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Unitad States has inspried me greatly and I will always
treasurn the extraordinary memory of thosa dayse. Sincsrely,
I mat marvillous pecpla there who demonstzrated in thousands
of ways their admiraticn and affection for ma, and I saw
such heantiful things that I have to say, as the French say,
"Coup ds chapeaan" (I guass that means "hats off"] to tha
Amaricans.

And then, it seemad incredibla and stupandous to me to
gae the aficion that you maintain there, even thaugh yau are
so far frum Spain and the flamenco atmosphere, becauss my
point of view igp that flamenco has no barders, especially
in tha dance and guitar. Mmigosl PBuot you hava to work hard
at flamenco. HNo branch of the art is eapy, and it is not
enough to say "I-like it;" Yyou have to be passicnataly in-
volved and work hazrd.

T would }ike it if you would poblish a list of the people
who I wonld like to thank. I can't give all of the games
because the ligt would be very long, but I am very thankful
to everyone:

San Diego: Paco Sevilla, Juana de Alva, Magdalena Cardoso,
Jouanlta Francp, Victor Soto.

Los Angeles: Rolando Yy Timoteo, Catharine Vrinos, Leg
Markus, Marcos Carmona, Lourdes Redriguea.

Sesttle: Marcia "La Romera", Jose M. Martinez, Iss MWura,
Luisa Dale, Qacar Nieto.

Minneapolis: Gine y Barbara Roche, Joanna Weber, Martz del
Cid, lLewis Christensen.

And all the pacple who ptudied with me and I had the luck
to kniead.
Un fuerte abrazo,
Mangla Marin
Sevilla, Spain

* k ®

MANOLO MARIMN IN MINNEAPOLIS
Dear Jaleo:

I just returned fram a fantastic week of classes with
Manclo Marin in Minneapolis and feel obligated to take this
time and space to ackiowledge my appreciation of Paco
Sevilla's aficidn and organizational talents in bringing
this wonderful man to us. Having dcne similar promoticnal
work on a far smaller scale, I know how much enargy aed time
iE invested in coordineting people and places, and haw much
cancentratioe to detall is needed to ensure success. I am
sure I am cee of many who would like to thank not only
Paco, but the local organizers in the various spansoring
cities, for making this opportunity available.

The seminar was everything I had hoped for and more -
funky, no-frills flamenco. Mancle is a driving, no nonseese
teacher who demands of his students an involwvement and
energy equal to his owm. Getting the steps was the least
expected of us -- there was tiwe strengthening of those
stepa, cleaning them, coloring them, and then being alert
to all the nuances of body movemant that accompanied them.
What I appreciated most about Mapolo's material is that it
is 50 all enccmpassing -- although the steps are taught in
2 routire format (as they must be to be absorbed), they are
not routines. His pasos por tangos fit very naturally
into anhy tangos, his bulerias are applicable to any bulerfas,
and a number of movemsnts are jnterchangeable among danres,
as he often demonstrated. Toward week's end this approath
was put to the test as we danced to his cante, spontanecusly
lengthening or shorcening the number of times a certain step
wag performed, according to the phraeing of his letras,
which always seemed to vary. The end result was a feeling
that one had truly merged with the movement and flowed, as
an individual, into the dance. It had become something
natural and of ourselves. Dne class would have been worth
the trip -- a whole weak'es worth was an incalculable trea-
sure.

And impossible bo anticipate was the hospitality and
warmth of Minneapolis' flamento community, whose camera-
derie extended well beynnd the confines of the studlo —
the fabuloua dinner at Joanne's; jeining Val to perform witch
Mike and Tony Hauser; lunch and a play with Maureen: after

class beer and sandwiches at Martha's -- thank you, all of
you, for making me feel so welcome. And a special thank you
to Luls, our guitarist for the semjnar. Even when we were
at our most exhausted and felt we couldn't do one mare stap,
his farceful toque was there to bouy us up.

Pinally, I need to mention one very speclal perscn, the
seeilnar coordinator and my hostess, Barbmra Roche, who is
at once a brand new and very dear old friend. She and hex
super 5 year-old daughter, Gina, opened their home tc me as
well as Manoio, and I cherished every moment of my stay
there: The long, late night talks at the kitchen table be-

cauge we were too agitated from class to sleep, the freqguent

practice sessices that often Began in the kitchen and wound
up in Barb'sz basement studio; the crossword puzzlieszs {we're
both fanatics); the night Barb's Runt Prancine, a delightful
French-Canadian singer, dropped by aed instigated a songfest
around {where else?) the kitchen table; the day we escaped
to the oountry and rowed around (and around and arcund!} the
besutiful S5t. Croix River; lolling arpund on the warm, sandy
bankz ef the Missigsippi after clags, with Manplo 2inging
about the Guadalguivir. And Mannlgls hulerias.

To say it was fun is like saying e trip to the moon
would be amusing. It was heartbreaking te have it end, but
1 dnow from experience that there will be other times. And
there is consclation in knowing that we are all inhabiting
this planet within the same lifetime. I am one very grertea-
ful flamenca.

Marta del Cid
Alpharetta, GA

[See article and photos on Manole page 18.]
x & k

PRAISE FOR THE BALLET NATIONAL

Dear Jaleo:

I found it a great pleasure seaing the Ballet Nacianal
Espafipl and I would like to sey that the "Flamenco Sulte”
was a refrashing trip into the world of fine flamemco., I
see that flamenco has gone full circle and I am mainly
talking abcout the twe female soloists who performed here
in Seatrle., It wae like seeing La Macarroma jn style or
Pilar Ldpez, becaunse they both danced with such gracia,
using the essence of flamenco tradjtion, even dowvn to the
old style jida in the alegrias. (I remember when guitarists
langhed at it in Spain in the early seventies). It was also
refreshing to see two such dancers who knew how ko use the
bata, very seldom grabbing it like the weekend laundry, and
not trying to be another Carmen Amaya in pants and going
one hundred miles an hour in their footwork. 1t was so
great to see and hear Talegdn, as he ¢an make a cuadro, al-
nost by himself. Also, hearing such fine guitarists was
such a pleasure. It was great to see Luis Carmons
(Habichuela) with whom I worked in the Cafe de Chinitas.

All in all, I felt that oy faith in heautiful flamenco has

a great deal of strength in regards to its Future with the
up ard coming artists. A full circle. Yes, a full circle,
zack to the roots, back T the art with integrity. It was

a shart suite, but fine, and that goes for all of the artists.
It is inspiring tc see my old friend Paco Romero, who had
beer dancing before many of today's young artists were even
zorn, dancing with such strength and style. I know that they
left this area with many a new audience ready and willing to
sec fine Spanish dance, music and song, 2 whole new flamencc
sublic. Gracias.

Teo Morca
Bellingham, Wh

¥ ¥
ZAPATEADO DE ESTAMPID STILL VERY MUCH ALIVE

Dear Jalec:

Thank you for sending me the "March" issue of Jaleo that
I never recgived and finally was able to read tcday. Let me
start off by addressing myself to "the Shah of Iran" and his
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stopped, a rscord that was an anthalogy of his activitias,
tha benefits of which will go to institutions that protect
the "Third Age of Flamenco” [the retired flamenca artists].

The dignificatiom and rebirth of flamenco in recent
years has nat reached a point sufficient to endow the
cantaores, bailagres, and quitarristas with an afiliation
with the Sewcial Security that would quarantea coveraga,
eapcially a retirement pensicn thet weuld be minimally
accaptable from a material standpoint.

The old age of many flamencas is spent fargattan and in
misery whan contracts no langer come to them because of their
spant and broken voices and the situation becames cnce more
that of indafensa against misfortune and abamdonmant, a
situation thet Don Antania fought sn hard.

Yesterday, before the funeral, his brother Manuel managed
ta tell ug betwean saba that, "he was a cantaor who carried
the cante to a point newver achieved before, and it will be a
logng tima before anyane surpassas him." With that he gave
us the key to the perascnality of the Masatra, wha tock the
canke from the ceves bta the universitiss and dominated all
branches of it more than amy gther in the 20th century. At
the sama bime, he worked hard tg insore that the art af
flamenco would occupy a place in the light of society and
chat its parfarmers would begin to ha considered as rela-
vant artists, worthy of social esteem and public hanors (in
June, Mairena receiyed the Madal of Fine Arts fraom the hands
of the King).

How sickness, "me arranca las alas del corardn” [“plucks
or tears off the wings of oy heart®] zs8 he himself used to
sing in some old tientos, and the flapencao world, that
doeesn't always know how to be appraciative, owes Antonio
Cruz Garefa an irmense debt.

