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FLAMENCO

Summer Seminars

12 de Julio at 7 de Agosto 1982 : .

12th July until 7th August 1982  SUMMER INSTRUCTION IN THE FLAMENCO ARTS

Cursos de Guitarra y Danza, Recitales, Conferencias,
Especticulos-

Guitar and e Conrses, Recitals, Lectures,
menrn Shows

1. CURSO
INTERNACIONAL
DE
GUITARRA
FLAMENCA
«SANLUCAR»

FEn Sanlucar de Barrameda (Cadiz),
Del 1 al 27 de agosto, 1982,

Profesor: Manolo Sanlucar.

Organizado por £l Excrmo. Ayuntamienio
de Sanlticar de Barrameda.

EN ESPANA

INFORMATION PAGE 14
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~LETTERS IN SEARCH OF OTHER FLAMENCOS
_ REVIEW DISAPPOINTING Dear Jaleo, , _ ,
Cear Sirs: Just rereived my first issue of Jalep and enjbyed it

After seeing the concert, "A Celebration pf Spain in Dance
and Music,” presented by Pascual Olivera and Angela del Moral
last month, and thorpughly enjoying the antire program, I
fpund the review by Laurie Horn printed in ypur May ilssue
very disagppointing. Ms. Hprn did not seem to be able tp
appreciate that the program was not just a "flamenco shpw,"
but rather presented a beautiful representation of Spain's
dances including regional, classical, semi-claasical,
flamence, and spme helpful dance histary fpr the uninitiated
audience.

Feeling that the readers pf Jalea whp may not have the
ppportunity to see this cutstanding cancert may wish toe read
a secand review of Pascual and Angela's work, I am enclosing
a review by Ann Barzel, printed in Dancemagazine, February

1980.
Fincerely,
Irina Campbell
Ariington, YA

[Editaer: We thank lrina for giving us anpther view on

Olivera and Moral which will be fpund under REVIEWS.)

DIRECTORY MAKES GOOD GIFT
Dear Jgleo,

Please send me two more copies of the Flamencp Directpry.
I noticed my teacher's name, Rafael Hogales, of Madrid,
mentioned zeveral times and I want to send him a copy. The
directory is great; I've caught up with several people I have
lost track of.

Sincere thanks to Paco Sevilla and all those responsible
for this fine directary: it makes a great gift for Students
and aspiring flamencas.

. David Macias
Fresno, CA

MISSING ISSUES

Dear Jaleo Staff, E
I Tike Jaleo very much. The cnly complaint that I have is

I-rarely receiva it. Fer a few years, I did get my coples,
but in the Jast yaar, they didn't even axrive. I do not
think it is the fault of the past pffice here: my friend, who
also lives in Milwaukee, has received his Jaleeo's promptly’
and reqularly. I would renew my subscription, but I am some-
what discouraged by the service I have received. My subscrip-
‘tien expired in April, the last Jaleo 1 received was for
February. I wish the Jaleo's would have arrived as faithfully
as ypur renewal notice has. When I do renew my subscriptian,
I hope, thig time, the service will ba better.

Sincerely, )

Mary Malinda Stpne

Milwaukee, MI
[Editor's Comment: .We apologize to this reader and others
who may miss some of their isswes vf Jalep. Yaw can help us
tb serva yau better by: (1} notifying us, well in advance, if
you have a change of address -- the post pffice does not fpr-
ward 3rd class mail -~ it is returned tp us at our expense;
(21 nptify us ismediately if you miss an issue -- there may be
an error in your mailing label and scmeane else may te enioy-
Occasionally the post affice returns a
carrectly addressed issue. We have never been given an
explanatian as ta why this happens. For whatever reason that
an issue is returned, gur policy i8 to suspend the subscrip-
tion until the praoblem is clearsed up. We send a 15t class
tracer asking for an addresa correctiaon and continue the sub-
scription when it is recsived. If the error was qurs or the
post office's, we replace the missed issues. If issues are
missed due ta lack af nptificatipn of an address change,
missed issues may be rerlaced by subscriber at back issue
rares. [(The renewal notices scmetimes reach their destina-
cipns when the Jaleas da not because they are, by necessity,
1st class mail which the poar cffite mekes a greater effort
tg deliver.)}

ing your Jaleas.

very much. T mdtice no copportunities to :oin zogether
with other amateur flamenco guitarists or groups of dancers
and singers such as are adusrtised in the San Diego and Los
Angeles areas. I live in Vallejs, about thirty miles out
of San Framcisco. Luckily T laocated a finme flamento gui-
tar rteacher in my area, >ut even he knows of no other
flamenco guitar students, datcers or singers in the Bay
Area,

Po you know others in my area?
some contarts,

I would like to make

Thanks
Jack G. Chringer
Vallejo, CA

{Edizor: It is dgainst pur solicy Lo give our nsmes

or addrasses, but those wishing %0 contact Jack may do
50 C/0 Jalep or Jack is Zvee to list 2la number as a
contact in the classified or directory listings.)

PUNTO DE VISTA
REBUTTAL TO MARTA

[Edicor: This letter is being reprpduced im the Puntp de
Vista column because af its length and alsgb bhecause the
authpr expresses Some strong polnts of view. We are print-
ing this letter in its entirety with some reluctance as it
comes close,. at times, to attacking the perspn -— rather than
the ideas expressed. We believe that contrcversy is healthy
but in Jalea's effprt tv fester flamenco brotherhood
request that debating be kept tp the issues.| '

This letter is in respomse to Marta del Cid's Punteo de
Vista article "In Support of "Time Warp'" {June, 1982), which
I felt waz, like the article it defends, a contradictory
exercise in sophomorism.

Marta del Cid mentions that flamenco to us (NHerth ameri-
cans} is a "borrowed art form® and that she hopes that “true
flamencos, far whom art and life are ane and the same™ ave
“"aware of their responsibility tv the future." Whose future?
The future accarding to a non-Spaniard's view of what it
should be? Does she really think she knows better than the
real flamencos whose cultural expression it is?

Facp de Lycia is 3inglad out as the majar transgresscor of
"proper" flamenct bounds in this article and the article it
defends. Faco de Lucia, you will recall, is pure Andalusian
Spanigh, of a renowned flamenco family, steeped in the
flamenca tradition and culture from conceptipn., That he is
considered the present-day genius of flamenco guitar, especi-
ally by Spain's athsr preofessional flamence guitarists, is
undeniable. That he should choose ta use an cud ant passages
that harken back to the Moorish/Arabic roots of flamenca is
actually a touch 0f super-traditicnalism. The oud is an
ancient instrument widely used thraughout the Middle East and
Horth Africa. Tt waa undoubtedly used by the gypsies on
their centuries-long trek from India thraugh the Middle East,
Rorth Africa and then Spain. where their music fused with the
indigenaus music (already a blend pf Burcpean an? Moarish
elements) to create flamenca. Perhaps, when the gypsies
switched from cud to the Spanish gquitar, the purists said,
"It's pkay, but don't call it flamenca!". BAgain,. it is
evidence npf Paca's vision that he was the first to re-evoke
same af the ancient roots of flamenco in this way.

Marts del Cid says that flamenca cannpt absork. Flamenca
would never have been at all if it did not absorb. It iz, in
fact, an egst-west fusipn misic built uwpon the many influ-
ances absorbed all the way from Northwest India te Spain.
Alsa, the incorporation of many Latin American music forms
such as colombianas, guajira, and rumba (which was apparently
originally African, transported to Cuba with black slaves)
into flamenca snows how gracefully it absorbs.

I'm afraid that it may came as very hard for some self-
styled U.S. "flamencos® ta realize that the REAL Spanish
flamencos da indeed knpw what they are doing. Flamence is
far dearer to them than it is to any foreign "flamenco
purist.” MNotice that it is primatily Worth Americans who

attack Paco de Lucia -- you will have a much harder time find-

o A g
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ing a Spaniard who will do sc. Face is somevhat of a
national treasure. Perhaps fl1AMeACC is 2 delicate personal
illusion or fantasy to same U.S. “"flamencos™ that is not to
be disturbed rathez than the real, dynamic, living and
breathing art form of an entire people. Allow me to gquote
Paco de Milaga {Jalec, Jume, 1982), as his words cbviously
bear repeating:

"Mugic is not scmething you caR stop. One can't say
flamenco staps being flmmencs at any given point. New chords,
some from jarz, are being used which are beautiful. Flamenca
has reached this level today but tomorrow another guitarist
may appear who will dazzle Paco de Lucia. We can't say that
the toquwe of Ramon Montoya is the purest ar the mast authen-
tie. Ramdn Montsya was a super-modernist, he was a Paco de
Lucia of his era and we owe everything ts him. What the
guitarist is today, we owe to Montoya, t8 Ricardo and ts
Sabicas. Today I think one has to accustom himaelf to these
modern develspments in playing, not blindly, of course, sne
has to be digcriminating and respect the canchs, but these
are innovatians which are natural and normal. Today's
guitarists are more ‘completc’.”

And ancther gquote, from Guillermc Salazar {same igsus}:
"I think purity is a bad thing with a good name. The purist
of today ie esmpletely different fzom the puriet of 40 yaars
ago. The purist 8f today eclinga to his own experience, even
though in hie own mind he identifieE with hie 'antepasados’.
Aa the old purist diass off, the contemporary perigt incor-
porates. The problem with historians is that uswally theze
ia no one alive to disagree with them." (Then, speaking aa
his ficticous guest): "That would explain why Ramdn Montsya
was scornad by many as being revolutinnpary, andéd now many view
him ag being true and pure.”

And later, in Salazar's view of Camardn de la Tala's new

FESTIVALES
1982

JEREZ DE 1A FRONTERA

The Catedra de Flamenccologia de Jerez de la Fremtera
notifies us that the anoual "Festival Flamenco en Jerez'
-- including master classes, recitals, csncerts and
movies == will take place from August 23rd to Zeptember
Zth. It is our understanding, frsm the informatlon prs-
vided, that the entire course, including reom and meals,
is 15,000 pesetss {($150.00). For more information write
to the Exema. Ayutamiento de Jereda de la Frontera, SPAIN.

