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Lola Flores and

LOLA FLORES: INTERVIEW

(from: ABC, Dec, 19, 1981; sent by Gordon Booth; translated
by Paco Sevillg)
by Javier de Pablo

"The greatest in the world, aleong with Jerez® has returned
to Sevilla, an artist whe has spent many Years on top without
losing one iota of that overwhelming energy that inundates
everything and manages to attract an audience that is always
excited by her...Now, for three days, on the stage of the
Lope de Vega Theater, Lola Flores, accompahied by Manuela
Carrasco, performs for her people.

"My sister Carmen was going to come, but since she signed
a contract with Manolo Escobar, she couldn't do it. They
suqgested Manuela Carrrasco to me and 1 was very satisfied,
because, to mé, she is an unusual genius. I like to work
with artists wha leave the people warmed up, not cold."

-- What does the recital consist of?

“Manuela does the first part and I do the second. It is a
show much like what T usually do, that 1s, with recitations,
bulerias, pasodobles, custume changes, with orchestra,
cantaor, guitar, and everything. 1 have a beautiful buleria
that I sing to my children, by Antonito Gallardo, & Mexican
song by Juan Gabrisl, a poem by Rafael de lLedn on the death
of Garcia Lorca, plus all of my hit numbers. ™

--Is the Spanish cancidn still on the rise?

"Bueno, it continues at a high point in certain people.
There are artists who continue to be what they were, like
Juanita Reina, who will be a star until she dies. BEut few
new artists are appearing, and those who do appear do not
have personality -- they resemble Marifé or Juanita, etc.
But, in any case, the cancion will never decline because
andalucia is a source and good people will appear.”

== What do you do, Lola, to maintain that strength and
temperament that characterizes you?

"I sleep very little, only six or seven hours -- at night
I like to write poems and songs. 1 believe that I work a
lot and give too much. I give my entire life when I go out
on stage and I think that must be good for me.”
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Manuela Carasco

-- For how long will we have lLola Flores?

"1 will retire the moment that I find myself a little
tired, or I can't give what the public is used to, before the
people realize it. If I am here, it is because 1 am con-~
tracrted, because I know I fill the halls where I go, and I
know that the applause won't fFail me, nor will I. This is my
life and my dreams. I was born an artist. But I am mentally
prepared for when I have to retire, in time. Don't think
that I will be a bitter woman -- none of that.”

-- How is the book coming along that you are writing with
Tico Medina about your life?

"I now have completed more than two hundred pages, with
seventeen hours of conservation. I am going to relate my
psychology of the different countries, the important people
I have known, my family, my loves, my suffering, my fight to
reach the position I now occupy. What I am going to do is
write some memoirs that are more sincere than those of Sophia

Loren -- you can't say that you knew [intimately] Carlo Ponti
and never anybody else -- not even she believes that!"
® * 8

MANUELA CARRASCO: INTERVIEW

(from: ABC, Dec. 19, 198l; sent bv Gordon Booth; translated
by Paco Sevilla)
by Javier de Pablo

It has bean only a few days since the Sevillan bailaora,
Manuela Carrasco brought the house down por martinete, Solea
and bulerias in her performance in the 111 Quincena de
flamenco y Misica Andaluza. On that occasion she was accom-
panied by two great cantacores, Chiquetete and Fosforito, and
now she performs with no other than lLola Flores on the stage
of the Teatro Lope de Vega.

-- How did this work with Lola Flores come about?
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"I think it was her idea.

believe yet.

solea and bulerias,"

Quincena?

Do you agree?

in & pure manner.

-= Future projecta?

South America."

cult since she is such a complete artist,
part, approximately 40-50 minutes, and dance siguiriyas,

== Don't you run the risk that she, with her temperament,
will eclipse you and you will go unnoticed?

"1 think not. It helps me to perform with Lola. You have
to realize that we are very different.
field and, what I do, I don't do badly."

== Were you satisfied with your performance in the

"1 am very pleased with my part in it.
been a marvelous thing; each day had a greater success. The
audience went all out and I believe everyone enjoyed it. The
artists gave everything they had in the Quincena."

-- They say the baile of Manuela Carrasco is radical,
distinctly aggressive, and profoundly reaches the public.

"I think so. Certainly I am a gypsy and therefore do it

1 have never gone to a dance school. Mine

is a personal style of dance, although I try to pick up

things from the good dancers, for you are not born knowing.*®
-= Who are your favorite dancers in the world of baile?
"There is Matilde Coral, who is a8 great bailaora, Farruco

and El Guite. 1In el baile there are many good bailaores and

bailaoras, but I believe these three are the best.,"

"Projects? I am going to return to Italy for two months
-— 1 was there recently and the public was delighted. And [
with Lola Flores I believe 1 am going to do a tour through :

For me to work with Lola Flores
is something -- this is the truth -~ that 1 don't really
To perform with this artist is something diffi-

I do the first

She is a giant in her

The Quincena has

LA B

THE CLEAR TRIUMPH OF LOLA FLORES

(Erom: ABC, Dec, 20, 1981; sent by Gordon Booth; translated
by Paco Sevilla)
by Miguel Acal

She says she is the only one. Some think that she is
conceited, "que no tiene abuela" (praises herself)...Later,
she appears on stage, says that bit, “you have to be borm in
Jerez and be named Lola Flores," and all of the prejudices
become meaningless. The theater bursts into an uproar, and
delirium fills the box seats of the Lope de Vega. Lola de
Espana has reconquered Sevilla.

The music of that unforgetable "Pena, penita, pena"
precedes the fiery entrance of Lola. A gold peineta (comb)
seérves as her crown. She, on one more night, again demon-
strates that she is unigue, although that might bother some
pecple. As she affirms, she is the one-and-only because no-
body else does what she can do on stage. That is certain.
Lola is a woman who captivates., It almost doesn't matter
what she sings, what she dances, what she recites, what she
wears...Sshe is important, only she, and the rest -- although
the false pi purists give further welght to the thesis of tech-
nique, of the abuse of showing the legs, or of the respect
for the "respetable® (public) that is important above all --
almost has no importance at all. It is odd, the level of
communication, almost to the point of identification, that
this woman has achieved. That is where her strength comes
from, her durability, her importance, her uniqueness.

The first part was opened by Manuela Carrasco and her
group. The guitar of Joaguin Amador was at an extremely high
level, playing without showing off and searching for new
melodic expressions, and the applauses verified her perform—
ance. His scales in the bass open new perspectives that must
be taken into account. With him, and Jullo Carrasco and
Rafael Fernandez, was that unjustly ignored phenomenon, Diego
Camacho "El Boguerdn.” In the two cantes he did alone with
the guitar of Joaguin and those he sang for the baile of
Manuela, Diego offered all of his important artistic dimen-
sipn. If this trend continues to show itself, we will have
to pay much attention to Diego, because he is a cantaor of
much —— very much =- guality.

And Manuela. 5She has against her, not only the meticu-
lous, but the friends of those who have seen their importance
decline when she appears. She was a whirlwind and continues
being an authentic seismic phenomenon. Time, which is the
perfact judge, demonstrates, with facts and without words,
the cruth of her quality. In the Quincena, along with

Matilde, Milagros, and El Giiito, they formed a real dance
team. And triumphed. And she continues to triumph, together
with that whirlwind of color, that inexplicable woman named
Lola. The "jerezana" has succeeded in being not only a star
in her art, but a piece of the art itself. That is why Nacha
Guevara and Juanita Reina were there to applaud her.
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LETTERS

GUETARIST FINDS HOSPITALITY IN NEW YORK

Dear Jaleo;

Several months ago while in New York City for a few weeks
‘of seminar meetings, I used some of my spare time to
"rediscover™ the guitar. This happened under the best of
cireumstanzes, as I also had discovered, through this news-
letter, huw to reach Maric Escudero and The american
Institute of Guaitar.

Yot anolher disvavery, a most personal one acd the
happlest of all, was Maric's capacily as 2 teacher. Great
performer and fine teacher are not always the same person,
but with Mario, it is s0. Here was an opportunity bo gain
back some of the facility I had learned in the Bay Area with
anuther excellent instructor, Mariana Cordoba, now out of my
reach since I left California.

L must mention, too, the warm hospitality shown by Antonio
Divid and other skaff members at the Instituke in Mew York.
There is mothing artifielal there —- you feel at home.
experience, the place definitely roaches its goal of a
“"sharing atmesphere conducive Lo proper learning.”

Here in Montana, we flamenco enthusiasts are separated by
hundreds of miles! Ihe lasting eocouragement provided by
teachers sach as Zscudervo and Cordoba is wiial nourishment .

dincerely,
Anttwmy RBeltramo
Missoula, Montana

In my

TRIBUTE TO PACO SEVIEEA

bear Jaleo:

Just a guick note to let you know that Facoe's work as
editor of Jaleo has been a constant spource af inspiration
for many of us. The service of putting pecple in touch with
people is greatly appreciated. To me, Jaleo magazine provides
an historical record of flamenco artists to be collected and
treasured as are Jon Pohren's books. Yes, writing -about an
art is not deing the art; however, writing 13 sharing ap art.
To be a gond sports announcer one needs to know a lot about
*hat sport, Just think where sports fans would be withoct
ANNOUNCEIs .

There are few people with the knowledge of flamenco who
are willing to take the time o write. I'm hoping Jalec
readers will make a greater sffort to send usagle material
{to insure the survival of Jaleo) now that Face has stepped
down. . B
Trank you, Paco,
Sadana, Tucson, A2

Tusson, AL

TIME WARF PRICKS ACHILLES HEEL

Dear Jaleo:

As ever, thanks fcr the magazine {(April issue). My god!
There was certainly some response over the Jerry Lobdill
article, wasn't there? It just goes to show that, when the
pin finds the rigkt Achilles-heel all the stcnes in the
desert creak on their hinges as the inhabitants blink at the
sunltighrt, get of? their ..,. and centribute something of their
own point-of-view.,. Al is healthy, of course, whethsr you
agree or not to the opiniens expressed because response 15
the life-blocd of a specialist magazine.

it was sad to read the editorial re Paco Sevilla's demise
as editor bum, T expect that it's rather like working behind
a bar,..it would be nice to get time te enjoy the customer's
side once in a while., Of course, no one but the reguiar
editorial staff knows what effort goes inte a magazZine of
Jalteo's quality...Paco will cbhwiously be missed but perhaps
we ran look forward to a few less "Tallyrandish"™ contribut-
ng articies in the future, Good luck Facol

Ty Juana De Alva, of course, it is hoped that she gets all
the necessary help and encouragement {via una copa de vineo,
Er two or several) to keep this magazine afloat. Much luck
Juana. -

Regards,
Fhil Coram
London, England

[LETTERS continued on Pg. 23)

PUNTO DE VISTA
IN SUPPORT OF "TIME WARP"

by Marta del Qid

Find the comman thread we did (Editcrial, March *£2 Jaleaq).
Jerry Lobdill's brilliantly satirical "Time Warp™ makes a
statement cogent enaugh to satlsfy any of the traditionalists
ameng us.  He could not have chosen a medium of expression
that better amplifies our apprehensions concering the direc-
zicn, or detour, that flamenco seems ko be taking. Oddly
encugh, the brief opening piece on Enrigue Melchor came
across as satirical, too, with an implied warning even
stronger, because it was unintentisnal, than Jerry's, lehor
is quoted as saying, with innocent and enthusiastic sincerity,
"Maybe if I add everything, I will eventually reach every-
one!" -- in an attempt to "internationalize the appeal™ -- so
that it will "play in Peoria.®

But what is it that will play in Peoria? Reach everyone
with what? Certainly not flamenso, T can appreciate an
artist's need to stretch and expand himself, to test and
challenge his creative rescurces. This is the definition of
a living art, But flamenco is not a popularity contest. Mo
ane zan pe all things to all people -~ your image to others
becomes fuzzy and indefinite and scon even your own self-
image is blurred and indistinct. Ulbimately you render your-
self ineffective. This is what I see as happening to
flarenco if we are nok wvery =zareful.

Flamenco has made its influeace felt in many cther artistieo
areas. It has proved an inexhaustible source of inspiration
fer most of Spain's classical composers -~ De Falla, Redrigao,
ABlibeniz, et al. -- who created a highly identifiahle national-
istic style based on its cadencies. HMiles Davis' "Sketches
of Spain" is a jazz foray inte the emoticnal psyche of
flamenco. Teo Morca, whom I finally caught a piece of on
sunday mid-afternoon television, can take the baile, with
technique and dynamics faithfully inktact, superimpose it on a
Zach fugue, and make it work with stunning success. 2And how
many ©of you have found that you can dance a perfect bulerias,
complete with desplantes, to the sons "america® Erom "West
side Story®"!

Yes, flamence is a generous contributor. But flamenzo
cannot ahsorb. Nor does it need to. It comes equipped with
a spare but complete system of built-in dynamics. It is per-
fectly balanced for the job. As soon as anything extranecus
is added {percussion, choral back-up, basscons, etc.), dilg-
tion sets in. ¥ore is less. Some of it may be very pleasing
to listen to -- I find Paco de Lucia's "Almoraima® very
decorative and beautiful, but the addition of the oud and the
averall tone of the piece makes me respond ta it as Arabic
music, not flamenca, but then again, it isn't really Arabic,

eitherl I guess the difference is this -- I listen with my
head instead of my gut -— I intellectualize instead of
reacting,

I remember first hearing Eric Clapton's version of "I Shot
the Sheriff".-- good song, catchy beat. But what a differ-
ence when I later heard the agriginal version by Bob Marley.
Clapten is a good storyteller and a good musician, but Mariey
told us the truth -~ you really believe he shot the sheriff.
And the unadulterated reggae beat, clipped and plugging at
the same Lime, has a duzl complexity and delicacy that is
shattered in the hands of a rock band. It is an intimate
back room pulse that simply wvanishes in the big air of ac
amphitheater. Flamenco, while potent and full-bodied, is
similarly very fragila. The more stripped down it is, the
more effective it becomes. Less is more.

There are those of us who say, "Do your own thingl™ eut
for many of us, this is not our own thing to do with as we
wigh., It is their thing. We have taken occupancy in a
korrowed art form and have an obligation to guard and respect
its origins and traditions. As for the true flamencos, for
whom art and life are one and the same, I would only hope
that they are aware of their responsibility to the future.