Thare are no cemgtery's for universitias. Or to put it
another way, we are burying the exhausatad body of Mairsna,
but not hia wisdom, his memory, nar his legacy. That which
he knew how ta rescue, invent, and express, farms part of
our inheritance forever. This parsistenca we call skternity.
and there remains Con Antonie., He lovad the cante with
fervor, v searched for it with patiant anquish, and hae
emitted it with an almost furioug dalicacy and a remote but
sudden exactness. All that work that he Aid day after day,
night after night, in the darknesa of angulsh and the splendar
of discovery, was leading him to immortality. Wwhen the
earth fallg on his heart (ha dies from heart failure, which
is logical, since he spent a0 mach of it), that soil will nat
find his heart, hecanss it 1s no longar in his chest, it has
heen laft in the cantesa of El Witri, El Flaneta, El Filla...
and thoes gof that gther ancestor wha is now czlled Don Antanio
Mairena, that Antonio Cruz Garxgia who wes bsrn on September 7,
1909 and wha, today, the saventh of September, as the soil
falls uypon his worn-oat body, has begun a final pirth, re-
united with the greats of thw past, conversing with his
teachers, who are agw hia companians.

x* x ¥

FROM THE HEART

(from: Ei Paiz, Sept. 7, 1983

by Felix Granda

Many years aga, a flamenco show was organized jin Mairena
del Alcor, a town near Sewvilla thet, today, cries with us
cvar the death af the Maestra., In thet show, ane of the
singers wap the arbitrary, impetuous, and anguished genius,
Manuel Torre, then in the laskt years of his life. After his
serformance, the show was tag continue, but, it sesms thet
Manuel Torre had sung that night in auch manner that he would
be hard to fallow. Dan Antonio Mairena, a teenager at that
tims, Airected himsaif to the andience, saying: "Distinguished
public, after the performance of Manuwel Tarre it is impossibie
to continue with the singing. Tha show is overti®

With those sentencas, Mairena procizimed the wizardry of
that awesome "slguiriyero” [singer of siguiriyas] and gave
the fiesta the rank of a ceremony. Mow, more than a half
century, we evoke those same Sentences and feel the tempta-
tion to repeat them. Distinguished public: Don Antonlo Mairena
has died. The show is over!

But to speak thig way would be unjust. It would be unjust
ta Antonic Mairena. The cante hasg nat endsd, Tha lifa aof
the Maestrg has ended, but not that of the cante. Om tha
contrary, it is possible that the cante has nevar bean in
hatter health. If that is so, than it is due, in part, to
San Anktgnia, his prodigigus throat, his almoet unbelievabls
encyclopedic knowledge of flamenca, and his incongeivable
memory--even if sapetimes invented ar recreated.

We have asked many times whethar the cantes that Mairena
attributed to the gld masters wha shone in the time befars
the appearance nf the recard player (EL Viejo de la Isla,

El Planeta, La Andunda, El Fillo, El Witri, Joaquin la Cherma,
El Loco Mateo) ara really the cantes of thosa ancestors ar,
whether, in a lassar or greater part, they are elabarations
that Mairena, with modagty and clevermesa, attributed ta
those clasaic namas in the art of cansoclabion of dasconsala-
tion. Modasty becausa, Mairena having been the creator, ar
recreator if you wish, of such a wide rangm of expressive
formg, would have felt presumptuous o have proclaimed himself
the father af such abundant wealth. Cleverness beczusa, in
attriputing this long list of exact and majemetic forms ta
those af the past, he stifles any possibla arguments and
ingtalls those cantes directly and definitely into the wamalth
af flamenca heritage, since, in tha flamenco world, the past
iz law, grey hair a reagan for raspect, and roota are the
sourca af inspiration,

Aukt, sven when that which he attributes to the legendary
cIgators are actually creations of this century, that should
nat dAiminiah the gratitude and feeling of amagement we owve to
Mariena. That amazemant, that graticuda, has been sarned by
Mairens, step by step, tedicualy, slowly, relentlessly, in
two dimensiomsg of his art. On one haad, singing as the
olad=-timar 4id it=--in that manner where baoldness and serenity,
strength and daring, virulence and grawvity, created a great
wealth of pure fortune. ©n the other hand, in rescuing ar
reconstructing cantas that were almost forgotten or practically
didn't even exist, and in such a vast number, with such
salemn beauty and accurate drive, Don Antonia has made a
contribution to the higtory of the cante that is something
more than the contribution of an artist, or 2 style, ar
even a schogl; it is such a gigentic cantributian that one
could say thet, with Mairena has diad, ngt only a2 man, but a
univearsity. !

* % &

A REVOLUTIONARY CANTAOR

(from: El Pais, Sept. 6, 1983)

Antonic Mairana wvag awardad the "Madalla da COra de Bellas -
Artea"” this last Spring. It was the first time that the .
Ninesteria da Cultura had given an award to 2 cantecr. Three
Years earlier the Minesteric de Trabajo honored him with a
medat of merit which the Ascciacidn Macicnal Presencia Gitena
had askad for. With Mairena, flamenco antered into universji-
ties, places af culture, and evan the church, where his
flamenca mass has hean heard.

One of the greatest masstras of cante jondo in the last
threa decades, he was tha aldaat of 2 dynasty of gypsy
cantagres mede wp of his brothers Curra, Juan (how daceased)
and Manuel. The cantaor hecame well-known for his saetes, as
he explained a couple of years aga: "I sang saetas for tﬁ-lrt'r
years oa Calle Sierpes [fampus atrset in Sevillal. Every
Semana Santa [Holy Week], two families wha had a number of
balcanias hired me and paid me 1,500 peaetes for the whole
waek., That is how I hecame known. The seats where I sang
sgld for twice as much as any other in Sevilla.™

Considered ta be the first revoluticnary of flamenca, he
published a book in 1976 called Confesicnes de Antonia
Mairena, in which, accarding to his words, “the great con-
fession in this hadk was my telling of my werk in the great
"lagona" [lagoom; in this eenee, he may mean the vacuum, the
reriod when flamanca was at lts lowest ebb] in which I had
ta live, what has bean my mission, and firmmess with which
I have had to confront it. But, above 2ll, the ingratitude
--primarily envy--that I have had to puk up with from my own
Paople, in spite of the fact that I, being gitans, have given
my all far the dignity of an art that was worth nothing and
from the dignification of which thase without gratitude are
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bensfiting. 1In this book I have shown clsarly that I have
taken the arte gitanc-andalur cmt of darknegs.™ :

Each year pince 1962, in the town of his bhirth, Majrens
dal Aleor, there hag bean a festival of cante jonds that Lears
hig name. Thie ysar, the festival, celebrated lapt weakand,'
wap followmd by the cantacr on the radic in his hame in
Sevilla.

¥ ¥ N

A WAY OF BEING FLAMENCOQO

{Prom: El Pais, Sept. 7, 19B3; cranslated by Paco Sevilla)

by ANGEL Alvarez Caballerc

Antonlc Mairena told how Manuel Torre, hours before
dying ~ he had just passed the half-century mark--, when a
great aficionade of the cante whg lived in Carmana and had
the last name, Mata, went to look for Torre's house so that
he could hear him sing a5 he did every Saturday and found the
great cantaor from Jerez almost dying in a room that con- )
tainéd nothing more than two chajirs, & small table, a trunk
and the sickbed, smid to him: "Mata, I can't sing nor leave
the bed., I am dying. I recommend that you 9o to Mairena del
Alcor and ask for a young gypsy whe has a small tavern there
and is called El Nifio de Rafael. Tell him that I sent you
and he will take care of you and you will enjoy him."

That morning, when they found themselves in the gathering
with the cante in the tavern that Mairena's father had in
that Town, they received the news of Turre's death. Since
then, Antonio Mairena considered thouse wgrds of the dying
man tg be an artistic legacy.

hntonio Cruz Garcla, Antonig Mairena as he ls known in
the cante, was born in Mairena del Alcor on September 7, 1909,
Today he would have been 74 years old. "In my gypsy family,
anly my grapdfather, Antonin Cruz Reyes, sang. My father,
Rafael Cruz Vargas, was a good aficignado, very intelligent,
and my mother, Aurgra Garcla Heredia, only danced in family
fiestas...."

A3 2 child he hegan tg work with his father in the family
forge. They didn't see much of him in the local school. It
is likely that he knew the cante before he laarned to read,
"In the big gypsy fiestas, I listened tc Joaquin el de la
Paula, who was By first teacher, to Manuel Torre, and gther
great artists of leSser fame, but who had great gypsy flavor.,

hnd sg a cantagr was born who was destined to be excep-
tignal, especially for his labors of investigation and the
resculng gf cantes that were at the point of being igst. He
resgtred three cantes gf E1 Mitri and gthers of Juan
Jungquera, Looo Mateg; Silverioc,,., He gave the liviana back
ity value and returned it to circulation, alomg with the
tond, the gypsy corridgs or romances, the tonds of Perico
Prescola, a cante por siguiriyas of Fraszco el Colorac...