SCHECULE OF EVENTS

August 23 - Inmaugural Glass "The Cante Greats of Jerez"
by J.M. Caballerc Bonald

LP: "Paca de Lucia 18 as sharp on this cante album as he haa Master Class on cante by Agujetas de Jerez
ever been. He always mmkes it interesting by decsrating the August 24 - Master Glass on Dance by 3 professozr to be
accompaniment with the right amount of amotion and tachnique. determined

August 25 - Master Class on Guitar by Manuel Caao

Faco's accompaniment isx never boring or predictable and ja aa
August 26 - Reecital af Andalusian Flamenco Foetry by

flamenco as can be. He Adoesn't confuse purity with con-

formity." He adds a finsl nste to this review: "fry to eniny Pepe Gonzilez
Camarén now! Don't wait until tomorrow'a purists dgeclare him August 27 - Qpen Adir Performance Flamenco Jerezano
worthy!” August 28 - Cantes y Bailes of Carmelivs Montoyn and
Another quote (Same issue) from Ana Martiner this time: Family
"Faco de Lucfa is a modernist, but when he ham to accompany August 30 - Movie Forum including zhowingz and lecture
cante, faw can hold a candle to him.” (And latsr in the August 31 - Guitar Class and concert - Parrills de Jernz
interview): "pach do Lucia for me L8 ‘fuera de serie': pot Zeptem 1 - Ganre Glass and recital - Beni de Cddiz
cnly iz he a brilliant player, but he also givee a lot to his Septem 2 - Dsnce Claas and recital - Solera de Jerez
playing) he puts sverything he hae into it, and hs is very Septem 3 - Open Air Perfnrmance Flamenco Jerezana
sure of himself." (And lastly): "Guitar in the past few Septem 4 - Possihle concert or recital
years has changed tremandously. With today's plhying style, Septem & = Grnduation and presentatisn of diplomas
ons dancss better. It is wore rhythmie and stronger.” AVI Fiesta de la Buleria
Why is it that majsr flamencn artigts fesl that thers is a Septem ?&8 Tablacs Flamencos de la Vendimia del Sherry

renaisgance occurring in flamencs today [largely due to Paco
de Luc{a) while some 1.5, amatsura feel flamenco ia going to
pet? FPlamenco history ia right now being made, and they are
misging it,

Marta del Cid kept repeating "lsss is more” in her
srticle. If that wers true in the world sf music, then I
must advige her ts stsp listening ta it, Too many notea, you
knowl Serisusly, I think it's a pity that she can't appre-
ciate the magic creeted by one whoe feels that more is guite
oftsn better --more devetisn, more dincipline, more lsng - y
houra, more long years of playing, practicing and playing, A premaim ‘sm
more c¢lear and flawless technigque, more new inapired and des:gned especiaﬂy

moving falsetns, moze duende, more glorious muaic for a world
full of mediserity. : .
It's fing for thess people like Marta del Cid and Jerry for the tOp h"e Of
Lobdill ts prefer S0-year-old recordings (or even their own : ﬂarnenco gu‘taps_
attempts at duplicatisni, to be the seif-appointad gquardians 3
of the virginity of a flamenco that has lnng since prslifer-
ated abundantly (praise the Lord!). This, however, does not
juatify attacking the evelution 8f an art form thrsugh the
talents of its OWH MATIVE GENIUSES simply bhecause sne's non-

the choice of many
- leading guitarists,

native understanding snded with a cartain period in that arct i classical as well as

farm's history. Thoae of us who are pot Spanish, or Lstin,

will prsbably never be able t¢ capture or create authsntie ﬂmo'
flamenco in any desp sense. Ws will always have to look ts

Spain a5 the source and home of true flamence. So we azs .

hardly gualified to, on the one hand, call what we may de At your local dealer or contact Antonio David Inc.,
*“flamenca" and on the other hand, ta attack those at the very 204 West 55th Street, New York, N.Y. 10019 —

heart of flamence taday. {212) 757-3255 and (212} 757-4412.
-- Kathlyn Powell
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CHININ de TRIANA

y Ron Spatz

Can“til-late (kan ti- lat)
Te recite by intoning or chanting.
== Funk and Wagnalls

Some cantagres sing, others cantillate. Chinin de Triana
cantillates. Whether performing cante jondo with just the
properly timed silence, or cante c¢hico with a fast shuffle
acress the stage at the perfect moment, Chinin does it with
class. He ran sound one moment like & muezzin calling the
faithful to prayer...the next like Pavarotti doing Wagner.
Talent with class is the best way I know to describe this
fiery liktle gypsy. Add enthusiasm --on stage or off, he
never seems to be shut down. I've never met 3 person more
consistently wired.

Chinjn was immersed in the ambience of flamenco his entire
life. Jose Greco discovered him in Madrid and ismediately
gigned him into his company. He was featured on several
global tours with Greco, then moved on to perform with many
of the flamenco greats of this century --Vicente Bscuderc,
Mario Escudera, Estebdn de Sanlicar, Carlos Montoya, Jerconimo
Villarine, and many others. He has apreared on network tele-
vision shows -—— including B4 Sullivan, Arihur Godfrey, Steve
Allen, and Camera Three at Carnegie Hall. He has recorded
for vecca, Fantasy, and Folkways records,

Chinin has made his home for many yvears in the Los Angeles
area, in and arcund Hollywood, which by hiz own admissicn he
"loves the hest." One rainy January afternoon, I sat in
Chinin's cozy Burbank apartment, sipping coffee and asking
gquestions, surrounded Ly walls papered with flamenco memor=-
ahilia. Strains of flamence music (what =lze?) permeated the
atmosphere. The following interview is the result of that
enjoyable afternooh.

JALEO: How did you become interested in the cante?

CHINIK: My father was also a singer. He used to oo te the
local ferias and perform. As a boy, I would accompany him as
often as possible. This gave me an opportunity pnet ¢nly to
listen to my father, but to all of the lacal gitanos as well.
&t this time there were many great cantaores auch as Mancloe
Caraccl, Pepe Marchena, La Nina de los Pienes and her brother,
Tomas Pavén. These artists influenced me wery much, and T
studied their styles very sericusly.

JALEC: Why did you decide to become a professignal?

CHEININ: Naturally, I started singing, myself. Aall the local
people, neighbors, etc., tald me that I had a very good voice
and that I should sericusly seek a career as a cantacor.
JALEQ: What were some of your first professional perform-—
ances? '

CHININ: Well, I started performing ilocally. Then I went to
Magrid where I worked in several tablaos. I joined a group
serforming oh the radio. The program was called "Piesta En
E]l Aire." From there we travelled all sver Spain, performing
in 211 the theaters and radic stations.

JALED: Why did you decide to come to America?

CHIHIN: While I was touring Spain, JoSe Grecda heard me sSing.
He was apparently impressed, and asked me to join his company
in the United States. I worked with his company for three
years.,

JALED: Do you plan to stay here in America?

CHIHIN: Yes., I have travellesd all over the United States and
candda, and I find the climate here in California the very
best. It reminds me very much of Andalusia. My son lives in
New ¥ork where he is Studying acting. I want &a be in a
position to communicate with him as much as possible. How-
aver, my heart will alwayvs be in Spain.

JALEC: What were some ¢f your more memorable performances?
CHININ: In 1956 I performed with Mario Escudero and Luisa
Triana at Carnegie Hall in New York. People were waiting in
line to get whnatever 5eats were awvailable. Many could not
get in. We had over 5,000 in the audience. It was fantastic.
alsc, I performed at the Tablac de Flamenco in Puerto Ricg
with Estebdn de Sanlicar. Besides being a2 great quitarist,
he iz a very fine person and a real gentleman, It was such 2
pleasure to work with hiz.

JALEO: what do you lock for in an accompanist?

CHININ: The styles of Sabicas, his brother Diego Castellan,
Nino Ricardo, Ramon Montoya, Mancle de Huelva, Esteban de
Sanldicar, Mario Escuderc. These are the most authentic
masters for accompaniment...their styles. They know and
understand the songs. Singers and dancers, of course, want
the best...the most authentiz. Also there is Melchor de
Marchena...wondexrful, and Rene Heredia, Paco Pena...all
authentic. The younger ones today are technically very good,
but so many of them do not have the acthentic soul. When
music is authentic it is netter...flamence must stay authen-
tic or we will lose the tradition. When the guitarist mixes
flamenco toc much with, say, classical music, it is no longer
authentic flamenco. Very few do this successfully. Sabicas
...8erranito...very few. It is the same reason that I don-"t
sing sSpera.

JALED: Do you feel that any American guitarists accompany
authentically?

CHININ: Oh, ves. There are many...like Bruce Petersch...
very good, Roberto Rico (Robert Rich)...wonderful guitarist,

and Benjamin (Benjamin shearer), Stamen Wezzel...I have known
them for a long time now...very authentic quitarists. There
were some very good teachers here ir the past...Villarine,
Maric Escudero. There ara still here now Benito Palacias,
Gabriel Ruiz, and Gine D'Auri...Spanish...Italian...also very
authentic.
JALED: Why do you feel so many of the younger guitarists
aren't authentic accompanists?
CHININ: They do not study long enough. They have ne patience.
They learn a little and then they want to perform, The
American public does not know the difference, 5o when the
tudents play for less money, the professionals 4o not get
jobs. That is very bad for flamencc. The public does not
then hear authentic flamencre and very socon it could be
destroyed, because people watthing will think flamence is no
gond.  Filamence 1s good when the student keeps studying with

- the best teachers he can and plays very much with the singers

and darcers. That is what will make a oood professignal
arcempanist. One Y=ar is np good...it is a whole life. It
takes much patience.

JALEC: Whnich cartes do you prefer to perform?

CHININ: The cana, Polc, soleares, sigquiriyas, los tarantos,
las tarantas, malaguena...los grandes..,cante jonde...the
best. For commercial it is better to sing more sevillanas,
bulerias, rumba, alegrias...azll good for the public. For the
authentic artists and aficicnades...cante jondo.-

JALEOQ: what do you look for in dancers?

CHININ: Well, I like tg work with the best ones, of course.
Here in Los Angeles thers are not too many. Tt is wonderfui
wher you can work with goad dancers...when the singer and
dancer and guitarist understand one ancther. It is wonderfyl.
JALED: How do you compare what is happening today with
flamence in America with what is happening in scain?

CHININ: Well, America is a very young country cpmpared with
Spain. Spain has beer developing her culture for many
hundreds of years. Lt takes time to develop culture. However,
American peaple love flameneo if it is performed tradition-
2lly, maintaining its purity. There is something about
fiamenco...like crpera...the purer it is, the better it is,
Look at the renalssance FPavarcttl is causing in opera because
he is traditional. The same thing is true in flamencg. I
believe Sabicas Of all the artists maintains the true spirit
and purity of flamenco best. The more Americans are exposed
te him, the better it will be for flamenco.

JALED: Do you think Americans will ever accept flamenco sing-
ing on as large & scale as they have the guitar?

CHIRIN: Yes, eventually. But it will take time. Americans
approach flamenco exactly the. opposite of the way it is
appreached in Spain. In Spain the singing is first, the
dance is second, and the quitar third. Take Frank Sinatra,
for example. Americans pay to hear Prank Sinatrs sing, nat
to hear the band play or see the chorus line dance. Americans
have tne right idea spbout their own wusic, but it will take
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time for them to think of flamenco in this way.

JALED: How about flamence dancing?

CHININ: As I have already said, Americans love flamencoc
dancing. They just don't understand it vet.

JALEC: What advice do you have for a person not from
Andalusia who wishes to study the cante?

CHININ: The most important thing in flamenco is the compas.
The majority of the cantes in flamenco have a set compas. It
is necessary to study and understand the compas completely
before attempting to study the cante. However, 1t is
possible for someone not from Andalusia to sing flamenco. Not
all the people in Andalusia sing well. There are many people
from other parts of Spaln who sing very well. One of the
great cantaores of flamenco was Silverio, who was Italian not
Spanish. However, he lived a long time in Andalusia. So it
is possible.

