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TLAMENCO BALL

FLAMENCO IN FRANCE

FLAMENCO IS ALIVE AND WELL IN THE STREETS OF PARIS

by Robin Lent

It is 2 late summer evening. The area of 3t. Germain 1is
f1lled with tourists and Parisians window shopping and
wandering through the narrow streets. (A small crowd is
gathering around the unmistakable sound of heelwork and
castenets rhythmically cutting through the noises of the city.
As the performers warm up, the expectant crowd grows in size.
Suddenly, with little change or warning, the opening bars of
2 sevillana are played and the flamenco concert begins.

The company consists of three female dancers: Isabel Naci,
Manuela Garcia and Helena Mathieu; two male dancers: Felipe
Bernier and José Manuel; and their guitarist Paco Phardn.

For three months a year (mid-June to mid-September) they
bring their talents out into the streets, doing four or five
performances a night, depending on the crowds and weather
conditions.

The group is under the leadership of José Manuel. A few
years pack he owned and ran a small establishment called The
Rarcelona, which presented live flamenco acts. He now
devotés his time to teaching flamenco and rehearsing and
performing with the company. They are one of the main acts
4 regularly by a group of clubs called Associés Espagnols.
Jccasionally they are called in w work on other projects,

18 in the case of Miguel Cortez, & well-known singer, who
used the dancers in a choreographed part of his live show.

The company is now rehearsing an original flamenco ballet
written and choreographed by José. [t is based on the lives
»f three Spanish artists: Lorca, Albdniz, and Goya. doening
with a flamenco piece based on Lorca's poetry, the piece then
moves to a more classical section, using the works of Albéniz.
Fhe final section is a dramatic living depiction of some of
sova's well-known paintings. This exciting work will be
presencted next March at the Maurice Ravel Theatre in Paris,

use

The dancing takes place on a small, collapsible plywoed
stage that they bring with them. To deal with the abvicus
acoustical problems of the streer, the guitarist plays
through 3 small batterv-powered amplifier. As the show
progresses, a tambourine 15 taken around to the crowd Dy one
af the female dancers Their income of course varies, but
they average 150 francs a night each.

dut in the street everything is more opened and exposed to
unforeseen happenings and interrupticns. For one set 1 group
of school girls from Spain join in singing sevillanas, Then a
guest guitarist joins in for a few numbers. Later in the
evening a drunk is politely pryed off one of the female
dancers and escorted away. The atmosphere created is more
fun 1f not as intense as the typical restaurant-cabaret scene.
More chances are taken when one feels the lack of critical
pressures that come up 50 often in serious performances of
flamenco.

This is not to say that the dancers and guitarist are
taking what they do lightlv. As they move through the tradi-
tional flamenco repertoire, the discipline and devotion to
the art of flamence shows from start to finish, and the
=

ffect is reflected in many of the faces watching, almost not
pelieving their eves.
The dance 2nds, the applause diss down, and the crowd
dispenses. I was thinking to myself how the things that

survive are those we take the time for, and take our turn in
passing on. The art of flamenco is no different and depends
greatly on dedicated groups like this one, taking the

dances and the music to an unsuspecting public. Who can know
how far reaching, what future seeds were planted by what was
done tonight? It is for certain though, that they have
reached out and touched the lives of many people.
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EDITORIAL

SUBSTRIBERS RESPOND AND EQITOR IS REINSTATED

Jalew Ls grateful for its readers' responsa to the hug./
Sen, cditorial. We have received donations, new advertise-
ments and early renewals and we are well on the road to

racovery. It is hoped that this i only the beginning of a

momentum that will see Jaleo, in the future, as a thriving
oublication with growing sizculation.
We are z2lso hapoy and relieved] o announce that Pace

3evilla has taken up, again, many of the ecditorial tasks
which ne relinguished during his leave of absenca. His
infusion nf energy 1s vital to Jaleo's survival.

The signs definitely seem positive, iz we embark on our
sixth year of zuplication. Jalea wishes to thank all of iks
porters and contributers without whose support the past
Your

rears af s would nert have been Dossibls,

rcipation 18 grarefully anticipated.
-- Juana De Alwva

ontinued sars

LETTERS

IN DEFENSE OF TRADITION
Dear Jaleo:

In response to Kathlyn Powell's response to Marta del Cid
concerning "Time Warp" (Jaleo, March '82), this could go on
forever! 1 must admit she has some strong points -- points to
which I was open and also vulnerable. We must be aware and
understanding of =achother's viewpoints.

personally I feel wery uncomfortable with the new techno-
logical age and prefer the old traditions. To me they repre-
sent a time of a slower pace, of being more natural, less
competitive, closer to our source of sxistence. Those who
feel as [ do will preserve the traditions 3o that they will
not be lost —- so that there will always be that “core" to
build from.

Paco de Lucia is doing what he believes is right —- and for
him and his many followers, it is. #His is the new frontier,
the untried. I have yet to know and understand that core of
flamenco more thoroughly before venturing out.

Thank you, Marta del Cid and Kathlyn Powell for your
I learned from both of them.

Sincerely,
Puth Fike
North Ridgeville, OH

opinions.

VIVA LA"FAMILIA CHAMPION!

Dear Jaleo,

I wanted to write to publicly shout "iViva lz Familia
Champion y Los Flamencos de 5an Antonio!"™ |See: Jalec, April
1982.] 1 recently visited that city for a meeting and had the
good fortune of spending my evenings with Curro, Teresa,
their family and group. I was impressed not only by the
excellence of their art and performances, but by their open
warmth and hospitality as well. They exemplify the aura of
sharing and amistad that flamenco is all about.

On my last night there, they threw a juerga which was a
delight. When what was left of me returned to Columbus, my
wife, a non-flamenca, asked me what all I did in San Antonio.
I told her and mentioned that there was a juerga on my final
night. &She was amazed and asked, “How did you get to know
them that well, that you'd be invited to a juerga?" The
answer was simple: "They're flamencos." She thought a moment
and said, "You know, that's beautiful. You people are for-
tunate." Pure truth.

My hat is off to Los Flamenco de San Antonic. QOur art
could not have finer representatives in that cornér of the
world.

Sincerely,
Bob Clark
Columbus, Ohic

THANKS, SUGGESTTONS AND COMPLAINTS FROM QHIOQ

Dear Jaleo,

1 received two issues of Jaleo, June and July '82, for-
warded te me from my former address before I sent a esheck
to renew my subscription with you. [ want to thank you for
the continued copies despite the fact that I had not
declared myself with Jaleistas.

My performing name is Carlena “la Maya." My current
activities are cantaora for the Fairmount Spanish Dancers of
Cleveland and in Columbus we have a restaurant called
Garcia's International that has a juerga night every Thurs-
day in which a number of us congregate and jam until the
early morning hours.

1 look forward to more Jaleo in my 1ife. When 1 received
& note from you asking any suggestions or dissatisfac-
tions, etc., I could think mainly of a yearning for more
scholarly articles on the various togues and discussion of
the letras, for example, the cdifferences in the wvaricus fan-
dangos, malaguenas; 1 remember the one lengthy article on
saetas. 1 wish Carol Whitney would write some more of her
wonderful articles. 1 know Marta del Cid has many secrets
about flamenco costuming, in particular, the full dress
design with the impossible Fitted bodice and sleeve with the
built-in godet.

I also would like to submit an "unfair" note concerning
the false advertising by Jo Ann Weber of Minnesota. She
supposedly silk-screens t-shirts that bear the names of some
of the dances. 1 ordered from her an alegrias shirt a year
ago, sending her a check. No responseé. Then I wrote a note,
then I called her and she was so busy "On Tour," ete., that
she had not had time te follow through. Six months went by
and 1 appealed one more time by letter for a little alaqrfas
in my iife. But, no dice! T have still received no word, no
refund, nada! "Yo les digo por la esperiencia, porque a mi
ha sucedic.” BAsi les salude en un refran!

Hasta la proxima,
Charlene Payton
Columbus, OH

BOOTS ARRIVE
Dear Jaleo,
we would like to inform your readers that our dancer's

boots (Letters to the Editor --June Jaleo) have arrived after
10 weeks and several letters. A letter of apology also
arrived., 1 have also sent for and received promptly a pair
of shoes and we are extremely happy with Menkes shoes and
boots. 5o if anyone was put off from sending their money
after reading my letter, they can go ahead.

Veronica Hood

Clarence Park, South Australia

Home study course
with
recorded cassette

TRADITIONAL FLAMENCO GUITAR
VOLUME |

by

AR LR E A AR A R

MARIANO CORDOBA

;

® 219 pages of instructions, exercises, studies, and selections
* Written in conventional music notations and tablature

® Selections: Sevillanas, “Campanas de Granada” (Zambra)
Fandangos, Alegrias, Bulerias, “Canaveral” (Rumba Flamenca)
Tango, Verdiales, “’Mi Favarita”

'
.

Write for complete details

MARIANQ CORDOBA
647 EAST GARLAND TERRACE
SUNNYVALE, CALIFORNIA 94086, U.S.A.
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PUNTO DE VISTA

FLAMENCO - VEHICLE FOR UNBURDENING THE SOUL

The cantyoversy generated by Jerry Lobdill's satire {Punto
de Yista, Jaleo, March '"82) has gone a bit too far. I inter-
preted his tale a3 an attempt =o remind us all of certain
endangered principles that are critical teo Jlamenco's con—
tinued survival as more than just music. It seems that many
readers, i1nstead, regarded the satire as a simple attack on
Paco de Lucia. Their effarts ta defend Faca, wha c¢auld prob-
ably defend himself adequately if he desirs=d, have become a
bit Ffrenzied. I doubt if Paco would appreciate the personal
‘attacks recently being used in his unsolicited defense.

First, cne comment regarding the letter in July's "Punto
de ¥ista": Anyone who knows Marta del <id realizes that she
nzgds no defense. Her sincerity and integrity as an artist
stand on their own merits.

What are the endangered principles that I alluded to? They
do not relate to virtupsity or lack @i it, They zertain to
the roots of flamenc?l, the people who give it birth and the
reasans that they had tp do flamenca. When we speak af these
~hings in a histeric sense, we speak not of tablacs, chare-
ograchy, performancss, taconeo or public acclaim. These
additions/modificatians came later. They are not necessarily
good Qr bad -- they can ke either, depending an who is
involved. But it is common knowledge thabt *lamenco began
among the poor gitanos and Andaluces long befgre the wigdow-
aressing prompted by cafes cantantes. In fact, the guitar
prohably was generally absent at the time of flamenco's
birth! This shagcking fact honestly fails ko bother me,
despite my role as a guitarist. Moreover, I don't cringe
«hen I remind myself that the cuitar is ngt absalutely neces-—
sary to flamenco! Blaspheny? -- to some, no doubt. Attack md
all you wish! & mi no me importa.

I have rceen Zascinated oy the rich diversity of Zlamenco
and the fact it arose in such narrow geographic zonfines. My
fecrays into flamenco cquntry have involved pilgrimages to the
zueblos famgus for diZferent stylssz or legendary figures of
the past -- tg Ery to understand haw it all could hawve
happened. Such pilgrimages tend ko lead me to the favorite
bars cr humble dwellings of the locals who "keep the faith,"
These are people with hardships such as we generally dom't
endure in Horth Apariza, but they have the same inner joys,
sorrgws, loves, and hates that make us all =ick. They differ
fram the North American "norm” primarily in their emotional
openness. They are net into enduring life without sharing
the guts of their existence -- a simpls way of coping that
would scare many spcialites to death. And it works! They
manage tg enjgy life and thumb their noses at the poverty and
the graoblems that riddle their existence.

The magic aura that pervades flamenco arises from iss
excellence az a way of unburdening one's heart from alegrias
¥ duguelas too intense to kear if kept bottled up inzide. The
music 1s only a M2ans, not an end --a fact too easily for-
gotren. I'we accompanied popr gypsies in obscure barrios
when they had inner turmoil that had tp we unleashed. What
«& did would naot play in Carnegie Hall, perhaps --ar Peoria,
for khat matter -- but it meant much at that momert., I a
theater audience had been prezent (blissfully, none was),

Rucbina Carmona

Instruction in Cante
and Baile Flamenco
Personal Costume Design

(213) 660-9059 Los Angeles, Ca.
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they would have been ignored. If they would have liked 1it,
fine -- if nat, tough break., It would not have been dane far
them anyway. My persanal bias is that the gut-lewvel flamepcg
differs from most “"performing arts" in that it began as a
means of expressing and sharing intense personal feelings,
rather “han as an atEEEbt t2 create peauty and pleasure far
an audience, educated or otherwise.

The core vehicle of this medium, like it or net, has been
the cante and not the guitar. The human veoice can express
f22lings more specifically than any guitar on earth -- but, it
aften doegs so best when a guitar sets the stags. If the
guitar runs rampant aver that stage, driving ths voice into
the wings, the guitar has focrgotten what it was supposed to
do. Virtuasicy is fine -— as long as it doesn't get in the
way 2f expression aof feslings,

Nifa Ricardo was an innovative virtuosa of his time, yet,
ke never forgot his rale in the sacred duty of accompanying
the cante. I often listen to a tape of Tomas ravdn, whose
art I admire greatly. The natural strength, deptk, and
intensity of his soleares and seguirivas constantly awe me,

I have keen s2 overwhelmed by the profound nature of his
cante that I recently realized I had never tried to listen
o what Ricardo was doing in the background to help him.
When I listened with that in mind, I was surprised how little
he was daing during the actual letras. He almast staps play-
ing at times, when Pavén daesn't need him at the moment. When
Pavén's voice swells of its own accord to a height, in no
nzed of assistance, Ricarda's guitar respectfully gets the
hell out cf the way. In this Bense, less can e zore —-

tter sgmetimes tg not compete with the szﬁaér. If a
guitarist overwhelms or trips up a singer, God help the
emotional expressian orginally intended.

