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EDITORIAL

Thanks to our subscribers generosity (most notably
Antonio David of Supreme Strings), Ryszard Pawlowski of
Poland {see Jalea, Ogt-Nov 1983, "Letters" section) is
naw recelving an air mail subseription to Jaleo, free
guitar strings and other material. If you have cassettes
or music for Ryszard write to Jaleo for his address.

Jaleo wishes to welcome Thor Hanson back to the layout
department.  Perhaps with his speed and sxpertize we can

get this show back on the road. “Promisses, promises..." -

Well they say, “"While there is 1ifs thers is hope," so
don't give up on us yet.

Special acknowledgemsnt is certainly indicated for the
contributions of Professor Brad Blanchard wha haa faith-
fully kept those articles coming frem Spain and George
Ryss continues to keep us up to date on flamenco activi-
ties and personalitiss on the East Coast.

LETTERS™

NEW FORMAT FDR ANNOUNCEMENTS

Dear Jaleot

Ia ths last two years I missed a 5abicas concert whlle
In New York and a Paco de Lucfa/Chic Corea gcancert in
Norman, Oklahoma slmply becuase I received nc notice about.
them!

I hope all readers of Jaleo will join me In resolving
to make this magazine 2 more complets source of concert
Information. I suggest that each of us MEVER ASSUME THAT
SOMEONE ELSE IS SENDING THE CONCERT INFORMATION, but that
we all drop a note to JALED as soon as we have Information
to share.

I suggeat that the "UPDATES" and "CONCERTS® colums be
combined into one master calendar of all flamenco events,
fegtivals, juergas and coacerts, and thet this calendar
be arranged with events listed by the month for the entire
spagon. The calender could be updated sach month as new
information or changas came In. I think this would make
the lay-cut work faster and more logical and it would cer-
cainly make the informatjon more accessible to the readers.

The reason I know we are not doing a good joh of sanding
In information is because I am a concert Flamenca quitar-
ist parforming 30 to 40 dates each seasan (Sept. to Jupa)
and very few of my concerts have:been listed in JALED. I
now realise that those of us who are performere nr pra-
senters oust be ragponsible for sanding in netices about
our awn events!

If everyeng readlng this letter would take a few
minutes right now th send whatever concert information you
have to JALPO, I think we will all be surprised to £ind
out just how much flamenco is going on out there! I'm
sending mine under separate cover.

Let's alesoc do a better job of sending in concext
Reviews! 1 lowve to hear about what other performess are
doing and In hopes that othars may be interested in what
I am doing, I anclose several revinws never published in
Jaleo.

Eere's hoping we don't miss any graat concerts this
season because it waasn't listed Inh the JALEQ calendarl

warmest wishes to you all.

Bincerely,
Ranald Radford
Tulsa, CK

{Editor: We welcame suggestions such as Bonald’s which
will help lmprove the quality and usefulness of our
magazine. We hope that other parformers will follow
suit in sonding their performance information in to be
listed under our new announcement format.]

HAND INJURIES -

Dear Jaleo,

I am a classical guitarist. {I wanted to learn flamanco
but bad to settle for classical.) In 1982 I had severe
nerve damage done to tha laft arm which rwined wy technigue.
I am weing walght lifting mathods to fix things, howaver
and it ia working slowly but aurely.

‘Phere are a lot of musicians who have had their careers

- raimed'By hand injuries. Therz are clinics throughout the

country which specialize in hands. Massachusetts Ganaral
Hospital In Boston is probably <he most prominent --
Musician's Clinic -- Dr. Fred Hochberg (617-726-260Q).

I am qoing to writa an article about hands and will
send a copy to Jalwo when it's complated.

