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FLAMENCO

Summer Seminars

12 de Julio al 7 de Agosto 1982 : .
12th July until 7th August 1982 SUMMER INSTRUCTION IN THE FLAMENCO ARTS

Cursos de Guitarma y Danza, Recitales, Conferencias,
_ Especticulos-
Guitar and ¢ Conrses, Recitals, Lectures,
menrn Shows

1. CURSO
INTERNACIONAL
DE
GUITARRA
FLAMENCA
«SANLUCAR»

FEn Sanlucar de Barrameda (Cadiz),
Del 1 al 27 de agosto, 1982,

Profesor: Manolo Sanlucar.

Organizado por £l Excrmo. Ayuntamienio
de Sanlticar de Barrameda.

EN ESPANA

INFORMATION PAGE 14
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“LETTERS IN SEARCH OF OTHER FLAMENCOS
_ REVIEW DISAPPOINTING Dear Jalec, , _ ,
Cear Sirs: Just rereived my first issue of Jalep and enjbyed it

After seeing the concert, "R Celebration pf Spain in Dance
and Music,” presented by Pascual Olivera and Angela del Moral
last month, and thorpughly enjoying the antire program, I
fpund the review by Laurie Horn printed in ypur May issue
very disappointing. Ms. Hprn did not seem to be able tp
appreciate that the program was not just a "flamenco shpw,"
but rather presented a beautiful representation nf Spain's
dances including regional, classical, semi-claasical,
flamenca, and spme helpful dance histary fpr the uninitiated
audience.

Feeling that the readers pf Jalea whp may not have the
ppportunity to see this cutstanding concert may wish to read
a secand review of Paacual and Angela's work, I am enclosing
a review by Ann Barzel, printed in Dancemagagzine, February

1980.
Fincerely,
Irina Campbell
Arlington, VA

[Editar: We thank lrina far giving us anpther view on

Olivera and Moral which will be fpund under REVIEWS.)

DIRECTORY MAKES GOOD GIFT
Dear J8leo,

Please send me two more copies of the FPlamencp Directpry.
I noticed my teacher's name, Rafael Hogales, of Madrid,
mentioned zeveral times and I want to send him a copy. Thwe
directory is great; I've caught up with several people I have
lost track af.

Sincere thanks to Paco Sevilla and all those responsible
for this fine directary: it makes a great gift for studenta
and aspiring flamencas.

- David Macias
Fresno,. CA

MISSING ISSUES

Dear Jaleo Staff, E
T Tike Jaleo very much. The cnly complaint that I have is

I-rarely recaiva it. Far a few years, I did get my coples,
but in the laat yaar, they didn't even arrive. I do not
think it is the fault of the past pffice here: my friend, who
also 1lives in Milwaukee, has received his Jaleo"s promptly’
and reqularly. I would renew my subscripticn, but I am gome-
what discouraged by the service I have received. My subscrip-
‘tien expired in April, the last Jaleo 1 received was for
February. I wish the Jaleo's would have arrived as faithfully
as your renewal notice has. When I do renew my subscription,
I hope, this time, the service will ba better. .

Sincerely, )

Mary Melinda Stpne

Milwaukee, MI
[Editor's Comment: .We apalogize to this reader and others
who may miss some of their izswes vf Jalep. Yau can help us
tb serva you better by: (1} notifying us, well in advance, if
you have a change of address -- the post pffice does not fpr-
ward 3rd class mail -~ it is returned tp us at our expense;
(21 nptify us immediately if you miss an issue -- there may be
an errar in your mailing label and scmeane else may e enjoy-
ing your Jaleas. Occasionally the post affice returns a
carrectly addressed issue. We have never bDeen given an
explanatiaon as ta why this happens. For whatever reason that
an issue is returned, our policy i8 to suspend the subscrip-
tion until the problem is cleared up. We send a 15t class
tracer aasking for an addresa correctiaon and continwe the sub-
scription when it is recsived. If the error was qurs or the
post office's, we replace the missed issues. If issues are
missed dwe to lack af nptificatipn of an address change,
missed issues may be rerlaced by subscriber at back issue
rates. [(The renewal notices scmetimes reach tlweir destina-
cipns when the Jaleas da not because they are, by necessity,
1st class mail which the poar cffite makes a greater effort
tag deliver,)}

very much. T mdtice no opportunities to :oin zogether
with other amateur flamenco guitarists or groups of dancers
and singers such as are adugrtised in the San Diego and Los
Angeles areas. I live in Vallejs, about thirty miles out
of San Framcisco. Luckily T located a fine flamento gui-
tar teacher in my area, >ur even he knows of no octher
flamenco guitar students, datcers or singers in the Bay
Area,

Po you know others in my area?
some contarts,

I would like to make

Thanks
Jack G. Ohringer
Yallejo, CA

{Edizor: It is dgainst pur solicy Lo give our nsmes

or addrasses, but those wishing %0 contact Jack may do
50 C/0 Jalep or Jack is Ivee to list 2la number as a
contast in the classified or directory listings.)

PUNTO DE VISTA

REBUTTAL TO MARTA

[Edicor: This letter is being reprpduced inm the Puntp de
Vista column because af its length and alsgb because the
authpr expresses Some strong polnts of view. We are print-
ing this letter in its entirety with some reluctance as it
comes close. at times, tp attacking the perspn -— rather than
the ideas expressed. We believe that contrcversy is healthy
but in Jaleo's effprt tv fester flamenco brotherhood
request that debating be kept tp the iasues.l '

This letter is in response to Marta del Cid's Punto de
Viata article "In Support of "Time Warp'" {June, 1982), which
I felt wasz, like the article it defends, a contradictory
exercise in sophamorism.

Marta del Cid mentians that flamenco to us (Herth Ameri-
cans} is a "borrowed art form® and that she hopes that “true
flamencos, far whom art and life are ocne and the same® are
“"aware of their responsibility tv the future." Whose future?
The future accarding to a non-Spaniard's view of what it
should be? Does Bhe really think she knows better than the
real flamencos whoae cultural expressian it is?

Facp de Lucia is Binglad gut as the major transgressar of
"proper" flamenct bounds in this article and the article it
defends. FPaco de Lucia, you will recall, is pure Andalusian
Spanigh, of a renowned flamenco family, ateeped in the
flamenca tradition and culture from canceptipn., That he is
considered the present-day genius af flamenco guitar, especi-
ally by Spain's athsr professional flamenco guitarists, is
mdeniable., That he should choose ta use an qud ont passages
that harken back to the Mooriah/Arebic roots of flamenca is
actually a touch of super-traditicnalism. The cud is an
ancient instrument widely used thrawghout the WMiddle Bast and
Korth Africa. Tt waa undoubtedly used by the gypsies an
their centuries-long trek from India through the Middle Eaat,
Rorth Africa and then Spain. where their music fused with the
indigenaus music (already a blend pf Burcpean an? Moarish
elements) to create flamenca. Perhaps, when the gypaies
switched from cud to the Bpanish guitar, the purists Baid,
"It's pkay, but don't call it flamenca!". hgain,. it is
evidence npf Paca's vision that he was the first to re-evoke
scme af the ancient roota of flamenco in this way.

Marts del Cid says that flamenca cannpt absork. Flamenca
would never have been at all if it did not absorb. It iz, in
fact, an esst-west fusipn mmiszic built upon the many influ-
ances absarbed all the way from Worthwest India to Spain.
Alsa, the incprporation of mapy Latin American music faorms
such as colombianas, guajira, and rumba (which was apparently
originally African, transported to Cuba with black slaves)
into flamenca snows how gracefully it absorbs.

I'm afraid that it may came as very herd for some self-
styled U.S. "flamencos® ta realize that the REARL Spanish
flamencos do indeed knpw what they are doing., Flamenca is
far dearer to them than it is to any foreign "flamencao
purist.” MWotice that it is primatily Worth Americans who

attack Paco de Lucia -- you will have a much harder time find-
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ing a Spaniard who will do sc. Feco is somewhat of a
national treasure. Perhaps flassace 1a a delicate perscnal
illusion or fantasy to soms U.S. “"flmsencos™ that is not to
be disturbed rathez than the real, dymamic, living and
breathing art form of mn entire people. Allow me to quote
FPaco de Milaga {Jalec, June, 1982), aw his words cobvicusly
bear repeating:

"Music is not something you cak stop. One can't say
flamanco ataps being fimmencs at any given point. MNew chords,
some from jarz, are Deing used which are beautiful. Flamenca
has reacheqd this level today but tomorrow another guitarist
may appear who will dmuxzle Paco de Lucia. We can't say that
the toque of Famdn Montoya ia the purest ar the most authen-
tie. Ramin Montsya was a super-moderniast, he was a Paco de
Lucia of his era and we owe everything te him. What the
guitarist is today, we owe to Momtoya, t8 Ricards and ts
Sabicas. Today I think one has to accustom himaself to these
wmodern develspments in playing, not blindly, of course, sne
has to be digeriminating and respect the camons, but these
are innovatians which are natural and normal. Today's
guitaristy are more ‘completo’.”