Again, I do not attark virtuosity -- instead, its abuse.
Paco Pena is a relative virtuoso, for example, who respects
the original intent of flamenco enough ta use his guitar tag
a5sist -~ rather than tg upstage -- a singer, His technical
skills ad@ rathez than detract. I have heard Paco de Lucia
assist sometimes and upstage st athers. DPerhaps far this
reasan, both in the bars in the Andalusian countryside and at
festivals, ['ve heard the people chice guitarists who cwerrur
their singers by saying, "Pacg...gh, Paca..." in sarcastic
fashian.

I do nct condemn Zacg ds Lucia and I dg admire his
virtuosity., I simply feel disappointed when he fails to
cantrol his virtuosiey and thwarts an emotignal expressiorn.

Why worry about such emotional expressiaon? I+ has been
the sgurce af flamenco's mystery, intensity, and unique depth.
Vithout it¢ role as a means gf unburderning the inner self,
unceacernec with how to darzle an audiernce, it will lose its
fizzle, go flay, and ke tassed on the junk heap of discardad
fads -- andiences and their whims come and go, but basic numan
emotipns will continus forever, in need of unburdening.

One final peint in a letter already quite lang: While same
may be attracted to flamenco salely for its perfgrmance
aspects, [ hope that all entering intg this wvast art form
will pause tg try out its griginal, nanperforming aspects.
The noncompetitive, emctionally rich ambiente gf 2 down-home
juerga amony friends may nct be for everyane --we're all
different, ng? --but for many aof us, the juergas and inver-
personal sharing are all we want gr need. 2and I hope that as
Jaleo, bless ies alma, continues with understandable demands
for promotion pof praofessional flamencos trying ta elude
starvation, it will not be forgotten =hat we are still ous
here, zoo.

-- Bob Clark
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LAURA MOYA

jEGitor: We are indebted to Miss Maya for submittiog a series
of articles on Spanish and flamenco dance by Juan Martinez
which will begin in this issué. Besides a2 busy teaching and
concert schedule, Miss Moya also presents educational
progzams for the public school system and the elderly. The
following are sone of the guest artists who have per formed
with this compuany: guitarists -- Carlos Rubic, Roberto Rico,
Benito Palacios, Bruce Pattersen, Chris Carnes and René
Heredia; singers -- Miguel GAlvez and Chinin de Triana;
dancers --antcnio Triana, Victor de la Madrid, OQscar Nieto,
ambar Gonzalez and José Antonio, |

LAURA MOYA DANCES TO A SPANISH BEAT

(from: The Phoenix Gazette, April 15, 1982; submitted by
Laura Moya) by Kyle Lawson

There is no doubt God meant Laura Moya to be a dancer. If
ne didn't, he had more than encugh time to change his --and
her =~ mind.

Wif there ever was a day in which I didn't want to be a
dancer; T cannot remember it," she says, flashing that
beguiling, sultry smile which makes her seem the prototype of
Spanish dancers and Spanish women in general.

vpven as a little girl in church, I would think about
dancing. I would imagine that behind the pipe organ there
were all these wonderful costumed dancers and 1 would make up
dances to go with the hymns."

God did not take offense. Instead, he seemed to open
avery door to enable Miss Moya to realize her dream.

At 14, when most girls are worrying about boys and home-
work, usually in that order, she became a professional
dancer, joining a schizophrenic vaudeville act -- schizo-
phrenic in that the performers were Greek but the act was
Spanish .

"It was wild,” Miss Moya says wryly.

At least her Castillian heritage lent stmosphere to the
troupe. Aand, she says, "They really were quite good, you

know. The experience I gained was invaluable. As far as I
am concecrned, there is only one way to become a performer.
You perform.

"You can learn much at a dance school, but not enough. You
must test yourself in Front of an audience. You must learn
to please them. If you please your teacher, you can call
yourself a dancer. But, if you can please an audience, then
vou can call yourself a performer.

"Many people are happy just Lo be a dancer.
e both."

[In & personal note, Laura Moys adds the following: I
auditioneé for the Havana-Madrid show and was seen by Albertc
Torres and was asked to team with him., He haé come to New
York from Spain to give some concerts with Manuela del Rio.
Our engagement at the Havana-Madrid lasted six months
(ghortly thereafrer the Havana-Madrid became the Chateau-

1 wanted to

Madridl . I must explain abour the picture of Alberto,
myself and Maruje Serrano who WaE & singer 1in the Madeid
show. We did & fun numper vogether witl' lets of pantomim

andé ended ur
Alberto was on an American tour, and in addition to giving
concerts he hoperd te do some nightclub dancing, since at the
time Spanish dancing was a popular attraction in the posher
clups.

His classical partner thought nightclubs were beneath her,
however, and on the spur of the moment, he asked Miss Moya if
she would ne interested in dapcing with him.

"you might as well have asked the flowers if they loved
the sun!" she says, punctuating the remark, as she does
everything, with enthusiastic hand gestures.

"Wwhat an experience thart was! When you are young you
think you can do anything. I learned four very difficult
dances in a week. Now I get tired just thinking about it.

“We had a very strenuous schedule: three shows a night,
seven days a week. I would get home at 4 a.m. A sensible
cerson would have collapsed. I loved every bone-breaking,
exhausting minute ot 1c!"

After Torres put her on the map as far as Spanish dancing
was concerned, her career continued to thrive. She performed
at Carnegis Hall, the Copacabana, the 3t. Regis Hotel and
with celebrated artists such a8 La Argentina, the dancer who
gave Jose sreco his start and who sigqned Carlos Montoya as
her guitarist,

[Laura Mova: A highlight of this exciting period was being
inyized tc perform for the Spanish consul and his guests with
La Argentina =- just the three of us gave a2 short concert!
Sadly L& Argentina died shortly afterwards in 1945! Refore
Alberto returned to Madrig, where he now resides and teaches,
...We gave a concert at the Academcy of Music in Philadelphia
and performed for several weeks at the Club Bali in Phila-
delphié. When Alberto retusned to Madrid I began dancing
alone for the first time and did my first “"Alegrias" at the
Teatro Hispanc accompanied by Geronimo Vallarino! Carmen
Amavas and family were in the audience and came backstage to
meet me!l]

She tolured South America and the United States and, if
television "hadn't killed vaudeville and almost every other
kind of show business," she probably would still be kicking
her heels on the road somewhere.

Instead, she married George Rosner, formerly the pianist
at the Phoenix Country Club and now a regular at Tino's
Restaurant in Scottsdale, There also were three Rosners to
raise, 4 rask she found as challenging as dancing "and every
bit as delightful.™

Her husband was not satisfied with seeing his wife limit
her talents to home and hearth, however. At his encourage-
ment, “and, to be honest, because it was something I suddenly
wanted to do again," Miss Moya established an Hispanic dance
school in Phoenix.

It was so successful she felt compelled to form a dance
company "to give my best students a place to perform-- for,
after all, performing is an essential part of my philosophy."

The company...has performed Manuel de Falla's "El Amor
Brujo," which Moya choreographed as a result of a grant from
the Western States Arts Foupdartion, performs in authentic
spanish costumes, handmade by "a wonderful dressmaker in
Scottsdale (Leila Parriott)" tc Moya's designs.

people make 2 mistake when they think Spanish dancing is
all the same, Moya tcld Efﬁiﬁﬂé' "fach area in Spain has
ite own folk dances and costumes," she said. “They can be
quite close geographically but quite far apart in style.

dancing. |

And
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LAURA MOYA SPANISH DANCE COMPANY

MARUJA SERRAND, ALBERTO TORRES. (LOLITA) LAURA MOYA IN
THE HAVANL MADRID (NOW THE CHATEAU MADRID) IN NEW YORK

LAURA MOYA WITH SINGE

MIGUEL GALVES AND GUITARIST

BENITO PALACIOS -- SUN CITY BOWL, ARIZONA 1971
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IN "EL AMOR BRUJO" CARNEGIE MALL, NEW YORK, WITH ALBERTO
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these are not easy dances. In their way, they are eqgually as
difficult as classical ballet."

To accomplish the flamenco dances, at which Moya excels,
"yvou have to have a good ear," the dancer said. "So much is
dependent upon syncopation and rhythm." 5She explaineé that
the flamenco really is a mixture of Hebrew, Moorish and Gypsy
influences that resulted when the three persectued minorities
hid together in caves.

In some ways Spanish dancing is limited, she said, because
"it has to be Spanish, it has to be authentic to a particular
region and it has to be performed with the right technigue,"
but in other ways it is not because, "there are so many dif-
ferent dances that you are never bored. There is always
something new to learn, something new to excite your creative
desires."

CAURE WITH VICTOR DE LA MADRID 197:

and...well, if you think Laura Moya could endure the sound
of rastanets from the wings...

all this happened in the late 'A0s, and Miss Moya hasn't
paused for breath since. S5She dances, choreographs, teaches
and tirelessly promotes the cause of Hispanic dancing -- "It
is difficult to get people in the arts to think Hispanic
dancing is worthy of financial support, but I persevere."

and she still enjoys every bone-breaking, exhausting
minure of it.

"I am a good advertisement for the fact that you are never
too old to do something you love, am I not?" she says. And to
prove it, she flashes that smile and executes a nifty Spanish
Step in the newspaper cffice.

[Laura Moya will be giving a program of classical and
flamence dances at the Kerr Cultural Centre in Scottsdale
accompanisé by her husband on November 17th (Eduardo Santiago
for flamenco). ]

=T

JUAN MARTINEZ
El Arte Flamenco

[Laura Moya has sent us a series of articles that ran in 30
issues of La Prensa, date unknown, but somewhere around 1942,
The articles deal with many aspects of Spanish dance and were
written by Juan Martinez, a well-known Spanish dancer in the
1930s5-50s. We plan to reprint the columns that contain
flamenco related material (keep in mind that this is one
man's opinion, not gospel), beginning in this issue with an
interview with Juan Martinez and his column #4. Translated
by Paco Sevillal

ARTISTIC CAREER OF JUAN MARTINEZ

Juan Martinez is not only a top exponent of the Spanish
dance, but he has shown himself to be steeped in the roets,
history, tradition, styles and evolution, and is acquainted
with artists of- the past and present. Having declined to
write something about himself and his artistic development,
we resorted to a kind of interview in order to present a
synthesis of this very Spanish artist and authority, one of
the most solid pillars in the art of Spanish choreography.
After toasting with a glass of fine sherry, we asked him:

— Martinez, tell us something about vyour development into
an artist.

"My first public appearance was when 1 was barely six
vears old, and I will never forget such a significant night,
the beginning of an artistic career that was to present me
with so many surprises, adventures and triumphs. 1 made my
debut without knowing what I was doing — I found out much
later what an artist must do and go through te become some-
thing in the Spanish dance.

"It was the same with me as with almost all the children
of bailaores who performed at the end of the 19th century.

My father, without any sort of compassion, and without think-
ing af anything except the desire to make his son into a
great artist in the baile, wmade my studies go beyond the
nermal, almost to the peoint of martyrdom if things didn't
come out as he wished. Two hours a day was the average
lesson that I had when things were going well. Aside from
the little stage dances 1 was doing, I was learning the
Spanish classical school and all kinds of mixtures of other
dances, including those of flamenco. I wanted to dance the
"zapateadc" and my father told me, 'You can do whatever
redobles vou want in ary other flamenco dance, but for that
type of baile you have toc wait and do what I did; if you like
it ané want teo steep yourself in it, you will have to do like
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the torercs who begin by travelling ta the small town bull-
Fights until the genius of the art enters ioto their hearts.
That is to sayv, you have tc beeome invalved with the calés,
the gypsies, and feel them aut irn the area of their gypsy
gances. Witk what yau know af the other dances and with
the full knowledge of that type of danee, you will be some-
thing great, san, and few will surpass you ir what is
referred tC as Spanish dance. I am determired that you will
be something in gur art.’'

"He didn't need to tell me that -~ he demonstrated iT in
his special wav gf teaching me. This system of practicing
lasted until I was seventeer vears ald. Ewven when I knew
everytning that cauld e darced in Sgain -- past, present,
and that which was just cgming along -- I never stopped my
wandering through the pueblos; I newver stopped gathering rore
inforratign whenever it was presented to me, or whenever T
zguld. Io that manner - rot anly reached the point of know-
ing the baile af this ¢r that reginn, but alsg the greatest
possizle part af its origin and histery.

"I travelled thrgugn Spairn & number of times, from north
to Sauth, east to west, by train, stagecoach, @art, twd-
wheeled cavered wagon and mule. Later T travelled the
world, sarticulaxly Eurcpe and America, taking advantage -- ac
in Spain ~-of every azportunity t& callect facls in every
cguntry where the dance interested nme; 1 studied forms and
origins and later made camparisens, deductions, and dis-
coverad an infinite number of derivatians, some af them
incrediple  but truel”

-~ Martinez, what is your Style of dance?

"You car say that I have covered the cumplete sgeial scale
within the Spanish dance. I hawve set a standard far Spanish
art in all areas whers I hawe been presented. My way cf
dancing was & pure style and Spanisk ta the cgre: I was
primarily a c¢lassical and Andalucian 'bailarin' and did aot
use +=he baile “lamenca until it began teo appear on fureign
stages, that is, it became sougnt after outsice cof the
Spanist café cantante ir the year 1910 ar 1211. Many times,
when I was forced by the public tc repeat the zapateado, I
wuid tie my ankles tagether with a handkerchief and cortinue
'zapateando. '

"My specialty is the characteristic Andalucian dance, but
knowing +whe schasl dance on the gne hand and the flamencd dan
the other, as wall as the regicnal, it was very easy far me

te interpret all styvles of Szaniskt dance.  In most cases, if
a persdn i5 3 great bailarin, he will ngt dance flamenca, be-
cause the twe types are dpposites in their fermatiar. and if

one is a bailacr, it will =e sver more difficvelt Zar him zo
danee onher dances., But thnis did not happer g me: Zor me ta
dance a balero after a farruca, jota, dr some valenclianas,
and then the panaderos, is all the same to me, and I can
hdnestly say that few artists in the Spanish dance can da
that, abgve all if the styles are perfeet.

