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attributed to somebody else, it really doesn't." Almost
60 years ago in the cante, since he started working with
Angelills, who brought him to Madrid in 1926. Thase are
many years, and many cantes. Very important For him was
the period of many years that he spent in tablao Zambra,
as a member @f that historic cuadro that won the big
prize of the Teatrs de las Naciones de Paris, where Varesa
shared honors every day with artists such as the dancer
Rosa Durdr., the cantacres Fericdn de CAdir, Rafael

Romere "Gallina", Pepe “El culata", and guitarists Perico
el del Lunar, fathar and shn....

Qf Juar Varea, it has been written--written by the
exzert Gonzales Climent--that "he practices a dramatic
and respectiul conception of the Flamence art. Cante is
for him, ir the ebJective, z sacred entity and in the
supjective a burning and intoxicating instrument. He
respects the forms, but takes them in, revitalizes them
and then presents them in the current <f his individuality."

Cante, for Varea, doesn't have a surname. Cante payo?
Cante gitano? "I have anever paid any attention tn whether
whoever was singing was payc or gypsy. If he sang good
flamenco, he was fine with ne." Flamenco Today... "Well,
1 believe the cante from before was purer than that of
today. But if this is what the public wants, thec we
have to give it, and I don't think there is anything
wreng with that."

L N

JUAN'S NIGHT

‘from: Tl Pais, Feb. 6, 1934; sent by Brad Blanchard;
translated by Mary Sol West;

by Fernande Quifsrnes

Diminuative and lean, with a contracted face, as though
to disappear inside his own unassuming perscn, as thouch
to retreat tc the intericr fires of his cants, Juan Varea
Segura has his finest hour tonicht. Surrounded by a
flamenco court ccmposed of all the most impcrtant repre-
sentatives of the togue, cante, and baile tcday, the most
important will e the smallest "er mas chiquita™] as
Manclo Vargas and Periedn ased to cail him in Magrid in
the now closed sanctuary, La Zambra. Naturally they
were only talking about height. Because frem that small-
ness of dignity ard sad temperamect emanates tcoday,
after 76 Februarys, as it always did, a big outpour of
solid cante, delivered with, great elfert, knowledge,
delivery, and eaamslled with Chacon’s pewer cr with the
gobd ancient metals of Triana, Cddiz, or Jerez.

Evrn away fror the ecante areas, in Burriana de
Castellon, Juan Varea exemplifies one of those cases -
not so few - in which the Flamencn are becomes living
arnd werement flesh :n somebody who, for geographical
reaszons, it wagn't supposed to. But destiny is bigger
than reason, And there, in kis cante, in his mare than
kalf a cerctury full of flamencoe truths, are the only
reasons £or this Juan Varea to whom Madr:d pays homage
tunight in the Monumental. And while he is still aliwe,
the way it should be.
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LETTERS

A POEM SHAREO

Dear Jalag,

Many yaars ago I found 2 little booklat in a used boock
stora. It was antitled "Thirty Spanish Poems of Lova and
Exile." Tha posms wara translated inte English. I think I
paid §$.50 far it. At the time I recall being very im-
pressed by one of tha pnety. Time went by, and tha little
bRok bgcama lost among my many shelves of books. I was
recencly delightsd to £ind it again and raread the poem
that imprassad me most of all. Bafore the little bogklet
disappears again I want tc share that poem with the reader-
ship of Jalen.

POEM

It is not btrue, sorrow, that I have known you.
Tou are the nostalgia of a good life,

The solitude nf = aombar haart,

A boat withoubk shipwraeck and without star.

Like a lost dog, wandering.
sniffing and hunuing aimlasgely
For his road, without a road, like
A ¢hild an a heoliday night

Lost among tha crowdsa.

The dusty air, the flickaring
Candlasg, stunned, his heart drunk
With music and hurk,

S0 I go, drunk and melancholy,
Lunatic guitarist, poet,

LA poor man in a dream,
Aunting for God in the mists.

bntonis Machado (iB875-~133%2)

Tec me this is incredikiy powerful stuff althcugh 1 am
not a reliqious person. I'd be willing to bet that Sr.
Machadc 'was at least a closat guitarist himzalf.

Jerry Lobdill

SHOE PRICES INCREASE

Jalao,

Hi, a brief ncte to let you know that Menxes has raised
its ghoe price. Now 3500 Ptas + 1000 far shipping = &500
Ptas. total for wamen's dance shoes. Don't know about the
men's. AS it Costs $7.90 for the bank draft - I had to
send a sechnd one when they wrote about the increased
price - it's worth it to knew the correct cost! The shoes,
incidentally ara flne.

shirley Orbeck "Vivianz"
Portland, OR

BOOKS S0UCHT
Dear Jaleo,
Could you please give ma an addres2 to write to tc

purchasae Lives and Legends of Flamance by Donn Pohren and
Tha Flamenco Dance by Zuisa Pohren?

G.B.W. England
wWallington, New Zgaland

(Editer: Reader response To this letter would be
appreciated]
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I would be most grateful for any help or advice with
this matter. Best of lurk with khe concinued success of
your magazine.

SUMMER SCHOOL iN FLAMENCO DANCE,
ESTEPONA, ANDALUCIA, SPAIN

Warmest regards,

Gerry England

Wellington, New Zealand

(Editor: Anyone wishing to correspond with Gerry may

write to Jaleo for his address.)

Dear Ediror,

I enclose details of a Summer Course it Spain which is
being organized with the support of our Pefia. We would be
grateful if you would give it some coverage in your next
issue.

Hoping you will be able to help, with many chanks,

Yours sincerely,

Richard FPletcher,

Chairman, Pefia Flamenca deg Londraes.
London, England

Maribel la Manchega, the Spanish flamenco dancer who
has been working and teaching in London for some time,
is holding her first dance course in Spain this Summer.

Maribel is offirially-appointed professcr to the
Andalucian peflas in London 2nd also teaches dance
classes almpost daily for Spanish and English students.
She is principal dancer in her own and other flamenco
compani2s and recently filled the 2,500-zeat Barbican
Centre in cne of the most successful flamencc shows
seen in London in recent years.

The course, which iz supported by the Pefia Fiamenca
de Londres, will be held at Estepona (about 1 hour by
bus from Malaga]} for two weeks from 6th tc 18th August.
Studants will be divided intc 2 groups - Beginn2rs and
Intermediate/ARdvanced. Class sizes will be limited to
about 12 students. Teaching will cake place during
the day but informal sessions will be organized every
evening, where local singers and musicians will be
invited to join in. All swidents who want to will be
encouraged to take part in these 'juergas', whether
beginners or advanced,

Dances to be taught include sevillanas for beglnners,
and bulerfas and siguiriyas for those more advanced, but
all will have the opportunity to practice and perform
other dancesz that they may know - such asz alegrias,
fandangos, tangos, €tc., particularly in the evenings.

Marlbel attaches gresat importance tc rhythm compas
and style. The steps she intends to teach will be
relatively simple, leaving plenty of time for sessions
on Gompas, palmas, pitos, etc., and posture - particu-
larly correct positioning of the arms, hands, head and
back.

Thers will be a resident guitarist throughcut the
course.

The cost of the course will be £60 sterling par week,
This does not inglude board and accommodation, for which
students will make their own arrangements, Details of
reasonably-priced accommedations will be sent on request,

As the number cf places is limited, students wishing
to enroll should send a deposit of £30 without delay tn
Maribel la Manchega, 47 Hamilton Cresgent, London N.I3.,
(cel., D1-886 2141), from whom further informaticn pan
be cbtained, The balance of the course fee, £90, should
be sent by 3Dth Jupe.

NEW ZEALANDER
IN SEARCH OF HOSPIiTALITY IN THE U.5.

Dear Jaleo,

and
you

The main reascn 1 am writing is to ask yoar advice
recomnendations regarding an idea I had recenktly. As
can well imagine the flamencc scens in New Zealand :s
practicaliy non-existent and consezuwently it 1s hard to
maintain icterest and inspiraticn. It has always been my
wizh to visit the U.S. at some stage and comparcd with
Spain it is a lot easier and cheapezr =0 get to. I was
thinking that it may be possibie to correspond with some-
coe in'the U.S. on & more persornal basis, with a view,
perhaps, of staying with them for a short while, That
is to say & flamenco enthusiast Iike myself. Due to the
nature of my work I would only be able to be away for
about a month and I nave to plan a trip Iike this well in
advance .

—

DOMINICO CARO
COVER STORY

{Sank by Seorgd Ryss)

Dominico Caro studied the art of flamenco singing in
Madris, Sevilla and Jerez de la Fronctera, learning his
trade from tha graat masters such as Antcnic Malirena,
Fosforito, Bernarda y Fsrnanda from Utrera and accompanied
by the guitar of the late Diego Del Gastor. He has lived
with the gypsies in Morcn and Jerez and feels that this
experience has been invaluable to his interpretation of
flamenco cante.

on his frequent visits to Spaln, Dominico has sung for
such nocted teachers and choreographers as Maria
Ciro, Paco FAarndndez and La Tati. As a singer, and a
dancer when inspired at "juergas", Domin:ico has become
known for his vast xnowledge of his art and the
power of his round, mellow voige (vez redeonda) .
toured nacjcnally with José Molina, ending both seasons at
carnegie Hall. Dominicoc is the resident sing2r with both
Rosario Galdn and her Ballet Espaflol, who regently shared
the bill with Dame Margot Fonteyn at Jacob's Pillow and
with Jozé Molina since 1381, When not on tour Mr. Carn
sings for the flamenco workshops in the Harkness House of
Ballat, makes Yago Sangria commercials and is often seen
in New Yock's famous night spoc, fram the Chateac Madrid
to the Waldorf Astoria, the Sheraton, the Eilton and on
Broadway .-

A highlight in Dominico's career has been touring with
legendary Jozé Greco. He has appeared on television with
Steve Lawrence and Zydie Gorme, has sung on the Johnny
carson's "Tonight Show", and has worked with David Frost
and Liza Minelli ac the Philharmonic Hall at Lingoln
Center in Mew York City and the Xennedy Center in
washingten, D.C. At the moment he finds himzelf with
the ambiticus project called the HWew Jarsey Art Acacemy
of which he is Director and teacher as well.