And ancother guote, from Gulllermc Salazar {emame ipsue}:
"I think purity is a bad thing with a good name. The purist
of today ieg esmpletely different fzom the puriet of 40 yaars
ago., The purist af today elinga to hie own experisnce, even
though in hie own mind he identifieE with hie 'antepasados’.
Aa the old purist dims off, the contemporary purigt incor-
porates. The pzoblem with historians is that usually theze
ia no one alive to disagree with them." (Then, speaking aa
his fieticus guest): "That would explain why Ramdn Montsya
was scornmed by many as being revolutinnary, and now many view
him ag being true and pure.”

And later, in Salazar's view of Camarcn de la Tala's new

FESTIVALES
1982

JEREZ DE LA FRONTERA

The Catedra de Flamenccologia de Jerez de la Fromtera
notifies ws that the annoual "Festival Flamenco en Jerez'
-- including master classes, recitals, cencerts and
movies =«= will take place from August 23td to Zeptember
Zth. It is our understanding, f£rsm the informatlon prs-
vided, that the entire course, including reom and meals,
is 15,000 pesetss {($150.00). For more information write
to the Exema. Ayutamiento de Jered de la Frantera, SPAIN.

SCHECULE OF EVENTS

August 23 - Inmaugural Glass "The Cante Greats of Jerez"
by J.M. Caballere Bonald

LF: "Faco de Lucia 18 as sharp on this cante album as he haa Master Class on cante by Agujetas de Jerez
ever been. He always mmkes it interesting by decsrating the August 24 - Master Glass on Dance by a3 prefessozr ko be
accompaniment with the right amount of amotion and tachnigue. determined

August 25 - Master Class on Guitar by Manuel Caao

Faco's accompaniment ix never boring or predictable and ja aa
August 26 - Reecital af Andalusian Flamenco Foetry by

flamanco as can . He doesn't confuse purity with con-

formity.” He adds a finsl nste to this review: "Try to enjny Fepe Gonzalez
Camarén now! Don't wair until tombrrow'a purists declare him August 27 - Open Air Performance Flamence JersZano
worthy!® August 28 - Cantes y Bailes of Carmeliys Montoyn and
Anothar guote (Same issue) from Ana Martiner this time: Family
"Faco de Lucf{a is a modernist, but when he hap to accompany August 30 - Movie Forum including zhowingz and lecture
cante, fow can hold a candle to him.” (And latsr in the August 31 - Guitar Class and concert - Parrills de Jernz
interview): "pach do Lucia for me 58 ‘fuera de serie“: not Zeptem 1 - Ganre Glass and recital - Beni de Cddiz
only is he a brilliant player, but he also givee a lot to his Septem 2 - Dsnce Claas and recital - Solera de Jerez
playing) he puts sverything he hae into it, and ha is very Septem 3 - Open Air Perfarmance Flamenco Jerezana
sure of hipsslf.” {And lastly): "Guitar in the past few Septem 4 - Possihle comcert or Tecital
years has changed tremendously. With today's playing style, Septem & = Grnduatiom and presentatisn of diplomas
ons dancss better. It is wmore rhythmic and stronger.” AVI Fiesta de la Bulerfa
Why is it that majst flamencn artigts fesl that there is a Septem 7&8 Tablaos Flamencos de la Vendimia del Sherry

renaisgance occurring in flamencs today [largely due to Paco
de Lur{a) while scme 1.5, amatsura feel flamenco ia going to
pot? Flamenco history ia right now being made, and they are
miswing it,

Marta dal Cid kepr repeating "lass is more” in ber
srticle, IFf that wers true in the world sf music, then I
must advige her ts step listening to it, Too many notea, you

NG 1hE
know! Serisusly, I think it's a pity that she can't appre-
ciate the magic creeted by ona whe feels that moTe is gquita

often batter -— more devetisn, more dincipline, more lsng

houra, more long yesrs of playing, practicing and playing, A premium siring
more clear and flawless technique, more new inapired and dESiQﬂBd es » ﬂ

moving falserns, moze duende, more glorious muaic for a warld

full of mediscrity. : Jor the top line of

It's fing for thess people like Marta del Cid and Jerry
Lobdill ts prefer 50-year-old Tecordings (or even their own : ﬂan'[mco gultars_
attempts ar duplicatisn}, to be the seif-appointad guardians 3
of the virginity of a flamenco that has 1lnng since prslifer- the ChOl.CE Of many
juatify attacking the evelution 8f an art form thrsugh the -- leading guitarists,
talents of its OWH MATIVE GENIUSES simply because gne's non-

ated abundantly (praise the Lord!). This, hovever, does not
native understanding gnded with a ¢artain pericd in that art i classical as well as

IDE

farm's history. Thoae of us who are pnot Spanish, or Latin,

will prebably never be able t¢ capture or create authentie ﬂm&
flamenco in any desp sense. Ws will always have to look ts

Spain a5 the sourcve and hame 0f true flamence. So we azs .

hardly gualified to, on the one hand, call what we may do At your local dealer or contact Antonso David Inc.,
*flamenco" and on the other hand, ta attack those at the very 204 West 55th Street, New York, N.Y. 10019 —

heart of flamenco teday. {212) 757-3255 and (212} 757-4412.
-- Eathlyn Powell
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CHININ de TRIANA

Ty Ron Spatz

Can“til-late [kan ti- lat)
Tc recite by intoning or chanting.
== Funk and Wagnalls

Some cantagres sing, others cantillate. Chinin de Triana
cantillates. Whether performing cante jondo with just the
properly timed silence, or cante ¢hico with a fast shuffle
acrcoss the stage at the perfect moment, Chinin does it with
class. He can sound one moment like a muezzin calling the
faithful to prayer...the next like Pavarotti doing Magner.
Talent with class is the hest way I know to describe this
fiery liktle gypsy. Add enthusiasm --on stage or off, he
never seems to be shut down. I've Never metr a person more
consistently wired.

Chinjn was immersed in the ambience of flamenco his entire
life. Jose Greco discovered him in Madrid and immediately
gigned him into his coopeny. He was featured on several
global tours with Greco, then moved on toc perform with many
of the flamenco greats of this century ~- Virente Escuderc,
Mario Bscudero, Estebdn de Sanlicar, Carlos Montoya, Jerdnimo
Villarinc, and many others. He has apreared on network tele-
vision shows -—— including Ed Sullivan, hArthur Godfrey, Steve
Allen, and Camera Three at Carnegie Hall. He has recorded
for vecca, Fantasy, and Folkways records.

Chinin has made his home for many years in the Los Angeles
area, in and arcund Hollywood, which by hiz own admissicn he
"loves the bast." Ome rainy January afternoon, I sat in
Chinin's cozy Burbank apartment, sipping coffee and asking
questions, surrounded by walls papered with flamenco memor-
ahilia. Straing of flamence music (what =lse?) permeated the
atmpysphere. The following interview is the rasult of that
enjoyable afternoohn.

JALED: How did you become interested in the cante?

CHININ: My father was also a singer. He used to go to the
local ferias and perform. As a bay, I would accompany him as
often as possible., This gave me an opportunity neot cnly to
listen to my father, but to all of the lacal gitanos as well.
At this time there were many great cantaores such as Marnclc
Caraccl, Pepe Marchena, La Nina de los Pienes and her brother,
Tomds Pawén. These artists influsnced me very much, and T
studied their styles very sericusly.

JALEC: why did you decide to become a professignal?

CHININ: Naturally, I started singing, myself. All the local
pecple, neighbors, etc., told me that I had a very good voice
and that I should sericusly seek a career as a cantacr.
JALEO: What ware some of your first professional perform—
ances? '

CHININ: Well, I started performing iocally. Then I went to
Madrid where I worked in several tablaos. I joined a group
serforming on the radio. The program was called "Piesta En
E]l Aire." From there we travelled all cver Spain, performing
in 211 the theaters and radic stations.

JATLEC: Why 2id you decide to come to America?

CHIHIN: While I was touring Spain, JoSe Greco heard me sing.
He was apparently impressed, and asked me to join his company
in the United States. I worked with his company for three
years.