"I cauld give many examples «f this, but that would be too
lopg for an explanation, $¢ I will give just one: The great
bailarin, Miralles, could, with a skill that was fright-
ening, do more than & "sexta™ (in classical, a beat and a
nalf with the feet, while in the air) and almost da arn
"octavo" (twe beats), but it was almost impossible for him
to do “redobles" [a flamencyg step] and even more difficult
for him tm imitate the baile gitans. On the ather hand,
Antonio Bilhaw, wha was the pest in Spaln in the zapateado,
cauld never do even & bad "tercerilla" (apgarently a simple
form of the classieal steps).

"During my wanderings through the world and ik Spain, I
perfarmed with true calebrities im all forms of the arts, and
always in a reéspectable position. At first I worked with my
family and later, alone. &s my father had said, there were
few who cpuld surpass me, andéd if one esould, it is more tham
certain that he dedicated himself ta just one type df dance
-~ tp do just ane and n¢ wther, it is nat unusual to reach -
perfectian, whatever the chasen <ype ©of danee. But he is
missing the ather shoe, and with the idezals of the few men

wht are entering the raa¥s &7 the Spanisk dance these days, I

ses it unlikely that many?will even reach that level.

In 1928, I Jeft tnhe wardety shows in prder to do cancerts,
and from that moment I began to develop the baile in a
different way, although without abandoning the essence of
the primitive. I always fought against those who belittled
the Spanish dance, alrhpupoh my preference is the great modern
music -~ an listening to kt, I feel that which the composer
wanted or intended ta say in a particular musical work. I
dance the most popular things, but enly with the hepe that

-

people will see that the balle never gets old when it is well

dore. Aall of thase whe feel the oppesite are, without a
daubt, scmewhat mistaken. I will continue witk the same
tdeals as lone as pessible.  And I have confidence in thoae

wha understand the baile and zn those lavers of trus arz. I
will repeat what was written abpct me 1n the newspaper,
Comoedia, en Mav 29, 1932, 2y the ureatest dance critic in
FParis: 'We have egme to admire Maestro Martinez, mocdsl of
the masculine darce af Spain and virtueso of the traditiaonal
sty le, whg introduces ewven intc the furious moments af the
'gitanerias andaluzas,' the distinctian of a nablemarn.'"

* ® 8

THE OFFICIAL BIRTHPLACE OF SPANISH DANCE HAD ITS
ORIGIN ANO DEVELOPMENT IN ANDALUCIA

{fram: Ls Prensa, ¢. 1940C; sent by Laura Moya; tranzlated by
Paca Sevilla}l
by Juan Martinez

Andalucia is the birtkplace af the Spanish dance as it 1e
most ecmmonly known throughout the warld. We owe gratitude
tg Andalucia for having created the most perfect and complete
dance ir Spain. Within that style can be found many types -~
the dances with castansets and the rmany forms that we call
flamenzo -~ that have all been born there. The “ecachucha* and
the "fandango" used to be danced by the andalucians with arm-
work and bady pesitigns that came to domirate all of the
other regisnal dances.

Much is owed -~ in fact, most -~ to the gypsies who, even
today ndt knawing exactly where they came from, brought with
them rhythms and some fogtwork that later formed gur great
dance; they had 4 surepess anc spentaneity that was amazing
to whoever watched their mavements. In Andalucia, this type
af dance flourished easily, perhaps duz to the eclimate,
atmospnere, or gther unkndwr causes, while no ather regian
had the capacity for its desvelapment in thase times. Most of
the time the gypsies danced to the noise, ar spundgs, of
palmas, banging an frying pars, castanets, por simply the
knacking af knuckles on weod.  In any case, thew daneced and,
little by little, the naise ang Ssunds changed jrte a solid
Cumpds.

The gyosies preserved a specizl type =f dance. The
ancaluslans, unGér the influence af the gypsies, broadered
the scope of the baile. It wauld be difficult and of grea:
length to explain in detail how the many and variesd dances
were develaped throughout the different regions of Spain.

The rogrs af the baile andaluz, or gypsy, can bz found
perhaps in ancient Bgypt. Syria, Hungary, Southern Russia,
anté included all af that whaich was gathered until the gypsies
reached Andalucia, where it gave rise tg all of the variation
that was previpusly unknown in that regign.

Let us ngw pass to the time of the Moors in Spain...There
is no doubt that the Moors left great treasures like the
aledzar, the Giralda, the Mezquita, and other warks of art,
but they alsc left another great wealth ~- that which com-
pleted the baile Andaluz, particularly that of the gypsies. I
da not mean to say that the Monrs taught the gypsies, or the
ehildren of the land nf Maria Santisime, ta dance; these
already had within them "el baile por excelencia." But the
Mrnpre had great influence: first besause their dances left
many movements af flexibilizy, hips, head, arms, and spme
movements ©f the feet, along with aspects of melanshely,
seyualiry, passian. Second, their music applied especially
well ta the gypsy baile because pf the edmpds and gave rise
o & large number of danceable cpmpositions that, without
being Miorisk, could not deny their origin. The Moorish
influence is undeniable in Andalucia, as well as in pther
parts of Spair: witness the sentimental songs and dances of
the Hebrews that ara found in most regicens. There are alsa
traces uf ather races wno spent time on Iberian snil. 1In na
region af Spain can anything be found that can justifiably be
called purely Spanish in arigin. This can be considered a
+rue miracle, and without any daubt, due to the characteris-
tics of the Spanish people who, although centuries and more
centuries pass, and race after race comes, we don't want any-—
“hing except to have the mpst pure and that which has the
mosT art. .

In Andalucia was bprn the dance called "cackucha" and
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they alse danced "fandangs.” although the latter was danced
in aimest all of the rest of Spain. In past times the dances
of the different regicns did not have specific names, except
in Galicia, Zatalura and vizcaya, where they were the same as
today, the gallecada, the sardana, and the 2asque dances —-
along with the fandargs that they still dance and perform to
the primitive music.

The popular music of the Jjota, at one time the "nationazl
ayma™ and danced in almost all 9f the regions of Spain, is
zhe primitive fandango that later was given gifferent titles
according to the region, because nobody wanted a dance or,
much less, a title that ozhers had. So, fran there came las
parrandas in Murcia, las Valencianas, jgta, danza, rapsadias,
pandereta and ather dances in Valencia, the jota for the
Aragoneses and Navarrcs, the boleras for the Mallorquines,
and tke sequidillas for the Manchegos; the name, "fandangos,"
was preserved anly in Vizeaya and Andalucia. The "cachuca®
of <he Andaluz is the sevillanas, jaleos, panaderos, petenaras
and others.

I would like t2 take this opoertunity to point ant that La
Piri was the first bailarina ta be officially presented in
the gpera de Paris, dancing "Jalao de2 Jerez" and tha sevill-
anas. 5o outstanding was her success that the king and gqueen
in eMat magnificent time czauld not resist the desire ta go
see her, and the great "Ballets" that had espnormous prestige
in that theater at tha: time almost passed into Cbscurity
aftey the Spanish dance became known in the Frepch capital.

e LA e

IAMBRA MORA

"WHAT IS IT?"

oy Maria Marca

what iz the Zambra Mora? That's a Zuestion that dance
students irevitaply ask me. Sore found out last Jane 20th at
a successful and well-attended warksher on Zambra Mora wiich
I geve in Los Angeles.

Zambra Mora, or dance of the Moors, is an exci-ing link
berweer Middle ESastern anid Slamenca dance. Over 700 years af
arab.z irfluence on the zclture of Spaln is still strongly
graserved in this dance form. The three main rhythms that
aFz used ir the Zambra are Arabic rhythms: wahdah, scfivan
and du-yak. Tha dance alse iiccrparates Middle Eastsrn mave-
mernts -- oroad undulatians, exagjgjerated hip and zartc move-
men=s, latt.ce skirt and foot wark. It's danced Zarefoct orx
with shoes, and with or without finger Cymbals.

arabic cualturs came ints Spain threough the Moors. During
the 7th century A.D., the Arabian Imgirs struck relentlessly
across Narth Africa tc the Atlantic. In 711 A.D. the Azabs
srosged the Strair af Gubraltar from Morccoo and gained
cantral of Spain. a3y the 1Jth century, under Moorish occupa-
Lion, Spairn reached the heaght 2f her glory un the arts,
seiances and educarian and raxvalled Damascus and Baghdad as a
aulture cf learning. Cdrdeza became the chosen fapital of
Arap Szain, by then zhe most pewerZul dynasty wn the voslem
world.

The cultures of many people Dlaved an important part ir
the develagment of Arabic muaic and dance. Direftly and
in@irectly tirough invasicns, conguests. communications,
trade and commerce, Turks, Kurds, Fersians, Greerxs, Arareans,
syrians, Phoenicians, Carzhigians, Egyptlans, Jews, Gypsles
and others planded and fused thelr spirit owver many centuries
‘nto what became the Arapian Classical Szhoal.

Flamenco, though, was born in Spain and came, in part,
from the gypsies. By nature a mystical and passionate
zasple, the gypsiles svolved their own uligus style af musie.
Thay took Zram Arab Szawn as well as from other sultures as
they migrated from place to place over the centuyries. Like
¥iddle Tastern music, flamentt sprang from a spiritual asd
ssot=ric base. evglving tarough song, music and darce, ard
was astablished on ancient maslcal thaaries and primcipals.
The gurpose of flamence itself 15 to release bgeoh the bady
and sTirit to experience varigus Toods,. emo:ians and sensuous
resoenses, to realize a harmony with sature and th2 aniverse.
Yaricus forms were evolwed to allow this. Sowe oowLd e used

o check sassioe, or arause 1t -- or to relax ar dispel fear.
Jne Farm, such as the aleqrias, served to banish depression,
Another, the saleares, ta find unity within one's self. a
third, farruca, to zxpress masculine gqual-.ties while yat
ansther, the zambra, =xpressad the farruca‘s famirine
caunterpart.

Whatever it may be, each form in flamenca is well-
structursd and defined with its sun specific rhythmat made
and tanal grogressian. However, within the strucktuare cof each
fqrm there is freedom gf eXpression, and a feeling <an sexll
Ilaw openly and soontanesusly through -t.  Eawever, since
moads do change from mament to moment, more thar one feeliag
will sametimes strive to come gut of a dance. Same forms,
imzluding the rambra, cam therefare be cambined with dther
forms ir a natural arder tc release within a dance £ifferent
feelings. HNeedless to say., the more varieny that .s 1ncor-
porated into 3 dance, the Jgraaker its entertalnmant appeal
will De.

¢ver the years, Middle Eastern dance expanded my own
perspective and understanding af flamence, Flamenca, in
turr, also exzandazd my understanding and perspective af
Yraile Eastern dancm, arg of dance in general. It has been
inspiring and delightful [or me na be able ta intrdduce the
Zapbra Mara to othars. Perkaps, at first it was intrigue
that brought people to these workshaps. 3ut many left with
a renzwed enthuslasm abaut their dance,

Anyone interested in lzaring mare apout the Zamora ¥ara,
please Wwrits ta me about wirkshao information at 3548 Case
Averiue, Suits 3, Narth Hallywoad, CA 91601.

A premium string designed
especially for the top line
of flamenco quitars—the

choice of many leading
guitarists, classicad as well

as 'ME‘I‘IC [+ 3

At your local dealer or contact:
Antonio David Inc., 204 West 55th Street,

NY.C. 10019-(212) 757-3255 (212) 757-4412




JALEO - OCTOBER 1982 PAGE

11

“Fiesta Flamenea! sTnging Palmas/Compds

4 Peginners Clgsses

A Guitar Lassons

A Meng Clgsses

Price Per Dance Class

Single Class - $ 7.00
4 Classes - $20.00
8 Classes - $40.00
12 Classes - $48.00

To speak about the Montoya family is to speak of flamenco.
Rosa Montoya was born into this proud and illustrious family.
She began dancing at the age of eight and was performing
professionally by age sixteen. She has toured successfully
throughout Canada, Japan, Australia, and Europe.

Today Rosa is acknowledged as one of the most skilled
teachers of flamenco in California. Conducting vibrant
classes for adults and children on all levels, she inspires
in her students the skill and fire of flamenco dance.

For Znformation ~ . . /239-15/0
Sanfrancisco, Ca. 94110 824-5044
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... Sobre el baile
BULERIAS, VIVA Tu!

Of all the flamenco farms, bulerfas has the most and
fewest "rules." The more phe listens to bulerias and sees
and hears .t expressed in dance and song., the mpre one
reglizes its endless variety cf mopd, expressicn, expansive-
rness, rhythm and feeling. The incredible kalance cf rhyth-
mizal energy and pulse make for what I call an engeing
natural search for more --not so much more variety, of which
I will get to later, but of more depth, of more involvement
within the ferm, of true self-expressicn finding itself.
Aithpugh there are many cther fiamenco forms sharing the same
compas, there are few others thar use it with such variation
gf pulse, of accent, of energy, of drive, nuance and mood.

Some of the common questicns that dancers ask are: How dg
I get into the rhvthm? On what beat do I enter? How do I
know when to stqp or start? When do I make the 1lamada, or
desplante? When doees the singesr come in ©r cut? When do I
pasear or play palmas? When is the best time or place to do
the footwork sectiqn or how long should I carry gqn the foot-
wark? How dp I go frem the base rhythm to the paseo? etc.