He has

RARE LIVE RECORDINGS

DIEGD DEL GASTOR LIVE

ta Fermanda de Utrera - singer
Manolito de |a Maria - singer
Fernandijilo de Moron - dancer

Circuio Mercantii Fieste, Moron de la Frontara 1964, 2x60
min. high quality, normai bias, Dolby B, mono seiting
tapes. [nciudes commentary. and sefected lairas and
translations. Piease send 425 pius $3 for taxes, air

maii and handiing,

MANOWD DE HUELVA - GUITARIST
An Extremely Rare and Unique Recording
Luis Cabailero - singer

Sewilia 1968, La Cundra. Oniy known live recording in
existence. One side of a 45 min. high quality, normal
bias. Dolby B, mono tape and short commentary.

Piease serid $15 pius $2 for taxas, air mali £ hendling.

To order send check or money order to:

ZINCALi RECORODING CO.
1185 GHEZEM RD.
BLUE LAKE, CA 95525

Pleasa expect 4-6 weeks for delivery.
Defective tapes will be replaced.

Rosa Merced,

clarity and
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MARIA "LA BORRICO"
JUANA "LA DE REVUELO"

AT THE ROOTS OF THE JONDO

{from: El Fais, Nov. 15, 1383; sent by 3rad @lanchard;
translated by Mary Fol Wast;

by Angel Alvarez Caballero

when flamenccs, professicnals or aficicnadas, attend a
flamanco show ta watch the perfaormers, it is usually feor
a gocd reason. Hormally, it is because they have a big
interest in seeing an unusual performer who might perhaps
reveal to them another rare wonder of this fascikating
art. Thi is what is now happening at Madrid's “Los
Canastercs” with Ti{a Mar:a "La Barrica" or "La Burra® ;3
34 year-old gypsy and Juana la de Revuela, gypsy from
Triana.

on the night that we attended Los Canastercs we caw
Rosa Durdn, Pace Valdepefios, Vicente Sato, Jasd Ladn,

El Ecijano... where, rowadays, the normal attendance is
made up of an atyniczal audience, full orF respectful ans
knowledgeable gypsies, payas with an eye for quality
where singing or dancing are concerned, and performers
aware of the fact that they are watshing the ionde rite
b=ing executed in all its priginal purity.

Of cokrse the usual audience 1s not missing, elther,
namely, the tourists, and those fond of the light rumba
and the fandanguillo.

Tia Maria, La Borrica, :5 a 54 year-ald gypsy three
times a grandmother. She gets her stage name from her
father, TIc Gregoria, el Baorrico de Jerez, ans of the
legendary cantaares ¢f the last half century. This man,
seriously ill, cannot sing anymcre; it would be very
difficult far us to hear again his powerful guejic. Tia
Maria is perbaps, then, che last link, prabably withoit
a further cantinuatiar aof a flamenzs Synasty truly £all
&% clory. Precisely the faet that this non-professicnal
womar, who rarely leaves her home in Sevilla, is in
Madrid teday 1s anly ta bring e us that parcicular stylas
of carcte that her family used to do, almost impossible t¢
hear today a2nd unfortunately slowly be:ng lost. She
zays: "Pure flamenca 15 bkeing lost. It is very difficult
new to hear pure flamence. It is a thing af the past.

We hawve to resSigh ourselves to thac fact, as though to
an xncarable disease."

If we want to know the nistory aof this sirging family,
we will have £ go all the way back ¢o Faca, L2 Luz, a
famous "siguariyers" fram Jerez 2uring the middle af the
last century. His brother Jasé is Maria's great grand-
father. The next step is taksn by Tis Juaniche, EL
Manijero and Wis brother Fernanda, El  Manijerc, alsc
known as El Tati, Maria's grandfather., Manijera was
something like the forsman in a finca in this case
Casaeris de Trebujena. Afrer him came Tio Gregaris,

El Borrica. There ars other branches of the family: that
of Sernita, a fabulous cantacy, who died prematurely,

El Baorries's Cousin. ELl gorrico awes his nickname to the
fact that every time 3ernita would ask him: "Did you maka
any money today?," if the answer was "yes", Gregaris .
would say: "The donkey .s in the cabbages." The Parrillas
branch of the family, w:rh the great tocaores, include cld
Parilla, alsc Tic Borrico's cousin; and Pernanda Terramcto
and his famuly. & clan that is a very important part cf
the history of cne and & half centuries of ‘ondc art of
Jerex, . .

& Zamily with "casta" (traditicn, purity) in tne singers
words, whick cefinitely is the mest imporinat elemsnt ;n
this art that thay ds. Tia Maria has very little woice,
almos+ nathing, hut I believe that even being mute she
would sing with the rajo and dusnde proper to her race.
When asked what is more important, the woice, the neas,

of the heart, she answers: "Bverything, but the most imper-
tant thing is that you have to like it, to have it inside
your body from a family with “qas;a", where you parents

and grangparents sang and you can bring it out. You in-
harit zt, the same way you inherit a chalet Calle
Alcala...¥ou can inherit ¢, but aleo You must bring it
aqut from within; I have thnree sans and they don't know

how to sing..."

Anather cut-of-the-ordinary perfarmer is Juana, ia de
Revuels, a gypsy from Triana, very popular in Sevilla.
Her art cames mostly from herself and a little from her
father wha was a good aficicnads. She does very praper
and authent.c sginging and dancing far fiestas, Her art
i% jeoyful and freskh, with the rezult that, for snse, one
doesn't miss thg plaintive asgect of flamence.

x5,

CYPSY ART, "PAYO'" ART
ON THE RISE

ifrom: Madrid, December 3, 1983; translated by carla
Herredia and Juana D& Alwa) by angel Alvarez Caballers

On Zaturday, the Sports Palace of Madrid literally be-
came a cathedral of gypsy art. It wa$s an authentic
explasion cf gypsy expressicn amd I do not only refer wo
flamenco ~- the symbol of thair essence, which the gypsies
wish to maintain without feeling set apart in the Spanish
catian {which is, in reality, thelr country). For this
r2ascn, it was good TO gee the gypsies joined on stage by
Fayos (non-gypsies) such as Jasé Menese, Fosfarito, Manuel
5aler, victar Menge “Serranitc”, Paco Cepero, and hundreds
mcre in the audience.

"Good," 1 say, becduse, any way you lock at it, flamenca
s difficult to imagine without bath the gypsies and the
"payas." The perfarmance, which we witnessed an Saturday,
organized by the Spanish Associatian for Gypsy Integraticn
i penefit for their social and cultural services, was
transformed, at times, ints 2 song of udity and brother-
hood. In the purely artistic sense, there gxisted beaut:-
ful competition without rivalry -- an evident desire an the
part cf the officials te put farth the best that each group
had to cffer.

As far as the singing was concerned, the "maestros" again
demonstrated proof of their mastery (of flamenca) and tMe
redsen why they are where they are, The first tc slng was
José Menese who began with tientos. His start was uneven --
as though insecure -- and certainly not measuring up ta his
cdpacity. He continued with saleares *© the samez and, but
then ocbviously aware of tne lack in his own perfarmance,
Jasé put his great heart into the cante and burst forth --
as oh SO many other ogcasions -- with that terrible cry --
that shuddering lament.

Juan Peria "Labcijano® had a great night, singing in the
styles whien he dcminates with brillance: tientss, tangas,
zulerlas and galeras. 1In the latter, which he created and
which refers to the persecution suffered by the gypsias in
times past, he expressed ginguiar emation -- emction which,
given the atmosphere in which it was heard, was transmitted
ta the audience. The great Lebrijana,formidable of voice
and cotally giving <f himself!

Antonio Ferndndez Diay "Posforits” offered only two
cankes -- ajiegrfas and tangos -- toward the end of the ghow.
He should have sung more since he was in such gocd volice.
This “zantasr largo” dominates practically all styles with
authority and truly impacrable compds and he demonstrated
his authority once again effaortlessly.

I must also cite Lebrijanc's mother, Maria “La Ferraca,
who did her accusrtomed bulerias with chakt rare vocice full
of resanance -- I don't know if negar ar far lejancs o
préximas,) but in any Case -- enigmati® and suggestive.