If they are going to alter the art, what happens when the
next wave of artists takes that mutation as & launching point
for yet another metamorphosis?  Strength of tradition will,
&s Rebs are fond of saying, fade faster than a Yankee tan.

S0 1f you must do your own thing, go ahead and dao it, Put
don*t zall it flamenco. Call it something else.

— TR B B
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Ana Martinez
-and
Paco de Malaga

[Ed: The idea for this article and interview, as well as the
initial contact with Ana Martinez and Paco de Malaga, came
from Stan Peters.)

by Henry Jova

Ana Martinez and Paco de Malaga are a husband and wife
team who have been living and performing in the Washington,
DC area since 1973. Ana was born in Malaga, but her entire
family is from Brenes, in the province of Sevilla. Paco, who
was born in Teba in the province of Sevilla, is of a family
from the Malaga area. Both came from families with consider-
able aficidon for flamenco. Paco's father, uncle and grand-
father were competent amateur guitarists; Ana's father was
Nino de Brenes, a well-known singer in his time, as well as a
dancer, while her mother was a professional dancer and singer,
and her sister is currently a dancer.

At the age of nine Ana won an open competition dancind
flamenco in Paris and was then contracted by the dancer
Mariemma to interpret Manuel de Falla's "El Amor Brujo" at
the Salle Chopin Pleyel In Paris. She continued dancing in

her teen years in France and throughout Eurcpe with her
father's dance company and performed on the BBC of London, at
the Opera —comigue, the Salle Chopin Pleyel and the Palais

The company went to South America and performed

de Chaillot.

primarily in Argentina and Brazil, where her father now lives.
During her artistic career Ana has worked with notable
flamenco artists in and out of Spain including among others:
Hafael el Megro, Pace de Ronda, Matilde Coral, Trini de
Espana, £]1 Farruco, Antonic Mairena, and Fosforita. 1In the
fairs of some of the Andalucian towns she has been accom-
panied by such singers as Romerito de Jerez and Chocolate.

Paco began to study the guitar in Algeciras at the age of
thirteen with Antonio Sanchez, Paco de Lucia's father. Ramén
de Algeciras was a fellow student at the time. The family
moved to Sao Paulo, Brazil, a few years later where Paco was
much in demand among aficionados of the Spanish colony.
buring the next few years he worked with numerous artists in
South America and then in Spain. These included La Chunga,
Carmen Sevilla, Joselito, Angelillo, Juanito Valderrama, Nino
de Utrera, as well as Mario Maya, El Chocolate and Chiguito
de Triana. While in Brazil, he recorded two records as
Paquito el Malagueno, one of solo guitar and another with
singing and palmas. He also formed a trio known as "Tric Los
Malaguenos," which was contemporary with "Los Paguiros" and
"Los Gaditanos.™ He met his wife when he joined his father's
company as guitarist and married her two years later.
Together they performed throughout South America and Spain
and first came to this country in 1967 to inaugurate the
Flamenco Supper Club in Miami with a group called "Los
Martinetes." During this one year contract they did a
recording, "“Mesaico Flamenco," with Tomis de San Julian.
After working for a few years in Spain at Torres Bermejas and
Corral de la Moreria (tablaos) in Madrid, Los Gallos in
Sevilla, and then El Colmao in Valencia, they returned to the
U.S.A. in 1969.

Ana and Paco worked at Casa Madrid in San Francisco, El
Matador in Los Angeles and the Chateau Madrid in New York.
After again touring Spain, Brazil and Canada for two years,
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they moved to Washington, W, and worked at the Tio Pepe
Restaurant until 1979, after which they worked at the Bodegon
Restaurant for two years, and until recently E1 Meson
Flamenco. They also give private recitals throughout the
Washington, DC, area and have performed three times at yearly
receptions for Andres Segovia at the Spanish Embassy in
Washington.

Ana and Paco are often accompanied by their seventeen year
old son, José Antonio, who is an accomplished guitarist and
plays beside his father at their private engagements. Jose
Antonio is a fine accompanist and is the youngest of a series
of family generations that have been closely involved in
flamenco.

0f the various anecdotes that were mentioned during this
interview two are particularly interesting:

At the age of twelve, while in Paris, Ana performed at a
private informal party at which Pablo Picasso was one of the
guests. He thought that her hands were so graceful that he'
did a quick sketch of her arms and hands and gave it to her.
Ana lost it because, at the time, she says, "no sabia lo que
tenia.”

One evening, while working in Washington, Pace recognized
a man he had known in Brazil. After the show, the man took
him to play for some friends of his in a suite at one of the
best hotels in Washington where there were two gentlemen and
a lady. Toward the end of the evening, having played guitar
and chatted with them, he caught one of the men's name --
Anwar Sadat!

JALEO: As a guitarist what is your opinion of how the guitar
has evolved as an instrument for accompanying cante?

PACO: Singers in the past, and many today, don't like a lot
of ornamentation on the guitar because it tends to confuse
them. The singer is involved with his cante and the adorn-
ments can put him off track. However, one notices in today's
recordings considerable adornments by the guitarists and that
singers are accepting these, and accepting them well, as this
enriches the number for them; put a guitarist who can play
transitional chords (tonos de paso) behind a singer and it's
wonderful for him. Nowadays the singer almost regquires that
kind of accompaniment -- the more modern, Faco de Lucia
inspired style, which people are tending to play now. Singers
are accepting this and I think for the better as, in the
past, neither playing nor accompaniment was done better than
it is now. Many of the early guitarists didn't go beyond a
few chords and often didn't match these to the cante. Before,
there was more emphasis on the compds than on providing the
correct chords. Today, people play in compds and more "a
tono." Music is not something you can stop. One can't say
flamenco stops being flamenco at any given point. New
chords, some from jazz, are being used which are beautiful.
Flamenco guitar has reached this level today but tomorrow
another guitarist may appear who will dazzle Paco de Lucia.
We can't say that the toque of Ramon Montoya is the purest or
the most authentic. Ramdon Montoya was a super-modernist, he
was a Paco de Lucia of his era and we owe everything to him.
wWhat the guitarist is today, what Paco de Lucia is today, we
owe to Montoya, to Ricardo and to Sabicas. Today I think one
has to accustom himself to these modern developments in play-
ing, not blindly, of course, one has to be discriminating and
respect the canons, but these are innovations which are
natural and normal. Today's guitarists are more "completo,"
The same is true in cante. Before, people tended to special-
ize in one or two styles; for instance, a singer sang very
well in malaguenas or fandangos, but had no real idea how to
do the other cantes. Today most singers in a cuadro can sing
most of the cantes and sing them well-measured and in compas.

JALEO: How do you see the aficidn in America for flamenco
guitar?
FACO: The majority who come to me to learn are more

impressed by the speed and that type of thing than anything
else. Of one hundred who come to me to study, perhaps one
becomes more seriously interested. Flamenco guitar is com=
plicated and is becoming more so. Often these students are
classical guitarists who want to learn one or two togques to
erlarge their repertoire and then leave. oOne thing is to
play flamenco and another is to be a flamenco guitarist. To
be a flamenco guitarist is not toc be a virtuoso, but rather
to know how to accompany flamenco singing and dancing; of
chese, the basic one is singing.

JALEO: What advise do you have for the aspiring quitarist
here in the Americas?

PACO: The best advice is to try to go to Spain, go to the
flamenco festivals, mix with people in the ambiente and learn
to accompany singing -- this latter most of all. Accompani-
ment of singing is where most American guitarists have diffi-
culties. Not that accompanying singing is that much more
difficult than accompanying dance, because today there are
arrangements to accompany dance that are fabulous. To play a
complicated, perhaps choreographed, dance accompaniment may
require a "falsetta" to match the feet. There the guitarist
has to be good and has to be right there. In singing, some-
times you may lose the compds or make a mistake on the chord
or be late with it, but in dance you cannot be late because,
if you are, the dancer has left vou behind. Accompanying a
singer is difficult for most Americans because they have had
little or no contact with it, while finding a dancer here is
mach easier. Listening to records is cbviously extremely
impoertant and this cannot be overstressed as it gives one the
opportunity to prepare oneself for the occasion when one may
accompany a singer., I know guitarists who deserve respect
playing a solo, but who can't follow a simple fandango. I
also recommend that the non-Spanish guitarist learn the
lyrics of the songs in order to learn the cante itself and,
that way, be more prepared for the surprises he may get from
the singer who he is accompanying.

JALEO: You sing when accompanying Ana in the show.
find it hard to play and sing simultanepusly?
PACO: I sing because the restaurants either don't want or
can't afford a singer. Cante adds a lot to a dance. I don't
find it hard to do both at the same time, but I am not a
cantacr; I do it through necessity.

JALEO: How does the aficidn in Andalucia start? _
ANA: In Andalucia, flamenco is not constantly heard on the
radio and there are actually few flamenco programs. What you
do see everywhere, whether in Cdrdoba, Sevilla, Cadiz or the
small towns, are a group of kids on an afterncon doing palmas
and singing sevillanas. This is a simple way of initiating
an interest in flamenco. Boys and girls learn sevillanas,

Do you
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varieties of these heard. These are for the public that
takes this music more seriously. The flamenco festivals are
poorly focused; they are too long and saturate the audience.
Flamenco traditionally takes place in a room or in the patio,
starting with fandangos and sevillans. After people have
eaten and are relaxed, even tired, when they feel heavy,
that's when flamenco starts, when people begin to sing
sequiriya, malaguefia, etc., when one can savour Elamenco.
That's why it's called cante de madrugada.

JALED: Ana, what do you think of the, let's call it
"trinity" of flamenco -- cante, baile, and guitarra? Perhaps,
of the three, dance is the weakest. What are your opinions,
especially since dance is what has elevated flamenco to an
internationally appreciated art form?

ANA: The dance today, although there are very good dancers,
needs a "figura" who projects. Some dancers are very
modernist. 1 can accept modernism, but the spirit and
canons have to be preserved. To go back to guitar, Paco de
Lucia is a modernist, but when he has to accompany cante, few
can hold a candle to him. What is needed in dance is a
"lider," an impulsing force, male as well as female. There
are very good dancers in Spain. The problem is that dance
there is very commercialized. The tablaos, which are where
the dance element should be cultivated, are run with an eye
for the tourist. There is little, if any, room for develop-
ment. The good artists have to leave Spain, or at least
Madrid, with companies. Take Rafael de Cdardoba, traveling
with his company throughout Europe. The dance scene in Spain
is by twe or three people and, unfortunately, rarely goes
beyond them. One of the things that has happened is that
there have been a number of dancers, female and male, who
have been billed as figuras (stars) and who have contributed
very little to flamenco precisely because they have not been
figuras. A lot has to do with how figuras, and there are
some, are prosoted and managed, Too many good ones have not
been well-promoted.

LOS MARTINLTES: TOMAS DE SAN JULIAN. ANA MARTINEZ AND
PACO DE MALAGA

the movements of which are basic to flamenco because they are
simple, melodious and danced at many social occasions. They
learn these as children in an atmosphere where they will also
hear fandangos and a rumbita and thereby develop a recep-
tivity for the day when they are slightly older and hear
serious singing in a caseta or a party. They may then become
interested and take dance or guitar classes. They are exposed
to it as children, which is why most artists come from
Andalucia. Good artists also come from Madrid or other
cities, but their interest and formation usually come when
they are older.

JALED: What are your comments about the directions which
cante flamenco is taking, both among the professionals and
the young aficionados?

PACO: It has lost some of its guality and some of its
variety. Take Nifio de Marchena; he was truly musical, as
well as being a singer., He didn't always respect the compas
ind often interrupted the guitar in its falsetas or sang the
falsetas as they were being played. He had enormous guali-
ties in his voice; he was a nightingale. That type of singer,
like vallejo and also Valderrama, who have a special "tono"
for singing flamenco has been lost. What one hears now is
the "rajo," a more gypsified cante. Today there are many
singers who don't have good voices =- they have good rhythm,
"rajo" and strength for singing, but there are few who have
the "gorgojeo," the sweet, lyrical quality that the Marchena
style had.

JALEO: What do you think of the tendency towards the can-
ciones "atangadas" and the buleria larga, particularly among
the youth?

PACO: These are the more facile forms of flamenco; just be-
cause they are rhythmic, anyone can "tararear" (hum) a tango.
Three people can walk down the street doing palmas and sing-
ing tangos without any problem. They also appeal to the ear.
Flamenco really is for a minority; the cante grande and
serious flamenco that we like is not usually appreciated by
the general public. Even in the flamenco festivals one tends
tn hear limited cantes -- mostly solea, sequiriya, buleria,

and tango; rarely are the taranta or malaguena or the many LEFT TO RIGHT: PACO DE MALAGA, TOMAS DE SAN JULIAN, LUIS BERMUDEZ,
PACO DE RONDA, ANA MARTINEZ, UNIDENTIFIED
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ANA AND PACO PERFORMING IN VALENCIA 1967

ANA MARTINEZ AT 17

I think that the future will present us with many good
dancers. There is a great deal of aficidn now in Spain.
There are quantities of girls who, having started with
sevillanas, are now involved in flamenco dance. Just in
Sevilla there have recently flourished a number of dance
academies and these appeal now to a wider segment of the
population. Something that helps very much is the dance
competitions, These are interprovincial and, sometimes,
national competitions that are good incentives, particularly
for young people who are starting to study seriously.

JALEOQ: How do you see the entry of some of these people
into professional dance?

AMA: The idea is attractive, but it is hard, requires
sacrifice, and who knows if it will offer much future to a
girl. It's difficult, as it is in classical ballet.

