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GARCIA FRANCES

JUAN VAREA

VETERAN CANTAOR RECEVES TRIBUTE FROM THE FLAMENCO WORLD

L by HBrad Blanchard;

oy Angel Alvarez Caballero

The flamenco world pa homage today te Juan Varea, in
the Monumental Theatre of Madrid, with a program of famous
representatives of the cante and baile; once mere, the
big flamenca family goes all out in soclidarity towards
one of its members. Varea, after almost 60 years in this
profession, had to leave it because of his bronchial

provlems.

In the homage that will be paid today to the cantaor
Juan Varea, in the Monumental Theatre of Madrid, there
will be cante by: Carmen Linares, Chaguetdén, Enrigue
Morente, Juan Pefa "Legrijano", antonic Fernandez Diaz
"Popsforito", Gabriel Moreno, José Mensese, Juanito
valderrama, Manual Pzlacin, Maria Vargas, Rafael Ramero
"Gallina"™, Bas:lic Villalta, Nino del Gastor, and Cuadro
de los Cabales. On guitar: Enrique de Melchor, Félix
de Utrera, Juan Anconio Mﬁﬁez, Juan and Pepe "Habichuela",
Luis Pastor y Perico el del Lunar, hijo; concert guitar:
Victor Monge "S

Serranito”, with Oscar Luis and Francisca.
Dancing: Blanca del Rey, accompanied by Perico Sevilla,
Flecha de Cddiz, Curro de Jerez L Felipe Maya. Pedro
Saiz 15 in charge of all the preszentations.

Juan Varea is fraghtened by this homage that 15 being
"I don't know, there are people coming from
sort of

given him.
all over Spain ané . . . I just don't know,
wish everything was over already. . . ."

He is that way, a simple and humble man of very few
words. He was born in Burriana (Castelldn de la Plana)

almost 76 years ago, and it has been almost 2 months
now since he last sang. His bronchia are to olame and
also cigarettes which he is not able to give up.

What is a man like this, payo and born in a marginal
flamenco province, whose family didn't even have
Andalucian roots, deing in the cante? "Well, it's true
that nobody sang in my family, but my father liked the
cante very much. He was a cartwright: he owned horses
and was always going to different places and sometimes
he was in contact with cantaores ... but he himself
didn't sing."

wWhen he was just an adolescent, Juan went to
Barcelona and there he started to freguent flamenco
circles, some bars owned by the guitarists Miguel
Borrull and Dorado, alsc a guitarist. The first day,
that his friends anncunced that he knew how to sing and
he sang, he was so scared that his cigarette fell from
his hands. He has always been like that, a man gripped
by fear in the woment of truth.

The Cdtedra de Flamencologf{a de Jerez has just award-
ed him the Premic Nacional a2 la Maestria, in recognition
of his long career, his honesty and dignity. "I truly
appreciate this award, but a maestreo? I really am not
a maestro at anything. 1 have sung the best I could,
learning from all the good artists, because there have
been very great artists, and also putting intc it what
was my own if it was necessary, if it made sense,"

Actually, Juan Varea has created cante, especially
scme forms of fandangos. There are some fandangos attri-
buted to Nifio Ledn, that in reality were created by
Varea. "En lo alto de la loma/ gquién tuviera una
casita...." It doesn't bother me that they have been
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attributed to somebody else, it really doesn't." Almost
60 years ago in the cante, since he started working with
angelills, who brought him te Madrid in 1926. Thasge are
many years, and many cantes. Very important for him was
the period of mwany years that he spent in tablao Zambra,
as a member ¢f that historic cuadro that won the big
prize of the Teatrs de las Nacicones de Paris, where Varea
shared honors every day with artists such as the dancer
Rosa Durdn, the cantasres Pericdn de cddir, Rafael

Romerc "Gallina", Pepe “E1l culata", and guitarists Perico
el del Lunar, father and shn....

Qf Juar Varea, 1t has been written--written by the
exzert Gonzales Climent--that "he practices a dramatic
and respectiul conception of the flamenco art. Cante is
for him, ir the ebJective, z sacred entity and in the
sunjective a burning and intoxicating instrument. He
respects the forms, but takes them in, revitalizes them
and then presents them in the current <f his individuality."

Cante, for varea, doesn't have a surname. {ante payo?
Cante gitanc? "I have never paid any attention tn whather
vhoever was singing was payc or gypsy. If he sang good
flamenco, he was fine with ne." Flamenco today... "Well,
1 believe the cante from before was purer than that of
today. But if this is what the public wants, thec we
have to give it, and I don't think there is anything
wrong with that."

L I

JUAN'S NIGHT

‘from: Tl Pais, Feb. 6, 1934; sent by Brad Blanchard;
translated by Mary Sol West;

by Fernando Cuifisrnes

Diminaative and lean, with a contractad face, as though
to disappear inside his own unassuming perscn, as thouch
to retreat tco the intericr fires of his cants, Juan Varea
Segura has his finest hour tonicht. Surrounded by a
flamenco court ccmposed of all the most impcrtant repre-
sentatives of the togue, cante, and baile tcday, the most
important will te the smallest "er mas chiquita®™] as
Manclo Vargas and Periedn asad to cail him ip Masrid in
the now closed sanctuary, La Zambra. Naturally they
were only talking about height. Because frem that small-
ness of dignity ard sad temperamernt emanates tcday,
after 76 Februarys, as it always did, a big outpour of
solid cante, delivered with, great elfert, kaowledge,
delivery, and eaanslled with Chacons power cr with the
gobd ancient metals of Triana, Cddiz, oy Jerez.

Eorn away fror the ecante areas, in Burriana de
Castellor, Juan Varea exemplifies one of those cases -
not so few - in which the flamencn are hecomes living
arnd wekrement flesh :n somebedy who, for gecgraphical
reaszoins, it wasn't supposed to. But destiny is bigger
than reason, And there, in kis cante, in his more than
kalf a cerntury full of flamenco truths, are the only
reasons for this Juan Varea to whom Madr:d pays homage
tunight in the Monumental. And while he is still alive,
the way it should be.

Sy v —

~—— e

JALEC THANKS THE FOLLOWING CONTRIBUTORS:

Marilyn Perrin Gift Subscriptions
L.A, Jaleistas — Donation

Yvetta Williams Jaleo Sales

Gerry England - Donation

LETTERS

A POEM SHAREO
Dear Jalag,

Many yaars ago I found 2 little booklet in a used book
store. It was entitled "Thirty Spanish Poems of Lova and
Exile." Tha posms wara translated inteo English. I think I
paid $.50 fox it. At the time I recall being vaery im-
pressed by cne of the pnats. Time went by, and the little
bhck becams lost among my many shelves of books. I was
recently delightsd te £ind it again and reread the posm
that impressad me most of all. Bafore the little hockleat
disappears again I want to share that poem with the reader-
ship of Jalen.

POEM

It is not true, sorrow, that I have known you.
You are the nostalgia of a good life,

The solitude nf a somber haart,

& boat without shipwrack and without star.

Like a lost dog, wandering.
sniffing and hunting aimlasely
For his road, without a road, like
A c¢hild oan a heliday night

Lost among the crowds,

The dusty air, the flickering
Candlasg, stunned, his heart drunk
With music and mart,

S0 I go, drunk and melancholy,
Lunatic guitarist, poet,

A poor man In a dream,
ASunting forxr God in the mists.

bntonis Machado (i875-~133%2)

To me this is incrediliiy powerful stuff althcugh 1 am
not a religious persen. I'd be willing to ket that Sr.
Machadc was at least a closat guitarist himzalf.

Jerry Lobdill

SHOE PRICES INCREASE

Jalan,

Hi, a brief ncte to let you know that Menxes has raised
its ghoe price. Now 3500 Ptas + 1000 for shipping = &500
Ptas. total for women's dance shoes. Den't know about the
men's. As it costs $7.90 for the hank draft - I had to
send a seachnd one when they wrote about the increasad
price ~ it's worth it to xnew the correct cest! The shoes,
incidentally ara fine.

Shirley Orbeck "Viviana™
Portland, OR

BOOKS SOUCHT
Dear Jaleo,
Could you please give me an addresz to write to tc

purchase Lives and Legends of Flamenco by Donn Pohren and
Tha Flamenco Dance by Zuisa pohren?

G.B.W. England
wWallington, New Zealand

(Editor: Readar response to this letter would be
appreciated]
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I would be most grateful for any help or advice with
this matter. Best of luck with the continued success of
your magazine.

SUMMER SCHOOL iN FLAMENCO DANCE,
ESTEPONA, ANDALUCIA, SPAIN

Warmest regards,

Gerry England

Wellington, New Zealand

(Editor: Anyone wishing to correspond with Gerry may

write to Jaleo for hiz address.)

Dear Bditor,

I enclese details of a Summer Course ib Spain which is
being organized with the support of our Pefia. HWe would be
grateful if you would give it some coverage in your next
issue.

—

Hoping you will be able to help, with many thanks,

Yours sincerely,

Richard Fletcher,

Chajrmar, Pefia Flamenca de Londres.
London, England

Maribel la Manchega, the Spanish flamenro danger who
has been working and teaching in London for some time,
is holding her first dance course in Spain this Summer.

Maribel is officially-appointed professcr to the
Rndalucian pefias in London and also teaches dance
classes almost daily for Spanish and English students.
She is principal dancer in her own and other flamenco
compani2s and recently filled the 2,500-seat Barbican
Centre in cne of the most successful flamencc shows
seen in London in recent years.

The course, which is supported by the Pefia Fiamsnca
de Londres, will be held at Estepona (about 1 hour by
bus from Malaga]} for two weeks from 6th tc 18th August.
Studants will ke divided intc 2 groups - Beginnars and
Intermediate/Advanced. Class sizes will be limited to
about 12 students. Teaching will take place during
the day but informal sessions will be organized every
evening, where local singers and musicians will be
invited to join in. All students who want to will be
encouraged to take part in these "jusrcgas', whether
beginners or advanced,

Dapces to be taught include sevillanas for beginners,
and bulerfas and siguiriyas for those more advanced, but
all will hawe the opportunity to practice and perform
other dancesz that they may know - such asz alegrias,
fandangos, tangos, €tc., particularly in the evenings.

Maribel attaches gresat importance tc rhythm compas
apd style. The steps she intends to teach will be
relatively simple, leaving plenty of time for sessions
on Gompas, palmas, pitos, etc., and posture - particu-
larly correct positicning of the arms, hands, head and
back,

Thers will be a resident guitarist throughcut the
course.

The cost of the course will be £60 sterling par week,
This does not inglude board and accommedation, for which
students will make their own arrangements, Details of
reasonably-priced accommedations will be sent on request,

As the number cf places is limited, students wishing
to enroll should send a deposit of £30 without delay tn
Marigel la Manchega, 47 Hamilton Crescent, London N.I3.,
(tel. D1-886 2141), from whom further informaticn gan
be cbtained, The balance of the course fee, £90, should
be sent by 3Dth June.

NEW ZEALAKDER
IN SEARCH OF HOSPIiTALITY IN THE U.S.

Dear Jaleo,

and
¥ou

The main reascn 1 am writing is to ask your advige
recomnendations regarding an idea I had recently. As
can well imagine the flamencc scens in New Zealand is
practicaliy non-existent and consesuwently it 1s hard to
maintain interest and inspiraticn. It has always beenh my
wish to visit the U.S. at some stage and comgpared with
Spain it is a lct easier and cheaper =<0 gekt to. I was
thinking that it may be possibie to correspond with some-
cne in'the U.S. on & more personal basis, with a view,
perhaps, of staying with them for a short while, That
is to say & flamenco enthusiast Iike myself. Due to the
nature of my work I would only be able to be away for
about a month and I have to plan a trip Iike this well in
advance .

DOMINICO CARO
COVER STORY

isant by Georgd Ryss)

Dominico Caro studied the art of flamenco singing in
Madris, Sevilla and Jerez de la Frontera, learning his
trade from the graat masters such as Antcnic Malrena,
Fosforito, Bernarda y Fernanda from Utrera and accompanied
by the guitar of the late Diegoc Del Gastor. He has lived
with the gypsies in Morcn and Jerez and feels that this
experience has been invaluable to his interpretation of
flamenco cante.

on hiz freguent visits to Spaln, Dominico has sung for
such noted teachers and choreographers as Maria
Ciro, Paco Farndndez and La Tati. As a singer, and a
dancer when inspired at "juesrgas", Dominigs has become
knowil for his vast xaowledge of his art and the
power of his round, mellow voice {(woz redonda) .
toured naticnally with José MoIina, ending hoth seasons at
Carnegie Hall. Dominicoc is the resident sing2r with both
Rosarit Galdn and her Ballet Espaiiol, who recently shared
the bill with Dame Marget Fonteyn at Jacob's Pillow and
with José Molina since 138L. When not on tour Mr. Caroc
sings for the flamenco workshops in the Harkness House of
Ballat, makes Yago Sangria commercials and is often seen
in New Yock's famnus night spot, from the Chateac Madrid
to the Waldorf Astoria, the Sheraton, the EBilton and on
Broadway -

A highlight in Dominico's career has been touring with
legendary Jozé Greco. He has appeared on television with
Steve Lawrence and Eydis Gorme, has sung on the Johnny
carson's "Tonight Show", and has worked with David Frost
and Liza Minelli at the Philharmonic Hall at Lingoln
Center in New York City and the XKennedy Center in
washingtern, B.C. At the moment he finds himzelf with
the ambiticus project called the New Jarsey Art Acacdemy
of which he is Director and teacher as well.

He has

RARE LIVE RECORDINGS

DIEGD DEL GASTOR LIVE

ta Fernanda de Utrera - singer
Manofito de ja Maria - singer
Fernandiilo de Moron - dancer

Circuio Mercantii Fieste, Moron de la Frontara 1964, 2x60
min. high quality, normai bias, Dolby B, mono seiting
tapes. [nciudes commentary. and sefected fatras and
translations. Piease send 4§25 pius $3 for taxes, air

maii and handiing,

MANOLO DE HUELVA - GUITARIST
An Extremely Rare and Unique Recording
Luis Cabailero - singer

Sewilia 1968, La Cuadra. Oniy known live recording in
existence. One side of a 45 min. high quality, normal
bias, Dolby B, mono tape and short commentary.

Piease send $15 pius $2 for taxas, air mali £ handling.

To order send check or meney order to:

ZINCALi RECORDING CO.
1185 GHEZEM RD.
BLUE LAKE, CA 95525

Pleasa expect 4-6 weeks for delivery.
Defective tapes will be replaced.

Rosa Merced,

clarity and
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LILIANA LOMAS

BIOGRAPHY IN BRIEF

{Sent by Geurge Ryss!

The dancing career oI Liliana Lomas covers many years and
spans many miles. A classical ballet student of famed Orest
Sergievsky |Fokine trained ballet master), Liliana found her
Milieu in Spanish dance 15 years ago. During this periocd,
she studied with Mariquita Flcres, Carmen Lopez, and Maria
Alba. Her first teachers recognized her unusual talent and
encouraged her teo further her studies in Spain. In 1969,
Liljana studied in Seville with reknowned Enrigue "El Cojo,"
Jiménez and in parcelona with Flora albaicfn.

In 1970 Liliana married flamenco guitarist Carlos Bond
Lomas and moved te M&laga, Spain, where she became princi-
pal dancer with the Miguel De Lo:s Reyes and Emi Bonilla
Companies, both :n Spain and in the United States. At
Carnegie Hall she was a principal dancer with Antonic
Santaella, and she haz toured with Ramdn de LoS Rayes
Mariano Parra.

An extremely gifted dancer, who continuses to
perform in Spain, Ms. Lomas often appears in concert with
her husband. Her repertoire is wvery rich, her dancing
superb, and her knowledge of Spanish dance and song extra-
ordinary. In the past several years, Liliana has adapted

and

live and

some exciting and brilliant choreography of Francisco
Ferndndez and Cireo, in addition to staging her own works.

In February, 1977 Ms. Lomas was asked by the Phila-
delphia Dance Alliance tc offer a Master Class, and during
the winter season of 1977 Ms. Lomas danced with the Luis
Rivera Comparny in San Antonic, Texas, accompanied by the
San Antonic Symphony COrchestra.

From 1277 until 1979 Liliana again was a featured
"tablao" dancer in Spain. José Greco, Nana Lorca and
the deceased Carmen Mora, went to see Liliana's performance
in the tablao, where she appeared doling both classical and
flamenco. She was invited by José Greco to join himself
and Nana for the 1979-80 U.S. Canada tour.

To Liliana it was inspiring and exciting to be part of
a2 trio, with dancers of the stature and artistry of Greco,
and Lorca--sMch more rewarding thap being a chorus dancer.
Indeed, Greco himself recognizes Liliana's unusual ability
and calls her an "inspirational” dancer, meaning that in
the flamenco tradition, she never dances the same way
twice. In other words, she is a spontaneous dancer.

After the Greco tour, Liliana returned to Andalucia to
continue dancing in her beloved free style, in tablacs.

Most recently, back in the U.5. for a brief stay,
Liliana appeared in N.¥Y. City at the Meson Asturias, where
audiences enjoyed her fiery performancee of tangos,
alegrfas, and scleares. In Nov. 1983 she appeared in the
Julio Iglesias Special.

Recent appearances of Liliana include: Casa de Espafia
in New York (Feb 15th), Spanish Arts Dance Co. in Pennsyl-
vania (March 13th), El Cid in Miami with guitarist Pedro
Cortes and wife. In April she returned to Andalucia for a
dance season in Spain.

