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LETTERS

FLAMENCO ON THE AIR

Dear Jaleo:

KEFE, the public supported Loz angeles radio staticn,
featured a program of flamenco music July 7, 1382, from 12
ngor tg 1:30pm.  The program was hosted 9y Bili Davila.
Bill's guests were flamenco gquitarist, David Je Alva, and
flamenco darncer, Dscar Nietw. Oscar explained the origins of
flamenec and told about Some of the different flameneo furms
and zlayed palmas for David's bulerias. David De Alva played
tiree sgivs beautifully -~ zapateado, soleares and bulerias.
David is a very accomplished 13-year—ald gquitarist. He plays
solo flamency well and alsc skillfully accompanies flamence
dance.

Eill played flamenco reecrds demonstrating cuadro flamenco,
sole flamence with Carles Mortoya and Sabicas, Misa flamenco
-~ Pacyg de Lucfa, flamencs in classical musie ~- Torroba's
randarguilly and ended with Paco ge Lucia and jazz musiclan
Al Dimiola. It was a very enjoyable program.

Yvetta Williams
Los Arngeles, CA

FLAMENCO VIOEG CASSETTES?

Dear Jalec,

This is the age of the YCR (video cassette recorder).
Every large city has a "video station” with movies to rent.
I wisn that somecne weuld make some video cassestes of
flamenco dancing/guitar fer sale or rertl The price of
video rTecurders Xeeds drgpring and used videw recorders are
becoming available. I purchased a used machine severzl
mornths ago (VHS5) and have really enjoyed ik, One nicht I
rented a camera, got my guitar nlaving friends tegether and
recorded their classical quitar technique...the results were
quite good! [ wish tha:z someone would do this fur flamencs
zrd make it available for those gf us who dg not have
flamence EEitar teachers ur dancers in our areas!! T owill
conate wmy classical-Jquitar cassette if a rental or lending
library is established.)

Yours truly,
Bill Erinda
3612 RAdair 5t., WNW
HEV, AL 35810
F.5.: The Walt Disney movie "Sigr uf Zoxro” has amn interest-
ing flamenca dance interjuce in it (although it is
somewhat snort) for anvene interested.

ADYICE ON TRANSCRIPTIDNS

Dear Jaleo:

I wonld like to tell the Jaleo readers not to buy the Paco
de Lucia written music printed in Spain., It's pot berause
it's a bad work, but because the transcriptigns are not
avallable for gquitar. I suppose the mMusician who dJid the
trangcriptions deesn't know about flamenco quitar with capoc.
This unce happened to Sabicas' "Flamened Puro.® For thgse
why want tg krow the tdggues 2f Pacy de Lucia, you are iLnvited
to buy the videgptape "Paco de Lucia" produced by Carl Fisher,
recorded at TV London (1977). You will enjoy the virtuosity
and the fineness of his quitar.

For the readers who are interested in the togques of El
Serranito, there are two books of toques played by Serranito
in the record Victor Monge Serranity [Columbia Estereo THS
3054). The trangcriptiuns are made by El Serranito himself
ard Jose Luis Navarro, so there are no oroblems. Write to:

Notas Magicas, S5.A.

Ediciones Misicales

Regqueres, 8, 1° Izqgda

Madrid 4 or Gerona, 176 Earcelona g

Ho Tong Hang
Paris. France

PUNTO DE VISTA

PAN O VINO?

[Edizor: ?Professor Hlanchard's "Funte De Vista™ is angther
spin-off From the controversy sparked by Jerry Lokdill's
"Time Warp" Fantasy (Jaleo, Feb., 19B2). Never nas a 5ingle
artiele elicited such readecr respunse (five months of letters
and conflicticg opinions). We hope that Jerry or another one
of our contributors has an article up his or her Sleeve which
will stir up cur readers' juices before the furor “ram this
one dies down. |

like to offer some cobservations on the polemic
that seems te h2e ragung arsunéd Paco de Luca's, Enrigue
Melchor's, et al., attemgts to introduce musical Structires
ard instruments belonging to cther traditians inte the
flamenee tradirion, There seems to be no real zroilen here
=ther than (1) a problem of terminology and (2} g difference
zf pereoral likes/dislikes.

The first problem revolves around rthe twy camps in which
aficicradeos in the eighties find themselves: sither -n the
traditionalist camp (I don't like hearing a sitar accompany-
ing canta jonds™) or the evolutionist camp ("Art consists in
change, therefore flamenco music needs to be revelutiynized
in order to maiatain 1ts witality”). The approximately two
hundred years of flamencc's documented existence defines
flamenco music as a vertailn style of sicging often accom-
paried by quitar and jalea. Within thiz same cortext,
flamenco music has undergone many transferemarions. One good
example is the gquajira, a Cuban folk song which Spanish
soldiers returred from Cuba singing after the Spanish-
Baericab War and which later became incorporated intc the
flamenco repertaire. Many present day artists feel inspired
te tengvate flamenco music within the traditional cuntext:
Exrigque ¥corente, a master of the cantes antigquos, alsyg has
created very different, very personal melodies fgr the cante,
Lut even with their striking differences, his alegrfas, foar
example, are done 100% within the spirit of the traditignal
alegyias. My point is this: when you leave the traditional
‘ramework of an art, it L5 no longder the iepitia] art but
something else, Qil sainting permits a tremenduus variationm,
but whern you start gluing bits of metal or ceramic onto the
canvas, it becomes a type of graphic art, byt it is ng longer
=il painting as such. In the same way, the *new flamenco" is
net truly flamernco although it is modern music heavily
inspired by flamenco music as such, in the same way that
country blues differs tremendously when played 7y a rock
zand; it ther becuymes blues-rock but is no lynger country
blues., This mav be hard news in an age which no lenger
wishes tc respect fyrm or tradition, nevertheless, it is the
case.

Now let's enter inteo the secynd part gf the problem, I
personally resoect Morents more for his renovation within the
flamenco traditien than I de the many artists who present
their Elamenco talants showcased by synthesizers, flutes,
ete.  llowevrer, this is my own wvery personal inclinatigr and
zlthough when I gg to the flamencyg sectiorn at the Corte
lrolés I Pass on the "flarmencyg™ records whick 1ist orchestras
zmeng the credits, I alse agres whole-heartedly with John
Fowler's observations (Jaleo, April 1982) that each musical
croation ~~ traditional or avant-garde -~ has a whole world
which the listerer may explore, and, Lf the music appeals to
fim, sheuld explore with copen ears and an gpen mind. Ome
should welcome a talented artist's attempt to express himself
Im MowW ways; creativity demands that be do it.

7o osum up: if & certaln kind of music appeals to you
raegardlese of its relatign to tradition, then ag they say in
Califcrnia, "G50 for it!"  But don't call everything flamence
twat uses the Phrygiar scale: as +hey say here in Eadaijoz,
“4ay gque llamar al pan, pan ¥ vino, vino."“ =
Brad Elanchard
Badajoz, SPRIH

I would

=0ne must call kreac bread and wine wine.
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EDITORIAL

JALEQ FEELS THE PINCH AND
ANOTHER JUERGA SITE BITES THE DUST

Like the rest of the nation, Jaleo 15 feeling the effects
of the cepressed ecaonomy —- circulation has zarely held its
own fgor the last two vears while printing and oostage has
sky-rucketed —— the little back-up savings available has been
depiested and we hawve dipped inty the pockets of cur staff to
publish the last twe issues. To enable us —o get back on an
even xeel, Day our debts ané get our much needed advertising
campaign wff the grcund, Jaleo is prirting a single. com-
bined issue fur Bugust and Ssptember. We hope to resume or a
monthly basis with the first issue of Volume VI in Octuber.

Readers will receive a copy of the new advertising rate
zard in the Octaber issue. It is hoped that they will
parsonally take adwvantage of the infurration cr pass it on tc
A prospective advertiser. Mo magazine, including Jalew, can
surviva cn 1ts subscriptiun fees alone.

Baginning in October there will also he a small Fee for
classified ads [$1.30 per lire or ewvery nine words). Updatas,
cancert annguncements and directury entvees will continue to
ke free of charge.

The other subject I want to address is juergas and juerga
sites. The Jaleistas wrganizaticn and Jaleo magarine Seem to
have giwven birth to flamenco gatherings acress the nation.

Up urctil now Jaleo has only published the pusitive side of
its San Di2co gatherings. But it is felt that we would be
deing a disservice 1if we did not also share sume of the
nagative lesscns we have learned.

The sites ava:lable Zor San Dieqo juergas have steadily
declined. It os not sasy to find a private heme or inexpen-
sive rental facility {with some ambiente) that is willing to
accommodate an unsgecified number of people, ontil an
unspecified hour of the night/morcicg, making an unpredict-
zhle amount of neise and leaving behind an unpredictable
amourt of chaos.

San Dieqgans thoaught that thev had found the answer to
their needs with the cuzy three-rcoum casting agency where
they galebrated, in July, a "Juerga to End All Juergas" (see
Zan [dego Scene). But fullowing that juerga, in spite of our
cfforts to leave the place in ordar, we received a cancella-
tian nctice. The fwllewing are some aof the reasans, gucted
from th:s letter, Zor which we were cancelled: ™A floodlight
missing from the studig.” "Wine was splattered on a water-
color and the wall behind it." "Wine was puddled on a type-
writer." "Thz ccuch in the studicw was soaked with wine and
~here were numercus wine spills wn the carpet.” "an ashtray
was spilled on the khrow pilluews of the anzique couch-" A
zlgaratte was crashed cut on the rug in the reception area
SAWSINg a burn." Ete.,,

The inventisn i3 not tc xntimate that flamences are incen-
siderate slobs but mast do drink and mary smoke:; in the
feicht of the moment the?_ére nct always censclous of where
thay are setting down thelr drinks or dropping their ashes.
This should be taken sariously inke wonsideratiorn when choas-—
ing 3 site. Heme owners should ze anccuraged to open their
garages, ant patius, rather than their L.ving rooms. [Sarages
make great gYRSY caves -- colorful sheets or posters can be

Flamenco Guitar For Sale
*1961 ESTESO *EXCELLENT CONDITION
*HARD SHELL CASE *PEGS
$1,100

SAN DIEGO AREA
714/274-7386

hung on the walls and no cne cares what happens to the flosr).
Public halls are often one giant, barren room with glaring
overhead lights or have an early curfaw or allow no alcoholic
beverages.