PACO: The real difficulty is that there isn't enough work,
so there can't be a future in it for many people. Also there
are no criteria for determining who is and who isn't a pro-
fessional. The tablaos don't choose quality. They often
pick a girl because of her appearance and because she can
dance a bit of solea and alegria. Also, the demand for male
dancers is far less than for females, which is one of the
reasons there are, overall, few male dancers in flamenco.
ANA: In Sevilla, while at a few parties, we saw a large
number of young kids, nine to fifteen, who were dancing some

ANA MARTINEZ AT 17 WITH NINO DE BRENES
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(LEFT TO RIGHT) ANTONTIO AMAYA, PACO, LA CHUNGA, MARIA AMAYA, JULIO AND MIGUEL

1976 PERIOD ACTION SHOT OF ANA IN PERFORMANCE IN VALENCIA 1967
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of the more serious dances, not just sevillanas, and also
some classical Spanish dance. In five to eight years I think
there will be a large number of good dancers from among those
who are now studying in dance academies.

JALEO: How do you distinguish between a bailaora and a
bailarina? Are there qualities one of these needs that the
other doesn't?

ANA: The "bailaora" is flamenco and often more an
than a studied dancer.

improvised
The "bailarina" studies dance and may
have a classical base. She probably does regional dance as
well., Both need technigue, but a bailaora I think needs more
inspiration. 1In essence, 2 bailaora should carry her
interest and feeling for flamenco almost innately and, be-
cause of that, be able to improvise with ease. However, a
bailaora without technigue may feel 1t, but not be able to do
it well. You have to have both of these things (technigque
and feeling).

JALEC: Who do you feel are doing good things in and for
dance?

ANA: I always liked Carmen Mora. I like Gades and Antonio
Ruiz. As a bailaora, T like Matilde Coral wvery much. Farruco
too. 1n the Spanish classical style, 1 like Angel Pelice.
JALEC: What do you suggest to the dance aficionado? What do

you think is a good base?

ANA: First she must truly like it and not merely learn a
dance or two with the objective of dancing and earning money.
Work on the barre is very important, as it gives flexibility;
some classical ballet training is very good tao.

PACO: Whether dance or guitar, we are talking about flamenco
and its three branches -- cante, dance, and guitar. Any q9irl
who studies in an academy and can't be emotionally moved by
singing will never dance well. How could she even be
inspired?

ANA: What is very important is that the dancer practice with
a guitarist as soon as she has the rudiments learned. To
dance with guitar accompaniment at an early stage 15 very
necessary. Listen to a lot of singing too, in order to get
the feeling for flamenco. Go to Sevilla or, at least,
Andalucfa and spend time there to get the "aire'.

JALED: What difference to your dancing does it make to have
a singer?

ANA: I dance 50% better when someone is singing. Dancing
really should be done with cante -- they go together. Of
course, for dancing, a singer has te have good rhythm. 1
always had singing accompaniment as a girl and I've had 1t
mast of my professional years.

JALEO: What about your father?

ANA: At seventy-four he still sings and he still has a very
good voice. He has his own style. Marchena brought him out.
His first job was with Marchena's company when he was seven-
teen. He is a real artist; he doesn't only do it for money,
he likes to 51ing at any time. He 1s a rounded singer: he
sang, and sings well por seguiriya, solea, very well
fandangos of El Sevillano, and in
malaguenas.

in the

the granailnas and

LEERTJANO WITH JOSE ANTONIO

ANA MARTINEZ, PACO DE LUCIA, PACO DL MALAGA, JOSE ANTONIU

/

PACO AND ROMERITO DE JEREZ EN A FESTIVAL PUERTO SANTA MARIA
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SEGOVIA AND PACO DE MALAGA AT A FIESTA

ANA MARTINEZ

ANA MARTINEZ

A% _m»..v" S 4 3 Y
SEATED IN BACK: MARID MAYA, LA CHUNGA, MARIA AMAYA
(FRONT RIGHT) PACO DE MALAGA
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STANDING: JUANITO VALDERRAMO, UNIDENTIFIED, DOLORES ABRIL

ANA WITH RUDOLF NUREYEV WITH PACO LOWER RIGHT

JALEO: Have we missed any of your flamenco activities in
this review?

Ana: B&As a girl, my father was contracted to do a movie in
which I played a part. It was called "Gitanos de Espana" and
was filmed in Paris. Paco and I did a Mexican movie called
"Fugitivos en la noche,"” in which T had to do several dances;
Paco composed and played the music for the entire movie.
PACO: 1In Brazil I was one of our guitarists -- another was
Barbosa Lima -- who played in a documentary film for the
Giannini luthiers in Sac Pauleo. I also did the music for the
Brazilian "Teatro Brazilero" production of Garcia Lorca's
play "Yerma".

JALEDO: Who do you like as a quitarist for singing and
dancing?

AMA: Paco de Lucia for me is "fuera de serie"; not only is
he a brilliant player, but he also gives a lot to his playing;
he puts everything he has into it, and he is very sure of
himself. As a guitarist I like Sabicas; Ricardo was wonder-
ful. I like the Habichuelas very much. El Rubio accompanies
dance wvery well.

JALEO: Is there any guitarist who has accompanied you who is
particularly memorable?

AMA: Guitar in the last few years has changed tremendously.
With today's playing style, one dances better. It is more
rhythmic and stronger. The guitar has changed so much that
comparisons are unfair., MNot that many who play today are
necessarily better than earlier guitarists, but the rhythmic
style played now is something completely different.

JALEQ: Paco, what are your comments on guitars? What kinds
do you play and own?

PACO: I have an excellent classical/flamenco guitar made by
Pedro Contreras (no relation to Manuel Contreras of Madrid)
who works for Ramirez. We became friends in Brazil, where he
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lived for two years, and at the time he had already worked
with Famirez. Ramirez knows he makes my guitars, but
obviously it iz difficult to get a guitar of his. I also
have a Ramirez classical flamenco and one by Arcangel
Ferndndez, alsa a classical Flamenco. These "nagras™ are the
type predominating now: they have more volume and strength
and will probably displace the traditional cypress guitar.
The strings I uge are Savarez basges and La Bella for the
athers.

{About the author: Henry Jova is a flamenco aficionado and
guitarist who has studied with Paco de Milaga and alza spent
time in the flamenco ambiente of Spain.]

* & %

NIGHTLIFE IN MONTREAL

{from: The Montreal Star)

Chateau Madrid, 36B Mount aoyal E., at S5t. Denis; Ana
Martinez and Paco de Malaga; no minimam ar cowver charge; two
shows nightly. )

Sefior Manolo Sanchez has been operating his Chateau Madria
for many years and one would expect, by now, to have found
the authenticity of both the food and flamenco somewhat
tattered by time.

The reverse seems to be true. If anvthing, both the
entertainment, menu, atmosphere and decor, from native shawls
to stylized Don Quixote's adorning the walls, are as authen-
tic as awver.

This takes considerable determihaticon in a day and age
when, all too frequently, ethnic folk dancing takes on the
rock style,

The current appearance of dancer Ana Martines and guitar-
ist Paco de Malaga provide ample proof that it is not neces-
sary to borrow foreign culture in order to maintain
papularity,

Mims Martinez' talent for fiery flamenco in the best
traditions of southern Spain, is ewident as she projects a
performance of impressive discipline and artistry: fingers
tracing delicate patterns, castanets chattering brazenly asg
heels and toes drum their tales of shattered romance or a
sentimental adventure.

Miss Martinez dances not in the slick and polished style
required for an Amerlcan-style night ciub. Rather, her
strength lies in an uncanny ability to perform in warious
moods and tempos reflecting the Spanish temperament.

Paco de Malaga, plays a classical Spanish gquitar with
verve and delicacy. Both in accompanying Miss Maztinez and
in his own soles, $r. de Malaga purveys that special Spanish
talent of jov and sadness, almost as part of the same
emotional experience.

There is ne master af ceremonies, no fanfare, no lang
introductions- Just twa artists mounting a simple stage,
doing their thing, and dolng it excellently.

by Charles Lazarus

1349 Franklin

§  Bellingham, Washington 98225
Ph. {206) 676-1864
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FICTIOUS GUEST

GUILLERMO: Welcome to Denver.
viewed for Jaleo magazine?
GUEST: I don't really have any interest in that. You know
that flamenco is something that wou do; talk is cheap. AlLL
of us love the art of flamenco buk why do so0 many of us get
hung up with all of this talk?

GUILLERMZ: One of the great problems that flamenco has had is
the lack of information about it. Jaleo seems to deal with
that problem at least. The dissemination of information can
never hurt flamenco.

GUEST: one of the things I am curiouz about is, "Why 40 many
of the American flamencas go arcund masquerading as Spanigh?®
Do they have some kind of identity problem? Don't they like
themselves and their true identities?

GUILLERMC: I can't speak for everyone. In my own case it was
a question of marketability of a product. The particular
chemistry worked so much better that I decided to stay with
the name change. That doean't mean that everyone should
change names, nor does it mean that those who do necessarily
have an identity crisis: not at all.

GUEST: Don't you think it is a zocial mask?

GUILLERMO: It can ke if taken too seriously, sure.

GUEST: What about the prohlem of identity then?

GUILLERMO: That's a huge guestion, i&n't ity Let's inwvesti-
gate and explore it. It has tremendous ramificatjons and is
not to be brushed aside as "philcaophical” by anyone sericus
aboct flamenco. It isn't a gquestion of philosophy aor
religion, just common sense.

GUEST: The positive side of talking about something 1s that
it helps clear up things. Communication i1s valuable, I see
that.

GUILLERMO: Whanh a haby is born, it has no "arqulle.”
not identify with historicsl ewents or characters.
GUEST: Wait a minute. Are you saying that "orgqulls” is bad?
Be very careful what you say. You know professionals will
read this and laugh if you write things that .aze irrespans-
ible. “"Tonterias” have their place but dan't overdo it.
Besides you don't want to hurt anyche.

GUILIERMD: What is it that gets hurt when somecne claims to
be hurt?

GUEST: Their scul.

GUILLERMO: I don't think sa.

GUEST: What then?

GUILLERMD): Probakly the identity, the ega, the image. the
concept. It isn't the soul, that's for sure. People get
great comfort in knowing who they are, which is an acowmu-
lation of facts and events from history told ta them by their
parents and teachers. Later on this ig added to the person's
own contributions. fThis happens all over the world, so then
you See the pagsibility of differing traditions in confronta-
tion vith each gther.

GUEST: That's where the question of purity comes in. Is there
any guch thing or was there ever any such thing that is purae?
GUILLERMC: I think purity is a bad thing with a good nama.
The purist of today is completely different from the purist
of 40 years ago. The purist of today clings to his own
experlence, even though in his own mind he identifies with
his "antepasados.”™ BAs the old purist dies off, the contem-
porary purist incorporates. The problem with historiang is
that usually there is no one alive to disagree with them.
GUEST: That would ezplain why Ramon Montoya was scorned by
many as being revelutionary, and now many view him as being
truwe and pure.

GUILLERMO: If purity were such a good thin'g then there would
ke no intermarriage whatscever. Black with Black, White

with White, you know the old Ku Klux Klan excuse: "Racial

Would vou mind being inter-

It does
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purity is america’s security.® People fortunately see
through it by means of their intelligence and intermarry.

The only race is the human race. Even sc there are plenty
who realize this and still cling to the weak purity arqument.
GUEST: Why do you always bring up the negative side of
things? It is a beautiful world that we live in. Why not
concentrate on moye positive things?

GUILLERMO: You mean sweep the dirt under the carpet? Then
the dirt remains. 1 am well aware that these are very Sensi-
tive issues that are easy to sidestep. One cof the reascons
why I mention them is that they are there, as well as the
wondrous beauties of the world. Tf others begin to discuss
and communicate, then it sends a ripple cut which eventually
deals with these matters of great importance. The great
number cf long distance phone calls and letters of encourage-
ment I've received mean to me that the readers are extremely
interested in subjective observations, since they may apply
them to their own lives.

GUEST: 50 you feel that you have a stake in flamenco merely
because you are a human being and flamence 1s a human
activity.

GUILLERMC: That's it. The flamencos came to the USA in the
40's, 50's and 60's and showed us by example. ™The actual,
not theorstical, disseminaticn of culture and suhculture

from or between one gengraticn and another is -- has always
been -- shall always be -- not by instruction, ncot by command,
not by exhortation,...but by EXaMPLE."

LR I

RECORD OF THE YEAR (1981): "COMO EL AGUA"

Camardn de Ta Isla con Paco de Lucfa y Tomatita
(Philips Sterea 63 01 035} '

My wobe goes to the recerd, “"Como ELl Aqua," as flamenco
record of the year. The reasans are chvious: the perscnnel
is first rate and experienced, and the record has lots of
vitality. The recording and pressing are very good, as is
usual with most Philips records.

The record only has eight selections, which surprised me.
[Editor's note: There i5 a total playing time of only about
14 minutes a side, comparad to 18-24 minutes for most other
flamenco records -- and Camardn/Paco records are ameng the
most expensive.] Most of the previous Camardn releases have
10 to 12. Each of the selections is very good though, s¢ it
is a gquestion of guality, not gquantity. All but ane cante is
credited to Pepe Jde Lucia. I can't tell whethsr Pepe is
rasponsible for the letra or the csntes themselves. Even if
it is the cante, Camardn interprets them in his own way.

Paco de Lucia is as sharp on this cante album as he hsas
ever been, He alwsys makes it interesting by decorating the
accompaniment with the right amount of emotion and technique.
Pago's accompaniment is never bering or predictakble and is as
flamenca as can be. He doesn't confuse purity with con-
formity.

For the most part Tomatite plays the role of second
guitarist on this record. His earlier release with Camardn
(Pnilips &3 28 255 -- "La Leyenda Del Tiempo"} features him
as first guitarist, I wasn't really expectino more from him
in the new record, but I ¢ould see how a Tomatite fan might
ke a hit disappointed. Tomatito is always right on the
money, just like Ramdn de Algeciras, when accompanying cante
ar playing second guitar. When Tomatito or Ramdn de
Algeciras are the back-up guitarist, you never hear the small
problems in timing that were heard in some earlier de Lucia
recordings with Modrego.

What about Camarén? The guy just keeps singing as if it
were the most important thing in his life. We could all
learn a lesson in daily life if we approached living with a
vitality compared to Camaron’s. Technically, Camardn never
sings out of tune. The volce, like a viclin, has no frets,
so cantacres have the additional problem of finding the
piteh. Spiritually, Camazdn reaches down deep and emits a
message to everyone: "Be Hevre Now."