JALED: Do you plan to stay here in America?

CHIHIN: Yes. I have travellesd all over the United States and
canada, and I find the climare here in California the very
best. It reminds me very much of Andalusia. My son lives in
New ¥York where he is Studying acting. I want to be in a
position to communicate with him as much as possible. How-
aver, my heart will alwavs be in Spain.

JALEC: What were some cf your more memorable performances?
CHININ: In 1956 I performed with Mario Escudero and Luisa
Triana at Carnegie Hall in Mew York. People were waiting in
line tg get whnatever Seats were available. Many could not
get zn. We had over 5,000 in the audience. It was fantastic.
alst, I performed at the Tablac de Flamenco in Puerto Ricog
with Estebdn de Sanlicar. Besides being a2 great quitarist,
he ig a very fine person and a real gentleman, 1Ix was such 2
pleasure to work with hiz.

JALED: What do you lock for in an accompanist?

CHININ: The styles of Sabicas, his brother Diego Castellon,
Nino Ricardo, Ramon Montoya, Mancle de Huelva, Esteban de
sanlicar, Mario Escuderc. These are the most authentic
masters for accompaniment...their styles. They Know and
understand the songs. Singers and dancers, of course, want
the best...the most authentiz. Also there is Melchor de
Marchena...wonderful, and Rene Heredia, Paco Pena...all
authertic. The younger ones today are technically very good,
but sc many of them do not have the acthentic soul. When
music is authentic it is netter...flamencc must stay authen-
tic or we will lose the tradition. When the guitarist mixes
flamenco toc much with, say, classical music, it is no longer
authentic flamenco. Very few do this successfully. Sabicas
...8erranito...very few. It is the same reason that I don"t
sing spera.

JALED: Do you feel that any American guitarists accompany
authentically?

CHININ: Oh, ves. There are many...like Bruce Petersch...
very good, Roberto Rico (Robert Rich)...wonderful guitarist,

and Benjamin {Benjamin shearer), Stamen Wetzel...I have known
them for a long time now...very authentic quitarists. There
were some very good teachers here ir the past...Villarine,
Maric Escudero. There ara still here now Benito Palacias,
Gabriel Ruiz, and Gine D'Auri...Spanmish...Italian...also very
authentic.

JALED: Whw do you feel sc many of the younger guitarists
aren't authentic accompanists?

CHINTN: They dn ncot study long enough. They have nc patience.
They learn a little and then they want tc perform,. The
American puclic dees not know the difference, 5o when the
studernts play for less money, the professionals dr not get
jobs. That is very bad for flamencc. The public does not
then hear authentic flamence and very scon it could be
destroyed, because ceople watthing will think flamence is no
gond. Fiamenco 1s good when the student keeps studying with

- the best teachers he can and plays very much with the singers

and daccers. That is what will make a oood professignal
arcompanist. One Year is np good...lt is a whole life. It
takes much patience.

JALEC: Whnich cantes do you prefer to perform?

CHININ: Ths cana, polo, soleares, siguiriyas, los tarantos,
las tarantas, malaguena...los grandes...cante jondc...the
best. For commercial it is better to sing more sevillanas,
bulerias, rumba, alegrfas...zll good for the public. For the
authentic artist$ and aficicnades...cante jondo.

JALEO: What do you look fer in dancers?

CHININ: Well, I like tg work with the best ones, of course.
Here in Los Angeles thers are not too many. Tt is wonderfui
wher you can work with good dancers...when the singer and
cancer and guitarist understand cne ancther. It is wonderful.
JRLED: How do you compare what i5 happening today with
flamence in America with what is happening in scain?

CHININ: Well, America is a very young country cpmpared with
Spain. Spain has beer developing her culture for many
hundreds of years. Lt takes time to develop culture. However,
American pecple love flamenco if it is performed tradition-
ally, maintaining its purity. There is something about
fiamenco...like crpera...the purer it is, the better it is,
Look at the renalissance Pavarcttl is causing in opera because
he is traditional. Tbe same thing is true in flamernco. I
believe Sabicas Of all the artists maintains the true spirit
and purity of flamenco best. The more Americans are exposed
tc him, the better it will be for flamencc.

JALED: Do you think Americans will ever accept flamenco sing-
ing on as large 2 scale as they have the guitar?

CHIRIN: Yes, eventually. But it will take time. Americans
approach flamenco exactly the. opposite of the way it is
appreached in Spain. In Spain the singing is first, the
dance is second, and the quitar third. Take Frank Sinatra,
for example. Americans pay to hear Prank Sinatrs sing, nat
to hear the band play or see the chorus line dance. Americans
have tne right idea sbout their own music, but it will take
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TUESDAY, APRIL L], 1972

osleyan Argis

MIDDLETOWN, CONN.,

'i‘he Ai't of Flamenco Is Joyously
Received By Avid Wesleyan Fans

by John Spike

On several dates during the two
weeks preceding spring vacatiom.
the Wesievan Community was joy-
ously eaposed to the an of Fla-
menco, an art form tHat has not
beern widely seern here before. The
central fipure and autraction of the
presentations on eampus was Chinin
de Triana, a tenowned Flamenco
singer, borm in Spam (his {ather
was a gvpsy from Sevilla) who most
recently has [ived and worked on the
West Coast of the U % Chinin’s.
extended visit 1o Wesievan was

sponsored by the Wesievan Fla-
menen Siudy Group as well as East
Callege.

1  persomaily was fertunate
enough to be wimess to Chinm's
debut performance ai the East Cel-
lege Lounge on March I1. Expen
advanee planning assisted by a fair
amount of tuck brought about the
happy circumstance that coincidIng
with Chimin de Triana’s Wesleyvan
appearance was the arrival of two
cther Filamenco arnsts; Orlando
Garcia-Vaiverde of Costa Rica. an
espert gaitarist and Viciona Watts,
a fine Flamenco dancer. After a
short introductory sessinn at East
Caollege. the fesuvities were trans-
ported across the rver 1o Portland
and the home of biofogist Jeffrey
B W Baker.

Through what must have been
Herculean efforts. the cellar of the
_Baker Louse had been transformed
into a marvelous reptica of a sub-
ierranean Spanish cabaret. fn this
perlect setung from 8 p.m  until
past midnight, a crnwd of more
than ?U persons was hrilliantty en-
lertained again and again by
Chinin, Ortaado and Victona.

The suceess nf the gvening was
in ne small way due to the fine
tafents of Chinin de Triana. Chmin
proved not only to be an expert,
echrizally  polshed  Flamenco
singer. bub a charming ertertainer

as well. In ail of his appearances
al Wesleyan, Chinin’s warm and
engaging personality succeeded in
elosing the distance between the
performer and his audience, thereby
incteasing the audience’s apprecia-
tion for his art. The voice of Chinin
de Triana was mobile. rough and
expressive, all of which are fitting
for Flamenco which is supposed to
effect the joys and sorrows of
Spanik gyvpsies. Singing alone or
accomparied by a guitarist and his
own expert handclapping. it was
this voice whkich commanded the
audience's atiention. At the Baler
Fiesta, Orlando and Victora also
disptaved a fine combinabon of
complete professienalism and arts-
try. Afier more than three shows,
when even the audience was tiring
from the repeated uproaring ap-
plause, they continued Lo appear
and flawlesslsy play and dance Fla-
menco.

Chirin de Triana alsn gave very
wetl-received concerts of Flamence
songs at Hoaors Coilege on March
15 and in the faculty lounge of the
Science Center on March 18, for
the graduate students. This latter
concert lasted {rem 9-i2 pm.,
whereupon it moved o a private
home for a fiesta which lasied un-
tif 4:30 a.m. At all of these ap-
pearances as well as at others in
the Connecticut Vallev, Chintn was
very ahly accnmpanied on the gui-
tar by Carnl Whitney. a Wesleran
graduate studen: who is a mainsiay
of the Fiameneo Study Group here.

The Wesleyan Flamenco Study
Group is an informal body of under-
graduates. graduate students. and
faculiv. ail of whom love Flamenco
and want to study :t together. Any-
one interested in joining the group
of fearning more about it should
contact Carol Whitney or Jeffrey
Baker.

Those mary people forwunate
enough o atrend one or more of
the congerts by Chimin de Triana
are certainly grateful to the Study
Group fo: arranging the visii 1o
Weslevan of such fine artists.