Manuela Carrasco was made queen of the evening, being
named honcrary president of the Gypsy Integraticn. Earlier
she had danced, with her characteristic strengqth, the
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We mey have nct evplwved fram the roots of flamencs, the
heredity of flamenzo, but with our minds we instill in cer
beiies the habits of beantiful posturss, beautiful lines, =
pcsitive set of hab:ts that will reshape our bodies tc the
maxiaun of our art-salves, our true expressive selves.
This may sound drast:ic for some, but dance, Ilamerncc dance
art, can start with cur mind feelings, snaping our thoughts
to zhagze cur bpdies. Just as we "feel" l-ke brushing our
Teeth at Tertain times of thz day or cat when we "feel”
we are hungry, we will “feel"™ Tike pulling up when wo
slump. After all, what is gravia and aire a.l abouet i
we cannot fe=l tkat persconal orife, that joy cof a podv
that is tuned like a taut guitar string, singing ots
voice true in the language of flamence pure,

We must live -n ser bgdles all of sur lives and is our
right tg have that bkody tuned to the best of ability, an
ability that will let us be our mest vibrant flamencg
selves, Flamence in its most relaxed apprcoach is a strong
dance, a dance that reguires an innsr and suter strength
to say something, tc speak well, to spzak a true Ilamencc
language. There iz nothing mamby-pamcy abours the dance
farm and style of flamenco. <Tedl flamenzo is just that,
cocl, no juice. Energy hrzeds energy and that is what
flamence is all about and training the bedy for Ilamenco
shiuld have energy in mind-and body.

wWhat are habits that we van adopt zeo cahance our flamenco
anatemy? <ne of the most impertant series of moveaments,
habite th acguire is a set of apper and lower abdcminal
strengzhening movements aleng with the side-wa.szt muscles
or obligues. §Sik-ups properly dene with head nh=ld urz as
if lookimng at your feet, leg raises while lying on your
back with the head neli off the flocr and <hen legs hzlgd
up while lying cn your back a8nd then zarrying the legs
from side to side. These three main movements will
strengther. your upper and lower abdominals and alsk your
s:de musgles and with this added strength you can realize
a strenger back and back support. Proper footwork takes a
strong upper body to lift off of your legs, to free the
legs to move with strength and crntrol.

Flamznco dancers should train their bodies for fiexi-
bility, posture and strength. A congistant program of
stretching, strengthening and posture improvement not only
improve your flamenco anatomy . thev of course irmprove your
flamenco techn:igue, give s%rengkth tc susztain a long drama-
tic scleares or cther gance, adding flexibility ta inter~
esting footwork, giving suppleness tc ar art fhrm long
thought of as "stiff", but in reality, an artistic couled
spring forever winding ang enwinding like z striking
cobra, or 2 panther por seguiriyas., A study of Flamenec
anatomy is alsc getting to know your tody as &N expression
of the art, of yourself in the ar:t and al’. o the wonders
of sculpting movement. Like East Indian dance, Ilamencw
is a zmagic fountain of isalatioes of the sody. I say
magic because when Zirst attespting to move the arms cne
way the hands another, the tcrso doing something else in
movament, the hips legs and feet doing counter-movement in
cppesiticn and 3Ll of this goiag on while the head is
mcving ip ancther opposition with facial expressicn to
bosk, it is indzed magice. worxing with isclations .= a
vary impcortant part of Ilampenco training as lomg as we zut
them all in perspective as we learn the individual f£lamenczo
movements of the diffarert parts of the body. One of the
great founders of today's modern jazz dance siyles, Jacy
Cole, was a master of Afro-Cuban, East Indian, flamenco,
Barlem Black and ballet. He was one of the Zirst axsist-
teachers Lo create a whole pnew language of isolations and
created ah art within an art that {s helpful to other dance
styles including flamencc. There are many wavs Lo approach
the discovery m: your [lamense anatomy inclading the
fiamenco isclations as a way <f <Siscovering now vour indi-
widual bedy relates o the ark I will be writ-ng ono of
thaese ways ir a future article. The shaping ani trainirg
of your flamenco acatomy is an exciting, life lang shal-
lenge and discipline thaz will reap joynus rewards in a
body that we will like living :n and & responsove body that
wiil speak flamenco with all of vour inner truth and
feellng.

~~Tes Morca

|

THE MORCA FOUNDATION

PROUDLY PRESENTS
THE 6th "ALL FLAMENCO"

WORKSHOP FIESTA AND

CELEBRATION OF FLAMENCO "SPIRITY

All classes are taught by Teodoro Morca, master teacher,
performer, choreograpner, aad author. Bis teaching methgds
are unique, incense, exciting and cover an in-depth approach
to technmique, repertgire, and interpretaticon that results
in a total understanding of the art of flamenco,

The workshop is held in Morca Academy :in the beautiful
Northwest, surrounded by lakes, the sea, mountains, parks
and great summer weather. Offered will be morning tech-
nigque clasges and afterncon repertoire classes for
beginner~intermediate and intermediate-advanced levels.
There will be evening lectures and get-togethers cuovering
all asgects of flamenco aistpry, music, dance, song,
costuming, palmas sessions angd rhythmical explprations of
all the basic forms and styles with emphasis on under-
standing how flamenco “works". There is rehearsal space
for all k¢ share. The workshop will culminate with a
flamench "juzrga®, a flesta party ie which all are er-
couraged to parkicipate.

The tuition is $265.00 dollars with a deposit cf $.00.00
by June 1l5th tc insure a space, as we limit class size.
hdditional ¢lasses can be taken during the two weexs ugch
reguest. Housing accomodations in private homes are avail-
able upon request, meals not included. There are alse
many motels and hotels close by.

Teodork Morca has enjoyed a lang and productive caresr
az a dancer, chorecgrapher, teacher, lecturer and authir.
He has starred in his own companies, Morca bance Theatre
and Flamenco In Concert in performances all over the world
and in every State in the U.S.A. Morca nas been guest
artist and chorepgrapher witn Pilar Lopez, touring throwgh-
out Spain, England, Frange, Belgium, Holiand and Italy.

He was featured Zancer at the Cafe de Chinitas in Madrid
with La Chunga. He has appearsd as guest artist and pr
choreographer with Lola Muntes, José Greco, Pilar Lipez,
Luis Rivera, Mari{a Benitez, Tony Alba, Maria Aloa Teresa
and many cotaer companies. Mcrca won the St. Denis Choreo-
graphic award in 1982, a chorepgraphic award in Spain in
1971 and has receiwed wvaricus fellowships fram the National
Endowment for the Arts. He has been on the faculty of
many Universiktiez, on =he advisory panel of the NZA and is
a commissioner of the Washington States Arts Commission.
He is a writer for the FPlamenco publication, Jaied.

MORCA

1349 Pranklin
Bellinghmm, Washington BE22S
P (208) 676-1864 .

CELEBRATE., 6TH "ALL FLAMENCO WORKSHOP”

AUGUST1314-25T# IN THE BEAUTIFUL
NORTHWEST. JOIN MASTER TEACHER,DANCER.
CHOREOGRAPHER TEODORO MORCA IN A TRUE
IN_DEPTH AWAKENING OF FLAMENCO IN ALL
OF ITS JOY. JOIN IN THE FLAMENCO SPIRIT.
WRITE OR CALL FOR DETAILED BROCHURE.

!
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Nagamine, Yasuko, "Dance: Misa Magamine Makes Mew York Debut”
by Anna Glaseigoff (New York Times); Jan. ’83, p. ZI.
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Sirvent and Raguel Pema" by David Carl Blakely; Dec. '82,
p- 25.

"Triumph of Eugenia y Jos3é, Manolo Mar{n, and Margarita y
Mancilla® by Miquel Acal (ABC, 12/3/B2); Mar. 'B3, p. 13.

"TMalga Guiktarist Finding Good BPusinass Habits Can Aid Career"
by Bab Bonebrake (Tulsa Business Chronicle, 2/14/83); July
‘a3, p. 22.

"Very Good Cante, Very Little Audience® by Miquel Acal (ABC
10/12/82); Apr./May '83, p. 15.

STRUCTURE UF CLOSE

"Tremolo" by Peter Baime; July ‘83, p. 1B.
"Triplet Rasqudados® by Peter Baime; Nov,

TECHNICAL

‘B2, p. 17.

"Guitar: Tips gn Technigue" by Ken Sandera; Mar. '83, p. la.
"Guitar: Tips on Technique: Arpeggios" by Xen Sanders;
Aug./Sep. 'B3, p. 16.

BACK ISSUES OF JALEO

HACE ISSUES of JALED are available at the following
rates: Vol. I no. 1 to &, $1.00 each; vol. I noc. 7 to 12,
and Vol. ¥, ¥i and VII issues $2.50 each. ({AdZ2 $1.DD per
copy Eor ovarseas mailing.)
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No, 1: Wy o Figpsenco AS3OCistlon?: Sevillanas

BAT GULCATTA: Seviilanas Cestanats; Busic fec Tuwe
sav]llanes Coplas.

Ho. 2: Fandeogos: Fandanges Styles, Roclo,

Wo., 3: Helamzes: The Spanish Tablan: Luis
moAricks {lsczl kio.).

Mo, #: Donn B Luimn Pohren in San Riego;: Latraz

from Mt Sevilla en Tour.

Mo. 5; Dpan Lattér fros Proo Savilia an Tour;
Babicas 1; Tow Search Ipor FlEamenoco 10 Nexlvo
City; FPaco g Lucis In Hexico Ciby.

He. $: Duspds and the Jukrga; Rodrigo de 5an Eiego
(bia.}; Siguirips (DuBic); Luio Brmast Lapshaw
(bid.}.

HH. 71 Palgas (cechnigua); Jeed Luie Beparsa {big!:

Cestanets; Cald; Sigquiriys {music}: Flamenco pic-
tiomary (firat installsant].

Ko, Bi  alagrias; Tesona Bevis (Die.]; Aellat
Hacioph) Feativales da cepals {reviaw); Enrigus
dn Molchar (record Ieview); Alegrles (music):
Flamaoco Mugi2 Ln TKLAT.

He, 9: BSavillx; Seville Is Llke = Parade |parconal
aCCOUDT), La Farip du 5#vilis: Here en Cals;
Alwgrlas (susic); Flamence Gultar Mathod Books.

Mo. id: Finding the Eagle (Wafanl ¥l Rguila);
Flamanica Malmas [tachnigwa); Festival; The Rorcas
the WArrier; Gary Heywt (bia.); Alsgrias [muipic);
Joui Rolin: (coptert reviews).