Guitarists basically ask the same questipgns, although
related ta dance accompaniment or even understanding bulerias
as & s0lo farm: When do I clay the bagse accent? wWhat do I
play when the dancer is doing feoatwdrk® Are there many
tifferent kinds of ilamadas and ways of calling them? Whaz
is the difference between a 1llamada and & desglante? When da
I play & faiseta? How do I know when the singer is coming in
cr firishing? wWhat do I play when the singer is singing and
the dancer is dancing at the same time? etc.

Suffice to say tnat far every answer, there is an excep-
tien, just like the Spanistk language itself, Instead af
counting ccmpas. for example. when wenderinc haw long the
singer will sing or how long a falseta will ke, start to fesl
a basic rhythm within a raythm, 2 certain "natursl" lengrh
and fiow, ng matter how leng or shprt. Like watching the
waves of the ocearn, there is an underliying basic rhythm even
though each and every wawve i5 different. It iz saan chvious
that cne particular facet of bulerias will not gc cn forever,
anly the underlying rhvthm. A knpwledgeable guitarist will
carry a falseza qub to a2 natural termination, a singer wiil
sing a letra in a natural length and expression, and a dancer
will carry put a desplante te a natural length, even though
this "natural length" that I am speaking ©f will vary. The
natural that I am speaking of is the aesthetic art, the
intuitive expression of the whole interpretation of bulerias.

Bulerias is the ulwimate in expression when it cames ta
what is not dene. I have noticed over many years that people
just getting intp the "grip" of bulerias seek with great
energy the "fun part.” Dancers get addicted Lo more and more
degplantes, lpaking for the ultimate desplante, contra,
double cpntratiemzos, more and more titillating and complex
series of steps td put te the titillating rhythrms, sacking
each compas full of dauble and triple goodles. Guitarists
search for the most up-te-date falisetas or maybe the
"origingl Morfn golpe" gr ar ascent yet unaccented. This is
all a very rnatural Search because, like watering a beautiful
garden, it takes much water fer 2 few drops tao trickle down
to the roots. When one finally reaches the roots of bulerias
pne of the most prafpund things that will be fpund is what is
not done, what 15 npt heard ar seer. The essence of bulerias
;;_expressed by the artist is the feeiing, the owverall feel-
ing of bulerias itself. I+ is almost the ultimate escape
from the everyday worlé arpund us. That essence is behind
the dancer who i1s able to stand almost stark stilil and move
an audience tp tears cf jpy., or the dancer wihw dees a subtle
leck as the singer accents, pf moves an arm, tracing an
invisible rhythm, expressing 2 subtle guitar inflectign, or
doing Jjust pne planta and walking away -- or on the opposite
end, dging some outlandish movement por chufla pr some small
pellizee that makes your hair stand up with more joy.
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In Spain, if there is any test at all ir artistic flamenceo
interpretation it is usually por bulerias ar spleares, twa
relatives with a magic all of their pwn. Sa many times in
Spain, the pnes whp moved the pnicokers the most were the
ones who “autwardiy did the least." They became the bulerias
in feeling ani interpretatian and let the tptal variety af
mood and rhythm, “play them™ as an instrument, sc that the
artist is being moved, not the artist forcing the moves or
precenreiving the moves.

At this peint, I want wo differentiate between a perscn
raised in the ambiente of flamenca in Spain and the persen
veginning their study of flamency, whether in or out of
Spain. It is obvicus that a persen with the ability and
sensitivity toc beceme a flamenco artist, and whe has been
raised in the heart and ambiente of flamencp Spain, will have
aiready ha? his ropts sSoaked with the essence of fiamenco and
wilil have an innate understandine of its interpretaticn.
Those who saw the mowie "Flamenco," made in the middie 1950s,
will rememzer a very young El Farruce sitting next to his
wife while she sang por bulerias. He had his arms around
their baby and he was playing palmas. It was s¢ meving as
you saw the very voung infant, fairly bourcing around te the
rhythm of bulerias as it was sung into his little ears, aleng
with the sveady talmas: how could he help but beceme fiamenco,
became the bulerias?

God bless bulerias...In this day ané age of 4/4 time, when
99% of the music ané "muzax" that we hear all arqund us is 1
and 2 and 3 and 4, in all flavars af speed and noise,
bulerias is like a beautiful gasis in the desert, not fullvy
understeod how it got there, but s¢ very welicome <O come upcn.
By some peautifal stroke of evolutignary gerius, bulerias
geems to hit <hat magic chord of nature itself. You see
nature all arcund ypu, but she remains a kit of a mystery
and, [ike a chamelieon, is ever-changing befcre sur eves.
Bulerias is 2 fact of flamenco that universally awakens zhe
spirit, perks up the ears and 1ifts the scul.

I am cfter asked many guestigns about huierias; gf course
mest of the juestions are related to dancing :t, or, from
quitarists, questions regarding accgmpaniment. I wart to
make clear that this article is not meant =o be a lessorn in
bulerias, nor will I "gpunt out the compds." In eXpressing
my perspnal feel:ings and observatian:s from my 34 years af
studying fliamencg, I agree with the persen wha said  “"Spme
things cannot be explained too well in writing, they have to
be experienced." I try to put few "absalutes" in writing be-
cause flamenco., like all art, iike all facets of human
creative expression, is in a cpnstant state of evplutionary
flux within its own traditicn.

s you study bulerias, listen aand lack. then listen ang
lock spme more. Start to see and aear and feel something be-
yond steps. As ygqu acguire technigue, steps, desplantes,
liamadas, paseos, falsetas, try to abscr: them, try te for-
get them on the surface and then try to sring them out af
yourself spontanecusly. Trust your body language speaking
yeur inner language. After vau have acquired many steps,
feel them digest. Dancers, as you hear different guitarists
and singers, let thelir individuoality and yours ziend so that
whatever cames out will be special far that moment, that
time and it wilil be fresh.

If you are just starting yeour study of *lamence with a
teacher who understands bulerfas, ask bim to ppint.cut the
basic campds. the rhythmical accents for basic paseo,
“lamadas and desplantes. These faur basic facets are a
sensible beginning and will intrpduce you tp listening to and
understanding the basic structure of bularias. Once you mave
a foundation of understanding, then the variety of expressicn
will start to make sense.

Tor those dancers whe have been dancing far years, isave
all of the practiced routines ard desplantes "inside of you"
and at the next Fiesta, rehearsal pr juerga, trust ypur spul
ta bring cut what is not dene, npt done by your body and
conscious mind. Let the Spirit of bulerias move ypu in what
can be called "cecpming the danca.™ True improvisatian is
letting ail that you have learned trickle dpwn into the soul,
as I mentipned before, like the water nourishing the roots of
a beautifyl fiower, and then letting the roots push up and
zlossom into a Peautiful bouguet.

zad bless bulerias, crne of the beautiful flpwers from the
bouguet af art we lowve, oslled fiamenco.

~= Tep Morca
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TIPS ON LEARNING TO SPEAK SPANISH

For the last five years I have -sught Spanish privatelwy,
This artiLzle is an attempt ts answer many questions and clear
up the oopvizus confusion agpout the suvbject. There are many
cpinions and methpds around, some contrary to Others. I kope
the ldeas rentizned here tle evervthing zogether -- not that
cveryone miast agree with me —— and show what is involved in
learning Spanish without being fooled,

2. What i1s the zest way tp learn Spanish?

A. I think the mest way could he calles the multi-facetad
azcnroach, one which includes all four skills: speaking,
listzpicc comprehension, rzading, and writing. Reading and
writing may be used as activities to supplement live classes
whers spzaking and listening skills are stressed., 3f courss,
classes are only part of what is needed. Other essentials
would e t2 travel, o meet people who speak the language, tp
g o mevies, ik sheort to take a tptal interest.

2. Can I learn Spanish in my sleep?

A. I really don't know! This question sounds lika the
student is res.stant or busy. I would zranslata the question
tz: Can I learn Spacish if I dgn't want to? Definitaly not!
Tan I learn 3panish 12 I den't have time Sor it?  Ho!

2. How long does b take?

4. How leng does what take? Fluency may take 7 <a 10 yaars,
T zatter wha ypar teachor 1s. IF ygu want t2 learn g com-
municate a bis than yau zan ém it in abput 20 lessons. Of
wourse, acy number of lesscns is helpfal. If vou merely want
—3 kake a varatign, than get at least some humbers, some
Freetings, ard grher impgreant vocabulary b cover necessi-
—i=zg. ¥eu zan de this in abeout Sour lessgns. SUt £ho more
che better.

2. Isn't the bkest wa¥ o learn Sparnish to go tz the Countryy
A. MNoOT negessarily. Isn't it Tetter —o go to the acunktry
with a little preparation? Yoo can learp quite 3 bit before
zver going to the country. If you are always traveling yau
have a great advantage, thar’s far sure. I think many pecple
whe ask this questinsn are only postponie® gqewiing started
tﬁruqh. If you want, vot can find hundreds of excuses.

Evertually it is =ssertial o go kc the country. You can
learn plenty during svery minute pf the dav without a teacher.
If you go to a tourist towe and spend all your “ime with
£nglish speaking peopl=, vou will not learn much “hough. How
many zecple come tp the United States and zanopt speak
English alter several decades? Soing to the cluntry may no:
help at all if you isolate yourself,

Tou ray even take lessons while in the country. Just
walking down the street every day expec:ing to l=arn every-
thing by csmosis is wiszhful thinkieg.

2. Is it better to have a toacher whp is a native speaker?

[— —

JOSE RAMIREZ
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Asking $1,700%

Linda Wagner (213) 988-8500
L J L

“learn?

A. The teacher should ideally be a prpfessional who is
flaent. Many language basinesses hire only native speakers,
but don't specify that they e tsachers. §0 anyone can blow
intp kcwn and become your teacher and you pay the profas-
sional rate. IT you only want btz talk i Spanish during the
lessen and d3ptt want any instruct:on or arills, you don't
really need a professional instructer. I would =hink the
stricrtly conversational approach is affertive at the inter-
mediate and advanced levels., The negipner may enjoy being
irvolved in such sessions, but really would éo well to have
some instructian.

If you muskt have a native speaxer as a teacher make sure
te is a professicnal. Don't forget that you rcae learn from
anyore though. Aan open mind is an emgty mind, andé it is the
empty mind <hat can learn. If you are closed-minded with
th=ories and opinions about everything, you may miss a lo-=.
Cne who "knows" casnot learn.

. Aren't there new technigues which can speed up the
CECCESST

A. There has kbeen a révplutisn in language teaching in the
Last 15 pr 20 years. The previous way was to translate
evervthing, since 1t 1s easy t2 grade in schoel distriens.
Alzg, Latin was taugnt this way, since no pne alive speaks
it. Later, translation became a tabpp and oral skills were
strassed. Many of the new techniques are wvery belpful in the
nands cf a trained instructpr.

Df oCurse when you say “speed up the oepcess,” I detect
impatience. My suggestion s to entoy the cSrocess. Is the
Process entirely dissimilar frpm the result? .Why are you
lpoking at the end when ypua haver't even started yet? Isp't
Spanisn an ongcirg thing? Does 1t actually end? If you have
the feeling that vou wans to "get it pver with," you are nct
going To learn ke speak well.

2. Must a student be highly disziplined in order ta learn
Spanish?

k. The current usage ©f tha word discipline has overtones of
force. Discipline means tp force wneself to do something pne
would rather not do. It star<s off with the feeling that
it’s gpod Inr one ta ke in centrol nf opeself. Discipline
ray help learn Spaasish, but is bound tc have other detri-
mental lang-term effecte. Parents sometimes force children
tp =tudy languages pr nusical instrumencs bgcauvse they "lowe®
them, Do the parents whe 3o this really want the child <o

or is this discigline arn atsemst to cffer the chil-
dren a czareer in a soclety where success is worshipped?  How
many cniidrer intensely dislike Prench becauss they were
penned uz Lilke circus animals ir the classrcom?  When
"success" 1s crammed down your throas for long oericds, the
natural escaps may be drug asuse. Why would a merscn look
for a "mood changer" 1f he actuallv likes his mood? Drugs
alcohol  and cther escapes are for people who dan't Like
their mood, it seems,

Many parents 1like to introducs their children to langu-
ages and music, which 1= 4 good thing. I: 1s then the
inflexibility of schopl disstricts, and their incomoetence,
which gives us a distorted view of lgarning. My sumole
suggestion is sixgly this: turn the page only when you under-
stand it.

The old saying “freedpm through discipline 15 muzh
hetker understood if the pld definiticen of Slscipline is
ased. Discipline is instIugtion, learning. Farce can never
bring true fraedom.

«~Guillermo Salazar

CHULA VISTA TRAVEL CENTER
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MANOLO SANLUCAR

MANOLO SANLUCAR HAS COMPOSED AN OPERA

(from: Semana, May 15, 1982; submitted and translated by Paco
Sevilla)

Manolo Sanlucar will be presented in Madrid next Monday.
His recital will be one more attraction for the festivities
of 3an Isidro, although it is still not certain where he will
perform. He will interpret his current melodies, as well as
traditional flamenco themes, accompanied by his brother
Isidro, who plays flamenco guitar, and other musicians who
are in charge of the acoustic guitar, the flute, and per-
cussion.

At this time, Manolc Sanlucar has a lot of work. Aside
from having just finished last week his latest LP, "Al
Viento," for his new recording company [see following
article] and the song "Esmeralda"” on a 45 RPM record, he has
other projects. The most important of these is the flamenco
opera that he has composed, using a full orchestra and based
on the idea by El Lebrijano, called “Un Gitano Llamado
Mateo," although it seems that the work will be entitled
"Ven y Siqueme” (Come and Follow Me).

Sanlicar says: "It has taken me a year to write this
opera, which I consider very ambitious, perhaps the most
risky undertaking of the many I have completed up to now. It
was conceived with the idea of being presented in the theater,
and the role of Mary Magdalene has been assigned to Rocio
Jurado -- if it ever reaches the stage. As for me, I will
also play one of the characters, although T still don't know
which. We shall see."