Of course, not everybody accepts Mariena without reser—
vatigns. Be was most nften criticized for his formal per-
fection, his mastery without concesslon. Mairena almost
always sang well, very well, and, it seems that in flamenco,
that iz samething that should not be dgne. "In flamenco,
the only thing of value is a gush of emotion that hurts
one's insides," the cantacr Calznpes ussd to say, "to
sing well or poorly, accgrding to the abilities of each
individual, is not sg important; Antonig Mairena, for ex—
ample, always zings sc well that it gives ng pleazure.“

Fedro Camacho, while recognizing him as the most complete
cantagk of the century, criticized Mairena fgr the mevicu-
lnus imitative quality of his interpretations: "Hils cantes,
geuerally, are echoes, not cries, sobs, nor proper wailings
["gritos, jipics, ni llantos proplcs]l. His cante is master-
ful, academic, predictable ... and ccld, Ilke an algebra
lesson.”™

Aurelig de C4diz judged him in a completely opposing
manner; "Mairena pleases me as a cantacr; however, he
sings his gwn way, not as the cantes were -- he 1s the one
who zays they were that way and nobody else has ever heard
them 50 everybody agzees because he sings them so well, and
in good compds, of course, but it says nothing to me.®

These are pogints of view. Personally, I don't believe
that there are objective criteria far finding Faunlt to such

a degree with the way of singing of Antonio Mairena. It is
certain that his feeling of responsibility and his intimate
conviction that he would complete a mission that was little
less than sacred -- that of restoring the cante gitano -
andaluz to its original purity —— made him conergl himself
excesslvely and watch very carefully the risk he could allow
himsalf in order to maintain his ideal of psrfaction thac
stood abewve any gther consideration. He lacked, of course,
that “wvepa" [fiber] that made a Torre or a Manclg Caracol

an artist of genuis in some moments and detastable in others.
Antonic Mairena sacrificed, apnd I beliave it was conecicusly,
the possibility of such heights in order to always be a very,
very, very great cantaor.

With regard to the accusation that he was only a mimic,
that he zstayed faithfully to the models of tha past, without
the slightest creative contribution, that may be true -- but
not completaly true. “Malrenismo" is there, it ls an unavoid-
able reality in the present day picture of flamenco, and not
only in relation to the gypsy cante. What is "Malrenismo"?
In the words of Mairena himself, "a certain aspect of flamenco
with it's “ailras", forms and essences that is serving as a
bape for the formation of future artists.”

Majrena believed in the duendes of the cante. "There mre
days when it comes and days when it doesn't, Days when one
wankts to sing and can't., Days when it seems like it will be
2 nighe of fooling around and it ends up as a truly great
(grandicze] nighe,,."

He was mOore explicit with me: "By duende I mean all of
that which an artist transmits. of course it is not the
same To cransmit to a "seflor" who 15 not pzepared to digest
the cante flamenco Rr the cante gitano, whatever you want
to cgll 1t, ag it 1s to transolt to one who iz pzaparad. To
transmit thosa duendes to a "sefigr" who 1S prepared, you
naed an artist, or interpreter, whg hag this duenda in his
sgund, in hls way of expressing, ¢f Lnterpreting. Technique
1s glso a very important factor for all of those who know
how to digest the cante because, without that technique..,.
because those who belleve that just by sounding gypsy you
will have dulnde, that just isn't sufficlent.”

“This is what I believe to be duende: to make you feel
something that you can't explain, but that, in the moment
it 1z given to you, your hair stands gn end, you don't know
what is happening kg yYou, it makes you drink thzee whiskies.
or three glasses of wine, or three glaszses of brandy, cor
whatever, but you can't explain why.., If the canta lacks
duende, it Is as if your body lacks soul, life...”

In his last book, Mairena formalared his theory of
ragzon incorpdrea®™ [sorry! no definition.], samething
intangible and undefinable that you have to feel and respect
in grder to be a good gitano. "La Rezon Incorpdrea,”™ written
this way, with capltal letters, "is ocur honor, the baais of
our gypsy cultonre, the combination of our craditions and
ancient rites, a thing that can only be understood by a
gYpsy, a true gypsy, and can only be lived by them. La
Razén Incozpdrea is ngt transmittable and unintelligible
cutside of gurselves, because you can't truly understand
what you can't Feel., We can conly expzess it, by means of
metaphgrs. La Razsn IncorpdSrea 1z the imexhaustable source
of inspiration of the cante gitano and the cantacgr, and the
latter expZesszes it in an intultive form by maans of
‘duende"..."

The rules ["cAnones"] were almost an obsession for Antonio
Mairena. He worried that the artists who would come after
him, as well as the aficlonadns, would reproach him for
having done something in the cante that did nov fgllow the
rules,

This was perhaps the Achilles Heel of Rntonic Mairena,
but also his strength. BEis extensive discography makes up
a splenlid, masterful lesscn, not of algebra as Camacho
would say, but of the best cante flamenco of all times.
Theze is not, there has noct been, and surely thera will not
be for many years, a cantacr capable gf carrying out such
a vast and complete task and with the stamp of perfection
with which he carried it off, There are recordings of his
-— first and foremost, "La gran histories dei cante gitanc -
andaluz™ -- that serve and will szerve for a long time az a
refezence, for establishing the most grthodox manner of
interpreting a determined style, with the additignal confi-
dence that in many of the cantes Mairena improved consider-
ably an the griginal model. AS a consequence, to repZgach
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=« In special case, whera ynu accnmpany a good cantanr nr,
a better example, a gyps¥ whose cante is r&aaching ynu deeply,
if ha goes out of compAs what 1ls your reaction?

"Well, gsome cantes such as a malaguafla, granaina, liviana,
gerrana, and taranto, are done in graat dapth. Alchough
they fall out nf cnmpés, that is acceptable. However, there
are other cantes whers this is not permitted for example,
the cantifia; noc patter how well ynu kaow 1t, you can't lnse
the compds, For me, after depth comes compds.”

-- Are you a pure gypey®

"] am a gypsy on both sides, On my mother's side is my
aunt, La Perrata, Lebrijana, Turronern, Pedrp Pefla. On my
father's side, whosa name is Sebastlan Defla Pefia, are
Fernanda ¥y Barnarda who are cousins nf my father, my grand-
mather, Fernanda de Pinini and Miguel Funi.”

—--Do yau like to play for dence?

"I don't like to and I have no Interest except in very
spontaneous situaticms. Furthermore, I think that in artual
flamenca, what is worst is dance, There are, however, scme
exceptlans, For example; Mario Maya. On annther lewvel, I
like Funl and Angzanini.™

==What 40 you mean, that the dance of tgday is bad?

"I think that dance has never been as it has for the last
three years. There was a style of dance here that has been
lost. Mow it is very methodical, To be precise, the manner
of dancing tha sevillanc way has disappeared. If there is
amything left, it is now at tha high professinnal level, I
believe that it is entering intc a new phase which dces not
interast me. To me the dance must start on the tip of the
bnot or shoce and finish on the tip of the tce and not spend
half an hoor clicking the heels.” i

—-= Dt you feel that people today take flamenco more serlously
than hefore?

"Nol In Spailn it hasg never been taken seriously. Onily
a faw hawve Jdene sa. However, It is bDetter known in the sense
nf the masses, but it is less understaod,”

“= Do you think that flamencc in the U.s. is respected and
well known? )

*I will tell you that there are pares of the 0.5, where
flamence is respected more than here in Spain. I have very
good friends in America and here, and 1 will venture tc even
say that it is betrer known there, a5 in the case of Cristobal
Carnes, David, and many others.

== Do ynu like teaching foreigners?
"If and when I se€ a genuine Interest and they show
regpect for flamenco.”

{To Be Continued)
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NOTICIAS FROM SPAIN

sent by Vicente Granados

in Oetober of this year marin Maya opened his Center de
Acrividades Fiamencae in Sevilla. The Center will present
recitals by the best falmencn artists in Spain and offer
classes in dance and guitar., Mario will create chorec—
graphies fnr gelect artists when e is not busy with his
group. Vicente Granados, OUr rnrrespnndent, says, "This
Center, given the well-earned praestige cof Marin as a bailanr,
choreagrapher, and director of stage and music, would seen
to be headed fnr great success thrnughout Andalucla and
spain.”

Maric Maya has formed a new grcup which had its debut in
Paris on Mcvember S. In December they will be at the
Festival Mundlal de la Raza Gitapa in Hamburgh, Germany,
where gypsy artists from arcund the world will participate.
Fcllowing that, in January and February he will be with his
group in Hong Xong, hustralia, and Japan.