We hope that our readers are having zetter luck and will
share their experiences and solutions with us.

~—Juana De Alva

et N ST ——

AR - RUS - STEAMSHIP . Eai - DOMESTIC AMO wWOALD TOWNY

CHULA VISTA TRAVEL CENTER

(T04) 475-GA0 - 251 N SIREET - CHULA WISTA CAUF 92001

pecmli:—:ing m Spoin

REYNOLDS 5. HERIQT
OWNER - MANAGER

4265-8800

Qalliopes
Greek Taverna

Serving Fine Greek Culsine
Join .0 our lively taverna atmasphere
featur ing ethinn dancing nagntly:

FLAMENCO SHOWS

Thursdays
begunning 7:10

Aeservatigns  281-2510

THE IDEAL STRING

ior the most demanding quirarist

A premium string
designed especially
for the top line of
flamenco guitars—
the choice of many
leading guitarists,

flamenco.

At your local dealer or cpntact Amtonio David Inc.,
204 West 55th Street, New York, N.Y. 10019 —
{212) 757-3255 and (212) 757-4412.































INDEX TO JALEQ VDL V

INDEX-VOL.V

BIOGRAPHIES

Bray, Fon,. "Ron Bray": Dec. '8l, p. 2G.

Bugho, BAna Maria, "Art in the Form of Dance” by “émas
Balbontic (ABC, 1CG/25/81): Apr. '82, ©. 13.

Carmana, Marcos & Fubina, "Marcos & Rubina Carmona: An Inter-
view™ by Fago Sevilla; Jan. ‘82, p. 9.

Carrasca, Manusla, “Maruela Carrasco: Interview" oy Javier de
Pablo (ABC, 12/19/81): June 'g2, p. 3.

Cérdaba, Mariana, “Mariano COrdoba* by Adela Vegara; Oct. '8l,
pP- 3-

Curro, El, "Z1 Curro: He Brings the Rhythms of Spain wo san
Antonio” by Tommiaz Finkard (Texas Highways, 4/81); Apr.
'B2, p. 3.

Flores, Lola, "Iola Flores: Interview' by Javier de Pablo
(ABC, 12/19/81): June 'B2, p. 3.

Leiva, Manolo, "Conversaciones con Manolo Leiva" by rrank
rampbell "E1 Chilena"; Fek. 'B2, p. 3.

Lershaw, Louis Ernezt. "Spirit of Jaleistas Enters 90th" by
Rogala (Jaleo, 1/78); Now. 'Bl, F. 25.

lole v Maruel, "Cur Business Is with Curselwes" (Pais,
3/21/82); June '82, p. 17.

vartinez, Ana arg Faco de Milaga, "Ana Martinez and Paco de
M3laga™ (an interview) by Henry Jova; June 'H2, p. 6.

Melchor, Enrigue, “Ernrigue Melchor" (sent by Ron 8ray); Mar.
‘32, . 3.

Morca, Teo, "Teo Morca: An Interview" by Jane fangs: dug./
Sep. 'B2, . b,

Parheco, Juan, "Charito dg Milaga: Autcbiography of Juan
racheoo"; hug./fSes. '682, p. 2.

Pena, Paco, "Pacc Pena: Fascinating FRhythms" by Tim Heald
(The Radio Times. undated}; Dec. '81, p. 3.

.. "Paco Pena: Interviewed for Jalec by Ron Bray"; Dec.
81, p. 8.

. "With Paco Pena in Cordeba: An Interview" by Tony
pickslay, Jan. '82, p. 25.

Fera, Raquel, and Fernanda Sirvent, "Conversaciaones can

cuzl Pena and Fernando Sirvent® by Frank Campbell "El
Chilenon"; Mar. '82, p. 7. o

Famos, CTarlos, "Conversacianes con Carlos Ramos" by Frank
Zampbell “El Chileno™; FPeb. 'B2, p. 1G.

Terremato, "Terremoto: A Brief Biograchy" by Jerénimo Roldan
{ABC, 9/8/B1}; Jar. '82, p. Z1.

Triana, Chirir de, "Chinin de Triana" oy Ron Spatz; July '82.
n. 7.

BODK & MUSIC REVIEWS

"Bl Cante y Su Historia" {aBC, 1I1/35/Bl); May '32, p. 13.
“"Fandango Verdial" by Mariano Cordoba; Oct. '31, p. 4.
"Malaquena de Carlos Montoya"; Feb. "B2, p. 2k.

FESTIVALS

"I Testival Del Mosto in Trebujena" 2y Higuel Acal (ABC,
1/30/91}; Oct. 'Bl, p. 13.

"II Testival 'Juar Talega' de Dos Hermanas™ by L. Granado
fégg, 7/18/317; Jan. '82, p. 22.

"III Festival Flamenco de Ginés: The LeSson fram Manclc
Sanldcar® by Miguel Acal (RBC, &/256/81); oOck. ‘BL, p. 15.

"II1 {uincena Se Flamenco y Musica Andaluza®™ Ly Miguel Acal
(A2C, 11/24/81); May '82, includes the following reviews:
"The Day of the Dance Teachers" (ABC, 12/3/81); p. 4.
“The Day cf the Flamenco Guizar® [RAC, 12/4/BL); p- 7.

"The Day of the Cantes Rocieros™ (RBC, 12/5/8Bl): p. 7.

"The Day of the Cante and Paile of Cadiz® (ABC, 12/8/81):
P. 8.

"Alameda," (ABC, 12/8/81); p. 9.

"The Day of the Flamenso Piano" [(ABC, 12/3/81}; p. 10.

"The Day of the Cuadros Gitanos” (EEE] 12/10/81); p. 1.

“"Maruela Carrasco, Chiquetete and Tosforito" {ABC,
12/11/81); p. 1l.

"Y1 Gazpacho Andaluz de Moron de la Frontera" by Break Zsrn

[FISL Wewsletter, 10/68): June '82, p. 19,

“xv Edition of the 'Gazpacho' de Mordn" by Juan J. Garcia

Lopez [(AEC, 6/24/81); Det. 'Bl, p. 14.

"XX Festival Flaménco en Jerez"; Apr. '82, p. 18.
"The End of the Flamenco Festivals?” by !"lguel Acal (ABC,

3/2/81);: Feb. 'B2, p. ZS.

Testivales 1398]1:

"VII Mache Flamenca de Alcala del Rio" by Miguel Acal
EEEE; 3/5/81); Mar. '82, p. 15.

"¥ Festival Flamenco en Ecija” by Miguel Acal (ABC,
&/18/81); Fek. '82, p. 2%,

"VIII Tiesta de la Guitarra, Marchema" by Miguel Acal
(aBC, 7/3/8l); Jan. '82, p. 22.

“"Terremoto Triumphs in the Festival 'Noches de la Ribera'
in Fuerto Santa Maria" by Jerdnimo Rolddn (ABC,
7/18/81); Wov. 'Bl, p. l3.

"Trebujena” by Miguel Acal (ABEC, 1/22/8l): Oct. '81,

p- 13.
"fastival de Barcelona™ -(ABC, 6/13/81); MHov. ‘81, p. 19.

" "Festival Hispanico in Baltimore® by Frank Campbell "SI

Chileno"; Feh. '82, p. 20.
"Flamenco Testivals: Urgent Need far a Solution” by Migual
Acal (ﬂﬁg, 6/3/8l); Nev, '81, p. 20.
"Notes from the Flamenca Festival in La Union, Murcia" (ABC,
8/1B/81); oct. '81, p. 13. T
Festivales 1982:
"Jerez de la Frontera"; July '32, p. 5.
"Ninety-One Flamenco Festivals from June tc September”
by Miguel Acal (ABC, 6/11/82); Aug./Sep. 'B2, p. .

GAZPACHO DE GUILLERMO

"Death of Flamenco?”; July 82, p. l3.

"El Rinconcille"; Fev. 'BZ, p. 23.

"R Few Records by Ramdn de Algsciras™; Jan. ‘82, p. 29.

"Fictious Guest"; June '82, p. l5.

"Flamenco Direct Vol. I, Crystal Clear Fecards:; Carles
Montava, Guitar"; Feb. 'B2, p. 23.

"La Guitarra Flamenca -- Paco Pena"; Dec. '81, p. 27.

"Manzanita, Espiritu Sir Nembre"; Oczt. 'Bl, p. 21.

*A New Lack at Mordn“; Har. '82, p. 21.

“Huevos Carinos, Contemporary Flamenco Guitar: Gino J'Auri,
Guitarist"; July 'S82, . 13,

"The Recordings of Mario Escudero"; Apr. '82, p. 20.

"The Recordings of Sabicas”; ¥ay 'S8Z, p. 5.

"Review Time"; Jan. '82, p. 24.

“Epanish Lesson": Hov. 'Bl, p. 12.

"what I: Duende?”; Oct. '81, p. 21.

GENERAL ARTICLES

Alpharetta, Romeria, "Romeria Alpharetta" by Marta del Cig;
Feb., 'BZ, p. 29.

*anthalogy of Cante and Baile" by Miguel Acal (ABT, 12/17/Bl);
May ‘52, p. 17. -

"Arcnivec: Fart X ~- Arcos de la Frontera" &y Caballera Bonald;
Cct. 'Bl, p. 25.