The recording of the opera features more than one hundred
people and will be released as two separate albums [it is
unclear whether a "double™ album is intended]. Manolo con-
tinues, "I have tried to avoid doing something pompous, but
rather, simple and reflecting, above all, the restlessness of
andalucia -=- and I believe I have succeeded. The work has its
roots in the songs of Andalucia, and it has come out very
beautiful. I am optimistic."

Aside from his new album and the flamenco opera, Manolo
Sanlicar will direct, in August, the first "International
Course of Suitar" organized by the Government of Sanldcar.
"It will be a cultural month, with concerts of chamber music,
symphonies, and classical music, painting exhibitions, and
lectures. The courses will be held each year, from now on,
and this summer, 1 will spend a month preparing for it. We
have a great number of students from other countries who
have signed up already, so I think it will be a success."

LA A

HABLAR CON LA GUITARRA

(from: Guia del Ceio, May 16, 1982; submitted and translated
by Paceo Sevilla)

It is not necessary to introduce Manolo Sanlicar. Twenty-
esight years playing the guitar, fourteen LP's, and the general
opinion that he is one of the best flamenco guitarists of all
times, are sufficient proof of his pepularity., But Manclo
Sanlicar is something more than that: above all, he is a man
so in love with music and so in touch with reality that he is
capable of giving a concert in the Teatro Real, in a jail, im
a Japanese theater, or in a tent as he will de next Monday in
Las Salesas, in the middle of the Fiestas de San Isidro
[Madrid].

— HMow is the Madrid audience, with respect to your music?

"1 base my music on feelings, on the spirit, and this
reaches everybody, independent of where they are from. I
would say to the Madrid public that they can be sure that,
good or bad, my music is authentic.”

-- You have characterized yourself as searching constantly
for new paths in flamenco. How do you define your music?

"My music has two sides. One part is that of traditional
flamenco, with its classical canons. At the same time, [ am
continually being influenced by that which 15 arcund me,
including other kinds of music. That are not flamenco. 1 try
to mold these influences into che music that T do. Flamenco
is & style, but it is not something boxed in or closed. ™

-— You are from Cadiz. What does it mean to you to be
Andaluz?

“When thinking of Andalucia, one always thinkes of the =un
and the tourists, that we are always drinking and dancing. We
are verv hospitable and we want our guests to have a good
time when they are there. But when the guest is gone, the
Andaluz works like nobody else, and the laborer once again
fights with the land, under that same sun, but it burns him.
With respect to the music, to flamenco, there have been good
people who were not Andalucian, but being Ehere has an
effect. The air and sea are different, and that makes you
work in a different way."

" * @

MANOLO SANLUCAR TO RECORD AN ALBUM
WITH PACO DE LUCIA

(Erom: Diario 16, Dec. 14, 1981; submitted by Carleos Mullen;
translated by Paco Sevilla) by Horacka Otheguy

After the realization of the first Andalucian opera,
Manolo Sanliicar leaves RCA Victor for a contract that makes
him & millionaire [in pesetas] many times over with Philips,
the third most important company in Europe, after Shell and
Siemens.

The depression of this artist, who has a tendency towards
melancholy, evaporated upon reaching agreement with the new
recording company on some clauses in the contract that are
exceptional in the area of Spanish music today: "You know
how distrustful I am of the international companies; they can
be very dangerous, imposing unusual clauses that later on
become a real threat to creativity. But this time, it has
been, frankly, extraordinary. They have given me all the
facilities imaginable, putting into my hands a thousand and
one resources for the creation of four records during the
period of four years, one of which will be carried out with
the magnificent participation of the genius, Paco de Lucifa.”
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Ané among geniuses, evidently confrorted for the first
time with the publicity machine pf the ppp singers, the
managerial prpgrar has begun: "Manolc Sanlucar,” comments a
high executive of Philips, "deoes not sell records like
Miguel Bosé& or Raffaella Carra, but we are batting on the
labpr of a creator with Incredible international success, whe
plays exceptional flamenco guitar, and whp not for teoday, nor
for tomprrow, but for all time, We support creation as a way
of life.™

"anlthough RCA has treated me well," says Sanlicar, "it was
evident upon finishing 'Weny siguems, the opera we did with
Rocio Jurado, that I needed a new situation. With the agree-
ment that T just signed, instead pf tying myself down, T hawve
freed myself. I made it clear that I would not subject my-
self tp headless prpductipn plans, and all of the clauses are
clearly set down. It is fantastic -~ the company not only
raspects the privacy of my compositipn, but supports ic.”

In Mavy [1982}, Manolo will begin a tpur pf South America,
followed by Europe and the United States. Before next spring
the first Fhilips record will be in the stores, guaranteeing
the amicable relationship that is stipuilated with impressive
afficiency ih the contract: “according tp this paper that was
signed -—— thanks to the capabllity and patience of my repre-
sentative, Bilma Ledesma -—- I go from being a mere interpreter
tp being executive producer of my recordings, as well as
arranger and general supervispr. The substantial advance of
waoney I have been given will have to pe returned if I don't
keep my end of the agreement -- except in the case of sickness
or accident. The confidence they have in me could not hbe
greater."”

"I needed this stimulatipn,” finishes Manolp Sanlicar,
"since I was passing through a critical pericd in all aspects
pf my life. This will npt rhange my tendency tpward depres-
sion, but it will combine econpmic tranquility with the
possibility of ¢reating -- in which I impose the toughest
demands on myself -- and the wost absplute seppert or part of
the investors."

Apart from zll of the npnartistic aspects, Sanliecar will
finally mix his talents with that of Paco de Lucia -- two
international quitars that express the vitality and pretry
of Spain without concessions of any sort and thereby
recelve the warmth of the most diverse audiences. From Chile
t3 Japar, France to the United States, the gquitar pf Manplp
sanliicar tells us <he shape of things to come for this man of
pur time.

Revicos

PASSION, POWER AND PELLISCOS

oy Juana Dg Alva

I had the pppprtunity to visit the Espartacus Restaurant
in Severly Hills in august arg the flamenco shew there
shorougkly lived up to =y expectaticons. The setting was
beautiful —- sunning fountairs, shawl-cpvered «alls, a low
intizate state which alloweé the audience kc be in clpse
srox.mity to <he performers and best pf all a group of
artists whose combinad talents resulted in 3 most execiting
serformance.

Without exeepticn, each performer orojectsd his or her
sarsorality with strength and indlwviduality. The show was
fast-paced and escalated throughout leaving ore éemotipnally
drained and wonderipg why -—he perfprmers weren't.

Every number was opened by the powerfel and passionate
cante =f Talegdn from Cordoba with the inspiring support of
the guitars of Faso Arroyo Leon frem Baccelona and Manolo
Zantaleio.

Irene Hered:ia performed 2 spled with nice dgypsy style.
Her dancing has matured and become mere subtle slnce I last
saw her perferm in S5an Diego.

Alegrias was executed by Lurdes who has a "cara de gpizarg”
(impish face! as though she has some mischief olanned. And
she surely 4.4 -- for the “castallara" section and “final,™
she explodad ictp tprrents of "pellispes” which caught the
spectators totally off guard.

rPilar *La Zubaniza," who ccmes by her name frem her lTuban
father, was oorn in Jerez. Hder style was more natural but

23ually as strong as the others with zowerful “"contra-
tiempps.™

Faco's wife Yolanda “"¥oli" Caixal danczed a beautifully
choreographed alegrias with fluigd, almost criental, arms.

all four women nerfcrmed a lively caracolas with fans
fellowed by a "final zor rumba.”

& most enjoyable upceat show! TI: is my understaréing
tzac althpugh some of the faces may change, the show is to
continue, with a majority sf Spanish performers.

* "=

SPAGHETTI FACTORY STILL GOING STRONG

by Juana De Alva

Afrzer hearing about the Spaghetti Factpry for so many
vears, I could npt ¢o to San Fraacisco without stopping ia
to see its flamence show. I ¢id not take mary notes but had
some general imcress:ons I'11 recprd.

Anyone whp has been to the Flameacp Foom of the “factpry"
will noz soon forget :xt. It is a true flamencp “den.“ It
s dark, & little damp, old --one sits on rows of wopden
benches {no tables fcr drinks). There are two approaches --
cne through the main restaurant down hallways past the
cerformers’ gressing rcom and the second is richt off <he
street which iz about three feet above the Floor level of zhe
rocsm.  (5ince one mus. walk off the zidewalk downstairs into
a dark ropm, this entrance is not advisacle unless pne is
very sure Sooted.)

General impressions: The place appeared tc be freguernteé
by aficionadps and pther performers judging oy the level of
fudience participation; Cruz Luna -- elegant, crofassicnal,
cotally io control, wastar of the understatement; Ernasto
Hernandez -- Full of fun and “pellicos™ -- you have to leve
him; the dramatic soles =f Diana Ale:andre accpmpanied by
he canta of long-time friend Mercedes Molina; the zorongc of
William Rubira Valengueld; the “"rasguess" amd "contras” of
Gabriasl's guitar s¢lo who emits a2 special Kind of warrth cn
and off stage; the beautiful Zambra Mora of Augustin: the
virtuesity of guest artist, David Jenes, who played batween
shows and finally cantaor Augustin Rios, invized out of the
audience oy Davic who seemed to tear at his soul when he
Eang.

The Flamensp Room of the Spaghetti Factory is not a place
where people go to eat, or drink or make small talk. They
go tp listen, and waitch and be a part of flamencp whatever
that illusive art may be.

* % @

VARIETY SPICES UP SPANISH DANCERS

(from The San Francisco Chronicle, submitted by Betsy Slhner)
hy Marilyn Tucker

Mpre “han anything else, Theatre Flamencc, which opened
ite summer season at the victoria Theater Thursday, empha-
sizes the immense variety and energy of Spanish fplk dance
styles.

hizla Clara's company is ir good shape, presentino the
kingd of eplorful entertainment that i1s zultural food For the
entire “amily.

The first half, delayed by uncooperative lighting, con-
tained zome inweresting new material., If anyons thinks that
Spanisk dance is composed exclusively of rapid fppd stamping,
with clicking castanets, arched backs and highly stylized and
exaggerated upper torso movemernt, they would be well-advised
to see Miguel Santos' cpugles' dance, “Alres de vasja
Castilla.®

This is based on 1Bth century court dance, in a
segquidillas rhythm, in which the feet, clad in soft ballet
sliopers, make nary a sound. The movement, while chprep~
graghed. seems free and spontanepus. The castanets provided
a cutting edge, but the dance was a thing of jpy throughout.
It was fetchingly presented by Carmen Granados,

Hemesic Paredes and Santaos.
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Paredes ané Dini Romin had the big sbles ic the firsc
half, metk to the husky wall of gypsy singer Is: Murs and
guitariéﬁ Agustin Quinterc. Parades, in a sharply etchcd
alegrias zalled "Cantihas de la Isla,"” broucht down the housc

Tne anguish of the worid hung bver Rbmén ir her "Seguiri-
yvas," a masterful manipulatios of the auge, fishtail skirt,
with castarets, an ¢ncrmpus shawl and stamping feet providing
Aramatic counterpoin:t. Remdn, who has inherited Adela
{lara's place in the performing company. gives new dimensibn
=0 the word "spul.” ]

The procram also contanned & number bf lively ensemble
pieces n a variety of styles. The lbwvely use of the Spanish
iare fan was the visual haghlighs of Zini Roman's "Majestad
Espancla™ fznced by the womsr of the compaey. In Adelas
Clara's "Sacramonte," fgr the men, it was the virile sgund of
gtamoing feet that dorinated. Santos' new "Las Nifas de la
Ventera,™ it a rumba rhythm, had a ligrhthearted, fast-moving.
show-oiz appeal.

Bz with all of their programs, Tneatre Flamenco presentzd
a "Taclac Fiamenco" for @ finale. The ectire comoany
partic.pates in this friendly competition, putting their best
fagt forward, as it were, in relay fashibrn. As the
sevilianas, solearey, tangbs and bulerias flash by, the
excitement gets moke heated. Many cf Theatre Tlamencp's
dances had the distinctive piano actompaniment nf Marta
Bracchi Le Roux, wia also played Albériz‘'s Cdrdmba.

Flamenco Homage
To Mario Escudero

(frem: Waticias del Munda, July 2, 198%; sent zny Vicente
Granadbs; translated by Paco Sevilla)

by Miriam Ternander-Soberon

one of the most embtibnal flestas that the Casa de Espana
[mf Hew Ybrk] has celebrated, and I have seen many, was held
tnis past Sunday for the purpose af paying homage to Mario
Escudert and the flamenca guitar.

This activiry was orpanized by a group of artists:
Augustin Castelldn vSabacas), Domings Alvarads, Emilic Prados,
Estrella Morena, Inre Witzner, Juan Orazen, Jasé Manuel
derrida, Marnlo Barbn, Manuel Hermida, Mariang Biacuena, Paca
Qrtiz, Pepe de Mélaqa, Fepe Rusn, Yicente Granados, Joar de
la Mata, and Brbok Zern.

Among the organizatibns that collabarated are: Casa oe
Ispana, Bmerican Institute of Guitar, Antonic Zavid, Inc.,
Auagustine Strings, Camara de Comerzis de Espana, Casa Geliria,
Caca Faco Restaudrante, Centro 35;3501. Chateaa Mafrid, Daniel
Mari Strings, Flybnwiogs Trawvel, Guitarreria Crozco, Mare
Sircnt, Mestn Bbtin kestaurante, Oficing de Turisma de Espana,
Pampiona Restaurants, Club Taurinc de Nueva York, Rincdn de
tZSpana Restaurante, SebaStian Castro, Society ¢f the flassic
Guitar, Teatros Real Espancl, Restaurante E1 Mariachi, E.0.
Mari, Inc. (La Bells Strings), Merico Music, and Restaurante
Tinilsterre.