Manuel Morac, the great gypsy guiltarise from Jerer has
recently opened a flamenca dance academy in Jezez and should
de wall, given the well deserved fame nf Manuel.

Mario Bscudero has moved to Sevilla, where he will give
zonceres and has thoughte of opening a guitar academy.

Padro Bacdn will give a recital in Mew York on Novembez
18 in the Spanish Institute in honor af a visit by the
president of the Junta Autondmica de Andalucla.
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(HARTIC ESCUDER(D: cantinued from page 4)

flamenca." They would have one "cantader" after ancther
slnging cante flamenco, and one or two gultarlsts in charge
of the whole show, I accvompanied Canalejas de Puerta Real,
José Cepero, Antonic el Sevillano, José Palanca, Nific Ledn--
who later lived in Argentina for many years, Diega Yuyu de
Hualva. I alsc accompanied many great dancers like Carmen
Amaya--may she rest in peace--and ancther very famous one,
Regla Ortega...and many athers. -

J: BHow much influence did Ramén Montoya hawve on yau?

H: We owe Ramdn Montoya almost everything. BHe was a
ploneer. Be may not hawe been tha first, for there were
others like Bl Gordillc de Linares, Luis Molina, Manplo de
Buelva, and many ather good guitarists., Hut Montoya was one
of the first to explnre, to search for new avenues for the
guitar, I believe that, ineluding right wp to today, within
flamenco, it is the guitar that hae advanced the most, more
than the cante ar baile. This, of course is a matter of
taste and perscnal opinion, but the flamsnco guitar has
changed tremendously in technlgue. We are indebted to
Ramdn Montoya for much of that change.

J: It is said thet Ramdn was influenced by the cla.ssical
gultar.

M: BHe was influenced by the classical schonl of Tdrrega,
which ls, of course, well known. The ideaa of this school
have been adapted to flamenco. I think this is good for
the flamenquistas, the flamenco guitarists; thoge technigues
are good and are useful to us...they are part of the instru-
ment. The fact that, in the cld times, the flamenco gquitar
was played like this (holds the guitar on his lap with the
fingerboard pointed straight wp), doesn't necessarily meen
that the style was more pure, to my way of thinking. BHetcer
techniques and ways of playing just were not known. Purlty
lies in the interpretation of what you are performing, no?

I dan't believe that, because something is technically
Primitive, it is necessarily more pure. This business of
Fure and impure often makes me laugh. Tell me, if we gg
lonking for purity, where will we find it? Maybe we should
ga to school to find it! For me, purity mesns preserving
the basic structures, like two and two are four-—-they are
now, always were, and will still be cne thousand years
from now. They will never add up to four and a half. The
structure is there. If you know flamenco and its patterns,
you can change the harmonies and enrich it. If we play

up the fingerbcard beyanz2 the fourth fret, that is not
inpure, To base your playing only on pellizcoz...well,
pellizcos are all right, but there is mcre to it than that,
hnd "el dichosc duende™ (the so-called duende)~-the thlngs
that are done are done in the name of duende! Manuel Torre
thought that up. If you don't see the duende, then “vamos",
you've had it (laughs)! That was Manuel Torre's idea and
Garcla Lorca used it fregquently In hls "romances™. The temm
originated among the common pecple and means that a persan
is "muy simpatice™ {wery amusing} "Hay que taner duende!"
It is what he would normally call “Inspiration™. Hut you
also hg.ve to have "duende® to play Hach, nnt anly for fla-
menco. We need it for Bach, Mozart, or any form of expres-
sion. If, sameday, the "duende® really ecmes, it will eat
twe ar three of uZ alive far how poorly we are performing
(laughs} .

J: Did you ever have any contact with Diega del Gastor?

¥: 351! I knew Diego del Gastor well and I am familiar
with his flamenca., It seems ta me that he had the purity
of an archeclogical treasure, an incredible purity, and we
mst admire and respect it. But, as they say, "o ncs
pasamos, O na llegamos” (not certain of this saying, but
perhaps "we must always progress or we will not get amy-
where"). Yes, I knew Diego del Gastor; he was very, very
good and I think it wes a very goad idea to erect a momu-
ment in his honor in his hametown. Hut what should be done
to honor Montoya? Let wme make it clear that I am not against
honor ing Diego--he was 2 beautiful person and he liked me, I
saw him on several occasions--precisely on those tours I
used to do with the cantacres, with the cpera flamenca. I
even met Javier Mollna, when he was quite old. He auto-
graphed & clipping from a nev magazine for me; I still have
it somewhere. There was no way to have your plcture taken
with him,..he had a superstition against it.

J: How was BRamdn Montoya as & teacher?

H: The truth is that I learned from El Tio Montoya by

watching him. When there was no juerga I would $it like a
monkey and watch him while he practiced in a room by him-
self. "Si me pusc un par de varlaciones, seria mucho™ (Re
may have taught me a eccuple of variations at most). I don't
know thet he had the patience to teach, I learned more by
being with him and watching him. It was a visual thing.

For me, and for many athers, he was more of a spiritual
teachar. His variations, you had to catch them like this
{snaps his fingers)! In those times we didn't have these
"shivatos" (tape recorders)., Thls generatian has many
advantages with all of these gadgets and so mamy records,

so it is logical that there are sc many new “velcres™ within
averybody's reach. Nowadays you can play a recard ar a
cassette and play it slowly over and over again. Hut some-
times your ear will trick you into believing that something
Is more Aifficult than it really is. Then scmebody comes
and shows you that it Is actually easier. That happened to
me with some things of Wifio Ricards. I would learn them
from a record I had and then ask him, "Pon Ricarde, Is this
the way it goes?® Apd he would answer, "You are pla._',v.i.ng it
too difficult; this is the way it is!™ I had been compli.cat—
ing my lifa: He used to get a kick out of it. The notes
were the sama, bur maybe in a different key or positian, But
these gadgets do help, becguse You can have Mcntoya in your
hope a2ll day long If you want,

J; Where did you meet Nifla Ricardo?

M: I met him in Madrid, alsoc. We even worked together
once, There were many of us gultarists who used to hang
arcund together in the cafe's, or we would go tn the shop of
Santos Herndndez, the quitar maker, where the classical and
flamenca would get together. It was a very interesting
ambiente. I don't know how it is today...

J: When was your Eirst tour outside of Spain?

M:; The first time was when I went to France with Jasé
Greco. Then I went wlth Carmen Amays after the Greco tour
and we worked in France and in South Ameriece, in HuencZ Rires,
Chile, Uruguay. Carmen was away from Spain for wany years
during and after the war. 5he went back in 1945 or 46. In

1954, 1 came to the Unlted States for the first time, with
Vicente Hecuderc, The second time I came here it was with
Jos€ Grece. I never was here with Carmen Rmaya. Ln Spain,

I spent emlmost & year with Rosario and Antonlo, the famous
dancers,

J: How did you first weet Cermen Amaya?

M: I met Carmen In Madrid when I went back to Spain.

My Eather and I went to say hellc to her--my father had known
her before. That iz where I met the whole family, including
Carmen's sister who would be my future wife. At the time,

I hed a coptract with Jos¢ Greeco, but when that ended Ln
Paris, I joined Carmen'z company, which also happened to be
in Paris at the time. BShortly after that we left for South
hmerica. We a2lso toured Morroco, France, and the Wetherlands.
Wherever Carmen went she waz a success,

J: Do you have any particular memories of your tours that
Fou . could share with us?

M: I have many gcod memorlez of my trawvels wilth dance
compa.n].es With E1 Tic' Vicente, he took everything he dld
veryY sericusly. BHe was a lover of the arts, a true artist.
He hed known Picasso well, Vicente's arms wers unigue, wery
masculine; there are many dancers tnday who follow his style,
espacially his arm movements. The last time I was with him
was Ln Cube {n 1957 or 'S8, but later I saw him many times
in New York when he lived there, Re wasn't so active then.
Eventually, he returned ta Spain, where his life-long dance
partner, (Marfa Marquiez) pazeed away. He stayed in Speain
until hiz death and I newver saw him again after he left here.

J: Which cantaores do you remember as being the most
complete?

M: Well, mlre usted, to be a ¢omplete cantanr is very
dlfficult, They all have a good general knowledge, but each
stands out in only & few styles, Hut the best of them all,
"el moatruo de los monstrups" (giant among gilants), an ency-
clopedia of the cante, was Pastora Pavdn, "La Kifla de los
Peines." Many vears wlll go by before there is enother like
La Tia Pastora, as we celled her. 1 have alsc worked Ln the
Villa Raosa with Juanito Mojama, a cantacr with the flevor
af the old school. Ceperc was alsc very good, and Paco
Marace wes extraordinary in the cantes libres like granaina.
Then there was Manuel Vallajc and Don José Tejado, "El Nlfo.
de Marchena,” who was a "jilguarc” {goldfinch}.