Bo. li: Plamenen and tte Hew Audiloces; Farc de
Lucia (hin.); Tangas-Tiantcs; rangos Today: Rouger
[flamance arigisas); Flamlso Gecgraphy; San

Frant ipco Boeans.

Mo. 12: Gypey Ganius [Sablcasg); For Lack of Xnow-
iwdge, Flpganco langulihes; ONe HKagnanlmelr
Flasanco Lost (Bobk Strack); The Thrae Sided of
Carles Mompowse (bifi.--3 arciclaes:; Carman Mora in
CAlifernia; Tangos (music!; A Year of Juerges
Jphotos] .

L. 11
Ko, i: In Spain: Joselero; Halaguafas; Peco de

Lucis with gantans.
No. 2:  fuzanne zaussr Tours with Gypaies: Diego

dal Guatcr: Flamesrsc Sterims; Danning Ln Bpaln;
Bopantic Veras Ln Flamenco,

Ko. 1 Flamance Lo SRR Francieca; ACCENtE,
StrarsaF, apd CoopdE; Face da Lucia, - Revelution
of Finmehes; Casi GLUARG - Morca; Dancing In Spain;
Diego del Gastor: Flamsnce Stories.

No. 4 Cafd da Chinltas; Sefcred, Wohuo?;, Lole y
Hamatl; Dwigo Swl Gawtor: Flamence EtoIéee.

Ko. 5t Toe Juarge; Flamancol Par tha Purist Its &
Ritusl, Mot & Spoctacle; Eptaban d¢ Ranldcar;
Compda pAT Saler; Diege del Castor: Flamenco
Broriak.

Mo. B: pularies; Dapisl Roys, Rmyual Reyas in
Gpaiar Buierlas.. . The Mt Clusive Hrytho: Llasedas
and Dasplantas; Pave de Lucis: & Flamspco f5r the
music of ralla,

Ko, T: cosmardn &e 1w lala; Fepa de la Hatrena
cald - h Dying Languaga; Lpterview with Bamdn
wontays .

Ne. 9: T4 Danbra; Rotald padfprd. Enrigus cl Sode,
Aabievs ¢f MATLA iBCUARTC; NAavuia Vargus, Teo
Morca & Carmen Heres,

Ne. 9: Granads: tn Graoads with David Chaoey; The
Earwitep; Runé Darmily; Gransicos; Corpall, Tm
Luica, Welanagihlin.

Mo, 10: Auguetip Rios de Merdn; Granads vith peps
Praoca; marciite da Marls; Roberio Cartagend: Don
Antonin Chacdn; Harkas Bull Loverw.

NE. ll: Flapance Fling: Adwsnturea of an kfic:onads;
respliation of Carmdn Apsya; [on Antonie Chacdm.

Ne. 12: Aguiscas; Aanmmini ln Seattla; Flasence,
Gypelas, snd Bistary: Toe Guicars of Raxdn Mootoyr:
randancos da Rilsge - Fart I; Don ANtQnlo Chasdn,
Castanste I Ppanjah Buslc,

VL. 1

Mo. i: Carles a%nd Lomss (Ric.!; The Other Side pf
Iendo {(tablens todnyl; Fandanges da MAlega - Pert II
(Twohnical giscuasicn of Eandolds, Malagusflas da
Juan Brwwa, Jumjotes, Javerda, Roodsfas. Fandanges
de Locenh, Fandangos A Alarmis); Indax Te Vol. II:
E) Suita {intarview]: hijeng a) Canca (bia. *f Cargol
Whitney]; New Records: The Soul of Flamens (Bua#
Eermdla) .

Mo. Ir Anaonind: Second Round; Maouei Torre (Ris.}s
Cristina Boyos (loterview); b Visit with the Gulter
Fiaishar, Laaralng ta 5ing: Hew Guitar Mathods,

He, 3: Angel Monzdn - A Profils; Flazenco in

Egypt (Adela Vergera); Jalec (what, how, and ohen):
consert Nisht with 7ace da Lucia; Pace's Musaig
InspiTas (caxsart rdvisw]; Morca's Fi2st Flapanco
Workahop; Morce &4 Haeptro; Review of Cwolecsiones
de ApTanic Malrene.

Mo, $: Barcgue Wings (interview with MATio Maya)
Ta Nifin da iow Paxnes (bio.); Discography ef La
Nila da loa Paines; The Flamenco Guitar Repartoire;
Coyekaney Muriei {brief bia.!; Racism, Mol (Capsiamos
Nnguarer}; Loa Morc:; From Under the Rocke (young-

© FTArs in Flamenco): "Joe Joodo Cald El Cante™: Nano

4 Hano> (Anits Shear).

No. 5: Marcelo Earbawn (bio.)!: Teaching Ddance;
Festivaias y Tablacs, 1979 (List of currant petivi-
Ela® 1 Epain wlus reviews of Iswcivales Lln Lap
Palacicx, hlcall de Guadsips, Jearar, Balrans dai
AiCOT; Flapance, The Prelonged Tear §f Poverty
(Falix Grands Intarviewed); Rotonio (Lintarview)
Sabicas L& New Vark, The making of & Barbero GQuitar;
Bmcurd Rediew; Aend Barwdiv (Cencert ceview];
Guitariet Chucho Vidai (brisf hla.!.

Mo. 6: Edward Fressan (hio.): Eoglishaan wich a
Fliir for Fimoeneor Abruptly Hiographicml:
Frespan's Lagecy; Foodahl intro by Fece di Loris:
pius nios ward articlée on Edward Frisphn); Maoukl
Torre: Veice and Pragpencw in Renexbrance (boe.),
"Cantandn por Alegriss; ganalo Sanlicar (Interview]:
Ernewts Buxmdndas —- Bellarfn; Jalachic 1979,

He. T: Paco da Lucia in France; Juana ga Alve
(bio. }; Pandangoe del Cafvn; The Virtuosc and the
GYpUY (Moo Pafisl; PACo Pahe and Loli Florsa; seco
Pefm and Eis Company: Dmnca in Celsr (lighting!:
Culturs Tekas to the Billz {Ronald Radford); Manual
TOrET® (DiR.); CArlos Montoys (lotervlew]: Migual
Exrrern (bic.); Juah Karcin's Guibter Mathod (revisw] -

Bo. 8: Maris dai Carmes (hiR.]; AGronis MeiTena
{wacies of articlas in his bonor); ADECH IR Kairena
{ioterviey) ; Amtonic Mairgna and Manus. Torde;
ANtonic Bhirena &0 Nanoei Torres Making & Flamence
Rroprd; Guillermc Falazar (kio.]; Some Records by
MW CLonn Guitaristes Fapdangos d& Cabesrs Bubies;
Eafast Ja Cordoba [InERrview).

He. 5; Marine Torrasx (bio.}; Joml Greco and A
Compaliss [bic. and liet of artisca); What's
rlamencc?; Manue) Torre: Intarvlisw with HSig Deogh-
tars; Flapenco Cancer Téachas at Cology {MAripg
Torras); The Saking of Jaleg.

Mo, 10: Jowl Bleir fbac.): I Quicena da Flamance
jarticles and phoTos) ; crmnads: Doctoraka inm Cints
Flapanco; Fatrl Nadar (bia.); Mapuel Toxke (hlg.!:
Marenqus da Cdrdoba (interview(; Misel Flansneo.

¥o. 11: Candide Gilotii; Amarican Canthord [inker-
®*iwv); cerlos Mantoyd {icterviav); Jesd Grace Today;
Flapnco in France: Costuming for FlamencO; Art of
Suffering {about Jaleistac:; The Mythical Fiqure af
Tarks; Famd dr Sants Eulailar Josd
Migual Berrero; Gulllsrmo Eelacar Reports om San
ELiequ FLlemoco .
Ho. 12: Qo the Flamsocs Tratl {fiamaeCo in San
Francigco); Fhomt Stary [Dusndel: Oiage en su noche
da Mordn; Diegoe i Gaptoc, & Legend: nurial of
"Nifo da' Gastor®; kb Styls that zadurex (Diego
anl Gageny!; Tha MuSLC of Clego dei Gastor; j Nords
scrapbook {photoe!; Flnca Eopartara: Flansnco az &
Way €f LiEw: A Hwy af Lifa [boak swviEw); CoRtuming
for Flapance {Bkirts - Part I).

VoL, IV

Ng. 1z Juan Sarzanc ibin,); Juan SeXranc ax Haesizd:
Tiantoa Ly J. Sarranc; Flagance Lin Detroit; Antonac
Gadae (bin, Thras Acticles;; Paco da Locin {inter-
view); Rand Bexanis (ilacarview); EspafoliXinas.

No. 2: “Flassnvs Tablacs™; Ramdn da 1Ap Reysa {bia};
¥aco da Lucia ln CAdi2 {concert report); "EncountaIi
A Capsr in Saviila®™ i{parpanal accmunt Oy Brogk texn);
Dann mxd Luias Pobran (Bin.); Papa sl da 15 Matroma
{obituary) .

Me. 3: Cmxmen ApEy: (bDie.r; Cerman Medys {callectlon
of neepaper 4rtiEfles coraring owdr 2C ywarsl;
Coatuning fer Flamance {Skirts - Pirt 1I); Festivalas
1980 (list of upcaoming articlea); WArin Marw in

San Diwgo.

HG. A: & Carmdn ABAys |(perschal SFHount wlus photok);
Flamanco Quiz:; Portraits of Carmen Anays (pollecticm
«f ArTiciea and photos); Burviving ar » Salc Guibarist
Ln Ean Francisre; The Spory of » Flamencm Contest
tcoliectian of mrticiss about the I Filsnal, Sewilla):
Febt da Lucia {intarviwwmd for Jaimo:: Costuming for
Flanenco (Trimmings); khguls Giglictd; Plamanco

Books i Ban Eiego Librariwes.