Part XI -- Puerto de Santa Maria" by rCaballero Bonald;

Hov. '3l, p. 24.

_Part XIT ~-The Making of an Anthology" by Cabaliera
Bonald; Dec. '3Ll, p. 29,

Part XIII-- Cirdokta and Madrid" by caballera Bonald;

Jan. '82, p. 3. .

"Artists of Utrera Will Hake a Record to Benefit Retarded
Thildren” by Migquel Acal (ABC, 11/5/81); May ‘82, p. 1B.
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"Back Issues of Jalec"; Feb. 'B2, p. 22.

"The Zantes ancd Americans" {FISL Newsletter, 7/68}: hpr. '82,
p- 10,

“"Zante Jonde in Miami" by H. F. Huttig, II ({FISL Hewsletter,
Sep/Oct. '73}; RApr. '82, p. 11.

Coral, Matilde, "Matilde Coral Opens a New Dance Academy:
Inés y Luis to Be Honored" by Miguel Acal (ABC, 11/13/B1);
May '82, p. 13.1

Curro, -, "Murio Curreo” by H. E. Huttig II; Mov. 'Bl,

P. 27. i
YEl Bodegdn® by Frank Campbell "El Chileno"; Feb. 'B2, p. 17.
"El Flamenco en &1 Arte Actual™ {ABC, 12/19/81}: apr. ‘B2,

p. 19.

Bscuderc, Vicents, "hAlgo Sobre Vicente Escuderc, Part I™ by
Gabriel Ruiz de Gmlarreta; Jan. *'B2, p. 3.

; Part II, Feb. ‘B2, p. 26.
, Part III, Mar. 'B2, p. 27.

"First Prize for Guitar in Jerez Goes to Rlgqueni" by Jerénimo
Roldin {(ABC, 12/22/81); May ‘B2, p. 16.

"The Flamenco Copla"™ by Brook Zern (FISL Wewzletter, Nowv./
Dec. '70); Apr. '62, p. 12.

"Flamencohio: Spanish Language Students Bitten by Flamenco
Bug” by Mary Mounts; Apr. ‘B2, p. 9.

"Guitar and the Masters" by Jean Shepard (New York Daily
News, 3/7/62): Apr. '62. p. 1B.

"Huelva Should Heot Feel Left Qut of the Quincena" by Miguel
acal (ABC, 12/16/81);: May ‘B2, p. 17.

"Income Tax™; Jan. '62, p. B.

Keet, Marina, "south Africa’s Loss -- America‘'s Gain™; Aug./

Sap. ‘B2, p. 20.
"Los Flamencos of South Australia" by Veronica Hood: Nov.
'Bl; p- 3.

Mairena, Antonio, "The Unavoidable Presence of Antaonio
Mairena" by Miguel Acal {ABC, 8/6/61); Mar. ‘82, p. 15.
Melliro, Enrique €1, “The Last Malaguefa of Enrique Mellizo"

by Gabriel Ruiz; Mov. 'Bl, p. B.

Moeser, Charles, "Charles Moeser™ by Frank Camphbell "El
Chileno"; Mar. 082, p. 22.

Monteleon, Natalia, "Matalia Monteleon® by Frank Camphell "E1
Chileno™; Feb. ‘62, p. 16.

Mora, Carmen, "Carmer Mora Dies in Mexicc™ ([La Vos de la
Frontera, 13/3/8l); wWov. 'Bl, p. 13, -

Morca, Teo, "Merca™ hy Teo Morca; Dec. ‘81, p. 28.

Kelson, Martha, "Martha telson: 1922-19B1"; Jan. '82, p. 9.

Nieto, Dscar, “"Death Sparks a Community" by E4 Parde
{Calendar, 11/29/81); Feb. 'B2, p. 27.

"in Cante Flamenco and Worth Americans” by Alberto de
Santiago (FISL Mewzletter, 9/68); Apr. '62, p. 1Q.

Pavon, Pastora, "Pastora Pavon 'La Wina de los Peines® by A.
volland [FISL Hewsletter, May/June *'70}; June '82, p. 21.

Peria, Pace, "Centro Flamenco Paco Pefia, Cordaba®; July 'B2,
p- 3. )

"Centrs Flamenco Paco Pena: International Guitar
Seminars Cédrdoba 121" by Ror Bray: Dec. 'Bl, p. 16.

Pena, Raquel, "Raquel Pena™ by Alan M. Kriegsman {Nashington
Fost, 5/17/8D); Mar. '82, p. l14.

Pernia, Sanchez, "Sinchez Pernfa: Composer of Famous Themes,
But an Unknown" [(El Sol de Espana, S/1/E2); hug./Sep. '82,
pP. 22.

“potaje de Utrera" =y Miguel Rcal (ABC, 6/30/El): Nov. 'Bl,

p. 290.

"Putting Flamenco 2ack on Its Feet --¥ia TV" by Daniel
Cariaga (los Angeles Times}: Apr. '82, p. 23.

Reina, Juanita, “"Juanita Reina and Caracolille" by Higuel
hcal [ABC, 12/15/81); May ‘82, p. lE.

"Response_zg A. Santiago" by Breook Zern (FISL NHewsletter,
10/66); Apr. '82, p. 11.

Sanlicar, Mancle, "Manclo Sanlicar Summer CGuitar Course®;
July ‘82, p. 16. :

Shearer, Renjamin, "Big Ben Tones Strike Qften in Los Angeles:
An Interview with Flamenco Guitarist Ben Shearsr” by Reon
Gpatz: Mar. ‘52, p. 26.

"Tachnique, Jraft, Art" by Tecdoro Morca'; huag. /fSeg.
-

Terremoto, Fernandc, "Farnando Terremcto Dieg Suddenly™
summary of many articles sernt by Ecb Clark of Chio (from
Za voz del Sur, 3/8/31, and Hoja del lunes, 9/7/81); by
Paco Seviila; Nov. ‘dl, p. 15.

"Terremoto, Heaven and Mourning,” by Juan de la Flata,
{Hoja del Lures, 9/7/61); Nov. '8l, p. 15.

‘8z,

s "Los Tableos de la Vendimia tco Be Dedicated to Terre-
moto™ (Hoja de Lunes, 9/7/81}; Wov. 'Bl, p. 18B.
"Unrest in Huelva Due tc Their Absence in Quincena™ by
Enrique Garcia-Jzquierdo (ABC, 12/17/81); May ‘B2, p. 17.
"A Visit to Socbrinos de Esteo” by Ron Spatz; Nov. '81, p. 11.
"Whatever Became of Spanish Dance?" by Walter Terry (New York
Times, B/23/81); Oct. 'Bl, p. B. )

JUERGAS

"Arizona Juerga" (photos} by Mary McConnell; May '82, p. 15,
"Florida Jusrga® (photes) by H. E. Huttig, II; Junes '82,

p. 24.
"Harrisburg, Ph Juerga" (photos} by John W. Scott; Nov. 'B1,
P. 23.

"Los Angeles April Tonerga™ by Yvetta Williams and Ron Spatz;
Hay 'BZ, p. l4.

"LoS AngeleZ June Joerga™ {photos]) by ¥vetta Williams and Ron
Spatz; July '82, p. 20.

"Horthern California Juerga"™ by Halcyon Ida; Juna 'B2, p. 24.

"philadelphia Juerga" by Lynn Wozniak; May '82, p. 14.

JUERGAS: SAN DIEGO

"April Juerga with Marilyn Bishop™
June '82, p. 26.

"August Juerga: Duende Appears at Midnight"
De Alwva; Oct. '81, p. 23,

"August Juerga: "Juerga to End All Juergas™ by Juana de Alva;
Aug. /Sep. '62, p. 26.

"November Juerga: The 'Non-Smoxing' Juerga™; Feb. '62, p. 3l.

"October Juerga: Aficionado Might" (photos! by Juana de Alva:

{photos) by Mary Ferguson;

[photas) by Juana

Dec. 'Bl. p. 31.
"Decemoer Juerga: Aficicnadest Juwerga" (photos); Feb. ‘82,
p. 32.

MDRCA...SOBRE EL BAILE

"Are ¥ou a Flamenco Dancer?";: Mar. '62, p. 19.
*Castanets"; May '62, p. 3.

"rlamenco for Won-Flamenco Dancers™: Apr. ‘82, p. 20.

PUNTO DE VISTA

"Guitar Qlympics" by Jehn W. Fowler; jan. "62, p. 5.

"In Support of Time Warp™ by Marta del Cid: June 'B2, p. 5.

"Paco de ~ucia-- Cabalgando con el Viente (Riding with the
Wind}" by Kenneth sanders; Nov. 'Bl, p. 7.

"Pan Q Vinc?" by Brad Blanchard; Aug./Sep. 'B2, p. 4.

"Rebuttal <o Marra" by Kathlyn powell; July '62, p. 4.

"Time Warp: A Tale by Jerry Lohdill™; Mar. '82, p. 4.

- RECORDS

"El Zvangelio Gitanc® (ABC, 12/19/61); Apr. ‘82, p. 19.
"A Few Records by Ramén de Algeciras" by Guillermo Salazar;
Jan. '62, p. 29.

“Flamenco Direct Vels. I & II, Crystal Clear Records: Carlos
Montoya, Guitar” by Guillermc Salarar; Feb. '62, p. 24.
"Flamenco Record Collecting" by Gecrge Peters; Apr. '62, p.7.

"La Guitarra Flamenca-- Pacc Pepna" by Cuillerme Salarar:

Dec. '8k, p. 27.
"Manzanita, Espiritu Sin Wombre" Dy Guillermo Salazar; Oct.
‘g1, p. 21.

"Huevos Caminos, Contemporary Flamenceo Guitdar: Gime D'Auri,
Suitarist (19B1)" by Guillermo Salazar; July '82, p. 13.

"face Pena Discography'; Dec. 'El, p. 15.