(Letter sent to George Ryss by Liliana Lomas)

Dear George,

Thank you for your patience! It has taken me a while tgo
find "material" on myself, since I really do not like tec
publicize myself, or my art form. I just love to dance.
But since you and others, have asked me several times te
offer some material on myself, I will finally cemply. I
hope it will be useful toc you, in some way. Since I spend
so much time in Spain, I do not subscribe to Jalec magazine
anymore, f£inding it not feasible to be sent halfway around
the world, with the possibility of mail loss or misplace-
ment, etc. But I hope the readers of Jaleo, and other
publications might find my experiences interesting.

I consider myself fortunate to be a "natural” dancer.

I was s0 labeled by all my teachers and by the directors

of dance companies with whom I've performed. Many people
ask which I prefer, theatre or tablac. That is a diffi-
cult guestion, since both can be inspiring, stimulating,
enjoyable, and afford a learning situation. I think I

used to be a betrer classical dancer, but in the last
several years, with a heavy tablao concentration and with
most of my colleagues being "gitano", 1 believe my
now to be more flamenco. Which does not mean that can-
not or will not do theatres, with all that entail it
means that I seem to have found my favorite means of ex-
pression, and by that I mean the spontaneous, extempo-
raneous, or inspired type of dancing that a tablao
situation offers. I asount and frustrate a lot of peopls
because I never dance the same way twice. But that is
good, for me, and for the cantaor, and usually for the
guitarist, as well. It also means that [ take chances and
may "err", God forbid, but that is the risk one takes:
usually, after all these years of experience, I can make

a guick recovery Lf I should happen to "flub® or
miLss A toe or heel.
have beautiful and even terri
masters, such as Ciro, and Paco Ferndndez, !
a vocabulary of steps or movements and place them in my
Ownl manner. 3¢ the soleares I dance tonight will not be
exactly the same as the one I dance tomorrow, although I
have some preferred movements that I use frequently. So
it 15 like language..... we know many words, and compose
different sentences each time we speak. To me it is the

vl

ie

I

rly

What I am saying is that, although I

ic choreographies from
prefer to use
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LEFT TO RIGHT:

only way to perform flamenco, and the best way.

It has taken me many years to develop all one needs in
this difficult art form..... and by that I mean reguire-
ments suoh as technique, compds, attitude, feeling,
sentiment, knowledge of cante and guitar, interplay between
artists, and even how to walk onto a stage (which is not
easy, as any actor can tell you). My college background
in speech and theatre has helped me, as has my association
with great artists. I try to surround myself with the
best, whenever possible. I will work for less money
(taking the lesser paying job) if it means working with
better artists. I do not mean that I undersell myself or
work "cheap", In Spain, it often means a difference of
two or three dollars, so that if I earn two or three dollars
less working with "Repompa" instead of with José Fulano,
I'll work with the best artist.

Each year I think I'll have to stop dancing, because I
am not "young", meaning not 18, or 28, or even 38! But
maybe that will be an inspiration to others to keep danc-
ing. José Greco is alsao not 38, and neither is Nana lLorca,
and many many other great artists I have known and worked
with. All the young, gorgecus Spanish ladies we see in
tablaos, have a lot to look forward to in life. I have
always felt that (forgive me) an 1B year-old woman cannot
dance siguiriyas like a 38 year-old.woman. Many people
will back me up on this..... right Maria Alba? Maria is
still a queen on stage... and she can just stand there
while other younger women are perspiring and pounding the
floor.

In conclusion, a lot can be learned.... a lot cannot.
That which cannot be taught must be learned by experience.
But no one can ever teach you to feel and project. That
comes with one's personality, soul, karma, whatever you

LILIANA LOMAS, LUIS VARGAS, ANDREA, PEDRITO CORTEZ

wish to call it.
thing:

"I cannot teach to dance with soul." Soul in flamenco
and indeed folk arts, is the essential ingredient.

Recently Alexandra Danilova said the same

Happy dancing or "souling"
Liliana Lomas

PACO PENA

“Live in Munich”

$14.95¢s

| v I PXOPENA
'K" 1ne
Pt

Guitar Studios, Inc
HIT Choent 9.
Son Frane o CA L 44118

Postage & Handling

US and Canada - $150
Other Countries - $300
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MARIA "LA BORRICO"
JUANA "LA DE REVUELO"

AT THE ROOTS OF THE JONDO

{from: El Fais, Nov. 15, 1383; sent by 8rad 8lanchard;
translated by Mary Sol Wast;

by Angel Alvarez Caballero

when flamences, professicnals or aficicnadas, attend a
flamanco show ta watch the perfaormers, it is usually feor
a geeod reason. Normally, iv is because they have a big
interest in seeing an unusual performer who might perhaps
reveal to them another rare wonder of this fascikating
art. Thi is what is now happening at Madrid's “Los
Canasteras" with T{a Mar:a "La Barrieca" or "La Burra® a
34 year-old gypsy and Juana la de Revuela, gypsy from
Triana.

on the night that we attended Los Canastercs we caw
Rosa Durdn, Pacc Valdepefios, Vicente Sato, Jasd Ladn,

El Ecijano... where, rowadays, the normal attendance is
made up of an atypical agdience, full oF respectful ans
knowledgeakle gypsies, payas with an eye for quality
where singing or dancing are concerned, and performers
aware of the fact that they are watshing the ionds rite
b=ing executed in all its sriginal purity.

Of course the usual audience 1s not missing, elther,
namely, the tourists, and those fond of the light rumba
and the fandanguillo.

Tia Maria, La Borrica, :5 a 54 year-ald gypsy three
times a grandmother. She gets her stage name from her
father, TIc Gregoria, el Barr:co de Jerez, ans of the
legendary cantacres ¢f the last half century. This man,
seriously ill, cannot sing anymcre; it would be very
difficult far us to hear again his powerful guejia. Tia
Maria is perbaps, then, che last link, probably withcout
a furcher continuatian aof a flamenso Synasty truly fal-
&% clory. Precisely the faet that this non-professicnal
womar, who rarely leaves her home in Sevilla, is in
Madrid toddy is only ta bring o us that particular style
of carcte that her family used to do, almost impossible t¢
hear today and unfortunately slowly be:ng lost. She
zays: "Pure flamenca 15 bkeing lost. It is very difficult
new to hear pure flamence. It is & thing af the past.

We hawve to resSigh ourselves to thac fact, as though to
an xncarable diseasze."

If wae want to know the nistory aof this sirging family,
we will have t& go all the way back ¢o Faca, L2 Luz, a
famaus "siguariyers" from Jerez 2uring the middle af the
last century. His brother Jasé is Maria's great grand-
father. The next step is takan hy Tis Juaniche, EL
Manijero and his brother Fernanda, El Manijerc, alsc
known as El Tati, Maria's grandfather. Manijera was
something like the forsman in a finca in this case
Casaeriys de Trebujena. After him came Tio Gregaric,

El Borrica. There ars other branches of the family: that
of Sernita, a fabulous cantacr, who died prematurely,

El Borriecs's Gousin. ELl Borrico awes his nickname to the
fact chat every time 3ernita would ask him: "Did you maka
any meney today?," Iif the answer was "yes", Gregaris .
would say: "The donkey .s in the cabbages." The Parrillas
branch of the family, w:rkh the great tocaores, include cld
Parilla, alsc Tic Borrioco's cousin; and Pernanda Terramcto
and his famuly. & clan that is a very important part cf
the histary of cne arc & half centuries of :‘ondc art cf
Jererx, . .

3 Zamily with "casta" (traditicn, purity) in tne singers
words, whick cefinitely is the mest imporinat elemsnt ;n
this art that thay ds. Tia Maria has very little woice,
almos+ naothing, hut I believe that even being mute she
would sing with the rajo and dusnde proper to her race.
Wnen asked what is more important, the wvoice, the neas,

of the heart, she answers: "Bverythirng, but the most imper-
tant thing is that you have to like it, to have it inside
your body from a family with "casta", where yosu parents

and grangparents sang and you can brihg it out. You in-
herit zt, the same way you inherit a chalet Calle
alcald...¥ou can inherit &, but also you must bring it
qut from within; I have three sans and they don't know

how ta sing..."

Anather cut-of-the-ordinary perfarmer is Juana, ia de
revuels, a gypsy from Triana, very popular in Sevilla.
Her art cames mostly from herself and & little from her
father who was a good aficicnads. She does very praper
and authentic singing and dancing far fiestas. Her art
i% jeoyful and fresh, with the rezult that, for snse, one
doesn't wiss thg plaintive asgect of flamenco.

x5,

GYPSY ART, "PAYO" ART
ON THE RISE

{from: Madrid, December 3, 1983; translated by Carla
Herredia and Juana De Alwva) by angel &lvarez Caballers
On Baturday, the Sparts Palace of Madrid literally he-

came a cathedral of gypsy art. It was an authentic
explasion c¢f gypsy expressicn and I do not only refer to
flamenco ~- the symbol af their essence, which the gypsies
wish to maintain without feeling set apart in the Spanish
cation {which is, in reality, thelr country). For this
re2ason, it was good TO see the gypsies joined on stage by
payos (non-gypsies) such as José Mepese, Fosfarito, Manuel
solexr, victar Menge “Serranitc", Pacs Cepero, and hundreds
mere in the audience.

"Gaod," I say, becduse, any way you lock at it, flamenca
15 difficult to imagine without baoth the gypsies and the
"payas." The perfarmance, which we witnessed an Saturday,
organized by the Spanish Associatian for Gypsy Integraticn
i penefit for their social and cultural services, was
transformed, at times, ints a2 sang of udity and brother-
hosd. In the purely artistic sense, there £xisted beaut:-
ful competition without rivalry -- an evident desire an the
part cf the officials te put farth the best that each group
had to cffer.

As far as the singing was conhcerned, the "maestros" again
demonstrated proof of their mastery (of flamenca) and tMe
redson why they are where they are, The first tc sing was
José Menese who began with tientos. His start was uneven --
as though insecure -- and certainly not measuring up ta his
capacity. He continued with saleares t© the samez and, but
then obviously aware of tne lack in his own perfarmance,
Jasé put his great heart into the cante and burst forth --
as oh 50 many other ogeasions -- with that terrible cry --
that shuddering lament.

Juan Peria "Labcijano® had a great night, singing in the
styles whien he deminates with brillance: tientos, tangas,
wulerias and galeras. In the latter, which he created and
which refers to the persecution suffered by the gypsiss in
times past, he expressed singuiar ematicn -- emction which,
given the atmosphere in which it was heard, was transmitted
ta the audience. The great Lebrijana,formidable of voice
and eotally giving of himself!

Antonio Ferndndez Diay “"Posforite” offered only two
cankes -- aiegrfas and tangos -- toward the end of the gshow.
He should have sung more since he was in such gocd volice.
This “zantasr large"” dominates practically all styles with
authority and truly impacrable compds and he demonstrated
his authority once again effaortlessly.

I must also cite Lebrijanc's mother, Maria “La Ferrata,
who did her accustomed bulerias with that rare voice full
of resanance -- I don't know if near ar far lejanos o
préximas,? but in any ¢ase -- enigmati® and suggestive.

Manuela Carrasco was made queen of the evening, being
named honcrary president of the Gypsy Integraticn. Earlier
she had danced, with her characteristic strength, the
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ANTONIO GABRIEL

JuaN pENA "LEBRIJANO" ACCOMPANIED BY PACO CEPERQO

dances which she has been doing lately -- soleares and
slgulriyas.

El baile didn't offer many more attractions. Farruco's
daughter, Farruguilla was very gyt and tempermental in
a dance of wild rhythm in which -ver did the haking of
Manuel Soler, a good dancer,
almost anonymous in a few short bulerias.

And last, the guitar tuogue was not exactly a night of
Juaguin Amadcr was OK; Enrt de Melchor see
Paco Ceperv, as always,

her skirt up tc her hips.

marvels.
and was not at his heigh=;
opinidn, abusing the use of the loud, spectacular
applause from the audience; Perico

tired
n oy
falsetas tC draw the
Carrasco "Ninc de Jero" also remained almost anonymous.
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FLAMENCO ANATOMY

It is generally accepted that the human race has been
jancing, woving our bodies, expressing our fselings,
mimicking animal movemsnts and in general, "dance-expressing®
an this eartch.

sunce the beginning of our appearan
D
living condirvions, man and woman developed and evolved
different ways and styles of movement expre

language, different peoples spoke dif

pending on the ares, climate and all of the rela

Cally the same boc
plants, weather and
rement uEV“]_J[JH'.I‘ nt of

we are all human with basi

boxes and anatomy. Antmals
were very itnfluential in
various cul = along with the dew
ultural customs.

It is amazing to thln; of all of the ways human beings
can move Lo expres: and there have been literal-
styles of movement that the
human race has developed throughout the world. HNot only
the area, the peoples, the topography, the c¢limate, but
even heredity and the ways that people have evolved physio-
logicelly and znatomically has helped shape their dances,
their feelings aboet dance, their outlook on what dance is
o them personally and culturally.

There i1s no dance form that locks quite like flamenco.
fhis is probably due tc the melting pot of cultures that it
has evolved from that is why it can be related to the
essence of jazez dance in the united States. Jazz is new
enough to see the multi-cultured influences and how the
various body movements from these different cultures have
influenced the whole. The African torso influence, the
latin hip and East Indian arms all are basic influences in
jazz and in flamenco you see similar influences.

wWhat all this means in todays flamenco dance is an inter
pretation that says something. What I call flamenco anatomy
can be best described, as "vapturing body movement that
best reflects this flamenco essence.” This all may seem a
bit technical but actually it is the opposite. It is
stmply getting back to basics of flamence movement before
e think of this movement as copied movement. Like all of
the arts, we can ignite our imagination and "fsel" or at
least pretend to feel what our bodies are as flamenco
bodies, reflecting a CLlamenco that iz ageless, a flamenco
that captures the initial language of the cultures rhat
give it birth. age of "sitting 2 lot," dAriving
instead of walking everywhere, a forced plan of exercise
if we want to keep in good physical shape, our basic
postures have become weak angd our backs have jeveldp&d-
slumps ancd cur tummies are more oftsn out than in, Thais

tur

oment of

1y thousands of forms an m

In today's

of course does not

apply tu everyone, but 1t is neverthele
commen in our wodern computér age. This is the antithes
of the Sure, there are many great artis
wno have been many shapes Physically and of every
size, but the cliche’™ of the thin, small-hipped male, lean

and firm of body is a good thing to work towards as lel as
2 well shaped firm pulled up body is for a woman. Tt

flamenco anatomy -

shape and

much easict to pull up and have that flamence back com
alive with strong muscles to life with, espocially stomach
muscles, which I have id are unfortunately not on the
n society, but neverthel
flamenco Jancer can train
11ly adeal anatomy
feelings of the mind and

priority list in cur mod are

Y

the dancers main nmuscle group. A
in mind and body for that physiclog
at can best repr
dy inm its

esent his or her

telation to flamenco.



PAGE 10

JALEQO ~ MARCH/APRIL 1984

We may have nct evoplved from the roots of flamencs, the
heredity of flamenzo, but with our minds we instill in cer
boliies the habits of beagtiful posturss, beautiful lines, a
pesitive set of hab:ts that will reshape our bodies tc the
maxiadn of our art-salves, our true expressive selves.
This may sound drastic for some, but dance, Ilamerncc dance
art, can start with cur mind feelings, shaping our thoughts
to zhaze cur bopdies. Just as we "feel" l-ke brushing our
Teeth at Tertain times of thz day or cat when we "feel”
we are hungry, we will “feel"™ Tike pulling up when wo
slump. After all, what is gravia and aire a.l abouet i
we cannot fe=l tkat perseonal orife, that joy cof a podv
that is tuned like a taut guitar string, singing ots
voice true in the language of flamence pure,

We must live —n ser badles all of sur lives and is our
right tg have that bady tuned to the best of ability, an
ability that will let us ke our mest vibrant flamencg
selves, Flamence in its most relaxed approach is a strong
dance, a dance that reguires an innsr and suter strength
to say something, tc speak well, to spzak a true Ilamencc
language. There iz nothing mamby-pamcy abours the dance
farm and style of flamenco. <Tedql flamenzo is just that,
cocl, no Juice. Energy hraeds energy and that is what
flamence is all about and training the beody for Ilamenco
shimld have energy in mind-and body.

what are habits that we van adopt o cahance our flamenco
anatomy? <ne of the most impertant series of movaments,
habits to acguire is a set of apper and lower abdcminal
strengzhening movements aleng with the side-wa.zt muscles
or abligues. Bik-ups properly dene with head held uz as
if looking at your feet, leg raises while lying cn wyour
back with the head neli off the flocr and <hen legs hzlg
up while lying on your back and then tarrying the legs
from side to side. These three main movements will
strengther. your upper and lower abdiominals and alsk your
s:de muscles and with this added strength you can realize
a strenger back and back suppert. Proper footwork takes a
strong upper body to lift off of your legs, to free the
legs to move with strength and cpntrol.