Wo. 5: Joww Dominguar “El Cabrere®™; Marta del Cad
(Bic,): Archivo: The Making of an Antholoagy; Cenver-
sacicans com Gamo B'AUTL; Ghspacho de Mordn; Festi-
valag 1580 (Triana, Gindx, Utrerad, Mocchend; Angwlits
{coticart ewvIsw!; Pare de tucis with DiMscl:,
HMclaughlia (favisu): Carina Montoya (inTArviww:; The
Criag of medrid |pregunaa; .

Mo. b: "cante Jondo O Ahrigss les Carnan cantandco®
Flamencs jusrga in Milagal; Festiveles 1380 (phorea:
Labrija, Meirens da alisrefs, Mairens dsl Alcex,
Jarer); Indax far Vol. IIt; sechiva (Savilla).

Ho. 7: Viceste Beprudary {bac.); Archivs [Alteld da
Guadsira); Sari¥ Escudére in Lom Angaisa; GYT Y

in Eaculmre Bictates Style of Play: Brtaban

Snaldeay (photos); MilsguaSes {Descriptian of scylas,
history, sasic, ACCWEDENigant, et3.).

Ko, §: Conversacionss coe abloss (interview Zex
daleo); Sabicax (concart reviewa); Saeta (technizal
Slacription}: The Sadre {(histary slus colimctien af
versag]; Ei Concursc da Cante Jondo da Gransda, 1922
(Eiscorical acceunt]; Recorda by hoerican quitap-
iste: Arcaive (Dtrera),

Ne. 9: Sarita Beredla [isterview); Paco de Lucin
{hic,): race de Lucia {concaft Taviaws Lneluding
with nilscls and MoLaughling; IZ Quincenad da Flaganco
{riue photos]r Archive LTerws 84 la Frontara).

Ne, i0: Lydism Tords (bi¢.); CoNversacionas con
Rodrigo y Remadics Flores: Archive (Meirsna det
aloery.

Ho. il: Recuardaw de Hancis Eardn lzutobiography);
Carciios da Ios Rayes (bje.); Guitar Compacit:on in
Juraz; El Inglés {Petar Hollowwy, plus photos of
Sawille artista;, Fesferito (bac.); Archive (Pusbic
dn cazaila; Peg care,

Ha. 12: peps oe Mdlagx; Estrelle Moreos (bio.):
“TA Sonante® {The Juitar in Zimuence); Enrique 4l
Cojo iIntarview - bie.); "guicar Olysplics*; Reviaw
f Juan Serranc: rlapenco Concert Selagtioms;:
Archive (Mordn de la Pronteral.

VoL. ¥

Wwo. 1: La Single (paEsible fuccesscr L CaImen
Mayd): La Tapara (bis,]: Gasaia (0ic.); zésa
uran (imtarview): FEpfeclic (& articlew):
Acchive [Castille da la Cusata).

Ho. 1: MAriand Cordobh (hio.}; What Heceow <f
Spanish Dancs?: Zoropgr Flamerco [coscart
reviaws); Festivaiep 19Bl (Trebujina, muarcis,
Gazpacho de Moron, Festival Juan Talsqa, Giads):
alympics JIt (in search cf the Lastapr Jui-
tarist}; Archive (Arcos de la Frontera) .

Ho., J1 Tow Last Maleguabe of Fnrigque al
wcllize (ebit]:r Carmen Moca Hlaf Ln Mexico;
FaITands TASreacic Diss Suddniys "TAs PLle-
mencos® of Bouth Australia; Carpen Amaym:

Toe Bpanish Boobshell (photns); Festiveles
19¢) (Mesremoic &0 FPumrts Santh Beris,
Barcalona, Pobaix da Otreydk, Spirit of

Jala iwctas Entars 90ch Yanr {bic, "Ermapto”
Lananaw:; Muric curss jobit. Gurre Jeamarans] ;
Archivo (Pudrtn de Santh Maris).

No, i: pace Pehe {kis., ipterview, seivae and
hie Canteves Flapehco in Spain including parny
photcs); Roh krmy (big.]): Archiwe {Cadin].

Ho. S: Marsos § Bubina Carmabd [inteeviaw);
A Paw Bosde Azt vicenta Racodars (Mt I);
tacome Tax [in flanepco); Martha Helson
{obit.); Testivaies 1981 {VIII Fiesta du i
Guitana-Sarckwns, Juarn TElege, TeITEnOLa:
Paco Fala in Cordoba (latervisv): S¥itac
Qlympics Comtiaued; Guiter StTlegs; Archivos
(Cordob-a and Hadrad).

Ho. &: Corics RAsea (bic/inbmrvisd); Netalia
Montelecn [his.!; Fhatos (Fansequits, Enrigue
Melcher, Faco df Lucia, Tomdtivo]: Fastival
Hispania 10 Baltioorc: Malsgusila de Caxles
Montoya; Fedtivelss 1961 ‘Ecije, "The End of
the FiapaDcm Pustivalsu?"!: A Few Worde about
VisAnte Cscudwre (Fart lI): Dwath Eparks 4
Community [L.A. Elameuwo artiscs Cinser after
lops #f dancer Alfones hAarmudez); Romeris
Ripharwtta (juarey ln Geargin}.

Ho. 7: Emquel Feda snd Famnapds Sirvent

(bim and ilAtarvisw); Enylqué Molcher {big.);
Factivales 1901 (alcald del Blo, Cergools de
Labrije, Fuabival Joaquin EFd da ls paula, Cadix;
Charles Mowsar {bic.;: Mailiag Down Meil Care;
panijanin *Big AsAr* ghasrer [Lotarview): A

Farw WoTds On Viewnta Escmdarc (Part III).

Mo, B: El Curve (Brings Abytimm of Bpain to
Ean Antomnle}; Flamengo Record Collectlongl
mon-Gpdnlards and the Canta; Ana Mar ), Huaso
[interviaw] ; StTuCtare Up Close {(quitar
tachmigua) .

Ho. T: 1 Noastry Cultural Flamences da Cedis;
III Quincena da Plagencs ¥ Mualca Andajuza

(Tha Day =f tha Eanca Towrhare, The Day of the
Fimmenco Guitar,.,.#f tha catas Poclarca,...@f
the Canta mnd Anlla of Cadiz,...of the Flamenro,
Pianc,...of the Cusdre Gitancs, “Alamsdn®,
MAnUSlEF CATTHRNG, Chigustts and Fosfiorita,
Juanita Reins and Caracallllc, and otharg):
Juervas Aoross thea pation.

Bo. 1C: Nha Martilnes and Peco O Malage (bia.,
interview, pholca); Lola Fleres and Manusla
Carapct (INCATviews); Lola ¥ Mamwi (blo. amd
inearview): VI Gacpache Andaiur de mordn de la
Fromtarsr Msturs Pevcon “La Hifa de cas Paina®|
Fosforito s Chaquecon's Grant Ewvening in
Vallaosaw.

He. )i: chinls 4a rraogna, {bic. sRd incarvisd)
rlamsnce Bemioarw.

2. 1l: Teodore Morca {bio amd LATApViSW):
Cacharito 3¢ Milaga {(bin.); Marioe Xest {bio.);
Festivalas 1952; Sanches Persis {romp Yy
Hiscallassnus Fixrmcos (Rooald Resgan dancing with
Lugare Tund, Agtanie dancing at a party wil
various selshribies). :
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TROUP SUCCEEDS WITH TRADITIONAL

FLAMENCO, FLAMENCO BALLET

{from: Minneapglis Star and Tribune, Feb. &, 1584; senc by
Gaorge Hyss)

By M:ike Steele

Zoronga Fiamence's cancerts at a packed-to-the-rafters
5t, Paul Student Center (a Sunday matinee had ta be adied)
were not only lively but challengirg, reaching bayoni the
haot blooded izmmediacy of concert flamenco iato the mare
emoticnally shaded area of flamenco ballet.

The concert opened with three quick Spanish classical
pieces bringing in the more flamboyant and dramatic aspects
07 the form - the castanets beating sut their complex
thythms, the rhythzic sounds of bosts hicting the floor,
the more dramatic gestures, the typically elegant Spanisk
costumes, It was 4 well chosen introduction carried off
with spirit and expressivensss by the troupe's leading
dancers, Susana and Manols Rivera.

But the meat of the evening was the longer second half,
2 new Zflamenco reandering of Pederico Garcia Lorca's "Yerpa"
zenceived by Susana Bauser and set with Rivera.

The idea of Flamencc ballec is not new - several classi-
cal theater piacaes have heen transformed through the
peocess.  Lorca seems especially responsive to such adap-
taticns., One immediately thinks of Carlos Saura's riveting
film, "Blood Wedding," set by the great Spanish dancer
Antonic Gades, which inspired Hauser's creation of "Yerma.

Lorca was a poetic, symbolic writer rather than a
realistic, psychological one. His impact is emotional and
sensual rather than rational, and thus he translates well
to dance. Eis characters are embodiments of feelings and
his settings often are Folk, springing frcm the same
sgurce as flamerco itself.

"Yerma"™ deals with ane of Lorca's recurring themes:
the frustrated instinct for motherhood. He's basigally
an elegiac poet, wmwourning what michc have bean, and kis
work wovas racicily from great bursts of excitesent o
graceful lamenting. Thiz is the stuff of dramatic fance,
and o a grzat degree Hauser has capoured its esssnce.,

t's an intelligent, highly stylized approach tc thke
work. Hauser sets it simply with only a few chairs, a
table and som2 laundry baskets far decor. Instzad of
specific narrativa, she Trjes to rapture the emcticpal
resonances of the work and the cadences of Zorca's peetry
with song. She barely uses traditicnal balletic mime.