“Reccrd of the ¥ear (1961): "Como El Agua’ Camardn de la Isla
with Pace de Lucia and Tomatito" by Guillermo Salazar,
June '82, p. 1l6.

"sele Quierc Caminar -- Ancther View' by David Alford; Nov.
'gl, p- 7.

REVIEWS (PERFORMANCES)

"alcald de Guadaira" by Miguel Acal (ABC, 8/18/81);: Mar.
‘gz, p. 18.

"XVl Caraccla Lebrijana” by Higuel Acal (RBC, B/2%/El);:
Mar. ‘82, p- 18. -
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Castillo, Antonio del, "Castillo Dances Flamenco Program” by
lewis Segal (lLos hngeles Times}; Apr. '82, p. 23.

"Exciting, Stimulating Impresignes II"™ by Eve Eorlanc [Cape
Times, 1/27/82): Apr. '82, p. 22.

"Flamenco in South Africa”; Apr. 'B2, p. 2Z.

Flores, Lola, "The Clear Triumph of Lola Flores" by Miguel
Acal {(ABC, 12/20/81); June 'B2, p. 4.

Fosforito and Chaquetén, "The Mastery of Fosforito and
Chaguet$n's Great Evening in Vallecas" by A. Alvarez
Ceballerc {El Pais, 3/31/82); June 'BZ, p. 22.

Greco, José, "Jos& Greco in Santa Fe' by Rllan H. Pearson:
Nov. 'Bl, p. 22.

Heredia, Sarita, "Los Flamencos Beredia" by Yvetta Williams;
Jan. '82. p. 33.

“Sarira Heredia at the Centro ESpanol™ by Ron Spatz;
Jar.. 'B2, p. 33. -

Martinez, Anz and Paco de Malaga, "Nightlife in Montreal" by
Charles Lararus {Montreal Star); June "BZ, p. 15.

Morca, Teodoro, "Flamenco Brilliance Hailed by Flowers" (The
Advocate, 2/17/82); Apr. ‘B2, p- 21.

, "Flamenco Spices Ferformance” by Robert Lindstrom
{Cregonian, 10/13/81}; Dec. 'Bl, p. 29.
, "Morca in Fasadena™ by Ron Spatz; June "82, p. 16.

"T Muestra Cultural Flamenca de Cadiz" by Miguel Acal (ABC,
11/19/81); May 'B2, p. 3.

Olivera, Pascual and Angela del Moral, "“PaScual Dlivera and
Angela del Mgral™ by Ann Barzel {Dancemagazine, Feb. 1980);
July *8Z, p. 13.

"patter Detracts from Flamenco Dance® by Laurie Horn
{Miami Herald, 4/1/82); May '82Z, p. 19. '

Fefia, Faco, "Paco Pana: Concert Review” by Scott Davies: Dec.
'8l, p. 15.

Ramos, Carlos, "Carlos Ramoe -- 'A Master'" (San Francisco
Chronicle, 9/12/83); Feb. *82, p. 16,

Rodrigo, "Flamenco Solc Guitar Performed by Reodrigo” by
Theodore W. Libbey, Jr. (Rew York Times, 5/2/82); June
52, p. 16.

Sabicas, "A Masterful Lesson by Maestro Sabicas” Oy Albert
Mallofre (La Vanguardia, 7/13/82); Aug./Sep. 'B2, p.

Serrano, Juan, "Guitarist Serrano: Elegance, Taste and The
Fulse of Life" by Robert C. Marsh (Chicago Sun Times,
4/13/82); June 'B2, p. 16.

"Spanish Artists Unite for Entrancing 'Elood Wedding'" by
B1ll Cosford (Miami Herald, 2/7/B2); hApr. 'B2, p. 24.

"Spanish Stars in Cape Town" by Glynnis Underhill [The Argus,
1/22/82); Apr. "BZ, p. ZZ.

Triana, Chinin de, "The Art of Flamency Is Jgygusly Received
by Avid Wesleyan Fans" by John Spike {Wesleyan Arque,
4/11/72); July 'B2, p. 10.

r "[e Triana's Flamenco Is Real Thing" by Jack Loughner
{5.F. News-Call Eulletin}; July '82, p. 1l.
“Rock, Rell, 'n Flamenco" by Willard Legnard (Chicago
Sunday Tribune}; July '82, p. 11.

"Wedding Cffers Dazzling Flamernco" by Laurie Horn {Miami
Herald, 2/15/82); Apr. 'B2Z, p. Z4.

"Zorongo Flamenco™ by Caroline Hall Otis (Minnesota Daily,
1981); Qect. 'Bl, p. 11.

"Zorango Flamence: EZorongo Flamenco and *Soul Music, Gypsy
Style'" by Eruce Helland (Leader-Telegraph, 7/4/81);
oct. '8, p. 10.

"Zorongo Flamenco Frovides Sizzling Frogram of Music & Dance”
by Roy M. Close ({S5t. Faul Dispatch, 6/30/81): Oct. 'B1,

p. 11.

STRUCTURE UP CLOSE

"More Syncopation® by Peter Baime; Rug./Sep. 'BZ, p.
"Music Examples" by Feter Bajme, Rpr. 'B2, p. 16.

TECHNICAL

"Crazy Glue" by Paco Sevilla; Mar. 'B2, p. 25.

"Dance Shoes" by Morre & Estela Zatania (FISL Newsletter,
4/69); May '"82, p. 20.

"The Effects of Humidity" by lLester DeVoe; Oct. '8l, p. 20.

"Guitar Dlympics" by Peter Baime; Jan. ‘B2, p. 29.

“Guitar Strings" by M. Zatania (FISL Wewsletter, Sep./Oct.
1870} ; Jan. 'B2, p. 31.

"Handling Cracks" by Lester DeVge; Jan. '82, p. 32.

"Hailing Oown Kall Care” by Ron Spatz; Mar. 'B2, p. 23.

"Nails and the Flamenco" by Morre Zatanla [(FISL Wewsletter,
2/69); Mar. 'BZ, p. 23.

"Hails and the Flamenco: Part II"™ by Morre Zatanla (FIsi
Newslettex, 3/69); Mar. '82, p. 24.

"Wail Freparatior Review" by Morre Zarania (FISL Newsletter,
May/June, 1970)}; Mar. '"82, p. 25.

"0lympics TII" by Peter Eaime; Qecrt. '8l, p. 1B.

Back Issues of Jaleo

Here i5 a 1ist of back issues of Jaleo ard their contents. Only major articles are listed. Each
issue also contains such things as letters to the editor, Punto de Vista, Moxca Sgbre el Baile, Gazpa-
cho de Guillermo, Lester De Voe on Guitar Care, concert, record and music reviews, flamgnco dictionary
and juerga reports from around the country. Order through the Jaleo P.0. Box and send: h_L_Q_D/COPY for
vol. I, No.s 1-6: $2.00 for all other issues through Vol. IV; 32.50 for each copy of Vol. V. We are
running cut of some issuses and do not plan to reprint. (Add $1.00/copy for overseas mailing.)
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. 1

wWhy a Flmmancr Assaciaclon?s
Savillanas ain Guitarrs; Sevillanas
Castanata; Music for Two Sevillanas
Coplas.

o, 2z

Fandangos; Fandangos 5Styles, Roclo.
Wa, 3:

Soleares; Tha Spahish Tablao:; Luis
Nendricka (local bio.).

Bo. 4:

Donn & Luisa Pohren ln San Nlego;
Lactar from Paca Sevilla on Tour.
Ho. 5:

Open Letter £ o Sevilla on
Tour: i }; The Searcb for
Fl 1co Cicy; Faco de

1uei Mexico City.

Ha. 5:

Cuende and the Juerga; Rodrige de San
Oiega (hio.}; Siguiriya (musicl; Luls
Ermsst Lenshaw (hia.).

o, 7:

Palmms [bachmiqua}) José Luis Esparsa

{bio.}; Castaneta; Cald; Siquiriya
(music); Flasenso Dlcticmary {first
insra]llmant).

Wa. S:

Alegriaa; Deanna Davis (hbic.); Baller
facional Festivales ds Espana
{review); Enriqua de Belchor [recard
review); Aleqrias (ousic); Flamenco
Music in Print.

Mo, 9:

Sevilla; Savilla Is Like a Parads
{parwcmal account); La Feria da
Savilla; More en Cald; Aleqrias
(masic); Flamsnco Guitar Hethnd Bocks.

Ho. 10:

Pinding the Emgle (Rafasl 21 Aguilal;
Flamenco Palwes [tachnique);: Festival,
Tha Morcvas ths Marrier; «ary Eayes
(bia.}; Alegrias (music}; José Wolina
[concart reviews).

Mo, 11

Flamance and Its Hew Audiences: Paco
4s Lucis (bie.}; Tangos-Tiantos;
Tangos Today; Routes {(flamenco
origins); Flamenco Geography; San

Francisco Scune.

o, 12

Gypesy Ganius {Sabicas); For Lach of
Enowledge, Flamence Lanquishes; One
Magnanimous Flamanco Loat (Bob
Strark); The Thraa Sidas of Carlos
Mentoys (bie.==3 articles); carmen
Mora in California; Tangos (musicl; A
Year of Juargug ({photos).

VOL. II
Mo. 1:

In Spain; JHselaro; Kalasquenad; Paco
da Lucia wirh Santana.
B, 2:

Sughnpe danmsr Tours with Gypaiss;

Disgo dsl Castor: Flesenco Staries;
Dancing in Spala; Romanktic Verss in
Flamsnca.

Nop. 3.

Flamenco in San Francisco; Accents,
Strawses, and Compis; Psco de Lucia -
Revolution of Plamenco: Casi Gitans -
Morca; Dancing in Spsin; Diego dal
Gastor: Flamanco Stories.
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Mo. 4:

Café da Chinitas; Sanozes, When?:
Lola y Manuel; Diego del Gastor:
Flapenco Stories.