Flamznco dancers should train their bodies for fliexi-
bility, posture and strength. A congistant programn of
stretching, strengthening and posture improvement not only
improve your flamenco anatomy. thev of course irmprove your
flamenco techn:gue, give s%rength tc sustain a long drama-
tic scleares or cther Jance, adding flexibility ta inter~
esting footwork, giving suppleness tc ar art fhrm long
thought of as "stiff", but in reality, an artistic caoiled
spring forever winding ang enwinding like z striking
cobra, or 2 panther por segtiriyas., A4 study of flamenec
anatomy is alsc getting to know your tcdy as &n eXpraession
of the art, of yourself in the art and al’. o the wonders
of sculpting movement. Like East Indian dance, Ilamencw
is a zmagic fountain of isalatioes of the mSody. I say
magic because when Zirst attempting to move the arms cne
way the hands another, the tcrso doing something else in
movament, the hips legs and feet dving counter-movement in
cppesiticn and 3ll of this goiag on while the head is
mcving ip ancther opposition with facial expressicn to
bock, it is indzed magic. working with isclations .= a
vary important part of flamence training as long as we out
them all in perspective as we learn the individual f£lamenco
movements of the diffarert parts of the body. One of the
great founders of today's modern jazz dance siyles, Jacy
Cele, was a master of Afro-Cuban, East Indian, f[lamenco,
Barlem Black and ballet. He was one af the Zirst axsist-
teachars Lo create a whole pnew language of isolations and
created an art within an art that is helpful to other dance
styles including flamencc. There are many wavs Lo approach
the discovery pf your flamencs anatomy inclading the
fiamenco isclations as a way <f <Siscovering now vour indi-
widual bedy relates o the ark I will be writ-ng ono of
thaese ways ir a future article. The shaping ani training
of your flamenco acatomy is an exciting, life lang shal-
lenge and discipline thaz will reap joynus rewards in a
body that we will like living :n and & responsove body that
wiil speak flamenco with all of vour inner truth and
feellng.

~=~Tes Morca

|

THE MORCA FOUNDATION

PROUDLY PRESENTS
THE 6th "ALL FLAMENCO"

WORKSHOP FIESTA AND

CELEBRATION OF FLAMENCO "SPIRITY

All classes are taught by Teodoro Morca, master teacher,
performer, chereograpner, asd author. Bis teaching methads
are unigue, incense, eXxciting and cover an in-depth approach
tc technigue, repertgire, and interpretation that results
in a total understanding of the art of flamenco,

‘The workshop is held in Morca academy in the beautiful
Northwest, surrounded by lakes, the sea, mountains, parks
and great summer weather. Offered will be morning tech-
nique classes and afterncon repertoire classes fnr
beginner-intermediate and intermediate-advanced levels.
There will be evening lectures and get-togethers covering
all aspects of flamenco aistopry, music, dance, song,
costuming, palmas sessions and rhythmical explorations of
all the basic forms and styles with emphasis on under-
standing how flamenco “works". There is rehearsal space
for all k¢ share. The workshop will culminate with a
flamench "juzrga®, a flesta party ie which all are er-
couraged to parkticipate.

The tuition is $265.00 dallars with a deposit cf $L.00.00
by June 15th tc insure a space, as we limit class size.
mdditional c¢lasses can be taken during the two weexs usoh
reguest. Housing accomodations in private homes are avail-
able upon request, meals not included. There are alse
many motels and hotels close by.

Teodork Morca has enjoyved a long and productive caresr
az a dancer, chorecgrapher, teacher, lecturer and author.
He has starred in his own companies, Morca pance Theatre
and Flamenco In Concert in performances all over the world
ané in every State in the U.S.A. Morca nas been guest
artist and chorepgrapher witn Pilar Lopez, touring throuwgh-
out Spain, England, France, Belgium, Holiand and Italy.

He was featured Zancer at the Cafe de Chinitas in Madrid
with La Chunga. He has appearsd as guest artist and or
choreographer with Lola Muntes, José Greco, Pilar Lipez,
Luis Rivera, Maria Benitez, Tony Alba, Maria Aloa Teresa
and many cotaer companies. Mcrca won the St. Denis Choreo-
graphic award in 1982, a chorepgraphic award in Spain in
1971 and has receiwved various fellowships fram the National
Endowment for the Arts. He has peern on the faculty of
many Universikties, on ~he advisory panel of the NZa and is
a commissioner of the Washington States Arts Commission.
He is a writer for the Flamenco pulication, Jaied.

MORCA

1349 Frankiin
Bellinghmm, Washington D8228
Ph. (206) §78-1864 .

CELEBRATE., 6TH "ALL FLAMENCO WORKSHOP”

AUGUST131u-25T# IN THE BEAUTIFUL
NORTHWEST. JOIN MASTER TEACHER.DANCER,
CHOREOGRAPHER TEODORO MORCA IN A TRUE
IN_DEPTH AWAKENING OF FLAMENCO IN ALL
OF ITS JOY. JOIN IN THE FLAMENCO SPIRIT.
WRITE OR CALL FOR DETAILED BROCHURE.

i
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LUISA TRIANA

SPANISH DANCE WORKSHOP
SEATTLE, WASH

Luisa Triana was born in Sevilla, Spain, in Triana. BHer
famous father, Antonic de Triana, was the partner of Carmen
Amaya and Argentinita, and Luisa's teacher. Her first stage
appearance at the age of siX was in Buenas Ajires. 'Two
years later, Sol Burok presented her at the Guild Theatre
in New York. At 1b, Luisa Triana performed with the sym-
phony orchestra at the palace of Fine Arts in Mexico City.
Shortly sfrer, she formed her own company and began winning
acclaim for her original chorecgraphy and impeccable tech-
nigue. Her Carnegie Hall debut started a series of success-
ful tours throughout the United States.

Luisa Triana has been hailed as "an all time great of
authentlc Spanish dancing" In triumphant performances in
Surcpe, lL4atin American, and the United States, During the
Summers, she travels to Spain where she performs and teaches
in her home town of Sewvilla. sShe lives with her husband
in Las Vegas where she teaches at the University of Nevada
and choreographs Ior the pajor showrooms in Las Vegas.

Many famous flamenco performers have studied with Lulsa
Triana as she possesses the gift for transforming formal
choreography inte 2 revelation of personal instincts and
impulses.

Classes for the Seattle Workshop will stress technigue,
interpretation and original choreography.

Beginning Level - $90 Monday thru Friday from 5:30 PM
o 7:00 PM Saturday class from 10:30 AM te 12:00 Neen.

intermediate,/Advanced Level - $90 Monday thru Friday
Erom 7:30 PM to 9:00 PM  Saturday class from 12:30 PM te
2:00 =M

Fiesta will be held Saturday night (time to be
announced) .

Location of Workshop - Lincoln Arts Center, 66 Bell
Street, |Iné Floor), Seattle, WA.

A registration fee of $25 must be seént to: Maria Luna,
P.0. Box 22127, Seattle, WA 98.22 pricr to June 15, 1984
Lo ensure a place in class. Registration fee is refundable
Prior to June 15th but enrcliment is limited. For further
questions call Maria Luna at 206/625-0604 or 206/323-2629.

LUISA TRIANA
. Flamenco Workshop
ESeattle,WA July sth—14th 1984

p RESERVE YOUR PLACE NOW FOR THIS EXCITING WEEK OF
p FLAMENCO DANCE INSTRUCTION WITH ONE OF THE JEWELS OF
P THE FLAMENCO WORLD, LUISA TRIANA,

:BEGINNING AND INTERMEDIATE/ADVAMNCED LEVELS - $90 EACH.

:FDR MORE INFORMATION, PLEASE CALL OR WRITE:

P Y P Y P Y PO T PV VTV YRN T YR VTWVYY

; MARJA LUNA, WORWSHOP COORDINATOR

p P. D. BOx 22127 .
> SEATTLE, WA 98122 &
t 206/625-0604 or 206/3273-7625 i

A Classic Combination
PACO PENA & DADDARIO

Born in 1942 in Cordoba, Spain, Paco Pefa has been
playing professionally since the age of twelve and has toured
Europe both as a soloist and as part of the "Paco Pena
Flamenco Company'* 1o wide critical acclaim.

Dedicated to conserving the pure artistry of flamenco, Mr.
Pefia established lhe seminar “"Encueniro Flamenco'' offering
the alicionado an inlensive program ol study as well as lhe
opportunity 1o live in Andalucia, the heart ol Ihis musical
culture.

He has recorded nine albums for Decca Records including
three live performances and a duo effort with Paco Delucia,
another world renowned flamenceo guitarist. He has also made
several highly successful tours of Australia, given recitals with
the company at feslivals in Hong Kong, Edinburgh, Holland, and
Aldeburgh and performed to audiences in Japan and London, all
1o widespread enthusiasm

Paco Pefa appears regularly
worldwide on Television and has
recelved extensive praise lor his
shared recitals with John Williams.

Paco Peria uses
D’Addario Strings.

E Farmingoale NY 11735 USA

FLAMENCO SUPREME
Guitar Strings

Complete sets with black or clear trebles
Retail SPECIAL OFFER

$11.00 56, 00
Minimum order $12.00 Postage Paid
California residents add 6.5% sales tax

i Make checks to Lester DeVoe - Guitar Maker
= Box AA, San Jose, CA 95151
Offer expires January 31, 1985
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FLAMENCO GOES
STRADIVARIUS

THE BLACKSHEAR/NAGYVARY
PROTOTYPE FLAMENCO GUITAR

by John E. Philpott, Ph.D.

Stradivari was a chemist! (So proclaims the American
Chemical Society) "Better music through chemistry" is what
the cover article of Science 84 announces. And se it is.
Recently through the diligent efforts of Biochemistry
Professor Dr. Jouseph Nagyvary, the 350 year old secret
that went to the grave with the Cremona Masters (notably:
Stradivari, Guarnari, and Amati) has been rediscovered.

Combine the talents of both Dr. Ragyvary and those of
master luthier, Thomas Blackshear, and the results are a
flamenco guitar with the "Strad sound." Recently here in
San Antonic the guitar had its world premiere before an
astonished audience. The raw power of the instrument,
then just 10 Gays after completion, was overwhelming.
Imagine hearing the sound as brilliant as day in the back
of a 450-seat auditorium while being practiced upon in a
backstage dressing room cne door and two additional walls
away. It happened. Subsequently, "El Curro" Champion
had an opportunity to become acguainted with the Gran
Maestro Mirabile Guitar, as it is referred teo, and found
that his amplification system was not needed. In faet,
the sound carried 30 feet beyond the concert hall.
Photographer Herb Uecker (whose photographs accompany
this article) remarked that the sound was analogous to a
laser beam, as compared to a flashlight. That basically
sums up just what has taken place. The tone is extremely
clear, and the process gives it not additional volume,
but rather incredible carrying power, along with a very
rich tone.

A TRIO OF BLACKSHEAR GUITARS, THE GMM IS IN
THE CENTER FLANKED BY TWO "CONTROL" INSTRUMENTS

Published details of Nagyvery's process indicate that
the secret has several elements to it. Naturally, quality
design and craftsmanship are most important {amplified
trash 1s still trash). The wain breakthrough lies in the
wood itself. Ncrmally processed woad is a series of tubes,
but plugged with the compound pectin. The plugged tubes
"muddy" the sound, as the wood is far too elastic to
resonate clearly. Dr. Nagyvary's process removes the

pectin, and then the wood is treated in a number of chemi-
cal solutions and is essentially partially petrified.

The resultant wood is noticably stronger, quite stiff, and
sound passes through it as if there were no wood at all.

And then there is the finish itself. Varnish, linseed
oil, etc. are, according to Dr. Nagyvary a "no-no", as
they also make the wood more elastic and, once more,
"muddy” the tones. His finish is made from an alchemist's
brew of shrimp shells and vinegar (along with a lot more
exotic ingredients). The resultant finish is hard and
most durable. Whether this may or may not make the gol-
peador obsolete is presently conjecture, but it is most
promising.

If one has a million dollars, it is possible to purchase
a Cremona instrument. Blackshear's guitars and Nagyvary's
violins, while by necessity expensive (Science 84 mentions
that part of Nagyvary's process includes pure gold in the
formula), they are most affordable by the serious performer.
Gypsy music will never be the same.

For those fortunate enough to attend the World Premiere,
there was literally magic in the air. Classical guitarist
Mr. Terry Muska treated us to the sounds of Bach, Tarrega,
and Barrios-Mangors; then Clive and Anne Amor performed on
two of Dr, Nagyvary's violins (they were stunning, per-
forming a double handful of Bartok's Duos); noted artist
José Linares knocked the doors off the anditorium with
three Flamence pieces of his own composition. His "Conclerta
4 la vida" was spectacular. Juergas in San Antonio are now
as hot as chili peguins!

I tip my hat to the wonderful breakthrough by these two
renaissance men, and their gift to those of us who know and
love the flamenco sound.

A special bonus of the process is the durability of both
the wood and che finish. While a good flamenco guitar LS
usually "played te death" in 20 years, these instruments
will most likely be enjoyed for many years to come—-after
all, the Strads have lasted 350 years (nearly ope third of
those produced still exist),

iViva Blackshear! i{Viva Nagyvary! Viva la Guitarra!

The following brief biographies are taken from the
concert program:

THOMAS BLACKSHEAR, Mastex Luthier - began building fine
guitars while still in his teens. He has since studied
with the masters of the guitar in Spain. During the past
25 years he has achieved a world class status, and § years
ago was recognized as beling one of the top 5 luthiers in
the United States, and among the top 2% in the world.

Mr. Blackshear's very first Gran Maestro Mirabile guitar,
built with the collaboration of Dr. Nagyvary, utilizing his
revolutlonary new wood process, is the finest guitar the
world has ever known. Through this collaboration, Mr.
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Blackshear has achieved the singular honor of becoming the
undisputed top guitar builder in the world.

Di: JOSEPH NAGYVARY, scholar and master craftsman -
received his Ph.D. in organic chemistry at the University
of Zurich and was a Postdoctoral Fellow at Cambridge Uni-
yersity. Apart from his duties as Professor of Biochemistry
and Bicphysics at T.A.M.U., he has devoted the past 12
years researching the wood and finishes of Stradivarius and
Guarnerius instruments. Several years ago he developed a
chitin based varnish that greatly enhanced the sound of
musical instruments, but his major breakthrough occurred
in 1581, when he discovered how te treat wood to open the
pores and duplicate the unique nature of Stradivarius and
Guarnerius instruments, and he has created a major sensa-
tion in bocth the musical and the scientific communities.

JOSE M. LINARES, flamenco guitar - was born in Madrid,
Spain, into a family of artists. He began his studies of
the guitar in his early youth, under the guidance of his
family, and later at the Royal Comservatory in Madrid. He
made his professional debut at the age of twelve, and
began a world tour. He founded, and leads the "Compania
de Arte Espaniol," a highly acclaimed Flamenco group. Among
those to applaud his performances are: President John F.
Kennedy, Princess Grace of Monaco, Aristotle Onassis,
Franciscu Franco, the members of the Royal Family of Spain,
BEd Sullivan, Joey Biship, Buddy Hackett, and countless
orhers.

Spanish-Continental Cuisine

PABLO

Picarht

5254 VAN NUYS BLVD.

SHERMAN DAKS, CA 91407 {818) 906-7337

ADVERTISEMENT

As a long time aficionado of flamenco and as an amateur|
guitarist, | wish to take this advertisement in apprecia-|
tion of a flamenco guitar which | commissioned to be
built for me by my friend, David H. Spivak. | have,
in the 20 years that | have played flamenco, owned a
Conde Hermanos and two Arias. The Conde (which |
no longer possess) had a cypress back and sides. The
Arias have spruce backs and sides. | consider all to
be excellent instruments with good voicing.

In addition, | have had the opportunity to play many
fine flamenco guitars, including a Santos and a Marcelo
Barbero. [ can assert with no equivocation that the
guitar built by David Spivak is equal, if not superior,
in projection, balance and tone to the best guitars

that | have ever played.

David's guitar is very lightweight and is constructed
in traditional fashion with ebony tuning pegs and
clear plastic tap plates. Its neck is mahogany. Its
back and sides are Spanish cypress and its top is
spruce. The purfling and details of construction and
finish are impeccable. 1 would recommend it to any-
one interested in a truly fine flamenco guitar.

If you would Jike to consult David about the possibility
of his constructing an instrument for you, he can be
reached by writing to David H. Spivak at R.D. 1,

Box 418, Emmaus, PA 18049, U.S.A.

| am: Howard S. Hoffman
Professor of Psychology
Bryn Mawr College
Bryn Mawr, PA 19010

CATALOGUE OF MODERN FLAMENCO RECORDS

A collection of flamenco records from the
madern era (1372-82}, representing most
of the important artists and including a
number of unusual and rate items. Each
record is described in detail and given a
brief critical review. A tape library
will make these records available.

SEND $4.00 TO: PACO SEVILLA,

2958 KALMIA ST.
SAN DIEGO, CA 32104
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ROSA MONTOYA BAILES FLAMENCOS

Rosa Montoya's Bailes Flamencos presents their Tenth
anniversary Concert season in San Francisco with guest
artist Cruz Luna, Flamenco dance master, on Thursday-
Saturday May 24-26, 1984, B:30 PM, at Footwork Studio,
3221 Twenty-Second Street {at Mission Street) and on
Sunday, May 27, 1984, 2:00 PM at On-Broadway Theatre in
North Beach at 435 Broadway. For information and tickets,
call 415/824-8844.

Three premiere works will be performed. "El Polo,"
choreocgraphed by Rosa Montoya, is a Classical Spanish Dance
based on Gypsy rhythms of "Bulerias". The music by Isaac
Albéniz was first conceived for pianc and later orches-
trated. "La Torre Del Oro," cheoreographed by Cruz Luna, is
based upon the Moorish temple, La Torre Del Oro, which is
by The Guadalguivir in Seville, This Classical Spanish
Dance is performed to music by Palacios Jiménez. "Tangos",
choreographed and performed by Ms. Montoya, is a tradi-
tional flamenco dance of Scuthern Spain.

Rosa Montoya is the only Spanish Gypsy Flamence dance
artist residing in the United States. She was born the
niece of Carlos Montoya, Maestro of Flamenco Guitar, in
Madrid, Spain. This year, Bailes Flamencos and Carlos
Montoya performed together for the first time to a sold-
out audience at the Sacramento Community Center Theatre.
Ms. Montoya has toured in Asia, Europe, Australia and
the Americas. While in the United States, M=. Montoya
performed at Lincoln Center, Carnegie Hall, Baston Opera
with Sarah Caldwell, and San Francisco Opera with Beverly
Sills.