JALEQ: What do you see as the future for flamenco?

CHININ: Flamenco is the music of the human spirit. Once a
person hears flamenco they never forget it. For this reason
flamenco appeals to all people, regardless of their nation-
ality or culture. 1 believe that everything flamenco will be
accepted world wide just like opera or classical music. The
main thing is that the artists who perform flamenco maintain
its purity. Right now in Spain there are many young singers,
dancers, and guitarists who are studying the traditional
styles and performing pure flamenco. This is the key to the
continuation of flamenco, and its acceptance world wide.

CHININ WITH GULTARIST PEPE MOREND

BAD GUY IN THE MOVIES
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osleyan Argis

MIDDLETOWN, CONN.,

'i‘he Aj't of Flamenco Is Joyously
Received By Avid Wesleyan Fans

by John Spike

On several dates during the two
weeks preceding spring vacatiom.
the Wesievan Community was joy-
ously eaposed to the an of Fla-
menco, an art form tHat has not
beern widely seen here before. The
central fipure and autraction of the
presentations on eampus was Chinin
de Triana, a tenowned Flamenco
singer, barn n Spam (his {ather
was a gvpsy from Sevilla) who most
recently has [ived and worked on the
West Coast of the U % Chin's
extended visit 1o Wesievan was

sponsored by the Wesievan Fla-
menen Siudy Group as well as East
Callege.

1 personaily was fertunate
enough to be wimess to Chinm's
debut performance ai the East Cel-
lege Lounge on March I1. Expent
advanee planning assisted by a fair
amount of tuck brought about the
happy circumstance that coinciding
with Chimin de Triana’s Wesleyvan
appearance was the arrival of two
cther Filamenco arnsts; Orlando
Garcia-Vaiverde of Costa Rica. an
espert guitarist and Viciona Watts,
a fine Flamenco dancer. Alter a
short introductory sessinn’ at East
College. the fesuvities were trans-
ported across the rver wo Portland
and the home of biofogist Jeffrey
B W Baker.

Through what must have been
Herculean efforts. the cellar of the
Baker kouse had, been transformed
into a marvelous reptica of a sub-
terranean Spanish cabaret. fn this
perlect setung from 8 p.m  until
past midnight, a crnwd of more
than ?U persons was hrilliantty en-
lertained again and again by
Chinin, Ortasdo and Victona.

The suceess nf the gvening was
in ne small way due to the fine
taients of Chinin de Triana. Chinin
proved not only to be an expert,
echrizally  polshed  Flamenco
singer. bub a charming ertettainer

as well. ln all of his appearances
al Wesleyan, Chinin’s warm and
engaging persenality succeeded in
elosing the distance between the
performer and his audience, thereby
incteasing the audience’s apprecia-
tion for his art. The voice of Chinin
de Triana was mebile. rough and
expressive, all of which are fitting
for Flamenco which is supposed to
effect the joys and sorrows of
Spanish gvpsies. Singing alene or
accomparied by a guitarist and his
own expert handclapping. it was
this voice whkich commanded the
audience's atiention. At the Baler
Fiesta, Orlando and Victora also
disptaved a fine combinabon of
complete professienalism and artis-
try. After more than three shows,
when even the audience was tiring
from the repeated uproaring ap-
plause, they continued Lo appear
and flawlessly play and dance Fla-
Menco.

Chinin de Triana alsn gave very
well-received concerts of Flamence
songs a8t Honors Coilege on March
15 and in the faculty lounge of the
Science Center on March 18, for
the graduate students. This latter
concert lasted {rem 9-i2 pm.,
whereupon it moved 1o a private
home for a fiesta which lasied un-
tif 4:30 a.m. At all of these ap-
pearances as well as at others in
the Connecticut Vallev, Chintn was
very ahly accnmpanied on the gui-
tar by Carol Whitney. a Wesleran
graduate student who is a mainstay
of the Fiamenee Siudy Group here.

The Wesleyan Flamenco Study
Group is an informal body of under-
graduates. graduate students. and
faculiv. ail of whom love Flamenco
and want to study st together. Any-
one interested in joining the group
of learning more about it should
contact Carol Whitney or Jeffrey
Baker.

Those mary people forwunate
enough o atrend one or more of
the congerts by Chimin de Triana
are certainly grateful to the Study
Group for arranging the visi to
Weslevan of such fine artists.

BY SUBSCRIPTION
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CHININ IN THE CAFE CANTANTE WITH GUITARIST DONN POHREN

Chilkity de "R ANA  werld renowned Flemenco

sincier, was discovered and oroeght to this country
froer f by the famed Jose' Grece, wilh whom
he has 'coed o the past three seawons Trans ac-
cla:med &y, ertics as a3 Flamenco s rnger of 'rue pas-
and grandeut s a master of cam'leton end

o oy sste! » thinmic sbility rarks bam high
L'y forer ¢ Elamenco artiste, " The in-

cl hig s ard tae skill witn which he

gives afthy = woige-ranging melodic H-g.l'.!s
of the Flamence vonge ¢ always impressive. " Triana’s
wrigoe arhsliy hat See- recoraed on a history mak-
ng LPretord wo'r the great guitarst Caslos Mo loya
and released order tne Cook Llaboratonies label.
Triana has a'so recorged Flamenco songs for Decca
w.th Jose Grego's irs gnd ar LP &lbum of his
Chinin de Triana cwn for Esolent

‘.
g
T o
m

Chirans ®unday Trilme
xinfald Fumial e
Roch, Roll, 'n' Flamenco

tha Gate of Horr
whose tafp.ng heels
air with crach
M- WiuLs

is most eectndyving of

=1

De Triana's
Flamenco Is

Real Thing

\ more avthentic tvpe of
Flamenco than has been
served up 1o us on some
recent occasons occaped
{he stace of the Xeazar
Theater veslerday alter-
IRLRIRIN]

1 there's such a thing as
a l.oie trong of the

Taraei wurely it
Ciirin de
Triana, who was a fixture
of the Josa Greeoa ¢company
for sevetal sezsons but wha
now lives here

SMALL, TAUT and vi-
hirant, he domirates any
stape he (hooses 1o GoCupy,
RBut, more, he happily deep-
wianrs one of the Ir.s desir-
ahle Flamenco tradi®imns,
the unneceessare and un-

pleasant stn
niany ol those “vanteors”

Triana produces a va-
viety of tanes, demanding
arpleading. asserlive or
diflident, elc. But he never
produces an uglv nne,

Iis support yesterday
ronsisted of twa [lircl-rale
guilarists, Adonis Puertas
and Benito Palacios, and
Loreta Garcia. a dancer
with » most interesting
stage personality.

AMiss Grarcra was most
sucvessfu! with the more
shandened 1vpe of number
m which she rould fhng
hereell excitediv around
the slage, In the quieter
vanie:, her movements

secmed a lat stuthie !

PUERTAS ard Dalaring
vwere g5 paad as oany e
WENeS guilarisis 1ve even
fteard avd rarhier mmore -
venlive than many ol them,

The uile weak SUol wWas
Yiortas siraves] oot
ni thie pastare a4 gave s
a harsh, inseresti e seading
af the Y'he !

wihen T

—Jack Lm:;hr;u, -

S.F News-Call Bullatia
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CHININ WITH GUITARIST JERONIMO VILLARING AND DANCER
ANTONIO (JOSE GRECO'S SON-IN-LAW)

CHININ WITH GUITARIST JUAN PERRIN AND CLARITA

FLAMENCO DIRECTORY
OF NORTH AMERICA

IN REHEARSAL WITH JUANA ESCOBAR

THE DIRECTORY MARY BE ORDERED AT THE FOLLOWING RATES:

lst Class U.S. and all other countries........ § 8.50
AIr Mail ta BUrops::o s eodee Senid s sy S 510.00
Australia, MNew Zealand, Japan........ 511.00

Make checks or bank drafts in U.5. currency and pavable to:
JALEISTAS, Box 4706, San Diega, A 92104 U.S.A.
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BuiLrerme
DEATH OF FLAMENCO?

Regarding the dilemms of the death of flamenco —— It will
not die from owerexposure nor from lack of exposure. What
dies is the people who are involved in it. This isn't a
tude at all. It is a fact that people die and the
world constantly in flux. People are sad every time
someone dies only if they have not come to terms with the
fact of death. Death and life are like day and night, in-
separabl 3o what's the big fuss? Many of the voung
flame = have no sense of history, but they are living their
lives and breathing their oxygen. It's the old story of
deterioration and decay followed by new life. This is in-
evitable, a fact of 1life to be dealt with.

L B

ceold at

NUEVOS CAMINOS, CONTEMPORARY FLAMENCO GUITAR
Cino D'Auri, guitarist, Skyline Productions
(1981)

This new release by Gino D'Auri is available in cassette
and will soon be available on K.M. Records of Burbank,
California. To order the tape or te get further information
write to Skyline Productions, 2533 Skyline Drive, Topanga,
california 90290. Tel. 213-455-1174. Tape sells for 38.538.

The action begins with "Fantasia Mora," a danza mora. The
first thing that impresses the listener is the clarity of
Gino's technigque. Then one notices the deep solnd coming ocut
of the instrument, a Takamine classical guitar with a built
in pick up. The introduction of the danza is in free form,
followed by some nice arpeggic work. A slow tremolo section
with a hint of Sabicas precedes the rhythm part. Gino then
breaks intc the steady rhythm to the accompaniment of palmas.
The deliberateness of delivery and length of the piece give
it a hypneotic appeal.

“Granadinas,” the second piece, alsc starts very slowly.
Again Gino's approach is one of very clear tone and technical
effects played on top of drone chords. He must have had
classical training to be able to play so cleanly. Technique,
of course, is the measurable side of anyone's togue. After
hearing the first two tracks, I would have to say that there
is a certain immeasurable "duende" in this record. Some in-
describable part of Gino's essence 15 coming through. It has
nothing to dec with "me gqusta" or "no me gusta.”

“"Rondena" begins side two. What is the perceived "duende"
called that obviously eontinues into this next piece? Gino
doesn't move away from this certain inarticulatable quality
on the closing piece, "Mezquita," either. The wvocal and
rhvthmic sections are provided by Antonio Sanchez.

4 S8 84 38 G 6 EE S S ES R AL EE AN A T A ST EE BN B

@ Rubina Caormona

Instruction in Cante
and Baile Flamenco
Personal Costume Design

(213) 660-9059 Los Angeles, Ca.

WmE wE wE ale s sfs me e ee mfe sl ome =
S es s s e == wr ms e s e w- -

Stay with the guestion. What is the guality that comes
through on this record? Obwviously, this is not a record to
be played as background music, or even tc listen to while
eating something in front of your sterec. MNeither is this a
record to be judged by a panel of judges, nor to be pigeon-
holed as this or that. Listen closely without moving away
and you will see that Gino has transmitted the timeless
message of human sorrow. The mind, being caught in time, can
never fully comprehend the timeless.