The message may not sink in right away. Try to enjoy
Camarén now! Don’t wait until tomorrow's purists declare
him worthy.

——Guillerm: Salazar

Concert Reviews

FLAMENCO SQOLO GUITAR PERFORMED BY RODRIGO

{from: The New York Times, Sunday, May 2, 1382)
by Theodcre W. Libbey, Jr.

A flamernco quitarist who pericrms under the name of
Rodr igo appeared at Carnegie Recital Hall con April 24, offer-
ing 12 selections characteristic of the flamenco sclc guitar
repertory. The recital was admittedly something cf a sampler,
conducted in an atmosphere more formal than that of a high-
spirited Juerga; nonetheless, the playing had immediacy and a
high level of technical sophisticaticn, and generated a fair
measure of enthusiasm among the listeners.

The flamence style is one that, like many forms of
specialiration, is limiting as well as liberating. The xapid
passage work and complex rhythmic structures lend the idicm
unmistakable wvitality, through certain things that the guitar
can do very well -- particularly in meledic ussges, and in
the areas of coclor and nuance -- are not emphasized. High-
lights of the program were two rumbas, the Moorish-socunding
granaina®, and the two concluding works, a sequidilla and
piece written by the performer entitled "Alameda Gitana,"
both of which came across in a highly personal and spontan-
ecus fashion. The first enrore, Malaguena, received a vivid
treatment.

* 5 @

MORCA IN PASADENA

by Fon Spatr

There may have been larger dance troups in the scuthland
in recent history, and possibly better ones, however, I for
one, cannot remember when. The entire performance was
carried off by Teodoro and Isabel Morca providing the dancing,
Gerarde Alcala on guitar, and aubina Carmona cantillating.

The program cpened guietly with Gerardo playing some nice
smoath bulerias of the Paco de Zucia vintage. As the program
developed, Gerardo provided a mixture of traditional and
progressive togques and postures to suit. (It will be
interesting to observe, twenty years from now, how many of
the guitarists, that have adopted the cross-legged position,
have had their right leos amputated from lack of circula-
tion.) His compds and coocrdination with the other members
was absolutely impeccables.

The cantes of Rubina were remarkably moving. She is liv-
ing proof that cne does not have to be Andalucian to become
2 good cantaocra if the desire and akility are present.

Isabel in her beautiful costumes was a joy to watch, and
Teo has that something in his movements that cannot be
explained...only experienced. '

The size of the stage and the not so good mcoustics
detracted slightly and rendered a thinness to the Otherwise
excellent quality of Gerardo's guitar.

All in all, the rapport with the audience and the overall
ambience was perfect. In fact, the only serious criticism I
can muster is that only one performance was scheduled in the
Los Angeles area, Maybe this situation will be remedied
next time.

* N »

GUITARIST SERRANQ: ELEGANCE, TASTE
AND THE PULSE OF LIFE

{from: Chicago Surn Times, April 13, 1982)

by RobeTt C. Marsh

Juan Serranc, flamenco guitarist, in a program of his
music at International House of the University of Chicago
Monday .

During part of my mispant youth I could be found nearly
every night at a table in a Partugese nightclub. I apore-
ciate that, despite many common strands of history and
culture, Portugal is Portugal and Spain iLs Spain, especially
when it comes to music, But the memory of those weeks in
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Lishon served me well Mondav when Juan Serrano played a pro-
gram of flamenca guitar music at Internatignal House of the
University of Chicago.

I anjgyed his playing immensely. He gets a big warm sound
from the instrument (which really didn't need to bs amplified
in such a small hall), and his music is full of the pulse of
life in a Latin country. The orogram consisted of his own
compositions and arrangements, which are done with elegance
and taste and, naturally, mastery of the style.

It is simply difficult fgr me tg respond fully to =his
kind of playing in a concert setting. It comes from the
heart of the peaple, the rhythm of their dav-to-day thoughts
and feelings, and putting it in a concert hall makes it too
much of ar abstraction. Someone should have been dancing.
Clapping hands shauld have been praviding their own rhythmiz
pulse, and somecne should have been passing around a wineskin
or two.

The classical guitar takes to the concert hall. Andres
Segavia plays barogque dances with the skill of a great anti-
quarian. Flamenco, he once t0ld me, is noisy cafe music. I
take exceptian, at least, in the case of Serrano. Flamenca,
a5 he realizes it, is popular art requiring a genuinely high
lewal of skill. He and Segovia are both masters of their
instruments, and Serrang's tone, unlike that of some flamenco
peeformers 1 have heard, is always thoroughly refined and
musical.

The entire mood of the program changed when, after the
final! number, Serranc sooke to us. We were a step closer
2o the nightclub situpation. Contact has been established on
a new and cleser leval. Warmed up by his playind, we might,
had the opportunity been provided, really thrown ourselves
into the passionate spirit of the musie.

. Kot every fine artist necessarily belongs in a concert
kall. Not every kind of music is best appreciated in a
chaste, recital situation. The smoke and the sweat and the
dregs of the winebottle can make their contribution, tos.
This is not inhibjited music, and it is best heard in uninhib-
iting surroundings.

——teemlae—

Lole y Manuel

"QUR BUSINESS IS WITH OURSELVES"

(from: Pais, March 21, 1982; sent by Brad and Paca Blanchard:
translated by Paco Sewilla)

by Ricarde Dessau and adlfonso Domingo

Andalusians and gypsies, but also lowers of Lenhon and
rock. Since they appeared on the Spanish music scene in the
mid 1970"'s, Lole Montoya and Manuel Molina have changad sub-—
stantially the traditional and perhaps fossilized concept of
flamence. The young people follow them fervently, while the
clder ones, who criticize them, listen to them on the siy.
Their controversial ingredient is, surely, an indication of
their wvalue.

"I hawve always been a mediocre guitarist; I believe I am
the worst of the guitarists. If I were ir charge of giving
cut diplomas, I wouldn't give myself one. I learn, that's
it. I'm an afivionade, 'un tio” who Plays the gquitar, who
likes the guitar. But I don't know how to do arpeggios, I
gon't know how to do tremelos, I don't picado, I don't know
the guitar. I haven't the slightest idea! What happens is
that I like music, amd nothing else. It has been luck to do
fourteen or fifteen songs for La Lole and that the people
like them, as do the recording companies. Tio, 1 am just
another musician. Truly, I swear to Godl With luck you will
like it. Puea, gué bien, I'm glad you like it. Because, if
each tio (person) that I meet tells me that I play well, it
is a medal that he puts on me, an interior medal that I am
not going o put here, that is., on the outside. As a guitar-
ist I am worth nothing. My air 'mi rollo," my nourishment
since 1 was born has besn the guitar, and I have continued
supporting myself with the guitar. But I don't want to
deceive anybody. Uo you understand what I am saying? We?

I am not a guitarist who goes about deceiving people, saying
that this is done this way because I say so. I don't know

haw to play the guitar, and anybody whe does can come and
teach me and do what he wants.”

Manuel Molina speaks like the pget that he is. A gypsy
post, a self-taught oget, who didn't suck his knowledge from
the pedantic academic uvdders, but from his 32 years gf life's
wanderings, “par los cielos de Sevilla, sembrandg negras
ortigas, y borragscas de comets™  [through the skies of

Sevilla, sowing black nettlas, and storms of camets;. He
speaks and his words have the same freshness as the moems he
has written for Lole Montoya -- his wife far seven years: bhe

makaes them dance and crackle, with his imposing woice. He
speaks like the poet he is: "It is for the paet to drink from
the songs of the pecple, from that old estribillo, and make
it new again."

"I have had many influences or my life. There was my
father, because my father was a guitarist. Also Caracol,
Marifé de Triana -- I'm talking about my childhood, when I
was seven ar eight years old. I like Marifé better than
Concha Piquer, and 1 adore Concha Piquer. What happens is
that, with all respect, Concha wasn't born in Sesvilla. toncha
sings much better than Marifé, but is not "caliente" [warms
up audience] like Marifé. I don't mean to upset anybody by
saying this. Aalso, I like Paco de Lucia and the gypsies of
Jerez. Jerez is where they play "pueblerias’ the neat [Ed:
Tt is unclear whether Manuel means “bulerias® here, as he
says later ir the article, or whether he is making a pun of
some sart, i.e., "pulerias of the "puebla™ -- people]; no-
where in the warld do they play 'pueblerias’ as they do ir
Jerez; better than anywhere. For me, the more lively the
better. You can play very well, but if it isn't lively,
then you play vervy well, but for yourself. 1In Jarez it is
the music that gets you, 'la misica te la da a ti.'"

Manuel wag born in Ceuta, but it is as if he had been
borm in Jerez, "because my family, on my father's side, are
all from Jeresz. But that doesn’t mean I arm talking about
Jerez. It is all the same to me. Let me tell you some-
thing: the place where they make the best 'merluza a la
vasca' is in Bilbao, a place where I can kring you all you
want and it is enough. In the same way, I telTl you that the
place where they play the guitar por bulerias the best is
Jerez de la Frontera. An aire, 'un rolle,' that never loses
quality and doesn't hurt your arms. In contrast, in other
rlaces, Sevilla for example, it hurts your arms to do palmas
because you have to maintain such a velocity and you can't
do it. Thers in Jerez, no, like it or not. Sorry!"

Gypsy of pure stock, Hanuel nevertheless, before uniting
professionally with the one who would a shert time later be
his wife, passed through some unorthodox eXperiences. One
of them would ke "Smash,™ a group that, in spite of Andalu-
cian roots, was fully invoIved in the world of rock. Guitars,
but electric, and much percussion.

"Look, I have always Said when I enter inte a venture: I
am going into this because this man knows what he is deing.

1 always have trusted the person above me. If everybody is
dcing something, why shouldn't I? 2o T went intg it and was
scarad to death. But I trusted this guy. 2and so it was like
breath for me. So why shouldn't I get involwved with Smash?

"Besides, music cah be written on any kind of paper. Wwhat
can't ba written on paper 1s the life experience of those who
live that music. That 1s, a klack is noct the same as a
Russian or a Japanese, ©F a Portugese., Their experiences are
different. There are sounds that rature gives you to assimi-
late. Or, better than sounds, I would say that nature gives
wibrations to sach person. Since the black has suZfered, 'el
tiz' shouts, cries put. Those who dgn't suffer, don't cry
out. So vou Ery to do a type of mussc, Australian for
example, T don't kXnow, and it becomes a celd thing because
you haven't lived it. The klack's thing is a crying cut and
that is the shout that is theirs. It is an expressicn that
takes the form of a shout, or is tzansformed ints a shout.,
Ang for me, that is music. Muslc is €hat which you have
lived and learned. And what vou want to 8¢, of course, be-
caluse you can have possibilities and not take advantage of
them. But you continue being a musician if vou were born for
it. Tc whatever degree.

"Neither does music nor art have a natiocnal flag., You
can't put a flag on art, ric -~ wnat flac are you qoing te
put? Art should have one flag: one flag with two thousand
zelors.”

dow Lole is with us. She is, to put it musically, "moto
parpetus.” She deoesn’t stay quiet for a single moment, or,
if she does, what moves, what evaporates into the air is her
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soul; as she says, "I am always flying.™ Under these condi-
riong, one can't sum Up her dialoguws more than just in pass-
ing, especially because Manuel usually becomes the natural
spokesman for the dug; it is something that Lole readily
admits and Manuel assumes with complete awaceness of his
role. Manunel is the ideologist of the musical couple known
as Lole y Mannel, something that is, to a certain extent,
explicit in the words ©f his companicon, "He i3 always search-
ing, trying te know himself better -- since he was a child.
Poc that reason, lately he has bzen interested in psychology.
On the other hand, I don't want to always know what is not
known, and that way I have no remocse. However, I do umder=-
stand a little of the psycholeogy that Manuel is reading, just
as I am beginning to know music, kinds of cars; it is the
same as when I read philosophy or study yoga -- I have to
give time to each thing or I go crazy."

At twenty-four years of age, Lole had Alba, who ig now
three, Manuel wrote some verses for his daughter that
give rise to the song, "Al calor de la manta," and then to
the LP, "1 alba con alegria”:

2l calor de la manta gobre mi pecha
duermete, lucerito del firmamento

...al calor de la manta, duerme que duerme
mientras gue los limones se ponen verdes.

alba runs through the living room of the house (in Umbrete,
20 kilometers from Sevilla), climbs the armchairs, and pulls
on tha heard of her father {(for some time, Manuel has been
letting it grow). She is the gueen and "senora” in the home
of the mugicians.

Manuel returns to his own childhood: "The first time I
sang, I went to Radio Algeciras -- I was gix years old ~- and
my father played the quitar for me. It was a compecition
between Paco de Lucia and his brother and my father apd me;
they were Los Chiguites de Algeciras and I was Manuel Molina.
I won the prize. IE I had had a good guide ~~ my Eather was
a good perscn, but he didn't know how to be my Eather and
alsy died a short time later —- I could hawe developed wvery
well. I have always tried to develop the best I could, but
I could have done better. That doesn’t mean that my 1life
wiald have changed decisively, but we wouldn't fear the
things that people fear when they have been somehow repri-
manded or reproved. Study yourself. Study your ideas. If
your father was ag I think he should be, wonderful! For that
reason I am very involved with my daughter; I feel I should
be her friend. 1 became hec father by acecident: suddenly I
was hex father!”

[ale y Manuel were born as an artistic couple in 1975.
Since then, they have opened new paths in flamenca, making
that "flag of two thousand colors” wave over an aften
explaited and despoiled terrain; that is to say, theilr
strength has been to impregnate their music with resources
that are, to a cectain ewtent, foreign to it., but which they
have been able ta incorporate. This has been their tontri-
bution, althongh they say: "It was our turn. We never have
tried to do anything. ALl we did was make a music that you
like hecause you are a sensitive person.”

-- Yoy say you haven't intenticnally tried to do anything,
which is the same as saying that Lole ¥y Manuel arcse almost
spontanecusly, almost without any elaboration. That might
have bean 3¢ in the beginning, but a=z you advanced, wouldn'e
you head toward more elaboration. thinking a little more
about what you were doing?