It is wery difficult to organize an homage of this type,
and ever: more difficzelit when all -f those who perform are in
tre same field, in this case, f{lamencb arzists. It was very
beautiful tb see all the "flamescc artists gatherec there to
pay tribute toc a greéat master af the guitar, tc Mario
Escudero.

Domingo Alvaradc, who was more br less the musical
direstor -- withaut wanting to he -~ gave the welcome speech
and thern asked far some words from the persgn being honored.
Marip Escudero, witk the smile that is characteristic of him,
and a little emctibnal and nervous, spoke: “Speaking is not
my thing; this makes me a little mervaus, s2 I will Just say
thank ybu."

The First part was gpened by Pepe de Mdlaga, Estrella
Morena, Emilia Prado, and Manblc de Cordova -~ a student of
Estrella's., They were followed by Domingt Alvarado accom-

ranied by Manolo Barbr who has been retired from the stage
for tern years. Then Paco Ortiz, to the rhythm of the gquitar
of Mario Escuderb, Jr., who alse zlayved a Solo; it was
rleasing zo see the satisfied face of Maestxo Escuderc.

When I arrived at the Casa de Espafa I was speaking with
him [not clear who "him" refers tg: unless part aof the article
is missging, it is most likely Pacc Ortiz] ~~he had been one
cf my dance teachers some yearks ago --and he said to me, with
the simplicity cf the grear artists, “"We'll see how it comes
out; it has %een a long time since I have danced, but I
couldn’t fail herke." He told me that the reaspcn for his
retirement was the lack of places to work, such as theére were
vears ago.

dccompanied by the guitars of Miguel Céspedes and Mario
Escudero, Jr., Jesis Ramos danced his famous alegrias,
firishing it por bulerias -- in which half of the rocom gid
palmas, and the other half tried.

In this first part, the audierce gave standing ovations to
Estrella Morena and Jasils Ramos. Same of the artists who
performed had to miss work in order Lo be present at the Casa
de Espana.

The seccond part bpened with the flamenco cuadrs 2£ the
Restaurante Castellang in Queens: Faco Montes, Facrt Juanas,
and Carmen Rubib. Paco, whc has many admirers, WaS greatly
applauded and, directing nimself to those present, said, "It
was abbut time that we nald tribute tb one cf the great
pioneers cf the flamenco guitar in America.®™ Fer variety,
Paco recited 2 gypsy poem.

Iraki, who starred years aga in the na longer existent
"alameda Room," sang sbme of his things and “Granaoa" by
augustin Lara. He and vicente Granadac were the masters
vf ceremonies.

Tne Puertb Rican calliaora, Liliana Mgrales, improvised
some sevillanas with Nicelds Guuiérrez and Jes(s Ramos,
and followed with an alegrias in which she showeé gff as her
dress, a great blue, embrpidered mantdn de Manilla, the type
worn by bailacras at the twrn of the century.

Antbnip Pbroanet, the "cantantar catalin," presented him-
self: "I am not a flamenco. Ta me, flamenco 1s something
differert, althbugh I feel it...I feel it in my own way. I
ar here becuase Haric Escudero is my friend and I respect his
art very much." Portacet sang a4 sansg that spoke of the Moors
- wvery beautriful and with mach feeling.

There was no lack af aficibnados whc sang fandanges and
their derivatives and mixed with the artists in the final
cuadro. The maestra was called to the stage; tne embraces
began and, arid ol€5, they made hixm dc sbme littie steps, At
the end e said to me, between jokes, with thataccent bf his,
sa beautiful, so gvpsy, "I had to go ta the hospital to ge:
this!"

"Haestrc," I said =wo him, "you kobw how difficult the
flameticbs are. We had tb make a monument for you in arder to
gather =a many tagether. "

Everybndy wanted tb caongratulate him and know about his
health, which is now, thanks tc Sod, impravipg anc very sbbn
he will e able ta return to kis work as a teacher and a
cancert artist.

Haric's wife, Anita, was there, beautiful irn & white dress
adbened with lace. "Yau look like 2 ‘novia de quapa’ la
beautiful ybung girl in lcve)." I said tc her.

"wWould vou believe T am raw & grandmcther; my grandson -s
now two mbaths old:r”

“We miss ybur sevillaras, Anita."

"I haven't practiced. The next time, for sure!”
cf Mario Escudero was alsa a Spanish dance artis:.
To mentibn all those present would be a very long list,
but I should nbte Faco Alanso whm was on his way ©o Acapulca,

¥Mexica, where ne will perform with “Marcels ¥ su Ballet
Esparcl.” Alsb, the parents bf Estrella Morena, Dbctar
Tintron, his wife, Marie Teresa, and two of his children, the
painter, Antanic Hidalgo, Silvia de Alvaradb and her daughter
Trini, who is today Iamous in Americar films, Margarita
Montes, the wife of Paco, Celi Mari Zarcia, wife bf Fepe
Garcia, the maitre d' of the Casa de Espana, AlbDsc Contreras,
the professcr Bmilic Gonzdlez Lipez, Luz Castangs, Mariano
Baguena, Srbok Zern, the bailacra Cecilia, and many many
MOKeE .

It was g very beautiful night in honor of Mario Escudera,
in vhich the invited quest "por derecho” was the duende
gitanb.

The wifc
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PACO ORTIZ WITH
MARIO ESCUDERQ JUNIOR

JESUS RAMOS PERFORMING HIS FAMOUS

ALEGRIAS WITH BULERIAS ENDING FIRST DANCER ESTRELLA MORENA

-
.

e

LEFT TO RIGHT:
PACO MONTES,
CARMEN RUEIO

, AND GUITARIST

DOMINGO ALVARADD SANG AS NEVER PACD JUANAS
BEFORE AND DEDICATED ONE OF HIS
SONGS TO THE CHILDREN LISTEMING
ATTENTIVELY.

S

photos by Juan Ruiz

LEFT TO RIGHT: CONSUELO FERNANDEZ-SOBERON, DOMINGO ALVARADO, MIRIAM
i FERNANDEZ-SOBERON, MARIO ESCUDERO AND MARTIN RAMIREZ FERNANDEZ-SOBERON
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| El Oido

NEWS FROM OUR MEMBERS

Minneaoalis, ¥N: Zoronge Flamence with La Susana, Manolo
Rivera, sominico Caro and Michael Havser rewurned recentliy
Irom Puroce where they performed bo sold-out houses in Yugo-
slavia. {Company mempers then went con to Spaln before
rgaturning home. {from Suzanne dausser}

Fresnc, Ch: The Fresnc Guitar Soclety is well and
“tourishing, and extends an invitation to all interested
parsons bo attend society meetings. The July and August
meatings were held at the Upstart Crow Restaurant and
Estzada's Spanish Kitchen, beth in Fresno. On September 12th
the society hosted a picnlc at Weadward Park, and they may
sponsar a concert by the Los Angeles Guitar Quarteb in the
mear future. (from Dwavne A. Joansan)

Naw vork City: Flam@ncr guitay Scens surpasses any previpus
concert expectations: octoper 2 - Pacpm de Lucia with Chick
Cprea and combp at the Beacon Theater, Breoadway and 7ird.
Oc-ober 3 « Sabicas opening spluist for International Guitar
Feszival 189B2/1%83 at Cami Hall, 57th S». (erganized by
Anzpnip David and the American Institute pf Guitar.

December 2 -~ Marig Escudera in recital {presumably at YMCA,
Lexington and 93rd St.) and there will be pthers. January
21 ~ Deanis Kester Internaticnal Suitar Festival, Cami Hall.
{from George Ryss)

Juergas

LOS ANGELES AUGUST JUERGA

by ¥vetta Williams

(Edivpr: It was my great pleasure to join the Los Angeles
Jaleistas at their August juerga. My heart was warmed to see
the enthusiastic and supportive atmosphere wf all present. We
hope that <he spirit of Jaleistas will contirue <o grow and
spread tp other communities. Juana De Alval

The August 7, 1982, LS5 Angeles ‘uerga was held at Mexico
Zity Restaurant in Long Beach. Bveryone had a wonderful
time. &A1l were friendly and willirg wo share their talents
Ex create an evening of good flamenco, good campanionship,
fruendship and fun. There were many people who came for the
first time. The fopd and drinks at the Mexico City Restau-
rant wers very good, and ocur host Jimmy Jaurequi set aside
one of the three rooms for cur juerga. He was most coopera-
tive and accommodating.

Yatina Urinos and bLucia de la Rogcka were great in dancing
early in the evening and encouraging cthers %o participate.
Other dancers sharing their talents were Louisa Carmody, Joy
*adia, stella Alarcgn, Lisa and Joaquin Feliciano, Eric Moss-

rg Cortez, Yrma Horta, Juana De Alva. Dther dancers in
attendance were Ana Maria Gutierrez and Radl De Alva. Curt
{Carlps) Price, Yvetta Williams, David De Alva, and Ken
3arcers provided guitar music.

Pawl Bezzlos entert2ined with song and guitar, three songs
in Zpanish.

Juana De Alva came from 5an visgo and added a great deal
to the juerga with her graceful dance, lovely zante and
calmas., We were all gald £0 have her with us.

Tnanks to Dick Williams for make and setting up a great
dance fleoor and for being the official photographer. Thanks
to the many friends and family menbers who added to the
camaraderie of the evening.

/ o « / 9
P St
Pl E%‘ 7\ \ !

collage Juara De Alva

photes Dick W.aliams

l. Lucia de La Rocka 8. Racl Barrios
2. Eric Cortez 3. Yrma Horta

3. Luisa Carmady 11. Stelta Alarcon
4, Joy Padia {also #10, 12) 13. Javid De Alva
5. Joaquin Feliciano 14. Juana De Alwa
6. Lisa Feliciano 15. Ken Sanders

7. Curt “Carlas" Price

LB 2

- NOVEMBER JUERGA

The Movember juerga will he Novemier &, 1982, 9pm ar Chez
de Peru, 5234 van Wuys Blvd., Van Nuys, CTalifornia. Phane
213-789-6513.

Come early for a good dish of paella (or other food) and
to be assured of 3 gogod place to sit. FReservations accepted
fur dinner 6-8pm. For further information-

YverTa Williams 213-833-0567

Ron Spatz 213-883-0932
[
2 FOR 1 Nc" 2 FOR 1
SPECIAL SPECIAL
Ne Limit EXPF 10-31-82

GUITAR STRINGS
Set FSW 180 w. clear trables St FSB 199 wrblack trebles

REGULAR 810 SET — SPECIAL 2 SETS &10

LESTER DeVOE — GUITARMAKER
BOX Aa, SAN JOSE, CA 95151
Enclosed ts my rhec kl;g{vﬁmmy order payahle to Leater DeVoe
Send__sets (FSB)__sets( 85 each set pius 8 50 each set poat. hdlg.
California residents add 6.5% sales tax
Name Arkiress
City State ZIP, :

L ifarm =8 FAnAw harle Chamharn ot wr DO D eden )
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FINYA4ITHD NYEHIHON 40 ALAID05 BINIWHTY

OLLAGE Linda Cérdoba
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FLAMENCO SOCIETY OF NORTHERN CALIFORNIA

=y Gabriel Belarano G.

Wnat started as a small gathering of a closed coterie of
aficipnados, students, and admirers around Mariano Cdrdoba
and Anita Sheer and thelir guitars has developed into the
formation 2f "The Flamenco Society of Northern California.™
(S Jaleo V. IV, No.o 1D, June, 153B82)

Its third juerga on Wednesday, June 3D, at Jegs' El Jardin
Restaurant in LDs Gatos overfilled the acCcommedations of the
zlace to standing room only, with lisksning from the next
room and the exit door into the strest. The group of artists,
professional and students, included, among the guitarists,
Mariano Cordoba, Anita Sheer (also singer], bona Reyes, Luis
Gonzalez, David Martin-Loza, Saleomédn {also singer), and John
Dimick; singers, Pilar sevilla and Ruben Martin-Loza; and
dancers Linda Vecchiarelli (fandanguillo and alegrfas), Faye
¥aptell (farruca and soleares), Elena (tangos and
seguiriyas), Ricardo Drellana {alegrias), and Dea Gonzalaz
wWith Ricardo (sevillarnas).

almost everybody was attracted by the air of spontaneity
and friendliness and the informal ambience of a family
gathering in spite of so lazge a group. The audience
responded with enthusiasm, and its accompapnvin? jaleo with
palmas and timely yelled remarks showed that the artists and
the audience were together.

Besides, the price was a steal at %en dcllars foz a
vear's memoership or an evening's dollar dopation for others.
The zociety has ouwtgrown its crasent location and has moved
its juergas to a bigger and bettar location held on the last
Weinesday of each month {Acapulco Mexican Restaurant, 1293
Lawrence Expressway, Santa Clara, CaA}. For further informa-
ticn, chrtacT Mariano Cordaba (4DB) 733-111% or Anita Sheer
(408} 723~-D354.

photas Curtis fukuda

1.-DDnna Rey 4, Mariane Cérdoba
2. Anita Sheer 5. David Martin Lpza
3. Ruben Martin Lpza 6. Linda Veccharrelli

7. Faye Mantall

FLAMENCO DIRECTORY
~ OF NORTH AMERICA

THE DIRECTGRY MAY BE ORDERED AT THE $CLLOWING RATES:

lst Clasa U.S5. and all othar countries........ $ 8.50
Air Mail tC Europe....... Are e Pt e e maa s1b.co
Australia, Wew Zealand, Japan........ $11.c0

Make checks or bank drafts in U.S. currency and pavaple to:
JALEISTAS, Bax 47C&, San Ciego, UA 92104 U.S.A.
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SAN DIECO SCENE

COLLAGE: Mary Ferguson
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AUGUST JUERGA
SWIRLING POLKA DOTS AND GUITARS BENEATH THE PALMS

by Mary C. Perguson

what a marvelous juerga! But how could i1t have been
otherwise? It was held in the beautiful gardens of the home
of Francisco and Elizabeth Ballarde with their three lovely
daughters assisting as nostesses at the entrance, setting the
tables and working as bartenders. The tablaos were all in
place -- nothing to be carted from here to there. With all
this done for us, there was nothing left for us to 4o but
"ENJOY," which we did.