Yet rhrough ths movement we immediately zengz the
fragile power of Yzrma -~ yearning for rebirxth, searching
for the reasons for her harrerness - counterpointed by
the mache arrogance of ner husband. {(It's amazing how
much about relatlonships cn stage can 2e picked up by
listen.ng to councerpoints in rhythm zsr suddso synco-
paticns. )

Scles bring cut the characters' essence while enszemble
nunbzrs, especially dances for the laundresses (which
carry out oo too long) and later Fercility rites, create
the atacsphere Zor the play. There are strong soics for
botn ilzacds and another far Sergio Bahamondes as the thixd
man in the triangle. The malz dances are beld and strong
with fast rhythm changes and Sig, sudden breaks that pulse
and ritard and pulse again.

The soloz for Susana are more reflective and wistful,
mors dramatic and subtles - including ane with an smpty
babry basket in which she performs directly tc cne 2f the
singers as the latter sings about the desire for ful-
fillment.

A duei between the two men turns inko a dynamic tris

n

a5 she breaks it up and then intec an intense dust with her
husband. As the emxotions get mors powerful, tha music
grows more intense, oot louder or faster, hut more soulful
and dynamic, until it reaches an almost ecstatic lavel
befsre the tragic ending, which has been symbolically and
Seautifully concaptualized.

one might have askad fcr a little more dramatic convic-
ticn, & little more emotional clairty from Susana's Yerma,
but overall she gave the character a poignance and dignivy
that was effective. Rivera is a superbly expressive
dancer, very musical and fluid with an underlying haughti-
ress perfect for the role. The singers, Maria Elena and
Dominico Carg, were splendid in imparting the vibrancy
ard emoticnal color of the songs. The guitariscs, Michael
Hauser amd Mateo, were in wonderful caommunicatizn with the
dancers and the drama.

It was a Iively evening. Hauser shows a real instinct
for dramatic dance and has cpened up rich pessibilities for
which this, one hopes, will bhe a first step.

10,000 CLICKS AND STOMPS
STEAL THE SHOW AT GUNSTON CENTER

o

{frcm: The Arlington Hews: March 2, 1984}
Ly Bartlert Navlor

Ncbkedy can accuse Rajeel Peias Span.sh Dance Center
Company of being dispassionare. As thz troupe demonstrated
last Sunday ac Gunston Arts Center, this gecre 1s among
the mere kistrionic forms of dance.

rroco Bambi Fuertes' flamenco solo in 2 blarding purple
drass to the swift progeszions of the ent.rz company, the
dancers were stunning .n their "redebles" and "panderos”
and "fandangasz.™

Any elemect of the performance would have entertained
the common appetite.

Guitarist Fernando Sirvent played his instrument
beautifally. Indeed, he2 15 a professicnal with many per-
formance crefits. §irvent's lilwing sound is a joy even t¢
~he untraines zar.

43 a fashiosn show, the zowns displayed were alsa en-
thralling. Each waz elegantly simple in pattarn and color,
yet each arresting in .ts scope - &t once enshrouding the
wearer, or whiskasd aboubt as easily as a cloud of sooke.,

And the darcing itzelf, joleilng fleid arm and leg
motions, and the staccats of castarets and clicking heels,
wa.5 engressing.

Combinad, the experiencs night ewen ilmprass the addict
2% zelevisisn violence,

Perfection was marred only by th2 osgasional interrup-
tion of exact rhythm; during the 10,000 gr s> taps, clicks,
claps, stemps and strums, ot is undarstandable that zne zr
two might miss the correct neat.

The sucsess of the Spanisn Dance Center Companw, of
course, is due to the inspiration and diligence 2f Raguel
Fefia hersalf.

Considered ane of the world's leading choreograpners of
Spanish danze, she made her American debut at 16 with tha
srooklyn Academy of Music., She has soloed with touring
companies in the United States and abroad. Her audiences
have includei the Duke 2f Windscor, Dame Margot Fonteyn anc
Eudolf Nuryev.

When she is not staging exoCic excursicns into the
vibrant world of Spanish dance, she ig teaching the art
to students. The school has cerxrved as a training ground
for company manbers,

Perhaps the best advertisement for ner school was the
intraductary sactisn featuring two students, Marissa Munoz
ard Andrea Rodriguez.

Already tais duc kas mastered the cocrdiratlon and
style that epitemizes Peia's company.












PAGE 22

JALEQ - MARCH/APRIL 1984

LOS ANGELES JUERGAS

JUNE FLAMENCO JUERGA PARTY

WHEN? FRIDAY JUNE 1, 1984 8 P.M.

WHERE ? CABRILLO YACHT CLUS IN SAN FEOQRO Yacht club hosts Jim & NHancy Knigge

APORESS ~ 267 E£. 22nd St. San Pedro,Take the Harbor Freeway to Gaffey St. exit
in San Pedro. Turn left onto Gaffey 5t, continue South on Gaffey to 22nd St.
Turn left on 22nd S5t.-Go down hill to near the end of the street. The vacht
¢lub is on the right side. Plenty of frae parking. We have private use of
the club facitities so there is lots of room. X

JUERGA TNFORMATION - YYETTA WILLIAMS (213} B33-0587 San Pedro

RON SPATZ - (213) 883-0932 Cancga Park
WHAT TO BRING

1. Tapas (finger foods) to share, your own drinks & a donation for juerga
expenses. Coffee & Tea provided.

Wance shoes, guitars, wear costumes. Everyone with an interest in

iflamenco at all levels of ability 1s invited te participate fn this
W flamenco music & fellowship party. Come and meet others who share vour
interest in flamenco.

< Ny . .
ﬁﬂﬂﬂ SRdp - Carclyn 8erger will teach evervone{non.dancers inc1udeq)to dandes
§Y NgAk Sevillanas, Hardcore non dancers can Jearn to sing Sevillanas for tH
dancers, and any guftarist who can play chords will he tauaht to playX

All can participate - 8ring guitars . shnes %o dance in.and vg
ome early, y

JULY JUERGA

When? - SATURDAY JULY 14, 1984 B P.M.

Where? LONG BEACH OANCE ACADEMY - STUDIO 2000 Hosts- Juaquin & Liza Feliciane
Oscar & ¥Yirginia Robles

Address - 727 SOUTH STREET Long Beach, Calif. 90808
Phone # - {213) 423-9886

8ring tapas to share, your own drinks & a donation for Juerga
axpenses, Coffes & tea provided.

Bring damce shoes, guitars, wear costumes. Everyone with an
interest in flamenco at all Tevels of ability 1s invited to
participate in this flamenco music & fellawship party.

JUERGA INFORMATION - YYETTA WILLIAMS (213) B33-0567
RON SPATZ - (213) BR3-D932

Oirections- Long Beach Freeway North ta Oel Amo- turn fast to AtTantic
North to South Street. East to Studio 200D.
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SAN DIEGO'S GYPSY

[This article, which appeared in the San Diegun Reader in the
late 1970's, has little relevance to what this artist is
doing today (See Jgleo, April 1879, for a more in-depth
interview with David Cheney), but has so mmch gracia that we
felt it worthwhile to share with the readers.]

Interviewed by Elise Miller

The hanging fans &Qntinue to rotate at their varied speeds,
and lightly jar the ferns and ivy. The Thursday night reagu-
lars drift in, along with newcomers, and gather arcund small
tablies that face the stage, or lounge on the wvelvet=cushioned
couch that forms the boundary between the har and restaprant.
You order a beeyx, a coffee, or a brandy, and settle into Art
Deco surroundings. Restaurant sounds back there somewheye
mingle with the tuning-up of a guitar. The spotlight fiashes
on, and it's David Cheney night at the Swan Song.

0. How did pou Ffirst get the idea to go to Spain and study
Flamenco?

A. Oh, I was a surf bum, y'know? I'm a2 bum all the way --1I
mean, 1 finally figured that out. And so I was in the
islands surfing and I rxan jinto a Flamenco guitar player ovex
thexe —- I was at the time washing dishes in a coffee house
{it was the Peatnik days) -- and this guy was working up the
street in a nightclub. So I talked to him a while and got
intexested in it, and cams back here and really started play-
ing a lot, and buying records and just doing the normal trip
that everybody does, nothing serious. But then I got to
where it was not a bad way to make & dollar, being a bum,
y'know. RAnyway I came up against...you can teach yourself so
much out of books and off of records, and then you need a
teacher. So I went down to Mexico City ==-1I couldn't go to
gpain, 2idn't have any money =-on the bus from Tijwana, be-
cause there's a big Spanish quartay thexe, and I found a
good teacher, A Spaniarxd. I really go into it then, and he
said, “Yeah, you nave to go to Spain." I came back and went,
mpney or no money. And, since I had no woney, I had to get
into a scere like go hang out with the gypsies, because
they're bums too. They were sort of right dowm my &lley,
life-style-wice,

Q. Where did you find a teacher, or was he just arcund?

A. Yeah, he warked down the street in a cave, and he was one
of the hot guitarists of the place and had a style 1 really
dug.

0. Bid you See him every day?

. Yeah, from about 10 a.m. 'til about 2 p.m. every day

except Sunday. He'd come in the morning and we'c go have
coffee and then we'd practice --he didn't show me anvthing
really. I only learned four pr five falsetas (nelodies) from
him, but he would rap and tell me what to do. In kthe after-
noans we'd wWwalk around and listern to recoxds and jukeboxes
and stuff. Then at night I went up and worked theres "til
about one or two. I'd come home and play for a few hours, go
to sleep, wake up and practice again, then he'd come —- every
day. That was the deal. But, see, he wouldn't teach any-
body. He had one son he was going to teach and he was going
to become the guitar player im Spain.