Dan  Swanaan
Richeenmd Hgta., OH

UNDERCROUND FLAMENCO

goLA! I just returned from WYC {(June} and ALAS! NHane
af the Tablaos listed in Jaleg were opan oz active!
{Hhat is wrong with those New Yarkers??7?)

vou did mantion Yilla Del Parral in an article though
not in the directory. In desperation, without an address
for it, I tracked it sown - {not listed in the white
pages of the phone baok either, just how underground do
wa hava to go for our Flamenco Fix?) ané here is the
address: VILLA DEL FARRAL

: 202 N. lath St.

. NYC Tel. 929-94534
very near CASA MONED the Spanish greocery.

yery nice ambiente with."patrones™ most ¢ordial. Bar-
tandar and his family also cordial. Clientele Spanish,
aficionados bBut no flamenco unless a guitarist or singer
wanders in. Qccasional spentanecus juergas on the week-
ends, but you just have to luck into it.

Thank you Eor keeping the grapevine golng and thank
you for hanging in there with Jaleo - I know its a labor
of love!

Best,
Leslie Correll
Berkeley, CA

FLAMENCOQ LIFESTYLE MALIGNED
Dear Jaleoc,

I enjoyed the reprint of the article about David Chensy
titled "San Diego's Gypsy" {(Mar-Apr '84 Jalee, pg. 21). It
has lots of "gracia" as was mentioned by the editor in the
little paragraph precedlng the piece.

The only nther comments I have would be regarding the
use of the two words "bup" and "lazy". Bum was used five
times and lazy three times. I understand what David re-
fers to, but the use of these words seems te be inaccurate.
They s5eem to be almost affectionate wnrds but have a
slight tana of disapproval, almost as if there is some-
thing wrong with the flamenco lifestyle. It is this
subtle feeling that leads to the "museun mentality" in
flamenco. Flamencas are somé sort of museum specimens
te be cbserved by middle c¢lass puritanical people on
tneir vacations away from the grind. It is the same
rationale that leads psople to buy pornographic magazines.
It is some kind of feeling of dAoing something againsk
what is regarded correct behavier hy parents.

Sorry, but sex is not “"nasty™, and the lifestyle of
flamenca is anything but "lazy".

Guillermo S5alazar
Denver, CO
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All of this is evident in some af the styles contained
in this recording, particylarly in some of the gYpsy
styles, szuch as the siguiriyas--which are thase of El
Nitri, not Silveric as is mistakenly indicated on the
caver--soleares and tientos. At the same time, he does a
goo” job with the malaguefia and the taranta, which he
interprets in a grand manner that it deserves-.he is par-
ticularly fond of this canta.

The rest is another story. Vicente Sota lets himself
30, unfortunately, with the facility of his voice and zame
commercial rhythms.

There is good accompaniment thraughout by the two
great tocaores, Serranito and Enrique del Melchor.

R
FAITHFUL TO THE ROOTS

(Ezam: El Pais, June 2, 1984; sent by Brad Blanchard;
translated by Paco Sevilla)

by A. Alvarez Capallera

"Pepe 'El Cculata': Maestros del Cante”
Hispavax (50} 150 053 (Rereleased, Madrid 1934)
Guitar: Melchor de Marchena

Within the wide selection of "Grabacinnes Historicas”
(historic recardings) that are of interest because they
place within ocur reach recardings that are, in general,
valuablie and that have been ocut of print for same time.
Hispavox beginz wikth this recnrd, dedicated to Pape el
Culata, a new series dedicated to maestros of the cante.

José Bermtidez VYega, Pepe el rculata, a gypsy Erom Triana
and belonging to & family of cantacres and byll fighters--
that of Curro Puya--is sapewhat Eorgotten today, at least
on the level of the general publi¢. HNeot so with the good
aficlanadeos; the good aficionade knows that he was a
great cantacr, coe of thosa artists who gain in flavor
and quality with the passage of tima. For twenty years
Pepe e] culata was part of that historic "cuadro grande"
in the tablan, Zambra. Ee died at the end of the 1870's.