BY SUBSCRIPTION
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Summer Seminars (:ron rage 3)

Centro Flamenco Paco Pena

EDITOR: Unfortunately the irformatipnal packet on Sr. Pefa's
course did not reach us until the middle of June. It is
conceivable that readers might get in on the second session
beginning July 26th if they act guickly. We gbtained a tele-
phone number at the Calle Relwoj address in Cordeba (22-32-38)
but iz was not listed under "Zentro Flamenco™ sg use i- at
vour own risk.

GUITAR SEMINARS
2.9 ENCUENTRO FLAMENCO {A - B)
conducted by PACO PENA with
INMACULADA AGUILAR - Dance
FERNANDO CARRANZA - Quitar
JUAN MOREND MAYA “EL PELE” - Singing

ENCUENTRO A - 12th to 24th July
ENCUENTRD B - 26th July to 7th August

Presented by
CENTRQ FLAMENCO “PACOQO PENA’’
under the patronage of the
COUNCIL OF THE CITY OF CORDDBA

Venue: POSADA DEL POTRO - CORDOBA (Spain)

Flamsn¢o is & unique musical phenomanon. 1tis a form of
axpression devaloped by a cartain people in 2 particular
regian of Spain-Andalucia. Yet it is now a popular form of
music not only in the rest of Spain but virtwally troughout
the warld.

Tha popularity af the classical guitar in tha last few
decades has inavitably drawn the attention af msny music
lovars o ather types of music piayed on the guitar with
the rasult that there exists naw a great number of
aficianados from evary nationality kaanly involvad in the
art af playing Flamenco.

Flamenco is, howsver, tha musical heritage of a particular
cuitura in Andailucta. Familiarty and involvement with that
cuiture is therefore a very significant stap in gatting to
know and master the technique of the flemenco guitar.
The seminar ENCUENTRO FLAMENCG, created by a
wellknown master of this art, Faco Pefia, offers the
aficionado an intansive programme of study of the
flamenco echnique as weil as tha apportunity to live in
the heart of this musical culture.

Same importamt ectivities at the saminer include the
caraful and determined analysis of the flamanco rythms;
tha construction of faisetes and the techmicel and
amotional developemant of each style; and we also offer
guitansts the opportunity of warking with eingers and
dancers in order to master the art of accampanyment. This
will be recognised ta be of first importence. The
atmosphere created by the diaiogue between flamenco
singer and guitarist remains a fundamentai inspiretion ta
all flamaenco artists includig the solo guitarist. Further,
accompanying lamenco dancers is by far the best method
of appreciating the subtiatias of flamanco thythms. Qur
aim is ta familiarisa the sficionado technicelly end
amationaily with the musicai languege of Flamenco in
order to gliminate any doubts the pupil might have ebout
his ar her interpretanan of this art. At tha and of
ENCUENTRG FLAMENCG the pupil may be certein that
what he leamned here is true Flamanco which will provide
hirm with a salid basa an which ta continue ta wark and
improve whit confidence.

ITINERARY

Each seminar consists in twa waeks intensive wark on tha
guitar. There will be two sessions each dey {not Sunday}
from 10,30 to 1,00 and from 3,00 ta 5,00.
Flamenco camprises af a number ar togues (stylas or
forms) most of which are played & compds i.e. with a strict
rythmic structure,whilst same are fibve, i.e. with a more
frea flowing rhythmic structure. The course will cover the
following:

1) The campds i.e. the tima in flamenco music,

2} The falseta [variation).

3} Besic fogues 8 compés. Saleares. Seguiriyas, Trentas,
Bulerias.

4] Qther togues ralated to the basic togues: Alegrias.
Serranas, ete.

5] The Fandangos family. Toques Libres, i.e. Fandsngas,
Malaguedas, Tarantas, etc. and Tagues & campds, i.e.
par Huetva, Verdiales, ete.

6) Flamenco tagues with non-andalusian ongin:
Farrucas, Rumbas. Colambianas, Zombras. etc.

7} Accompaniment to the Flamenca 5ong.

B} Accampaniment to the Flamenca Dance.

9} General tachnique and study method for the
Flamenco Guitarist.

In addition thare will be meatings on the first two
evenings for analys:s, discussions and guestions and
answars. Othar evenings during the coursa will be
dadicatad to various flemenca activities {concens,
conferences, etc.} some organized by the Cemtre and
others as part of festivals that tzke place in Cordoba end
other Andalusian towns.

NDTE: The teaching wili be done by Paco Pena assisted
by Femando Carranza. If standards among the
students vary significantly 1t may be naccesary to
divide the course inta twoor three graups in order
to make the best possible usa of the time spent in
the class. Students must accept Paco Peha’s
discretion in this matier.

Beginnars or near beginners are also accepted to
the coursa and will be taught by Paca Pafa's
assistent Fernanda Carranze. {See special prica for
beginngrs).

A number af students can also be admittad to the
course as AUDITDRS, i.a. without carrying a guitar
in the class.

DT DA (I e e

DANCE SEMINARS

Conducted by
INMACULADA AGUILAR

Dance taachar at the Cérdoba
High School of Dance and
Dramatic Art

COURSE A - 12th to 21st July
COURSE B - 26th July to 4th August

The same time-tahle and venue allocated to
the guitar seminars upply to the dance
courses,
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2° ENCUENTRO FLAMENCO

Course A - 12th July
Coursa B - 26th July

GUITAR:
Caurse Fpes: The price for the two wesek's

courseis............. 18.000 Pras.
Special price for

beginners............ 15.000 Ptas.
Auditers............. 10.000 Ptas.
Dance courses ....... 12.000 Ptas.

You must enclogse 3.000 pesatae with your
appiication form in srder to cover registratian coats.
The remaindsr must be paid on amival at the
Seminar. The registretion chargs is net refundable. |

The method of payment is by cheque postal er
bankers order to “Centm Flamenco Paco Pefia” end
posted 1o the aame at Reioj Na. 7, Cordoba, Spain.

Applications: it will be appreciated if epplicetions
ere retumed to the address on the
epplication form as soon aa possibis,
and, in any cese, no later than 1st
July 1982,

BOARD AND LODGINGS

Hostei accomodation will be provided at your
requast Bt Brourd 400 pegetas per person per night.
Uniess othaerwise steted we wiii asaume thet you
hava no objection 1o ehaning rooams with other
fellow-students.

{f you prefer an altemetive type of sccomodation,
piease tell ua your requirements and the Centre will
meke your roservations.

Hostal.
Mros

NOTE: The price for @ Fster hotel is around
B00/900 pasetas psr night single and
1.400/1.500 passtas doubis.

Meals will ba avaiiebie at tha Centre. Thers is slsc s
wide choice of restaurents and bars sil over

Cordoba at reasonable pricas,

Hojilla de inacripcion - Appiication Form .
Por favor anviass a: - Please send to:

PACO PENA was born in 1942 in Cérdoba, where he
began playing professionally at the age of 12, and
where he still spends much of his time. He worked as
an accompanist with various groups in Spain, and
came to Londan for the first time in 1963. That visit
turned out 1o be a major breakthraugh in his career for
there he found a receptive audience who inspired him
to start as a soloist, The critics warmly approved his
first London cancert at the Wigmeore Hali in 1966 and
his path lay steadily upwards thereafter, gradually,
making his name as one of the greatest flamenco
guitarist Spain has ever produced.

His work has taken him from Ronnie Scotts Jazz Club
to a concert performance of La Vids Breve with
Victoria de los Angeles at the Royal Alberst Hall. His
shared recitals with John Wiliams have been a great
success both in England and on the continent. In 1972
Paco Pefia was the first flamanco musician to piay in a
Spanish Conservatory of Music. His recordings sell in
many countries and he himself visits most of them in
the course of a busy year, which incfudes many T, V.
appearances all over the world.

In 1870 Paco Pefia decided 10 widen his activities and
founded the now famous “Paco Pefia Flamenco
Company”’ of musicians, singers and dancers. With this
smali company his aim was to demonstrate the art of
flamenco as a whole in intimate and authentic
performances, breaking away from the glossy spectacu-
lars of the large touring companies, which, he, fett were
in denger of debasing the true flamanco art. The group
was an immediate critical and popular success, and has
since appeared at the Edinburgh, Hotland, Aldeburgh
and Hong Kong festivals among others, and has been
accfaimed for its London seasons at the South Bank
and Sadlers Wells Theatre.