There were 3o many familiar faces that I had not seen For
some time and many new ones (to me) from Los Angeles. Yvetta
and Dick Williams, along with Bon Spatz,; should be credited
with the attendance of many beautiful pecple from L.A. There
were numerous other beautiful people from Mexico and Ecuador.
My apologies to all for running out of film. Give me another

chance, please --['m not a professicnal photographer.
Dancing, singing and playing of guitars, mixed with a bit

of tinto, started early and went on into the wee hours., Some

of us struggled home with the dawn, weary but muy contento.
Many thanks to all the Bzllardo's for a lovely nighet,

AUGUST JUERGA

1. Francisco Ballardo 12, Magdalena Cardoso
7. Raynolds Heriot 13. tlizabeth Ballardo
3. Juanita Ballardo 14, Maria José
i, 15. Juanita Franco
5. Elizabeth Ballardo 16. Sandra Aguaye (also #20)
6. José Aguayo 17. Victoria Ballardo
7. Maria Aquayo 18.
A. Pilar Moreno 19, Maripili Heriot
3. Yvetta Williams 21, Mimette
10, Joe Kinney 22. Elizabeth Mellizo
11. Franklyn Wakefield
- & 9

MARTA DEL CID COMES TO SAN DIEGO

text and photos Radl Botello

The 2th of July was a great day for many San Diego
flamencos. ©On this bright, sunny Friday the Sid Ahmed family
arrived. Charc and I cheered loudly as they reolled into our
driveway afrer a long, arduous journey by Mazda station wagon
from Atlanta, Georgia.

Marta del Cid, a leading figure in East Coast flamencoc
circles, brought her heart and soul to San Diego. She came
open to thought and ideas, and missed no opportunities to
meet new flamencos while here. Marta del Cid also brought us
Anya, her sweet teen-age daughter, who is learning the
flamenco guitar with great finesse.

Marta del Cid created stir and excitement. She was greeted
enthusiastically by San Diego's first line of flamenco
artists which included guitarists Yuris Zeltins, Rick Hunter
"El Cazador," Paco Sevilla, Rodrigo de San Diego, and Herbert
Goullabian; singers Marisol West "La Terremotc de la Plancha,"
Pilar Moreno "La Canaria,"” Remedios Flores, and my wife
Charo; and dancers Julia Romero, Juana De Alva, and Paula
Reyes.

Area whirlwind tours included taking in the flamenco show
at the Espartacus Restaurant in Los Angeles, and at Calliopes
Restaurant in San Diego. The last show at Callidpes turned
into a small juerga as Marta del Cid, along with other wvisit-
ing artists, joined Rodrigo's group onstage.

What a time it was! Day after day, night after night, the
compids went on and on. Juergas spontaneously erupted as dif-
ferent flamencos would arrive at the house to meet and greet
ever ready Marta del Cid. Some flamencos stayed continuously
while others came and went at all hours. Yuris found time to
go to his guitar shop once in while to punch the clock (rumor
has it that the place still hasn't been swept).

During this ten-day juerga, few of the flamenco circle did
much more than sing, dance, play, and "tocar las palmas" to
the familiar sounds of alegrfas, fandangos, bulerias, tangos,
rumbas, caracoles, serranas, socleares, tarantos, and many
more variations. Even Arabic rhythms of the exotic oud were
introduced, masterfully translated by "El Cazador."

Rick Hunter, Xnown as "El Cazador,” is a new face in San
Disgoe juerges. Recently arrived from Spain and Hawaii, he
appeared here only because he learned of a special juerga for
Marta going on. His part:cipation during Marta del Cid's
visit was greatly enjoyed by all who were arcund him, partic-
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ularly by Charo and Marta as they sang and danced together
around the clock. "El Cazador" displayed s tremendous virtu-
osity with both the guitar and the oud, and even charmed us
with gypsy baile and cante.

The end of this exciting adventure was agonizing and many
tears fell: so glad they came, sa sad they must leave.

It was 11:00pm when the Sid Ahmed wagon reluctantly
rumbled from the driveway. &As the wagon crept forward,
bulerias from "El Cazador's" guitar Filled the night air
while Charo and Mariscl's palmas echoed sharply in the damp
chill. We watched the red tail lights fade into the distance.
Then there was dark, then gquiet.

That wonderful family must come back soon.

"Sefiores, esto &s flamenco!"

Pilar Moreno (also #9, 14, 20)
Remedies Flores (also #7, 10, 19)
Victoria Gill

. Rodrigo {also #11, 18, 21)

Juana De Alva

Rich Hunter (also #13, 16)

Marta Del Cid (also #17)

. Yuris Z2ltins

. Juanita Franco

G119 00 O LD L R e

[

CALLIOPES GREEXK TAVERNA
COLLAGE Juana De Alva

photos Rad] Botello
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GUEST OF HONOR, MARTA DEL CID, LISTENS INTENTLY TO THE MUS
OF RICK HUNTER AND HOSTESS CHARO BOTELLO

SINGER MARISOL IS ACCOMPANIED BY PILAR MORENO,
SEVILLA AND RICK HUNTER. HERB GOULABAIN IN FOREGROUND -

BOTELLO JUERGA
photos Rall Botello

dULY JUERGHA

(see "Juerga to End All Juergas," Aug./Sep. Jaleo, 1982.)

photos Ralil Botello

oo

SINGER PILAR MORENC DANCES ACCOMPANIED BY THE GUITAR OF
PACO SEVILLA AND THE SONG AND GUITAR OF RICK HUNTER

|

Read inferviews with Segovia, Tomas,
Romeros, Pujol, and many more. Find
out about instrument builders, festivals,
competitions, and master classes. Play
our new music and lute tablature, Find
out what is happening around the world
in guitar and lute through-

guitar«lute

Magazine

1229 Waimanu Street

Honolulu, Hawaii 96814

Send for Free Brochure. $2.00-sample copy.
§10.00-4 issues

MARTA CLARA ROMERD ALEGRIAS




PAGE 26 JALEO - OCTOBER 1982

ROSA MONTOYA SINGS TO THE GUITAR OF CRIS CARNES

MIGUEL BERNAL FROM LOS ANGELES

CARLA OCHOA STRIKES ELEGANT POSE LEFT TO RIGHT: RICK HUNTER, CHARC BOTELLO, PAULA REYES, ROSA
i MONTOYA, ELIZABETH BALLARDO
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PRULA REYES IS ACCOMPANIED BY YURIS ZELINS.

RICK HUNTER, ARMIN ON THE CLAY DRUM

P

®ift Subscriptions
to  Faleo

GIVE A GIFT AT CHRISTMAS AND
HELP JALEO TO DOUBLE ITS MEMBER-
SHIP AND BECOME SELF-SUSTAINING.

* * Take advantage of the old rates
before they go up in January.

* ¥ A notice of your gift will be sent
to the recipient.

* ¥ Subscription will be gin in January.

JALEQ SUBSCRIPTION

name

address

clty state zip

country telephone

Enclosed please find:__ U.S. $17.00 Surface
.5, $22.00 Air Fail

Overseas subscription:
—U.8.$22.00 Surface

—_U.8.4$33.00 Air Mail
Make check or money order payable to
JALEISTAS and mail to P.0, Box 4706,
San Diego, CA 92104 U,S.A,
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MISSION SAN DIEGO de ALCALA

Annual Ceiebration

PHOTO-COLLEGE -- Mary C. Ferauson

MISSION SAN DIEGO

by Mary Ferguson

Another year has passed and again numercus Jaleistas
turned out to give of their time and talents at the "Fiesta
of the Bells" on July 17-18, 1982. This is the annual cele-
bration of the Mission San Diego de Alcala in commemoration
of its founding in 1769 by Father Junipero Serra.

The Mission, on its hillside setting, is a beautiful
picture. The courtyard with its many archways, and the tower
of the bells dominating it all, was decorated with paper
lanterns, lights, ballecons and streamers. There were many
booths for food, drink and things too numerous te mention.
Jose and Maria Aguayo were in charge of the paella Booth and
Juan Pomares did the cooking; people kept going back for more
== 1t was a segllout!! There were alsc umbrella-shaded tables
and, for the performers, a huge, canopled tablao.

Numerous performances were given on both Saturday and
Sunday by many of our members. However, I saw only one (my
loss!) but it was the making of the fiesta for me. Antonio
del Mar plaved gquitar; Maria José sang her heart out: Julia
Romero, Maria Clara, Ana Maria Gilbert and Victoria Clsen
performed bulerias, alegrias, fandangos, sevillanas and also
classical Spanish dance. Jesus Soriano joined Antonioc for a
specialty pumber and Jesus Banayas, who gave his support
throughout the show, did sevillanas with Maria Clara.
Reynclds Heriot was emcee and invited all Spanish-spirited
people to join in performing the rumba for a grand finale.

S0 -- those of us who were on the sidelines taking pictures
and such fot into the act and added our interpretations.

We look forward to the 214th-year celebration in 19283.

Fhotos and text by Mary C. Ferguson

_,-
v

| Tf" ¥
iifz_&;: <§§§jfi
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Maria José (also #8)
Jesus Soriano

Maria Aguayo

. Jose Aquayo

. Victaria Olson

. Juan Fomares

Jesus Banayas
Arntanio Oel Mar

Lot b a—
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1349 Franklin
4|. Bellingham, Washington 98225
Ph. (206) 676-1864 '

EXCITING "ALL FLAMENCO™ WORKSHOF

TC BE HELO IN LOS ANGELES, CALIFQRNIA, NOVEMBER 8TH
' FCR ONE WEEK BY MASTER TEACHER, TECDORO MORCA.

¢ FOR DETAILS, PLEASE WRITE OR CALL:
ELLEN WINTSCHNIG, LINCOLN ACADEMY
¢ 2632 Lincoln Blvd, Santa Monica, CA 90405

tel: 213 396-6534 or 396-4316
or write or call Teo Morca at above address

FLAMENCO GUITARIST NOTEBOOK
by Jaime Englesias

Lifetime collection in easy reading
b Cifra. Inexpensive variations, over
3 20 different rhythms included. Pages
!  of variations on each rhythm.

3 Special price $19.95 plus $2.00
shipping and handling. Allow 2 weeks.
Write: University Music

4733 Village P1. NE, Seattle WA 98105

Q;_l.

~z,  Qalliopes
Rt 3 (Greek Taverna

Serving Fine Greek Cuisine
Join in our tivery w@vernd atmospnere
featuring ethnic dancing night.y:

FLAMENCO SHOWS

Thursdays
beginming 7:30

281-2610

Reservations

o AT ;
: ;Ji‘_;h_,«g_‘__zs.'i? Meaae Ave. 1 block north of EI Caor Bivd. at 30t 5t)

D A A A A s A A A M )

Flamenco Guitars For Sale

1962 JOSE WMIREZ SPRUCE TGP CLASSICAL GUITAR
STAMPED “pPB' ZXCELLENT CONCITION

1949 MARCELG BARBERO FLAMENCD, PEGS, CLEAR
GOLPEADORES, QUTSTANDING FLAMENCC SOQUND  $2.,420

1974 MANUEL VELAZQUEZ SPRUCE TGP CLASSICAL
GUITAR, SIGNED, EXCELLENT CONDITION

32,800

$2.000

R. E. Brune

800 Greenwood 5t.

v Evanston, [L 60201
ﬂ Tel. (312) 364-7730

CONTACT :

A A Akl LA A AN A

i
\
\
\

FLAMENCO GUITAR INSTRUCTION
- a new approach -

INTENSIVE GUITAR INSTRUCTION IN A CLASS FORMAT
THO 2 HCLR CLASSES PZR WEEK "FOR THE PRICZ OF OME ACLR"

WILL INCLUDE TECENICQUE,
MASTERING THE FINGZR308RD AND REPERTOIRE.

BEGINNER-INTERMEDIATE THROUGH AJVANCEC

CONTACT PACO SEVILLA -- 714/282-2337

MEXIEB CITY RESTHAURT

FOR DELICIQUS MEXICAW FOCD

1401 S, Lemon Street
Fullerton, CA
714/092-0680

1147 South Street
Lang Beach, CA
213/423-0485

Thanks Jimmy for the use of the Long Beach Rastaurant
for the Los Angeles August Juergal
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WE APPRECIATE OUR ADVERTISERS
PLEASE PATRONIZE THEM

e~ — i -

The Blue Guitar Shop
R. E. Brune - Guitars for Sale
Rubina Carmcna
Chula Vista Travel
Mariano Cérdoba - Home Study Course
Antonio David - Flamenco Supreme Strings
Lester De Voe - Flamenco Supreme Strings
Jaime Englesias -~ Flamenco Notebook
Rosa Montoya
Teo Morca - Flamenco Workshop

J. Thompson - Guitar for Sale

Marvela Shore

John Lucas
Michael Munger
Teo Morca

Rosa Montoya
Marta Del Cid
Rubina Carmona

‘-__J:==$={%§e:==:r‘-~‘

JALEO THANKS THE FOLLOWING CONTRIBUTORS:

~ Gift Subscription

ILmis Angel Gonzalez — Gift Subscription

- Donation
~ Donation
- Directory Sales
- Directory Sales
- Directory Sales
- Directory Sales

monthe if approoriate and must be receiwved by the 15t of the
renth prior th their appearance. Include phone number and
area code for use in the DIRECTORY. ({lasst fied ads are $51.D0
per lipe {each 9 words! for each month they appear. Make
checkes pavable he JALETSTAS and mail to JALEC, RO Box 4706,
San Diegw, CA 92104.
JhLEC CORRESPDNDENTS

If wou would like to assist JALEC by acting as & corres-
pondent for your city., please contact our BT Box and let us
kntw, wWe need wo have an update at least every twd months.

updates

Los Angeies Juerga: Saturday, Nov. 6, 1982, 8:00pm~7 Chez
Carlos dz Feru, 5254 Van Nuys Blvé., Van Nuys, CA. Dinner
6—8pm if dzsired, For reservaticns <all Chez Carlos (213}
789-6513. !Thev serve a great paells.) Juerga information
czll Ron Spatz (213) 883-0332 or Yvetta Williams (213}
8330567,

KOSALIE BRANICAK, formerly witk Falirmount Spanish Dancers of
“leveland, Chic, is now teaching in Mountclaixr, CA., at Jo Anp
Warne- Dante Arte, SD50 Arrow Hwy (714d) 624-5501 nr (714}
EZ9-4547, (Classes in folk, classical and flamenco for ch:il-
drer and adults.