2. Wow did he teach you if he didn’t teach you?

h. Fe taught me what it's all about, v'know? It's a gelf-~
taught musiec; ycu can't go learn it from someone else. It's
vour own stuff you're playing and that's what he taught me,
which is incredible; somehow he managed to impart that. I
mear., he's still my keacher zlthough I can play circles
around him. The second time I went back, I sort of blew him
out, and the last time I went, I didn't even play for him.
But that doesn't matter. He's still whatever it was that
gave me the whammy; that took about sight months to do. So
it was a good experience. That was my good experience.

0. When you came back here, where did you play?

A. Sa Casa was probably the longest place. I worked there
about two years, and Missjon Valley...Then I used to play at
the White Whale down in Eird Rock. I plaved there for aboutr
three years every Wednesday night. It was a long time: I saw
about three or four owners...i% changed from mororcycle
pedple to you-name-it.

0. Are there any places in 5an Diego where pou haven't played,
but would like to?
A. Ho, in fact I don't know any places where I'd truly enjoy
playing. I'd like to see '‘em make cne, though, apother
Espana, but made well. One of the best places I've played is
in Arizona, Don Quixote's, but that's what the Flamences
call a tablao =~ 1t's ane of the best in this country.
0. When there nsed to be places hers where they just had
music, that weren’t bars or restaurants...
A. Oh, the cpffee house days! I played at every one.
. The Heritage?
k. Yeah. Yeah, well, see this is why Flamenco...the coffee
hpuses came out of the beatnik days, the bohemians, and
Fiamenco flourished in those days. You could always go down
and get a job in coffee houses if you were a flamenco
guitarist because that kind of music is very bohemian, being
mostly gypsy, it suits the whole atMosphexe. Ir's right in
thexre. Every place there's ever been a coffee house, there's
always been a flamenco guitarist. But they don't exist any
more; there's no more beatniks, no bums.
G. Do you miss the coffee house days?
A. Mo. Ho, it's a thing of the past. I don't think there's
any room for them nowadays. I don't think they'd be patron-
ized if one opened up. People wouldn't go to them; there's
no need for them,
. Fow dc you like playing at the Swan Song?
A. It's a nice play to play. It's built nice; that's the
reason. The people are the gsame as any restaurant, but it’'s
because that restaurant is built so well for entertainment
that it's a nice place to play...
2. What kind of audiences do you like?
A. I don't caxe. Old people are really fine to play for. I
like to play foxr kids...
2. I notice when you're playing, that you often look up from
the guitar for a while...
A. Yeah, you don't need to look at the guitar. I only look
at the guitar to look someplace. I was thinking about just
closing my eyes and playing. That would've been a trip, but
then I saw ancofher guy do that, and he was a pretty good
guitayr player.
G. What about sunglasses?
A. Well, those are good. They're like bangles. They keep
the pad wibes of the audience off you. Sunglasses axe
necegsary. Jazz musicians use them for that reason. There's
2 thing with audiences that when they're listening to you,
they're tuning their consciousness to your consciousness, and
if you're playing to them, pretty soon you become like them.
If they're drunk...I've walked out of some of these places
and had a hangover the next morning without drinking a drop,
an actual physical hangover, where my head...Just because I
used to drink, I know what a hangover is. And ao you can do
all kinds of things to get rid of that. That's why a lot of
musicians try and space out right away so they dan't get
that going. Throw up some kind of psychic barrier, if you
could do that, or immediately disappear, like Shankay, and go
into another woxld.
2. Have you seen Shankar?
h. Oh yeah, he's sort of my ideal.
musician of this age.
2. Sp, if you consider yourself a bum, ypou don't have any
ambition tp become famous, eh?
h. Well, see, my txip is sewed up in this conflict between
two things. When you go to Spain, the guitar iz something
else. You use it to amuse yourself, and it's not something
that gypsies use to make money with, normally. It was just
something that hung on the wall, and in the evening, they'd
take it down and play whatever they felt like. Ana then, 1
came back here, and it was very compatible. You just take
your guitay and go get a job somewhers. But thera'g always
been this thing; to perfect yourself. I think it's ip every-
pody. Just a few years ago, 2ll of a sudden I decided I
really got my kicks out of making my fingers move the way
they should. That's what it’s all about. And the working
part of it, I could care less. It just happens that people
tend to always hire me for enough things to pay the rent.
L. Do you play, practice, every day?
A: ':1: depe;mds. I just play when there’s time. The other
nk o i 1 .
regli;eIiE zziglf?rw:;v:e?g::s ot o e oL Hdn'E even
g one of my students who was

He's, to me, the mastex
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telling me he practiced 45 minutes. Oh, it's easy, you could
play all day. But, it comes and goes. Sometimes I don't
feel like pleying fpr days. I'm lazy. I'm not a musician,
because I don't know how to dp it. I can just start tp see
now what a musician is. But it’s a little late for that.
¥ou have to start right pff heavy when you're about sixteen
-= the ypunger, the better. The more ypu put into it...I
definitely believe there's a cosmic law pf return. It’'s not
a question of much else. Your environment helps, yeah, ypu
can say that that's the inspiration, beceuse it skimulates

you to get better. It's pretty hard to stay insplred here in -

California; and in Spain, you stay really inspired all the
time, but being with the gypsies who are so lazy and always
out after a good time, you never get anything done. I am
amazed that I've done whet I've done. It blows my mind be-
rause it's against my constitutlon, my being, to do some-
thing like this, and when I go back to Spain, the gypsies
see this, and they're still the same. The last time I went
back, I had ko tune their guitars for them, just like I've
done every time I've gone back. And what's new? Wpthing's
hew,

. When you say you're lazy, do you mean you're not
disriplined?

L. Yeah. But, that's why I play the guitar, I think because
I like that diecipline trip. You really get something out
of ik, It's not like a job where ypu learn your job and
just go do it every day. Flamencp guitar is a constantly
evolving thing; it's npt like classical guitar, where in
grder to get gcood depends on if you've learned your kech-
nique well enough, and then your repertoire. Flamencn keeps-
getting more complicated, see, a8 human beings get more
highly evolwved.

9. Do you write music? I mean, do you sit down and write a
soleares or something, but you follow a structure amd
improvise, like Easi Indian music?

A. That'=s exactly what it's like. In fact, that's where it
comes from. That's the musical philosophy it fpllews. The
pieces are all improvised. Of course, they're not impro-
vised pn the spot; you can never do that. HNow and then when
you're playing and you're really into it, something happens
and you ceme put with all kinds of ways of doing this thing:
these are the varlations, the Falsetas....

. Is there a particuiar type of Flamenco you lIike hese?

4. It depends on the time of year...There usually is spme-
thing that's my moat favorite. In the winter, you tend &>
get more minpr, in the minor keys, and in the summer, it's
more putgoing, Bulerfas, and stuff lilke that., I even plan
ik, like I know what I'm gping to learn next winter. And
whan ypu play, you're not going to sit in your yard on a
bright sunny morning and play some weird, dirge-like Flamencp
musicy it just doesn't go. It's a natural music, thar's cne
thing about it. It’s able to express anything -- any level of
conscipusness. It really can.

Many people have said that what Flamenco is all abput is
that it takes the chactic and refines it. Every falseta is
a bizarre thing that comes back to a tone thak runs through-
out it. Ypu'll tazke a crashing Weird thing, and make a
qgroovy falseta, and mellpw ik cut. It's supposed to bring
the spiritual side and the material side of the universe to-
gether. That's exactly what it does, Mogt music will be
one or the other, like Indian music tends to take the
listener into a spiritual thing, and rock and roll will
really take you into a materialistic world trip. Flamencp
does neither of thpee; it brings the kwo kogether and sort-of
gticks them there for ypu to groove on. Ypu can't ever get
anywhere playing it pr listening tm it, buk it d0esSn't hurt
you.

And when I lock intp the future, I see it as a form of
music that will always be here For those pecple that heed it,
and those pecple that want to listen to it. JIr'll never hne-
coma popular, because you couldn't have a whole world of
qypsies running arcund, lazy ne'er-dp-wells. But, wherever
you find that, that's where the Flamenco is the best.
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LAMENCO RECORDS

A 2\ 2
I WOULD LIKE TCO TRADE OR BUY
FLAMENCO RECORDS AND MUSIC,
IN USA AND FOREIGN COUNTRIES:

write to: M. Sherbanee
5329 Norwich Ave.
van Nuys, CA 91411
U.S5.A.

f;: % ek %a&maa é&
4 ﬁ %z%

//£; enformaliorn Wtele:

Y c/cW.J. Adams
~“t.n_ 53c Lewis Bay Rd
™ -~ Hyannis, MA 026014

THIS SPACE RESERVED
FOR YOUR CARD-SIZE AD
SPECIAL OFFER
510 FOR 1 MONTH - $25 FOR 3 MONTHS

PRICE APPLIES TO PHOTO READY ADS
(ONE TIME $5.00 FEE IF AD OESIGN {5 REQUESTEQ)
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Flamenco Guitar For Sale

1932 Santos Hernandez
Excellent Condition

$3,500

Tel. 408/7323~1115

FLAMENCO FENCING
ORNAMENTAL IRON

SAFEGUARD FENCE CO.
SERVING NORTH COUNTY

619/745- 4846

CA Contrsctor's Licence #374198

BUS - STEAMEMP - R . GOMESTEC AND WRELO V0URS

LN
CHULA VISTA TRAVEL CENTER

/iVH4 ATEEM00 - 197 AT STMEED - CMULA VISTA DAL w201

N - Byeializing s Hpecin

428-6800 " REYNOLDS S HERIOT
OWNER — MANAGER

THE FRAME STATION

The Finest in Custom Picture Framing

20% DISCOUNT
T0 AtL MEMBERS OF JALEISTAS

1011 FDRT STSCKTON DRIVE OWNER TOM SANDLEK
SAN J1EG0, CALIFIRMIA (714 208-8558

{Hillcres=/Miss-on Hills area}

SAN DIEGO SCENE
MAY JUNTA MEETING

JALEISTAS GENERAL MEETING

A navw Board was elected at Jalesistas General Meeting an

April 30, 19684, ar JALED Headgquarters.