J: af the modern singers, who are your favoritea?
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anoothly, and releases your legs so that your movements,

your footwork, will work the best for your body. No one can
tell you how far to bend bLecanse this position shenld be
completely inbegrated with the rest of the body. It is alsc
exciting to explore the technigues in flamenco that come from
obvious natoral movement. For example, walking, with which
our arms move in opposition to our lege. It is interagting
thet many times in flamenco walking movaments this neturalness
will be ignored and will be replaced by a stiff “Frankenstain”
movenent. Matural opposition moyement in dance is a great
beginning in linn and linear movement and, g= I have stated
hefore, these lend immediately to the basic movemants that
flamence tries ©o exprass. There is nothing more exciting

o a teacher than to eee a studant respond ©o the hasics and
make them work personally. Thnere is a enowball effact when
studying flamenco technicue in a total integrated way. It

is kind of like that song "the head bone's connected to the
nack bone, the neck bone's connected to the shwlider bone,”
etc. Once we get the basic, all moving together within the
reslm of our own hodies and within the realm of the various
flamenco forms, then the "muscle pemoary™ starts to work

alcng with cur other phyeical, gpiritual, emcticnal and
mental gelf. It is beautiful to sse and experience.

It is very interesting that, in many of the ariemtal
martia) arts, which have many of the same roots and approaches
as flamenco, whan one proamotee to a bigher level, technically
and in degres of understanding, whether absolute beginner ar
grand magter of mamy Years training, the basice ere the aame.
The premotional movements end techpigues are the same for
beginners as for advanced. The advanced gtiudent is expacted
to dn the besics with more understanding, more perfactian,
more "simplicity and econamy.” Thie is indeed profound when
one thinks that in the arts, in flamenco, it is the ability to
stand still, it is that gquest for the "eesence” of technique
in its purest form thet speaks flapenco truth. Why do some
of the greatest artists, flemenco artists, do the lemst
physical movement? It is because they have learned to "hacome
the dance," totally. Bvery fecet of thair ealf has been
Focuesed to that essence, that personal reflaction of flamenceo
art in its purest form. This of course tan Yequire a2 lifetime
of "persanal involvement" in flamenco and attempting to
"become the dance.™:

When one is born in the ambients of flamenco, thare, of
course, is a much more natural cemosis, absorbtion and adapt-
ability to the technique, which is aleo part of the total
mannerisms of the cultures that gave birth to flamenco,
people who are not hnrn in Spain nr into other pockats of
flamenco, there is gtill that universal elemeant that ie in all
art and that is the love and need for thet art form to be part
of thair lives.

The firet time I tell a student that the footwork ar con-
trnl nf good footwork cames fram tha upper body, I ususlly
receive AL interagting stare. If you approach flamenco tech-—
nique from the uppar body, working dowmmard, B0 to Epeak,
then by the time you get to the feet, their position and tech-
nigque, the upper body will be giving them maximmm help through
uplift, control and proper ley acwion, hip action, and tarso
actian. Beauntiful footwork ts axciting, It is beautiful to
bear, beautifol to see. With thoughts of "playing the tloor"
as a mueical ingtrumant, we can axplore the differant sounds
of tha different techniques and their rhythmical, mualcat and
amotional expressions. Visual patterns of interest and con—
trolled counter rhythms along with dynamics of shadipg come
mora easily when the total body is moving in uwnison.

It i3 exciting to practica varigus tachniques, for
example, redoblas, with varicus compases to see how they
adapt to thasa Compases. Same might be more drametic or
intenss in ona compas than the othars. I feel that one
should try to practice technique as much as possibla within
the various flammnce compases. This not only reinforces thelr
use in that particular compas, bhut will help our improvisa-
tion throwgh a deeper acquajntance with tha compas. Any
mowements and practica of techniqua shemld he dance move-
mentsg, samething that 18 rwlated to actual dance staps and
should be able to apply immadiataely to charagraphy.

This approach give purposa to twchnique heyond just steps
and makes a natural, smooth transition to make the parfec-
tion of techniqua the same as perfection of dance. I have
manticnad in previcus articlas ways to practice foobtwork,
coardinating with arm work and, of course, the rest of the
body. In my classes I do a series nf diagonal movements,

For

turns, footwork combinations across the floor in mamy dif-
Ferant campases. Thess are geared for total coordinatian
and are a great way to devalop movement technigques. Thesa
also can help develcp a naturalness in developing personal
"pelitacos” that look and feel natural for an individual's
parscnajlity.

Over the last many yesrs, whon many dancers have becomse
invo]lved almeat exclusivaly with tha footwork of fiamenco,
the habit of "locking down" has become popular. This habit
breaks cne pf tha mnst important. filamenco lines, that of
the head. Tha haad has to do with thae fogus, the all impor-
tant focus of the ayas. If ona locks down, as if concen-
trating on the footwork pattarns, than try to only lock
down with the eyes, this way keeping the beautifnl lina of
tha uplifted head, held in a positicn that gives strength
of focue and not the hunchbacked affect. Many of thess
ideas an technique I have mentioned befare in prawicus
articlas, but some things are worth repeating in regards to
the development of a baautiful dance instyument. Good tech-
nigque, controlled technigue, is a bsautiful saarch, whether
flamence bmilaar or bailarin. This brings up the idea of
body cenditioning for danca. I very Seldom See dancers who
usp flamenco warm-up with regard to hasic body stretching,
strengthening, bresathing and toning. Withput going into
great detail, it should ba something to think about, to
develop a serise of pre-warm ups thet will get tha body
ready for dance. Thase do not spscifically have to do with
flamanco, but shguld have to do with "tuning” tha bhody, =o
that it will raspond to your flamenco desnirms. After all,
you want to contral your body, not have your body central
you.

Finally, for this article, I would like to talk af
breathing, that marvelous techniqua, that necessary tech—
niqua, that snables the dancer to rige abowvw just physical
strength to dance. Proper hreathing enahles the dapcer to
Jook and feal in complete contrml without that "huff and
puff" sufferjng look. Proper breathing is an art in itsaelf
and if one wanta to complate a dancae with gtrength and can-
trol from beginning to and, than thig art of hreathing Is e
vnry worthwhile asarch in itgself. The method of Zen hraath-
ing, of hrsathing deeply, wsing both nosa and mouth. in a wmy
that jig of the danca, Propar breathing is powsr, power in
tha dance. That is the power that also gives life to the
danca. Technique jis dance and dance is techniqus, They are
one and tha sama, and when a perscn bresthes their soul,
their love, thalr dsgiras, their self into this technigque,
dance technique, them they will touch thet art of the dance,
thay will hecoms tha dance.

——Tac Morca
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MARIA DEL AMOR
Luis De Cordoba/Philips 64 29 898 (1579)

I was pleasantly surprised with this record, but didn't
realizs how good it wag until the second or third haaring.
Luis de Cordoba impresses with his quality veice and
accuracy of intonation. At least on this record, Luis dis-
plays much anergy. Eis flamenco is very authantic, but
certainly, not the "flamanco of degpair® which many
afficionados demand. Luis could ba daescribed as haing a
musical cantaocr, as opposad to a dry throated, jendo cnas.
Nonetheless, his style ia very flamenco. He doaen't particu-
larly resemble anyone I've heard, with tha possihle axception
of Camardn, but that is not even closa to painting a plcture
of Luis. Stylistically, hs seems to be gimilar to soma other
younger cantapres, without giving up his owm azgence.

Tha gquitars of Enrigue Melchor and Isidro Sanldcar entar
aftar a quick vocal introducticm in the cpening numbar, a
tango titled "Maria del Amnr,” HNot anly 18 Luis' voice
perfectly in pitch, but also the guitars ara tunsd well
‘_c.hroughmt this whole record. "Buevando la flor Jue amaba™
ig the granadina. Luis seems toc be suited to thiyg cante,
but not to the detripent of amything else. "La Piconera™ isg
the buler{a, done with matching energy on tha part of Luis,
Enrique, and Ifidro. Both guitarists show excepticonal tech-
nique and throw in a few "remates” I hadn't heard before.
The geguiriya, "Acaben conmigo;™ 1s no less intense Jespita
being interpreted slowly, Many aficionados believe that slow
is good and fast is bad, which means they pay attention at
glow gpead only. If simplicity is beauty, then over-aimpli-
city muet bE esxcruciatingly beautiful. RKo?