Cruz Luna performed with Flamenco Dance Masters Tarriba
and Luisa Triana in Mexico and the United States. He has
toured in Spain, Japan, Londeon, South America, Hawaii, and
pustralia, appearing on concert stages, at summer festivals
and on television. Mr. Luna was Artistic Director of an
B0-member Spanish Dance Company at the Seattle World's
Fair. He was the star of Broadway's "Ole! Ole!" in New
York, of Casa Madrid in San Francisco's North Beach, and
performed in the long-running "Viva Les Girls" in Las
Vegas.

A Spanish Dance Company of fire and sensuality, Bailes
Flamencos transforms the concert stage into a passionate
whirl of Gypsy spirit.

#* * »

AY! JONDO.
MARIO MAYA'S

FLAMENCO DANCE THEATER

The Gypsy pecple have exerted a powerful effect on the
world's imagination for centuries. And through it all they
have remained a mystery because they chose not teo reveal
themselves.

The mistrust and suspicion directed at the Gypsy has
fregeuntly metastasized intc persecution and genocidal fury.
The Nazis were the most recent to attempt the organized
extermination of the Gypsy pecple; it had been tried before
in many ways and in many countries.

A remarkably theatrical production. "jAY! JONDO," tells
of the racial tragedy which befell the Gypsies of Spain.
Using the great flamenco forms which the Gypsies contri-
buted to this powerful art, it presents the chilling story
in dance, guitar and song. The agony it recounts is pro-
foundly moving. But the work itself - indeed, its very
existence - is an enormously affirmative act. It is affir-
mative because at last the Gypsy has found a voice. At

long last, its daring to speak out, to state a case, to
confront the oppressors in a spirit of open exchange, and
to challenge the ancient assumptions on which the under-
lying mistrust is based, becomes a reality.

"iAY! JONDO" is a way of telling their story.
deeply Spanish, deeply Gypsy, and deeply human.

The work's theme evolves from discriminatory laws and
decrees promulgated by successive rulers in Spain.

Maric Maya's Flamenco Gypsy Dance Theatre from Andalusia
depicts here the saga of the Gypsy with incredible musical
and dramatic intensity.

He has been awarded the most important dance prizes in
Spain, among which are: MNational Dance Award, Cordoba,
1973; "La Macarrona" Dance Award, Jerez, 1974; The Vicente
Escuderc Award, Valladolid, 1975; the Dance Award in Jerez,
again, 1976; and the Giraldillo Dance Contest Award,
Sevilla, 1982,

It is

JUAN TALAVERA AND THE OLYMPICS

Mexican-American flamenco artist-actor, Juan Talavera,
a Whittier resident, has just received official notifica-
tion from the 1984 Olympic Arts Festival/Dance Committee
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p. 3
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La Meri, "La Meri: pan Interview" by Patricia Mahan;
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Joann Durbiny Dec. 'E83, p. 3.

Marin, Manblp, "Manblp Marin: An Interview" by Paco Sevilla:
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Montoya,. Rosa, "Rbsa Montbya: Ao Interview" by Paco Sevilla
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Morente, Enrique, "Enrigue Morante: An Interview" by Brad
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Sabicas, "A Chat with Sabicas" by José Ramos; June ‘B3,
p- 14,
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Jure ‘83, p. 13.

Serwva, David, "Zavid gerva:
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Sheer, Anita, "Anita Sheer” by Don Simpsbn; Aug. /Sep.
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mia Juana la del Pipa, "Ballar es Wivir: Bn Interview with
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"Il Bienal de Arte Flamencc: Cante y Baile de Triana® {RBC,
10/15/82); Apr./May "H3, p. l4.

"IV Quincena de Flamench y Musica Andaluza" (photos); Har.
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"y Festival Flamenco in FPuente del Maestre" by Antonin
Zambranc Lpez {(Hoy, Fall ‘B2}:; July '83, p. 10.

"V Quincena de Flamenco y Musica Andaluza" Prisgram; Dec.
‘B3, z. 15.
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Feliciano ridalgo (E1 Pais, 1D/24/83); Dec. ‘83, p. 6.
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“Christmas Frpgram at E1l Paseb Inn™ by Yvetta Williams;
Jan. ‘B3, p. 28.
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de Udaeta, José, "José de Udaeta's 1583 Cursp Internacibaal
de Ballet Fspandl® by Paula Durbin; Aug./Sep. 'Bi, p. 7.
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"Espanol Eckert and 'Nutcracker' Usher Out Year with Style“
by Pred alexson (Chicagp Life Style Publicatibns, 1/11/BD)
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hnbther Hay" Iy Paula burbin;
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July '"B3, p. 4.
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c. 194D): Oct. 'H2, p. 9.

PeRa, Paco, "Paco Pena in Atlanta™ by Marta del Cid; June
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B3, p. I3.

"Lupe de Rio/Carlcta Santana' by Carolyn Berger: Bug./
Sep. 'A3, p. 19.

"pepe Culata™; July '83, p. 13.

“rTeresa y las Preferidas"; Dec. 'E3, p. 1l4.

FUNTO DE VISTa

“Fiamenco -- Vehicie for Unburdening the Scul"™ by Bob Clark;

Oct. 'B2, p. S.
"Life Style Dues or Life Style Blues?" by Ron Spatz; Jan.
83, p. €.

"The Ropts of Flamenco™ by Kathleen Fowell; Dec. 'B2, p. 5.
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"Some Thoughts or the Fandango" by Marina Keet; June 'B3,
p. 11. :

"Traditional, Free style, or Both®"; Nov. ‘B2, p. G.
RECORDS
“mndalucia de Felipe Campuzano™ by Suillermo Salazar; Kow.
82, p. 18.
"Zastro Marin, Paco de Lucfa" by Guillermo Salazar; Des.
‘B2, p. 24.

"El Cabrerc, A Controversial Cantacr® by Angel Alvarez
Cabalierc (El Pais, 11/3Z/B3); Dec. 'B3, p. 13.

"El Cante Profunde d€ Juanito Villar" by Guillermo Salazar;
Juna ‘A3, p. 17.

"Gypsy Music Recorded at the Festival of Stes, Maries de 1a
Mer, 18557 by Dawid Carl Blakely; bDec. 'B2, p. 24,

Koster, Dennis, "3 Second Opinien" &y Cuillermo Salazar;
June '83, p. 20.

Koster, Dennis, "The Twc Sides of Dennis Koster" by Paco
Sevilla; June '83, p. 12.

Menese, Jose, “Jose Menese en &l Olympia,” by Guillermo
Salazar, Apr./May '83, p. 20.

"Pata Negra, Raimurdo Armador” by Guillermo Saiazar; July
'83, p. 2D.

REVIEWS (PERFORMANCES)

"Ballet Nacional Eszancl in Los Angeles" Ly Ron Spatz; Dec.
‘83, p. 15,

"Cante y Baile de Sevilia" by Niguel Acal (ARC, 12/%/B2);
Mar. 'Bi, p. 16.

Caracol, Manclo, "Manclc Caracol: His Cante” by Pedro
Camacno (Los Payps Tarbien Cantan Flamenco, 1977); Jan.
'B3, p. 1&.

"loncertgoers Ride a Flamenceo Guitar om 2 Spanish Tour™ by
Marjorie 5. Fritz (Alton Telegraph [IL]. 11/22/82); Mar.
"B3, p. 22.

"Concert in Hawaii" by Paula Durbin; Jan. ‘B2, p. 21.

"The Day of the Cantes Rociercs ané Fandangos de Huelva® by
Miguel Acal (ABEC, 12/4/B2}; Mar. '83, p. 13.

de Lucia, Paco, "Paco de Lucia: A Precocicus Musiciak" (g1
Dfa, 5/12/83); Aug./Sep. 'B3, p. 21. -

de Lucia, Pace, "Paco de Lucia Update" by Ken Sanders; Aug./
Sep. 'B3, p. 21.

"Ensemble Espafiol in Chicago" by George Ryss; Dec. '83,p. 16.

“An Exceptional Show Closes the 3ienal" by Niguel acal [ARC,
10/14/82); Apr./May 'B3, p. l6. -

"The Extracrdinary success of Ana Martinez and Paco de Malaga
and Their Company of 'Arts Flamencc'™ by walter Seminarig;
Aug. /Sep. 'B3, p. 22.

"Flamenco at Folk Dance Festival® by Ron Spatz; Mar. B3,

p. 23,

"Flamenco Guitarist pelights Community Concert Audience" by
Tom and Judy Dixon (Clearwater Tribune [Idaho], 4/8/82);:
Mar. '83, p. 22.

Fleming, Libby Komaiko, “Ensemble Espancl at Northeastern
Illinois Audiborium in Chicagc" by Norman McLain Stoop
{Dance Magazine, Oct. 1973); Mar. '@3, p. 5.

Grecia, Yorgo, "The Yorge Grecia Revue in Los Angeles® by Ron
Spate; July "B3, p. 2.

"Guitarist Sweewps Audience Away" by Marcia Lemons [Sguthwest -

Missourian, 4/7/83); July ‘B3, p. ZZ.

Martinez, Ana, "Ana Martinez's Flamsnco" Iry Gecrge Jackson
{The Washington Fost, 5/18/82); July 'B3, p. 22.

Martinez, Ana, “Ana Martinez's FTlamerco" by George Jacksor
(The Wazhington Best, S/1B/B3); Aug./Sep. 'B3, p. 22,

Maya, Mario, "Marlo Maya 'Giraldille del Baile" Ly Miguel
Acal (ABC, 10/13/82): Apr./May '83, p. 16.

Monge, Victor, “victor Monge 'Serranitc' Performance in D.C.
by David Carl Blakely: Dec. 'B2, p. 25.

(Reviews PERFORMANCES) Continued

Montoya, Carlos, "Montoya Gets His Message Through" by Ray
Cooklis (IEE Sun {L.A. Areal, 1D/} /82); Jan. 'B3, p. 23.

Montoya, Roza, "Rosa Montoya Flamenco Companhy Ferforms for
Full House at MPC" by Richard Seymour (Mpnkerey Peninsula
Herald, 2/1B/74); Dec. '82, p. 20.

Montoya, Rosa, "Zoronge Gitano at Zellezbach Auditorium" by
Pamela Gaye {(Dance Magazine, Mar. 1975); Dec. '82, p, 2D,

Morca, Maria, "Maria Morca in D.C. at EI Monkte" by Ron Spatz:
Dac. "B2, p. 26.

Morca, Tecdora, "Flamenco Dazzles: Teodoro Morca Dances" by
Ray Bowman {Tha Dailz Breeze]; Feb. '83, p. Z1.

"Music y Danzas de Espana” by Ron Spatz; Aug./Sep. '&3,
p. 23.

"Muted Spanish Steps" by Alan M. Krieggman (The Waghington
Post}; Aug./Sep. ‘83, p. 21.

Nagamine, Yasuko, "Dance: Miss Nagamine Makes Mew York Debut"
by Anna Gisseigoff (New York Times); Jan. ’83, p. ZI.

"The 014 School gof Cante Attracts Very Few People, But
Harvests Much Applause" by Miguel Acal (ABC, 10/10/82);
Apr./May "83, p. 14.

"Bassion, Power and Pelliscog® by Juana pe Alva; Qct. 'B2,

p. 15,
Pefla, Ragquel, "Raquel Pefia: gSparkle and Style” by Alam 5.
Erisgsman; Fune ‘B3, p. Z0.

"Program in Honolulu® by Paula Durbin; Aug./Sep. '83, p. 23.

Radford, Ronald, "Corky Neuswanger Reviews Concert"
(Community Concert Association [COY, 1/27/83); Mar. 'B3,
P. 23,

Radford, Ronald, "Flamenco Guitariet Radford a Smagh Hit
Here" by Pegyy May (Playground Daily News [FL1, 1/26/B3};
Mar. 'B3, p. 22.

Radford, Ronald, "Ronald Radford: Guitar populist” by Bruce
Westbrook {The Tul%a Tribune, 2/14/83); Mar. '83, p. 23.

“Report from Vancouver" by Mary Robertsen; July '83, p- 22.

Rioja, Pilar, "Combat with the Inviaible® by Oeborah Jowitt
(The Village Voice, 9/29/82); Feb. '83, p. 4.

Rigja, Pilar, "Downtown Mexican Flamenco, Uptown” by Hilary
Dstlere (East Side Express, 9/21/B2); Feb. '83, p. 26.

Ricja, Pilar, “For Filar Rioja, Spanish Dance Is$ More Than
Just Flamenco" by Jack Anderson {EEE New York Times,
9/24/82); Feb. '83, p. 4.

Rioja, Pilar, “Solo Performance Power™ by Anna Gisselgoff
{The New York Times, 10/10/82); Feb. 'B3, p. 3.

sabicas, "Flamenco Guitarist Sabicas Is First String” (San
Francisco Examiner, Oct., 1983); Dec, 'B2, p. 15,

Sabicas, "Sabicas Gives Guitar Festival Rousing Start" by Tim

Fage: MNov. 'g82, p. 2,
sabicas, "Sabicas in San Franciaco® by David J. Nolf; Juns
'83, p. 15.

Sanchez, Calixito and Pedro Hacédn, "Triumph of Calixto
Sadnchez and Pedro Bacdn in Paris™ by Pierre Lauroua; June
'@3, p. 20. .

"Sangre de la Primavera: A Good Flamenco-Ballet” (Sevilia
Newspaper, 3/24/83): July '83, p. 15.

Sirvent, Fernandc and Raquel Pena, "Exceptionally Fine
Flamenco Artistry in the Districkt of Columbia: Fernando
Sirvent and Raguel Pena" by David Carl Blakely; Dec. '82,
p. 25.

"Triumph of Eugenia y Jo3é, Manolo Marin, and Margarita vy
Mancilla" by Miguel Acal (ABC, 12/3/B2); Mar. '83, p. 13.

"Tulsa Guiktarist Finding Good Businass Habits Can Aid Career"
by Boh Bonebrake (Tulsa Businese Chronicle, 2/14/83); July
‘a3, p. 22.

"Very Good Cante, Very Little Audience by Miguel Acal (ABC
10/12/82) ; Apr./May ‘83, p. 1S.

STRUCTURE UF CLOSE

"Tremolo" by Peter Baime; July ‘83, p. 1B.
"Triplet Rasgueéados® by Peter Baime; Nov,

TECHNICAL

"Guitar: Tips on Technigue" by Ken Sandera; Mar. '83, p. la.
"Guitar: Tips on Technigque: Arpeggios" by Xen Sanders;
Aug./Sep. 'B3, p. 16.

‘B2, p. 17.

BACK ISSUES OF JALEO

BACK ISSUES of JALEQ are available at the following
rates: Vol. I no. 1 to &, $1.00 each; vol. I no. 7 to 12,
and ¥ol. ¥, Wi and VII issues $2.50 each. {Add 31.DD per
copy for ovarseas mailing,)
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VoL. 1

Bo, 1: Wby o Fiasenco AS3OCistion?: Sevillanas
BAT GULLATTa: Seviilanas Cestanets; Music fec Twe
sav]llanas Coplas.

Ho. 2: Fandangos: Fandanges Styles, Rocio.

¥o., 3: Helamzes: The 5Spanish Tablan: Luis
mandricks {lscil bio.}.

Ho, #: Donn B Luimn Pohren in San Aiego: Latear
‘from Pacc Sevilla en Tour.

Mo. 5; Dpan Lattar fros Pooo Savilia an Tour;
Sabicas 1: The Swarch Ior Flameoco 1N Haxivo
City; FPaco de Lucisx in Mexico City.

He. $: Dusnde and the Jukrga; Rodrigo de 5an Eisgo
(bia.}; Siguiriya (Dusic); Luio Zxmast Lapshaw
[bia.}.

KAE. 7 71 Palzas (tychoigue); Jesd Lute Brparsd {bic!:
Cestanets; Cald; Sigquiriys {music}: Flamenco pic-
tiomdry (firat installeent].

Ko, Bi  Alagrias; Desona Bevis (Die.]; Aellat
Naciona)l Feativales da cepals {reviau); Enrigus
dn Molchor (record Ieview); Alegrias (music):
Flanapco Muglz Ln TEKLAT.

He, 9: BSavillx; Seville Is Like = Parade |parconal
acCOUDT), La Farip de 58vilis: Hers en Cals;
Alwgrias (susic); Flamence Gultar Methad Books.

No. id: Finding the Eagla (Rafasl l Rguilai;
Flamenco Paloas [tachnigue); Fastival; The Noreas
the Merzier; Gary Mayes (bia.); AlsgTias [ouigict;
Jork Molin: (coptert reviews).

Bo. li: Plamenen and itts Hew Audiloces; Farc de
Lucia (hin.); Tanges-Tientcs; rangos Today: Rougexr
(flamance arigias); Flamlso Gecgraphy; San
Frantipco Boans.

No. 12: Gypsy Ganius [Sablcasg); For Lack of Xnow-
iedgs, Flapanco Languiihes; One Magpanipolir
Flasenco Loat (Bok Strack); The ‘Thrae Sided of
Carles Monmtoye (bifi.--3 arciclaesi; Carman Mora in
CAlifernia; Tangos {(music!; A Year of Juerges
Jphotos] .

MoL. 11

Ne. i: In Spain: Joselerm; Malaguefias; Baco de
Tucis with Santans.