Paco Pefia‘s archievemant and appeal are summed up
inthe Guardians music critic's review after a London
recital: “’Last night the Queen Elizabeth Hall was full
to the brim with young, stalwart, cheering fans of
Paco Pefia, a guitarist to win fans if ever there was one,
and a great artist™’,

Amin
e R

CENTRO FLAMENCO "PACO PENA"

CALLE RELOJ N*7 CORDOBA {Spain}
APELLIDO CURSO DE GUITARRA (A-B
SURNAME GUITAR COURSE B
NOMBERE Principiante (si proceda)
CHRISTIAN NAME Beginner {if applicable) O
DIRECCION TELEFONO Auditor {si procede)
ADDRESS TELEPHONE Auditor {if applicabie)
NACIONALIDAD Cursode baile \\ o
NATIONALITY Oance courgs A - B) “rmrer
Adiurta la centidad de Referancia chaque / gira, etc.

| enclose the amount of

Cheque / draft details
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MANOLO SANLUCAR

Summer Guitar Course

(Sent by El1 Chileno)

Gultarists from all over the world will be offered the
unique opportunity this summer to study with one aof Spain's
foremost flamenco quitarists, Manole Sanlicar, at the "First
Internarional Sanlicar Flamenco Suitar Course,”™ to be held in
the Atlantic coastal town of Sanlicar de Barrameda from
August 1 to 27, 1982, in conjunction with Lts first annual
summer music and arts festival.

"1 want to offer my experience of 20 years of intensive
work to those who feel they czan benafit from it. I will
cormit the same interest and love of the music as the student
commits To receiving them,™ Sanlicar stated as his purpose in
creating the course.

The course will present Manolo Sanlucar's profound knowl-
edge of flamenco amd his perscnal approach to guitar playing,
emphasizing the mastery of techrnigue. “Although technique
must be at the service of music, and not the contrary.,” San-
licar explains, "tco interpret masic with art, feeling and
flavor, we must be able to fogus all our attention on the
miracle of sensibility, and we should not allow cur concern
over technigue to hamper us.”

During the month of Rugust, The town of Sanliicar de
Barrameda will present a program of cultural events, includ-
ing: flamenco singing, dancing and guitar recikals; classical
cancerts, both orchestral and chamber; theatrical productions
and art exhibitions. The eventa of this "Cultural Month" are
sffered to complement the course, and tickets will be coffered
to course participants at reduced rates.

Sanlicar's recent concert tours have brought him to Japan
and South America as well as Europe and Spain. He is
presently performing in joint recitals with flamenco pianist
Felipe Campuzano, one of which will be presabted on August 1
to open the course. Over the cgast year, in addition to per-
forming in concerts, he has been featured in a ong-hour
special on Spanish natiomal television and recorded two
albums to be relsaeed this season: "Opera Flamenca,” a double
album on RCA with singer El Lebrijano; and "Al Vienta," a
collection of his latest innovative compositions, on the
Philips label.

To be admitted as a performer, an applicant must have aome
preparation in guitar, although not necessarily in flamenco
and not necessarily at an advanced level. The course will be
attended by guitarists from a great variety of geographic
locations and experiences, providing a rare opportunity for
an exchange of ideas. Translators will be awvailahle for
those who do not Speak Spanish.

The course itself, consisting of 3 hours of classes five
days a week for four weeks, will cost $150.00 for performing
students and $50.00 for auditors. The town of sanlicar has
arranged for reasonably priced housing in a student residence

on the beach, with a view of the Rtlantic and tha mouth of
the Guadalguivir River. HRoom and full board will costc
$200.00 per person for the month.

For further information and registration contack:

First International Sanldcar Flamenco Guitar Course
c/o Kassel
32 hArcadia Road

Natick, MA 01760 Telephona: (617} 655-230%

FIRST INTERNATIONAL «SANLUCAR»
FLAMENCO GUITAR COURSE

This year, 1982, for the first time, the City of Saniicar de Rarra-
meda {in the province nf Cadiz. Andalusig, Spain; will gponsor lhe
International “Sanlaear” Flamenco Guitar Course, which wili be held
in Saniticar jrom the 1 to 27 of August. The City of Sonlicar woutd
{ike to extend tn any inferested amateur or professional guitarist the
opportunity of incressing their knowiedgy in the difficuit and beautifu!
art of plaving the guitar in 1f5 special Flamenco styie end character,

The course will be gwen by Manalo Sanlicar, one of the best
fnwn and most extreordinary representatives af the flamenco guitar.
In this course he will present his profound knowtedge of Flamenco and
the methadology of the technique which he has deveicped during
¢ lijelong dedication ko this Andalusian art To qssist in the instruction
and i ensure personal altention for every student, isidro Sanhicar will
acd a3 Agsstant ta the [nstructor.

In the interest ny prmoting culture, the City af Sanlucar de Ba-
rmameda fgs declored the moath of August of evern year “Culturz!
Month. © Turicg the month. and in conjuctian with the Caurse, the
City widl present a program of culturel sveats, including: classical
Music concerts, both symphanic and chamber. flamenco singing
and danesng recilals: piano and classical and flamenen guitar coneer!s:
thearnea! produriviy; and are cxhuibitions. Tickets fnr these presenta-
tipms sili be oradtebie to Course partieipants at reduced prices,

Adser in fhe interest of provding the greatest benefit 1o the student
at a nunimal eost, the Cily af Sanlicar kas arranged for incxpenswe
houustng in o student residence jdeally situated on the heach of San-
fregr, with u superh wew of the ocean and the mouth af the (Gueadal-
quirir

The City of Saniucar will thus endeavar to make possible a pleasan!
stay n one of the most hegutiful fowns i Andalusm, ot which students
can combne flanienco guitar studies with rest and recreation.

Description of Course

The Course wilt deal with theoretcal and, more particulary.
practical aspects of the larms of waditiond] Flamenro, emphasizing
the teehnique which Munolo Sanhicar has developeed himsell, taught
throwgh his exercises, studies snd clinesrt pieees.

The elasses will cansist of gresealation of these malenals to o
students as a group as well as individual attention ta the progress ane
specific preddermns of sach souelent.

Clagses will be hetd from 10 wom. w1 pom., Monday through
Friday .

Interpreters will be avaiiuble in English, French gnd German for
any students who do nol speak Spanish.

Admission Requirements

Twe coelegories of students will be edmitted: performers and
auditors. Performers will have the nght o attend class  with their
guitars and prartice in class the material which is taughi, under the
personal supervision of the [nstructor and bis Assistant., Auditors
will have the right 1o attend the classes and listen to the lectures, but
withuut being able to actually practice in ciass the exercises and musical
works which are taught,

To be admitted as a performer an apalicant must have some
preparation in guitar, although net necessanly in flamence guilar nor
at an advanced level. There is no requirement of knowtedge of Fla-
menco; any guitanst ul any style of music who feels he/she might
benefit from the Caurmse may be a performer,

The numher of plaves for performers is limited and applications
wili be accepted in order of their arrival, which should be belcre
dune 30. Along with their completed application form applicants
should lorward a cassette on which they have recarded a piece of
their choice 50 as td demenstrate their level.

Applicants wha are nat accepred as performers might stith be admit-
ted as’auditars

To he wdmitted as an auditor oo preparalion in guitar is equired.
For this reasan anyone might attend the Caourse as an auditor who has
very little knowledge of the guitar and wishes fo ncrease that know-
ledge ar perbaps is considering participating as a performer in the
future,

The arganization yeserves the right to dismiss lunng the course any
student whose behavior 1s not appropriate for the senous develpment
of the viasses,

The srre uf earoiment is 15000 pesetas for performers and 5,000
pesetas for autlitors. 2 000 pesetas of this (ee i to be pad un receipt
of the leteer nf avceplance to the Course and the remainder during the
first week of rtasses. For those wishing to attend for the first two
weels of the course aniy, the prnice < half of the above amount.

[r arder 1bat this price not pose a barricr to attending the coarse
far o student with a serinus interest but in a difficult ecanamic situa-
tion. scholarships for part or all of the price of enrolment will he
available, Reguests for such Gnuinclal assistance should he made by
means of a cerlified letter ta the organization of the Course explaining
the particular applicant’s situatiun.

Opening Coneert
The Course and the pragram of cultural cvents will be inaugumted

with a performance by Manolo Sankivar and Felipe Campuzana the
evening of Sunday, Aupgust 1.
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Housing

Hausing and meals far sidents n the “Guadaiguivir” smdent
rosidence may be reserved in the same application farm used for admis-
s10n to the Counrse,

The cost per person for room and full board is 20,000 peseras.
This housing will be available from the 31 af July through the 29 of
Augusl,

Such housing is offered by the City of Sanlicar for the ¢ onvenience
of the students and is not obligatory. [t i recommended, however,
that any alternalive housing arsangements be made well ahead of lime,
given the difficulty of tinding accomodations” in the resort town of
sanlacar in August,

¥anolo Sanlucar

Munoly Sanidear, guitgrist and composer, was born jr Sanficer de
Rarramede tprognee af Cadiz} 'n 1845 Introduced to the art of the
werrar By his gather, the Ctocoor (flamenco guitarist} Isidro Munoz,
he rndiv gssemtlated, fearned and perfected it o the point of e
corry ane of (he faremost perfarmers of cur dmes. At thirteen ke
maele B debut os oo professional end at cighteen, depacting from cus
tonmes flarnenes, he began to resegrch and develop hly own inter-
profution gnd coneenpt of flamenco musie | (ver the last ten yeors
v coancort fours haee RAmught Rim to the mast important concert
frails af Eurepe, Narith ond South America and Japan.