-- Guillermo Salazar

Conrert Rebiews

Fa

PASCUAL OLIVERA AND ANGELA DEL MORAL

(from: Dancemagazine, Feb. 1980, sent by Irina Campbell)

by Ann Barzel

Pascual Olivera and Angela del Moral are probably the most
popular dancers in the Chicago area. Audiences invariably
greet their work with "olés" and rise in standing ovationé,
as they did at the performances I attended in the First
Theater in Chicago and the Drake Theater in Lake Forest.

Their program has the intrinsic color and excitement of
Spanish dance, also the drama and humor, plus the attractive-
ness of the dancers' outgoing personalities. To the proud
carriage of the national dance style and the authenticity of
their dances, they add ease and nimbleness. Ballet training
shows in del Moral's exgquisite footwork and in Olivera's
swift turns and elevation in jotas. The pair is versed in
several categories of Spanish dance and the program currently

lcontinued on page 20)
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| Flamenco Guitars For Sale

1962 JOSE RAMIREZ SPRUCE TOP CLASSICAL GUITAR
STAMPED "PB" EXCELLENT CONDITION $2,800

1949 MARCELO BARBERO FLAMENCO, PEGS, CLEAR
GOLPEADORES, QUTSTANDING FLAMENCO SOUND $2,400

1974 MANUEL VELAZQUEZ SPRUCE TOP CLASSICAL
GUITAR, SIGNED, EXCELLENT CONDITION

T A

$2,000

”’l-’_'ﬁ!‘{l':

CONTACT: R. E. Brune
800 Greenwood St.
Evanston, IL 60201

Tel. (312) B64-7730
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Summer Seminars (:ron page 3)

Centro Flamenco Paco Pena

EDITOR: Unfortunately the irformatiponal packeb on Sr. Pefa's
course did not reach us until the middle of June. It is
conceivable that readers might get in on the second session
beginning July 26th if they act gquickly. We gbtained a tele-
phone number at the Calle Relwsj address in Cordeba (22-32-38)
but iz was not listed under "Centro Flamenco™ sg use i- at
vour own risk.

GUITAR SEMINARS
2.9 ENCUENTRO FLAMENCQ {A - B)
conducted by PACO PENA with
INMACULADA AGUILAR - Dance
FERNANDO CARRANZA - Guitar
JUAN MOREND MAYA “EL PELE” - Singing

ENCUENTRO A - 12th to 24th July
ENCUENTRD B - 26th July to 7th August

Presented by

CENTRO FLAMENCO “PACO PENA’"
under the patronage of the

COUNCIL OF THE CITY OF CORDDBA
Venue: POSADA DEL POTRO - CDRDOBA {(Spain)

Flamsngo is & unique musical phenomanaon. Itis a form of
axpression devaloped by a cartain people in a particular
regian of Spain-Andalucia. Yet it is now a popular form of
music not only in the rest of Spain but virtwally troughout
the world.

Tha popularity of the classical guitar in tha last few
decades has inaevitably drawn the attention of msny music
lovars to ather types of music piayed on the guitar with
the rasult that there exists naw a great number of
aficionados from evary nationality kaanly involvad in the
art of playing Flamenco.

Flamenco is, howsver, tha musical heritags of a particular
cultura in Andaiucta. Familianty and involvernent with that
cuiture is therefore a very significant stap in gatting to
know and master the technique of the flemenco guitar.
The seminar EMCUENTRO FLAMENCG, created by a
wellknown master of this art, Paco Pefia, offers the
aficionado an intansive programme of study of the
flamanco technique as weli as tha opportunity to live in
the heart of this musical culture.

Same important ectivities at the saminer include the
caraful and determined analysis of the flamanco rhythms;
tha construction of faisetas and the techmicel and
amotions! developemant of each style; and we also offer
guitansts the opportunity af warking with eingers and
dancers in order to raster the art of accampanyment. This
will be recognised ta be of first importence. The
atmosphere created by the diaiogue betwesen flamenco
singar and guitarist ramains a fundamentai inspiretion to
all flamanco artists includig the solo guitarist. Further,
accompanying lamenco dancers is by far the best method
of appreciating the subtlatias of flamanco rhythms. Qur
aim is ta familiarisa the sficionado technically and
amationgily with the musicai languege of Flamenco in
order to eliminate any doubts the pupi! might have about
his ar her intarpretarion of this art. At tha and of
ENCUENTRG FLAMENCG the pupil may be certein that
what he leamnad here is true Flamanco which will provide
him with a salid basa an which ta continue ta work and
improve whit confidence.

ITINERARY

Each seminar consists in twa weeks intensive wark on tha
guitar. There will be two sessions each day {not Sunday}:
from 10,30 to 1,00 and from 3,00 ta 5,00.
Flamenco camprises af 2 number ar togues (styles or
forms) most of which are played & compds i.e. with a strict
riythmic structure,whilst same are fibre, i.e. with a more
free flowing rhythmic structure. The course will cover the
following:

1) The campds i.e. the tima in flamenco music,

2} The falseta [variation}.

3} Besic foques & compds. Saleares. Seguiriyas, Tientas,
Bulerias.

4] Qther togues ralated to the basic togues: Alegrias,
Serranas, ete.

5) The Fandangos family. Togues Libres, i.e. Fandangas,
Malaguedas, Tarantas, etc. and Tagues a campds, L.e.
par Huetva, Verdiales, ete.

6) Flamenco tagues with non-andalusian onigin:
Farrucas, Rumbas. Colambianas. Zambras etc.

7} Accompaniment to the Flamenca 5ong.

B} Accampanimant to the Flamenca Dance.

9} General tachnique and study method for the
Flamenco Guitarist.

In addition thare will be meatings on the first two
evenings for analys:s, discussions and guestions and
answars. Othar evenings during the coursa will be
dadicatad to various flemencao activities {concens,
conferences, etc.} some organized by the Centre and
others as part of festivals that take place in Cordoba end
other Andalusian towns.

NDTE: The teaching wili be done by Paco Pena assisted
by Femando Carranza. If standards among the
students vary significantly 1t may be naccesary to
divide the course inta twoor three graups in order
to make the best possible usa of the time spent in
the class. Students must accept Paco Peha’s
discretion in this matier.

Beginnars or near beginners are also accepted to
the coursa and will be taught by Paca Pana’s
assistent Fernanda Carranze. {See special prica for
beginngrs).

A number af students can also be admitiad to the
course as AUDITDRS, i.a. without carrying a guitar
in the class.

DEBHEPDE DD Db B bE

DANCE SEMINARS

Conducted by
INMACULADA AGUILAR

Dance taachar at the Cardoba
High School of Dance and
Dramatic Art

COURSE A - 12th to 21st July
COURSE B - 26th July to 4th August

Thae same time-tahle and venue allocated to
the guitar seminars upply to the dance
courses,
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2° ENCUENTRO FLAMENCO

Course A - 12th July
Coursa B - 26th July

GUITAR:
Course Fess: The price for the two wesek's

courselis. . __......... 18.000 Pras.
Special price for

beginners............ 15.000 Pras.
Auditers............. 10.000 Ptas.
Dance courses ....... 12.000 Ptas.

You must enclose 3.000 pesptas with your
appiication form in srder to cover registratian costs.
The remsindsr must be paid on arrival at the
Seminar. The registration charge is net refundable. |

The method of payment is by cheque postal er
bankers order to "Centro Flamenco Paco Pefla” and
posted 10 the aame at: Rsio) No. 7, Cordoba, Spain.

Applications: It will be appreciated if applications
are retumed to the address on the
application form as soon aa possibie,
and, in any case, no later than 1st
July 1982,

BOARD AND LODGINGS

Hostei accomodation will be provided at your
requast at around 400 pesetas per person per night.
Uniess otharwise stated we wiii assume that you
hava no objection 1o eharing rooms with other
follow-students.

if you prefer an altemative type of saccomodation,
piease tell ua your requirements and the Centre will
make your roservations.

Hostal.
Otros

NOTE: The price for a Istar hotel is around
B00/900 pesstas psr night single and
1.400/1.500 pesstas doubis.

Meals will ba avaiiebie at tha Centre. There is also a
wida choice of restaurents and bars ail over

Cordoba at reasonable pricas.

Hojilla de inscripcién - Appiication Form .
Por favor anviess n: - Please send to:

PACO PENA was born in 1942 in Cérdoba, where he
began playing professionally at the age of 12, and
where he still spends much of his time. He worked as
an accompanist with various groups in Spain, and
came to Londan for the first time in 1963, That visit
turned out 1o be a major breakthraugh in his career for
there he found a receptive audience who inspired him
10 start as a soloist. The critics warmiy approved his
first London cancert at the Wigmeore Hali in 1966 and
his path lay steadily upwards thereafter, gradually,
making his name as one of the greatest flamenco
guitarist Spain has ever produced.

His work has taken him from Ronnie Scotts Jazz Club
to a concert performance of La Vida Brave with
Victoria de los Angeles at the Royal Alberst Hall. His
shared recitals with John Wiliams have been a great
success both in England and on the continent. In 1972
Paco Pefia was the first flamanco musician to piay in a
Spanish Conservatory of Music. His recordings sell in
many countries and he himself visits most of them in
the couvse of a busy year, which includes many T. V.
appearances all over the world.

In 1970 Paco Pefia decided to widen his activities and
founded the now famous “"Paco Pefia Flamenco
Company”’ of musicians, singers and dancers. With this
small company his aim was to demonstrate the art of
flamenco as a whole in intimate and authentic
performances, breaking away from the glossy spectacu-
lars of the large touring companies, which, he, feli were
in denger of debasing the true flamanco art. The group
was an immediate critical and popular success, and has
since appeared at the Edinburgh, Holland, Aldeburgh
and Hong Kong festivals among others, and has been
accfaimed for its London seasons at the South Bank
and Sadlers Wells Theatre.

Paco Pefa’s archievemant and appeal are summed up
inthe Guardians music critic's review after a London
recital: “Last night the Queen Elizabeth Hall was full
to the brim with young, stalwart, cheering fans of
Paco Pefia, a guitarist to win fans if ever there was one,
and a great artist™’,

Am;-r
rE R

CENTRO FLAMENCO "PACO PENA"

CALLE RELOJ N*7 CORDOBA {Spain)
APELLIDO CURSO DE GUNITARRA (A-B
SURNAME GUITAR COURSE — B
NOMBRE Principiante (s proceda)
CHRISTIAN NAME Beginner {if applicable) O
DIRECCION TELEFONO Auditor {si procsde) O
ADDRESS TELEPHONE Auditor (if spplicabie)
NACIONALIDAD Cusodebsite |\ o
NATIONALITY Oance course R R
Adjunta la centidad de Referancia chaque / gira, etc.

| enclose the amount of

Chegue / draft details
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MANOLO SANLUCAR

Summer Guitar Course

(Sent by El Chileno)

Guitarists from all over the world will be offered the
unigque opportunity this summer to study with one aof Spain's
foremost flamenco gquitarists, Manolo Sanlicar, at the “First
International Sanlicar Flamenco Suitar Course,”™ to be held in
rhe Atlantic coastal town of Sanlicar de Barrameda from
August 1 to 27, 1982, in conjunction with its first annual
summer pusic and arts festival.