Ko, 2: fuzanne zaussr Tours with Gypates: Diego
dal GRatcy: Flamesro Steriss; Dancing in Spain
Ropantic Vsras Ln Flamenca,

Ko, 31 Flamenco in SRR Francieco; ACCENEE,
StraEsaF, and CoopdE; Face de Lucia, - Revelution
of Finmehes; CaFi GLLARG - Morca; Danclng in Spain;
Disgo del Gastor: Flamence Stories.

No. 4 Cafd de Chinitas; Sefcred, Wohuo?;, Lole y
Mamusl; Deigo del Gawtor: Flamence Etorise.

Ko. 5t The Juarga; Flasancol Par tha Purist Its &
Ritusl, Not & Spactacle; Estaben d¢ Banlucar;
Compds POT Soler; Diege del Castor: Flamenco
Broriak.

Mo. B: pularies; Dapisl Moys. REqusl Reyas in
Bpaiar Buleriss...The Mast Llusive Roytho: Llamsdas
and Desplantas; Pave de Lucis: & Flamench for the
Wusic of ralla,

Ho. 7: Camarsn de le lala; Fepe 3z la Matreha
cald - h Dying Languaga; ipterviéw with Ramdn
Montaya .

Ne. 9: La Zambra; Ronadld Dadfprd. Enrigus cl Sode,
Rabievs ¢f Marlia zecudarc; Maruja vargas, Tec
Morca & Carmen Hercs,

He. 9: Granads; tn Granads with David chaney; The
Earedton; Rané Barmdls: Gransicod; Coryall, Ds
Lafca, Melwwghlin.

Mo, 10: Augustin Ries de Merdn; Granada vith pepe
Pracca; Mapclite da Waris; Roberto Cartagensa; pen
Antonin Chacdn: Harkae Bull Loverw.

NE. ll: Flampance Fling: Adventurea i an Afic:onads;
respiZetion of Carman Amaya; Don Antonie Chacsn.

He. 12: Aguistas; Anmmini in Seattla; Flasence,
Gypsias, snd Distary: The Guitars of Ramdn Montoys:
randangos de Milsge - Part I: Don Antonlo Chasén,
Cwsthnste in Fpanjish Music,

VoL, Il

Ko- i: Carles a%nd Lomas (Ric.!; The Other Side pf
Iendo {(tablens todsyl; Fandanges de Milaga - Pert II
(Technical giscuasicn of Eandolds, Malaguedias da
Juan Brava, Jabajoter, Javerak, Fondedas. Fandanges
dn Lucens, randangos ¢ Alarmim); Ingax Te Vol. II:
E) Suita {intarview]: hijeng a) Canca (bia. *f Cargl
Whitney]; New Records: The Soul of Flamens (Resé
Esrwdla) .

¥o. Ir Anzanind: sacond Round; Maouei TOrrs (Rio.}:
Cristina EBoyos (loterview); B visit with the Sultar
Fiaisher; Learaing ta 5lng; Hew Guitar Nathods,

He, 3: Angel Monzén - A Proiiler rlanenco in
bn'p\‘. {adola Vergera); Jalec [what, how, and vhen!:
concert Nieht with 7eco de Lucia; Pace's Misac
InspiTas [caxgart rdvisw]; Morca's FiZst Flaonco
Workshop; Morce & Haepiro; Revisw of Cwolecsiones
de Antanic Malyene.

Mo, $: Barcque Wings (interview with MArio Maya):
Ta Nifia de low Paxnes (bio.); Discography ef La
Nifla de loa Paines; The Flamenco Guitar Repartoire;
Cayetano Muriei {brief bia.!; Racism, Ko! (Capsiamos
Naqusrmr); Loa Morck; From Undar the Recke (young-

© FTArs in Flamenco): "Jue Jondo cald El Cante™: Nano

4 Hano (Anits Shear).

No. 5: Marcelc Earbawn (bio.)!: Teaching Dance;
Festivaias y Tablacs, 1979 (List of currant pctivi-
Elaf ia Epain wlus reviews of Isctivales In Lag
Palacicx, Alcald de Guadaips, Jarar, Malrans dai
AiCOT; Flapance, The Prelonged Tear §f Poverty
(Falix Grande interviewsd); Retonico (intsrview);
Sabicas is New vVark, The Waking of & Barbaro Guitar;
Racurd Rediew; Rend Darwdiv (Cencert ceviee];
Guitariet Chucho Vidai (briasf hla.!.

Mo. 6: Edward Fressan (hio.]: Englishaan with a
Fliir for Fimmensor Abruptly Hiographicml:
FIAMMAN's Lagscy; RobDdalla intro by Face d2 Loria;
{Fius nine ward articlae on EGward Frismén): Maoukl
Torre: Veice and Prapsnce in Renexbrance (bae.),
"Cantanda por Alegrise; Mancle Sanldcer (interview):
Eznewis Barndndas —- Bellarfn; Jalachic 1979,

He. T: Paco da Lucias in France; Juana de Alve
(bio. }; Fandangos del Cafvn; The Virtuosc and the
GYpFy (Paco Pafin}; Paco Pals and Loli Florss; seco
Pefia and Eis Company: Dmnca in Celor {lighting!s
Culturs Tekas to the Billz {Ronald Radford); Manual
TOrT® (DiR.]); CArlos Montoya (lotervlew]: Migual
Exrrern (bic.): Juan Karcin's Guitear Method (revisw] .

¥o. 8: Maria dai Carmes (hig.); Antenic Meirsna
{oaciep of avticlas Ln Nip honor); ADECH LG Kajlrena
{intarvimy); Antonic Mairgne and Manus. Torre;
ANtonic Miirena en Nanuei Torze; Making & Flaoence
Rroprd; Guillermc Salazar (kio.]; Sces Records by
uWClonn Guitaristes Fapdangos da Cabeasrs Rubies;
Eafast Je Tdrdoba [(InbRrview).

He. 9; Marine Torves (Dio.); Josd Grwoo and Aie
Companies (bic. and liec of artisca); What's
rlamencc?; Manue) Torre: Intarvlsw with HSig Dangh-
tars; Flapanco Cancer Teachas at Colony {WAYipe
ToTTAs]; The Naking of Jaleo.

Mo. 10: Jowl Bleir fhic.): I Quicena de Flamance
jarticles and photos) ; crmnads: Doctoraka in Cants
Flapanco; Fatrl Nadar (bia.); Mapusel Toxkw (hlo.!:
Marenque de Cdrdoba (interview(; Mimmi Flaneneo.

¥o. 11l: Candida Gilotii; Amarican Canthord [inter-
®iwvl; carlos Mantcya {icterviav); Jesé Grace Today;
Flapnco in France: Costuming for Flamencl; Art of
Suffering {(about Jalwistap); The Mythical Figqure af
Tarks; Fand de Santm Eulaiiar Josd
Migual Berrero; Gulllsrmo Eelacar Rewports om San
Elequ Flamanco.
Me. i3: oo the Flasencs Trail {fiamaecc in san
Francigco); Ghomt Stary [Dusndel: Olege en su noche
de Mardn; Diwge dei GRetoc, & Legend: nurial of
*"Hifo du. Gawcor®; h Style that zadures (Disgo
anl Gageary; The Music of Clego dei GAFtcr; A MoOrds
scrapbook {photom!; Flica Eopartara: Flanenco az &
Way €f LiEs: A Hey af Lifa (boak swviEw); Costuming
for Flapance {Bkirts - Part I).

VoL, IV

Ng. 1z Juan Sarzanc ibin,); Juan SeXranc ax Haesizd,
Tiantoa Ly J. Sarranc; Flagance Lin Detzoit: Antonac
Gadee (bin: Thras acticles;; Paco de Locia {inver-
view); Rend Bexania (iacarview); EspaBolisinas.

No. 2: “Flamsnvs TAblacs™; Ramén de iAr Reysa {bia};
¥aco de Lucla ln CAdiZ {concert rwport); "EncountsI:
A Caper in Saviila®™ iparpanal accmunt DY Brogk texn);
pann spd Luiss Pobran (@in.); Papa #l de 1p Matrima
{obituary) .

Ke. 3: Carmen Apay: (Die.p; Cerman Modys {callectian
of neaypaper 4rbifles comaring ower 20 yearsl;
Coatuming fer Flamance {Skirts - Pirt 1I); Festivales
1980 (list of upcoming articlea); Marin Mapw in

San Dimgo.

Bo. A: A Carsan Amays {parsanal sEMcunt wius photak!;
Flamenco guiz; Portraits of Carmen Amays {dcllectiem
«f articiea ans photos); Burviving ar » Solc Guibarist
in San Francisrm; The Scory of & Flamanco Contest
lcoliectian of mrticias about the I Eisnal, Sewilla);
FeC de Lucia {intarviwwed for Jalmo:: Costuming for
Flanenco (Trimmings); hngula Giglictd; Plapenco

Bouks fa BPan Eiego Libraries.

Wo. 5: Josw Dominguas "Bl Cabrery™; Marta del Cad
(Bic,): Archivo: The Making of an Anthology; Cenver-
sacicans com Gano B'AUTL; Gaspacho de Mordn; Festi-
valag 1580 (Triana, Gindk, Utrerad, Mocchend; Angellts
{coticart ewvIsw!; Pare da tucis with DiMecls,
HMclaughlia (favisu]: Carloa Montaya (intarvisw:; The
Criagx of Madrid (Fregunaa).

Mo. B:  "Cante Jonds O Abwicse les Carman cantando®
Flamancs jusrga in Milagal; Fesciveles 1980 (photea:
Lebrija, Mairana de aliarefd, Maizens drl Aleex,
Jarer); Indsx far Vol. IIt; sechive (Savilla).

Ho. 7: Viceste Berudary {bic.); Archivs (Alceld dm
Guadaira); Marié Escudere in Lom Angeaims; Gypsy

in Eacudere Bictates Stylu of Play: Bstaban

Spaldcar (photom); Mal jon of scylas,
bistary, susic, AcTYEDAnimant. etc.).

Ko, 8: Conversaciones coe Sabicas (ibterview Zex
daleo); Sabicax (concart reviewa); Saeta (technizal
Sdacription}: The Sadre {(histary slus colimctien af
versag]; Ei Concursc da Cante Jonde da Gransgda, 1922
(Eiscorical acceunt]; Recoréa Oy American Guitap-
iste: Arcaive (Dtrera).

Ne. 9: Sarita Beredla [isterview); Paco de Lucin
{big,): race de Lucia {concaft Taviaws Lneluding
with oiMecls and McLaughlin); IZ Quincenad da Flaganco
iriue photos]r ATchive [Jerw: &4 la Frontara).

Ne, i0: Lydia Tozrds (bi¢.); CoNversacionas codn
Rodrigo y Remadics Flores: Archive (Mairgna det
Alcery .

Ho. il: Recuardes de Hancis Eardn lzutobiography!;
Carciina de Ios Rayes (bje.); Guitar Compecit:on in
Juraz; El Inglés {Petar Hollowsy, plus photocs of
Sawille artista;, Posferits (bic.); Ar¢hive (Pusblic
dn cazaila; Peg care,

Ha. 12: paps de MAlagx; Estrelle Moreos (bio.):
“LA Sonante® {the guicar in Zimuenco); Enrique 4l
Cojo iIntarview - bie.); "guitar OlyEplcs*; Reviaw
#f Jusn Serranc: rlamenco Concert Selaztioms;:
Archive (MeIGn de la Pronteral.

VoL. ¥

Wwo. 1t La Single (passible fuccesscr Lo CaImen
Aaye): La Tapara (bia,]: Gasaia (oic.); zésa
Duran (istarview); FEgfeclto (5 articlew):
Acchive (Castille da in Cunssta).

Ha. 1: Marians CRrdoba (hxo.},; What Hecamos <f
Spaniah Dancs?: Zorongr Flamerco [coscart
reviaws); Festivaiep 19Bl (Trebujina, Murcia,
Gazpacho de Moron, Festival Juan Taleqa, Giads):
olympics JIt (in search of the fastapr gui-
tarist}; Archive (Arcos de la Frontera) .

Ho., J1 The Last Malsguebe of Fnrique al
wcllize (ebit]: Carmen Moca HLaf in Mexico;
Farnands TASCRACLO Dies Suddaniy: “Las Fls-
mencos® of Sonth Australia; Carpen Amdys:
The Spanish Bombghell (phoros); Festiveles
19¢)] (Tesremoic Eo Puarts Santh Baris,
Barcalona, Pobaix da Otreydk, Spirit of

Jala iwtas Entars 0th Yanr {bic, "Ermapte”
Lanshaw:; Muric curss jobit. GuUITE Jamaranc];
Archivo (Pudrtn de Santh Maris).

No, i: pace Peha {kis., ipterview, seivae and
hie Cantvn Flapehco in Spain including pany
photcs); Roh krmy (big.]): Archiwe {Cadin].

Ho. S: Marsos $ Bubina Carmaba [inteeviaw);
A Fav Nosde About vicenta Racoders (part I);
tacome Tax [in flanepco); Martha Helson
jobit.); Festivaleas 1981 {VIII Fiecta de in
Guitana-Marchens, Juan Telega, TeITEnoLa;
Paco Falix in Cordoba (latervisv): Jujitac
Olympics Contiauwed; Guiter StTiegs; Archivos
(Cordcba and Hadrad).

Mo. B: Corics Rases (bio/intarview); Nxtalia
monteleon lhis.!; rhotos [Fansequits, Enrique
Melcher, Faco df Lucia, Towativo]: Faptival
Hispania 10 BAltizorc: Malaguedia de Caxles
Montoya; Fedtivelss 1981 ‘Ecije., “The End of
the Fiapancm Paftivalsu?"!: A Few Worde about
Visante Escudwro (Fart lI): Dwath Eparke 4
Community [L.A. Elampenco Artiscs Cinser after
lops #f dancer Alfones Ascmwiez); Romeriz
Ripharetta (juarey in Georgial.

Ho. 7: Haquel Fala snd rammands Sirvent

(bim and iatarview); Enriqud moleher {(bhim.l:
Factivalas 1901 (alcald del Ric, Cergools de
Labrija, Peatival Joaquin 24 de 13 panla, Cadiz;
Charles Noamaz {bio.}: Mmiliagq Down Hell Care;
panjanin *Big Asar? Zhasrer [(Lnkarview): h

Fav Words On Viewnta Escudero (Part ITI).

Mo, B: El Curva (Brings Rbythms of Spain to
San Antomle}; Flamengo Recotrd Collectingk
mon-Bphniards mnd the Canta; Ana Marla Huaso
[interviaw] ; StTuctere Up Close (guitar
tachniqgua).

Ho. T: 1 Moastry Cultural Flamence da Cedis;
III Quincena dé Plagencs ¥ Mualca Andajuza

(Tha Day =f tha Eanca Towrhare, The Day of the
Fimmenco Guitar,.,.#f the Catax Poclarca,...@f
the Canta and Amjila of Cadiz,...of the Flamenro,
Pianc,...of the Cusdre Gitancs, "Alameda®,
Kanuels CAITH®NG, Chiguetts and Fosiorita,
Juanita Reine and Caracollllc, and otherg):
Juervas hoross the Natlon.

Bo. 10: Aha Martines and Peco de Milaga (bfa.,
interview, pholca); Lola Fieres and Manuwla
Carapce (IDCATIviewy); Lola ¥ Manvai (blo. and
inkarview): VI Gazpacho Andaiur de Nordn de la
Frontarer Pastura Pevon “La Hifla de Las Paines®,
Fosforito snd Chaguecon's Grant Evening in
Vallaoaw.

He. )i: chinia de rraoona, {Ric. end incarvisd)
rlamence Beminarw.

E=. 1l: Tecdors Morca {bic and laTApview):
Cecharito 3¢ Malaga {(bip.); Marios Xest {bio.);
Festivalax 1952; Sanches Parsiz {vomp b
Niscall Photox (Rooald dancing with
Lusaru Teis, Antonie dancing at a party \d.th
various selshrities) .
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headed by legendary dancer Ms. Bella Lewitzky, stating
that his company, The Juan Talavera Spanish and Flamenco
Dance Spectacular, has been the only California Dance
Company chosen tc appear in four Olympic Arts California
Dance Festivals during the International Summer Olympics.
Ole!! The dramatically exciting Talavera Company, featur-
ing dancers Angelita, Laura Torres, Valeria Pico, Rosal
Ortegs, Deanna Vensgas, Rebecca Gonzalez, Flamenco singers
Rubina Carmona, Isa Mura and flamencc guitarists, Antonio
Durdn and Marcos Carmona will perform at the Japan American
Theatre in Los Angeles on June 10, and July 5th and 6th,
1964, at E2:00 P.M. Juan and company will alsc appear at
Ingalls Auditorium in East Los Angeles College on June
léth, 1984 at 8:00 P.M,

The ecstatic Senor Talavera is the only California
dancer making, so far, a total of six official Olympic Arts
California Dance Festival appearances, as he is guesting
with another Spanish dance company for two appearances.
Busy Juan, known throughout the U.S., Mexico and Canada for

his seductive flamencc performances in movies, television,
operas and the legitimate stage is, currently teaching a
Spanish and flamenco dance workshop for young adults and
men and women at Ms. Vicki Clemence's Whittwood Modeling
Workshop, 15726 "A" Whittwood Lane, Whittier, California on
Wednesday and Thursday evenings from 8:30 to 10:00 P.M.
The Workshop is to be on-going and weekly. Talavera is
currently teaching his workshops in Hollywood and Santa
Barbara alsc. On weekends Juan appears at the E1 Cid
Flamenco Nightclub, 4212 Sunset Boulevard in Hollywood.
Says Talavera during a welcome rehearsal break, "I'm still
reeling from sll rehearsals and preparations for our 1984
Olympic Arts California Dance Festival auditions! The
competition was extremely heavy, as Spanish, flamenceo, and
Mexican Folklorico dance companies from all of California
were invited to try out before the official audition
committees. The crowded dressing rooms were full of
feathers, castanets, shawls, sombreros and zarapes! My
company was one of the smallest groups to try cut. My
total admiration gees out to all the companies and judges.
Everything was handled in a most efficient and profes-
sional manner."