The Guajira, "Por culpita de la hale," is done at a
modarate pace. 5Side two begins with "Serranita, Me
Trajinaste, " tangos de Triana. The tan9os seem very similar
to Tangos de Mdlaga. Could sameone Poeeeibly tell us the
differance betwesn Tangos de Milaga and Tangos de Triana in
a letter to the editor? Luis then interprets a fandango,
"Siempre estamois discutimndo.” The etyle is crlled "fandan~
gas dal Gloria”™ which is ane of the styles popularized by
the cantacr "Nifio Gloria® in the early part of the century.
The solei is named "Tiene tu cuerpo candela.” Luis is adept
at this the first of the two scleds on the album. Baforg
finighing tha prEsentation wlth ancthar soled, Luls inter-
preta a taranto, “[uigd no me quiere ya." "Perla del
Guadalquivir” is a soled, or soled por bulerfa, which begins
with an "a capella™ section. Below is the letra for this
cante dadicated to cdrdoba, Luis' hometown, famaus for such
attractions as "La Mezquita" (mosque), la Huarta de los
hrvog, el Alcazar, and a Roman hridoe over the Guadal quivir
river.

"PErla del Guadalquivir”, by Luis da Cirdcba

Cdrdaba, ciundad pefiera,
perla del Guadalquivir
de gente hrava y guerrera
milenaria en to exlstir

¥ los hijos de Mahama
llegaron al occidente
ta hicieron igual a Rama
poder omnipotents.

Arreigd la mediz luns*

o tu coraedn fecunds

y fus tm tierra la cuna
dal arte y sabar profundo.

La grandeza de tu historise
no hay libro para contarla,
ni mficianta memoriea

parz poder slaparla.

Roma te hizo patricis
e inmortalizd tu nombre

Al mundo diate hanores
al mer tu bendita tierra

Perla dsl Guadalquivik,
Cérdsba romana y mora,
orgullc tiene que santir
de Andalucls, Sefiora.

Parls del Guadalguivir
Cdrdoba, ramana y mora
orgullo tiene que pantir
de Andaiucls, Sefiora.

*media luna (symbol of Islam) —Guillermc Salagar

y td para hacer justicia
a Roma diste tus hanbras.

madre de mil pansadorecs
qente de paz y de guerra.

FLAMENCO DIRECTORY
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In Pacc Romerc, the company boasts an auﬂ\ogitative,
patricilan flamenco specialist; in Talegon de Cordoba a die-
tinctive, intense singer; in the likes of Lupe Gowez, Juan
Mata, Aida G&mez, Pacc Morales and Conchita Cerezo, dancers
of great charm and limitless exuberance.

The Tuesday program began with "Sonatas®", an evocatian of
the 1Bth-Century Spanish court - complete with stately
proceselane, aristocratic onlookers and elegant divertisse~
ments. It was devised by Antonic Ruiz Scler, a performer
known worldwide simply ae Antonic. MNext came dancee derived
from folk ldioms. A zapateado by Romeérc ended in ap explo-—
sive unaccompanied passage of intricate heelwork emb2lished
by contrapuntsl hand-claps, knee-alaps and finger-snaps.
Romerc returned in a flamenco sulte further distinguished
by exciting live accompaniment and the hrief, full-bleoded
tanguiltos by Javier Garcia, Antohic Gomez and Antonio |
Marques.

In the one-act dance comedy “"The Three-Cornered Hat,*®
court and folk ejements glimpsed eerlier in the evaning were
transformed spectacularly intc emblematic abstractians by
the designs of Pabic Plcassoc. His forceful black swirls,
slashes, zigrags and patches on incandececent coranges and
greens made the peasant clothes recognizable yet tantal-
izingly exctic, just as the setting - a sensucus and
sand-eolored archway framing a star-spangled jandscape -
gave us a Spain that never existed: the Spain of our
dreams.

Created for Diaghilev's Pallets Russes in 1919, the
Ficasaso costumes and decor criglnally complemented witty,
saphisticated choreography by Leonide Massine - bnt Tueaday
they rather overvhelmed unexceptional dances and broad
clowming, again devized by Antonic. Still, Mata and Cerezc
brought encrmous €lan to the undar-characterized roles of
the Miller and his wife, and nearly the antire Ballet
Nacicnal aesembled in their Picasso finery for a final
endearing display of massed castanets.

FROM FANDANGO TO FLAMENCO

ESPAROL '83:

{From: The Washingtan Post, Oet. 21, 1983)
by Papela Scmners

Marina Xeet is an aathor, teacher and producer with a
mission: tao expose the world to the drama and varlety of
Spanish dancing. Alyone who has experienced her seminars,
watched her demonstrate a fandango, or listaned to her
describe a performer's style cannat help bnt be drawn into
this realm of castanets and bolercs.

Keet's gifts crystallize in the infraquent entertain-
ments she creates, with guest artists coming from ail over
the globe and costumes flown in from, among other places,
Keet's native South Africa, Her programs ipclonde a wide
range of Adances, so that all stereotypes may evaporate and
all regions af Spain be explored. Mot that the performances
are dry or documentary-like; on the cantrary, they sing
with rlarity and passion. Thie weekend, Xeet's extravaganza,
Espaficl 1983, unfolds at the Maryin Theater. Among the
artists will be Matteo, master of ethnic dances; Carcla
Goya, who wields a2 mean pair of castanets; Engi ishwoman
charc Linares, an ewsmplar of many obscure and baantifnl
dances, amcng then an unexpected Clog dance by the name of
“Aldeana™; and Mancic Rivera, who, togethar with Paula Durbin,
expresses both the sultry and the more understated inter-
pretations of the classic flamenco.

L I I

MORE THAN FLAMENCO

(From: The Washington Post, Oet. 22, 1943)

by Alan M. Friegsman

In recent years egpacially, exponants of Spain’s arts of
dancing have been at pains to demonstrate to the public that
Spanish dance 15 a house of many mansions, and nat simply &
castle whose only inhabitant is flamenco. oOwer the past
several season® In Washington there have been a number of
presentations with this same object in view, and our local
perspective on the field has bean accordingly broadened.

Last night 2t Marvin Theatr2, anaother such program of
Spanigh dance, coordinated and directed hy Washington resi-
dent Marina Keet, not only brought further enlightenment
along these linez, but did so in a tharoughly engaging and
spirited manner, free of the least trace of either pedanti-
cism or candescension. It was, in brief, as fine and enjoy-
able an evening of this kind as we have thus far encountered.

For the oceasion, Keet assembled a broad array of per-
formers, ranglng from students from her classes at George
Washingtan University to professlanal gquest artists of high
pedigree from Spain, England, Hawaii and Mew York. You courd
tell the professicnals, of course, by their finish and
technigue, bur the gradaticns of level were so gradual and
so smoothly melded that one was never really aware of breaks.

The program was smartly organized to display the social,
regianal and historical varieties - not exluding flamenco -
of Epanish dance. Among the elements were a euite of folk
and social dances inspried by the paintings of Goya; a lSth
century strect zcene, inwslving euch characters as a flower
vendor, a walter, a photographer, family groups, lovers and
sundry villagers, and accampanied by zarruela excerpts; a
wonderfully diverting series of castanet performances ranging
from solos tc quartets, highlighting the misicalicy and
subtlery of guest artlses Carola Goya and Matteo; and a
number of individual fances, including a jovial Castilian
Clog number, featuring guest dancers Paula Durbin, Chare
Lihares, the brilliant young flamenco virtuasc Manolo Rivera
and the entrancing Irina Monres - who managqed, incredibly,
to dance exquiajtely despite a just-broken foot.

The program might have been shortened to scome advantage,
and it's too bad all the music ¢oculdn’c hawe been live
{quitarist Michmei Hacser and singer Fepe de Cadiz were
excellent in their flamenco stints), and the floor more
stund~responsive. The production, however, incinding hand-
some costuming and skillful lighting, was exceliant.

There'll be three more performances - at 2 and 6 p.m.
today, and 2 p.m. on Sunday.

[See photos page 22)
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GUITAR TRIO'S VIRTUOSO PERFORMANCE
DAZZLES CROWD

{Fram: Arirzona Republic, Oct. 23, 1983; sent by
Robert Dwyer)

by Andrew Means

Guitarist Steve Morse once described hie alma mater, the
Dixie Dregs, as makere of "electric chamber music."

It is a nseful epither far this currsnt tour package.
For although the spotlight this time is on the amplified
acouetic guitar, in both gut and steel-stringmd varieties,
the atmosphere at this show was one of a cozy, cultured,
eelf-abecrbed melding of minds and music, A row of potimd
trees behind the performare’ chairs enhanced the intimacy.