"1 want to offer my experience of 20 years of intensive
work to those who feel they czan benefit from it. T wili
commit the same interest and love of the music as the student
commits to receiving them,™ Sanliicar stated as his purpose in
creating the course.

The course will present Manolo Sanlucar's profound knowl-
edge of flamence and his perscnal approach to guitar playing,
emphasizing the mastery of techrigue. “Although technigue
must be at the service of musicz, and not the contrary.” San-
1icar explains, "to interpret music with art, feeling and
flavor, we must be able to foous all our attention on the
miracle of sensibility, and we should not allow cur concern
over technigue to hamper us.”

During the month of August, the town of Sanliicar de
Barrameda will present a program of cultural events, includ-
ing: flamenco singing, dancing and guitar recikals; classical
cancerts, both orchestral and chamber; theatrical productions
and art exhibitions. The events of this "Cultural Month™ are
sffered to complement the course, and tickets will be offered
to course participants at reduced rates.

Sanliicar's recent concert tours have brought him to Japan
and South America as well as Europe and Spain. He is
presently performing in joint recitals with flamenco pianist
Felipe Campuzano, one of which will be presapted on August 1
to open the course. Over the cgast year, in addition to per-
forming in concerts, he has been featured in a ong-hour
special on Spanish natiomal television and recorded two
albums fo be relasaeed this season: "Opera Flamenca,” a double
album on RCA with singer El Lebrijano; and "Al Vienta,” a
collection of his latest innavative compositions, on the
Philips label.

To be admitted as a performer, an applicant must have aome
preparation in guitar, although not necessarily in flamenco
and not necessarily at an advanced level. The course will be
attanded by guitarists from a great variety of geographic
locations and experiences, providing a rare opportunity for
an exchange of ideas. Translators will be available for
those who do not Speak Spanish.

The course itself, consisting of 3 hours of classes five
days a week for four weeks, will cost $150.00 for performing
students and $50.00 for auditors. The town of Sanlicar has
arranged for reasonably priced housing in a student residence

an the beach, with a view of the atlantic and tha mouth of
the Guadalguivir Riwer. EREobm and full board will cost
$200.00 per person for the month.

For further information and registration contack:

First International Sanldcar Flamenco Guitar Course
c/o Kassel
32 hArcadia Reoad

Natick, Ma 01760 Telephone: (617) 655-230%

FIRST INTERNATIONAL «SANLUCAR»
FLAMENCO GUITAR COURSE

This year, 19832, for the first time, the City of Saniicar de Rarra-
meda {in the province nf Cadiz. Andalusia, Spain; will sponsor lhe
International “Sanliacar™ Flamenco Guitar Course, which wili be held
in Saniticar jrom the 1 to 27 of August. The City of Sonlicar woutd
{ike to extend tn any inferested amateur or professional guitarist the
opportunity of incressing their knowiedgy in the difficuit and beautifut
art of playing the guitar in 1f5 special Flamenco styie end character,

The course will be gwen by Manalo Sanlicar, one of the best
fnewn and most extreordinary representatives af the flamenco guitar.
In this course he will present his profound knowtedge of Flamenco and
the methadology of ithe technique which he has deveicped during
¢ lijelong dedication to this Andalusian art To assist in the instruction
and i ensure personal altention for every student, isidro Sanhicar will
acd a3 Agsstant ta the [nstructor.

In the interest ny prmoting culture, the City af Sanlucar de Pa-
rameda fos declored the moath of August of svern year “Cultural
Month © Iuricg the month. and in conjuctian with the Cotrse, the
City wid present a program of culturel sveats, including: classical
Music concerts, bolh symphanic and chamber. flamenco singing
and danesng recilals: piano and classcal and flamenen guitar coneeris:
thearnea! produriviy; and are cxhibitions. Tickets fnr these presenta-
tipns sili be oradtehie to Course partieipants at reduced prices,

Adser in fhe interest of provding the greatest benefit 1o the student
at a nunimal eost, the Cily af Sanlicar kas arranged for incxpenswe
houustng in o student residence jdeally situated vn the heach of San-
fregr, with u superh wew of the ocean and the mouth af the Guadal-
quirir

The City of Saniucar will thus endgavar to make possible a pleasan!
stay n one of the most hegutiful fowns i Andalusm, i which students
can combne flanienco guitar studies with rest and recreation.

Description of Course

The Course wilt deal with theoretcal and, more particulary.
practical aspects of the larms of waditiond] Flamenro, emphasizing
the teehnique which Munolo Sanhicar has developsed himsell, taught
throwgh his exercises, studies snd cTinesrt pieees.

The elasses will cansist of greseatation of these malenals to o
students as a group as well as individual attention ta the progress ane
specific preddermns of sach souelent.

Clagses will be hetd from 10 wom. w1 pom., Monday through
Friday .

Interpreters will be avaiiuble in English, French gnd German for
any students who do nol speak Spanish.

Admission Requirements

Twe categories of students will be admitted: performers and
auditors. Performers will have the nght te attend class  with their
guitars and prartice in class the material which is taughi, under the
personal supervision of the [nstructor and bis Assistane, Auditors
will have the right 1o attend the classes and listen to the lectures, but
withuut being able to actually practice in ciass the exercises and musical
works which are taught,

To be admitted as a performer an apglicant must have some
preparation in puitar, although net necessanly in flamenco guilar nor
at an advanced level. There is no requirement of knowtedge of Fla-
menco; any gwitarist ul any style of music who feels he/she might
benefit from the Caurse may be a performer,

The numbher of plaves for performers is limited and applications
wili be accepted in order of their arrival, which should be belore
dune 30, Along with their completed application form applicants
should lorward o cassette on which they have recarded a piece of
ther choice 5o as td demonstrate their level.

Applicants wha are nat accepted as performers might stith be admit-
ted as auditars.

To he wdmitted as an auditor oo preparation in guitar is required.
For this reasan anyone might attend the Caourse as an auditor who has
very little knowledge of the guitar and wishes fo ncrease that know-
ledge ar perbaps is considering participating as a performer in the
future,

The arganization yeserves the right to dismiss lunng the course any
student whose behavior 1s not appropriate for the senous develpment
of the viasses.

The srre uf earoiment is 15,000 pesetas for performers and 5,000
pesetas for aulitors. 2 IO pesetas of this (ee is to be pad un receipt
of the leteer nf avceplance to the Course and the remainder during the
first week of- rtasses. For those wishing to attend for the first two
weels of the course aniy, the prace < half of the above amount.

[r arder 1bat this price not pose a barricr to attending the conrse
far a student with a serinus interest but in a difficult ecanamic situa-
tion. scholarships for part or all of the price of enrolment will he
available, Reguests for such fininclal assistance should be made by
means of a certified letter ta the organization of the Course explaining
the particular applicant’s situatiun.

Opening Coneert
The Course anid the pragram of cultural cvents will be inaugurated

with a performance by Manolo Sankivar and Felipe Campuzana the
evening of Sunday, Aupgust 1.
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Housing

Hausing and meals far siwdents n the “Guadaiguivir® student
residence may be reserved in the same application farm used for admis-
s10n to the Counrse,

The cost per person for room and fuil board is 20,000 peseras.
This housing will be available from the 31 af July through the 29 of
Augusl,

Such housing is offered by the City of Sanlicar for the ¢ onvenience
of the students and is not obligatory. [t i recommended, however,
that any alternative housing arsangements be made well ahead of lime,
given the Jdiffioudty of tinding accomodations” in the resort town of
sanlacar in August,

¥Manolo Sanlucar

Munoly Sanidear, guitgrist and composer, was born jr Sanficer de
Barramede tprognee af Cadiz} 'n 1845 Introduced to the art of the
weerar By his gather, the Ctocoor (flamenco guitarist} Isidro Munoz,
he rpadiv gssemtlated, fearned and perfected it fo the point of e
corry ane of (he faremost perfarmers of cur dmes. At thirleen he
maele B debut os o professional end at cighteen, depacting from cus
tonmes flarmenes, he began to research and develop his own inter-
profution gnd coneenpt of flamenco musie | (ver the last ten years
i concort lours hace Rrought Rim to the mast important concert
fails af Eurepe, Narth ond South America and Japan.

Manety Senigear belangs o that small group o f artists whose talent
s anarimoush recoguized, Ciifted with exceptional rmusicality and
cxtracrdimary  lechnigue, he offers in eqeh of his recials et superh
lessitin wr [he mggtery and art of the Buitar, An astonishing lechnician
wfti Rever lores tuch with pmprovisstion and the direct spiritual
cummunicatinn of 1e flamenro style. he does not make virtuosity
a goal in and of itself but rather employs it to cammunicate profound
emotive gqualities. He posesses gll the virtues of the flamenco guitar,
but wrthout falling initn the pre-set molds which negote compielely
heforehand any possibifity of evoling oway from rigorous norms.
The four movements of his “Fantasy for Guitar and Orchestra’™ are
the best gmof of this fusion, apperently withou! effort, naturaity
and mainiaimng a balence, of twoe musical currents considered to be
distant or soen gretagonistic. Classicod from the pownt of view of inter-
pretatign end q grect nnovator in Ris compositton, with an exquisite
artistic sensibitity end precision of musical idees and execuion, ke
approgches the purest of the Andaiugwn spivit amd communicates
it through the guitar.

From fuo Gran Encicinpedia de Andatucia
jeditorial Andalucia, Ediciones Anel, 3, A, 1982}

In the times when [ begen fearning ta play flemenco guiter there
exisied no defined school of lechnique. Rother | should say. there wes
a technigue which was toa poor (with certain exceptions existing at the
nme, Of coursel.

Eoch guitarist had te use his own intuition to resolee technical
problems which confronted him. For ihe same reason, generally, fla-
mienco guitar music, sithough full of flavor and clarm, Left much ta be
desired as far as richness and harmony Wwere cangerned,,

Wien | became cuare of this state of affais, { began to use all my
regources to anatyze the situatian and delve [nto this lechnique whick
saused so many problems as my musicai concerns demanded more and

mare of me. I adopted the practive of creating on exercise or a study
far ecery problem which presented itself ta me. At the some Hme,
{ understood that the preferential treatment which we give certain
fingers of our hands, in order to carry out specific tasks on the guitar,
wos wathing mare than o way of relegating the other fingers to o se-
candary importance. And ! forused my work on educating exch
finger. one qfter the other, 50 thaf eqch would have its pwa quionomy
and ¢dch vould be capable of doing what the others could do. And
thus, without intending fo do so. | found f red eventualiy ereated
my own school, with a personal style which has permitted me to be
unhindered by concerns over techmque when [ am interpreting musical
works. Far githough technigue must be at the service of music and
not the contrary, no one who does not possess @ good technigue can
farget abnut tecnrigue at the moment of perfnming music. As the
greai poe! Antanio Machado safd, no one can cast aside thar which
he dves not possess. Ard, in my opinion, to interpre! music with art,
feciing and flavor, we must focus all our gitention on the miraele of
sensthility, in order o communicate {t, and we showld not ofiow our
COTCern Uer technigue lo hamper us
My expenences of more thar twenty years of intensive work ore
what § want to offer to those who feel they can benefit fram them,
and for these T will commit the same interest gnd love as the student
commits £ receunhg them.
Manolu Sanliicar

Sanlicar de Barrameda

Near where the sun lets loose its horses of fire to rest fram the
nring day, mounted between the countryside and the sea, rises on
ancient city which was in Hmes past the open door by which the
Conguistadors left for the New World: SANLUCAR,

It is cammonly hnown that civilizetions of he strongest heritage
in the History of Humanity hque groun on thr shnres of important
rivers. Men of thousands of years ofo sought. in order to develap their
cuitiure, utopmn places where their minds could be freed from mun-
dane vohes ond thus be filled with 3piritual pleasires.