Manety Senigear belangs o that small group o f artists whase talent
s anarimoush recoguized, CHifted with exceptional musicality and
cxtrcrdimary  techimigue, Re offers in each of his recials e superd
lessitin ot [he mggtery and art of the Juitar, An astonishing lechnician
afti Rever [ores tuch with pmprovisstion and the direct spiritual
curmmunicatitn of e flameneo style, he doef not make pirtiosity
a foal in and of itself but rather employs it to cammunicate profound
emotive gqualities. He posesses gll the virtues of the flamenco guitar,
but uxthout falling inin the pre-set molds which negote compielely
heforehand any possibifity of evvlking ocuwy from rigorous norms.
The four movements of khis “Fantasy for Guitar and Orchestra™ are
the best gmof of this fusion, apperently withou! effort, naturaity
and mairiaimng a balence, of two musical cuments considered to be
distant or roen gretagonristic. Classicod from the point of view of inter-
pretatign end q great nnopator i Ris composition, uith an exquisite
artistic scnsibitity end precision of musical idess and execuion, ke
approaches the purest of the Andaiugwn spivit and communicates
it through the guitar.

From fuo Gran Encicinpedia de Andatucia
jeditorial Andalucia, Ediciones Anel, 3, A, 1982}

In the times when [ begen fearning ta play flemenco guiter there
exisied no defined school of lechnique. Rother | should say. Lhere was
a technigue which was toa poor (with certain exceptions existing at the
nme, Of coursel.

Eoch guitarist had to use his own intuition to resolee technical
problems which confronted him. For ihe same reason, generally, fla-
mienco guitar music, sithough full of flavor end charm, LefT much ta be
desired as far as richness and karmony Wwere cangerned,,

When | became cuare of this state of affais, { began to use all my
regources to anaiyze the situatian ond delve [nto this lechnique whick
saused so many problems as my musicai concerns demanded more and

maore of me. I adopted the practice of creating on exercise or a study
far ecery problem which presented itself ta me. At e some Hme,
{ understood that the preferential treatment which we give certain
fingers of our hands, in order to carry out specific tasks on the quitar,
wos wathing mare than o way of relegating the other fingers to o se-
condary fmmportance. And ! focused my work on educating each
finger. one qfter the other, 50 thaf each would have its pwa quionomy
and ¢dch vould be capable of doing what the others could do. And
thus, without intending fo do so. | found f red evemtualiy ereated
my own school, With a personal styl which has permitted me to be
unhindered by concerns over echmque when [ am interpreting musical
works. Far githough technigue must be af the service of music and
not the contrary, no ane who does not possess & good technigue can
farget abnut tecnrigque at the momen! of perfnming music. As the
gread poe! Antanic Machado smid, no one can cast aside thaf which
he dves not posuess. Ard, in my opinion, to interpre! musikc with art,
feciing and flovor, we must focus all our gitention on the miraele of
sensthility, in order o communicate it, and we ghowld not ofiow our
COTCern Uer technigue lo hamper us
My expenences of more thar twenty years of intensive work ore
what § want o offer to those who feel they can benefit fram them,
and for these T will commil the same interest gnd love as the student
commits £ receunhd them.
Manolu Sanliicar

Sanlicar de Barrameda

Near where the sun lets loose its horses of fire to rest from the
nring day, mounted between the countryside and the sea, rises on
ancient city which was in Hmes post the open door by which the
Conguistadors left for the New World: SANLUCAR,

It is cammonly hnown that civilizations of he strongest heritage
in the History of Humanity hque groun on the shnres of important
rivers. Men of thousands of years ogo sought. in order to develap their
cuitiure, utopmn places where their minds could he freed from mun-
dane yokes gnd thus be filled with spiriiual pleosures,

At the mouth of one of these rivers, whick the Arabs calied fad.
el-keuer ¢ Guadalquivir, Big River } would tie settled ¢ toun which pre-
$erves i is narrow streels o fradition and an ort af an entire Tegun of
exveeding fame . Andalusia,

Noture made it priviteged place.

A speciai olimale permics s golden beaches to be enfoved during
the greater part of the year. Its fertile sod provides excellen: aroducts
to 1y aun residents and those jrom ourside Sanlicor famong these
producis — Manzandla, a unigue wine inade only i this plece decause
of the special character of the land and processing.) A port with cool
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seax breezes which toasts delicocies such os its exquisite langostinos'
and scedias’ (morseis which should aot escape the attention of any
gourmel ) An environment withou! equal whick mahes its inhabitants
happy and hospitable. .

it seems an tholigh same spirit had wanted to deposit in thin corner
of Spair a beouty and tradition which are with gres! difficuity equaled
ar even approached in the most remote confines of the world.

Butl as beautiful as Samlicar is during the year, i 8wt the months
of July and August that it dresses up o receve visitors among ifs palms
and guitars,

A series of festivals sdorn the summer for the enjoyment of natives
and non-notives alike. The fiestas of its Patron Soint {the Virgin of
Charity,) the Exoitatign of the Guadalquinr River, the horse roces
on the beach (considered especially important because they are the
oldest in Spain,) the builfighia, where the best builfighters of the iond
appear and the neighborhood cermivals, the flamenco singing of the
Nights of Aajo de Guie? .

Among song, guilar, donces, giaeses of manzanilla, fish, shelifish,
amiles, outsiretched arms, apem doors mnd extended hands, visitors
are sure o tahe away with {hem pleasant gnd unforgeiigble memores
af oureily.

it is definitely when hospitality becomes o person and submerges
into the open arms af happiness and friendship,

Important Awards:

Premio Nacwonal de Guiarra. Cdtedra de Flamencologia de Jerea de la Fron-
tera, 1972,

Frimer Premio de Concurso Mundial de Guoitarra. Campene [talka, 1972,

Frimer Premic Nacionai de Giuitarva Concurse de Cordoba, 1972

Premio "Popuiaridad Pueblo ', “2uenln’’, Madrid, 157+

Premio Marathin en Musica. Fadic Popular, Maded 1375

Primer Galardén ““‘Casiillete Minerm'™ en su cule@neia e ora, pow su labwr en pro
del Flamenen. Excrar Ayuntammen-o de Iy Uniwin, 11373,

Premio Guitarrista Espafiol Record Wordd | 5. 4 . t978

Recordings (LP's):

Recital Flamenco | Marser, 1964}

Inspiraciones tVergarz, 1870)

Mundo y Farmas de la Guitarra Flarnence [ CRS, 10371
Mundo v Formas de iz Guilsrra Flemenca L 1CRS, (971
Mundo y Formas de la Guitarns Flamenea 11 (CBS 9729
ZanlGear tCBY, 19740

Sentimiento (UBS, 1975 )

Manode Sanidear, Kieg of Flamenco Guitar (UBS, 1976 )
Fanlasia Para Guvarra y Orquesta (RUCA, 157

. ¥ Regresaste | A Migwe: Hernandez) /RN, 1978

Lo Mejor de Mancto Sapikcar (B3, 1070y

Manodo Samiucar en Japon iRCA, 197% .

Canclela t RCAL 19840

AZangres |[ROA 19581 0

Opera Flamenca fdlham dalic @204 1453

Luis de l]a Rosa Al Vienio | Philipa, 1982 )

Langoslinca — prawns,
Arcedins — plaice (e arnall fsh).
Bajo de Cuia — ihe fishing port aad old zenfsring port of Sanlicar.