Within their own not incangiderable circle of admirers,
John McLaughlin, Al DeMeala and Paco de Lucia (but especiajly
the first two) are gquitar heroes of the first order.

The fusion of the thrae talants bas produced the kind of
virtunsity in depth that amateur guitarists and othar aso-
teric listenere rave abont,
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evening of his strangly individual brand of guitar playing.

1f this had been your f£irst visit to a Montoya recital,
or 1f it had been years since you last heard the venerable
masgter, you would have marveled at the A0-year-old Gypsy's
stage presence, his erect walk and hale appearance, and his
incomparable art on the quitar.

¥You would have bean dazzled by the dexterity of the
fingers of his left, and the seemingly indefatigable action
of his right hand. -

As a flamenco aficionado, you would have sat in the first
row and yopur eyes would have bean glued to the master's
nhands, You would have followed his every move with rapt
attention and, at the end, you would have jumped to your feet
for a rowsing ovation, in accord with nearly all the fans
who £illed one-hailf of tha auditorium.

¥Your enthusissm would have been renewed avery time
Montoya raced through his gypsy rhythms, building the excire-
ment to a fever pltch, or whenever he stopped everycne's
breath with left-hand sole passages that resounded with un-
surpassed intensity.

If, on the other hand, you had experianced Montcya's
reqular visits gver the past several years, you might have
been bothered a little by the fact that the artist now had
his entire performance amplified.

You might have noticed a slight problem in the coordlna—
tion of right and left hand, and you might have detectad
some pltch problems that were quickly covered by some furious
flurries of rhythmlc cadence.

Above all, you might have wished for a little more variety
in the style of the musir performed. Mantoya, you dlscovered,
cen ba versatile, as he proved with his only encore. It
was the first and only descriptive pilece of music he played
all evenilng,

You would probably have wished that HMontoya had shared the
evening with scme cther performer who would have provided
that varlety., Ynou would have felt that an entlre program of
Montoya alone is, simply put, too much of the sama.

G %O
EL OIDO

NEWS FROM OUR MEMBERS

Sunnyvale, Ch: "FIESTA FLAMENCA™ wes presented on
Q¢ tober 14th and 15th at the Perfarming Arts Center femtur-
ing guitarists Luis Angel, Glicerio Mera, Dona Reyes and
Anita Sheer and the company cof Patri Nader with quest artist
Cruz Luna, *** San Francilsco: THEATER FLAMENCD presented a
varied performance on October 1l6th which included, besides
traditional Spanish and flamenco numbers, a trio of Argentine
dances from Buencs Aires. FESTIVALES DE ESPANA, a Spanish
cultural festival sponsored by Rosa Montoya, the Cannery and
the Consul General of Spain in San Francisco was a great
success. It featured art and food from Spain and such
artists as Teresa Montes, Theater Flamenco, Juan Serrano,
Zazpiak sat, Cruz Luna and, of course, Rosa and her company.
{from E1 chileno)

Virginia: BRAQUEL PENA SPANISH DANCE COMPANY with fernando
Sirvent, Manola Rivera, Dominico Cars and Company members
Susana Aranda, Sandra Sang Mora Solanc and Juan Valentin
performed for the Ambassador of Spain his excellency Gabiel
Manueco at the 7th Annual Arts Dinner in Charlottesville,
October 26th * * * MANOLO RIVERA gave the advanced and pro-
fessional students of the SPANISE DANCE CENTER macter classes
that were very well received by the many who attended.

{from Raquel Peila)

Los Angeles, Ch: The DIGITAL RECORD PROJECT pzoducad by
Nilo Margcni is finally qoing to be completed. The album
featuring flamenco guitarist Antonie Duran, singer Antonic
Sanchez, and dancer Carnen Heredia, also features classical
quitarists Tony and Paul Sesoko, Lee Zimmer, and Jim
Perlette. The quartet will be recording works cof Joaguin
Turina {1EBZ-1949). Turina, who was born in Sevilla, was
a greatly respected pianist, conduckor, and composer. He
taught at the Madrld Conservatory of Music. Acccrding to
arranger Teny Sesakm, the particular pieces the quartet is
doing have never been recorded by guitar. Completicon date
will be sometime in Jan. [(from Nilo Margoni)

Washington D.C.: Marina Keet presented a varied program
of classical, regicnal and flamenco tirled simply SFANISH
DANCE with the colaboration of Corvla Goya and Mateo, Guest
dancers Paula Durbin, charo Linares, Irina Mantes and Manolo
Rivera, guitarist Michael BEauser and singer pPepes de Cadiz on
October 2lst, 22nd and 23rd.

Illinpis (Evanston): Thanks to the notice in Jaieo I
attended the FUEGD ESPANOL show October 30th. Flamence
overshadowed the classical. The ace of trumps, Victoria
Korjhan's appnarancn stopped the ciock. His bulerfas is
unigque here and maybrn in the old country. With Paco Alonso
and the tremendeus dance gquitarist Reynaldo Rincon from New
York -- a trio of flamenco greats] The ladies were gcod,
especially Teresa Cullen and Lola Golan who has a big dance
repertoire. Special wention of Xaren Stiliing wha partnered
Victnrio. *** (Chirago): At CELIARCHING's a homage was beld
for the late Antonic Majrena featuring singers Pepe Culata
and Agqujetas. (from George Ryss)

Hew York, NY: JOSE MARIA MOREWNO was pressnted by the
American Institute of Guitar, October 19th at the Cami Rall.
Moreno played a wvariety of classicai and flapenco pieces.
ifrom cecrge Ryss)

Bt. Peter, MN: RINCON DEL FLAMENCD presented a concert
October 7th, 3th and 9th at the Anderscon Theater at the
Gustavus Adolphus College. The Ccompany cansisted of dancers
Joanna Grariela and guest artist Sergls Bahamandes, singer
Elena La Cordaobesa and guirarist Iuils El Primitivo. The
company also included supporting dancers: Velerie, Maureedis,
La FRubja, La Gitana Morena and Juanita. (sent by Joann

weber)
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JALEO THANKS THE FOLLCWING CONTRIBUTORS:

Los Angeles Jaleistas - Donation
Katina Vrinos - Donatian
Ben Qlsen - Deonatian

LOS ANGELES JUERGAS

by Ron Spatz and Yvetta Williams

L.A. JUERGA AT CASA DE ESPANA

I the middle of downtown Lo hngeles just off the Harbor
Freeway is 2 lirtle plece of Spain known as the Cass de
Espaifla, and the site of cur Septembar juerga. While Friday
night proved once again to be less desirable than Saturday
nighta, we still had encugh of the proper ingredients to meke
it work. On the guitar at varicus times were Marcogs Carmona,
David Pe Alva, ¥Yvetta Williame, Ron Spatz, Keith Stanton, and
Gabriel,

There were several dancers whose names we didn't carch,
Those known were Katina Vrinos, Juoania Munguia, Marlene Gael,
Sharlere Mvore, Enrigque, ¥Yma Borta, Bric Cortez, ¥Yorgo
Gracia, Carolyn Berger, and Estella Alarcon. In addition tao
Rudy Montoya, we were graced with more cante than normal, duae
to the appearance of Yorgo Grecia and Miguel de Milagsa.

On a sadder note, we feel it nacessary to report that some-
one made off with our juaerga scrapbook, which cantains pic-
tures of all our past L.A. juergas. If anycne knowe the
vhareabouts pf thie book, we would certainly apprecilate
having it returned.
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THIS SPACE RESERVED
FOR YOUR CARD-SIZE AD

SPECIAL OFFER
$10 FOR 1 MONTH - $25 FOR 3 MONTHS

PRICE APPLIES TO PHOTC READY ADS
(ONE TIME $5.00 FEE IF AQ DESIGN IS REQUESTED]

WE APPRECIATE QUR ADVERTISERS
PLEASE PATRONIZE THEM
e

The Blue Guitar Shop

Rubina Carmona
Chula Vista Travel
Antonio David - Supreme Strings
Lester De Voe - Flamenco Supreme Strings
Tom Sandler - The Frame Station
Guitar Studios - Paco Pena Vivo

Guitar Review

Institute For Traditional Studios

GUITAR
REVIEW

WORLD WIDE CLASSIC GUITAR QUARTERLY
ACADEMIC YET YOUTHFUL
BLOSSOMING FORTH WITH NEW IDEAS
MNEW WRITERS . NEW REVIEWERS . NEW DEPARTMENTS
USA Subscription 4 isuves: $24.00 nostoge included
Send to: GUITAR REVIEW, P.O. Box 5375, F.D.R. Station, New Yark, NY 10150

- ANNOUNCEMENTS

Announcemanta with the exception of classified ads are free
of charge to subscribers. They will be placed for two
months if appropriate and must be received by the lst of the
month prior £o their appearance. Incilude phone number and

area code for use in the DIRECTCRY. Classified ads are $1.00
per line {each 2 words) far each month they appear. Make
checks payabie t0 JALEISTAS and maii ta JALEQ, PO Box 4706,
San Diego, Ch 22104.
JALED CORBESPCNDENTS

If you would 1ike to asgist JALEQ by acting as a corres-

pondent for your city, please contact cur PO Box and let us

know. We need to have an update at least every two months.
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updates

FAQUEL PERA AND FEBMANCO SIRVENT continue perfarming nightly
at the Tio Pepe Restaurant in Georgetown, Washington D.C.
call {202) 337-0730,

THE PEZ RESTAURANT AWND NIGHTCLUB, 1510 W. Vermont Ave.,

Tos iﬁ;ﬁles, Ch, will be presenting a  flamenco show and
informal juerga svery Tuesday night from 4 p.m. to 2 a.m.
call 213/666-6137

RINCOM DE ESPARA currently presents singer Paco Ortiz,
guitari;E Paca Juangs and dancers Carman Rubio and Mara
{Sultani?) .