Talavera, who has just formed his own non-profit cor-
poration, Dance Espafiol, Incorporated, is busy studying
and preparing for an acting career. A member of 5.A.G.,
A.F.T.R.A. and A.E.A., he is represented by the Peggy
Echasfer Agency in North Hollywood for motion pictures,
television and commercials. AS an actor-dancer, Juan has
already shared the Hollywood £ilm and television spot-
light with such liminaries as Shirley McLaine, Michael
Caine, Herbert Lom, Bob Hope, Yvonne De Carlo, Robert
Conrad, Ben Gazyara, Robert Loggis, Ann Sothern, Betty
White and John Wayne. On the legitimate stage, Tzlavera
had a leading role and chorecgraphed Carmen Zapata's
Bilingual Theatre production of Federico Garcia Lorca's
haunting play, "Yerma," under the direction of Margarita
Galban, to unanimous reviews from the Los Angeles Tipe

1
1

n s

Drama Logue, The Hollywood Reperter, and the Los Angele
Herald ami Because of hils appearance ln Zapata's

' iglous production, Talavera was again chosen for a
ng role in the Hosotros Theatre rveviwval of Leslie
Steven's colorful and passionate "Bullfight," to equally
praise-fllled notices.

Continues Juan, in a moment of relaxed reflection as he
pulls of his weathered rehearssl boots, "I have had a
highlight-filled acting and dancing career, Through Dance
Espafiol, Incorperated, my board of directors and I hepe to
enlighten the California communities to all forms of
Hispanic Cultural arts and artists who have been waiting to
be 'discovered' by the public and media. Dance Espanol,
Incorparated will also establish workshops for acting,
dancing, singing, directing, play and screenwriting, enabl-
ing people in the community to take advantage of training
and classes offered at a reasonably small fee."

prest

leac o

. * »

Danee Espaiiol Incorporated

Proudiy Presents

The
Juan Talavera
Spanish and Flamenco
Dance Workshop

For
Beginner and Intermediate

Dance Students

Please Call (213) 699-9855 For Details
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PORTLAND'S FIRST JUERGA

Portland is fast becoming a city greatly interested in
the arts. There are several ballet companies that are now
performing. The same can be said of modern and jazz dance,
but Portlanders have not had much opportunity to see the
varied, and colorful dances of Spain, much less flamenco.

On March 24th Ballet Fiesta, a local Spanish dance
company hosted Portland's first Juerga Flamenca at their
new home (Reynosa School of Dance)}. Approximately 100
flamenco artists, aficionados, and guests attended. The
studio provided the perfect location and ample room for
the juerga. A sprung wooden floor, 56 x 48 feet with 48
feet of mirrors offers the perfect area.

Ballet Fiesta wants to thank all the artists who parti-
cipated and to make this juerga an outstanding success.

A special thanks goes to Arte Flamenco from Hillsboro, OR,
directed by José and Diana Solano for inviting all their
students and friends, and tc José for adding such life to
the party with his enthusiastic jaleo and his sxpressive
guitar playing, and alsc to Diana for her exceptionally
lovely and graceful dances especially her interpretation
of alegrias.

Coming from Seattle was Maria Luna and El Tomés (Thomas
Macnab) . Maria added a nice contrast of dance style with
her tall statuesgue looks and unigue interpretation of
bulerias and rumba. Bl Tomds played his guitar and sang,
bringing with him the different falsetas and songs from his
last visit in Spadin.

Ballet Fiesta performed several group pieces with exact
precision, doing a fandango de Huelva and a rumba which
features each member of the company in her particular
speciality. Besides dancing in the group pieces each
company member danced a sole. To the delight of the quests
Diana Lo Verso danced her crowd-pleasing flirtatious
caracoles. Susana Farretta danced a zorongo gitano, which
is always changable and dramatic. El Tomds added Garcia
Lorca's poem with the aficionados joining in. Cata Nevala
performed a seductive tango. Maria Moreno, director of
Ballet Fiesta, was as fiery as always presenting her
lightning fast bulerias, and also a soulful, plaintive
seguiriyas,

The Ballet Fiesta dancers emphasis is on flamenco, but
they are equally at home with the various other forms of
Spanish dance, escuela bolero, classical, neo-classical,
and regional. All the company dancers are trained in
ballet, modern, and Jazz dance and have performed profes-
sionally with various other dance companies.

Accompanying Ballet Fiesta on the guitar was John
Shelton, an accomplished musician of 20 years experience.
He has studied extensively in South America and Puerto
Rico. Not only is he a superb accompanist, but also an
excellent soloist having performed in numerous sclo guitar
concerts. John is a master guitar maker of flamenco and
classical guitars (Shelton-Farretta Guitars).

Ballet Fiesta is planning another juerga on June 2nd.
at 8 PM at The Reynosa Scheol of Dance, 3377 5.E. 21st,
Portland, OR. 97202. This time we will be charging an
admission fee of $3 and 32, which will go to the benefit THIs SPACE RESER VED
of the previous artists who helped to make our first party
such a success. For furrher information call the studio
at 1-503-238-1878 or write Ballet Fiesta at P.0O. Box 02315,
Portland, OR 9720Z.

FOR YOUR
AD

Rubina Carmona

Instruction in Cante
and Baile Flamenco
Personal Costume Design

FOR INFORMATION WRITE:

P.O. BOX 4706

(213) 660-9059 Los Angeles, Ca. SAN DIEGO, CA 92104
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REVIEWS

2 CENTURIES WITH PILAR RIOJA

(From: The Washington Post, March 9, 1984)

by Jennifer Dunning

The dance in Spain has a rich and distinctive history.
It is, to a large extent, a buried history. But "Teorila y
Juego del Duende" ("Theory and Play of the Deunde")}, a pro-
gram spanning two centuries of Spanish dance, performed by
Pilar Rioja on Wednesday at the Repertorio Espaificl's Gramercy
Arts Theater, provided tantalizing glimpses of its tradi-
tions, It was also an evening of beautifully produced and
muanced theater.

Knowing whistles and cheers greeted many of the 1l pieces
performed by Miss Rioja, a Mexican-born dancer and chorec-
grapher who studied in Spain with such teachers as José
Sanchez, Regla Ortega and Angel Pericet. And Miss Rioja's
program was also just the thing for those who have given up
on Spanish dance as unvariegated thud and clatter.

Classical ballet and indigenous folk dancing interweave
intriguingly here, The opening, aristocratic, classical
bolerc section was most notable for Miss Rioja's footwork,
which suggested - with her beats, relevé walks and ronds de
jambe, and her charming ports de bras and the forward tilt
of her torso - period prints of the 13th-century ballerina,
Fanny Elssler, in her noted Spanish "Cachuca" dance.

More familiar Spanish toe and heel beats were introduced
in the second ritual flamenco section, whose highlight was
the closing "Sevillanas del sigle XVIII," with its antic
jumping and frappés. But these were beats of impressive
delicacy and dynamic variety. In the closing section of
four dramatic flamenco dances, Miss Riocja's hands and
fanning, pointing fingers were particularly striking. Did
Marius Petipa, the great late-19th-century ballet chorec-
grapher who visited Spain and had a fondness for "national"
dances, adopt the farruca’s brusque pointing gestures for
his "Finger Variation" in the "Sleeping Beauty"?

Miss Rioja is the sort of performer who lets the viewer
into the dance rather than presenting it. Simple but resc-
nant production values enhanced that sense of welcome, from
Robert Weber Federico's stark lighting to the telling
voices of Chiquito de Triana and Monica Ramirez, as well as
guitar accompaniment and poetry read by two actors seated
on stage.

Fuller program notes would have been helpful. But there
was no doubt of the import of the closing siguiriya. Miss
Ricja's vibrant column of a torso locked almost elegiac in
its alert stillness here, her fluttering hands suggesting
the delicate-boned wings of a bird and the train of her
somber black dress a bird's plumage. The sense of loss was

very strong here. And the dance, as it turned out, inspired
4 poem written by Antonioc Machado on Garcia Lorca's death.

Miss Rioja is an exceptional performer and her work, so
full of quiet, intimate pleasures, ought not to be missed.
She will perform through April 5 at the Gramercy Arts.

* x *

PILAR RIOJA PRESENTS NEW PROGRAM

by Anna Kisselgoff

Pilar Rioja is a Spanish dancer from Mexico who has
acquired a justified wociferous following in the last
three years with her visits to New York under the sponsor-
ship of the theater company Repertoric Espafiol.

Her newest program, "El Barroco y El Flamenco," seen
Tuesday night, displays again her mix of purity and charis-
ma. With her proud carriage, her attention to detail and
even her severity, she is among the last of a breed - the
serious Spanish dancer.

The stage of the Gramercy Arts Theatre, 138 East 27th
Street, is small to the point of intimacy and Miss Rioja's
approach is to draw the viewer into a very private per-
formance. Despite the physical power of her flamenco
dances, she never emphasizes herself as a virtuoso who
distances the dancer from the public. Instead, she makes
us feel privileged to witness a dancer dancing for herself
and who invites us to share her thoughts.

The new program, which alternates at irregular inter-
vals with two others through April 29, offers a creative
approach to the flamenco idiom in the second section. The
first portion is less accessible, but always interesting -
weaving Miss Ricja's solos around the recitation of poems
from Spain's Barogue era.

These dances, performed mostly in ballet slippers, and
occasionally in heels, are derived from the balletic idiom
practiced by Spain's classical and "Bolero" dancers. There
are also elements of court dances and folk idioms (one
solo offered to the springlike bounce of the jota).

The poems are spoken by actors, directed by René Buch
to act out the meaning. Thus, Ricardo Barber, Mateo
Gémez, Cfelia Gonzélez, Ana Margarita Mart{hez—Cazado,
René Sdnchez and Millie Santiago spent their time expound-
ing upon love in its many aspects. The first of five
sections offered fragments of verse about courtly love,
and Miss Rioja, dancing to classical music on tape, began
with a rivulent of castanet sound accompanied by guick
leg beats. The second part moved into a more stately,
courtly style with stamps and sharper movements. Intro-
duced by a poem by Calderdén de la Barca, it was followed
by Quevedo's mocking poem about love of money.

Miss Rioja, dancing to a recitation of a poem by Lope
de Vega, used her resounding heelwork to suggest a be-
plumed Spanish caballero. Her sclos grew increasingly
large in gesture in the final two sections, devoted to
verse of 5t. John of the Cross.

The link betweeén the poems and solos is somewhat
tenuous. At best, the dances are distillations of mood.
It is, in fact, the tension between the words and the
abstractness of the dancing that keeps the program so
vivid.

The attempt to be creative and innovative within strict
form is Miss Rioja's problem, as it is for all Spanish
dancers. And in the flamenco section, she finds some
superb solutions. In "The Gypsy Nun," based on a Garcia
Lorca poem, the nun's memory of her past qypsy freedom is
feelingly symbolized in a true release through dancing.
And then the nun wraps herself in her black robe and re-
treats resignedly to her seolitude on a stool.

A "Zapateado" shows Miss Ricoja more apt to smile than
usual amid the concentrated beauty of some masculine-style
heelwork. Chiquito de Triana, a wonderful flamencc singer
of the old scheol, and the guitarists, José Negrete and
Arturo Martinez, make Miss Rioja's "Tangos de M&laga" a
perfect flourish of an ending.

* &
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TROUP SUCCEEDS WITH TRADITIONAL

FLAMENCO, FLAMENCO BALLET

(From: Minneapclis Star and Tribune, Feb. &, _984; senc by
Gaorge Ryss)

By M:ike Steele

Zoronga Fiamenco's concerts at a packed-to-the-rafters
st, Paul Student Center (a Sunday matinee had ta be added)
were not only lively but challengirg, reaching bayoni the
haot blooded immediacy of concert flamenco iate the more
emctionally shaded area of flamenco ballet.

The concert opened with three ¢quick Spanish classical
pieces bringing in the more flamboyant and dramatic aspects
07 the form - the castanets beating osut their complex
thythms, the rhythmic sounds of bosts hitting the floor,
the more dramatic gestures, the typically elegant Spanisk
costumes, It was 4 well chosen introduction carried off
with spirit and expressivenass by the troupe's leading
dancers, Susana and Manolo Rivera.

But the meat of the evening was the longer second half,
2 new Iflamenco rendering of Pederice Garcia Lorca's "Yerna"
zenceived by Susana Bauser and set with Rivera.

The idea of Flamencc ballet is not new - several classi-
cal theater piacaes have heen transformed through the
peocess.  Lorca seems especially responsive to such adap-
taticns., One immediately thinks of Carlos Saura's riveting
film, "Blood Wedding," set by the great Spanish dancer
Antonic Gades, which inspired Hauser's creation of "Yerma.

Lorca was a poetic, symbolic writer rather than a
realistic, psychological one. His impact is emotional and
sensual rather than rational, acd thus he translates well
to dance. Eis characters are embodiments of feelings and
his szttings often are Folk, springing from the same
source as flamernce itself.

"Yerma" deals with one of Lorca's recurring themes:
the frustrated instinct for motherhoed. He's basically
an elegiac poet, mourning what might have bean, and hkis
work movas racicly from great bursts of excitensnt to
graceful lamenting. Thiz is the stuff of dramatic facce,
and o a grzat degree Hauser has capoured its esssnce.,

t's an intelligent, highly stylized appreoach te the
work. Hauser sets it simply with only a few chairs, a
table and som2 laundry baskets far decor. Instzad of
sSpecific narrativa, she Trjes to rapbture the emcticpal
resonances of the work and the cadences of Zorca's peetry
with song. She barely uses traditicnal balletic mime.

Yet rhrough tha movement we immediately zensz the
fragile power of Yzrma -~ yearning for rebirxth, searching
for the reasons for her harrerness - counterpointed by
the mache arrogance of nesr husband. {(It's amazzing how
much absut relatlonships cn stage can 2e picked up by
listen.ng ta counterpoints in rhythm sr suddso synco-
paticns. )

Scles bring cut the characters' essence while ensemble
numbers, especially dances for the laundresses (which
carry out oo too long) and later Fercility rites, create
the atoosphere Zor the play. There are strong soios for
bath lzads and another far Sergic Bahamondes as the thirad
man in the triangle. The malz dances are beld and strong
with fast rhythm changes and Silg, sudden breaks that pulse
and ritard and pulse again.

The soloz for Susana are more reflective and wistful,
mors dramatic and subtle - including one with an smpty
babyy bhasket in which she performs directly tc cne 2f the
singers as the latter sings about the desire for ful-
fillment.

A duzi between the two men turns into a dynamic tris

n

a5 she breaks it up and then intec an intense dust with her
husband. As the epoticns get mors powerful, tha music
grows more intense, oot louder or faster, hut more soulful
and dynamic, until it reaches an almost ecstatic lavel
before the tragic anding, which has been symbolically and
ceautifully conceptualized.

one might have askad fcr a little more dramatic convie-
ticn, & little more emotional clairty from Susana's Yerma,
but overall she gave the character a poignance and dignivy
that was effective. Rivera is a superbly sxpressive
dancer, very musical and fluid with an underlying haughti-
ress perfect for the role. The singers, Maria Elena and
Dominice Cars, were splendid in imparting the vibrancy
ard emoticnal color of the songs. The guitariscs, Michael
Hauser and Mateon, were in wonderful communicatizn with the
dancers and the drama.

It was a Iively evening. Hauser shows a real instinct
for dramatic dance and has cpened up rich possibilities fer
which this, one hopes, will he a first step.

T

10,000 CLICKS AND STOMPS
STEAL THE SHOW AT GUNSTON CENTER

{frcm: The Arlington News: March 2, 1984)
by Bartlert Naylor

Ncbkedy can accuse Rajeel Peias Span.sh Dance Center
Company of being dispassicnare. As ths troupe demonstrated
last Sunday ac Gunston Arts Center, this gecre 1s among
the mere histrionic forms of dance.

rroco Bambi Fuertes' flamenco solo in 2 blarding purple
drass to the swift processzisns of the ent.rz company, the
dancers were stunning .n their "redebles" and "panderos”
and "fandangas.™

Any elenect of the performance would have entertained
the commeén appetite.

Guitarist Fernando Sirvent played his instrument
beautifully. Indeed, he 1% a professional wWwith many per-
formance crefits. §irvent's lilwing sound is a joy even t¢
“he untrained =ax.

43 a fashion show, the zowns displayed were alsa en-
thralling. Each waz elegantly simple in pattarn and color,
yet each arresting in .ts scope - at once enshrouding the
wearer, <f whiskad about as easily as a cloud of smoke,

And the darcing itzelf, joleing fleid arm and leg
motions, ang the staccatc of castarets and clicking heels,
wa.5 engressing.

Combinad, the experiencs oight ewen lrmprass the addict
2% zelevisisn vielence,

Perfect.on was marred only by th2 oogasional interrup-
tion of exact rhythm; during the 10,000 or so taps, clicks,
claps, stemps and strums, ot is undarstandable that zne or
two might niss the gorrect Deat.

The success of the Spanlsn Dance Cenker Company, of
course, is due to the inspiration and diligence 2f Raguel
Fefia hersalf.

Considered one of the world's leading choreocgrapners of
Spanish danze, she made her Ameriran debut at 16 with tha
srooklyn Academy of Music., She has soloed with touring
companies in the United States and abroad. Her audiences
have include: the Duke of Windsor, Dame Margot Fonteyn anc
Eudolf Nuryev.