- oar o

U residenca,

w
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* Sanlicar de Barrameda (province of Cadiz), Spain. ; . :
In Andalusia, on the Atlantic coast, at the mouth Price of Enrolment !
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his own exercises, fludies and eoncert pieces, denve located on the town heach from July 31 to : E g
w Personal attention will be given to cevery student August 29 al a charpe of 20000 pesetas per per- : = _E_
. Thase wishing to reserve places may do aa in [=] ~
b il he .m. 1o 1 p.m_, Mon- son. T ' .
= (lasses “ﬂlhh;' Ih;?]d from 10 a.m. 1o 1 p the nttached application farm for admissian in 0 = E
day thmug relay. . o the Course. (5200.00) : 5 §
n Interpreters will be available in English, French i E EJ
and German. I -
issi i Cultural Program P e g
Admission Requirements 4 ! g
. ) 1 i
® The atlached application {orm should be gom- = During the month of the Course the Uity of San- 1 E
pleted el returncd by June 30 locar will present a program of cullural events : s
Pes ineluding: classical and Mameneo concerts, perfor- ¢ ks
eriarmer mances of various types of music and theatre, art : f,
® A background in some style of guitar is manda- exhibitions, loral festivals, ele. 1 2 11
tory, though an advaneed technical level is nat : z [
- . P
required. ) . Opening Concertl ! 25
8 No knowledge of Flameneo is required. i 5 3 i
z
m The gpplication Tor admission should be accom- = The Course and the program of cullural evenls wili : 2
panied by a cassette on which the applicant has he inaugurated with a performance hy Manole San- o 3 3
recorked a pieee of hisjher chaice demonstrating lacar and Felipe Campurann the evening of Sun- : E x 3
histher bevel, day. Aupusi 1. : s T 3 ]

ppiy {or admission 2s a perfurmer and are not admitled a5 such, o you wish to be admitted a8 an audicor?

Il you a

place 151 in the "Guadalguivir

[ would bike to reserve

Frease aend me mure detanad intormation about Lthe Course. ]
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ANDA JALEO

[K APPRECIATION OF THOSE, WHO THROUGH THETR CONTINUED
CONTRIBUTION, KEEF JALED GO[NG.

This month we wish to acknowledge PENELDFE MADRIL for her
continued contribution td Jaleg., Penelope serves in seversl
capacities: az Correspondence Secrefary -=- answeriog the
myriad cf letters, requesis or complgints; as DisCribution
Secretary -~ keeping recdrds updated, sending out renewal
notices, forwarding updated infdrmation to Tomy Pickslay
who produces the mailing Iables; as Advertising secretary --
correspdnding with and billing dur advertissrs. All this
and more she does fdr the preservation of Jaleo and her love
of Elamenca -- accepting not a penny. How sha mamages o
squeeze all this in, along with running a househeold, huncing
for a job, practicing the guitar and taking her daughters
to dance classes, remains a mystery.

El Oido
'NEWS FROM OUR MEMBERS

Working in Wew York as of April 2ZVth: Dancers Estrella
Morena and Mannlo de Cordoba with guitarists Pepe de Malaga
and Emilic Prados at the Flamenco Room of the Chateau;
dancers Hara Sultani and Liliana Moralea with quitarists
Pedro Corter and singer Faco Ortiz at Bl Rincon de Espaﬁa,
Friday and Saturday, B2 Beaver St,, 212/344-522B; guitarist
Pace Juanas angd Paco Montes (pop and flamenco singer), and
dancer Mari Carmen Rubio at E1 Castellano Restaurant, 79th
5t . and Roosevelt Ava. in Queens, Friday, Saturday, Sunday.

A peria has juat been opened on l4th St. between 7th and
Bth Avenues for flamencos and friends. Diege Castellon and
Miguel Cespedes {Arrieta) are usually there Friday and
Saturday; its called "Piedmonte.” (from Lillana Morales)

Evarston, ILL: Ridgeville Cultural Arcs Prdgram cffers
fismenco classes year round wich Teresa and master clssses
with Ede Cie, Victorio Korihsn, Nana Larca, Mar{s Alba etr.
For further Infarmatidan call: 312/859=564D, (from Jane Cale)

3an Diegd, CA: Dancer Marlene Gael and guitsrist/singer
Carlota Herrandez will perform July 3cd st the Wing Cabaret,
2753 B Street in Galden Hills at 3:00 and _0:0Dpm, Vegetar-
ian Food - S3.00 cdaver, shone 280-454B., (from Kathy Kajimy)

Paco de Lucia will be in the 3jtates part of September
and QOctooer touring with pianist Chic Corea. (from Ken
Sandars)

&

Reud interviews with Segovia, Tomas,
Romeros, Pujol, and mawy more. Find
out about instrament builders, festivals,
competitions, and master classes. Play
our xetn music and lufe tablature. Find
ot what Is kappening around the world
in guitar and lute Hrough—

guitaralute
Magazine
1229 Waimanu Street

Honoluln, Hawaii 96814

Send for Free Brochwure. §1.00—-saxplr copy,
$10.00 -4 irmoe

DON QUIXOTE RESTAURANT

2068 EL PABEC DE SARATCGA
BAMN JOPE, CALIF. BE130
3701545

Flamenco Entertainment

MARIAMNC CORDCOBA
GUIT AR ET

FILAR SEVILLA
DANCER

AUTHENTIC FLAMENCO DANCE CLASSES

NOW BEING OFFERED IN NEWBURY PARK, CA

(20 MIN. NDRTH DF WOODLAND HILLS)
PROFESSIDNAL INSTRUCTION BY
CARMEN CHEVERE (BO5) 4B9-0264

L

1

2 FOR 1 2 FOR 1
SPECIAL SPECIAL
Mo Limit EXFP10-31-82

GUITAR STRINGS
Set FOW 188 u/chear trebles Sut FSIB 108 wiblxck inebles

REGULAR 810 SET — SPECIAL 2 SETS 810

LESTER IxVOE ~ GUITARMAKER
E BOX AL SAN JOE"DE, CA 95161 Ve
nriosed 18 my cheelg or ¥ arder payable ta Lester D¢’
Send _aeis(["!iﬁ}_selar]’%h set plus B850 earch et post.ixlg.
Califdrnio reskdeats add 5.5% sales tax . !
Marme Address J

City State ZIP

ISy wn cpmrmt hpnghe Conas 44 Hrtan or © 00 wothes

WE APFFRECIATE OUR ADVERTISERS
FLEASE PATRONIZE THEM
e~ — = ———
Antonio David - Flamenco Supreme Strings
The Blue Guitar Shop
R. E. Brune {(Guitars for Sale)
Chula Vista Travel
Lester De Voe - Guitarmaker
Don Quixote Restaurant
Carmen Chévere - Dance Instruction
Callidpes
Rubina Carmona
Guitar and Lute
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(REVIEWS: continued Erom page 13)

being presented is divided intc three sections -- the classi-
cal theater dance of Spain, regional dances, and flamenco.

Americans have pmen oo taken with flasmenco that we have
forgotten there is a Spain of romance; thwe Spain of mantillas
and fana, of mysterious lovers and cape-wielding matadors.

A most romantic number was "Aranjuez con Meor,” choreo-
graphed by rencwned Spanish dance teacher, Silvia Ivas. A
white lace shawl serves ns frame for Jdel Moral's beautiful
face, and to envelop her with affection, and finally to bind
the pair in ardanr exirc.

Olivera is adept at swirling a huge cape, an exciting
5010, and a type of Spanigh theater damce £o measure male
strength and grace. Del Moral was beautifully fluid in che
swaying grace of "Danza Mora,” a Moorish dance tao the accam-
paniment of finger cymbals., The eighrteenth-century "Bolera
Clasico" danced by del Moral was aucthentic in style and steps
and featured fine footwork in the lightness of the balero's
srAall beats., Dlivera, a virrwoso with castanets, proved his
skill in "Castanet Concierto.®

"Times of Goya" recollected the world Goya painted in
costumes of the period and in the indications of repressed
passions seething below the surface, ™0ld Madrid" had the
broad humor of the Spanish music hall.

Gaudy and elaborate costumes of several regions and liwvely
dances with high spirits and humer gave the regianal section
of the presentarion a special gaiety, There were the robusc
manners and playfulness of "Ewxtremadura,” the high speed of
the "Jora,” and the flailing arms of “Gallego™ from Spajn's
windmill country., Del Moral's saucy "Basque”™ solo was ever
winning.

The flamenco gection was enhanced by concert caliber
guitarjist Juan Serranc, and earthy flamenco singer Jesus
Ribon, The dancers coffered sequidillas, rumba, tanguille,
and alegrias with changes of dazzling costumes and high-
decibe}l dancing. Olivera, a master of zapateado, performed
a golo in which his heel work was the only music, with
nuances of sound and rhycthm -- £rom delicate notes to ataccato
gun-shat speed,

The style and dash of the Oliveyo and del Moral presenta-
tion meke one realire there are more moods to Spanish dance
thar scamping and frowning.

