, however I think we need to
change and keep up with what is happening in Spain.

I'm disappolnted that Ten Morca didn’t come to Australia,
after all he went to New Zealand which is right next to us
and I'm sure that he would have been astonishad at the recep-
tion he would have receiwed from flamenco-Starved Australians
here. Perhaps next time.

At some stage I intend to get myself organized, especially
with winter coming and the hope of juergas in the air, to
send updates to Jaleo of what is happening, not just here but
in other parts of Australia as well.

Los Flamencps 15 still working in @ Greek restaurant, and
We are working most Saturday pights, The =me and only
Spanish restaurant with & flamencp floorshow has closed and
that is sad-~all due to financial problems. HNewerthéless we
stil]l try tw do cur bit and hope that one day the right venue
for us will Cpen. Alsp Sad 1§ that Los Flamepeps has last
two of its female dancers due EC internal problems. Howewver,
the group 1s npw actually stronger because the cnes who aze
left are the pnes who are sericus about what they are doing
and we have pulled together very well.

Yours sincerely,
vercnica Hood
Clarence Park, Sputh Australia

{Editor: readers may write to Stan care of Jalec.]

JUAN SERRAND IN CHICAGD

Dear Jaleq:

Serrane concertized in a church on Fullerton Avenue -- pr
could he have been playing in the Hezqulta de Cdrduba? My
first encpunter with this tocaor. a giant among guitarists --
creativity, musicality, jondo, compds...I doubt if there is a
hetter player of tientos than he, not to mention tarantos,
suleares, and fandangos.

This was Juan's second recital in the Chicagop area, For
his third (a series) he will be performing at Sarat Collage,
Lake Forest, with Fascual clivera and Angela del Moral. Jaleo
readers are familiar with these names as of recent issues.
Serrano has CacharritC de Malaga (Juan Pacheco) as cantacr.
(I hope to have some material on Cacharrito tog send to Jaleg.)

DIRECTORY IS IN THE MAIL TO THOSE WHO PREORDERED. CUPLE_‘.? oF
THE OIRECTORY MAY HE ORDERED, WHILE THEY LAST, AT THE FOLLOWING

Best wishes, BATES:  1st Class U.S. and all-other countries........§ §.50
George Rygs M.r H.a:.l EO EUrope. - cnverncrrasrsnianrnnanas-.510.00
Rustralia, Wew zealand, Japan........$11,00

Freeport, NY
Make checks or bank drafts in U.S. currency and payvable tp:

JALEISTAS, Box 4706, San Diego, 4 92104 U.5.A.
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APRIL JUERGA WITH MARILYN BISHOP

by Mary Ferguson

The weather was lavely, the setting was beautiful and all
in attendance were in the mood wo visit with friends, sing,
dance, play guitars and take time out fagr a tinto and tapa
now and then. Some of us had a difficult time finding the
Bishop residence [someone removed the road sign and someorne
else must have found our JALEISTAS directional signs inte-
resting because they were also missing!).

Jesus and Benitg wasted no time irn livening up the evening
with their guitars and songs. Marilvyn Bishap, var hostess,
and friend Dan were much in evidence in the bar, dining rggm,
dance areas and wherever there was any actlan.

Dur put-cf-towners who made the scene were Yvetta Williams
{guitarist from L.A, Who is responsible far having started
juergas in Las hngeles) and husband; Juan Juintella, L_A.
quitarist; and Magdalena Cardasn, dancer fram Mexicali,
her brother.

b new memper-guitarist, Mimette, was welcomed and she and
Yvetta held faqrth in the front room. Tany Fickslay was seen
hare and there, first accgmpan¥ing Juanita Franco and her
little student, Alisa Vande, for fandangos. Later, he was
upstairs playing bulerias for Magdalena and still later,
alegrias for Juanita.

There was much exchanging of ideas among the quitarists
and some dance instruction that took place. However, Juan
Santana ¢reated a most enjoyable diversign demonstrating tne
use gf the bota (it was filled with tinto Rioia from his
rative area of Spain). Juana De Alva proved a very apt
student --no spills, no stains. {I have a sheaky susplcian
that she needed o lessans???1}

and

It was great to have singer Charo Botelle and husband back

fragm their overseas tgur with the Navy and alsg to welcame
new members, singer Mari-Eol West and husband, Gary, who
recently came To San Diegd from Rota, Spain, via Georgia,
USA. A lively team was formed when Yuris Zeltins and his
quitar joined Charp and Mari-5gl accompanying them for palmas
and their many somgs 0f Spain. El Chilenag jqined the graup;
ather quitarists wandered -in and out; a few of us did
sevillanas eccasionally, but when "Yours Truly"™ left at some
wee hour of the morning (most had already departed) that
small but effective grgup was still! going strong and had no
idea of time. Wasn't that "duende™?