He. 5:

« The Jusrga; Plamenco: For tha Purist
Ita a pitwal, Sot a Spectacla;
Eatsban d& Sanlicar; Compas por Soleas
Diego dal Gastor: Plamenco Storiese.
Wa. 61 '

Buler{as; Daniel Maya, Raquel Reyes
in Spain; Bulerias...The Host Elusive
Bhythm; Llamadas and Deaplantes; Paco
de Lucie: A Flamenco for tho Music of
Falia.

Ho. 7:

Camardn 4 la Isla; Fepe ds la Matrona:

Cald - A Dying Language:; Interview
Wwith Ramdn Morteya.

Ba. 8:

La Zambra; Renald Radford, Enrique El
Coje, Reviews ef Maris Escudero,
HAruja vargas, Tec Morca & Carmen
MoTca.

Ho. 9

Granada: In Gransda with David Chenay;
The Heredias; René Hersdia: Granainas;
Coryell, De Luice, McLaughlin.

Ka. 10:

hugustin Rica de Mordn; Granada with
Pepa Tranca; Manelitc de Maria:
Robertd Cartagena; Don hntonio Chacdp:
Harken Bull Lovers.

Ka. 1l:

Flamenco Fling; Rdventures of an
Aficionada; Insplration of Carmen
hmaya; Don Antonlo Chacdn.

Mo. 12+

Agujatas; Ansosini in Seattle;
Flemgnce, Gypsila, and History: The
Goitars of Ramm Monkoya; Fandangos
da Milaga - Part 1; Dos Antonio
Chagin, Castanats in Spanish Music.

¥OL. III
Ho, 1:

Earlo®s Bond Lowas (bie.):; The Other
5ide of Jendo (tablaos today); Fan-
dangos de Miiaga - Fart TI (technical
discuseion of Bandolis, Malagueras
de Juan Brwva, Jabegotas, Javeras,
Rondenas, Pandangoa dm Lucena,
Fandangoa de Almeris); Indea te Vol
I1; El Guiko (iskerview): Ajepa ai
Capta (hic. of Carcl Whithey); Hew
Recorda; The Soul of Flamence {hené
Deredial.

Bo. 2:

Anxoninf:Second Round; Mamusl Torra
(hie.); Criatina Hoyos [incecview);
A Viglt with the Guitar Finisier;
Laarning to Sing; Mew Guitar Machods.
oo, 31

Angml Mamzén = A Profile; FPlamenca in
Egypt (Adala Vergard; Jalsc (what,
how, anA whan); Ccencert Hight with
Paco da Lucfa; Paco's Mumic Inspires
[concert review); Morca's Filrst
Flamance Borkahop; MoIrca as Maestro;
Raviaw of Confeswicnes da Antonic
Mairana.

Mo, 4:

Baroqua Wings (isterview wikh Marie
Maya); La Kifia de los Peines (bia.);
piscography ef La Wifia de los Peines;
The Flameaco Guitar Repertoire;
Cayetane Muriel (brief hio.); Racism,
Ba! (Camelamas Kaquerar); Loz Morca;
From Dndaz the Rocks (youngaters in
Flameaco): "Que Jondo Cald El Canee";:
Manc a Mano [Anita Sheer).

Mo. 5:
Marcelc Barbero (bic.}; Teaching
Dance; Fegtivalss y Tablaes, 1379

{list of current activities in Spain
plua reviews of feativales in Lce
Palacice, Alcald de Guadaira, Jerez,
Mairena dal Alcor; Flamenco, The
Prolonged Tear of Poverty (Peliz
Grande interviewed); Antonio {inter-
view); Sabiras in Tew York: The
Making of a Baybers Guitar; Recard
Review; René Heredia lconcert Tewviewl;
Guitarist Chucheo Yidal [brief bie.).
b =FIR-H

Eddatrd Freeman {bis.]; Englishman
with a Flair far Flamenco; Ahruptly
Eisgraphirai; Freeman's Legacy;
Eondena intro by Paco da Lucia; (plus
nina more articles on Edward Freeman)s
Mmanuei Torre: Yoice and Presanra in
Remerbrance (bia.}, "Cantands por
Alegrias; Manclo Sanlicar (interview):

Ernesto Herndndez -- Bailarin:
Jalechiao 1379,
Ka. 7

Paco de Lucia in Prance; Juana de
Aiva (bie.!; Fandangos del Cerra: The
Virtucao and tha Gypsy (Pace Pefa):
Pace Pefia and Loli Florea; Paso Pena
and Mis Company; Danre in Cslor
{lightiag}:; €ulture Takes te the
Hi3ls {(Ronald Radford); Manuel Torre
(bic.); Carlss Momteya (interviewe):
Migusl Herrere [(bioc.}; Juan Marktin's
Guitar Methnd {review).

-Mo. 83

Maria da} Carmen (big.); Antonie
Mairena (aegziee of articlea in his
honor): Antenioc Mairena (interview};
Antonlo Mairena and Manuwel Terxs:
Antonio Maizena on Manuel Torre;
Making a Flamengo Record; Suillermo
Saiazar (big.): Some Fecords by
American Guitarists; Fandangos de
Cabezaw Rubias; Rafaal de Cdrdaba
{interviewi.

. 9:

Marina Torres {bio.):; Jeed Grwso and
His Companies (bie. and lisc of
Aztists); What's Flamenco?: Manuel
Torre: Ietacview with Hie Dawghtars;
Flamensc Dancer Teachas at Colony
(Marina Torrea); Tha Making ef Jaleo.

Ba. 10: -

Joal Blair {(bio.}; I Quinceoca de
Flamenco (articles and photas);
Granada: Dooctorate in Canta Flameanco;
Pacri Madar f(hio.); Manual Torre
(bio.); Merengue de Cordoba [inter-
view); Miami Flamence.

Wo. 1l:

candida Gilotti: American Cantaozs
(interview); Carles Fontoya {inter-
view); José Greco Today; Flamenco in
Franre; Cestuming for Flamesco; ALt
af Suffering (about Jalsistas); The
Mythicai Figure of Mangel Torre; Fan-
dangos de Santa ruialia: José Miguel
Herrero; Guillermo Salarar Reports on
San Tiege Flamenco.

Ko. 12:

On the Flamenco Trail (flamenco in
can Francisce); Ghoat 'Stery (Duende ;
Diege &n su noche de Mordn; Cisge del
Jaster, A Logend; Buriel of "Sino del
Gastor": A Styie That Endures {Ciego
del Gastor]; The Music af Diego del
3aster; A Mordn scrappock (photas):
Finca Esparterc: Plamenco as a Way ef
Life; A Way of Life [book review);
~ostuming for Flamenro [(Skirts - Fart
bt TN

YOL. IV
Mo, Lz

Juan Serrance (Din.); Juan Serrana as
Maesiro: Tientos by S5. Serranc;
Flamenco ir Detroit; Antonio Cades
(oio: three articles); Facc de Lucia
{interview); Fené Heredia (interview);
Espanclisimas.

Ho. 2:

"Flamengo Tablmos"; Ramdn A= los
Feyes [bic.]; PBaco de Lucia in Cediz
(concert repart); "Encounter: & Caper
in Eovilla“ (personel account oy
Erock Zern}); Donn and Luisa Pohren
{bic.); Pepe &l de la Matrona
{ab1tuary) .

Mo, 3.

Carmen Amaya |bic.); Carmesn Amaya
{collertion of newvapaper articles
covering over 20 years); Costuming
for Flamepco (Skirts - Part II);
Festivales 1982 (liat of upcoming
articles); Marie Mava in San Diego.
Mo, 4:

b Carmen Amaya [perscnal account plus
photos); Flamenco Quis: Portraits of
Carmen Amaya (crliection of artirles
and phataes}; Surviving as a Salo
Gultarist in San Franriscoc; Thw Story
af a Flamencc Eontest (callection of
artacles about the I Bienal, Sevilla);
Pace de Lucie (interviewed for Falscol;
Costuming fer Flamence (Trimmings);
Angela Giglitto: Flamenco Books in
San Disgo Librarises.

M. S:

Jose Dominguez “El Cabrerc”; Marta
del Cid {bioc.):; Archive: The Making
of an Antholegy; Convarsariconas can
Gino I'Ruri; Garpmchs ds MOTAR;
Fegtivales 1960 (Iriana, Gines,
Utreara, Marchani: Angelita (soncert
review); Paro de Lucia with DiMesla,
Molaughlin (revies); Carlas Mostoya
[intezview); The Cries ef Hadrid
[pragomes) .

Mo, 6:

"Cante Jondo & Abrirse las CaArnes
Cantandc" (Flamenco juerga in
Milaga); Festivales 198C iphotaz:
lebrija, Mairena de Al jarafe, Mairena
del Alcor, Jerezl; lrdex for wal.
III; Archivo {Sewilla).

Ba. -

Vicente Eecudero {(hia.]); Archive
(hlcala de Guadaira); mario Escudaro
in Los Angeles; Gypsy in Esruderr
Dictates Stvle of ?lay: Estehan
Sanlicar [photos): Malsguefias
(Degcription of styles, history,
musir, acrompaniment, etc.l.
Conversacicones con Sabices {interview
for Jalenl; Sabicas (cConcert reviews);
Saeta (technical descriptian); The
Saekz frisiory plus collection eof
verses); Ei Concurse de cante Jonde
de Granada, 1922 thistoricai accoant);
Aerords by AmMerican Guitariste;
Archive (Utreral.

Hg. O:

Sarita Heredia (interview); Pece de
wocia fbio.); Paro de Luciz i(cancart
reviews incloding with DiMeslo and
Melanghlinl; ITI Quincena da Flamenca
(Flus photos); khrchive {Jerez de 1z
Fronktera).