"Our greatest elaboration was the First elaboration. The
first song we did was the best and had the best elaboraticn
af anything we have dane in our life. BHecause it was the
Eirst discovery. And because we didn't take it as an every-
day thing. Although there can be no doubt that if there
weren't something of cur daily life in all of cur songs, it
would be because we were dead. Put we didn't 'take it as
something that happens and that's it: our first song has the
same lave, the same painstaking care, the same responsibility
and the same what have you as our last. Ho more nar less
than the last. Mevertheless, there is something that could
give the appearance of a difference in elaboration between
sach of our records and that is: The first record we macde was
"Nuevo Dia," the second, "Pasaje al agua.* &nd what happened
was that the second had drums and eleceric guitar. The Ehird
record, which was "Romers verde" had a lot of rehearsal., and
the last record, "El alba con alegria,” had drums and a lot
of rehearsal..."

As singers, Lole y Manyel don’t believe in compromising
themselves for others: "We do things Eor curSelves...we are

not going to worry about whether you like what we do:; we are
comvinced that you will like ikl

And if you don't like it, at least you will understand
perfectly that we had good intentions. That is, it is very
different to say, 'that i3 worthless,' thap it is to say, 'I
don't like that, but I don't know if it is good or mot; I
don’t like it, so I can't give an opinion.' We would prefer
this latter, that you can't make sense out of our music, than
to have you say it is 'una porgqueria” (a revslting mess; fit
for pigs)."

-- There might come a day when Lole y Manuel don't please,
maybe not you or me, hot a majority of the public. Or per-
haps a problem with communication rather than giving pleasure.
Perhaps it is an absurd suggestion, but what would happen
then?

"The day that we don't communicate with the public, you
can be sure that we will come home the happiest people in the
world. Although, perhaps not sa happy, because if we Find
sometime that we are uncomfortable with the public and they
are uncomfortable with us, we are going to be uncomfortahle
all of cur life. So we would stop it before it could grow
worsge,"”

-- Do you prefec direct contact with the public or making
records?

"We enjoy the work of making recorda. With a live
audience, if we make a mistake, if something comes cut poorly,
we can't go hack., It is one thing to go out and play on
stage and, if you are oyt of tume, you tune up before you
begin to play, and it i8 a diffsrent thing to not worry about
whether you are in tune or not because you know that if it
doesn’t come ocut well you can do it over."

Record making, working in the studio, the technical possi-
bilities that are cffered in recording, are things Manuel
loves: "The anly thing that I would like now would be to
have a studic. I have to make a living somehow and what I
would like to do is make a studia, to make a studio in my
house, mot in Sevilla. It is very difficult for a recarding
company to say, 'Do your thing here,' and then not worry,
knowing that one hour in the studio costs you 8,000 pesetas
~-= just the studic, without talking about musicians or any-
thing else. So if necessary, I will put a gag generator in
my house so we will have elsctricity.”

In the living room we can hear the sounds of silverware,
dishes, and glasses; they are setpk-:g the table. It is time
far lunch. Ppilar, the kind secvretary who made this interview
passible, takes the small Alba Erom the arms of her Eather.
Lole Eoilows. Manuel returns to making sounds on the guitar,
his inseparable guitar whose notes have been mixed with the
words throughout this drawn ocut, friendly appointment in
Umbrete. Mapuel reveals two last reflections. The first:
“Music is like the clouds above to which not everybody has
access. There are those who take eighteen hours to get to
Madrid from here because they go by way of the coast, and
there are those who know how to go in 5ix hours. The same
thing happens with music. It is exactly the same as Life;
there are those who have the art of living and those who do
not."

The second, more pecscenal, and perhaps an unexpected
revelation: "I have always said that I shouldn’t have lived
in this time pericd. I should have lived centuries sarlijier
or centuries later. I don't know how many centuries, but
this is not my time. I don't like it. MNeither am I capable
of taking my own life; I can't deo it, I don't have the guts.
&lsc, it doesn'’t interest me ta guit this life, because,
where am I going to go, tio? It is a continual Jquestion."
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Vi Gazpacho Andaluz
de Moron de la Frontera

(fram: FISL Hewsletter: Oct. 1988)

oy Brook Zern

[Editor's nate: We reprint here a report an a festival that
took place almost fqurteen years ago in Spain. Ygu might
wonder at oQur reasons. First, it 1% an early festival that
took place before the exolosian and commercialization of the
festival phenamenan. Secand, Brook Zetn's writing is always
entertaining and ip this articie he hits a number of nails an
the head and makes same amazing cbservations that time has
borne gut. It should zlsg he refreshing o the readers to
see a point qf view that is different fram the ones we get
Erom the Spanish newspaper critics.]

Well, we did it again. My wife and I survived anather
Gazpacho of Moran -- gur Eourth in a raw yet! we still
haven't gotten it down tg a science in the manney of quitar-
ist Bob Haynes, for example, who paid his five dollars far &
ticket, listened to the first singer warming up, and decided
tg go home and sleep. That was perhars the most flamenco
thing of the evening. At any rate, remembering last year's
frigid night air which made us miserable all night, we Doth
wore axtra-heavy clothes. The temperature never dipped G£low
ninety-three, which made us miserable all night. Still, it
was a welcome relief from the daviime temperatures which were
112 degrees Fahrepheit in the shade ({and in Mordn you're
lucky to find engugh shade to fit a thermometer intg.)

Among those present at the event were the Don Paghreas,
nattily gutfitted in the latest Gazpacho wear. BAsked tg
camment on the orogress of the affair, Mr. Pohren smiled
bragadiy and said, "¢@-5%4" which seemed tg sum up the situa-
tign just perfectly. Alsg present were the Pohren's hause
Juests, khngwn to their friends as Los Finkgs de Esparterqg.
Angther face spotted was that of art dealer Jay Kantar of
Chicago and New Ygrk. Mexican playboy Chris Carnes was sgied
in the company of a statuesgue brunette identified only as
"Moreen." All in all a marvelgusly smashing ewvening.

Oh, the music. Well, you can't have everything.

The morning after the VI Gazpacho Andazluz de Morgn de la
Franteraz: The Gazpachd broke up with the dawn, but we stayed
riveted to our seats. (After seven hours in a sharp wogden
chair you can't just get up.} We cgnsidered the inevitable
artistic failure of the event. La Fernanda and La Bernatda
saved the night with soleares and bulerias, respectively.
{one enthusiastic American stated that the sisters could
never give a bad performance. I told him that the lpusiest,
mast listless flamenca I ever saw was by these same sisters
in Madrid's Villa Rgsa tablao last year, for an admittedly
uncamprehending audience of tgurists. If I recall carrectly,
they werern't exactly "2 gqustq" at the ¥N.¥. World's Fair
either.} .

What. else? Well, the poignant dedicatign to La Nina de
lgs Peines, now desperately ill and with her mind zlmost
gone. She was not there, nor was her husband Pepe Finfo wha
had to be with her. The Andalusians tend to go gverboard
when they turn ta postry, but the directness of a poem to
"la gran Pastora" was striking:

Flamenco Guitars For Sale

1962 JOSE RAMIREZ SPRUCE TOP CLASSICAL GUITAR
STAMPED "PB" EXCELLENT CONDITION 52,800

1945 MARCELO BARBERO FLAMENCD, PEGS, CLEAR
GOLPEADDRES, QUTSTANDING FLAMENCD SOUND 32,400

1874 MANUEL VELAZQUEZ SPRUCE TOP CLASSICAL

GUETAR, SIGNED, EXCELLENT CONDITION $2,000

R. E. Brune
800 Greenwood St.

Evanston, IL 60201
Tel. {312) BE4-7730

CONTACT:

Far las esquinas de un viento
gue acaricia cuvandg sapia

se £stz muriende un lamento
hecho mujer v hecho copla...

Diego himself, despite all the nonsense about his "drink-—
ing himself to death" {noted in a past issue of FISL and
elsewhere amang people wha have never seen how a real
flamenca lives} was really grooving an the guitar (far more
sa this year than last, when the whole damn Gazpacho was
dedicated to him, but he didn't feel like playing well - or
it was too cold). A beautiful picture was that af Diega
accompanying, flanked by nephew Augustin Rios, wha is already
a superb “onda guitarist, and nephew Juan del Gastar, whg is
ng salgaist-composer, but who accompanies beautifully ({without
being abtrusive on the singer, as Diego must inevitably be at
times when his genius gets gut of hand) and nephew Dieguito,
who was tawhere tg be found twe years ago, but who has
suddenly appeared as potentially the most creative inheritor
af the Mordn school of guitar. Waiting in the wings was the
incredible Faca del Gastor, anather nephew of cqurse, who had
come down from nis Madrid "actuacidn” (gig) to visit, but wha
didn't play despite the program notes. Pacg has been hung up
an cogncert-style playing for a few years. Frgm what I've
heard af him lately, he still doesn't have much in the way of
unimportant techniques (arpeggic) or lunky techingues
{tremela), and he still has the extremities that count {aside
from thgse which are the most important, I mean thumb and
picado). MNonetheless, D. Pohren in his last bogk demoted him
fram jondo ta concert guitarist, with some reason. "ogy,® if
Diegg had had a san!

Jgse Menese did his thing, which is tg sing the deepest
possible sgngs in the loudest possible voice. The year that
I couldn't afford 2 ticket and had to wateh fram the fence,
this was much appreciated, but from up clcse Menese doesn't
make it, even thaugh he waves his arms real good. ¥ar five
years now I've heard that he will really be great next year,
and I haven't heard much improvement. But to be fair, I've
never heard him at really ¢lase range, in a juerga, I'd fear
far my eardrums. wWhy does Jose Menese wear make-up?

Juar. Penia "El Lebrijana" alsc failed to convince, despite
{gr because oFf) the rgad show he brgught along: a dancing
girl named Mariguilla, whase fancy-costume bit tended g
lower the Gazpacho tgwards the nether realm of theatrical
flamenco, than which it's still much better, A baby-faced
gypsy guitarist {maybe named Pedrag Montoya) with an elec-
trical wrist (using Juan Maya's triplet-rasgueads technigue
of down-with-all-fingers-at-gnce; downewith-thethumb: up-
with-the-thumb, to such excess that the guitar sounded like
a banjo). Lebrijano isn’'t really a bad singer, but...

The great disappointment fgr those in the know was E1
Cngeolate. ¥Friends, this guy is a flamencg singer all the
way up the scale. Dark, black-eved, light-absorbing except
when he opens his mouth and the gold tooth shines oue,
dressed fit to kill when he carn affgrd it, and possessed,
and unhappy, and friendless, and manic-depressive like many
ather unbent gypsles, Chocalate is flamenco. One implica-
tian af this is that he will be incansistent, which here
means prabably lgusy. Sure enaugh, he was so weak this night
por siguiriyas that he pramptly retreated gut of his own
cante gitanq into the relative safety of romeras, tarantas,
malaguenas and such Bndalusian cantes. Even here he was not
praducing. I had skipped the earlier Festival of Cante in
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Mairena del Rlcor because I was sure Chocolste could never
cing outside sf a juerga situation. So naturally he tore the
place apart, winning al]l the awards of the evening in the
prezess. I couldn't help thinking that Chocslate is sort of
like the bullfighter Curro Romerc, whom we have followed
about mindlessly through endlses disgraceful performances
just 5o we might be present when he turns on, even for just

a few passes {as he did in Seville in late August, in what
the newspaper critic, toc, saw as passes for the history
books}) .

For those who were not Chocolate fans -~ and he has far
more detractors than you could believe passikble -- the great
disappointment of the evening was Franconettil! Yes, the pame
of the immortal Silveric lives on. (For those of you whe
haven't deone your homework in Pohren's essential book, Lives
and Legends of Flamenco, Silverio Franconetti was the son of
ar Italian and an Espancla, lived in Mordn long, long ago,
and was very nearly the greatest singer of his era, as well
as the greatest non-gypsy singer who ewer lived.) His great-
grandson {or whatever}, young Aurelio Franconetti, appears to
be almost pure gypsy, as I an told the family has become
through successive marriages. What with that sort of intro-
ductlon, everyone was disaopointed at the lack-luster music
he made. He was evidently frightened, having sung much
better while warming up in the Bar Pepe. The hmerican
flamencos, who spend much time convincing themselves that
flamenco is not genetic and that you don't need to "carry it
in the blood,™ were nonetheless damn surprised and even dis-
appointed to hear Aurelic flop. I hope he makes it someday.

El Farrugo, the only dancer who can ignore the stage and
dance for himsalf in public, was wery fine, even when he
tried a few silly José Grecoc acrobatics just ta show the
dancing girl he existed. I & juerga, FParruco is a fabalous
dancer. Ansgenini, a local talent, did a fine dance thing,
too. He sings beautifully, and has carloadz of gracia.

Little old Joselero, who 18 taken for granted as part of
the Mordn everyday scene, did more this evening than some of
the higher—-priced artists; Perrate was not at his best; Luis
Caballero 4id sowe nice Andalusian songs; local bar owner
Pepe Palomo impressed everybody except me and some other
mmericans with his "payc" {(non-~gypsy) rendition of a gypsy
siguiriyas.

Antonic Mairena, cansidered amohg most respectable Spanish
and foreign aficicnados as the greatest flamenco singer of
this age, was at the Gazoacha after years of absence. Gossip
was that he got paid 25,000 pesetas (over 5350) for his
trouble, while other stars got only 10,000 and the local
artists just oaver 1,002, 1z Mairena the greatest singer of
tnis age? I prefer to think that we are between ages. Right
now, he is not only the most knowledgeable singer alive —- by
a wide margin--but alsc the Singer with the greatest vocal
ability. His command of the music is camplete. Mairena
possesses his musir totally. Sut his music doesn't passess
him, and this is what I go locking for in a ginger. It is
not that Mairena is immune to the feeling of duende -- the
state that tranzforms a singer into a necessary outlet for a
natural force -- but that he seems to lack the will ta abandon
nimgelf to this forece. Mairena usnally seems to me 0 glve a
"majestic lesson in the cante® (to use the Spanish newspaper
zritic's enthugiaztic phrase) when I would rather hear him
just sing.