THE MADRID RESTAURANT features flamenco guitarist "Manclo®
on Wed,, Fri. and sat. nights. .1712Z Sunset Elvd., in

Los Angeles, CA (213} 4B3-7757.

PEPE CULATA AND AGUJETAS each recorded one side for a Spanish

recording unit, Tomas de Urera was the guitariat. Pepe
Culsta: Siguiriyas de Manuel Torre, Martinete y Tonas,
Tientos, Malaguefias de Melliza; Agujetas: Siguiriyas,

Martinete, Tientas, Bulerfas.

concerts

JUSE MOLINA BAILES ESPAROLES with dancers Jese Molina,
Rurcra Reyes, Clara Mora, Ester Suarez, singer Pepa de Cadiz
and guitarists Basilic Georges and Lecnel will be giving
concerts as follows:
12/1 Des Moines, TA 10:30 a.m.

Roosevelt H.S.

341 Center St.

Des Moines, TA 50312

Gary Theleon 515-277-6381

12/7 chicago, IL 9:30 & 11:15
Mothey Mchuley H.S5,

3737 W. 99th st.

Chicago, IL 60642

12/2 Cmaba, NE 10:30 a.m. Ms. Pat Haines 312-BBL-6503
Boys Town H.S.
podge St., 12/B Indianapolis, IN 1D:3C a.a.
Cmaha, NE 6828010 Bread Hippl
L . pple H.S.
Dr. Pat McGuinnis-Prin. 1115 Bread Ripple
402-418-1800 Indianapclis, In 46220
12/5 Minneapolis, MN 10:30 B. Patric 317-266-4005
Thomas Jefferson N.S.
4001 W. 1l02n2 St. 12/9 Cincinnati, OH 10:30 a.m.
Bloomingtan, MN 55437 Andersen H.S.
Mary Vollela €i2-B3l-4641 Forest Rcoad
12/& appleton, WI 10:30 a.m, Cincinnati, OH 45230

appleton E.S. East M. Thomas 513-232-2772
2121 Emmers De.
Appletcn, WI 54915
R. Simonson 414-735-6200
Starting Dec, 15 the company will be performing a2t the
Columbia Hestaurant in Tanepa Florida for 6 weexs.

LAURR MOYR MUSIC AND DANCES OF SPRAIN will appear at the
U.5.U. Kerr Cultural Cepter in Phoenix, AZ, on Nov. 18, Spm.
RAQUEL. PENA SPAMISE DANCE COMPANY will be performing twe
cancerts with guest singer Pepe De Malaga on Dec, 2, 1283
at the Fairfax High Schocl, Fairfax, VA, and at the Kennedy
Center for the Perfarming Arts on Dac, 30, 1983, Pcr more
information conktact (703)527-3454.

VICTORIO KORJHAM AND MARIA ALBA will be appearing at the
Fashion Institute in Yew York City Feb. 11-14,

UL PEHA will give two solo concerts with Fernande Sirvent
and Pepe De Malaga on Jan, ZE / 29th at 8:D0pm at The Dance
Flave, Washington DC (for infarmation cantact (703)327-3454.
THE SPANISH DAHNCE CENTER will give a full length concert on
Jan. 29th at $:00pm at the Dence Place. For information
contact (FO031527-3454.

RENE HEREDIA, flamenca guitarist, in cangert Sunday, Jan. 2%
7:30pm Wllshire-Ehell Theatre, 44D1 W. Bth St., Los Angeles,
Ch. Ticket information 939-1128 or 862-1850.

classitied

FLAMENCO SUITAR POR SALE: 1934 Santos Hemmandez flamenco;
szod condition, photes available, pot a loud guitar, se
net seitabkle for club playing, but very nice tone, good
and dry and easy ta play, $3,000, Contact Oennis HcMillan,
328 Madison St,, San Antonio, Texas 7B204 (512)224-0143,
WANTED: FLAMENCO GUYITRRIST with dance accompaniment
sxperience, who 1s willing to travel znd/or relocate for
serforoances of all bypes. Contact: Barbara Alba,

1303} 777-9636, 2970 5. Ogden, Englewocd, 0 A0110.
CLASSICAL-FLRMENCO GUITARS -— student and prafessional
models -~ Ramirez, Kana, Contreras, Marin, Flores, etec.

-~ Xenneth Sanders (714) 499-4961

ROSA MONTOYR'S BATLES FLAMENCOS has been chosen te be part
af the Calif. Arts Ccunzil's dance touring program 1963~
19B4. The compsny cansists of 7-10 perfarmers and presents
both flamenco and classical Spanish dance. Cantact: Cannie
Freeman (415) B24-8844 or (41S) 2BS-31%4 ~- 287 Teresita
Blvd., Sap Francisco, CA 94127.

SUTTAR MUSIC AVAILABLE: Music of many top artists, both
modern and old style, transcribed by Peter Baime, 1100 W.
River Park Lane, Milwaukee, WI 53209,

FOR SALE: Music by Mario Escudero and Sabicas, plus complete
line of guitar supplies (strings 1/2 price). The Blue
Guitar, gee ad for location.

PANADEROS FLAMEHOOS by Esteban Delgado recorded by Paco de
Lucla -+ accurately notated sheet music; $2.75 in USA, $4.50
foreign, Southwest Waterloo Publishing Co., 670B Backett
Pd., RAustin, TH 78749.

JALEISTAS BY-LAWS AVAILABLE to all members upon request.
Flease send a large, sslf-addressed envelope with your
reguest.

GUITARISTS AND GUITAR STUDENTS WELCOME to accompany dance
claszes, San Diego area. Call Juana 440-5279 befere Ba.m.
BACK ISSUES OP JALED AVAILABLE: Vol. I no. 1 to 6 $51.00 each.
Yol. I no. 7 to 12 $2.00 each, Vol. II, III & IV pa. 1 te 12
$2.00 each, and Vol. V ard VI issues $2.50 each. (add $1.00
far overseas mailing.)

DIRECTORY

australia
FLAMENCD ENTERTAIMMENT
Casmas Inn (Adeiaide)

canada
DANCE IKSTRUCTIDN
Haximiliano {(Taronto}l

+
spain
FLAMENCC SHCES
H. HMenkes {Madrid) 232-1036
FLAMENCO CCSTUMES
H. Menkeg (Madr:id;

JE~S1-22E7

453-394€

23Z-1l03e6

U.5. 4.

new york

FLA¥ENCD ENTERTALHMENT

La ¥ancha {Brocklyn}

El Fincan de Espafia

El Castellano (Queens)

DANCE INSTRUCTIGH

Leretta Celitan (Long Island)
Mariguita Flores

Victcroe Kerjharo

Esteban de Leon

Bobby Lorca

Jerane Michel

cose Molina

Lillana Morales

Estrella Morenw

Carmen Rubia

Carlota Santana

SUITAR INSTRUCT IOW

Mario Escudero
Michael Fisher

213/344-5Z2B
nc phone

516/724-6838
212,582-3350
21279377320
212/724-4313
212/566-5107
212/222-4937
212/245-3504
212/472-1345
212/245-9304
212/563-0186
212/473-4605

212 /5Bb-6335
[Ithaca} B07 /257 -6615
new jersey
DANCE INSTRUCTION
¥Yoclanda Fernandez

201/861-B316

pennsylvania

FLAMENCD ENTERTAINMENT

Meson Oon Quixote

GJITAR INSTRUCTION

Carlos Rubio

OANCE INSTRUCTION

Cam2lz Erice {(Harrisburg) Y.M.C.A.
Julza Lopez

215/925-1E89

215/732-%610

215,925-188%