Mo, A0
Lydia Turea (bio.); Conversacicnes
con Rodriqo y Remedios Fleres:
hrchivo (Mairena del Alcor).

Recuerdos de manolo Aardn {euto-
biography}: Carelina d¢ los Raves
{eic.) Guitar Competitien ia Jerer;
El Inglés {Perer Hollowey, plus
photos of Sevilla artists), Pasfarita
{bin.]); Archivo {Fueblo A Cazalla):
Pag Care.

Mo, L2:

Pepe de Milmga: Esirella Morena f(bic.);
"La Sopanta” (The guitar in flamenco]:
Enrique el Cojo (Inkerview - blo.l:
“Guitar Dlympics®; Revimw of Juan
Serrans: Flamenco Concert Selectionsa;
Archivo (Moron de la Frontera).
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with Diegc, and an the recording with Habichuela and Marore,
She iz a truly naticnal treasure. Anyway, aside from the
above mentigned two guitarists, Paco de Lucia and Pacg Cepero
were two gther recprding artists who inspired a lot gf this
syncdpated compas. AS in the bulerias examples I gave, there
were many gthers that cantributed to this style but not
internativmnally beard through recerdings. By now, variatidgns
like the tnes preeented here are cammenplace ©n any azcom-
panvinc-style recording. MNgtaple here are any of the Paco
Ceperd recordings since the mid-70's, like "Huele a Homerc"
with El Turrorero {RCA Cl 33110). Although these examples
are more suited fpr acedmpanying because there is anpther
zulse bg work from, ar gecasional insertion in solo playing
is certainly reaspnable.

Zopking at these examples you can see that the syncopa-
tions are accomplished in much the same manner that chey are
fqr bulerias, like shifting from the standard accents,
accenting after the beat, “npew" rasgqueado confiqurations or,
ir. mther words, erolaying the usual practices for syncopa-
ticn in any musical style by altering your expectatiocns of
tke rhythm or melpody. More racently these variations have
included new chord changes that have been Jerived from the
—~ndern cantes that go beyond the typical relative major gr
oincr chord substitutions. These further accentuate the
syncopations by not only rhytimic olacement, but adding
aarmonic interest as well.

Ia general, the effect of these sxamples 15 more pra-
nounced when played with sharply struck chords, snappy
rasgueadcs, and their spund ¢ut very short with either hand,
Jdepending cn the effect wanted gr left-hand fingering. This
4lsn serves ko create the aggressive and percussive sounds of
contemporary flamenco.

Alcthough this article is not really an analysis of the
music, I believe it is important to understand that any type
pi analysis is always after-the-fack. It almost never
dirtates any future direction and it only scrutinizes one
facet pf the music., It does serve to better understand what
tias happened over a periagd nf time and thereby we can see the
process, and che process is more important +9 understand when
looking at anpther's work, either the input or the eventual
cukput.

Hotes for Examples

Example I. This is a wypical compas used for all the
alegrias/cartinas family of rhythms. The vnly change. that
wauld e common if ypu play this in A-Major, is that beat 2
wiuld Ze an E and beat 3 played as =Z7. Ypu can, however,
lay both beats 1 ard 2 with A-Major and beat 3 with E7.

var. I. Beat 2 can be either stopped abrustly or allgwad
o ring thrcugh the rext two beats, The beats 6-10 can e
cut very akruptly.

Var. IT. This example is two compaSes- long and can be
interpreted effectively by followinc the indicated staccatg
beats indicated with a slazk through them.

Var. III. I have included an optipnal after-beat accent
on cqun= 3, and here again thev can be stgpped or allowed to
sustain.

far. IV. This example 15 from Pacp Ceperc and includes

the common practice of fitting a triplet rasgueado pettern
into groupings cof sixteenth notes. Cpnveniently chese
patterns gome out even within 3 beats. It i5 rot unccmmon tg
play two <rirzlet rasgueados within cpe beat tedav.

—e T

Rubina Carmona

Instruction in Cante
and Baile Plamenco
Pergsonal Costume Design

(213) 660~-9059 Los Angeles, Ca.
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... Sobre el baile
TECHNIQUE, CRAFT, ART

Teatking, and perfpyming for many years, I am cften asked
that gquestipn, "Hpw lgng does it take to become a dancer?™ --
or mere specifically -- "How long dpes 1t take o become a
flamence dancer?" I almost always find myself at a lpss for
words at this quastiqn because trying to answer it in a few
short sentenses, nonchalantly, off-the-guff, so ta speak,
invariably leaves the perspn whno asked Just as mystified as
before they asked the guestion.

What is pecoming a flamensco dancer? wWhat does it take and
what does it consist cf? If I give the answer in the ampount
of years of study -- ten years like most ballet teachers say
-- then ten years of what? What is at the end of ten years?
of course there are as many answars to the gquestion as there
are people wha ask it. I would like to give an overview of
what I think pegple want.to know ir regards to a total learn-
ing process gf flamence dance including all Bf the facets of
flamenco music, sonq, traditign, histdry, etc.

Flamenco by its very nature hits an emotignal chord in
most pegple who first discgwer it. It can even look esasy to
many, in its subtle moments. I remember, years ago when I
was teaching in Los Angeles, in the days when there were
Spanish dance companies passing thrgugh gquite reqularly, like .
Jose Greca, Roberto Iglesias, Carmen Amaya, Jimenez-Vargas
and pthers. I would get phone calls from pepple whg had seen
the cancerts and “lpved it" S0 much and "felt 1t% sg much
that they wanted to dance that flamencp. They wanted to
dance "pne nf those tarantgs” as one girl put it. Some nf
these pepple would came to dance class and when they found
gut that there was much more tp it than a few guick and easy
lessans, they would melt away. Some of these people tpld me
that they "feglt it™ so much that they did not need gr want
technique or want to bother learning the music or steps, 1
found myself saying, “"Fine, when you go out on stage and

"feel' and 'emste’ in frant of an audience far 3 minutes
then what? what are you going t9 do for the rest of the
performance?”" It is the "Then what?" that I want to talk
aboart.,

Ho matter whecher you are an aficionadc wanting to dg a
few steps in a fiesta or a dedicated professional, it is
desirable to understand an approcach to technigue, craft and
art, which are facets gf flamence and pf all performing arts,
sood technique is esSgential tp develpping a craft, a way of
using the technique sc that eventually cone can unleash the
art that is the essence of flamencq.

Rs one becomes inspired to study flamenco dance, it is
important to work on and develop an understandinp of basics
-~ good basics of movement —-- tgtal movement as it applies to
flamenca dance, developing a good fqundation; a total-
movement approach is important before gne should think of
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getting too camplicated. IXf one can do simple things per-
factly, it is passible tp da difficult techniques eaeily. It
was said that the great flamenco artist Pastora Imperio cguld
make an mwdience ory  3ust by the way that she 1ifted Ter
arms. W¥What deep understanding there must have been ——
whether born with or acquired -- that was behind that move-
ment which unleashed such art.

Talking of technique in relationship to flamenco is often
like talking about religion or pglitics. There are as many
opinions as people. There are schpols of, "too much tech- -
nique takes away from the art.,™ Well, technique for tech-
nique's sake is not the approach top take, for technigue is
the wvehicle to express the art, just as a hammer and nails
are not the hpuse bur are some of the tools tg build the
house. There is no such thing as too much technigque if the
purpose is tg express a sincere approach to artistic expres-
sion. Did Michaelangelo have too much technique when he
sculpted his Dawvid and Moses or di? Deethoven, when he com-
posed his 9th Symphony, or Carmen Amaya when she executed her
incredible complex movements and counter rhythms? Bf course
not, far their primary purpose was giving birth to the art
within.

I will ngot go into great detail on an approach to tech-
nique as that will ke in a forthcoming book and is naot the
primary focus of this article. Suffice to say that flamencao
dance has all of the facets of every other dance art and
mare, and that it calls for a total approach from the begin-
ning. Flamenco dance is visual movement and a dance form
with A very important invclvement of every part of the body.
Flameneo is the bloodstream of dance, going to every part of
the body, with not one part of the hody moving without the
gther. It is not just grahbing a skirt or wvest and pounding
away At a footwark combination. It is a posture of the hody
thar sings of the ages, of proud races of pecgple, past and
presant; it is arms moving, expressing a reach for love, life,
death, challenge and rebirth, It is a head held high, like
the Phoenix rxising; it is earth and sky; it is movement and
non-movement, like the appearance of a distant star that,
though it appears still, is moving through eternity. It is
audible music, footwork interxplaying with a joyous surface, a
irwe == making of aovnd against sound, of palwas, Tootwork,
pitgs caressing our listening senses with passior and life.

The craft of using your techigue to "say something" comes
from the good fgrtune of many things such as proper ambiente
to learn the meaning and understanding of what flameneo is to
vou, This goes from studying with teachers of dance whg are
sepsitive tg your indiwviduality, to all of the gther elements
of the music, song, 2tc. It is the rehearsing and oracticing
and more practicing, until your technique has flgw. under-
standing, phrasing, individuality, clarity and all of the
qualities that enable you to become ane with the music, the
dance, the sgng and the tatal feeling of flamenca -- the
feelings that yaou have personally in regard ta flamenca.

There is much written an art, the art gf the dance and the
ather arts. The words used are often the same wards used to
discuss love, Art is difficult to explain in words and more
easily expressed in feeling, Contrary to what many peogle
might think, it is the craft af an art form that is most
aftan seen, nst the art itself or the expressiom of the art.
This is not to say that the person performing is nct an
artist, but that he/she is not a machine. It is this beauti-
ful difficulty of just "turning on the art" that makes art so
rare and precious and worthwhile striwving for. I¥s like the
search for gold -- it takes the movement of many tons of
earth and stone tg find a few grains of precicus metal.
Professiaqnal perfgrmers, performing night afrer night ar
touring hundrede of miles and then giving a concert, cften
rely an their craft, presenting the art form as beautifully
and excitingly as possible. You, as an audience, are seeing
a very contrplled and fabulous display of exciting technique,
af music, song and dance, turned on by many years of experi-
enced craft, even though the performer might be sick or dead
tired.