From all the above remarks I would now hasten to exempt

THE FRAME STATION

The Finest in Custom Picture Framing

20% DISCOUNT

TO ALL MEMBERS OF JALEISTAS

1011 FORT STOCKTOM ORIYE OWNER TOM SANCLER
58N D1EGQ, CALIFORNIA (714} 298-8558

(Hillcrest/Mission Hills area)

Mairena's bulerias. As we finally got up to leave the
Gazpacho, '‘Mairena's last bulerias were achoing around us.
They had made all his powerful singing por siguiriyas and par
martinetes seem flat by comparisen, and had delignted every-
cne.

Then from behind the stage there came the faipt but
ingistent sound of bulerfas compas being knuckled on a table:
knock=knock; knock-knock; Mairena Was going to wail, and wail
he did. Twenty minutes of the finest bulerias you could ever
hope to hear. Mairena, singing and dancing and making every-
one embarrassed for having left him out of pravisus Gazpachos.
Just a few people around, the sun coming up, a nasty Spanish
woman trying in vain € stop us from trampling her plants as
we crowded around.

It was very beautiful there, and the hot days and the
intestinal medizines all seemed worth it. Mairena dances
beautifully and revealingly por bulerias. As you watch the
subtle delicacy and the almost feminine grace in his hands
and his wrists, you realize what might cause his difficulties
in the great songs, where 2 man must deliver every bit of
himself and his masculinity to succeed totally: Mairena lz
ton refined, too sensitive for this primitiwve ritual with its
sexual core., For me, Mairena is the great singer of festiwve
cantes of ocur time, as great in his way as La Nina de los
Feines was in hers. In this Gazpacho, dedicated to her, he
seemed to be making this claim, and proving it.

Strange things can happen in flamenco situations. Mairena
wag joined by a singer who was svery bit as magnificent as he
was in the bulerias -- only bulerias, all bulerias -- of this
hot dawn. No,. nut la Bernarda, wha is known to all as the
great female singer of these songs. It waz a lovely little
woman who said that she didn't =ing, that she forgat all her
songe, that her voice was gone. Her name was La Parrata; she
was the mother of guitarist Pedra Pefia who was playing at the
time. It seemed odd. We all know that flamenco is dying as
an inherited tradition, and that the number of fine singers
can be counted on one's fingers. Yet here wam a woman who
had never sung, or thought of singing, cutaide of her own
hause. #And she had immediately, in the minds of everyone
tiere, joined the tiny elite who can sing flamenco as it
should be sung. For maybe an hour she alternated with the
profesgarial Mairena, this wizened and beautiful housewife.
Then she left, and went back to her house. aAnd antonico lefr,
and we left. "son cosas del ar*e."

Acrogss the street we saw Diego. He had left after seeing
Mairena begin. Many of the Americans followed him faith-
fully, missing the strange fiesta. Diego sat down with Pepe
palemo, wha continued his non-gypsy recital of gypsy songs,
and Diego accompanied for just as long as Mairena was sing-
ing. Why? well, in the brotherhood of flamenco there is not
mich brotherhood, and the petty jealousies and conflicts that
we all know seem to get pettier as some of the artists get
greater. The greatest guitarist and the greatest singer are
no exceptions, and Diego and Mairena resent one another with
an infantile enthusiasm. The awkwardness penetrates the
whole Mordm cemmunity, with Americans {(who can be pretty
nagty themselves at times) forced to choosa between
antagonizing one or another admired performer. We won't even
censider the changing convolutions of affectiona that perme-—
ate all lewels of the scene, but jeave the matter with this
aviso. And that's the way it was, August 24th 1968.

«ft TO JOIN TOGETHER FOR FUN FILLED FLAMENCO JUERGAS INKP

ofs THE LOS ANGELES AREA - PROFESSIONALS, AMATELRS,
STUDENTS, EVERYONE WITH AN INTEREST IN FLAMENCO IS

o INVITED TO PARTICIPATE.

+

NEXT JHERGA JUNE 5TH

ot Contact Ron Spatz 213/883-0932
or Yvetta Williams 213/832-0567
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Pastora Pavon

“lLa Nina de los Peines”
(1890-1969)

La Petenera se ha muerto
v la llevan a enterrar.
No zabe oor las calles
la gente que va detras,

{from; FISL Newsletter, May/June, 1970) by &. valland

last winter (1969), after a long illness, Pastora Pavon,
greatest of all cantaores, finally died. The legendary "Nifa
de loe Peines,” intimate of great flamences. acquaintance of
princes, adored of aficicnades, is no more. With her also
died another part of the dwindling memory of flamenco's
"Golden Age," the era of great artists and great personali-
ries, of which she was, perhaps. the foremost. sShe was a
Sevillana, and in true "estilo sevillano," ardent and color-
ful, she had lived her rich and varied life.

Pastora was Porn of gypsy Parents DT an ObSCULe Street in
sevilla's barric of San Romin. a parish distinguished only by
its possession of the image of the Virgen de los Gitanos.

She continued to live most of her life in her native city.

At an early age, she and her brether, Tomas, began to sing
professiopally in -averns, first in Sevilla, then in several.
cities in the north. Pastars was a phenomenal success and
eventually entered the glittering world of the cafe cantante.
Eer early specialty was the tangs and she is zaid ko have
earned her nickname, "Nina de los Peines,” from the famous
tango “"Peinate tu com mwig peines,” which became associated
with har in the early years., In her youth Pastora knew
iptimately most of the great cantaores of the first part of
this century, and her long love affair with Manuel Torre
pronably left a deep impressioh on her later cante.

In her prime. Pastara's name was synonymous with the
colorful and disreputable world of the Alameda de Hercules.
Now a second-class neighborhood of shabby, once-grande
houses, the Alameda was then the center of Sevilla's lively
night tife and the last remnant of the now mythical
andalusian world of juerga, cante, and toras. In this
atmosphere, pastora's flamboyant taste and exhonberant spirit
were entirely at home. egasically ugly, she darzled all with
the pride and confidence of her carriage, the brllllance of
ner smile and, of course, with her cante.

In 1933, "la Nina" married the well-known malaguenera,
pepe Pinto, in ultra-Sevillian style, that is, at the feet
=€ the Virgen de la Macarena. She was o remain with Pepe
until his own death shortiy hefore her owm.

With the decline of the Alameda and the loss of interest
in gypsy cante, Pastora began to experienc# difficulties. In
1349, she made her last attempt to reach the public in an
expensive cheatrical presentaticn in which she starred. The
show was a disaster. Enraged and disappointed, she retired
from public life, singing oply at gatherings of friends. Fhe
made a brief appearance at a 1961 performance in ner honor.
put was otherwise rarely sSeen except as she sat, dressed in
nlack and wearing dark glasses, cutside her husband's tavern,
the Bar Pinto, on Sevilla's Plaza Campana. Late in 1969,
Pape died. Pastora follewed him by only a few months. The
1as5 to the flamenco world is, of course, incalculable.,

The greatest homage we can pay Pastora now 15 to love and
understand her particular kind of cante and the flamenco
spirit frem which it sprang. She was that rarest of rare-
ties, a cantaor who sang everything and sang it not only
wall, but magnificently. Her enormous repartaire ran the
gamat from the most sericus to the most frivolous cantes anc
reflected her long association with some of the most knowl-
edgeable cantaors of all times, in particular, Manuel Torre
and her brother, Tomdis. She stocod in the tradition of both
the singers of Triana and those of the province of Cadis.
Thig braadening of stylistic horizons was widespread in the
period of the cafe cantante as widely traveled professicnal
singers, rather than local speclalists, became the central
figares of the {lamenco world.

There was a basic difference in Pastora's renditions of
cante grande as versus her cante chico. s$he was conservative
in her attitude towards the great cantes and sang them

straight and unembellished, following the stylistic examples
of Manuel apd Tomds. Mapy cld songs prcbably owe their
oreservation to her remarkable memory, just as others owe
their revival and engrandisement tc her deeply creative
brorner. In contrast, Pastora's own creative abilities were
spent on the lighter styles. She transformed simple
andalusian folksongs like the Petenera and Bambera, into
cantes of stylistic richness and nostalgic depth. Mer cante
chico sparkled with wit and humor. She was one of the finest
singers of bulerias, and reigning queen of the tange. Her
artistry was infallible and she alane seemed capable of
trangsforming the otherwise insipid styles of the "Latin
american period” into something flamenco.

Much of the appeal of pastora's cante can be attributed to
her remarkable voice., Though raspy and nasal in her later
years, it always remained extracrdinarily flexible. To study
her ©ld recordings is to become aware of notes that are more
Falt than heard, so subtly and Swiftly are «hey incvroduged
inte trills and arabescues. This sheer technical perfection
makes imitation of her personal renditions a formidable task
for any singer. But more importantly, the spirit of her
cante was unique, A woman of great energy, Fastora's
delivery was characterized by a note of defiance and rest-
leegsness, as if some grest source of power were being con-
tained and released in sudden bursts. In her ardor and
tension she contrasted sharply with her brother, Tomas (whese
voice 15 similar and styvlistic predilection identical), faor
Tomas' cante is essentially serious, even solemn. (Compare,
for instance, recordings by pastora and Tomas of the same
soleares of Sarneta.)

American lovers of the cante owe Pastora a particular
debt. In a time when flamenco wae little heard and less
understood in this country, the international fame of la:
Hina de los Peines made her one of the few flamenco artists
known here. We eagerly awaited her voice on Pru Devon's
"Hight5 in Latin Americza" and treasured the scratchy coples
af her old 78's. She representad the world of the "true
cante™ which we knew existed, but knew nathing else about,
How fortunate, indeed, that the earliest abject of our desire
and adoration should have heen that paragon of artistry, the
great Pastora. Pastora, gracias.

01d recordings of the voice of Pastora Pavan have been
raeiszsued on EMI Regal, 1 J040-20, 077 M; Odeon JEPL 13.228;
and Odeon 7BPL 13.355. The cante of Tomis Pavin can be
beard on Gramafiono—Odeon EPL 14.282. BAn unusval record by
Pepe Pinto, probably the greatest of his long carveer, was
made shortly befare his death. It is called, propheticattly,
“Homenaje de Pepe Pinto® {a Tomds y Pastora Pavdn), on
Discophon §.C.2.040. Antonic Nunhez, "El1 Chocolate,™ recog-
nized heir to the Pavdn school of singing, has made numerous
recortdings for Hispavox.

THE IDE AL STRING
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for the top line of
Jlamenco guitars—
the qhoice of many

leading quitarists,
classical as well as
flamenco.

At your local dealer or contact Antomnio David Inc.,
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The Mastery of Fosforito and Chaqueton’s
Great Everting in Vallecas

{from: Eé_Pais, March 31, 1982: sent by Brad Blanchard;
translated by Roberto Vaaguaz)

¥y h. Alvaraz Takallero

Last weekend the Pena Fosforito held its third annual
raunion of cante at Puente de Vallecas, naturally with the
per formance of the Bitalar cantaor arnd athers, both amateur
and professional.

The great firmness was Fosforito, of course. At this
point, afrer a gquarter century of being the [irst Yigure of
the cante, everything about Fosforito has been sald. He was
brilliant, as always, in all the styles that he touched:
aleqrias, smlearss, tarantos, tientss and tangos, bulerias.
%We had not heard Fosforito for some time, and 1t sSeems to us
that the cantasr is still the same. This can be taken as
Praise or reproach. As praise, inasmuch as it supboses a
permanency in a line of indisputablz formal guality, the
vaice always powerful and flamenca, with all the resourcaes of
a long and wise exverience; as a reproach. inasmuch as
Fosforito puts everyvthing at the service of a persanal
stereotype that repeats itself time and time again, not only
in the modulation of the w<icae, byt in the gesturés, the
tics, in the apparent feeling, in such & way that amotion
remains distant in something that appears rehearsed even in
its trivial details.

Far Carmen Linares, the art of the "Jjipio" is in her cry.
Her deep voice, which frequently breaks forth unmercilessly,
is tremendously effective for that cante with passionate
abandonment and exasperation., She does it without ever
losing her part and with a formidable ability to sttract the
audience. Latar, when tle spirit cools and one calmly
maditates about what was heard, one asks coneself if the cante
cf this womar is as great as it seemed ta us while hearing
fter.

Chaquetdn is, for me, the present younyg master of the
styles of Cddiz. Each new performance ©f his reaffirms this
belief. Saturday evening, hls granaina and the malaguera
dal Mellize and las alegrias were axamplary. I don't think
that, at the present time, there is a cantaor that can offer
2ush an ample repertory and with such a variety of hues porx
alegrias as this man of gTeat humanity and a natural voice --
round, able to go from almost the whisper to the soream,
without an unwanted twist.

Salake de Cirdoba presénted a sad spectacle on stage —-
trying te be funny at all costs. "He made a mockery of a poerm
hy Migquel Hernidndez in a bulerias, a characteristic that
varked al} his cante, except perhape in a scleares where ha
gshowed himself more moderate. Several aficionades of the
Fefia Fosforito alsoc sang, with better or warse luck, but all
with great desire to please. An avening of the various huas,
of which, if we were asked to summariZe. We wWould say: the
wonder of the malaguena and slegrias of Chaguetédn, the cry of
Carmen Linarss, the controiled mastary of Fosforito. And the
graat quitar of Enrique del Melchoz.

