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RESPONSE FROM THE "SHAH"

In the Name of Allah, the all-Merciful, all-Compassionate,
Greetings,

We gratefully acknowledge Alteresco's letter (aug./Sep.
'83) and endprae his propasal to improwve our footwork nota-—
tion system {Mar. '83) by subscribing the count to the golpes
according to the example he %0 graciously prowvides:
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To Raquel Pena who favored us with invaluable information
on the rapateade del Estampio (Oct./Hov. '83), a thousand
thanks. In the first place, the guestion, "Yet who alive
today can tell me how [the zapateado del Estampic] was
danced?" is more than theoretical. It was calculated to
elicit precisely the type response Miss Pena was inspired to
provide. The fact that thig zapateado gtill exists, and by
what authority she can vouchsafe its authenticity are com-
forting to those of us who know its fame but not its ateps.
rerhaps this lady would consent to send a copy of this foot-
work to Jaleo so we copuld spread it gut before the eyes of
the world. ’

Feace unto you,
The Shah of Iran
Brooklyn, NY

FLAMENCO SYLLABUS GQOES TO PRINT

Dear Jaleo,

Much has happened on the dance teachers’ "side of the
fence" since I spoke my mind in "Punto de Vista," Hov. 1982,
Much of what I sald is about to take place. Last swmer in
L.A., the Board of Directors of Dance Masters of America,
Inc., the largest and one of the cldest dance teacher ocgan-
iraticns in the world, voted to consider the producing of a
ayllabua for Flamenco-Spanish Dance. And to my surprise I
received notice in late January that the Advizory Board had
decided, in favor, and when could they expect the first
draft?

My goal ig to £inish sometime between the firat and
fifteenth of April, aince I would like to see it published by
the July conventiaon in N.Y.C. celebrating the 100th Anniver—
sary of D.H. of A. HNeedless to say, at this point I am
collecting as much research material as I can lay my hands
on. Much of it «ill come from articles written in Jaleo,
which are very good to answer "backstage™ questiona.

Some may wigh to know what kind of syllabus I am planning
to pressnt, after three weeks of writing, once I get my act
together. It will be one written directIy to the non~Spanish
speaking dance teacher who teaches geveral subjects and may
learn that to add Flamenco-Spanish may not be so hard after
all. With this thought in mind the Plan is to call it
"“Theatre-Freestyle Flamenco-~5panish Dance,™ and contain
history, teaching techniques, costuming and definitions.

Further, since I'm not the Smartest person in the world,
there will be many. many other persgons' thoughts involved.
Finally, the finished product will be sent toc my teachers
and long-time friends, Joseph and Gwen Delle Giacobbe (Jaleo,
hug./-Sept. 1982, page 15, Directors of the Delta Festival
Ballet Co.) for an extra checkover before forwarding it to
the D.M. of A. Bducational Chairman. After all is agreed
upon and it is printed, it will be available for everyone to
purchase.

. Before closing, I wish to invite any and all information
such as booke, notes or videos on Spanish and flamenco dance
and 1 promise tp return, in April, that which is to be
returned.

- Bincerely,
Jimmy Crowell
1921 N. Meridian Ave.
Oklahama City, OE 73137
(4D5) 946~2158
[Editor: Get any of your input into Jimmy as soon as
passible as time is short.]

[cATALOGUE OF MODERN FLAMENCO RECORDS

A collection of flamenco records from the
modern era (1972-82), representing most
of the important artists and including a
number of unusual and rare items. Each
record is described in’ detail and given a
brief critical review. A tape library
will make these records available.

SEND $4.00 TO: PACO SEVILLA,

2958 KALMIA 5T.
SAN DIEGO, CA 92104

Supreme sirings designed
for today’s finest classic and
flamenco guitars

al dealer or contact
o, 204 Wenl 5510 Streel
W Yark. Y 12019 USA
a 757 4412 ar 3255

Arterun

Tes 121

WORLD WIDE CLASSIC GUITAR QUARTERLY
ACADEMIC YET YOUTHFUL
BLOSSOMING FORTH WITH NEW IDEAS
NEW WRITERS - NEW REVIEWERS - NEW DEPARTMENTS
USA Subseription 4 issuss: $24.00 portage included
3und ta: CIEUITA! REVIEW, P.O. Bax 53735, F.D.R. Station, Mew York, NY 10150




PAGE &

JALEQ - JANUARY/FEBRUARY 1984

ON THE PASSING OF
VICENTE ESCUDERO

by The "$hah of Iran”
~PROLEGOMENA-

on4 reécent afternoon ae I idlad recumbent in my chagbers,
sipping frea a glass of apiced pom@granats juice received
from the perfumed hand of a favorite concubine, I turned oy
languid eyes upon a dusty sheaf of docupents recemtly
Tetrieved fram someé undistibguished mound of detritus, one
of many such archaeslogical tells thet decarate my aboda..

Great ves my delight when this gheaf of ysllow -
Datlneted pages yielded up - lo and behold! - en article
that I had written for "Jalec™ in March of 19891, but whirh
I bad asglected somehow or other to mpail. S, with little
further dalay or comment, I expédite a copy Lo your wor-
ships. The paper may be a bit stale, but its words are not.

Thers may be those afficient gouls who fain would sccuse
my shahship of sleoth or procrastipation. I have repolved
to disprove tham by contracting an ulecar of hypertansian.
When I get around to it. But first, ancther sip of spiced
pomegranate juice. Slunuurrrp!

March 16, 1934l

Jules
Box L706
San Diego, CR 92101

In the name of Allah , the all-mercifu]l and all-compae-
slonate, Grestings.

In the patter of the demise of the late and lamented
Vicente Bscuders, I take the liberty, by your leave, to
present the following particulars. pon Vicente expirsd on
withar the 5th or 8th of Decembey past [1980]in Barcelana
at the age of nlnety-twe. While his passlng went unnctad
In the Unlted Statss, it gesersied rongiderabls comment In
the Spanlsh press, and for three or four days the Madrjd
papers devotad abundant Epace to fgatgres on Ercuderc, and
in particular on the migerable circumstancas in which he
passed his flnal years. At the time of his dsath, the
graatast bajlaocr of our age ¢wned no mors thah a falding
¢cot provided through the genervsity of two alderly ladies
whe had attended him during his final yearr and who had
gracicusly supplied him free foom and beoard and his meager
maintenants. Hs had gpent the pagt geventesn yeare solici-
ting some peneicn or similar provigion from varicus govein-
mant ggenties, all to no avall. Neverthalass, Lis emaciated
corpie was deposited with great honor and cefsmony in the
Pantheon in Barcqlena., This 1ls the first time such an
honor has baen accorded a flawenco and the represemtativa
of this lovly art was lald wo regt among the illustrioys
only after hot debate on the pripristy of his presance
therse.

I em enclosing a copy of Escuderc's "Ten Commandments
of Flamenco Pance™ as it appeared in the Revue chordgraphigue

de Paris ¢, 1950, together with a translation drawn out of
ye Prenche by yours truly.
In the words of Tam Lenrer, may his tribe incrsase:
"These ars the only elements
Whose Naws has cone to Harvard.
Thers may be many cthars,
Hut thay haven't been discahvard."

LAd gn Paz
The "Shah of Iran”

. ¥ x

CLARIFICATIONS

by Vicante Escudsro

Some Lime ago, numarous fans of the "trus™ flamecan
dance asked e persistently for an explanaticn an how to
dance with purity.

I have sumped up In ten principal points hov & man should
dance "pura" flapanco. It 15 ag difficult to proba its
mysterious depthe ag It is to dance, I allew, nonethalass,
that this "duende” so celabrated Ly the initiated and tha
novice alike is a2 myth which disappears when one dances
sericusly and with virility, thereby transforming oneself
into the "mystary™ which ie paculiar to all the arte.

All those who would dance with pruity muet cbserve un-
failingly tha ten polnts I have et forth in my tan
commandments. Ail this time, I know ac one who uses them
all to thalr fullest extent. Very raraly ome encounters
some dancer who uses three or four of my polnts without
chaerving the rest.

Also, I solemnily invite everyons to follow the true
tradition ef tha pure magculine flamencen dance from tha
times of Miracielos, El Haspao, Enrigque el Jorobao,
Lagparella, Joaquin el Fec, Antonlc de ellbac, Juan &l
Estampic and Antonic Virieta who danpred according to the
ten commandments. Especially, I Invite the great dancer,
Antonia. ]

I knov very well hov difficult it is to corrsct bad
habits and hov sveg more difflcult it i to abandon the
commeleial side,

But hers ara my ten commandments for all who care to
fallow them. :

1. Dance lika a man.

2. Schriaty,

3. Turn the wrirt from Inside cutwards and with the
fingers tpgethar.

d. Do not move the hips.

5. Dance asantaol and pastuefio? without showiness.

€. Barmony of fest, arms and head.