I was tcld an interesting story by a very fine guitarist
who was visiting Sevilla. At the time there was a well-known
gypsy dancer performing at one of the tablans. This danrer
was well«known for his “great art" when conditions were "just
rigot,” but the “"right" conditions were wvery unpredictarnle.
Tha guitarist went night after night to see this dancer ard
far e week or so he saw the dancer perform -- perform, as he
put it., "nicely." but nothing ta really excite the blocod-

stream. The quitarist was getting ready to leave Sevilla but
decided to go on gne more night to see the dancer that he had
heard sp much about, amd it happened. As described by the
guitarist, "“The soleares,”™ danced by this well-known gypsy
dencer, "made people rise out of their chairs, the air was
like a vacuum ready tp explode, the dancer was possessed and
possessed the audience who could not even breath." It was
the most moving of all experiencea. It was dance that traps-
cended dance, and for Iw better word, it was Art.

A person might be nurtured like a beautiful flower. The
flower is the expression of art after the plant has been
watered, kiszsed and careseed by the sun and nurtured in the
soUl of Mother Earth. Dance becomes Art when it transcends
technique, when craft carries movement to great heights where
it intertwines with the soul, the meaning of all creativity.
Art is alsoc a giving process. Everyone has some creative
expression of nature, of life, and when that person who
carries a bit of "dance in his being,” followa a path of
creative growth, then the flower of Art will appear in his
dance, and for that split secand he will knopw the meaning of
creative life. In the creative world of the performing arcs
-— af the arts as a whole «- flamenco is an entire garden and
Jucky are those who become its gardeners....

~=~ Teo Morca

Marina Keet

SOUTH AFRICA'S LOSS -- AMERICA'S GAIN
Submirted by EI chileno

Froducar, choreographer and teacher; senlor examiner and
hoanarary life vice-president of the Spanish Dance Society
(South Africa); founder and president of the Spanish Dance
Sgciery in Italy Marina ¥eet was born in Calvinia, Cape
Province, South Africa, on 2 September 1934, and educated at
Rhenish Girls' Higk School, Stellenbosch. 3he studied ballet
in Stelienbosch with Amelia Conp and in Cape Town with Cecily
Facinscn. At UCT Ballet School {1951-5%4) she studied ballet
with Dulecie Howes apnd Pamela Chrimes and Spanish dance with
Jasmine Honoré. While still a student, one of her hallets
was chosen by Howes to be performed at a Cape Town Arts
Festival in 195%4. She danced with the UCT Ballet Ccnpany
fror 1350 tg 1955 in Cape Town and an tour and was an their
teaching staff from 1956 to 1975 (with a break of twc vears
when living in Sweden), lecturing on ballet history and
teaching and producing Spanish dance. In 1%51 she joined the
UCT Drama Faculty as dance teacher to tle seniar students and
was one cf the founder members af the Spanish Dance Society
in South Africa in 1965,

In Eurcpe she studied (in 1955, 1957, 1953, 19260, 195,
1972 and 1275) ballet with Marie Rambert and Spanish dance
with Elsa Brunelleschi and the Pilar Lopez Company in London,
Emra Maiearas in Barcelona, Enrique "El Cgja™ Jiminez in
Seville and, in Madrid, with Mercedes and Albano, Pedrg
Azorin, Marta Fadilla, Celsa Cainzas, Juanjo Linares and
Pericet, as well as the Coras y Danzas with teachers suchk as
Carmen Goards, and Basgue dancing with Juan Urkelz in San
Sepastian. In 1375 she was awarded a bursary cy the Cape
Tercentenary Foundatlgn and UCT.

In 1850-SE Marinz had her own dance studias in Stellen-
bosch and in Cape Tawn {(1956-58). She taught in Londgn in
19558 and 1957 for Brunelleschi; in Stockhglm in 1%60 and in
Rome from 1277 where she starred a branch cf the Spanish
Dance Society. In 1980 she was elected their first president.

puring her two-year stay in Stoekholm (125%-60}, she be-
came the Scrandinavian correspandent for Ballet Today in
England, and Dance Hasazine in the USA, She alsc gathered
historic material for a book on the Royal Swedish Ballet ano
was one of the coptributors ta Ivor Guest's book La Fille mal
Gardée. She has contributed to encyclapedias at home anc
overseas an Sauth African ballet and has reviewed ballet for
the SRBC. Rmong publications are a book, Spanishk Dance
{lecture notes of the UCT Summer 3chools), thegry bogks, and
the syllabus for the Spanish Dance Society; and The History
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certain image.

Nothing serious was attempted agaln until 19%€. Then,
the Concursg Hacional de Cante Jondeg was organized; Fosforitc
was the winner. In that same year, in Utrera, the Potaje
Gitang was initiated; it has been with us for twenty-fiwve
vears and has served as a model fuyr the present day flamenco
festivals.

In recent vears, flamenco has taken its place as a
cultural fellow. What was once patrunized by only a few ngw
is of sufficient importance that it attracts an endless
number of aficiconadeos and flamencelogists who utilize it in
ane manner or another. And the flamenco fastivals —- a mast
common expression in this epoch -- flourish like the daisies,
only a little later.

We have been consulting with Senar Pulpdn, a primary
figure in the present diffusign of the cante, and the cone who
conrdinates practically all of the festivals. In 19B2 he has
contracted ninety-one festivals, not many if we take into
azcount that there were one hundred and cighty-two celebrated
in 1981.

The months of May and September uffer the fewest festivals,
which is natural if we consider that they are presented out
aof duers and the climate has a decisive influsnce on these
shows. In May there were ten festivals, plus a cultural week
in Madrid, as part gf the fiestas of San Isidra, which
included performances by Fosforitg, Menese, Turronero,
Morente, Fernanda y Bernarda, Pacg Ceperc, Enrigue de Melchor,
Los Montgya, Rafael Mendicla, La Susi, Pansequito, Juan
Habichuela, Lebrijano, Juan Villar, Camarén, Manuela Carrasce,
Angelita Vargas, Biencasac, and El Giitg. B goud example
gffered to us by the government of the capital of Spain.

The montn of June -- the Hundiales [sgccer championshig]
have their influence -- ten festivals will be celebrated,
alang with a cultural week sponsored by the Pena de la
Plateria of Granada that will present Calixto Sdnrhez,
Enrique Morente, Chanc Lobato, Paco Toronje, Fosforito, El
Giityg, Rafael Romero, and Maric Maya.

The two months with the greatest number of festivals -
the weather is mere denmendable, the Mundiales are over, and
vacation time is at its greatest -- are July and August.
Twenty-five “festejos" in July, and thirty-nine in the
following month, spread throughout Arndalucia from Castil-
blanco de los Arroyos to Ojén, from Alora tg Mairena del
hlijarafe, frem Almeria to Penarraya, frgm Almuliecar to
Puente Genil...

In September the number drops considerably: only ten
festivals. But, atr tho moment of writing these lines, we
still don't have concrete infgrmation about towns that have
traditionally held festivals, such as Utrera, Lebrija, Las
Capezas de San Juan, La Linea, Algeciras, Alcalsd éel Rig, ar
Eota. A taotal of thirty-eight towns with a tradition of thie
tyre of show have ngt made final plans or have not made them
known.

In the widespread path of flamencyg, that runs from Ceuta
tg Barceluna, passine through all of Andalucia, Badajaz,
Ciceres, Madrid, Zamora, Valencia, Ledn and Albharete, the
festivals have a distinct and signifirant density in
Andalucia. At the head of the 1list, Sevilla and Cidiz with
16 festivals =ach, then Cérdcba with 16, Hélaga 15, Huelva 7,
Jaén 6, Granada 5, and Almeria with 2.

This number of festivals supposes a cost of 45 millicn
pesetas [c. $450,000] for the artists alone. To that must be
added the cost of publicity, sound sites, chairs and octher
structures, plus perscnnel to manage the events. An average
festival in 1982 will cost about E0C,000 pesatas [c. $6,000]
fgr artists, the most expensive being that of Chiclara, with
1B performers ard a cgst of gver a millicn pesetas [$10,0007.

The most sought after camtacr 15 El Jabrero. Hext are
Turrcnera, Juanito villar, Fosfcrito, Calixto Sanchez and
Leis de Cordaba. Purther down the list cgme José Menese and
Camardgn de la Isla. Significantly lawer is E1l Lebrijanc, why
is the most expensive -- 150,000 pesetas [21,500] per show --
if yeu dgn'’t count Chiguetete. But Antonip Cortés
[Chiguetete] is not going tg dg festivals, except fur three
that he committed himself tc earlier in Triana, CAdiz, and
Alhaurin, but will perform in his own shows, Charging $23,500,
he will work more than anyane.

That, in a rough putline, is the flamenco pancrama for the
summer of 1982. In some cases, the pall is still in plav.
Utrera 15 an example of the indecision that 1s sturk, likes a
dagger, in the heart af the cante.

SANCHEZ PERNIA

COMPOSER OF FAMOUS THEMES, BUT AN UNKNOWN

{from: Sol de EsEaﬁa. May 1, 19B2; submitted by Vera King:
translated by Paca Sevilla)

It is normal in our country far the cemposers of well-
knewn sungs to ga mare-ar-less unnotized, if nat completely
unknown. In the case of Manuel Maria Sanchez Fernia, this
couldn 't be more evident. The author cof mapy somgs, he is the
composer cof such hits as "Hablame en la cama™ and “Desnidame
sobre mayo," themes sung by Maria Jiménez, as well as "Na sé&,
ne 2" by Rumba Tres, amd others that have been interpretec
by Focio Jurado and Gracia Montes.