When she is not staging exotic excursions into the
vibrant world of Spanish dance, she ig teaching the art
tz students. The school has served as a training grcund
for company canbers,

Perhaps the kest advertisement for hner school was the
intraductary section fecturing two studsnts, Marissa Munocz
and Andrea Rodriguez.

Already tais duc kas mastered the cocridiratlon and
style that epitemizes Peia's company.
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PHOTOS FROM 1983 PERFORMANCE AT KENNEDY CENTER =
ABOVE: SINGER ROBERTO ZAMORA, FERNANDO SIRVENT AND REQUEL PEN

BELOW LEFT TO RIGHT: MARIA CISNEROS, JUAN VALENTIN, MORA SOLANO (DANCING), SUSANA ARANDA,
ROBERTO ZAMORA AND FERNANDO SIRVENT
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THE RYSS REPORT
NEW YORK

We have just received the new Jaleo of 1984 and I am
sure all aficionados in New York will add their best
wishes to those of mine for the success story, "San Diego
Tablao Flamenco." Two special pecple were my guests in
the car ride from the Ballroom to Villa del Parral--
from the show to the juerga--La Tati and Reynaldo, and
they wish you "suerte".

The Ballrocom did make Lt, as you predicted, and our
coverphoto man is the show manager. The phenomenal danc-
ing of La Tati has already stunned audlences; her body-
work, hands and the footwork and her duende and misenscence
-..she is a beautiful person on and cff-stage. The fire-
ball from Sevilla (told me that she was born in Madrid)
needs an excepticnal guitarist to accowpany her. Rincon
is right there,as is cantaor, Juan José de Alcald, un
otro fendmino. Saturday nights show included Dominico
Caro, La Tata, Mariano Parra, Victorio Korjhan, Liliana
Lomas, Jorge Navarro. La Tati is giving dance classes
in town, so is Victorio. I only wish the two could be
presented in one show! The Ballroom also has Scott Jacksen
Wiley, I believe an ex-pupil of Yspes who is probably the
best interpretcr of the Spanish classics for guitar.

LA TATA AND JESUS RAMOS

The Juerga at Villa del Parral was led by the cante of
La Tati and others at the bar. The guitarists were Rincon
and Marito Escuderc (Escudero, hijo); cantacr Juan José de
Alcald was joined by cantaor Dominico Alvarado and the
dancers Mariano Parra, Victorio, Julic Deerfield and La
Tata. The proceedings disbanded at daylight.

Other big news in town was Mario Maya, Carnegie Hall
presenting his ";Ay! Jondo," on the persecution of the
gypsy people.

Meson Asturias has a new composite of artists, namely,
cantaor Pepe de Malaga, bailaor Manclo de Cérdoba, and
guitarist Carlos Lomas. Carlos (Chipi) told me that he
recently recorded with a gypsy singer Pelete, I believe,

in New Mexico and says that this recording can be classed
with the finest made in Spain.

Maria Benitez will be presenting her show at Broadway
5 95th Street, New York City. Her "Estampa Flamenca" and

recital in Milwaukee, as well as the beautiful cover photo

by La Vikinga in Jaleo, April 1982, have already given
More on

the Jaleoc readers insight to her magic dancing.
Benitez should be following.

Guest artists for Chicago's Ensemble Espafiol Festival
this year are Maria Alba, Victorio Korjhan and husband-wife
dancers from Ballet Macionmal.

March 19 Repertorioc Espafiol had the guitar recital by
pedro Bacin. Introduction by Vicente Granados and Brook
Zern (English). Bacdn and his endless beautiful complex
toques, is the real mathematician of the flamenco guitar,
master of the rondefla and who can play the guajiras at an
incredible pace... and those bulerias!

March 31....at Villa del Parral of course combination
birthday -juerga Antonioc de Jesus and yours faithfully with
the beautiful cante of Dominico Caro, bailaores La Tata,
Jesis Ramos also Pilar Rioja's cantaor Chiguito de Triana
and the guitarists Arturoc Martinez were present. Miguel
Rodr {guez and Basolio Georges (both of Molina ballet) also
Pedro Baez, Miguel Céspedes and of course Roberto Reyes
{see photos).

April--Wedding of Roberto Reyes and Rita Acufias Rojas at
the fashionable residence at Central Park West of Howard
Samuels in New York City...In a house visited by four US
Presidents including Kennedy, Johnson and Carter and,
samuels himself having unsuccessfully run for Governor of
New York State, the wedding aftermath was celebrated with
early morning cante flamence of Dominico Caro, Antonio de
Jesds, the guitars of George Thompson (pupil of Diego del
Gastor) and of course Roberto Reyes himself.

A new flamenco record (by Lyricord) will be available
in three months...two Jaleoc past cover artists are the
main headliners: Juan Amaya the other guitarist, also
plays a solo. Bailaores and palmas are rendered by Manolo
de Cérdoba, Liliana Lomas, and Manole Correa. Eleven
items have been recorded live; Pepe sings malaguefias de
Mellizo, malaguefias de Juan Breva and malaguefias de Trini.
Carlos plays a bulerias with palmas. There is an alegrias,
sevillanas, fandango natural and rumbas. The name of the
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record: "Andaluc{a, Flamenco" (not fully decided).

April 28 Meson Asturias, Queens, New York City, had
three flamenco shows; the place was full and the food very
good. Pepe de Milaga {Chipi} Lomas and Manolo de CSrdoba
were the artists. "Chipi" has his own style of playing;
he is not a modern tocaor, but has beautiful musical
rendering, a superb musician, and has circulated with the
greatest in Spain, including Camardn de la Isla and
Tomatito...In New York he attended Agujetas wedding accom-
panying him in alboreds!

Carlos Lomas (with his Bellido guitar and tweo ouds...
one Arabic, one Turkish) has left for New Mexico.

Of interest to Jaleo is that Pepe de Mdlaga promised
to write for us--when and where not decided. He learned

cante with all of Spain's greatest cantaores, attended many
juergas...30 years of experience. Pepe is a tough customer,
but his weakness 15 the aficionado. 1 might be over en-
thusiastic, but we need here now is "Una Escuela del Cante
Flamencoc."

The latest flamencc hide—out is "Vinnis Clam Bar",
Thompson and Bleeker Str., in the Village with the follow-
ing artists: Agujetas and Luis Vargas (cantaores), Mara
Sultani and Manolo de Cérdoba (bailaocres), Migusl Cespedecs
on guitar. Espana 46 and Pilar Ricja's show have closed.

--George Ryss

DOMINICO CARO SINGING

i A

ROBERTQ REYES. (DOING PALMAS) DAYS BEf‘GRE HIS
WEDDING, ONE OF JOSE MOLINAS BAILAORAS DANCING

GUITAR
REVIEW

WORLD WIDE CLASSIC GUITAR QUARTERLY
ACADEMIC YET YOUTHFUL
BLOSSOMING FORTH WITH NEW IDEAS
NEW WRITERS - NEW REVIEWERS  NEW DEPARTMENTS
USA Subseription 4 issues: $24.00 postage included
Send to: GUITAR REVIEW, P.Q. Box 5375, F.D.R. Station, New York, NY 10150
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LOS ANGELES JUERGAS

JUNE FLAMENCO JUERGA PARTY

WHEN? FRIDAY JUNE 1, 1984 8 P.M.
WHERE ? CABRILLO YACHT CLUS IN SAN FEORO Yacht club hosts Jim & Nancy Knigge

ADORESS ~ 267 £. 22nd St. San Pedro,Take the Harbor Freeway to Gaffey St. exit
in San Pedro. Turn Teft onto Gaffey St, continue South on Gaffey to 22nd St.
Turn left on 22nd S5t.-Go down hill to near the end of the street. The vacht
¢lub is on the right side. Plenty of frae parking. We have private use of
the club facitities so there is lots of room. X

JUERGA TNFORMATION - YVETTA WILLIAMS (213} B33-0587 San Pedro

RON SPATZ - (213) 883-0932 Cancga Park
WHAT TO BRING

1. Tapas (finger foods) to share, your own drinks & a donation for juerga
exnenses. Coffee & Tea provided.

Wance shoes, guitars, wear costumes. Everyone with an interest in

if lamenco at all levels of ability 1s invited te participate fn this
W flamenco music & fellowship party. Come and meet others who share vour
interest in flamenco.

< Ny . .
ALGAKSRIY - Carolyn Berger will teach evervone {non- dancers included) to dandgy
¥Y NgAk Sevillanas, Hardcore non dancers can Jearn to sing Sevillanas for thi
dancers, and any guftarist who can play chords will he tauaht to playX

All can participate - 8ring guitars . shnes %o dance in.and vg
ome early, y

JULY JUERGA

When? - SATURDAY JULY 14, 1984 B P.H.

Where? LONGE BEACH OANCE ACADEMY - STUDIO 2000 Hosts- Juaquin & Liza Feliciano
Oscar & ¥irginia Robles

Address - 727 SOUTH STREET Long Beach, Calif. 9080§
Phone # - {213) 423-9886

8ring tapas to share, your own drinks & a donation for Juerga
axpenses, Coffea & tea provided.

Bring dance shoes, guitars, wear costumes. Everyone with an
interest in flamenco at all Tevels of ability 1s invited to
participate in this flamenco music & fellowship party.

JUERGA INFORMATION - YVETTA WILLIAMS (213) 833-0567
RON SPATZ - (213) 8R3-0932

Oirections- Long Beach Freeway North ta Oel Amo- turn fast to AtTantic
North to South Street. East to Studio 200D.

~
> |5y
? I8 5 L]
El t____“fh
LN ) ‘? pae. Piawhad 4.
] e X ! ¥
. S .
353 Du:o EI’I.GIJ&»( -_,_J r o
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SAN DIEGO'S GYPSY

[This article, which appeared in the San Diegn Reader in the
late 1970's, has little relevance to what this artist is
doing today (See Jzleo, April 1979, for a more in-depth
interview with David Cheney), but has so much gracia that we
felt it worthwhile to share with the readers.]

Interviewed Iy Elise Miller

The hanging fans &Qntinue to rotate at their varied speesds,
and lightly jar the ferns and ivy. The Thursday night ragu-
lars drift in, along with newcomers, and gather arcund small
tables that face the stage, or lounge on the welvet=cushioned
couch that forms the boundary between the bar and restaurant.
you order a beex, a coffee, or a brandy, and settle into Art
Deco surroundings. Pestaurant sounds back there somewhexe
mingle with the tuning-up of a guitar. The spotlight flashes
on, and it's David Cheney night at the Swan Song.

0. How did you First get the idea to go to Spain and study
Flamenco?

h. Oh, I was a surf bum, y'know? I'm a bum all the way --1I
mean, 1 finally figured that out. And so I was in the
islands surfing and I ran into a Flamenco guitar player ovex
there -- I was at the time washing dishes in a coffee houae
{it was the Beatnik days) -- and this guy was working up the
street in a nightclub. So I talked to him & while and got
interasted in it, and came back here and really started play-
ing a lot, and buying records and just doing the normal trip
that everybody does, nothing serious. But then I got to
where it was not a bad way to make & dollar, being a bum,
y'know. BAnyway I came up against...you can teach yourself so
much out of books and off of records, and then you need a
teacher. So I went down to Mexico City --1I couldn't go to
Spain, 2idn't have any money =-on the bus from Tijuwana, be-
zause there's a big Spanish guartary thexe, and I found a
good teacher, A Spaniarxd. I really go into it then, and he
said, “Yeah, you nave to go te Spain.™ I came back and went,
mpney or no money. And, sinee I had no money, I had to get
into a scene like go hapg out with the gypsiss, because
they're bums too. They were sort of right down my alley,
life-style-wise,

Q. Where did you find a teacher, pr was he just around?

A. Yeah, he worked down the street in a cave, and he was one
of the hot guitarists of the place and had a style 1 really
dug.

0. Bid you see him every day?

B. Yeah, from about 10 a.m. 'til about 2 p.m. every day

except Sunday. He'd come in the morning and we'c go have
coffee and then we'd practice --he didn't show me anvthing
really. I only learned four pr five falsetas (nelodies) from
him, but he would rap and tell me what to do. In the after-
noons we'd walk around and listern to recoxds and jukeboxes
and stuff. Then at night I went up and worked there "til
about one or two. I'd comeé home and play for a few hours, go
to sleep, wake up and practice again, then he'd come —- eyvery
day. That was the deal. But, see, he wouldn't teach any-
body. He had cne son he was going to teach and he was going
to become the guitar player in Spain.

2. How did he teach you if he didn’t teach you?

B. He taught me what it's all about, v'know? It's a gelf-~
taught musiec; ycu can't go learn it from someone else. It's
vour own stuff vou're playing and that's what he taught me,
whigch is incredible; somehow he managed to impart that. I
mear., he's still my teacher zlthough I can play circles
around him. The second time I went back, I sort of blew him
out, and the last time I went, I didn't even play for him.
But that doesn't matter. He's still whatever it was that
gave me ‘he whammy; that took about eight months to do. So
it was a good experience. That was my good experience.

O. When you came back here, where did you play?

A. 5a Casa was probably the longest place. I worked there
about two years, and Missjon Valley...Then I used to play at
the White Whale down in Bird Rock. I plaved there for aboutr
three years every Wednesday night. It was a long time: I saw
about. three or four owners...it changed from motorcycle
pedple to you-name-it.

0. Are there any places in 5an Diego where pou haven't played,
but would like to?

A. Mo, in fact I don't know any places where I'd truly enjoy
playing. 1I'd like to see 'em make one, though, another
Espana, but made well. One of the best places I've played is
in Arizona, Deon Duixote's, but that's what the Flamencos
zall a tablao == it's ope of the best in this country.

. When there nsed to be places hers where they just had
music, that weren’'t bars or restavrants...

A. Oh, the cpffee house days! I played at every one.

. The Heritage?

A. Yeah. Yeah, well, see this is why Flamenco...the coffee
hpuses came out of the beatnik days, the bohemians, and
Fiamenco flourished in those days. You could always go down
and get a job in coffee houses if you were a flamenco
guitarist because that kind of music is very bohemian, being
mostly gypsy, it suits the whole atMosphexe. Ir's right in
thexe. Every place there's ever been a coffee house, there's
always been a flamenco guitarist. But they don't exist any
more; there's no more beatniks, no bums.

@. Do you miss the coffes house days?

A. No. Ho, it's a thing of the past. I don't think there's
any room for them nowadays. I don't think they'd be patron-
ized if one cpened up. People wouldn't go to them; there's
no need for them,.

. Aow dc you like playing at the Swan Song?

A. It's a nice play to play. It's built nice; that's the
reason. The people are the same as any restaurant, but it's
because that restaurant is built so well for entertainment
that it's a nice place to play...

2. What kind of audiences do you like?

A. I don't caxe. Old people are really fine to play for. I
like to play foxr kids...

2. I notice when you're playing, that you often look up from
the quitar for a while...

A. Yeah, you don't need to look at the guitar. I only look
at the guitar to look someplace. I was thinking about just
closing my eyes and playing. That would've been a trip, but
then I saw anofher guy dn that, and he was a pretty good
guitayr player.

G. What about sunglasses?

A. Well, those are good. They're like bangles. They keep
the pad vibes of the audience off vou. Sunglasses axe
necessary. Jazz musicians use them for that reason. There's
2 thing with audiences that when they're listening to you,
they're tuning their consciousness to your consciousness, and
if you're playing to them, pretty soon you become like them.
If they're drunk...I've walked out of some of these places
and had a hangover the next morning without drinking a drop,
an actual physical hangover, where my head...Just because I
used to drink, I know what a hangover is. And so you can do
all kinds of things to get rid of that., That's why a lot of
musicians try and space out right away so they don't get

that going. Throw pp some kind of psychic barrier, if you
could do that, ox immediately disappear, like Shankax, and go
into another world.

2. Have you seen Shankar?

h. Oh yeah, he's sort of my ideal.
musician of this age.

2. Sp, if you consider yourself a bum, ynu don't have any
ambition to become famous, eh?

A. Well, see, my txip is sewed up in this conflict between
two things. When you go to Spain, the guitar is something
else. You use it to amuse yourself, and it's not something
that gypsies use to make money with, normally. It was just
something that hung on the wall, and in the evening, they'd

take it down and play whatever they felt like. aAna then, I
came back here, and it was very compatible. You just take
your guitayx and go get a job somewhers. But there's always
been this thing; to perfect yourself. I think it's ip eveary-
body. Just a few years ago, all of a sudden I decided I
really got my kicks out of making my fingers move the way
they should. That's what it’s all about. and the working
part of it, I could care less. It just happens that people
tand to alweys hire me for enough things to pay the rent.

¢. Do you play, practice, every day?

A. It depends. I just play when there's time. The other
nigh?, I played for five hours without moving., I didn't even
realize it until I was telling one of my students who was

He's, to me, the mastex
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telling me he practiced 45 minutes. Oh, it's easy, you could
play all day. But, it comes and goes., Sometimes I don't
fee]l like pleying fpr days. I'm lazy. I'm not a musician,
because I don't know how to dp it. I can just start tp see
now what a musician is. But it’s a little late for that.

¥ou have to start right pff heavy when you're about sixteen
-= the ypunger, the better. The more ypu put into it...I
definitely helieve there's a cosmic law pf return. 1It’'s not
a guestion of much else. Your environment helps, yeah, ypu
can say that that's the inspiration, beceuse it stimilates

you to get better. It's pretty hard to stay inspired here in

California; and in Spain, you stay really inspired all the
time, but being with the gypsies who are so lazy and always
out after a good time, you never get anything done. I am
amazed that I've done whet I've dene. It blows my mind be-
rause it's against my constitutien, my being, to do scme-
thing like this, and when I go back to Spain, the gypsies
see this, and they're still the same. The last time I went
back, I had to tune their guitars for them, just like I've
done every time I've gone back. And what's new? Npthing's
hew,

. When you say you're lazy, do you mean you're not
digciplined?