7. Danca with tagte and vithout affectation or fakery.

9. Styla and accant.

9. Dance with traditicnal outfit.

10. Come ta produce varies sounds from the heart.

l. Asentac: vell-placad, centersd and balanred in the
physical, spiritual apd artistic senses.
2. Pastuenu: gaid of a fierce bull that attarks with
valor acd majeety.
H.B. Qbgerve tha order of these pginte, What is number
ne, and which i5 number ten? Thie is oo acpident.
I balieve that these points are listed in order of
lmporiance. The sericus dancer should study their
ordar ag wall as their dictates. ~ The “Shah*
* W W

RETURN AND FAREWELL
{1950)

Escuderoc - a name as common ln Spain as Smpith in thia
country - wes boro in Vallodolid, capital of old castllis.
After a nomadic life as itinerant Aancers, the family
settled 1o Granads in tha Sscre Monte district whan thelr
san, Vicentsa, yas nine yeals 014,

himost immediately, the boy Escuderc jolned a gypay
troups of street dancsrs. It vas he, the youngest artist
of the troupe, vha had to meke the reguest for monay in tha
public squares vhere they performed. Believing it beaneath
his dignity to “pess the hat,” youny Escuders declared his
indepsndencs and escaped with the guitarist who was also
ripe for rebeljion. The twp Contihued to perform with
indiffsrent Succege, travelling on foot, stopping at lron
manholde whers Vicente might practire his heal-work. MNow
it was the quitarist who collertsd tha money but who
failed to ablde consistently by the agreed principle of
"Eifty-fifty™. The partnsrship broke up at almost the sams
instant that Escuderc broke his companion's guitar.

AT twalve, Escudsro was Invited to dance in a Cuyadro
Flamenco in & Madrid cafe cantante. ount of this appearance
grew a demand for his extracrdinary sarvices. During tha



JALEO - JANUARY/FEBRUARY 1984

FAGE 7

next eight yaars, Escoderc performed throuwghout Spain: in
Pourtugal he danced for the first time in 2 legitimata
theatre, and was acclaimad a coming ganius of tha Spanish
dance. At the aga of twenty, he left for Paris and set

the city aflame with the unvarniahad purity of his Flamance
style and the elegant Ingolence of his stage presenca.
Famous palnters and musicians lauded him; he becanpe tha
cagter of an adoring cult.

In 1332, Escudero mads his American debut upen the inwvi-
tatioo of impresario 5. Hurck and ha hecame an immediata
2nd electric sensation. Such arrogance and primitive power
had never before been seen in 2 Spanish dancer; such complex
and subtle axplosions of rhythm coming from all parts of
his quivering body - evan from his long fingernaile - had
nevar heen heard. He made three American tours, and during
the Spanish Clvil wWar and World War II, silewce clogad him
in. Until last summer, ha mada sporadic appearances in
Spain and elsewhere on tha continant. His newest apthuaiamm
had become painting, and at this ha waxed prolific. Hia
subjacts are mostly impresaions of the Spanish danca; he
has had cumercus exhibitions in Paris and disposes of his
works ag fast as he can paint them. He has had an elaborats
book published on the Flamenco danca, is alse somathing of a
vintner, bottling his own hrand of Flamenco wine and design-
ing his own labels. True to the fabled concept of tha gypsy,
he has no permanent home; he 1s a chronic hotsl-dweller.

Escudsry is probably the oldest male dancer performing
professionally in the westsrn world and cregting excitemant
wherever he appears. Ha is 62, virile, raw-nerved and un-
orthodox. Ee shuns the g9loss of modern showmanship and
deploras the growing adulteration of the Spanish dance and
the use cf aechanical devices for effects. Effects, he says,
should ccme from the human body alone. He recently published
in Paris a "Decalogue” enumerating ten coummendments far
Spanish mala dancers who would escape the growing plaque of
impurities and mannerisns in the Spanish danca. Point ona
says: "Dance liks a man."

Escuders is s2id to come closer to the garminal sources
of the Spanish dance than any other performer aliva.
Flamence, from which pure Spanish danca derives, is the
genre in which he stakes his reputation. Several years &go.,
in Seville, Escudero flung a challenge at all male dancarg
o come forward and match the purity of his Flamancoo styla,
Thers were oy contenders.

Escuders's pProgram ranges Iegionally through Aragéh.
aAndalusie, Cadiz and the gypsy caves whare ha danced as 2
boy. Scme of his numbers have never been seen in this
country; othars ware discovared by hlm at their ethnic
source, which no ather dancer has ever attemptad to re-
produce. In his present company, Carmita Garcia, his
partnér for many yaars; and Maria Marquez are fsatured
dancers. His "bailete™ ©r small balletr group has seven
mempers including Rosario Escudero; Maria Amay?, siscer of
the famed Carmen Amaya; and Maric Escudero, guitarist.

HWone are relatives of vicente. Among the others is
seventy-four old Pepe La Matrona, said to be the greatest
Flamenco singer in Spain.

Absent for twenty years, Escuderp is making his American
rewurn and farewall. The touching rites of final departure
ook place last summer at the Champs Elysee Theatre in Paris,
in his native Vallodolid, in Bolland, and recently Montreal.
If Escuders's arognnsis is correct, that the Spanish dance
15 ir canger ¢f progressive vulgarization, that the springs
of pure Flamencan arT are beang constantly muddied by commey-
cial motives, his farewell oust be an even more palpable lozs
to the internaticnal dance scene. His enthusiasts under-
stand this; they have come from distant points, cancelling
other plans and purposes Tao atteni the performances of him
whom conservative cricics call "the master of tham all.”

As if to fend off his jnevitable retirement, one of his
bicgraphers onge wrote this "Prayer in Behalf of Escudero's
Feekt": .
"Great Escrudero’'s aglle feer -
Guard them, O Lord!
From the pachydermics,
From the acadermics,
From the typodermics;
Save them, O Lard!(”

[For more on Vicente Escuders, see Jaleo: March 1581]
A ———
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PEDRO BACAN IN U.S.A.

PEDRO BACAN WILL GIVE A FLAMENCO
COURSE IN WASHINGTON

[from: El Pais, October 2, 1983; sent by Jill Snow; trans-
lated by Paco Sevillal

by Jozé Aguilar {Sevilla}

Pedro Pena Pena, known artistically as Pedro Eacdn, will
be the first Spanish concert artist to give a flamenco guitar
course in the Stare University of Washington. Eacdn will
stay four months in the United States alternating hetwsen his
couree apd recitals in other Morth American Universities.

The initiation of this contract ceme from the Department of
Ethnomueicology of the University of Washington, from its
cffice in Seattle, which each year features different foreign
music forms.

It is notakhle that there exists a2 growing interest in the
art of flamence in the United States and that the aficionados
remain more or less in contact thanks To the magazine, Jaleo,
which is published periodically in Sar Diégo. Bacdn is
optimistic: "I don‘t believe the North American aficionados
have any less understanding of the flamenco guitar than do
pecple herel”

Borm in Zebrija, Pedro Bacén is considered at this time To
be one of the most qualified and scher accompanists of carte
flamenco and a notable concert artist. A blond gypsy, he is
cousin to El Lebrijanc and Pedro Peha, a nephew of Fernanda
and Berparda de Utrera, as well as 2 nephew of La Perrata and
a long etcetera of family tradition in the "jondo.” He began
to play the guitar at the relatively late age ©f 15 and is
completely self-taught. In 19E1 he was awarded the Premic
Wacicnel de Guitarra Flamenca.

» ¥ ¥

FLAMENCO GUITARIST BACAN TAKES
EXCITING HIGHWAYS AND BYWAYS

Seattle newspaper, November 1384; sent by Jill Snowl]
by R. H. Camphell

Dften thematic concerts, in vogue for some time now,
relate to a particular composer or pericd. However, last
night at Meany Theater, the music of Spain was the center of
attention.

No random essay in Spanish dramatic meoods, The concert
icoked at the music of the Morth and South. The exponents
for the evening, all of whom are Spanish, were persuasive.

Sopranc Montserrat Alavedras and pianist Alberto Rafols,
both on the Univerzity of Wacshington music faculty, did Z0th-
century art songs of Jesus Guridi, Enrigque Grapados and
Joaquin Turina; the duo alse offered five folk songs arranged
by the peet Garica Lorca. Flamenco guitarist Pedro Bacan, in
residence at the UW this academic year, played flamenco masic.

Differsnt Forms

Bacdn, who learned the flamenco style in the bosom of his
gypsy famlly playing at weddings, baptisms and festivals,
first toured the United States five years ago. This year is
his second visit, one in which he will teach and tour.

Four different forms, each exploring different avenues and
byways of the flamenco style, were presentad by Bacdn:
"soleares," "bulerias,” "rondenas" and “guajiras,™ which I
was unable t@ hear. Bacdn proved himself the master of his
ipstrument and his music. He has a2 fluid technigue, a vital
sense of rhythm, a2 sure grasp of the music's varying tempera-
ments.,

Indeed, Bacdn plays in a seamless manner, one note Zlaw-
lessly linked to the other, each phrase part of the whole yet
never devoid of individual expressivon. Flamenco music can
move very quickly with endless passage work, reguiring hot
only nimble fingers but alsc an ability to make something
that can be routine emoticnally into somethicg that is
charged and exciting.

[from:
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Bacin does that. The melody may sing boldly and
eloquently, but the fluent accompaniment makes its own, if
secondary, statement. In fact, one may lose track of the
melody, but Bacdn makes the figuration and acecents so inte-
resting, ohe is hardily aware of its absence.

Bacén's playing is often hypnotic, rich in colors,
theatrical yet noble. He is never vulgar or chvious in his
effects, It ig music that speaks to passion that is all the
more passionate because of its self-imposed restrainrs; it
is music that speaks of the earth, not the sky.