The fallowing slate nf officers was chosen unanimously:

FRESIDENT: Juana De Alva
VICE-FRESIDENT: Paul Runyan
SECRETARY: Caraele Van Luven
TREASURER: Roberto Vasgquez
DIRECTORS: Kathleen Beope
Ramedios Floraz
Carolina Mouritzen
JUERGR (COOHD.: GHafael Diaz
MEMBERSHTP: Tany Pickslay

The new Board is alrsady hard ar work for the benefit
of Jaleistag. We must thank them for their dedication and
agaist tham in any way wa can. For instance, Rafasl - as
Juarga Coordinator - alwaysz apprsciatas, and neads, offars
and suggestions regarding Juarga sites. Let's hear fram
all of you sut theral YOU are Jalaiztsas.

JULY JUERGA

The Juns—July Juerga will be hald at the homs @f Clemente
and Verocmica Oposcule and Santlago and Dole¥es Quintania.
Dolores, a native ef Sevilla, is a lang time friend ef aur
juerga coordinator, Rafael Diaz and is looking forward to
having an evening of Andalurian gusic in her hame. Wa have
again picked a weeknight followed by a holiday to enabla
tha Tablao parformers to join ug and since no such holiday
existed In Juna we picked the first such occasion in the
beginning of July.

DATE: July 3rd
TIME: B:00 p.m. to 2:00 a.m,
PLACE Home of Mr. & Mrs. Clemente Qposcule
and Mr. & Mrs. Santiago guintanja
2932 Cchicago 5t.
PEONE: 619/276-8321
BRING: Tapas to share
ap
Drinks to SHARE ox a 3$2.00 Donaticn
NCTE: There will not ba a cloged bar at this jusrga so
that if you bring a privete bottles for your own
consumption you mugt be rasponsibla far it. We
encourage juarga gosrs to bring drinks to share,
i.e., a bottle of wine, a six pack af beaer, a
six pack of soft drinks or juice.
DONATION: A $2.00 donatian will be requested only ef those
who do not bring drinks te share.
DIRECTICHS: Exit Clalrmont Driva off of I.5, left an
Denver, left e&n Gesner, right on Chicago.

"o

FLAMENCO DANCE CLASSES

NEW BEGINNER CLASSES
FOR CHILOREN AND ADULTS

ONE BLOCK OFF 30TH

NEAR FWY 94 IN SAN DIEGO
%&K CALL JUANA (619) 440-5279
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- ANNOUNCEMENTS

Announcements with the exception of ¢lassified ads are Eree
of charge to subscribers. They will be placed for two
months if sppropriate and must bhe received by the 1st af the
month prior to their appearance. Ipclude phane number and
area code for use in the DIRECTORY. Classified ads are $1.00
per line (each 9 words) for each month they appear. Nake
checks payable to JALEYSTAS and mail to JALEQ, PO Box 4706,
San Diegg, Ca 924104,
JALED CORRESPOMDENTS

If you would like to assist JALEO by acting as a carres-
pondent for yeour city, please cantact cur PO Box and let us
krow. We need to have an update at least every twe months.

updates

FLAMENCO SHOW featuring dancer "La Romera" will ze held
Ist and 3rd Sundays of each menth at the G-Note, 300

W.W. B53th 5t., Seattle, WA. Performances will include
locel and vislting guitarists, singers and dancers. Show
iz at 7 P.M, followed oy a fiesta. Call (206)783-E112 or
{206) 2H3-136E.

concerts

GUILLERMD SALAZAR flamence guitarist in conoert — lecture,
First Dnitarian Church, 1400 Lafayette, Denver, CO, Fri.
Jupe 6th B:00 P.M.

classified

TWO VINTAGE MALD CDSTUMES (Trajes Cortos) by Emelig

Garcia of New York, size 40 reg,, #zlack alpaca,

#lavendar velwveteen jacket and hlue alpaca trcusers,
Bargain § $100.00 apisce. Antonio Rice 619/273-821%9

after 7:30 P.H. (3an Diego) time,

FLAMENCCO GUITARR FOR SALE: 1934 sanftos Hernandez flamenceo;
good condikion, pheotes available, not 2 loud guikar, sc
not suitable for club playing, buv very nice tone; good
and dry and sasxy tc play, $3,000. Contact Dennis McMillan,
328 madison St., San Antecnic, Texas 78204 {512)224-0I143,
WANTED: FLAMENCO GUITARIST with dance accbmpaniment
experience, who is willing tc travel and/or relocate feor
performances of all types. Ccntact: Patbara Alba,

(303) 777-9636, 2970 5. Ogden, Englewood, CO 80110

CLASS ICAL-FLAMENCD GUITARS -- student and profesSsional
midels -- Ramirez, Kono, Contreras, Warin, Fleres, etc.

-~ Kennech Sanders (7I4) 499-4961

ROSA MONTOYA'S BAILES FLAMENCDS has been cheosen G be part
OF the Calif. Arts CPuncil's dance touring program 1983-
1984, The chmpany censists of 7-10 perfcrmers and presents
both flamence and classical Spanish dance. Contact: Cgnnie
Freeman (415} B24-8B844 or (415) 285-3154 -- 267 Teresita
Blvd., san Francisce, CA 94127.

GULTAR MUSIC AVAILABLE: Music of many top artists, both
medern and old style, transcribed by Peter Baime, L1100 W.
River Park Lane, Milwaukes, WI 53209,

FOR SALE: Music by Maric 8scuderc and Sabicas, plus complete
line of quitar supplies (strings 1/Z price). The Blue
Guitar, see ad for leocatiom.

FRHADERDS FLAMENCOS by Esteban Delgadc reccrded by Paco de
Lucia -- accurately notated sheet music: $2.75 in USA, $4.50
foreign, Southwast Waterloo Publishing Co., 6708 Beckett
Rd., agstin, TX 78749,

JALEISTAS BY-LAWS AVATLABLE ti 2ll members upon requesc.
Flease ssnd a large, self-addressed envelope with your
request.

GUITARISTS AND GUITAR STUDENTS WELCOME to accompany dance
classes, San Olego area, Call Juana 440-5279 befare Ba.mw.
BACK JISSUES OF JALEU AVAILABLE: Vel. I me. 1 ta 6 $1.00 each.
Vol. I ne. 7 to 12 £2.00 each, Val. II, III & IV no. L ta 12
$2.00 each, and Vol. V ard VI issues 52.50 sach. {(add $1.00
for averssas mailing.?

DIRECTORY

-
australia
FLAMEWCD ENTERTAIMMENT
Cosmos Inn (Adelaide}

canada
TAKCE INSTRUCTION
Maximiliano (Torantd)

S’)(:In

FLAMENCO SHOES
H. Menkes (Madrid)
FLAMENCO CCSTUMES
H. Menkes (Madrid)

u.s. d.

new york

FLAMENCG ENTERTAINNYERT
The Eallroom

£l Castellano {(uesens
La Mancha {Brecklyn
Mzsa de Espana

Meson Asterries (Queens)
Restaurant Espana 46

El Rincon d& Espana
DANCE IMSTRUCTION
Ezllet Hisranice Schocl of DJance
Leretta Celitan (Leng Island)
¥Yariquita Flores
Victerio Xerjhan
Zsteban de Lean

Bozky Lorea

Meliinda Marques

Jerans ¥ichel

Jase Mcling

Liliana Mcrales
Estralla Morenao

Jorge Havarrc

Carmen fubio

Carlota Santana

GUITAR IMSTRUCT ICN
Maric Escuderg

Mickael Fisher (Ithaca)

new jersey
DANCE INSTRUCTION
¥Yolanda Fernandez

pennsylvania

FLAMENCO ENTERTAINMENT

Mesen Don Quixcte

GUITAR INSTRUCTION

rarlos Fukio

GANCE INSTRUCTION

Camila Erice (Narrisburg) Y.M.CZ.A.
Julia Lapez

L) - L
virginia
DANCE INSTRUCTION
Maria (Virginia Beasch/Nhrfolk)
Ara MartineZ
Ra..uel Pena (Spanish Dance Cepter)
GUITAR INSTAUCTICH .
Face de Malaga

Fernacdi Sirvent (Spanish Guitar Centerx)

washington d ¢ area
FLAMENCD ENTERTAINMENT

El Bodegon

Tic Pepe

JUERGAS

Charles Moeser

J8-51-2287

463-394F

232-1038

132-1035

212/244-3005

212/673-2263
212/445-9154
212/4B9-5708
212/343-5228

212/362-6710
518/724-663R
212/582~-3350
212/927-7220
212,/724-4913
212/666-5107
212/263-7654
212/222-4937
212/245-9504
212/472-1345
212/245-9504
212/470-7292
212/563-0186
212 /47 3-4605

212/5B6-6335

607/357-6615

201/861-2310

215/925-1389

215/732-9610

215,/925-1EE9

804/467-1503
703/931-0324
F03/527-3454

703/931-0324
703 /527~ 3554

101/657-4799