At the mouth of one of these rivers, whick the Arabs calied fad.
el-heuer ¢ Guadaiquivir, Big River.j would tie settled g inun which pre-
$erves (n is narrow streels o fradition and an ort af an entire Tegoh of
exveeding fame. Andalusia,

Noture made it priviteged place.

A speciai climale permis s golden beaches to be enfoved during
the gregter part of the year [ts fertile soi provides excellen! groducts
to 1y aun residents and those from ourside Sanlioor famong these
producis — Manzandla, a unigue wine inade only i this plece decause
of the special character of the lgnd and processing.) A port with cool

PAGE 17
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sez breezes which toasts delicacies such as its exquisite iangostinos'
and scedias’ (morswis which should aot escepe the attention of any
gourmel ) An environment Withour equal whick mahes its inhabitants
happy and hospitabie..

it seems as though same spirit had wgnted to deposit in this corner
of Spair a beouty and tradition which are with gres! difficulty equaled
ar even approached in the most remote confines of the world.

Butl as beautiful as Saniicar is during the year, it is it the months
of July and August that it dresses up o receve visitors among ifs palms
and guitars,

A series of festivals sdorn the summer for the enjoyment of natives
and non-notives aiike. The fiestas of its Patron Soint {the Virgin of
Charity,) the Exovitatign of the Guadalquivir River, the horse races
on the beach (considered especially fmportant because they are the
oldest in Spain,) the builfighis, where the best builfighters of the iond
appear and the neighborhood cermivals, the flamenco singing of the
Nights of Bajo de Guie® .

Among song, guilar, donces, glasses of maenzanilla, fish, shelifish,
smiles, outsiretched armas, gpen doors mnd extended hands, visitors
are sure o tahe away with them pleesgnt and unforgetigble memores
af oureify.

it is definitely when hospitality becomes a person and submerges
into the open arms af happiness and friendship,

Important Awards:

Premio Macional de Guiarra. Cdtedra de Flamencologia de Jerea de la Fron-
tera, 1972,

Frimer Premio de Concurso Mundial de Guoitarra. Campene [talka, 1972,

Frimer Premic Nacionai de Giuitarva Conctrse de Cordoba, 1972

Premio "Popuiaridad Pueblo ', “2uenln’’, Madrid, 157+,

Premio Marathin en Musica. Fadic Popular, Maded 1375

Primer Galardén ““‘Casiillete Minerm'™ en su cule@neia e ora, pow su labwr en pro
del Flamenen. Excrar Ayuntammen-o de Iy Uniwin, 11373,

Premio Guitarrista Espafiol Record Wordd | 5. 4 | t978

Recordings (LP's):

Recital Flamenco (| Marser, 1964}

Inspiraciones tVergarz, 1870)

Mundo y Farmas de la Guitarra Flarnence [, CRS, 10371
Mundo v Formas de iz Guilarra Flemenca L 1CRS, (971
AMundo v Formas ol la Guitarns Flamenea 11 {CBS 1972
ZanlGear tCBY, 19740

Sentimiento (UBS, 1975 )

Manole Sanidesr, Kieg of Flamenco Guitar (UBS, 1976 )
Fanlasia Para Guvarra y Orquesta (RUCA, 157

. ¥ Regresaste i A Miewe: Hernandez) /RUN, 1978

Lo Mejor de Mancto Sapikcar (B3, 1070y

Manoln Saniucar en Japon i RCA, 197%

Canclela t RCAL 980

AZangres |[ROA 19581 0

Opera Flamenca fdlham dalic @204 1453

Luis de l]a Rosa Al Vieniop [ Philipa, 1982 )

Langosatinca — prawns,
Acedigs — pleice (e arnall fish).
Bajo de Guia — ihe fishing port aad old zenforing port of Sanlicar.

- oar o

U residenca,

w

. . ]
FIRST INTERNATIONAL Auditor !
a bl Al
«SANLUCAR» GUITAR COURSE ®= No prepamtion in guitar or in Flamenco is |
i required T
* Sanlicar de Barrameda (province of Cadiz), Spain. ; . :
In Andalusia, on the Atlantic coast, at the mouth Price of Enrolment !
of the Guadslguivir, 100 kilometlers from Seville » Ferformers — 16000 poselas. ($150,00) ' .
]
®» August 1 to 27, 1982, n Auditors - 5000 peselas. {$50.00) H P
" Under the auspices nlthe City of Sanlicar de Rarca- ((Inty half of these gmounts witl he charged Ter : [—J §
meda. any students wishing in atlend for the firsl two : § b
u [nstrucltar — Manole Sanlacar, weeks only ) [ f i
Course Description ® Fingncial assistance may he requested by certilied | & ¥ . 2 &
tecter 183 Eoz oz
» The course will deal wilh the theoretical and parti- llousing 1 4 Z > 3
cularty the practical aspects of the traditional R : = é E X
. B, =
forms of Flamence. _ ® Thr City of Savticar is offering tousing and full | < £ 3 3y
® Manolo Sanlicar will teach his tc‘chnlque through board for Course participants at a student resic § & e 7 = s 2
his own exercises, Sludies and eoncert pieces, denve located on the town heach from July 31 to : E g
w Personal attention will be given to every student. August 28 al a charpe of 20000 pesetas per per- : = _E_
. Thase wishing to reserve places may do aa in o] E“
b il he .m. 1o 1 p.m_, Mon- son. T ' .
= (lasses “ﬂlhh;' Ih;?]d from 10 a.m. 1o 1 p the nttached application farm for admissian in 0 = E
day thmug relay. . o the Course. (5200.00) : 5 §
n Interpreters will be available in English, French i E 5
and German. I -
issi i Cultural Program | = £
Admission Requirements 4 ! g
. ) 1 ]
® The atlached application f{orm should be egom. = During the month of the Course the Uity of San- 1 E
pleted el returncd by June 30, locar will present a program of cullural events : s
Pest ineluding: classical and flameneo concerts, perfor- ¢ ks
eriarmer mances of various types of music and theatre, art : [
8 A background in sume style of guitar is manda- exhibitions, loral festivals, elc. 1 % '
tory, though an advaneed technical level is nat : z [
- . Pyt
required. ) . Opening Concert ! 25
8 No knowledge of Flamenco is required. i 5 3 E
E]
» The gpplication Tor admission shold be accom- = The Course and the program of cullural evenls wili : 2
panied by a cassette on which the applicant has bhe inaugurated with a performance hy Manole San- o 3 3
recorked a pieee of hisjher chaice demonstrating lacar and Felipe Campurzann the evening of Sun- : E x 3
his!her bevel, day. Aupusi 1. : s T 3 ]

ppiy {or admission 2s a perfurmer and are not admitled a5 such, o you wish to be admitted a8 an audicor?

Il you a

place 151 in the "Guadalguivir

[ would bike to reserve

Frease aend me mure detanad intormation about Lthe Course. ]
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ANDA JALEO

[N APPRECIATION OF THOSE, WHD THROUGH THETR CONTINUED
CONTRIBUTION, KEEF JALED GO[NG.

This month we wish to acknowledge PENELDFE MADRIL for her
continued contribution td Jalee. Penelope serves in seversl
capacities: az Correspondence Secrefary -=- answeriog the
myriad cf letters, requesis or complsints; as DisCribution
Secretary -~ keeping recdrds updated, sending out renewal
notices, forwarding updated infdrmation to Tomy Pickslay
who produces the mailing lables: as Advertising secretary --
correspdnding with and billing dur advertissrs. Al this
and more she does fdr the preservation of Jaleo and her love
of Elamenca -- accepting not a penty. How sha manmages o
squeeze all this in, along with running a househeold, huncing
for a job, practicing the guitar and taking her daughters
to dance classes, remains a mystery.

El Oido
'NEWS FRDM OUR MEMBERS

Working in Wew York as of April 2ZVth: Dancers Estrella
Morsna and Manolo de Cordoba with guitarists Pepe de Malaga
and Emilio Prados at the Flamenco Room of the Chateau;
dancers Hara Sultani and Liliana Moralea with quitarists
Pedro Cortez and singer Paco Ortiz at El Rincon de Espana,
Friday and Saturday, B2 Beaver St,, 212/344-522B; guitarist
Pace Juanas ang Paco Montes (pop and flamenco singer), and
dancer Mari Carmen Rubic at El Castellanc Restaurant, 79th
5t . and Roosevelt Ava. in Jueens, Friday, Saturday, Sunday.

A pefla has juat been opened on ldth St. between 7th and
Bth Avenues for flamencos and friends. Diege Castellon and
Miguel Cespedes {Arrieta) are usually there Friday and
Saturday; its called "Piedmonta.” (from Lillana Morales)

Evarston, ILL: Ridgeville Cultural Arcs Prdgram cffers
fismenco classes year round wich Teresa and master clssgses
with Ede Cie, Victorio Korihsn, Nana Larca, Maris Alba etc.
For further Infarmatidn call: 312/859=564D, (from Jane Cale)

3an Diegd, CA: Dancer Marlene Gael and guitsrist/singer
Carlota Herrandez will perform July 3cd st the Wing Cabaret,
2753 B Street in Gdlcden Hills at B8:97 and 10:0Dpm. Vegetax-
ian Food - 83.00 cdaver, shone 280-454B. (from Kathy Kajimy)

Paco de Lucia will be in the 3jtates part of September
and Octeooer touring with pianist Chic Corea. (from Kan
Sanders)

&

Read interviews with Segovia, Tomas,
Romeros, Pujol, and many more. Find
out about instrament builders, festivals,
competitions, and master classes. Play
our neto music and hte tablature. Find
out what Is kappening around the world
in guitar and lute through=

guitaralute
Magazine

1229 Waimanu Street
Honoluln, Hawaii 96814

Send for Free Brochure. $2.00-sampir copy,
$10.00 -4 issues

DON QUIXOTE RESTAURANT

2068 EL PABEC DE SARATOGA
BAN JOBE, CALIF. 85130
3761545

Flamenco Entertainment

MARIANG CORDOBDA FILAR SEVILLA
GUITARET DANCER

AUTHENTIC FLAMENCO DANCE CLASSES

NOW BEING OFFERED IN NEWBURY PARK, CA

(20 MIN. NDRTH DF WOODLAND HILLS)
PROFESSIDNAL INSTRUCTION BY
CARMEN CHEVERE (BO5) 4B9-0264

L

1

2 FOR 1 2 FOR 1
SPECIAL SPECIAL
No Limit EXF10-31-82
GLITAR STRINGS
Set FSW 198 wclear trebles Swt FSB 188 wblack trebles

REGULAR #10 SET — SPECIAL 2 SETS 810

LESTER DeVOE —~ GUITARMAKER
E BOX AL SAN JOrgf, CA 95151 Aoe
nriosed i3 my check ot ¥ arder payable ta Lester D’
Send  tors (FOB ores (FONT D cxch 5ot Bion B B0 coctr ot post_hdlg.
Califdrnia residents add 5.5% sales tax . !
Mame Address J

City State ZIP

ISy wn cpmrmt hpnghe Conas 44 Hrtan or © 00 wothes

WE APPRECIATE OUR ADVERTISERS
PLEASE PATRONIZE 'THEM
e~ — = ———
Antonio David - Flamenco Supreme Strings
The Blue Guitar Shop
R. E. Brune {(Guitars for Sale)
Chula vista Pravel
Lester De Voe - Guitarmaker
Don Quixote Restaurant
Carmen Chévere - Dance Instruction
Callidpes
Rubina Carmona
Guitar and Lute
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(REVIEWS: continued Erom page 13)

being presented is divided intc three sections -- the classi-
cal theater dance of Spain, regional dances, amd flamenco.