Alavedra and Rafols are familiar to Seattle audiences.

The soprano, whose voice is powerful and expressive, is well-
suited to this Spanish music., She caprured its fleeting
emotions, its palette of wide-ranging colors, She could be
languorous, she could be lively: she could be sharp or
sultry.

Alavedra possesses keen mosical instincts and a good
technique, both of which help her traverse the gifficult
cerrain of this music. Although Rafole wae not given a great
deal to do, he played with 2lan and dispatch, '

G RO

FOUR TEACHERS OF SPANISH
DANCE: A THREE PART SERIES

PART Il
AN INTERVIEW WITH ELOY PERICET

by Paula Joann Durbin

Elgy Paricet ism thought of ppore as a parfarmer than as a
teachar, although he has given his wotisheps In many canser-
vatories both in Spain and sbroad. His classesx, like his
paerformances, are inspiring, and exhilerating. For the past
three years he has participated In Josd da Udaeta's Curse
internacicnal de Baile Espafiol where he has given his students
an Intenaive doss of his family's speclalty, the ascuela
bolera.

FD: where was your family from originelly?

EP: Sevilla. My brother, gistere, and 7 were all bammn
in Bevilla, except for Ampara, the youngest, who was born in
Madrid. Our father had his academy in Sevilla until three
yoars after the end of the war., Then he went to Madrid and
set up his s#tudic in our hame. He also taught in ocur grand-
father's schocl in the Calle Encomianda.

PD: Who are pome of the dancars who studied with your
father and your auntse?

EP: It's hard tc name them all because there were so
many: Jepe de Udseta, Juan Marin, Emma Maleray, Pagita Tomie,
Enriqua al Cajc. Antenie and Resarie when they were little;
that wme in Seyilla,

PD: Bow did yogur grandfather come to dance?

EP: MWy great-grandfathsr, Angel Pericet Ladn, had a hat
factory near Cérdaba, and he Darrisd a woman whe loved dance.
So Angel Pericet Carmma, sy grandfather, was taken to
Sevllls where he studied with la Campanara and Maestro Segurai.
I think he hegan to dance professionally in the 1B90's. Ilater,
whan he was teaching, my father helped him arganize his
escuela bolera by writing it down as my grandfather put it in
arder.

FD: Do you remember your gqrandfather?

EP: Mall, I was very emall when he died, but I remember
that by then he gave anly castanet clasaes. He taught aitting
gown facing the student. Me alwmys wore a suit and a tie,
and he changed into a fresh ehirt for his afterncon class.

PD: How did you, his grandchildren, begin to dance?

EP: Carmen as a toddler danced the saume as she does now,
1 think. She cpered the door to the studic one day when she
was maybe two years cold, and began to do everything the stu-
dentsg were doing. That's how ghe learned, by watching. W%hen
she was three and a half she weg invited to be in a recital
given by scme dancing school. I cemember that my grandmother
made her several little cestumes, one for a zambra, one fer

the "01¢ de la Curra,” and mo on. And she danced in that
recital exactly as sh8 does now., The same little arms,
everything.

Luisita alac iearned to dance ap a vary little girl, but
she never liked performing on stage. By the time she was
fourteen or fifteen she was my father's assiprant.

Amparo was ten years old when my parents mwowed to hrgentins,
and she didn't know how to dance yat. But whan Angel put
on his producticn of “Goyescas”™ for the mecond time, she
dacided she wanted to perform toa, and she began to lesn
with luipita and my £ather.

PD: &0 your fathar didn't preasure any of you to learn
to dance?

EP: On the cantrary. He wanted us all to get a good
aducation and to finish schocl. In fact, I wag in the uni-
vereity befare I hegan te dance.

I was studying engineering, telecommmications, radios
that talk to the moon. I was going Lo take & pemsatar aff,
and my father didn't want me to be idle. At that time,
Luisa had already laft for Argentina to take pver a studia
in Calle Chacabuso. 5o my father made me help him in the
academy. I really didn't know anything about daneing, but
I stood rext to the pianc—-my fathee rlayed the piapo——and I
learned. Within two or three months I could teach the
clagaas.

Later I got started in the theater because my aunt—-my
father's sistar nesded a dancer. Both of my aunts, Luisa and
Concha, had danced with my fathar as the Paricet Trio, and
Luisa later had a partiewlarly brilliant period as a choreo—
grapher. Ona of her dancers left and she thought I waa tha
only persah who could learn his part fast encugh. I raally
di2 not want tn ba a dancer on the stage, but my friasnda
helped ms gat tha nerve to do it. At that time Angel was
dancing In South Rmerica, and whan he raturned to Spain,
Carmenn and I mada cur dabut as partnara in tha Palacic de
la Musica.

My father thought he wasn't going to have many dancars
in tha family, but wa a2ll ended up dancing.

PD: What impragsicon do you have today of your family's
legacy to dance, your ascuela bolera.

EP: Tha technlque has to be brought back to ite roocta.
You can'd do a bolaro with grand jatas and fouets turna be-
cause we naver, never danced like that. Those steps balong
to classical ballet and the clagsical ballat dancers do tham
very wall,

It is very unfortunata that the ascusala was neglected
for so long. This began whan flamencc rose Lo praminance
and paople becamea so fascinated with it that they didn't
want te put on alippers and do the bachnical exeycisaes of
tha escumela. Then in the 1930's they wanted te learn
fandanguillos and that type of variaty show routina. So tha
techniqua of the escusla got put aside, after being far
many, many years the only technlque that was formally taught
in Spanish dance academies. Flamanco was net taught in
academies untll the 1920'e. Befcrwe that, it was handsd down
in a vary traditional way, from parent mo chlld, as were the
regional dences. :

But the escusla has always had dafinition: three coursas,
sach with its groups, each group with ita emarcises. Ewvary-
thing is written down. Tha center is always tha same so
that you don't have each teachar daing hie owm variation.

It i tharefore sasy wo control, which is why thare is no
reason for thess second-position arms, you sea now, ar far
one shoulder brought forward with an arabesque alongd. That
all has been taken from classical ballat, and when a Spanish
dance group tries wn do clasajcal ballet, the critics in-
variably say it's bad. But if we do our own purely Spanish
style, tha critics can't say anything eegative. They admira
the style they saes.

We Pericets have kept ocar grandfather's styla exactly
as he gave it wp us. We haven't changed a step. What can
be changed, ves, is the bedy expression. Dancera’ bodias are
very different from the way thay were in the nineteanth
Century. Dancers args more turned cut now and thay have more
elevation, greater extangione. That mnust he used, but ths
original technique must net be foargetten. Hspecially not
by Spanish dancers, when there are fareign soloiste who can
da a perfect bolerc or panadares.

PD: HNow that Angel Pearicat has besn nammed directar of
the Spanieh Raticnal Ballet, wlll you be working again with
that group?
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" EP: For tha time baing, na. We think it is mach betimr
that Angel nat bring us, that is, hias own company, into the
Ballat. Ha shanld work with the Ballst ag it 1s. It has
its full complemant of dancers chossn through open auditione
which were publicly advertised throughout Spain, If we do
appear evantually az gquest artiste, it will bs bacause wa
wara invited by tha Minigtry of Culturs and not bacause we
wars lnvited by cur brothar.

PD: #What plans 4o you have for the immmdiats future?

EP: It has been proposed that Carmen, amparc and I 4a
some concarts in South America, which means we have to get
organized as a4 tric. Several consarvatorimg have invited
me to glve workshops, scmething I have alraady done in
Barcalana, Madrid and Cordoba. MNow I have bean invited tg
Italy and Sweden where thare is m lot of interest in the *
escusla Eclara.

PD: You seem to enjoy teaching.

EP: Y¥s3, I really like to teaach. In tha theater I laave
a visual image of what I know, hut in tha clagaroom I leave
the real proof.

AN INTERVIEW WITH ANGEL PERICET

by Paula Joann Darbin

Cn July 1, 1982, Angel Pericet became diracter of the
Spanish division of the Ballet Wecional, mxceeding such
illuninaries as Antonioc Rulz and Antonlo Gades. The
fourth in his family to bear thet name, and tha third in
e line of famrus dancere, he brings to tha Ballet a commit-
ment that spans the past century.

Luiea, Eloy, Carmen, and Amparg Pericat had all bean my
teachers in Buenos Bires, but I had met their hrother only
briefly before his Teturn ta Spain in 1974, Thie inter-
view took plece in Sitges in Auguet, 1983, almost ten years
later.

PD: When were you nominated to direct the Ballet?

AP: It must heve heen ayround the end of Jine, It came
as a total purpriae to me — total.

PL: Wiy da you think you were chgsen?

APF: I think there wns same concern that the Ballet was
losing ita purely Spanish character, and thare was alsc
same worry about the aecuele nolere which was being mixad
with elements fram classicel ballat to the pgint whare there
wag the danger 1t would be lost.

So when Maris de Avila, the general divector of both the
Spanieh division and the ballat divislon that doee clamsi-
¢al baller, decided she needed a director for each division,
I chink that is why alwe thought of me. Of course, 1t wmEe
not an individual Ae¢ision since there 15 p gollective pro-
¢aBs that goes en throwgh the Ministry of Culture. But I
think that is whare it all began.