El Oido
NEWS FROM QUR MEMBERS

Los Angalas: Mambers of the Morca Flamence Theater made
the rounds af the Los Angeles flamenco scene during their
stay in tha arsa. The show at the Esparticus was great fun
—— wvary upheat. Talegdn is a show in himself -- a veritable
"flamenco oronestra.” The show at El Cid is beautiful -- a
real “meat and ootatoes” show, Marcas is playing beautifully.
(From Teo Morca)

Canada: The Toronto based grouf "Los Hispanicos,™ under
the direction of Maximiliano, will ©e appearing seven days a
week at Canada's Wenderland., FPerformances are on Intex-
raticnal Street, between 12 and & in the afterncons. The
theme park is open all summer, The dancers ark accompanied
by guitarists Marry and David Dwen. "Los Hispanicos™ will
also perform at night at the Palais Rayale in the month of
August, (From Maximilianal

T

ANDA JALEO

IN APPRECIATION (F THOSE, WHO THROUGH THEIR CONTINUED
CONTRIBUTION, KEEP JALEQ GOING.

by Juara De Alva

Last month, in the Junta Report, sur treasurer, Elizabeth
Ballarda, was recognized for her gontribution ta the
Jaleistas organization over the past thraa years. I intend to
use this Space to highlight other members who have made an
invaluable, sngoing contribution to Jajed. '

Guitarist Tony Pickslay "Antonio Del Mar' offered his
computor sarvicas to update and print our mailing labels aover
three years ago. Since that time -—without fail --he has
deliverad the computerized print-out, in zip code order,
every month, for every issue. It is this kind of dependable
and zonsistent contribution that keeps Jaleo guing where
ather flamenco sublications have fallen by the wayside,

Reubina Carmona

Instruction in Cante
and Baile Flamenco
Personal Costume Design

{213) 660-9059 Los Angeles, Ca.
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Qalliopes |
(GGreek Taverna

Serving Fine Greek Cuisine :
Join 1IN Dur ety tavernd stmasphere -
featating ethnik danc.ng mightiy:

FLAMENCO SHOWS

Thursdays
peginning 7:3b

Reservations  2B1-2670

1
/ . m&_ 2027 Meade Ave. |1 oicck nortt of € Caon B.wa. at 30w 5t

WE APPRECTIATE CUR ADVERTISERS
PLEASE PATRONIZE THEM
—————— e~

Antonio David - Flamencoc Supreme Strings
The Blue Guitar shop
R. E. Brune {Guitars for Sale)
Chula Vista Travel
Lester De Voe - Guitarmaker
The Frame Station
Ron Spatz - Yvetta Williams - L.A. Juergas
Calliodpes
Rubina Carmona
Guitar and Lute
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LETTERS (Continued from P9, ) SUBSCRIBER OFFERS TO TAPE RECORDS

Dear Jaleo:
I am trying to obtain as many back issues of Jalec as I
can, because I feel that your magazine is the only one of its

BOTAS O ZAPATILLAS kind, and I want to learn and understang as much about

Cear Jaleo: flamenco as possible. Nowhere have 1 found a publication as
After reading abaut Menkes for boots by one of your gaod and as ihformative as yours.
readers, we decided to send away for a pair of boots. we I have a modezt collection of flamenec albums (and I am
dutifully sent a letter asking for some sort of catalogue of contancly searching for more). Since I have a tape cassette
cther things the store may have plus a check and respective recorder, I would be glad toc tape some flamenco music and
details, Two weeks later a huge box arrived. Inside was 1 gend them to you if some flamenco aficicnades out in the
Pair of boots? --more like zapatillas. They looked like boondocks have no access to flamenco records and tapes. I
boots without a2 heel with some sort of ripple sole on the will not charge anything because it will be a pleasure to
bottom and weze quite soft, When they were put on, the toes share what I have with sthers who are not so fortunate to
stuck up, This en top of paying $12 customs duty (reduced have the music that I have. I must warn you, however, that I
from $27 after a heated phone call to Customs), Soc what to have quite a few records by Manitas de Plata (who I adore
20? I made an expensive phone call to Spain and was asked regardless of what others say and think). Carlos Montoya,
what model of shoe we had recejved. How should we know? Paco pefla, and a beautirul album of Andalucian folk music
There was not a letter, receipt, absolutely nothing but sung by the late Nino de 2lmaden and played by Mario
boots and tissue paper in this super large box. After much Egcudero. This album wa:z offered at only $2.95, and it is
discussion I was informed that boots were now 5,200 pesetas an absclute treasure. Good luck with the magazine land save
pPlug 500 pesetas foz mailing. They had no printed details some Dack issues for me).
or any sort of catalegue but had various castanets at various . Stan Peters
prices. Arlington, Va

Anyway the boots are on their way back with ancther check
acd we await hopefully for the return of Droper boots. You
may like to amend the price you print in Jaleo for Menkes
boots. The lady I spoke Lo over the phone informed me that
ladies shoes were 3,900 pesetas plus 500 pesetas for posting
and they had two heel sires -- unfortunately I didn't under- FLA

gtand the slzes. We'll wait for the boots before we send away

for anything elae.
I notice the ladies’' costumes in Spain are changing, be- OF

toming safter. How abaub an article scon Cn the new
costumes? I'm not sure that I like them as much as the older
cnes, the older cnes are much easier to dance and move in and
lock pretty with the nylon frills, however I think we need to
change and keep up with what is happening in Spain.

I'm disappolnted that Ten Morca didn’t come to australia,
after all he went to New Zealand which is right next to us
and I'm sure that he would have been astonishad at the recep-
tion he would have received from flamenco-starved Australiang
here. Perhaps next time.

At some stage I intend to get myself organized, especially
with winter coming and the hope of juergas in the air, to
send updates to Jaleo of what is happening, nut just here but
in other parts of T Australia as well.

Los Flamencps 15 still working in a@ Greek restaurant, and
we are working most Saturday aights. The cne and only
Spanish restaurant with & flamencp floorshow has cleosed and
that fs sad-+all due to financial problems. Heverthéless we
stil] try tw 4o cur bit and hope that one day the right venue
for us will Cpen. Alsp Sad 1§ that Los Flamepeps has last
two of its female dancers due tC internal problems. However,
the group 1s npw acteally stronger because the ones who are
left are the ones who are serious about what they are doing
and we have pulled together very well.

Yours sincerely,
vercnica Hood
Clarence Park, Sputh Australia

{Editor: readers may write to Stan care of Jalec.]

JUAN SERRAND IN CHICAGD

Dear Jaleq:

Serrane concertized in a church on Fullertom Avenue -- pr
could he have been playing in the Mezqulta de Cdrdwba® My
first encpunter with this tocaor. a giant among guitarists --
creativity, musicality, jondo, compds...I doubt if there is a
better player of tientos than he, not tp mention tarantos,
suleares, and fandangos.

This was Juan's second recital in the Chicage area, For
his third (a series) he will he performing at sarat College,
Lake Forest, with Fascual clivera and Angela del Moral. Jaleo
readers are familiar with these names as of recent issues.
Sexrano has CacharritC de Malaga (Juan Pacheco) as cantacr.
(I hope to have some material on Cacharrito tg send to Jaleq.)

DIRECTORY IS IN THE MAIL TO THUSE WHG PREQORDERED. CUFIE§ O
THE OIRECTCRY MAY BE ORDERED, WHILE THEY LAST, AT THE FOLLOWING

Best Wisheg, RATES:  1st Class U.5. and all-other countries........$§ 8,50
George Ryss ALr Ha11 Eo Europe. - .ouvrverrirrrruaneneannn-.510.00
Australia, Mew zealand, Japan........$11.00

Preeport, Ny
Make checks or bank drafts in U.S. currency and pavable tp:

JALEISTAS, Box 4706, San Diego, 4 92104 U.5.A.
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Across The Nation

Juergas
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LONG

by W. E. Huttazg Il

Pepe Romero recently presented the Concierteo de Aranjuaz
with the Piedmont Chamber o wstra of Miami Beach. While in
stayed with Al Kunze, concert gultarist and operd
tate on Snapper <

Miami, P

singer, in an old ek. This was the
I for one of several celebrations, &4 juerga in the tropi-
cal patio, lit with oil Jlamps and moonlight. A paella was

prepared by H. E. Huttig from es learned in the suburbe

of Valencia, Spain. vering from an accident to
his foot which left him in no cendition to dance the zapate-
, but he got around very well with little discomforr.

Pepe was TeC

adn
The paella was started at five in the afternoon and guests
began to arrive from as far away as Tampa, Florida. Among
the first were the Dick Longs, guitarists and composers, and
their friend, Mark Switzer, classic guitarist. As the evening
progressed, a rocket was fired to indicate the paella was

e

PEPE ROMERO LISTENS AS JUAN MERCADAL PLAYS

ready. By then Juan Mercadal, and Iris, Hugh Scott-Kerr and
Lois Mevin and Doracs Goodwin were on hand. Bob and Susy
Ruck were present as they were staying in the “Castaways"
guest room, an adjunct of ¥unze's home. (Ruck is a justly
famous luthier and also & talented player of classic and
flamenco guitar.)

celedonic and Angelita Romero arrived (father and mother
of Pepe) and were grested with rockets and other fireworks.
Carisa, Pepe's cretary and girl Friday danced to alegrias
Lo1s Mevin sang sevillanas, Hart and Chico Taylor played apd
sang Mexican and Cuban folk songs. Angelits played castanets
¢ Celedonio both played guitar

to accompany Pepe and others.
and also recited poetry in a style reminiscent of Garcia

i Juan Mercadal showed Celedonio a replica the 19
Esteso, the guitar that he brought to Miami on his first
visit.

With sangria, music and fireworks, the evening drew to a

The il lamps had gone ocut one by one and dawn was
breaking as the last gquests retired to their various lodgings.
1t was generally conceded that Al Kunze threw 3 juerga that
would be hard to top. erated and the collec-

The weather co

tion of talents was outstanding. We all look forward tc
's pext Miaml visit,

[ e

CELEDONIO ROMEROD PLAYING REPLICA OF A 1923 ESTESO

LR B

JUERGA IN NORTHERN CALIFORNIA

by Haloyon Lo

nInerga? isi! AComo No? Announcing the birth of The
Society of Northern California. It seems that when

Mariano Cardoba

3 T

md Anito Sheer, macstios of (lamenco guitas

together with people like dancer-singer
and quitaris

et rilar sevilla,

bona Heyes and Tais Angel, somelhing creatb iwve

has to happen. Last Wednesday night (April Jseh) at

tautant 10 J.os Gatus, the first

less'
El Jardin Hes juerga was held.

There was an overlow qroup ob aficionados.  They wiere stand-
tng, spilling down the statrs, and into the pext room.
ighlightls of that first

But the gqroup res

JeErga were too many to detail,

wnded with gritos and jaleo 1o appreciat ion

af syl Cardaba soulearcs vy cang and his Zovongo Gitonoe (Erom

Garcia Lorca) as well as bulerias performed with gyjisy,

singur-dancer Pilar Sevilla. the Fiery Ms. Sh

er brought the
house to its Feet with her rtientos aml fandangos.
ists Reyes and Angel livened Che ovening wi

Anid guitar-
h gquajiras and

rumbas.
The Society plans to provide a place where students as woll

as professionals will be able to dance, sing oand play. It

also hopes to highlight professional talent at jue

rgas, wo
sponsor outside concerts, and promote the good spirit of
flamenco in our area,

(408)
429-B476.  MWe plan to meet Lhe last Wednesday of every month,

Anyone interested can call
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SAN DIEGO SCENE
APRIL

COLLA( E Mary Fer;nuson
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APRIL JUERGA WITH MARILYN BISHOP

by Mary Ferguson

The weather was lavely, the setting was beautiful and all
in attendance were in the mood to visit with friends, sing,
dance, play guitars and take time out far a tinto and tapa
now and then. Some of us had a difficult time finding the
Bishop residence [someone removed the road sign and someorne
else must have found our JALEISTAS directional signs inte-
resting because they were also missing!).

Jesus and Benitg wasted no time irn livening up the evening
with their guitars and songs. Marilvn Bishap, var hostess,
and friend Dan were much in evidence in the bar, dining rggm,
dance areas and wherever there was any actlan.

Dur put-cf-towners who made the scene were Yvetta Williams
{guitarist from L.A, who is responsible far having started
juergas in Los hngeles) and husband; Juan Juintella, L_A.
quitarist; and Magdalena Cardaso, dancer fram Mexicali,
her brother.

2 new member-guitarist, Mimette, was welcomed and she and
Yvetta held farth in the front room. Tany Fickslay was seen
hare and there, first accompan¥ing Juanita Franco and her
little student, Alisa Vande, for fandangos. Later, he was
upstairs playing bulerias for Magdalena and still later,
alegrias for Juanita.

There was much exchanging of ideas among the gquitarists
and some dance instruction that took place. However, Juan
Santana ¢reated a most enjoyable diversign demonstrating tne
use of the bota (it was filled with tinto Rioia from his
rative area of Spain). Juana De Alva proved a very apt
student --no spills, no stains. {I have a sheaky susplcian
that she needed no lessans???1}

and

It was great teo have singer Charo Botelle and husband back

fram their overseas tour with the Navy and alsg to welcame
new members, singer Mari-Eol West and husband, Gary, who
recently came to San Diegd from Reota, Spain, via Georgia,
USA. A& lively team was formed when Yuris Eeltins ard his
gquitar joined Charo and Mari-5gl accompanying them for palmas
and their many songs of Spain. El Chileng jained the graup;
ather gquitarists wandered -in and out; a few of us did
sevillanas eccasionally, but when "Yours Truly"™ left at some
wae hour of the morning (most had already departed) that
small but effective group was stil! going strong and had no
idea of time. Wasn't that "duende™?

* % %

JUNE JUERGHA

by Vicki Dietrich

We have a new site far our June juerga. It has td be
gffered to us on a trial basis and there is a good passi-
bility that it will perhaps sglve cur prgoblems ence and for
all. There iz ample parking; it 15 on the ground floor; and
it has a more intimate atmosphere. S0 I, as Juerga cadrdina-
tor, ask all of you to take just a Little extra care ta make
sure that we leave the place as we found it in order that we

may return if we wish. Cuadro "B" will he in charge. (Their
names appear below.)
Tenemos un lugar nueve para la juepga de Junio. Nos han

ofrecido 21 lugar en plan de prueba y creo que el sitio noe
puzde ser el mejfor hasta akora. Hay bastarte "parking,” esia
en la planta bajo, y bastamte accgedora. Yo, como zoordin-
adera, ies suplico que tomenm un poco de cuidade para asegurar
que dejemos el luger limpic para poder volver 8i queremos. EL
Cuadrp V"B" ggtend 4 carge de la juerga. (Loe nombres
aparecen abajo. )

FECHA: Sabade el 18 de Junio

LUGAR: {ateunay Castmg ~ 08& West B a*z-ee.,
TELEFOND; 234-7611 (USA sclamentz la noche de juerga)
TRATGAN: Tapas

AYUDANTES: Helpers will be admitted to the juerga free of .
charge. They must be currant members of jaleistas and must

notify the juerga coordinator one week prior to the juarga if
they wish to help. Flease voluntaar! It is not fair for one
Or two perscona to have to man tha bar or the entrance table
all night. We are all members of jaleistas and should all
share in the work as well ag tho fun! Call Vickl Oietrich
450-6218 or 468-1755,

Aywilantes serdn admitidos 3in cobrar. Deben de ser socios da
Joletstas y necessitan avisar a la soordirnadore de Juergaa
una semx antes de la juerga #i quisren ayudar. iFor favor,
o;rencmee' No ea ,;usto queé una o doe personas eaten giras
del bar 0 la meaa en!mzda tedo la noche, jTodos somos
soctos y debemos, e mo solo en la diversién perg
tambien en ¢l frubqjo' Liama Vieki Dietrich 460-6218 op

288-3755.
DIFECTIDNS: Going sguzh an I-5 exxt on Front Street, right
on Ash, left gn Columbia to cormer of West B Street. Going

north on I-3 exit gn 6th Avence, right an Ash, et»‘.‘.:reeway
1e3 south runs intg aAsh.