&. Yeah. But, that's why I play the guitar, I think because
I like that diecipline trip. You really ¢et scmething out
of jt. It's not like a job where ypu learn your job and
just go do it every day. Flamencp guitar is a constantly
evolving thing; it's npt like classical gquitar, where inp
order to get gcod depends on if you've learned your tech-
nique well enough, and then your repertoire. Flamencp keeps -
getting more complicated, see, a8 human beings get more
highly evolved.

Q. Po you write music? I mean, do you sit down and write a
soleares or something, but you follow a structure amd
improvise, like East Indian music?

A. That's exactly what jt's like. In fact, that's where it
comes from. That's the musical philosophy it frollows. The
pieces are all improvised. Of course, they're not impro-
vised Bn the spot; you can never do that. MNow and then when
you're playing and you're really into it, something happens
and you ceme put with all kinds of ways of doing this thing:
these are the variations, the Falsetas....

(. Is there a particular type of Flamenco you like best?

4. It depends on the time of year...There usually is spme-
thing that's my meat favorite. In the winter, you tend ko
get more minpr, in the minor keys, and in the summer, it's
more putgoing, Bulerfas, and stuff like that. I even plan
it, like I know what I'm gping to learn next winter. and
when ypu play, you're not going to sit in your yard on a
bright sunny morning and play some weird, dirge-like Flamencp
musicy it just doesn't go. It's a natural music, thar's cne
thing about it. It’s able to express anything -- any level of
conscipusness. It really can.

Many people have said that what Flamenco is all abput is
that it takes the chaotic and refines it. Every falseta is
a kbizarre thing that comes back to a tohe that runs through-
cut it. Y¥pu'll take a crashing weird thing, and make a
groovy falseta, and mellow ik cut. It's supposed to bring
the spiritual side and the material side of the universe to-
gether. That's exactly what it dces. Most music will ke
one or the other, like Indian music tends to take the
listener into a spiritual thing, and rock and roll will
really take you into a materialistic world trip. Flamencp
does neither of thpee; it brings the two together and sort-of
gticks them there for ypu to groove on. Ypu can't ever get
anywhere playing it pr listening tm it, but it doesn't hurt
yOou.

And when I lock intp the future, I see it as a form of
music that will always be here For those pecple that heed it,
and those pecple that want to listen ta it. It'll never ne-
come popular, because you couldn't have a whole world of
qypsies running around, lazy ne'er-dp-wells. But, wherever
you find that, that's where the Flamenco is the best.
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LAMENCO RECORDS

A 2 N\ 2
I WOULD LIKE TC TRADE OR BUY
FLAMENCO RECORDS AND MUSIC,
IN USA AND FOREIGN COUNTRIES:

write to: M. Sherbanee
5329 Norwich Ave.
van Nuys, CA 91411
U.S.A.

g;\ a%ﬂﬂﬂd/{ %a&mad {}
o L St

//g; enfotmalion Wtele:

Y c/oW. J. Adams
1. 53¢ Lewis Bay Rd
~~ -~ Hyannis, MA 02601§

THIS SPACE RESERVED
FOR YOUR CARD-SIZE AD

SPECIAL OFFER
$10 FOR 1 MONTH - $25 FOR 3 MONTHS

PRICE APPLIES TO PHOTO READY ADS
(ONE TIME $5.00 FEE IF AD OESIGN {5 REQUESTED])
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Flamenco Guitar For Sale

1932 Sanitos Hernandez
Excellent Condition

$3,500

Tel. 408/733~1115

FLAMENCO FENCING
ORNAMENTAL IRON

SAFEGUARD FENCE CO.
SERVING NORTH COUNTY

619/745-4846

CA Contrsctor's Licence #374198

BUS - STEAMEMP - RUIL - DOWESTAC AWD WRELO V0URS

LN
CHULA VISTA TRAVEL CENTER

JiVH4 AZEEN00 - 197 AT STMEED - CMULA VISTA CAUI w20N

N = Bpetiolizing w Hpein

426-6800 " REYNOLDSS HERIOT
OWNER — MANAGER

THE FRAME STATION

The Finest in Custom Picture Framing

20% DISCOUNT
T0 AtL MEMBERS OF JALEISTAS

1011 FDRT STSCKTON DRIVE OWNER TOM SANDLEK
SAN J1EG0, CALIFIRMIA (714 208-8558

{Hillcres=/Miss-on Hills area}

SAN DIEGO SCENE
MAY JUNTA MEETING

JALEISTAS GENERAL MEETING

A new Board was elected at Jaleistas General Meeting an

April 30, 1984, at JALEQ Headquarters.

The fallowing slate nf officers was chosen unanimously:

PRESIDENT: Juana De Alva
VICE-FRESIDENT: Paul Runyan
SECRETARY: Carele Van Luven
TREASURER: Roberto Vasquez
DIRECTCRS: Kathleen Beope
Remedios Florez
carclina Mouritzen
JUERGA COORD.: HRafael Diaz
MEMBERSHTP: Tony Pickslay

The new Board is alrsady hard at work for the benefit
of Jaleigtas. We must thank them for their dedication and
asaist them in any way wa can. For instance, Rafael - as
Juerga Coordinator - alwaysz apprsciatas, and neadsz, offars
and suggestions regarding Juarga sites. Let's hear fram
all of you out there! YOU are Jalefztas.

JULY JUERGA

The June-July Juerga will be hald at the homs &f Clemente
and Veronica Cposculo and Santiago and Doleres Quintania.
Dolores, a native ef Sevilla, is a long time friend ef aur
juerga coordinater, Rafasl Diaz amnd is looking forward to
having an evening of Andalucian mmgic in her home. Wa have
again picked a weeknight followed by a holiday to enabla
the Tabklao performers to join us and since ne such holiday
existed in Jund we picked the first such occasion in the
beginning of July.

DATE: July 3rd
TIME: B:00 p.m. to 2:00 a.m,
PLACE: Home of Mr. & Mrs. Clemente Oposciklo
and Mr. & Mrs. Santiago Quintania
2932 chicago St.
PEONE: 619/276-8321
BRING: Tapas to share
AND -
Drinks to SHARE or a 3$2.00 Donaticn
NGTE: There will not ba a cloged bar at this jusrga so
that if yow bring a privete bottle for your own
consumption you must be rasponsibla for it. We
encourage juarga gosrs to bring drinks to share,
i.e., a bottle of wine, a six pack of beer, a
six pack of soft drinks or juice.
DONATION: A $2.00 donation will be requested only ef those

who do not bring drinks te share.
DIRECTICNS: Exit Clalrmont Driva off of I.5, left on

Denver, left en Gesner, right on Chicago.

"o

FLAMENCO DANCE CLASSES

NEW BEGINNER CLASSES
FOR CHILDREN AND ADULTS

ONE BLOCK OFF 30TH

NEAR FWY 94 IN SAN DIEGO
%K CALL JUANA (619) 440-5279
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- ANNOUNCEMENTS

Anncuncements with the exception of ¢lassified ads are Eree
of charge to subscribers. They will be placed for two
months if apprapriate and must be received by the 1st af the
month prior to their appearance. Ipclude phane number and
area code for use in the DIRECTORY. Classifiaed ads are §1.49
per line (each 9 words) for each month they appear. Nake
checks payable o JALEYISTAS and mail to JALEQ, PO Box 4706,
San Diegg, Cn 924104,
JALED CORRESPONDENTS

If you would like to assist JALEO by acting as a carres-
pondent for yeour city, please cantact our PO Box and let us
know. We need to have an update at least every twe months.

vpdates

FLAMENCO SHOW featuring dancer "lLa Romera" will he held
Ist and 3Ird Sundays of esach month at the G-Hote, 300

W.W. B53th 5t., Seattle, WA. Performances will include
lozal and vislting guitarists, singers and dancers. Show
iz at 7 P.M, followed oy a fiesta. Call (206)783-E112 or
{206) 2H3-136E.

concerts

GUILLERMD SALAZAR flamence guitarist in conoert — lecture,
First Dnitarian Church, 1400 Lafayette, Denver, CO, Fri.
June 6th 8:00 P.M.

classified

TWQ VINTAGE MALD CDSTUMES (Trajes Ccrtes) by Bmelig

Garcia of New York, size 40 reg,, #zlack alpaca,

#lavendar velveteen jacket and hlue alpaca trcousers,
Bargain § $100.00 apisce. Antonio Rice &19/273-821%9

after 7:30 P.H. (3an Diego) time,

FLAMENCO SUITARR FOR SALFE: 1934 santos Hernandez flamence;
good condition, phetes awvailable, not 2 loud guikar, sc
not suitable for club playing, but very nice tone; good
and dry and easy tc play, $3,000. Contact Dennis McMillan,
328 Madiscn St., San Antenica, Texas 78204 (572)224-0143,
WANTED: FLAMENCO GUITARIST with dance accbmpaniment
exparience, who is willing tc travel and/or relocate feor
performances of all types. Ccntact: Parbara Alba,

(303) 777-9636, 2970 5. Ogden, Englewood, CO 80110.

CLASS ICAL-FLAMENCO GUITARS -- student and profesSsional
models -- Ramirez, Kono, Contreras, Narin, Fleres, etc.

-~ Kenneth Sanders (7I4) 499-4961

ROSA MOWTOYA'S BAILLES FLAMENCOS has been chosen to be part
OF the Calif. Arts CPuncil's dance touring program 1983-
1984. The chmpany censists of 7-10 perfcrmers and presents
both flamence and classical Spanish dance. Contact: Cennie
Freeman (415} B24-8844 or (415) 285-3154 -- 267 Teresita
Blvd., san Francisce, CA 94127.

GUITAR MUSIC AVAILABLE: Music of many top artists, both
modern and old style, transcribed by Peter Baime, L100 W.
River Park Lane, Milwaukees, WI 53209.

FOR SALE: Nusic by Maric 8scuderc and Sabicas, plus complete
line of quitar supplies (strings 1/2 price). The Blue
Gultar, see ad fiar location.

FANADERDS FLAMENCOS by Esteban Delgade reccrded by Paco de
Lucia -- accurately notated sheet music: $2.75 in USA, $4.50
foreign, Southwest Waterloo Publishing Co., 6708 Beckett
Rd., agstin, TX 78749,

JALEISTAS BY-LAWS AVATLARLE ti 2ll members upon request.
Flease ssnd a large, self-addressed envelope with yvour
raquest..

GUITARISTS AND GUITAR STUDENTS WELCOME to accompany dance
classes, San Qlego area. Call Juana 440-5279 befare Ba.m.
BACK ISSUES OF JALEU AVAILABLE: Veol. I no. 1 ta 6 $1.00 each.
VoI. I no. 7 to 12 2,00 each, Vol. II, III & IV no. 1 to 12
$2.00 each, and Vol. V ard VI issues 52.50 gach. {&ad $1.00
for averssas mailing.?

DIRECTORY

-
australia
FLAMENCC ENTERTAINMENT
Cosmos Inn (Adelaide}

canada
CANCE INSTRUCTION
Maximiliano (Toranta)

SF)(,In

FLAMENCO SHOES
H. Nenkes (Madrid)
FLAMENCO CCSTUMES
H. Menkes (Madrig)

u.s.d.

new york

FLAMENC(O ENTERTAINYEKT
The Eallroom

El Castellano (Queens)
La Mancha {Breocklyn
Mesa de Espana

Mescn Asterries (Queens)
Restaurant Espana 46

El Rincon de Espana
DANCE INSTRUCTION
Eazllet Hisranice Schocl of DJance
Leretta Celitan (Leng Island)
Yariquita Ilores
Victerio Xerjhan
Zsteban de Lean

Bocky Larca

Meli:nda Marques

Jerans ¥ichel

Jase Mclinag

Liliana Merales
Estralla Merenao

Jarge Navarroc

Carmen Rublo

Carlota Santana

GUITAR INSTRUCT ICN
Maric Escuderg

Mickael Fisher (Ithaca)

new jersey
DANCE INSTRUCTION
Yolands Farnandez

pennsylvania

FLAMENCO ENTERTRINMENT

Masan Don Quixcte

GUITAR INSTRUCTION

rarlos Fukio

GANCE INSTRUCTION

Camila Erice {(Harrisburg) Y.M.Z.A.
Julia Lapez

L] - -
\flf!;ll!l(l
DANCE INSTRUCTION
Maria (Virginia Beach/Nhrfolk)
Ara MartineZ
Ra.uel Pena (Spanish Dance Cepter)
GUITAR INSTRUCTICN .
Face de Malaga

Fernacdi Sirvent (Spanish Guitar Centerx)

washington d ¢ area
FLAMENCD ENTERTAINMENT

El Bodegon

Tic Pepe

JUERGAS

Charles Moeser

J8-51-2287

463-394F

232-10346

132-1035

212/244-3005

212/673-2263
212/445-9154
212/4B9-5708
212/343-5228

212/362-6710
518/724-663R
212/582-3350
212,927-7220
212,/724-4913
212/666-5107
212/263-7654
212,/222-4937
212/245-9504
212/472-1345
212/245-9504
212/470-7292
212/563-0186
212 /47 3-4605

212/5B6-6335

607/357-6615

201/861-2310

215/925-1389

215/732-9610

215,/925-1EE9

B804/467-1503
703/931-0324
F03/527-3454

703/931-0324
703 /527~ 3554

101/657-4799
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los angeles

FLAMENCO INFORMATION
Flamenco DanceLine
FLAMENCO ENTERTAINMENT
Lares Cafe (Santa Monica)
El Cid

El Paseo Inn

Fez Nightclub

Las Brujas Restaurant

Madrid Restaurant
Pablo Picasso Restaurant

The Intersection Folk Dance Center Rest.

Sevilla Restaurant
JUERGAS

Yvetta Williams

Ron Spatz

ACCOMPANIST FOR DANCE & CANTE
Eduardo Aguero

Marcos Carmona

DANCE INSTRUCTION
Roberto Amaral

Pedro Carbajal

Rubina Carmona

Manuela de Cadiz

Concha Duran

Carmen Heredia

Maria Morca

Oscar Nieto

Sylvia Sonera

Juan Talavera (Whittier)
Linda Torres (San Gabriel)
Elena Villablanca
GUITAR INSTRUCTION
Marcos Carmcna

Gene Cordero

David De Alva

Gabriel Ruiz (Glendale)
Benjamin Shearer

CANTE INSTRUCTION
Rubina Carmona

Concha Duran

Chinin de Triana
FLAMENCO COSTUMES
Rubina Carmona
CASTANETS

Jose Fernandez (Reseda)
Yvetta Williams (Imported)

san diego
FLAMENCO ENTERTAINMENT

0ld Town (Bazaar del Mundo - Sun. noons)

Tablas Flamenco

213/831-1694 or

213/851-9409

213/828-9205
213/668-0338
213/626-1361
213/666-6137
213/667-9587
213/483-7757
818/908-7337
213/386-0275
213/328-2366

213/833-0567
213/883-0932

213/660-0250
213/660-9059

213/785-2359
213/462-9356
213/660-9059
213/837-0473
213/223-1784
213/862-1850
213/386-0275
213/265-3256
213/240-3538
213/699-9855
213/262-7643
213/828-2018

213/680-9059
213/451-9474
714/771-7867
213/244-4228
818/34B-4023

213/660-9059
213/223-1784
213/240-3538
213/660-9059

213/881-1470
213/833-0567

619/483-2703

JUERGAS

Rafael Diaz

DANCE INSTRUCTION
Barbara Alba
Juana de Alva
Juanita Franco 619/4B1-6269
Maria Teresa Gomez 619/453-5301
Rayna 619/475-4627
Julia Romero 619/583-5846
GUITAR INSTRUCTION
Joe Kinney

Rodrigo

Paco Sevilla
FLAMENCO COSTUMES
Clara Martinez

619/474-3794

619/222-1020
619/440-5279

619/274-7386
619/465-7385
619/282-2837

619/831-2596

MAIL ORDER

CASTANETS

THE SEA - 305 N. Harbor Blvd., San Pedro, CA 90731
Imported from Spain $11.00 (student) $35.00 (professional)
FLAMENCO COSTUMES

ADELA VERGARA - 1825 Echo Ave., San Mateo, CA 94401
Made in Spain, $150.00 including postage and handling
FLAMENCO SHOES

H. MENKES - Mesonero Romanos, 14, Madrid 13 Spain

(Shoes 5,000 pesetas/boots 7,000 pesetas - send
measurements in centimeters)

GUITARMAKER'S SUPPLIES

ALLIED TRADERS - P. O. Box 560603, Kandal Branch, Miami,
FL 33156 (Catalog free)

DE VOE LUTHIER SUPPLIES - Box AA, San Jose, CA 395151
Finest tonewoods (Send S.A.S.E. for price list)
MANTONCILLAS (small neck shawl)

THE SEA - 305 N. Harbor Blvd., San Pedro, CA 90731
Rayon, 24" fringe $20/crepe, 22" fringe $22

SUSTAINING MEMBERS

Your tax deductible contributions to the Jaleistas
organization are gratefully accepted. Contributors
will be listed on the inside cover of Jaleo for a pericd
of one year under the following categories:

5 50.00 Malaguena
5 100.00 - Cordobes
$ 500.00 - Sevillano
$1,000.00

Andaluz

JHLS

BOX 4706 SAN DIEGO, CA 92104
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