Me Fericet’s dance all the warities of Spanigh dance -
flamenco, classical, centemparary and regiemal, but my
grandfather, my fether, my aunts, my brothers and slsters,
the whale family hae been dedicatsd to Conperving the
escuela holera in its purest form, and we are known for
what we have dome.

PD: Since you have mentioned your grandfathar, can ycu
dascribe him as you remewiber him? &

AP: My grandfather wae assentially & wery good man and
v very strict teacher. Na ane every got sway with anything
in his clasees. If o stodent Aidn't learn scmething after
two or three explanations or stil! made mistakes, my grand-
father would spank him with his stick, something I don't
agree with at all, I got spanked too, I'm honored to say,
when he was teaching me the "gsvillanas bolaras." In fact,
he wasn't evan teaching se the dance; he wantad me to know
it already!

He wmeé extracrdinary, though. Ee would have died of
hunger rather than tasch the things that became fashlonable
in the 1920's: pasodcblae, mamphras, fAndanguillos and that
sort of easy dance that everyona had to tesch than. He
stuck to his boleros, hie pandarcg, his eeguidillse and,
naturally, he had maybe one studsnt a ysar, He didn't

grarva ta death, thank God, because my Aunts werp BOUCCESS-
ful dancers and my father had hie classeg, and in any svent
they would nat have let their fathar do withaut.

Hy own fathar, because he had to support eix children,
had to include in his classes whatever pacple wanted to
learm, but wy grandfather never did. Be always said that
if tha "escusla”™ was out of faschion, it would came back.
And 1t hag!

He didn't do flamenco at all, T should add, because in
hig time everyonme was specialized., The ascusla bolera was
far the theatar; flamenco, for the cafe-cantantas; the
aragomeges did thedr jotme, the gallegos thelr mmierss,
and alwaye in the village public sguare, never on & gtaga.
Dancers now de all typae of Spanish dances, but this 1z a
recent development.

PO: Your grandfather was shemd of his time, though,
with hie systematic tsaching method.

AP: Yeas, he wvak. Ha slsc had the forasight to see that
his art could be lost which le why he wvag so ceraful in hig
teaching, aspecially with us. This continuity ir ona family
doas not happen very oftan. Usually there ig cne gresat
artist in a family and thet is it. The etyle usually gets
lost amidat all the fads that came and go, of which there
heve basn mapy in Spanish dance.

FP: How Adid your family come t2 spend po much bime in
South Americe?

AP: Well, I began dancing in Madrid ag a2 young teen—agar
vhen Elvira Lucena invited me to be her pariner. Surpriaingly,
I waes a big success. I say surprilalngly because I waa
training to became a ¢concart pianist, not a dancer. Cne day
an Argentine empresaric saw me End contTacted me ta be the
star of B very pucceseful Spanish dancé company in Buencs
Airae. I ended up etaying there five years, and it has bean
back and forth ever einca. Of course, I never rmally left
Spain. Wever! But I have worked mich more in Hispano~-Amarica
than in my ovm ¢ountry.

PFO: #alf your family ie still thsere.

AF: That's carrect. Ampara is thare now. My sister,
Luiea, has had her studia there eince 1952, We aleo have an
older sigter who went there with e to dance in 194%. She
married an Argentine and settled dcwm. I reaide in both
countries, Argentina and Bpain.

PFO: I remember that even koparco and Luisa returned to
Spain whan King Juan Carlos invited You to accompany him em
hiE tour of Latin America in 1975 ae guast artiete of tha
Bellat Wacianal.

AF: We ware very hanared, very prowl to be invited to
reprasent Spain at that time, egpecially as we had nct
reelly workad very wuch in our cgum country.

Since then we--Chrmelita, Maria del Amparo, Eloy and
myeelf—-have kept quite busy with our own tours and cem~
carts, especially in Buenos Alree, whare evary seasan we
work for two or three months. Lakt December, wa put to—
gether the "Fandango" from "Dafia Fran¢isquita" for the Coldn

ra.

Clplﬂ'l"D: Why do you chink you are so appmeciated in Arguntina?

AF: I think b&tanee we have heen thare far so many ysarsz
and because I have tried not to repeat myself. I try to
make sach program better than the last. I can't always de
that becausa art is a miracle, but I have tried—with the
wanircor, the rapertoive, averything. The audience there
knowa thig; that ie why they appreciste us, And the appre-
clation is mmtual .

PD: Wow that you will be full-time with the Ballet
Hacicnal, what are our chances of seeing Carmen, Eloy and
Amparo dance again?

AF: First, I want to make it clear that my family ia
delighted with my appointment, but they would be the last
pecople in the world to go where they have not besn invited.
The Ballet Wacicmal hes its full complement of dancers, and
I have no intention of bringing my owm comgpany into it,
although I know others have done that. T intend to work
with the pacple who are alrsady in the Ballet.

¥We would all be very happy should my slpters and brother
receive, independently, another invitation to perform with
the Ballet as guast artists. Hut if that doesn't heppan they
will continue to dance. &g you know, you can't stop dancing.
and they can perform as a trio ar as individusl goloists.

Carmen, in fact, just turned down the role of Dofie Sol in
a migical camedy based on Hlasca Ibaner' Sangre y Arena. I
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was to have done the choreography in Buenos Aires. Carmen
thoughr it over and dacided against it kecause ghe is known
ag a dancer and in this work ehe would have had to sihg and
all thet. I think she made a wise decision and I am sure
ghe will find acemthing thar is as impcortant to her as the
Ballet is to me.

PL: Teaching?

AP: Well, since we usually live in the same place at the
game time, it would be abaurd for us to compete with each
other. That's why Carmen, hmparo and I don't give clasaes.
Also, we 2lways bave had to he ready to perform, with all
that involves, ao it would not be fair to the seudents.

Eloy teachae in Spain; in fact, he is very much in demand.
But he really gives "cursillos" (short courses; maater
claases). Luisita is the cne who hag the Academy.

I suppose cne day we will all teach, but for me it will
come 2t the snd of my caresr, as it did with my grandfather
&nd my fathar. A vmry early end in the case of my fether who
retired from the stage in his twenties becaunee he got married
and had several children. :

Thie ie not my aituation. I lowed the atage so mach that
I sacrificed my private life, .although I would have likad to
have had a family. But the emgtion that I feel whan I per-
form, that faeling I tranemit toc the audience and the audience
pands back to me, is something I have never been able to
replace with anything alee.

PD: Bow oftsn have you performed in the United States?

AF: The firat time was when I went with Imperio Argentina.
Later we all went with the Ballet MNacional as guest artists.
We were with forty people, hut we really performed alcne be-
cause we Were not members of the Ballet. It was a wonderful
tour, and we were very lucky that when we danced in New Yark
far the First time, people knew who we were and what we
reprusented.. We were showing dances that were over two hundred)
vears old and thet had fortunately beer. handed dowm to us in
their pureat form, thanks to the ol2 teachers who had taught
my grandfather as a young boy. The critics even comparad ue
to the Patipa family. )

In saptember, the Ballet will leave for another three-
month tour of the United States and Canada. I will go elong

as the diractor, but really the program was done by chorec—
graphers who preceeded me. All I have to do is keep up the
artietic lewvel of the Ballet, which will not take any effort.
Everything has bean perfectly done and well-rehearsed.

Ph: Will you ever perform with the Ballet?

AP: Ewventually, when I have taught 2 new repertoire, I
might. I will not giwve up dancing; my career has not yet
ended. I dan't want to "cortarme la coleta,” as the bull-
fightars say.

PD: Will it he a challenge to raise the level of the
Ballat?

AF: The leval iz already wery satisfactory. The dancers
are vary well-prepared. Farhaps too well-prepared because
they know things they will never use, Rather like me in a
way: I'm 2 planist, but I dan't go out on atage tc play the
piang. 'There have beon some mistakes in thet the Ballet has
deviated from its purely Spanish line Bo I will work an that.

PI: Do you heve mny specificeaccomplichments in mind?

AP: I want the Ballet to parform mord so that whan pecpls
come te Spain they do not find to thair great surprisa that
to sae a good Spanish dance campany they hava to go to Buanos
Aires or to Mexico City or Japan, which is what usually
happenB. Peopla don't coma to Spain just to sea bullfighters,
a lot are interssted in dance. Right now they can go to a
tablac and ses ona variety of spanish dance, flamenco, but
they usually can’t sea classical or contemporary or our great
wealth of regicnal dancea.

50 I hope that ww will have, in the nat too distanc
future, a theater, at laast in Madrid, just for dance--a23
there are for the drama, the zarzusla and othar arts.

FD: wWhen will we be able to 506 your work with the
Ballet?
AP: I can't begin to restructure the program before

January, but, mentally, we are considering tha posaibilities.
We might ba lucky encugh to have a choreography based on

2 play by Antanic Gala. Thia is not official, bot I think

I can safely mantion it because he is a very Jgood friend.

Amang the many congratulationa that I received upon my

appoinmment a8 director of the Ballet, his i2 the ona I

treagure tha most.

Ha ia currently the moat important playwrite and
"litaratc” that wa have in Spain, and the most popular
as wall. He algo writes newvapaper articles and editorials
which are very widaly read, to the point where pecpla buy
a certain paper just for his articles. If ha hecomas in-
volved in the Ballet, wa will have to £ind a composar juat
as impoerrant.

All this takas time. Flus ideals, ideaa and discipline,
which I have. But, "Zamora no s& gana en una hora.”