% &N

JUNE JUERGA

by Vicki Dietrich

We have a new site far our June juwerga. It has taq be
gffered to us on a trial basis and there is a good passi-
bility that it will perhaps sglve cur problems once and for
all. There i3 ample parking; it 15 on the ground flagor; and
it hag a more intimate atmosphere. Go I, as juerga cvagrdina-
tor, ask all of you to take just a Little extra care ta make
sure that we leave the place as we found it in order that we

may return if we wish. Cuadro "B" will be in charge. (Their
names appear below.)
Tenamos un luger nueve para la jusrga de Jwnio. Nos hat

ofrecido 2l lugmr en plan de prueba y creo que el sitio nosg
puzde sgr el mefor hastd akord. Hay bastatte "parking,” epia
en la planta boje, y bastante acogedora. Yo, como zoordin-
adera, ies euplico que bamem wn poeo de cutdade para asequewr
que dejemop el luger limpic para poder volver 8i queremos. EL
Cuadro "B" estors g marge de la juerge. (Loe nombres
cparecen abajo. )

FECHA : Sabads el 18 de Jumio

LUGAR: Gateuny Castmg ~ 08& West B a*z-ee.,
TELEFONO: 234-7611 (USA solamentz ta noche de juerga)
TRATGAN: Tepoe

AYUDANTES: Helpers will be admitted to the juerga free of .
charge. They must be currant mambers of jaleistas and muisr

notify the juerga coordinator one week prior to the juarga if
they wish to help. Plaase voluntaer! It is pot fair for one
Or two parscna to have to man tha bar or the entrance tahle
all night. We are all members of jaleistas apd should all
share in the work as well ag tho fun! Call vickl Oietrich
450-6218 or 468-1755,

Aywianies serim admitides sin cobrem. Deben da ser socios da
Jolatistas y necessitan avisar a la soordinadsre dé Juergaa
una semiia antes de la juerga 81 quisren ayudare. iFor favor,
o;mncmes' No ea ,;ust-o qué una o dog persongs eatan airas
del bar o la meaa enl.'nzda todo la noche. ;Todos somos
socios y debemos, ir mo solo en la diversién pero
tambien en ¢l fmbczjo" Ligma Vieki Dietrich 460-6218 or

488-3755.
DIREECTIDNS: Going south gn I-5 exat on Tront Street, right
on Ash, left gn Columbia to corner of West B Street. Going

north on I-3 exit gn 6th Avence, right an Ash, et»‘.‘.:reeway
163 south runs intag ash.

QIRECIGNES: Del I-5 gur, sa sale por Front Street, derechs
én Ash y tzcuierde en Cclumbia hasta le esquing con West

Street. Orl [-3 norte se sale por 8th Auerue, deracho en
Ash, ete....El autopista 193 haeia el sur sale em dsh Street.
CUADRGS "B" MEMBFRS: El Chileng, Deanna Davis, Tom Pleming,

victor Gill, Thor and Peggy Hanson, Earl Kepwin, Michele
Martin, Carolina and Gunar Mouritzen, Angelines anc Juinten
Olson, Marv and Maus Palmer, Cristina Peyes, Lee Wood, Hill
and Cgnnie Hardin.

EPECIAL NOTE: We are expecting some out-gf-town members from
as far awav as Georgia and Pennsvlvania. It would be nice tn
have a private home For this juerga. IF anvane would like to
offer their homa for July 17th, please contact Vicki Dietrich.
ATTENCION: Zsperamos temer Soetas desde Georgia ¥ Alabema
en la jugrga de Julio. Jeria bomito recibirlzs con Juerge en
und 20osa pribada. 5 glgtien quiere ofrecer su 22sa pore el
17 de Julio avisa c Vieki Diszirtch.

ANNOUNCEMENTS

Announcements are free of charge to subscribers. They
will be placed for two months if appropriate and must be
received by the lst of the month pricr to their appearance.
Include phone numk and area code far use in the DIRECTUR?.
Send to: JALED, PO Box 4?56. san Diego, CA 97104.

JALFD CORHESPONDENTS

If you would like to assist JALED by acting as a corres-
pondent for your c¢Ity, please contact dur PO Box and let us
know. We need to have an update at least every two months.

vpdates

KEW YORK TLAMEMCO SCENE: The Meson Flamenco and Taverna
Flamenca have both closed. Two new places now have flamenco
entertainmenz: El Rincgn de Espana, B2 Eeaver $t., and El
Castellano at 80th and Roosevelt Avenue in fueens. .
CLASSICAL/FLAMERCO SUTTARIST, GING DYACRI, has just released
a recard and cazsette tape under the label Skyline Produc-
tigne. It is titled "Nuevds Camings: Contemporary Plamencg
Guitar." Review upcgming in July issue.

LOS FPLAMENCOS performs in the Cosmos Inn Restuarant on Gougar
St. in Adelaide, Australia. Tel. DB-S51-2287.

LAS BRUJAS RESTAURANT features flamencg shows Pri. & Sat.,
4760 Melrvse Ave., lps Angeles, CA.  213/667-9587.
ESPARTACUS RESTAURAMT features flamencq shows alternating
with Brazilian Jazz, 9911 Santa Monica Blvd., Santa Monica,
Los Angeles, CA.  Z13/659-2024.

SARITA HEREDIR is appearing Sat. nights at Chez Carlas Del
Peru Restaurant in the L.A. area, FTor reservatians call
213/789-6513.

concerts

ROSA MONTOYA BAILES FLAMENCOS will perfarm June 159, &pm with
gquest arctist Cruz Luna at 5unset Theater in Carmel, CA. Call
408/373-T055,