EAmericans have pmen 30 taken with flamenco that we have
forgotten there iz a Spain of romance; the Spain of mantjillas
and fana, of mysterious lovers and cape-wielding matadors.

A most romantic number was "Aranjuez con AMeQTr,” choreo-
graphed by renowned Spanish dance teacher, Silvia Ivas. R
white lace shawl serves as frame for del Moral's beautiful
face, and to envelop her with affection, and finally to bind
the pair in ardent exit.

Olivera is adept at swirling a huge cape, an exciting
5010, and a type of Spanigh theater dance to measure male
strength and grace. D=l Moral was beautifully fluid in the
swaying grace of "Danza Mora,” a Moorish dance to the accom-
paniment of finger cymbals. The eighteenth-century "Bolera
Clasico" danced by del Moral was authentic in style and steps
and featured fine footwork in the lightness of the bolero's
srall beats, Dlivera, a virtuwose with castanets, proved his
skill in "Castanet Concierto.®

"Timas of Goya" recollected the world Goya painted in
costumes of the period and in the indications of repressed
passions seething below the surface, "0ld Madrid" had the
broad humor of the Spanish music hall.

Gaudy and elaborate costumes of several regions and lively
dances with high spirits and humer gave the regional section
of the presentarion a special gaiety, There were the robust
manners apd playfulness of "Extremadura,” the high speed of
the "Jota,” and the flailing arms of "Gallego™ from Spajn's
windmill country., Del Moral's saucy "Basque™ solo was ever
winning.

The flamenco gectlion was enhanced by concert caliber
guitarist Juan Serranc, and earthy flamenco singer Jesus
Ribon, The dancers offered sequidillas, rumba, tanguille,
and alegrias with changes of dazzling costumes and high-
decibel dancing. Olivera, a master of zapateada, perf{Qrmed
a sole in which his heel work was the only music, with
nuances of sound and rhythm -- from delicate notes to dtaccato
gun-shat speed,

The style and dagh of the Oliveyo and del Moral presenta-
tion make one realire there are more moods to Spanish dance
than stamping and frowning.

JUERGAS in LBS ANGELES

JUNE JUERGA

by Y¥Yvetta Williams and Ron Spatz

While not ag heavily attended as the April juerga, this
one was certainly ao less enjovable. Held in the private
atudic home of Dr. and Mra, Colbert (Manuela de Cadiz), there
were about 60 attendees. Outlying areaz of L.R. were
certainly wall-rapresented, General Littleton was down from
Bakersfiald to graca ug with his presence; Halcyon and Joann,
a song and dance team from Santa Cruz; Pilar Mmorenc, Victor
Sotp, Mirchya and Carlora, up from San Diego; and Carmen
Fensy from Redlands.

We were a little light in the quitar department, dus at
jeast partly to professional cowmitmenta (it's always good to
Lear people are wozking). However, we mandged just fine. In
Fact, the situation allowed persons who might otherwise hang
back, te risa to the occasion.

The dancing area was better represented. Juana Escobar
was her usual excellent self, and a rea] spazkplug to the
activities. Katina Vrinos gave us a touch of the gypsy caves
with her elegant moves; and in watching the young Yrma Horta
and Eric Cortes work as a team, one getd a warm, comforting
feeling that the future of flamenco dance 1s in good hands
(and feet). Thera ware 33 many styliea as there wer2 dancersa:
Victor Soto (great alegriaa), Coral Citron, Cristina Pastor,
Maria Shippen, many others — all sxciting to watch.

Pilar Mozeno and Rudy Montoya provided ua with excellent
cantaes.

We hope to gee the same crowd and more at the August 7th
juerga, to be held at the Mexica City Restaurant -- 8:45pm —-
1147 south Streat, Long Beach {(213) 423-0495. Come early
for a great Mexican dipner. AlSo, there will be an "End of
Ssummer” 3uerga held on the second saturday of Septembery,
back at the Manuela de cCadiz studio -- 10620 gather hve., ——

8 30pm.

Carmen Fenoy (Redlands}

Hostess Manuels de Cddiz

Hast Roman Colbert

Singer Pilayr Morenc (San Diego)
Virtar Scto {San Diego)

Juana Escabar (also #23)
Yyetta Williams (alsn #18)
Cristina Pascora

David De Alva (also #12 & #20)
10. Eric Cortez

11, Yrma Heorta

13, Coral Citron (also #22 & #25)
14. FKarina Vrinas

15, Maria Shippen (also #16)

17, Rudy HMontoya (alsa #24)

19. Guy Wrinkle .

1. General Lictleton (Bakersfigld)

[Vl SR RS LV, B SRR

. &N

THIRD L.A., JUERGA

Dancers, singers, guitarists, aficionades come share your
talents and friendship in an evening nf flamenco music and
fun. Our host and ownar of Mexicn City Restaurant, Jimmy
Jaurequi, haa gracinudly consented to remain open late for
sur August juerga. Come as early as you like and enjoy an
excellent Mexican dinner befnre the juerga. The juerga will
begin about 8:45pm when mest of the regular dinner customers
are gone. The bar and food serwvice will be available during
the evening. No Yegervations. Large parking lat. The
restaurant is located at 1147 South St., Long Beach. For
more information call Ron Spatz 213/883-0932 or Yvetta
Williams 713/833-0567.

—— R
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raatzas
SAN DIEGO SCENE

JOLY JUERGA
JALEISTAS WELCOME MEMBERS FROM AFAR

by Juana De Alwva

This month we will be honored to have members from some
distance joining us at our juerga. Dancer and Jaleoc author
Marta del Cid and her family from Georgia and as many of
those who attended her thanksgiving juerga last November as
are able. (See Romeria Aloharetta, Jalec February 1382.)
Teo Morca may be down this way around those dates, guitarise
Herb Goullabain is back from Germany and Paco §. and Marfa
may be back from Spain,

We hope that everyone will turn out at our new juerga la-
cation at Gateway Castings, If you have an ald shawl or
poster to stick up on the wall, bring ir along to add mare
amhiente, Cuadro C has no leader and iz almost nan-exise
tent 30 we ask thar everyone plan on pitching in. It is
not the Juerga-coordinator's Joh to set up, ait at the en-
trance all evening and clean up at the end.

Dare: Sarurday July 17

Place: Gateway Casting ~ 525 West B Street

Phome: 234-7611 {night of juerga only)

Bring: Tapas
DIRECTIONS: Going south on I-5 exit on Front Street, right
on Ash, left on Columbia to corner of West B Street. Going
north on I-5 exit on 6th Avenue, right on Ash, etc....Freeway
183 south runs into Ash.

DIRECTONES: Del I=5 sur, ae sale por Front Street, derecho

an Agn y tzquiendo en Columbia hasta Iz esquing con Weat B
" Street. Del [-8§ norte ze sale por 6th Averue, derechc en
4ah, ete....Fl auttpteta 163 hacia el sur sale et Ash Street.
Donarions: Membera & firat guest of S5/C Member....... $3.00
Hon-Members. .. ... ... .. . ceiiiierinninrann $5.00
Children 15 and under...... et ar e, $1.00
A . il it et r it c e raaan e Fraee
AYUDANTES: Helpers will ke admitted to the juerga free of
charge. They must be current members of Jaleistas and must

notify the juerga coordinator ane week prinr to <he juerga if
they wish to help. Pleaase volunteer! It is nOt fair for one
Or two persnns to have to man the bar or the entrance table
all night. We are all members of Jaleisras and should a1l
share in the work as well as the fun! Call Vicki Dietrich
4606218 or 468-3755. : .
Ayudanites serdn admitidoe ein cobrar. TDeben de ser aocios de
Jaletstaz y necgsziian svisar a la coordinadora de jusrgas
und zemana antes de la juerga si quieren ayudar. ifor Ffavar,
of?oncenses’ Wo es justo que wnax o dos perscnas eaten atras
del bar o la mesa de entrada todo la woehe. jTodes somcs
soaios y debemos, compartir no solo en la diversién pero
tambien en gl trabﬁgo' Liagmex Yokl Dletrich 46¢-6218 or
48B-3755.

Qalliopes |
Greek Taverna

Serving Fine Greek Cuisine
Join in our [ively taverna atmasphere
featwing etnnk canting nightly:

FLAMENCO SHOWS

Thursdays
beginning 7:30

Reservations  281-2610

CHULA VISTA TRAVEL CENTER

” (b AZGEbea - 197 0 STRCEP . CHULL wiSta, CALH 3M!

5pecmlizing m Hpain

REYMNCLDS S, HERIOT
CGWHER - MANAGER

426-8800

(e Gutar iy |
il R

REZNENIEZRSITHAST. T oSS 2SS FaN S EZai i s 9

] (RS2 R Y

mmﬂm@mmﬁmma

ANNOUNCEMENTS

uvpdates

LOS HISPANICQS, under the direction of Maximiliano, will be
Eﬁﬁearing seven days a week at Canada's Wonderland in
Toronto. Performances between 12 and 6pm on Interpational
Street. The dancers are accompaniad by guitarists Harry and
David Owen and will be performing evenings at the Palais
Royale in August.

FLAMENCC SOCIETY OF NORTHERR CALIFORNIA plans to provide a
place where students as well as professionals will be able to
dance, sing and piay. It also hopes to highlight profes-
sional talent at juergas, to sponsor autaida concerts, and
promote the good spirit of flamenco in our area. Anynne
intereated can call (408} 429-5476. We plan to meet the last
Wednesday af every month.