PD: What will be tha future of flamenco within tha
Ballet?

AP: I want to make gure that it i3 done in its purest
form., Remember, whether or not I am considared a spacia-

list in flamenco, I am above all alze an Andalucian, a
sevillanc. I have flamenco in the core of my being,

The flamenco the Ballat does should not ba the tablao
type; it has to be appropriate for the theatar. 1 espe-
cially want to hring out the elagance, the majeaty. Ba—
cause flamanco has that. A dancer with a hata de cola
has that ahove anything else--great elegance, greet majeaty.
She is lika a queen ar a Virgen of the Semana Santa of
Savilla. MHothing about her is aggressive or even approachas
vulgarity, something that unfortunately exists in flamenco.
You won't find it in the Ballet, thweagh, and you dan'rc Eind
it thare now. As director, I will bring cut the aspacts
cf flamenco that most please me, Tima, tha audienca and
the gritics will tell if I am wrong.

PD: What do you think of all the faoraigners atudying
Spanigh danca?

AP: It's very reassuring to know they lova our dances
and that they study all tha variaties, which is aas it should
be. T was especially invited to coma here by Joze de Udaeta
and I am very honored to be hare. I know I am going to have
an extraordinary evening because I am going to see evary-
thing you all have learned.

And I hawe something to say in favor of the foreignars.
They taught us bow to study. wWe Spanish have a great faci-—
lity for many things, but in the past--got now but in tha
past--we had little discipline, littla sense of self~
sacrifice. Fforeigners showed us that, for something co tm
out well, we nave to practica it, go over it many times,
thact it doesn't just come from "la raza” {our race, our
blood). That is something for which we must thank the
foreiqgners.

Copyright 1983 by Paula Durbin

poss o=

RARE LIVE RECORDINGS

DIEGO DEL GASTOR LIVE

La Farnanda de Utrera - singer
Manciito de la Maria - singer
Fernandilio de Moron - dancar

C!rcuio Mercantii Fiasta, Moron de la Frontera 1964. 2x60
min. high quaiity, normai bias, Doiby B, mono setting
tapes. inciudas commBntary . and selected ietras and
tranalations. Please send $25 pius $3 for taxes, air

mali and handiing.

MANOLO DE HUELVA - GUITARIST
An Extremeiy R#re and Unique Recording
Luls Caballero - singer

Se.vilia 1968. La Cuadra, Oniy known live recarding in
exislence. One side of a 45 min. high quality, normal
bias, Daiby B, mono tape and short commentary.

Please send $15 plus $2 for taxes, air mail & handling.

To arder send check or money order ta:

ZiNCALI RECORDING CO,
1185 CHEZEM RD,
BLUE LAKE, CA 95525

Piease expect 4-6 waaks for dailvery.
Dafactive tapes will be replaced.
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GUITAR:

tips on techique
SSRENE NI NEAMNIININGT

by Ken Sanders

just play. FPlay with feeling, soul. Play all the time and
it will come to you.™

In other words, don't ignore technigue, but don't get too
hung up on it either. A strong, powerful technique helps you
transfer the creative thought from your imagination, heart or
soul, through your fingers to the guitar and into music
intuitively, in the twinkling of an eye. To capture the
sensations of the moment and express it im a poetical,
musical form--that to me is purity, as well as fine art.
With the guitar you can create a sound painting of serene,
tranquil beauty, with dramatic emctional and spiritual
impressions.

Any response to this article, pro or con, 1s respectfully
appreciated.

"Master technigque so that 3t can be forgotten.”
Pacn de Lucia

TREMOL.O
One of the best ways to get your tremole rvund and even is
to hammer it out slowly, in time with the metrorome. Set one
tick of the metronome for each note of the tremole. Later,

when you feel comfortable with it, set the tick for the first
note of each tremols figure. One way tc warm up for tremolec
is through the practice of free stroke scales j.m., a.m.,
etc., and arpeggics. (Refer to previsus article Jaleo, Vol.
VI, No. 6 and No. 10).

The flamenco tremolo is executed P.I.A.M.I. and the class-
ical tremolo is done P.A.M.I. It is usually executed
entirely free stroke, though thumb rest stroke can Le used to
accentuate a bass note or to bring out the bass line. A
powerful thumb free stroke can produce a similar effect, It
is important to ke aware that the melody usually lies in the
upper woice and should ke louder than the accompanying Lass
line. Scmetimes certain noctes of the bass line are accented
in order to produce a dramatic effect, etc.

incorparating ligade in either the bass line (played with
F.], or the higher woice [(played with I.a.M.I}, serves to
decorate or orpament the tremcle figure, It is similar to
the way an artist embelliskes his oil painting with high-
lighting brush strokes, shadings, etc.

When tha ligado appears in the hass, notice where the
notes of the ligado fall rhythmically
in relation to the higher wojce. Play-
ing slowly, keep both lines in exact
time with each other and after much
repetition, practicing, etc., you will
discover you've guot it. What a joy!

- When the ligado happens jn the higher

voice /,_q\ the
5
3 s
important thing again, is ‘ - - J. keepin

it in accurate rhythm. Don 't rush
it., Une way is to play the ligado-tremclo figure several
times slowly, without the ligade (one tick of the metronome
for each nete)., Then incorporate the ligado in time with the
metronome. Repetition and many hours of practice will make it
smeoth and fluid. Be patient. Give vourself plenty of time.
Tremclo is a simple illustration of counterpoint, which is
the study of voice leading {putting two or more melodic lines
-~ or woices -- together, s0 they correspond horizontally and
invervalically).

When Paco de Lucia performed in Los Angeles, October 27
and 28, 1983, at the Beverly Theatre with John McLaughlin and
al JiMeola, I had a mament backstage to ask about technigue.
I mentioned that when I attempt some cf his picado passages,
I choke, trip up, etc. Some classical guitarists advise
pushing the string down more, tewards the face of the guitar
with the right hand fingers before releasing it. This
achievas a fat, deep, more mellow sournd ip regards to tone
control and production. I asked the maestro if there was
something similar I could apply to hetter control high-speed
picado angd achieve an overall superior technigue like he has.

His reply was very honest: "Forget about all that and

... Sobre el haile

IN RESPECT OF TRADITION

Time honored, cultural continuity.
B Lase for creatiwve inspiratien.
Tradition gives meaning, even when
stretched toc its limits.

TRAZITION:

The word "traditicn™ cor "traditional” has a great sound to
it, a marvelous ring of purpose, integrity and worth. It
sounds old, but worthy of Zeing new bezause it has lasted
over a long pericd of time, 50, in realaty it is cugoing,
focrever new, Tradition is forged from the expression, in-
spiratior, and in the case of an art form, from the art of
individuals ard groups that had an almost divine power of
Furpcse that gave birth to something unique and worth follow-
ing by cthers. Traditieon is the seed that hecores the tap
root of something worthwhile in the case of creative arts.
Tradition is a beginning to start from, a springspard ko
finding one's own counnection to roots and origins.

Flamence has a long, deep tradition, a tap root set down
over many years hy rmany peoples, many cultures that express
a tsuth of feeling, <f emotiorn, of art anc creativity.

Ir the 20th century, flamenco has branched and travelled
from its native Spain to all corners of the world. Peoples
from zlmost every country have grown to accept flamenco
music, song and dance as not ounly Sganish, but as a worldly
art form, and hawve accepted the fact tnat you need not be
Spanish to study this art. Flamenco tradition has been
influenced by many cultures and is now, in turm, influencing
many <ultural ark Zforms, from contemporary music to jazz
dancing.

¥Webster's Dicticnary says that tradition means "time
hornored; cultural contimuity.™ I feel that the time hongred
Tradition that has had a long continuity from a rich foun-
tain of cultures that gave birth to flamerco deserves great
regpect. The tradition of flarenco has surpassed itself, jits
specialzy, its worth, its art, its substance. Tiowe honored
does not mean stagnant, rather, it is a perpetual fountain,
an casis, forever giving new purpose. Tradition in modern
times means a stepping stone from tradition to spring one's
own jndividuality and one's own branch from the tradition of
the source. When none respects what is and has been, then one
can be true to the art and true to cneself as an individual
expressicn of that art. Tradition has many facets. I love
to think of tradition when I read Lorca's dissertation on
duende. When Larca tells the story of Pastora Pavdn, La Nina
de los Peines, the famous flamenco singer singing for a wvery
elite group of flamenco aficionados, he writes, "After sing-
ing a few songs, there was mostly silence, mmted applause,
and one person sarcastically shouted, 'viva Paris!', with
intended guasa." With this challenge, she again sang, sur-
passing her own technique, her own muse, and ripped her voice
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sound that the really good guitars have. Some quitars are
very loud and carry well, but they don't have a certain
elusive musical qualify. But the volume is alsc an area
whiczk reeds work. HWo gquitar today is really sufficient for
these big concert halls.
FH: It seems that many of the makers today are concentrating
on building guitars that project wel!, but many don’'t have
the sweentess and warmtii to camplement the volume.
REB: Tnat's true. There is a definite vibrancy that makes
the sound jump out ard sustain. That is hard tc get.
PH: Iy there a particular part of the guitar's design that
affects this?
KEE: There are a iot of factsrs involved. You can never
1sclate one wrariazle in an instrument and attribute it 1o a
certain guality of scund.

The gquitar is a very complicated instrument with many
variables that operate always as a unit.