DAVID DE RLVE is teackicg a flamenct guitar class Won. nights
at the angeles Gate Cultural Center in San Pedro Zrom 6-7 and
Raiil De Alva is teachinc fiamenco dance from 7-6. FPor info.
call Z13/771-7867.

GEAN ARTOLOGIA DT FLAMENCD, 7 records, 300 cantes, 50
cantacres, 25 q;;tarists. s52.0D; Casa Moneo Wew York City.
RISEEVILLE CULTURAL ARTS FROGRAM offers classes vedr round
with Terese and master classe$s with Ede Cie, Victorio Xorihan,
Nana Lorea, Maria alba, etc, For fartser infe. call 3127
B69-5R4C.

concerts

SARTTRG: New Yorx's first Internaticnal Suitar Festlval ioBZ2/
1983 will feature SAEICAS in its first songert on Friday,
Cotober §, 1982, at B:0Cpm. Location is Tami Hall, 185 W.
57ttt St.., Hew York, KY¥

LAJRA MOYA will present a program of classical Spanish and
flamencs Gances at the Kerr Cul:tural Center in Scottsdale,
AZ, on Nbvember 17, 19B2. Guitar accompaniment will be by
Eduardc Santiago for the flamenco nurpers. The dancer's
nusoard, Gecrge Rosner, will provide giana accompaniment for
the zlassical dances.

SABICAS will perfcrm bo Novemper 2D, 1982, at =he Ambassador
Auditorium in Pasadena, CA. The concert begins at 8:30pm.

classitied

FLAMERZD CDSTUME PATTERNS with complete and easily under-
standable instructions (flamenct skirts, dresses, high-
waisted pants, gypsy Clbuses and more). Adjustable sizing
{zizes E~14] for custom fit. For mbre infrrmation send
self-addressed stamped-envelop ©6 Patriria Makan, 755 M.
Evalyn Ave., Tucson, 22 BE7i0

FLAMENCC SUITARS FQR SALE: 1967 Manuel Contreras. signed,
with pegs §1500 and a 1381 Pedrs Maldonado "Negra" (excellent
new builder <rbm Malaga) $1800. Call Jorge Strunz 213/
529~3268 Los Angeles.

LOOKING FOR OTHER FLAMENCCS ir Valieijo, CA ta get together.
Call or write Jack {hringer, 1727 Fern Place, zip 9458D,
(7D7y 6d2-h424,

SUITARMRKER'S SUFPRLIES: Tar price list write Allied Traders

ANNOUNCEMENTS

Anncuncements with the exception cof classified ads are free

of charge tc subscribers.

Taey will be placed for two

67 Miami, FC Bzx S6D603, Xendall Eranch, Miami, FL 33154,
ROSA MONTOYA'S EAILES FLAMENCOS is currently available for

the 1981-82 oboking season. The company consists cof ten
performers and presents both flamenco and <¢lassical Spanish.
For more information contact: Rosz Montoya, 267 Teresita
Blivd., S.F., CA 34127.
BUITAR MUSIC AVAILABLE: Muslc »f many top artists, both
wodern and ¢ld style, transsribed by Peter Baime, 110C W.
River Tarx Lans, Milwaukes, WI 53209,
FDR SALE: Music by Marit Escuders and Sabicas, plus complete
line of guitar supplies (strings 1/2 priee). The glue
Guitar, see al for location.
FANADEROS FLAMENCDS by Estebar Delgada recorded -y Faco de
Lucia -- accurately notated sheet musie; $2.75 in JSA, $4.50
foreign, Scuthwest Waterloes Publishing Co., 6708 Beckett
R&., Austin, TX 78749
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FLAMENCO SHOES: H. Menkes, Mesonero Romanos, 14, Madrid 13, Ana Martinez

Spain (Tel. 232-10-36). For women's shoes send 4,400 pesetas, FLAMENCO COSTUMES
men's boots 5,700 pesetas (postage included), plus measure- Maria Carmen Ramos
ments or size in centimeters, as well as specifications, i

allow three weeks from date of receipt. georgna
JALEISTAS BY-LAWS AVAILABLE to all members upon request. DANCE INSTRUCTION

703/524-5083

Please send a large, self-addressed envelope with your Marta Cid 404/993-3062
request. z

GUITARISTS AND GUITAR STUDENTS WELCOME to accompany dance flonda

classes, San Diego area. Call Juana 440-5279 before 8a.m. FLAMENCO ENTERTAINMENT

BACK ISSUES OF JALEQ AVAILABLE: Vol. I no. 1 to 6 $1.00 each. El Cid (Miami)
Vol. I no. 7 to 12 $2.00 each, Vol. II, III & IV no. 1 to 12 Bodegon Castilla
$2.00 each, and Vol. V issues $2.50 each. Marbella Restaurant (SW 8th St. 31st Av)

DIRECTORY

australia
FLAMENCO ENTERTAINMENT
Cosmos Inn (Adelaide)

canada
DANCE INSTRUCTION
Maximiliano (Toronto)

new york

FLAMENCO ENTERTAINMENT
Chateau Madrid (Lexington Hotel)
La Mancha (Brooklyn)

El Rincon de Espafa

El Castellano (Queens)

DANCE INSTRUCTION

Esteban de Leon

Jerane Michel

Victorio Korjhan

Mariquita Flores

Loretta Celitan (Long Island)
Estrella Moreno

Lilian Morales

Jose Molina

Bobby Lorca

Liliana Morales

GUITAR INSTRUCTION

Mario Escudero

Michael Fisher (Ithaca)

new |ersey
DANCE INSTRUCTION
¥Yolanda Fernandez

pennsylvania

FLAMENCO ENTERTAINMENT

Meson Don Quixote

GUITAR INSTRUCTION

Carlos Rubio

DANCE INSTRUCTION

Camila Erice (Harrisburg) Y.M.C.A.
Julia Lopez

Vlrglnlﬂ

DANCE INSTRUCTION

Maria (Virginia Beach/Norfolk)
Ana Martinez

GUITAR INSTRUCTION

Paco de Malaga

washington d ¢ area
FLAMENCO ENTERTAINMENT

El Bodegon

Tic Pepe

JUERGAS

Charles Moeser

GUITAR INSTRUCTION

Mariquita Martorell

Paco de Malaga (Arlington, VA)
Carlos Ramos (Arlington, VA)
Fernando Sirvent (Arlington, VA)
Torcauto Zamora (Silverspring, MD)
DANCE INSTRUCTION

Raguel Pena (Virginia)

08~51-2287

463-8948

212/344-5228

212/724-4913
212/222-4937
212/927-7220
212/582-3350
516/724-6638
212/245-9504
212/245-9504
212/245-9504
212/666-5107
212/472-1345

212/586-6335
607/257-6615

201/861-8316

215/925-1889

215/732-9610

215/925-1889

804/467-1502
703/931-0324

703/931-0324

301/657-4799
301/992-4792

703/524-5083

703/527-3454

DANCE INSTRUCTION
Luisita Sevilla
Josita Molina
Roberto Lorca
Rosita Segovia
La Chigquitina
Maria Andreu

minnesota

FLAMENCO ENTERTAINMENT
Senor T's

GUITAR INSTRUCTION

Michael Hauser (Minneapolis)
DANCE INSTRUCTION

Suzanne Hauser

FLAMENCO COSTUMES

Jo Ann Weber

illinois
DANCE INSTRUCTION
Ridgeville Park District (Evanston)

texas

FLAMENCO ENTERTAINMENT

La Mansion del Rioc (San Antonio)
DANCE INSTRUCTION

Anita Mills-Barry (Dallas)
Ricardo Hidalgo (Dallas)
Teresa Champion (San Antonio)
Rogelio Rodriguez (Houston)
Gisela Noriega (Brownsville)
DANCE SUPPLIES

Casa de Danza (San Antonio)

new mexico
DANCE INSTRUCTION
Tamara Spagnola (Santa Fe)

colorado
GUITAR INSTRUCTION
Rene Heredia
Guillermo Salazar
DANCE INSTRUCTION
Barbara Alba

oklahoma

GUITAR INSTRUCTION
Ronald Radford (Tulsa)
DANCE INSTRUCTION
Jimmie Crowell

washington

DANCE INSTRUCTION

Morca Academy (Bellingham)
La Romera (Seattle)

GUITAR INSTRUCTION

Gerardo Alcala (Bellingham)

oregon

FLAMENCO ENTERTAINMENT
Norton House Rest. (Portland)
DANCE INSTRUCTION

Maria Moreno

arizona
DANCE INSTRUCTION
Laura Moyva (Phoenix)

576-4536
576-4536
576-4536
642-0671
442-1668
642-1790

451-9606
333-8269
333-8269

612/291-2889

312/869-5640

512,/225-2581
214/357-8802
214/352-6798
512/927-5029
713/780-1796
512/541-8509

512/922-0564

505/983-2914

722-0054
333-0830

303/733-4015

918/742-5508

946-2158

206/676-1864
206/283-1368

206/676-1864

223-0743

503/282-5061

602/995-1402
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(Arizona continued)
Lydia Torea

Patricia Mahan (Tucson)
GUITAR INSTRUCTION
Ismael Barajas (Tucson)

california

FLAMENCO ENTERTAINMENT

Don Quixote (San Jose)

JUERGAS

Halcyon Ida (Santa Cruz)

Jack C. Ohringer (Vallejo)

GUITAR INSTRUCTION

Mariano Cordoba (Sunnyvale)

Rick Willis (Placerville/Sacramento)

Juan Serrano (Fresno)
Anita. Sheer (Los Gatos)
DANCE INSTRUCTION
Adela (San Mateo)
(San Jose)
Rosalie Branigan (Montclair)
Paula Reyes (New Monterey)
Carmen Chevere (Newbury Park)

.
san francisco
PLAMENCO ENTERTAINMENT
La Bodega
Las Cuevas
Flamenco Restaurant
El Meson Restaurant
Siboney Restaurant (Berkley)
Las Palocmas Restaurant
DANCE INSTRUCTION
Adela Clara, Miguel Santos
Rosa Montoya
Isa Mura
Teresita Osta
Jose Ramon/Nob Hill Studio
GUITAR INSTRUCTION
Mariano Cordoba
Ricardo Peti (Carmel Highlands)
CANTE INSTRUCTION
Isa Mura
FLAMENCO COSTUMES
Raguel Lopez

los angeles
FLAMENCO ENTERTAINMENT
Chez Carlos Del Peru Rest.

602/841-0028
602/885-0815

602/745-8210

408/378-1545

408/429-8476
707/642-5424

408/733-1115
209/245-6095
216/622-6672
209/439-2410
408/723-0354

415/341-4484
408/292-0443
714/624-5501

375-6964
805/498-0264

415/398-9555
415/435-3021
415/922-7670
415/928-2279

415/431-6521
415/239-7510
415/435-3021
415/567-7674
415/775-3805

408/733-1115
624-3015

415/435-3021

415/924-5908

213/789-6513

Lares Cafe (Santa Monica)

El cid

Espartalus Restaurant

Las Brujas Restaurant

JUERGAS

Yvetta Williams

Ron Spatz

ACCOMPANIST FOR DANCE & CANTE

Eduardo Aguerc

DANCE INSTRUCTION
Roberto Amaral

Pedro Carbajal

Rubina Carmona

Manuela de Cadiz

Raul De Alva

Carmen Heredia

Oscar Nieto

Vincente Romero (Long Beach)
Sylvia Sonera

Linda Torres (San Gabriel)
Elena Villablanca
GUITAR INSTRUCTION
Gene Cordero

David De Alva

Gabriel Ruiz (Glendale)
CANTE INSTRUCTION
Rubina Carmona

Chinin de Triana
FLAMENCO COSTUMES
Rubina Carmona
CASTANETS

Jose Fernandez (Reseda)

san diego
FLAMENCO ENTERTAINMENT
Calliope's

0ld Town (Bazaar del Mundo - Sun. noons)

JUERGAS

Vicki Dietrich
DANCE INSTRUCTION
Juana de Alva
Juanita Franco
Maria Teresa Gomez
Rayna

Julia Romero
GUITAR INSTRUCTION
Joe Kinney
Rodrigo

Paco Sevilla
FLAMENCO COSTUMES
Clara Martinez

213/825-9205
213/668-0338
213/655-2024
213/667-9587

213/833-0567
213/883-0932

213/660-0250

213/785-2359
213/462-9356
213/660-9059
213/837-0473
714/771-7867
213/862-1850
213/265-3255
213/423-5435
213/240-3538
213/262-7643
213/828-2018

213/451-2474
714/771-7867
213/244-4228

213/680-9059
213/240-3538

213/660-9059

213/881-1470

714/281-2610

714/460-6218

714/440-5279
714/481-6269
714/453-5301
714/475-48627
714/475-5356

714/274-7386
714/465-7385
714/282-2837

714/831-2536

JHL

Box 4706 San Diego,

CA 92104
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