These sonos that have reached the peak of popularity are
almcst always assoriated with the name of the performer and
seldom with the authgr, whg in this case is Manuel Maria
Sanchez Pernia. The list of singers who perform his sangs is
not finished; we could continue with groups who specialize in
sevillanas or rumbas, such as Los del Riw, Hermangs Reyes,
Loz de la Trocha, Ecos de las Marismas, and a long ete.
[$8nchez Pernia's name can also be found on the recgrd jacket
credits of some excellent rantaocres, Boquerdn being gne who
comes g mind, as composer for themes for tango, bulerias,
alegrias and sglea.}

Sanchez Pernia confesses that it has teken almost twenty
years to be able to make a living from music, in spite of the
musical hits. As a rgmposer, he demonstrates that he is
déemanding with himself; he usually only creates completely
rew ard original thenes, and those that don't please him, he
throws in the waste basket, aven though, with a little luck,
they cemld be put on the market. Also, like the majority of
composers wWho we could gall “modest," he laments the fact
that, if & theme that hes has romposed is successful, that is,
reaches the list gf hits, the triumpk goes te the performer,
but, on the other hand, if the theme dossn't reach the
desired popularity, the composer suffers the Fajilure.

This year the picture looks petter for him. He has com-
posed sevillanas for “os Hermanas Beyes and it seems that
one, "Si fuera yo" is doing well. In any case, Sanchez
Fernia recognizes thar camposing sevillanas is nat a paying
proposition, since they are heard gnly thres cr four menthe
af the vear. It is, perhaps, for that reason that he has
only composec eicht, while he must have created at least twy
hundred sgngs that have all had great surcess in countries
like Argentina, Mexico, aor the United States.

Sanchez Pernla, marrieg, thirty-nine years old, and a
native af Cazalla de la Sierra, divides his 1ife bertween
Sevilla and Madrid, the latter being the site of most rergrd-
ing actiwity. He tells us that Madrid has had some seventy
years of experience in this work, and it is time and effort
that create success. For that reason, altheugh there is much
desire to create a recording industry in Sevilla, it is a
difficult task due to the lack of tradition in that area.

ome of Sinchez Pernia's greatest dreams is to do authentic
flamenco, although, upon introducing this gbiective, we could
agk ourselves whether there exists a "false" or "unauthentic"
flamencos In any case, performers such as El Borriquito de
Jerez, El Perrate, gr La Farnanda de Utrera, who do "authern-
tic" flamenco, in the judgement of the composer whose themes
they sing, are good people, but they don't sell. Pgr that
reasph, points out Sanchez Pernia, the Junta de Andalucia
should give more aid to the rante that is rharacteristiec of
our land and stop putting on aperas like “"Carmen." For this
rampuser, folklore is signifirant and is that which identi-
fies a pecple. For that reasgn it should be promoted. Pernia,
on speaking of foreign music, or foreign-influenced Spanish
music, demonstrates that he has misgivings and points cut
that a pegple understand what is theirs, nct what cogme:z from
cutside. He is not mistaken when he points ogut, alsg, that
the exchange of recarded material with other countries is a
unilateral relationship and that there does not exist a

musizal exchange.
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SAN PIEGO SCENE
JaLY JUERGS

JUERGA TO END ALL JUERGAS

by Juana De Alva

The July Juerga was truly a mermorable cne. Ahfter montks
2f seeing cur numbers dwindle, everyone in Scutkern califor-
nia seemed tp have decided that this was the month tg drop wir
cn the juerga. FHopefully there will be some photos submitted
for the next issue which will be more descriptive, than I, of
wWwhat went on. In the meantime I will ‘ust enumerate those
present. Eighteen Guitarists: from San Diege: Ron Ryno, Herb
Goulabain, Yuris Zeltins, Fach Sevilla, Jesus Sariano, Tery
Setrer, Mimetre, Cristina Reyes, Tkor Eanson, David Cheney,
Tom Sandler, pamian Ballarde; from Los Angeles: Miguel Ochoa,
Cris Carnes, David De Alva; San Franciscp: Carlas Mullen;
Geprgia: Anya sid Amed; Hawail: Rick Hunter.

Wineteen Dancerg: from San Diego: Julia and Mariz Clara
Romerc, VWictwr Gill, Juana and Trish De klva, Elizaketh, Jr.,
Elizabeth, %Sr., Yictoria and Juanita Vallarde, Michelle
Botelle, Wicki Dietrich, Maripili Heriot; Los Angeles: Carla
Ochod, Miguel and fkana Eernal; San FranciSco: Rosa Montcya,
Faula Reyes; CGeocrgia: Marta del Cid; Hexicp: Magdalena
Cardosp.,

Eight Singers: San Diego area: Charce Botello, Pilar Morenc,
Remedios Flores, Mariscl West, Maria José, Rafael Tiaz;
dawail: Rick Hunter; Mexice: Antobnic Jpven.

There were some fifteen other friends and aficipnades whw
contribured to a very full evening of music and dance rthat
continued until Eam.

- A0elsT JUERGSA

ANOTHER JUERGA UNDER THE STARS

We return to the mountain tep again -- to the home of
Francisco and Elizabeth Ballarde. The juerga will be
out-of-doors, so dress accordingly. It is requested that
members fulfill their pbligaticns as to bringing food,
being present if they have invited guests and beino respen-
sible fgr the behavior of all members in thear paréy.

Date: Aug. 23ist Time: 7:30pm -- 2

Place: €271 Scledad Mt. Rd., La Jolla

Phone: 714/454-40B%

Bring: Tapae and warm clathing.

27! Seledad
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SEPT. JUERGA: Call Vickiy at 46B8-3755 or Juana at 44)-52789
to check or September. (Mr. Lenshaw's 90th).

ANNOUNCEMENTS

Anrouncemencs with the exception of classified ads are free
of rharge to subscribers. They will be plarced for two
manths if apprepriate and must be received by the lst pf the
month pricr tc their appearance. Include phone number and
area code for use in the DIRECTORY. Classified ads are $1.D0
per line (each 9 words) for each month they appear. Make
checks payable to JALEISTAS and mail tc JALEQ, PO BOX 4706,
San Diege, CA 921D4,
JALEQ) CORRESPONDENTS

If you would like tn assist JARLED By acting as a chrres-
pordent for your city, please contact our PO Box and let us
know. We reed to haye an update at least every two months.

vpdates

CAVID DE BALVA is teaching a flamenco gquitar class Mon., nights
at ths_ﬁhqeles Gate Cultural Center in San Pedrp from 6-7 and
Bail De alva is teackirc flamenco dance from 7-B. For in€o.
call 213/771-7BE7.

GRAN ANTOLOGIA DE FLAMFNCO, 7 recerds, 100 cantes, 5D
cantapres, 25 guitarists. $52.00; Casa Monec NWew York City.
RIDGZVILLE CULTUBAL ARTS PROGEAM offars classes year round
with Teresa and master classes with Edo Cle, Victorien Korihan,
Nana Lorca, Maria Alba, etc. Tor further info. call 3127
BE9-5640.

L5 HISPANIZOE, under the direction of Maximiliano, wiil be
;EEéaring seven days a week at Canada's Wonderland in
Toronto. Ferformances betweer 12 and 6pm on International
street. The dancers are accompanied by guitarigrs Harry and
gavid Owen and will be perfcrming evenings atr the Palais
Royale in ARugust.

FLAMENCO SOCIETY OF NORTHEER CALIFORNIA plans to provide a
place where students as well as professicnals will be able to
dance, sing and play. It alsc hopes to highlight profes-
sicnal talent at juergas, tc sponspy outside cpneerts, and
promote the good spirit of flamenco in our area. PRnypne
interested can call (408) 423-B476. We plan to meet the last
Wednesday of every month.

TEDQ MORCh wag the recipient of the St. Denis Award for
Creative Chorecgraphy for hiz zapateado "El Zapaterc y Las
Brtas Magicas."”

concerts

MORCH IJANCE THEATER will present a series of Saturday night
concerts through RAugust 21st in the Bellingham, Washington
arsa. For information call: 206/676- 1864,

MERCEIES MOLINA DANCE COMPARY will present "Flamenco Alive™
at the Shadow Ranch Park, 228313 Van Owen, Canoga park
between 5 and Fom, Aug. Bthk.

SPANISH DANCE iS5 to be presented at the Dorothy Betts MARVIN
THEATRE of (weorge Washington University on Sat., 2¢t. 2nd at
Epm and Sun.,0ct. drd at 2pm and Bpm. Tickets: 5$6.00 Adults,
$3.D0 Senipry citizens and students.

classified

FOR SALE: 1977 Gerundine Fernandez flamence guitar, lst
class, geg tuning, Spruce tgp, canngn, hard shell case,
$170.00. contact Cerardc Alcald, % Morca 1349 Franklin st.,
Bellingham, WA 9B225 (206) 676-1864.

FLAMEHOQ SKIRT AND DREESS FATTERNS with complete and eagily
understandable instructicons. pdjustaple sizing (sizes 6-14)
for cuetom fi%. Send your name, address and $6.50 for each
pattern {inrludes postage and handling). Allew 13 davs for
delivery. Send to: Patricia Mahan, 755 N. Evelyn Ave.,
Tucscn, B2 BS71D.

FLAMENCD GUITRRS FOR SALF: 19%%7 Manuel Contreras, signed,
with pegs 51500 and a 1981 Pedrp Maldonado "Hegra" (exrellent
new builder from Malaga) $1BDO. Call Jgrge Strunz 213/
B39-3268 Lot Angeles.

LOOKING FOR cTHER FLAMENCOS in Vallejp, Ch tb get together.
Call or write Jack Chringer, 1727 Fern Place, zip 94590,
17977 842-~5424,