GO
MUSICAL NOTES

Two itens have beén brought to our attention: The tapes
af flamenco in Morén de la Frontera that are offered bv The
Z.ncali Reccrdings [(See ad in this izsus] are
very worthwnile and make for fascinating listening. It is
about time somebody decided to share this music and permit
us to hear some Fine artists who are na longer alive.

The following article describes an introduction to
flamernco guitar presented in a book Sy Mariano Cdcdoha. The
music is written in both tablature (cifra) and standard nota-
tion, as well as in Spanish and Engiish {a practice that is
hard to understand}; the 219 pages are therefore more like
110 pages. The matertal ig clearly presented and, both tech-
nically and in music theary, goes from beginner to upper
level beginner or perhaps low intermediate.

(from: Guitar Player, July 19B3; sent by Mariano Crdoba]

Hearly every gquitar teacher has thought about writing an
ingtruction book. And for the small percentage of instruc-
tors who get past the idea stage and actually put a
nanuscript together, an even smaller nurbar have their works
accepted by a publishing company. But these days, fewec and
fewer of those unaccepted tomes are gathering dust, because
many authacs are opting for publishing theic wark themselves.
In fact, many writers are skipping the book companies altao-
gether by self-publishing from the start.

of course, the teacher who has an ldea he believes in
enough to Spend a considerable amount of time and money an is
to ke admired. But he should also be warned: The risks ace
high. Let's take a laok at some of the disadvantages and
advantages of publishing your osm book.

Obviously the gquirarist who self-publishes runs the risk
of losing a lot of money {although it's true you stand to
make & lot more than the standard publishing royalecy of 10%
of wholesale if the book i a success). Printing a work
yourself means that you'll have to pay all the printing and
production costs, including typesetting, music engraving (1f
applicable), illustrations, graphics for the cover, etc.

The reason most self-published books have amateur-looklng
graphics and use IBH type is to Keep costs down, The differ—
ence between professional and do-it-yourself art can he
hundreds if not thousands of dollars. And remember: These
expenses precede the actual printlng costs. For most teacher/
authaor's budgets, producing a professicnal~lcoking book is
out of the question,

In addition to printing costs, there are advertising
expenses to consider, Few if any teachers are so popular
that they can rely an word of mouth to sell enough copies tag
offset printing expenses. And few distributors will handle
a book that either isn't published by an established company
ar doesn't have a professional {and therefore saleable) look.
That means the author is going to have to sell the book him-
self, which might entail hawking it at music stores or sall-
ing it through mall order, If mail order is attempred, ads
in music~oriented publications will hawe to be purchased.

Anothec drawback to publishing a book ygurself is not

having professional editorial advice. Major music book pub-
lishers often suggest constructive ~- and offen essential ——
changes In a boaok's content, spelling, punctuation, and
grammar, so that the author isn't misunderstood by the
reader. This kind of fine tuning can mean the difference
between a mediocre effort and one that uses economy and
really gets to the heart of the subject.

sut don't get the idea that all self-published backs are
money-losing failures. Many are well-done and published by
fhe authors solely because they want to be their own boss -~
and some are successful, too. Onwer the next couple of months
Sheat Music will critigue some of the many self-published
baoks currently available.

The highly respected perfarmer/teacher/author Mariano
Cordoba has just published his Traditional Flamenco Guitar,
¥ol. 1. While this 219-page volume starts simply, it quickly
progresses to cather difficult material, and for that reason
1sn't recormended for absolute beginners. But if you already
play anrd want to learn all abowt the passionate world of
flamenca, this method 15 sne of the best currently available.
Afrer ‘an enlightening introductien, =2lementary technical
exercises for picado (rest stroke), legata, arpeggio, and
tremole techniques are introduced. The cemainder af the
volume contains seweral of Mariano's arrangements of famous
flamenco pieces, including sevillanas, fandangos, alecrias,
and bulerias. Although the $30.00 [plus $2.00 p/h} price
might seem steep, consider the gquality of the contents and
the scarcity of expert flamenco teachers, not to mention the
Zact that an invaluable cassette tape of the bock's matecial
is included. Flamenco Guitar is availaple from Mariano
2drdoba, 647 E. Garland Terrace, Sunnyvale, CA 34086,

27
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JALEISTAS TRIP TO SPAIN

Paco Sevilla and Reynalds Heriot are pleased to announce
that arrangements are underway Jor a trip to Spain designed
specifically for flamence enthusiasts. The flamenco activ-
ities will take place in Madrid and Andalucia and will
include visits to taczlaos, dance schoels, flamence bars,
festivals, private juergas, as well as special trips to the
best places bo buy flamenco records, shawls, castanets, fans,
etc. It will be an intensive three weeks of flamenco.

Jaleistas and their friends will leave Los Angeles onboard
a special flight of IBERIA Airlines an Tuesday, July 24th..
ané return from Madrid on Maonday, August i3th. The three
week "package' which includes air, hotels, with breakfast
dailv, pumerous Tours, including meals whiie on kour, etc.,
i5 value priced at £1,497.- per per persan double...is
limrted to 30 participants.

...5ome apenings are still availanle...on a first come,
first serve basis. A refundable 3400 deposik 15 reguireg to
sign up...so act now!

Send the deposit/registration: Mame, address, rhone,
check or monzy crder to:  CHULA VISTA TRAVEL CENTER

Attrn: EReynolds deriaot

297 "K" Street

Thula Vista, California 92011

Telephone: (619) 426-6BAC
Fall zarticulars are forthcoming.

Va4
~r

CHULA VISTA TRAVEL CENTER

\®5pQC1dlzlng  Fpain

REYNQLDS S HERIQT
OWMER -~ MAMAGERA

424-46400




PAGE 18

JALEQ - JANUARY/FEBRUARY 1984

FLAMENCO SEMINARS

THIRD INTERNATIONAL SAN LUCAR
FLAMENCO GUITAR COURSE

The Ioternatiaqnal Sanlucar Flamence Gultar Caurse 1s
held in August in Snalucar de Barrameda, Spain (province
af Cadiz., Manclg sanldcar offers Instruction to guitarists
from gver & Jdogen natigns in hls technigque, as wall as
fiamencg culture and his compositions. Tranelatian intao
Englizh is praovided.

Toc e a participent an intermediate level of any style
af guitar playing is reguired. NO previous knawledge of
flamence is reguired. Beginners may be accepted asz auditars,
as space permits. The level of participants ranges from
intermediate level student to provessianal concert guitarist.
Anyone desiring such infocrwation ar having amy questigns
about the cgurse of interest In applying should cantact:

Irene Kessel
32 Arcadia Road

Natick, MA 01760 {617} ©53-4609

IV ENCUENTRO FLAMENCO

The Centro Flamenca "Pacoc Pefia" is holding the fourth
Encuentrs Flamenco in Cérdoba. Jaohn Williams will direct
clakges in classical guitar from July 168-208; Paco Pefia will
teach flamence from July 9-21; Manuel de palma, who plays
in the style of Diegc del Gastor will teach beginners from
July 9-21 as well as July 23 - August 4; Victor Monje
"Serranito” will teach fram JulZ 23 - Auqust 4: Loli Flgres
of Sevilla will teach dance fram July 9-18 and Inmaculada
Aguilar will teach from July 23 - Aungust 1.

Coursa A Sth July Paco Pada

Coursa B 23rd July Victor Monge “Sarranito”
Coursa C 18th July John Williams

Course D gth July Lol Floras

Coursa E 23rd July lamaculada Aguitar
Coursa AA 9th July Maanual de Pglmes

Coursa B8 23rd July Manual de Patma

COURSE FEES:

Flamanco or classical guitar course
Auditors

Beginners (flamanco guitar)

Denca coursa

20.000 pasetas
14.000 pasatas
14.000 pesetas
15.000 pesetas

APPLICATIONS:

You must anclose 4.000 pasetas with your application form
for ragistration costs. The ramainder must be paid on arrival
at tha saminar. The mathod of payment is by Eurochaqua or
by postel or bankars Ordarto “Centro Flamsenco Paco Pefta”
and send to: Plaza def Potrc 15, Cordoba, Spain.

Please send your applicetion form a5 5000 as possible to tha
above addrass and no! later than 1st July 1984,

Hostal accomodetion wilf be provided at your reguest at
ground 500 to 800 pesatas per person par night. Unless
otherwisa stated we will assuma that your have no objaction
o sharing with other fellow-students. Il you prafer an alter-
nativa type of eccomodation pleasa el us your requinements
and the Centre will maka your reservations.

Please tick:
[JHOSTEL.

Note: The price for one star hotel is around 1.000/1.200 pese-
tas per night singia and 1.900/2.100 pesetas per night
double.

Moeais can be orgenized by the Cenire, Thera /s efsc g wide
choice of resleurenis and bars ail aver Cotdoba at reesona-
bie prices.

!