QIRECIGNES: Del I-5 gur, sa sale por Front Street, derechs
én Ash y ‘zoulerde en Colwmbia hasta la esquina 2on West

Street. Orl [-3 norte se sale por 8th Auerue, derecho en
Ash, ete....El autopista 193 hacia el sur sale en dsh Street.
CUADRG "B" MEMBERS: El Chilend, Deanna Davis, Tom Pleming,

victor Gill, Thor and Peggy danson, Earl Kepvin, Michele
Martin, Carolina and Gunar Mouritzen, Angelines anc Juinten
Olson, Marv and Maus Palmer, Cristina Reyes, Lee YWood, Hill
and Cgnnie Hardin.

SPECIAL NOTE: We are expecting some out-gf-town members from
as far away as Georgia and Pennsylvania. It would be nice tp
have a private home For this juerga. IF anvane would like to
offer their home for July 17th, please contact Vicki Dietrich.
ATTENCION: Esperamos terep Soetes desde Gesrgia ¥ Alabama
en La juerga de Julio. Seria bonmito recibirles aon Juerge en
wd 2osa pribada. 51 glguien quiere ofrecer su 22sa porg el
17 de Julio avisa o Vieki Disirich.

ANNOUNCEMENTS

Announcements are free of charge to subscribers. They
will be placed for two months if appropriate and must be
received by the 1st of the month pricr to their appearance.
Include phone numk and area code far use in the DIRECTORY.
Send to: JALED, PO Box 4?56. San | Diege, CA 97104.

JALED CORRESPONDENTS

If you would like to assist JALED by acting as a corres-
pondent for your cIty, please comtact Qur PO Box and let us
know. We peed to have an wpdate at least every two months.

vpdates

KEW YORK TLAMENCO SCENE: The Meson Flamenco and Taverna
Flamenca have both closed. Two new places now have flamenco
entertainmenz: El Rincgn de Espaha, B2 Eeaver $t., and El
Castellano at 8Dth and Rogsevelt Avenue in Gueens. .
CLASSICAL/FLAMENCO SUTTARIST, GINCG DYACRI, has just released
a recard and cazsette tape under the label Skyline Produc-
tigns. It is titled "Nuevds Camings: Contemporary Plamence
Guitar." Review upcgming in July issue.

LOS FLAMENCOS performs in the Cosmos Inn Restuarant on Gougar
St. in Adelaide, Rustralia. Tel. DB-S51-2287.

LAS BRUJAS RESTAURANT features flamencg shows Pri. & Sat.,
4760 Melrvse ave., lpos Angelas, CA. 213/667-9587.
ESPARTACUS RESTAURANT features flamenca shows alternating
with Brazilian Jazz, 8911 Santa Monica Blvd., Santa Monica,
Los Angeles, CA. Z13/659-2024.

SARITA EEREDIA is appearing Sat. nights at Chez Carlas Del
Peru Restaurant in the L.A. area. For rrservatians call
213/788-6513.

concerts

ROSA MONTOYA BAILES FLAMENCOS will perfarm Jume 19, &pm with
guest artist Cruz Luna at Sunset Theater in Carmel, Ca. Call
408/373-T05%,
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classified

FOR SALE: 1977 Lester De Voe flamenco guitar w/machine
heads. $950. cCall Ron Rohlfes 415/775-5495, San Francisco.
CASTANETS: Professional. Each pair individually handcrafted
to your specifications from finest rare wood. José
Fernandez, 6905 Sylvia Ave., Reseda, CA 91335. Tel. 213/
881-1470. P

GUITARMAKER'S SUPPLIES: For price list write Allied Traders
of Miami, PO Box 560603, Kendall Branch, Miami, FL 33156.
ROSA MONTOYA'S BAILES FLAMENCOS is currently available for
the 1981-82 booking season. The company consists of ten
performers and presents both flamenco and classical Spanish.
For more information contact: Rosa Montoya, 267 Teresita
Blvd., S.F., CA 94127.

GUITAR MUSIC AVAILABLE: Music of many top artists, both
modern and old style, transcribed by Peter Baime, 1100 W.
River Park Lane, Milwaukee, WI 53209. y
FOR SALE: Music by Mario Escudero and Sabicas, plus complete
line of guitar supplies (strings 1/2 price). The Blue
Guitar, see ad for location.

PANADEROS FLAMENCOS by Esteban Delgado recorded by Paco de
Lucia -- accurately notated sheet music; $2.75 in USA, $4.50
foreign, Southwest Waterloo Publishing Co., 6708 Beckett
Rd., Austin, TX 78749.

FLAMENCO SHOES: H. Menkes, Mesonero Romanos, 14, Madrid 13,
Spain (Tel. 232-10-36). For women's shoes send 4,400 pesetas,
men's boots 5,700 pesetas (postage included), plus measure-
ments or size in centimeters, as well as specifications,
allow three weeks from date of receipt.

JALEISTAS BY-LAWS AVAILABLE to all members upon request.
Please send a large, self-addressed envelope with your
request.

GUITARISTS AND GUITAR STUDENTS WELCOME to accompany dance
classes, San Diego area. Call Juana 440-5279 before 8a.m.
BACK ISSUES OF JALEO AVAILABLE: Vol. I no. 1 to 6 $1.00 each.
Vol. I no. 7 to 12 $2.00 each, Vol. II, III & IV no. 1 to 12
$2.00 each, and Vol. V issues $2.50 each.

DIRECTORY

australia
FLAMENCC ENTERTAINMENT
Cosmos Inn (Adelaide)

canada
DANCE INSTRUCTION
Maximiliano (Toronto) 463-8948

new york

FLAMENCO ENTERTAINMENT

Chateau Madrid (Lexington Hotel)
La Mancha (Brooklyn)

El Rincon de Esparia

El Castellano (Queens)

DANCE INSTRUCTION

Esteban de Leon

0B-51-2287

212/344-5228

212/724-4913

Jerane Michel

Victorio Korjhan

Mariquita Flores

Loretta Celitan (Long Island)
Estrella Moreno

Lilian Morales

Jose Molina

GUITAR INSTRUCTION

Mario Escudero

Michael Fisher (Ithaca)

new jersey
DANCE INSTRUCTION
Yolanda Fernandez

pennsylvania

FLAMENCO ENTERTAINMENT

Meson Don Quixote

GUITAR INSTRUCTION

Carlos Rubio

DANCE INSTRUCTION

Camila Erice (Harrisburg) Y.M.C.A.
Julia Lopez

212/222-4937
212/927-7220
212/582-3350
516/724-6638
212/245-9504
212/245-9504
212/245-9504

212/586-6335
607/257-6615

201/B61-B316

215/925-1889

215/732-9610

215/925-1889

Vll'glnlﬂ

DANCE INSTRUCTION

Maria (Virginia Beach/Norfolk)
Ana Martinez

GUITAR INSTRUCTION

Paco de Malaga

washington d ¢ area
FLAMENCO ENTERTAINMENT

E1l Bodegon

Tio Pepe

JUERGAS

Charles Moeser

GUITAR INSTRUCTION

Mariquita Martorell

Paco de Malaga (Arlington, VA)
Carlos Ramos (Arlington, VA)
Fernando Sirvent (Arlington, VA)
Torcauto Zamora (Silverspring, MD)
DANCE INSTRUCTION

Raquel Pena (Virginia)

Ana Martinez

FLAMENCO COSTUMES

Maria Carmen Ramos

georgia
DANCE INSTRUCTION
Marta Cid

florida

FLAMENCO ENTERTAINMENT
El Cid (Miami)

Bodegon Castilla

Marbella Restaurant (5W Bth St. 3lst Av)

DANCE INSTRUCTION
Luisita Sevilla
Josita Molina
Roberto Lorca
Rosita Segovia
La Chiquitina
Maria Andreu

minnesota
FLAMENCO ENTERTAINMENT
Senor T's

GUITAR INSTRUCTION
Michael Hauser (Minneapolis)
DANCE INSTRUCTION
Suzanne Hauser
FLAMENCO COSTUMES

Jo Ann Weber
illinois

GUITAR INSTRUCTION
Ronald Radford (Tulsa)

texas

FLAMENCO ENTERTAINMENT

La Mansion del Rio (San Antonio)
DANCE INSTRUCTION

Anita Mills-Barry (Dallas)
Ricardo Hidalgo (Dallas)

Teresa Champion (San Antonio)
Rogelio Rodriguez (Houston)
DANCE SUPPLIES

Casa de Danza (San Antonio)

colorado
GUITAR INSTRUCTION
Rene Heredia
Guillermo Salazar
DANCE INSTRUCTION
Barbara Alba

oklahoma
DANCE INSTRUCTION
Jimmie Crowell

washingfon
FLAMENCO ENTERTAINMENT
Pablo's Especial (Seattle)

804/467-1509
703/931-0324

703/931-0324

301/657-4799
301/992-4792

703/524-5083

703/527-3454

703/524-5083

404,/993-3062

576-4536
576-4536
576-4536
642-0671
442-1668
642-1790

451-9606
333-8269
333-8269

612/291-2889

618/374-1055

512/225-2581
214/357-8802
214/352-6798
512/927-9029
713/780-1796

512/922-0564

722-0054
333-0830

303/733-4015

946-2158

284-7770
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DANCE INSTRUCTION

Morca Academy (Bellingham)

La Romera (Seattle)

GUITAR INSTRUCTION

Gerardo Alcala (Bellingham)
oregon

FLAMENCO ENTERTAINMENT
Norton House Rest. (Portland)
DANCE INSTRUCTION

Maria Moreno v

arizona

DANCE INSTRUCTION

- Laura Moya (Phoenix)
Lydia Torea

Patricia Mahan (Tucson)
GUITAR INSTRUCTION
Ismael Barajas (Tucson)

california

FLAMENCO ENTERTAINMENT

Don Quixote (San Jose)
JUERGAS

Halcyon Ida (Santa Cruz)
GUITAR INSTRUCTION

Mariano Cordoba (Sunnyvale)

Rick Willis (Placerville/Sacramento)

Juan Serrano (Fresno)
Rnita Sheer (Los Gatos)
DANCE INSTRUCTION
Bdela (San Mateo)

(San Jose)
Paula Reyes (New Monterey)

san francisco
FLAMENCO ENTERTAINMENT

La Bodega

206/676~-1864
206/283-1368

206/676-1864

223-0743

503/282-5061

602/995-1402
602/841-0028
602/885-0815

602/745-8310

408/378-1545
408/429-8476

408/733-1115
209/245-6095
916/622-6672
209/439-2410
408/723-0354

415/341-4484

408/292-0443
375-6964

415/398-9555

CANTE INSTRUCTION
Isa Mura

los angeles

FLAMENCO ENTERTAINMENT

Chez Carlos Del Peru Rest.
Lares Cafe (Santa Monica)

El cCid

JUERGAS

¥Yvetta Williams

Ron Spatz

ACCOMPANIST FOR DANCE & CANTE

Eduardo Aguero

DANCE INSTRUCTION
Roberto Amaral

Pedro Carbajal

Rubina Carmona

Manuela de Cadiz
Carmen Heredia

Oscar Nieto

Vincente Romerc (Long Beach)
Sylvia Sonera

Linda Torres (San Gabriel)
Elena Villablanca
GUITAR INSTRUCTION
Gene Cordero

Gabriel Ruiz (Glendale)
CANTE INSTRUCTION
Rubina Carmona

Chinin de Triana
FLAMENCO COSTUMES
Rubina Carmona
CASTANETS

Jose Fernandez (Reseda)

san diego
FLAMENCO ENTERTAINMENT
Calliope's

415/435-3021

213/789-6513
213/82B-9205
213/668-0338

213/833-0567
213/883-0932

213/660-0250

213/785-2359
213/462-9356
213/660-9059
213/837-0473
213/862-1850
213/265-3256
213/423-5435
213/240-3538
213/262-7643
213/828-2018

213/451-9474
213/244-4228

213/660-9059
213/240-3538

213/660-3059

213/881-1470

714/281-2610

Las Cuevas 415/435-3021 0ld Town (Bazaar del Mundo - Sun. noons)
Flamenco Restaurant 415/922-7670 DANCE INSTRUCTION
El Meson Restaurant 415/928-2279 Juana de Alva 714/440-5279
Siboney Restaurant (Berkley) Juanita Franco 714/481-6269
Las Palomas Restaurant Maria Teresa Gomez 714/453-5301
DANCE INSTRUCTION Rayna 714/475-4627
Adela Clara, Miguel Santos 415/431-6521 Julia Romero 714/475-5356
Rosa Montoya 415/239-7510 CUTEAR I NS TRUCTION
Isa Mura 415/435-3021 Joe Kinney 714/274-7386
Teresita Osta 415/567-7674 Rodrigo 714/469-7732
Jose Ramon/Nob Hill Studio 415/775-3805 Paco Sevilla 714/282-2837
GUITAR INSTRUCTION PLAMENCO COSTUMBS
Mariano Cordoba 408/733-1115 Clara Martinez 714/831-2596
Ricardo Peti (Carmel Highlands) 624-3015
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