TED MORCA was the recipient of the St. Denis Award for
Creative Choreography for his zapateade "El Zapaterc ¥y Las
Botas Magicas."”

concerts

MORCA DANCE THEATER will present a series of Saturday night
concerts through Angust 21st in the Bellingham, Washington
For infnrmation call: 206/676-1864.

area.

CLASSIFIED

classified |

FOR SALE: 1977 Gerundino Fernandez flamenco guitar, 1lst

class, peg tuning, spruce top, cannon, hard shell case,
$170.00. Contact Gerardo Alrald, % Morca L1349 Franklin St.,
Bellingham, WA 98225 {208 5765-1B54.

FLAMENCO SXIRT AND ORESS FATTERNS with complete and eazily
enderstandanle instructions. adjustable sizing (sizes 6-14)
for custom £ir. Send your name, address and $6.50 Inr ecach
pattern {includes postage and handling}. Allow 1D days for
delivery. Send to: Patriciz Mahan, 755 W. Evelyn Ave.,
Tucson, AZ B571D.
CASTANETS: Professional.
to your specifications from finest rare wood.
Fernandez, €905 Sylvia Ave,, Reseda, CTA 31325,
B81-1470.

Each pair individually handerafted
José
Tel. 213/
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FOR SALE: 1977 Lester De Voe flamenco guitar w/machine
heads. $950. call Ron Rohlfes 415/775-5495, San Francisco.
GUITARMAKER'S SUPPLIES: For price list write Allied Traders
of Miami, PO Box 560603, Kendall Branch, Miami, FL 33156.
ROSA MONTOYA'S BAILES FLAMENCOS is currently available for
the 1981-B2 booking season. The company consists of ten
performers and presents both flamenco and classical Spanish.
For more information contact: Rosa Montoya, 267 Teresita
Blvd., S.F., CA 94127.

GUITAR MUSIC AVAILABLE: Music of many top artists, both
modern and old style, transcribed by Peter Baime, 1100 W.
River Park Lane, Milwaukee, WI 53209.

FOR SALE: Music by Mario Escudero and Sabicas, plus complete
line of guitar supplies (strings 1/2 price). The Blue
Guitar, see ad for location.

PANADEROS FLAMENCOS by Esteban Delgado recorded by Paco de
Lucia -- accurately notated sheet music; $2.75 in USA, $4.50
foreign, Southwest Waterloo Publishing Co., 6708 Beckett
Rd., Austin, TX 78749. p
FLAMENCO SHOES: H. Menkes, Mesonero Romanos, 14, Madrid 13,
Spain (Tel. 232-10-36). For women's shoes send 4,400 pesetas,
men's boots 5,700 pesetas (postage included), plus measure-
ments or size in centimeters, as well as specifications,
allow three weeks from date of receipt.

JALEISTAS BY-LAWS AVAILABLE to all members upon request.
Please send a large, self-addressed envelope with your
reguest.

GUITARISTS AND GUITAR STUDENTS WELCOME to accompany dance
classes, San Diego area. Call Juana 440-5279

BACK ISSUES OF JALEO AVAILABLE: Vol. I no. 1 to 6 $1.00 each.
Vol. I no. 7 to 12 $2.00 each, Vol. II, III & IV no. 1 to 12
$2.00 each, and Vol. V issues $2.50 each.

DIRECTORY

australia
FLAMENCO ENTERTAINMENT
Cosmos Inn (Adelaide) 08-51-2287

canada
DANCE INSTRUCTION
Maximiliano (Toronto) 463-8948

new york

FLAMENCO ENTERTAINMENT

Chateau Madrid (Lexington Hotel)
La Mancha (Brooklyn)

El Rincon de Esparfa

El Castellano (Queens)

DANCE INSTRUCTION

212/344-5228

Esteban de Leon

Jerane Michel

Victorio Korjhan
Mariquita Flores
Loretta Celitan (Long Island)
Estrella Moreno

Lilian Morales

Jose Molina

GUITAR INSTRUCTION
Mario Escudero

Michael Fisher (Ithaca)

new jersey
DANCE INSTRUCTION
Yolanda Fernandez

pennsylvania
FLAMENCO ENTERTAINMENT
Meson Don Quixote
GUITAR INSTRUCTION
Carlos Rubioc

DANCE INSTRUCTION

Camila Erice (Harrisburg) Y.M.C.A.

Julia Lopez

W -ie
wrglmu
DANCE INSTRUCTION

Maria (Virginia Beach/Norfolk)
Ana Martinez

212/724-4913
212/222-4937
212/927-7220
212/582-3350
516/724-6638
212/245-9504
212/245-9504
212/245-9504

212/586-6335
607/257-6615

201/861-B316

215/925-1889

215/732-9610

215/925-1889

B804/467-1509
703/931-0324

GUITAR INSTRUCTION
Paco de Malaga

washington d ¢ area
FLAMENCO ENTERTAINMENT

El Bodegon

Tio Pepe

JUERGAS

Charles Moeser

GUITAR INSTRUCTION

Mariquita Martorell

Paco de Malaga (Arlington, VA)
Carlos Ramos (Arlington, VA)
Fernando Sirvent (Arlington, VA)

Torcauto Zamora (Silverspring, MD)

DANCE INSTRUCTION
Raquel Pena (Virginia)
Ana Martinez

FLAMENCO COSTUMES
Maria Carmen Ramos

georgia
DANCE INSTRUCTION
Marta Cid

florida

FLAMENCO ENTERTAINMENT
El Cid (Miami)

Bodegon Castilla
Marbella Restaurant (SW Bth St.
DANCE INSTRUCTION
Luisita Sevilla

Josita Molina

Roberto Lorca

Rosita Segovia

La Chiquitina

Maria Andreu

minnesota

FLAMENCO ENTERTAINMENT
Senor T's

GUITAR INSTRUCTION

Michael Hauser (Minneapolis)
DANCE INSTRUCTION

Suzanne Hauser

FLAMENCO COSTUMES

Jo Ann Weber

illinois
GUITAR INSTRUCTION
Ronald Radford (Tulsa)

texas

FLAMENCO ENTERTAINMENT
La Mansion del Rio (San Antonio)
DANCE INSTRUCTION

Anita Mills-Barry (Dallas)
Ricardo Hidalgo (Dallas)

Teresa Champion (San Antonio)
Rogelio Rodriguez (Houston)
DANCE SUPPLIES

Casa de Danza (San Antonioc)

colorado
GUITAR INSTROUCTION

Rene Heredia
Guillermo Salazar
DANCE INSTRUCTION
Barbara Alba

oklahoma
DANCE INSTRUCTION
Jimmie Crowell

washington

DANCE INSTRUCTION

Morca Academy (Bellingham)
La Romera (Seattle)

GUITAR INSTRUCTION

Gerardo Alcala (Bellingham)

703/931-0324

301/657-4799
301/992-4792

703/524-5083

703/527-3454

703/524-5083

404/993-3062

576-4536
576-4536
576-4536
642-0671
442-1668
642-1790

451-9606
333-8269
333-8269

612/291-2889
618/374-1055

512/225-2581
214/357-8802
214/352-6798
512/927-9029
713/780-1796

512/922-0564

722-0054
333-0830

303/733-4015

946-2158

206/676~-1864
206/283-1368

206/676-1864
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FLAMENCO ENTERTAINMENT
Norton House Rest. (Portland)
DANCE INSTRUCTION

Maria Moreno

arizona

DANCE INSTRUCTION
Laura Moya (Phoenix)
Lydia Torea

Patricia Mahan (Tucson)
GUITAR INSTRUCTION
_Ismael Barajas (Tucson)

california

FLAMENCO ENTERTAINMENT

Don Quixote (San Jose)
JUERGAS

Halcyon Ida (Santa Cruz)
GUITAR INSTRUCTION

Mariano Cordoba (Sunnyvale)

Rick Willis (Placerville/Sacramento)

Juan Serranc (Fresno)
Anita Sheer (Los Gatos)
DANCE INSTRUCTION
Adela (San Mateo)
(San Jose)
Paula Reyes (New Monterey)
Carmen Chevere (Newbury Park)
san francisco
FLAMENCO ENTERTAINMENT
La Bodega
Las Cuevas
Flamenco Restaurant
El Meson Restaurant
Siboney Restaurant (Berkley)

223-0743

503/282-5061

602/995-1402
602/841-0028
602/885-0815

602/745-8310

408/378~1545
408/429-8476

408/733-1115
209/245-6095
916/622-6672
209/439-2410
408/723-0354

415/341-4484
408/292-0443

375-6964
805/489-0264

415/398-9555
415/435-3021
415/922-7670
415/928-2279

los angeles

FLAMENCO ENTERTAINMENT
Espartacus Restaurant

Las Brujas Restaurant
Chez Carlos Del Peru Rest.
Lares Cafe (Santa Monica)
El Cid

JUERGAS

Yvetta Williams

Ron Spatz

ACCOMPANIST FOR DANCE & CANTE
Eduardo Aguerc

DANCE INSTRUCTION

Roberto Amaral

Pedro Carbajal

Rubina Carmona

Manuela de Cadiz

Carmen Heredia

Oscar Nieto

Vincente Romero (Long Beach)
Sylvia Sonera

Linda Torres (San Gabriel)
Elena Villablanca

GUITAR INSTRUCTION

Gene Cordero

Gabriel Ruiz (Glendale)
CANTE INSTRUCTION

Rubina Carmona .
Chinin de Triana

FLAMENCO COSTUMES

Rubina Carmona

CASTANETS

Jose Fernandez (Reseda)

san diego
FLAMENCO ENTERTAINMENT
Calliope's

213/659-2024
213/667-9587
213/789-6513
212/828-9205
213/668-0338

213/833-0567
213/883-0932

213/660-0250

213/785-2359
213/462-9356
213/660-9059
213/837-0473
213/862-1850
213/265-3256
213/423-5435
213/240-3538
213/262-7643
213/828-2018

213/451-9474
213/244-4228

213/660-9059
213/240-3538

213/660-9059

213/881-1470

714/281-2610

Las Palomas Restaurant 0ld Town (Bazaar del Mundo - 5Sun. noons)
DANCE INSTRUCTION JUERGAS 714/460-4218
Adela Clara, Miguel Santos |, 415/431-6521 Vle% Diftrich 468-3755
Rosa Montoya 415/239-7510 DANCE INSTRUCTION =
Isa Mura 415/435-3021 Juana de Alva 714/440-5279
Teresita Osta 415/567-7674 Juanita Francp 31Q/48§-0269
Jose Ramon/Nob Hill Studio 415/775-3805 Maria Teresa Gomez aljfjgszigg;
GUITAR INSTRUCTION Rayna ;14;415_5356
Mariano Cordoba 408/733-1115 f“ila R°mero_‘“
Ricardo Peti (Carmel Highlands) 624-3015 GUITAR INSTRUCTION P
CANTE INSTRUCTION Joe Kinney 714/274-7386
Isa Mura 415/435-3021 Rodrigo 714/469-7732
. Paco Sevilla 714/282-2837
FLAMENCO COSTUMES
f\\CIQra Martinez 714/831-2596
BULK RATE
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