There will be concerts by the teachers as well ag
rtamardn de la Isla and Tamatits EL Sordera, Enrique Montoya,
Enrigue Melchor, Chano Lobatg and others during the period
af the classes,

Write to: Centra Flamenco "Paco Pefla"
Plaza del Potro, N. 15
Cardgba, Spain

'RECORD REVIEW

CANTES DE CORDOBA

"A Ml TIERRA, CORDOBA"

Fosfarita
Enrigue de Malcher y Pedroc Alanco Pﬁlida

Cantaor:
Guitarrista:

Written by Angel Fernandez Caballerc, drawr agut of ye spanish
by ye Shah of lran

This recording, tg my judgment, is of great interest for
two reasons: The artist is Fasfarite, the ever-perfect
exponent of the styles he renders and who, hailing from
Puente Genil deserves qur attertion. Seccnhdly, the record-
ing is dedicated tg the cantes of Cdrdoba --with some liber-
ties, certainly, since it includes styles nagt striccly
cordovan -- cantes not well-koown, but genuwinely typical.

The cante of Cdrdoba is distinguished, generally, by a
wane of unusual gravity, a great sclemnity -- indeed, at times
a certain grandiloquence. Shall we alsg mention a certain
"Senequis mo"*?  Ancther peculiarity is a predominant "pay-
ismo"; few cgrdgvan gypSies have ggne down into the history
of the cante, and by contrast the list of non-gypsiee is
considerable. With styles, the same goours. Those more
clearly af gypsy grigin (siguirlyas, bulerias) have ngt man-
aged to take rogt in Cordoba, whilst the camperos, serranos,
alegrias, fandangos, etc., take the lion's share.

Fasfgrita gffers us in this record three cordoban vari-
atigns of the fandangz: That of Cdrdckha itself, that of
Cabra, and of Lucena. The fandangos of this area are always
viggrgus, with guick rhythm, and short tercics. They are
dignified forms which arise above the usual wvulgarity of this
form. Fasfgritg embraglders them literally in this recqrd,
curigusly engqugh, with that which.,is ngt praper toc his own
village, alsa kngwn as Zdngano. .

A highly atrractive cante 15 the roas-alboreds gf CSrdoba
a wedding song as is the traditional alborea, which here has
a campds and "senorjo® of great beauty. 'Like the alegrias or
rosas de Cérdoba, a variation of slow, sluggish alegrias,
some call these alegrias tristes and with good reasgn. The
carceleva is alsg different -- a deSclate, pathetdic dirge af
difficult execution which the cantagr resglves brilliantly
despite nat being at his best.

Let us mention alsc the cantes de trilla, a pure delight.
The serrana and the hirana are more commen cantes; Fosforito
makes beautiful wversicns of these. Fimally, I refer tag the
great scleares de Cérdoba, for me the best cut of this
recocrd, and truly meritgrigus. If the sgled is always a
categqory of enormous difficulty, this more sglemn, more
intense cordovan versicn is of an overwhelming beauty.

*pPertaining to the philasgphy and teaching of Lucius
anneus of Seneca the yoqunger, stgic philasapher and politi-
cian f[c. 4 b.o. —- 65 a.d.) who was & native of Cdrdova.
Seneca committed suicide at the suggestian of Kero.

Vi
A
rad
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ELECTIONS AND JUERGA MEETING 7  1PACO PENA
SN GPPRL - 4 “Live in Munich™

AB you may have noticed San Diege Jaledstas have not had
a jusrga for a whila. Algo our slectiane ars long over dus.
So pleass averyons who is intarested in the continuatien
of this organieation and our jusrgad pleass bring your
idsas, your bods and & folding chalr:

$14.950s

MONDRY - APRIL 30th
7130 PH
1628 FBRR (in Golden Hills)

- L Guitar Studios, Inc. Postage & Handling
Directions: Take 34_EAST off of I-5 exit at 20th STREPT - MI Clerment S US. and Canada -$150
iwhich 1s very firet exit} and turno RIGHT. 'Take 28th all Son Francisca, CaA, S LB Other Countries ~$300
the way to CEDAR and turn RIGHT again. Turn LEFT on FERN
and park. Go through gate to laft of two-stary cream
colored houms.

(In cass you get lost phone numbaer is 234-7897)

JALEISTAS FINANCIAL REPORT 1983

Submitted by Roberto Vazgquerz

S
&

PROFIT & LOSS STATEMENT 1620 GARNET - 5AN DIEGO, CA
- 32209 §19-272-2171
COME
azbarship s 7,485.50 = s ree Nl Slg sl S Nl S e ]
Juerga & Wina Donations 4l2.B0
Back Issues 224,00
Advertisenant : : 770.50 :
Postage & Haodling 534.13
Flapanco Dirwctory : 25.50
al i 457.50
Jeiss Domaticns LAMENCO NECORTS
Intarest Incomg 6.13
4 @ \ 2
Refund - =23 : I WOULD LIKE TO TRADE OR BUY
Total Incame § 10,719.06 FLAMENCO RECORDS AND MUSIC,
—— - IN USA AND FOREIGN COUNTRIES:
Jaleo Pripting $ 5.,806.87 )
Pustage 1,510.00 write to: M. Sherbanee
Office Expanse 148,55 5329 Norwich Ave.
Sarvices Hendered : 2,930.39 .
Ialsistas Sxpeases (rent, etc.) 157.75 van Nuys, CA 91411
Juergs EXxpanzes 447.44 U.S5.A.
Talephans 29.33
Inqurance . 181.00
Barvice Charges 30.%52
Ir Memo 35.25
Mipcellanecus {gag, trans, ete,) __318,78
Total Expanse © 8§ 11,595.88 '
Net LoEB : & (876.82) FLAMENCO DAHCE CI.ASSES
CASH ACCOUNT ANALYSIS NEW BEGINNER CLASSES
Cagh balanca 1 Januavy 1983 $ 1,082.28 FOR CHILOREN AND ADULTS
Dranster of savinge bo checking ety -
Transfer of savings to aceoumt ) G . UNE BLOCK OFF 3DTH
Amcunt credited by bank, not cn books . .
e eem T o Bodks 63.00 NEAR FWY 94 IN SAN DIEGO
Total cash availabla during tha year 12,440,51. @\
ExpendLit; for thse 11,595.88
Balaace, 31 Decamber 1963 PR TR CALL JUANA (619) 440-5279
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EL OIDO

vantura, CA: Dancer SILVIA SCHERA and guitarist FREDI
DICHISIO praesantad a valsatine flamenco concart titlad
COMCIERTC D'IMOR on Sunday, February l2th at the Ventura
Collage Theater. (from BE.H. Enterpriges, Inc.}

waghington, D.C.: RAQUEL FENRA presented a solo concert
with guitarist FEBNANDO SIRVENT and singer PEPE DE MALAGA
January 28th & 29th at The Dance Place, (fram D.C. Wheel
Productions)

san Francisce, CR: ROSR MONTOYR BAILES FLAMENCOS gave
cwo benefit performances February 24th & 25th at the
Footwork Dance Studic to commemorate its tanth anniversary.
(fxom Charles Mullan} .

Naw York, NY: Guitarist MARID BSCUDERO gave a eole
concart gt Town Bell on Februbkry 3rd. {frcm the American
Institute of Guitar)

Seattle, Wh: PEDRO BACAN presentsd three cnnocerts on
the West Coast - ome in Seattle, Washington January 29th
the other in Berkeley, Califormia February l2th and Chica,
california February llth. He is scheduled to giva another
concert and seminar in Los Rngeles,-california in March.

{from Jill Snow;

RUTH ST. DENIS AWARD

The ssventh annual ccmpatition for ethnic dance choreo-
graphers will be held at the Thesater of the Riverside Church
in New York City on May 26, 1984, from 12 noon until 5 P.M.
cash prizes will be awerdad at a reception in the Fall to
the first, second and third place winners. The event ls
sponsored by Ethnic Dance Arts, Inc., headed by La Meri, ane
of America's greatest picneers in this fleld of dance,

The awards encourage ethnic dance choreographers to de-
part from tradicional pressntaticns and uge the specific
techniques of thelr particular gears in a purely creative
way. It L5 to be noted that Jazz and Tap dancing are both
considered forms of American sthnic dance.

gack entry should not sxceed fiftean minutes in length,
and though costuming is not required, lt is advigable to
creaité the maximim theatrical effect. The choreographers
will be evaluated by a pangl of five prestigecus judges
{critics/dancers) haaded by La Meri. The emphagis of the
scoring will be on crginality of concepts and its realiza-
tion. If it 1 not possible to present the work in Hew Yark
in May, works can be entered on VBS videocassette. May 10,
is the clesing data for submizslon.

Erthnic choreographers wisbing to compete may send for
entry blanks and Eurther information to the following:

EAST CDAST - La Mari, 77 Circuit Ave., Hyannis. WA 02601

HEST CDAST -~ Dr. GCharles Miller, 2121 Bonsallo Ava.,

Los hngeles, Th 90007
NEW YOQRX CITY ARER - Mariano Farza, 3 Sheridan Square,
New York, Ny 10014

GKO

CORRECTIONS CORNER

Dcbober/Hovember *83, pags 17 photo captlon should read
wcallarchino cuadre (left te right standing): Serle, FELIPR
LOPEZ, Arturc Martinez, Manolo Segura

v
7Y

REACH THE FLAMENCO
WORLD!