JUERGAS in LBS ANGELES

JUNE JUERGA

by Yvetta Williamm and Fon Spatz

While not ag heavily attended as the April juerga, this
one was certainly ac less enjoyable. Held in the privace
atudic heme of Dr. and Mrs, Colbert (Manuela de Cadiz), there
wele about 60 attendess. Outlying areaz of L.A. ware
certainly wall-represenced, General Littleton was down from
Bakersfiald to graca ud with his presence; Halcyon and Joann,
a song and dance team from Santa Cruz; Pilar Mmoreno, Victor
Soto, Mirchya and Carlota, up from San Diego, and Carmen
Fenoy from Redlands.

We were a little light in the quitar department, due at
jeast partly to professional commitmenta (it's always good to
Lear pecple are working). However, w2 managed just fine. In
Facr, tha situation allowed persons who might otherwise hang
ack, to risa to the occasion.

The dancing area was better represented. Juana Escobar
was her ugual excellent self, and a real spazkplug to the
activities. Katina Vrinos gawve us a touch of the gypay cawves
with her elegant moves; and in watching the young Yrma Horta
and Eric Corteg work as a rteam, one Jetd a warm, comforting
feeling thar the future of flamenco dance 1s in good hands
(and feat). Thera ware 35 many stylea as there wer2 dancers:
Victor Soto (great alegriaa), Coral Citron, Cristina Pastor,
Maria Shipper, many cthera — all axciting to watch.

Filar Mozeno and Rudy Montoya provided us with excellent
cantaes.

We hope to gee the same crowd and more at the August 7th
juerga, to be held at cthe Mexico City ResCaurant -- 8:45pm —-
1147 south Streat, Long Beach {213) 423-0495. Come early
for a great Mexican dinner. AlSo, there will be an "End of
Sumner" juerga held on the second saturday of Seprember,
back at the Manuela de Cadiz studio -- 10620 gather hva, -——

3 G0pm.

Carmen Fenaoy [Redlands}

Hostess Manuels de Cddiz

Haost Roman Colbert

Singer Pilayr Morenc (San Diego)
Virtar Scto {San Diego)

Juana Escobar (also #23)
Yyetta Williams (alsn #18)
Cristina Pascora

David De Alva (alse #12 & #20)
10. Eric Corctez

11, Yrma Horta

13, Coral Citron (alsa #I2 & #25)
14. Karina Vrinas

15, Maria Shippen (also #16)

17, Rudy Montoya (alsa #24)

19. Guy Wrinkle .

1. General Lictleton (Bakersfigld)

[Vl SR RS LV, B SRR

a&n

THIRD L.A. JUERGA

Dancers, Singers, guitarists, aficionados come share your
ralents and friendship in an evening nf flamenco music and
fun. Our host and cwnar of Mexicn City Restaurant, Jimmy
Jauregui, hea gracinugdly consented to remain open late for
our August juerga. Come as early as you like and enjoy an
excellent Mexican dinner befnre the juerga. The juerga will
begin about §:45pm whan mest of the regular dinner cuatomers
are gone. The bar and food serwvice will be available during
the evening. Wo Yegervations. Large parking lat. The
restaurant is located at 1147 South St., Long Beach. For
pore information call Ron Spatz 213/883-0932 or Yvetta
Williams 713/833-0567.

—TAS A
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Faxiidzas
AN DIEGO SCENE

JOLY JUERGA
JALEISTAS WELCOME MEMBERS FROM AFAR

by Juana De Alva

This month we will be honored to have members from some
distance joining us at our juerga. Dagcer and Jalec author
Marta del Cid and her family from Georgia and as many of
those who atrended her thanksgiving juerga last November as
are able. (See Romerija aloharetta, Jalec February 1382.)
Teo Morca may be down this way around those dates, guitarise
Herb Coullabain is back from Germany and Paco §. snd Marfa
may be back from Spain,

We hope that everyone will turn Out at our new juergz la-
cation at Gateway Castings, If you have an ald shawl or
poster to stick up on the wall, bring ir along to add mare
amhfente. Cuadre C has no leader and iz almost nan-exise
tent 30 we ask that everyone plan on pitching in. It is
not the Juerga-coordinator's Joh to set up, ait at the en-
trance all evening and clean up at the end.

Date: Sarurday Jyly 17

Place: Gateway Casting -~ 525 West B Stresat

Phonme: 234-7611 {night of juerga only)

Bring: Tapas
DIRECTIONS: Golng south on I-5 exit on Front Street, right
on Ash, left on Columbia to corner of West B Street. Going
north op I-5 exit on 6th Avenue, right on Ash, etc....Preeway
163 gouth runs into Ash.

DIRECTORES: Dol I-5 gur, ae sale por FPronmt Strest, devecho

an dgh y lzquisrdo en Columbia hasta Iz gsquing con Weat B
- Street. Del I-§ norte ge sale por 6tk Averue, derecho en
Ash, ete....El auttpiota 183 hacia el mur sale @t Ash Street.
Donarions: Membera & Eirat guest of S/C Member....... $3.00
Hon-Members. ... ...ttt ianr e rrana $5.00
Children 15 and under...... bt e . $1.00
A . il ittt r it aaan e Free
AYUDANTES: Helpers will be admitted to the Juerga free of
charge. They must bs current members of Jaleiscas and musc

notify the juerga coordinator one week prinr to the juerga if
they wish to help. Pleaae volunteer! It is poc Fair for one
or two persnns tO have to man the bar or the entrance table
all night. We are all members of Jaleistas and should azl
share in the work as well as the fun! Call Vicki Dietrich
460-621B or 468-3755. : ;

Ayudaites perdn admitidoe ein cobrar. [Leben de ser aceios de
Jaletgtaz y mecssziian qvisar a la eoordinadora de Jusrgas
una zemana antes de la juerga 9i quiersn ayudar. iS%r Ffavar,
o,ﬂ"omenaes’ Wo es justo que wna o dos pegrscnas eated atras
del bar » la mesz de entrada todo 1o woehe. jTedes samce
gocios y debemos, compartir no solo en lg diversién pera
tanbien en gl trabqo' Liagmex Yokl Dietrich 46¢-6218 op
488-3755.

Qalliopes |
Greek Taverna

Serving Fine Greek Culsine
Joits in aur |vely Lavema atmasphere
fealning ethnk canoing naghtly:

FLAMENCO SHOWS

Thursdays
eginning F:30

Reservations  281-2610

CHULA VISTA TRAVEL CENTER

” (Ml A7 - 297 0 STRCEP . CHULA wista, CALH aM!

5p¢cmlizing m Hpain

REYMNOLDS 5. HERIOT
OWMER - MANAGER

4246-8800
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ANNOUNCEMENTS

updates

LOS HISPANICOS, under the direction of Maximiliano, will be
E.paaring seven days a week at Canada's Wonderland in
Toronto. Performances between 12 and 6pm on International -
Street. The dancers are accompaniad by guitarists Harry and
David Owen and will be performing evenings at the Palais
Boyale in August.

FLAMENCC SOCIETY OF NORTHERR CALIFORHIA plansg to provide a
place where students as well as professionals will be able to
dance, Sing and piay. It also hopes to highlight profes-
sional talent at juergas, to sponaor autaida concerts, and
promote the good spirit of flamencn in our area. Anynne
interestad can call {408} 429-5476. We plan o meet the last
Wednesday af every month..

TED MORCA was the recipient of the St. Denis Award for
Creative Choreography for his zapateade "El Zapateroc y Las
Botas Magicas.”

concerts

MORCA DAMCE THEATER will present a series of Saturday night
concerrs through August 2lst in the Dellingham, Washington

area. For information call: 206/676-1864.

CLASSIFIED

cldssified

FOR SALE: 1977 Gerundino Fernandez flamenco guitar, 1lst

class, beg tuning, spruce top, cannon, hard shell case,
$170.00. Contact Gerardo Alrald, % Morca 1349 Franklin St.,
Bellingham, Wh 98225 {206 5765-1B54.

FLAMENCO SXIRT AND ORESS PATTERNS with complete and eagily
understandanle instructions. Adjustable sizing (sizes 6-14)
for custom fir. Send your name, address and $6.50 [nr each
parcern {includes postage and handling). Alleow 1D days for
delivery. Send to: Patriciz Mahan, 755 W. Evelyn Ave.,
Tucson, RZ B571D.

CASTANETS: Professional.
to your specifications from finest rare weod.
Fernandez, £305 Sylvia Ave,, Reseda, CA 91335,
881-1470.

Each pair individyally handerafted
José
Tel. 213/