JALS

WRITE FOR ADVERTISING BROCHURE

ADVERTISE |

WE WILL DESIGN YOUR AD
FOR A NOMINAL FEE

WRITE P.D. BOX 4706
SAN DIEGO, CA 92104

BOOK WANTED
FLAMENCO GITANO

by Charles Berger
Published by Artisan Press 1974
Dist., by Book People
2940 7th St., Berkeley, CA 94710
Book should be in very good condition
Write: Phil Coram, 127 Crescent Lane
Clapham, London, SWi4-8EA, England

-

CANTE OF INTEREST TO INDIRA GANDHI

. Indira Gandhi, Prime Minister of India, expressed her
intergst in cante flamenceo and Spanish gypsy artists
during the Second World Gypsy Congrese held in chandlgarh.
Gandhi attended a performance by Bl Legrijanc, currc
Ferndndez, Chiquito del Fuerte, Curro Vargas., and the
Ferndndez sisters. (sent by Jill Snow)
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JALEOQO THANKS THE FOLLOWING CONTRIBUTORS:

Natina Vrinos - Donation &

- Gift Subscriptions
Roberta B. Humez - Donation
Judith Shafer - Gift Subscription
Antenio David - Gift Subscriptions
Kim Oherdick = Gift Subscription
T.J. Parker - Donation

Flamenco Society of
Northern Calif.

Gift Subscription

FLAMENCO DIRECTORY
OF NORTH AMERICA

THERE ARE STILL SOME CoPIES OF THE 19821 EDITION
AVAILABLE AT THE FOLLOWING RATES:

1st Class U.5. and all other countries.......... $ 8.50
Alr Mall to Europe. ...coooiiiiiiiiiiiiinininenes $10.00
Australia, New Zealand, Japan.......... 511.00

Makes checks or bank drafts in U.5S. currency and payable to:
JALEISTAS, Box 4706, San Diego, CA 92104 U.5.A.

THIS SPACE RESERVED

FOR YOUR
AD

FOR INFORMATION WRITE:

P.O. BOX 4706
SAN DIEGO, CA 92104

THIS SPACE RESERVED
FOR YOUR CARD-SIZE AD

SPECIAL OFFER
$10 FOR 1 MONTH - 525 FOR 3 MONTHS

PRICE AFPLIES TD PHOTO READY ADS
{ONE TIME 55.88 FEE IF AD DESIGN 1S REQUESTED)

WE APPRECIATE QUR ADVERTISERS
PLEASE PATRONIZE THEM

~ai—-a—ai—

The Blue Guitar SNOP..-vrereevernnnnssas 31
Rubina Carmona.....v-cveeeeerasnnvenmanca 23
Chula Vista Travel.. s-veevereersnononean 17
Phil Coram — Book Wanted......veivvennns 32
Antonic David - Supreme Strings......... 5
Liusa Triana - Flamenco Workshop........ 21
GUitar REVIEW.weiviiarsctrcrcmnnnnnossas 5
Tom Sandler — The Frame StatioNe..cv.oa.. 21
Marta Schill - Belly Dance.-c..eeeansnns 28
Josa Sorillec - Spanish Dance Costumes... 23
Guitar Studios - Paco Pena Vivo......... 1
M. Sherbanee - Flamenco RecordS......... il
Zincali Recordings — Diego Del Gastor... 10
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- ANNOUNCEMENTS

Announcements with the excaption of clagsified ads are fres
of charga to gubscribers. They will be placed for two
monthe if appropriatée and sust be received by the st gf the
month priar to their appearance. Include phone number and
area code for use in the DIRECTORY. Classified ads ars 51.00
per line (each 9 words) for each month they appear. Make
checks payable to JALETSTAS and wail to JALED, PO Box 4704,
San Diego, CA 92104.
JALED CORRESPONDENTS

If you would like to assist JALED by acting as a corres-
pondent for your city, please contact gur PO Box and let us
know. We need to have an gpdate at least every two montha.

updates

FLAMENCY) DAMCE WORKSEOP May 4 & 5, at Railncross Square
Conventlion Center, Ben Lewis Hall, S5th & Market in Riverside,
CA. Glven by Armandc Neri under the auspices of the South
Wegt Dance Movement and Acrobatics 1964 Workshops. Regis-
tration deadline April 20th. For information c¢all Tom Bdson
(714} 788-652%,

BTUDY MUSIC E!_SPAIN June I3 tc July 268, Voice, Piano, Guitar.
For information write Ricardo Visus, Dept. of Music, Woorhead
State University, Mccrhead, MH 56560 or Hary Janz, Intra-
American Student Pragrams, 790 Cleveland Ave., Sc., St. Paul,
MM 55116,

sored Dy Cuesta College. For informarieon write P.0. Box J.
San Luis abisop, Ch  93406.

FLAMENCC HOTLINE has been established i L.A. by Ies Markus
with latest informatior on flamencg activities in the arma.
(213) 851-940%, Aryore wishing tg have information may do
so after the 45 secgnd recgrding is completed,

cancerts

LALRA MOTA SPANTSH DANCE CO. with guast artists Cruz Luna
and Flicerioc Hera and the Ballet Folklorico Artace af
Tino Esparicusta. May 4, B8 PH Scottsdalas Cantar for the
Arta, Phoenix, Arizona.

classified

WANTED: Ladies white felt Spanish hat. La Melodia, 175 South
Street, Barwich Port, Ma 02646. Tel (617} 432-0939,

FLAMEWCO GUITARS FOR SALE: 193] Domingo Bstesa $1500.00;
1937 Domingo Bstese $1200.00; 19&4 Harcelino Lopez $1000.00;
Francisco Fernandaz $900.00. 213/866-9778

FOR SALE: Flamenco Guitar by Contreras, made in 1960,
$800, Call Adolf Makaruk (41%) 479-5421,

FOSA MONTOYA'S RATLES FLAMENCOS has been chosen to be part
of the Calif, Arts Council's dance touring program 1963-
1984, The company <onsists gf 7-10 performers and presents
both fiamenco and classical Spanish dance. Contact: Cgnnte
Freeman {415] B82d4-8844 or (413) 285-3154 -- 267 Teresita
Blvd., San Francisco, Ch 94127.

GUITAR MUSIC AVAILABELE: Music of many tgp artists, both
modern and old style, transcribed by Peter Baime, 1100 W.
River Park Lane, Milwaukee, WI 5320%.

FOR BALE: Music by Mario Escuderc and Sabicas, plus complete
line of guitar suppllies (strings 1/2 price}., The Elue
Guitar, see ad for location.

PARARDERCS TLAMENCOS by Esteban Deloado recarded by Faco de
Luria -~ accarately notated sheet music: $2.75 i USA, 54.50
foreign, Southwest Waterlog Publishing Co.. 2111 B Rabb.
Rd.. Austin, TY 78749.

JALEISTAS EY-LAHS AVAILAALE tg all members upon reguest.
Please senc a large, self-addressed envelepe with your
request.

GUITARISTS AKD GUITAR STUDENMTS WELCOME to accompany dance
classes, SaEHBiego area. Call Juana 440-5279 before &z.m.

BACK 1SSUES 2{ JALEC AVAILAELE: ¥ol. I ng. 1 to & $1.00 eack.
Val. I no. 7 to 12 $2.GC each, Ygl. II, II1 & IV no. 1 tg 12
$2,.00 each, and Vgl. V ard VI issuoes $2.50 each. (Add $1.00

fgr gverseas mailing.)

DIRECTORY

australia
FLAMENCO ENTERTAIMMENT
Cosmgs Inn {Adelaide)

canada
DANCE INSTRUCTION
Maximiiliang (Toron-g)

spain

FLAMENCO sSHGES

H. Menkes (Madr-id}
FLAMENCO COSTUMES
H. Menkes (Madrid)

v.s.a.

new york

FLAMENCD ENTERTAINMENT

The Baliroom

Mesa de Espaiia

Meson Asturias (Quesns;
Restaurant Espaja 44

La Mancha (Braaklvn, -
El Rincern de Espafia

El Castellaro [gueens)

DANTE INSTRUCTION

Loretta Celitan (Long ILsland}
¥ariguita Flares

Victorio Korjhan

Estezban de Leon

Bobby Larca

Ballet Hispanico Schgol of Dance
Melinda Margues

Jerane Hichel

Joge Mglina

Liliana Morales

Estrella Morenc

Jarge Hawvarro

Carmen Rubio .

Carlota Santana

GUITAR INSTRIICTION

Mario Escuderag

Michael Fisher (Ithaca)

new |e rsey
OANCE INSTRUCTION
Yglanda Fernandez

pennsylvania

FLAMENCC ZHTERTAINMENT

Meson Jon Quikake

GUJITAR INSTRUCTION

Carlos Rubia

DANCE INSTRICTION

Camila Erice {(Harriskburg! ¥Y.M.C.A.
Julia Lgpez

Vlrglnlﬂ

DANCE THSTRUCTION

Maria (Virginie Beach/Norfalk)

Ana Martinesz

Ra.uel Pena {Spanish Dance Center)

GUITAR INSTRUCTION

Face de Malaga
Fernando Sirvent (Spanish Guitar Center)

J9-531-2287

153-3948

232-1036

232=1038

21272443005
212/679-2263
212/446-9154
212/489-3708

212/344~5328
ng pharne

516/724-6635
212/582-335G
2132/927-7220
212/724-4913
212/666-5107
212/362-6710
212/263-7654
212/222-4927
212/245-9524
212/472-1345
212/245-9%504
212/478-7292
212/563-0186
21274734605

212/586-6335
B07/257-6615

201 /861-E216

215,/925-1BR89

215/732-3817

215/925-1BE9

304,467-1509
703,/911-0324
703/527-3454

733,931-0324
703,/527-3454