The voice of Pepe el Culata was Very sweet, enormously
musical, an excellent Singing voice, but, at the same

time, shook with & desolate sounding "quejfo”. His waz a
cante that suffers, that has the pain of the "Jondo® .

The original record dates from 1960, that is, from the
years when Pepe el Culata was at his best. If it is the
mEaSUre of a complete Cantaor in the cantes cansidered tgo
be traditicnally gypsy--soleares, siguiriyas, bulerias,
bulerfas por scled, martinetes--it iz exempliary, tackling
with authority and knowlecge, other styles such as rhe
facdangos-—-including those of Hpelva-—the malaguefias and
the tarartas.

The art of Pepe el Culata is an art of assance that
never should die, because, in it is found rhat which is
best, the most pure, and it is an indispengible reference
for the young generations of cantaores who wish to be
faithful to the roots of flamenco.

LR I

SPLENDOR OF THE FLAMENCO GUITAR

{from: El Pais, April 28, 1934; Sent by Brad Hlanchard;
translates by Paco Sevilla)

oy A. Alvarez Caballero

The flamencs guitar is passing through 2 period of true
splendor. The young maestros are remaining more or less
faithful tc the great names of the past, those who en-
riched tp an agpazing degree an art that had been born as
an accompan:ment to the cante and remained ir the beginn-
ing at a very basic lewel.,.

One fo bthese young maestros is Jos$ Antonlae Carmona
"Habichuela®™. Helongitg to a dynasty of great tcoaores,

Pape Habichuela is in the process aof becaming a concert
artist who, evidently, has a great deal to say, ani he
says them ané will continue to say them, at a very excep-
ticnal lewel of executiom.

The record, "A Mandeli™ (Nuevos Medios 13-050), which
is Habichuela's Eirst selo record, gives uz the Lmpressian
of an inspired creatcr lall of the music is his except for
one that he shares the credit Zor with his cousin Juan
Carmona, hijo, who plays second guitar in that number] and
2 performer who:, Xnowing completsly and for some time, 311
of the serrets of the instrument, is able ta dedicate him-
self to enioying it, and to extracting all of the subtle
and enigmatic elements that are so difficult for those who
%o not passess & COmMplate mastery. Above all---and this
is very important---Fepe Habichnela remains absolutely
faithful to the jandc essences, and at o moment is a
traitor to the art in which he developed and to which he
owes his naturalness as a perfarmer.

Ricardo Mifio is alsn an excellent flamenco guitarist,
although he adventures into experiences that are ROre
daring and risky. "Puente M4gico (Dial Discos 5Z.5072) is
a clear example of that, although if you pay attention,
the novelty is not really so daring., The sitar of
Gualberto substitutes for the vnice of the cantanr, but
without destroying ths flamenco accent that is c¢learly
perceivable in such classic styles as the sevillanas,
tarantos, granainas, wverdiales, solearas, tangns, nanas,
tientos, martinetes, and siguiriyas.

9f course, the sitar does not reach the level of in-
tensity of the woice in the tragic "quejfo", but even so,
the regult iz oftsc <lose and I think there are possibil i-
ties that he should continue to explore. The baile nf
Pepe Montes and the woice of Jos& Ledn el Eciianc in the
Tartinete enriches this recording.

There have been other reizsues of Elapence records that
are nf interest because they allow us to compare kthe art
of the masters who had long care@ers---some now deceased---
with these youths wha are currently active. "“mntologia de
ia goitarra flamenca" {203-125-085) brings us none Othex
thap Nifio Ricardo and Melchor de Marchena along with
Mannel Cang, Sabicas, Luis Maravilla, Yictor Manie
Serranito, and Pepe Martinez, It is a valuable record
Secause it gives us a small panorama cf the flamenco
guitar in kthe lasat half century.

Manuel Canc and Serranito are the star Eigures in
ancther interesting raissue, "Tensidn de sonoridades para
dos guitarras flamencas" {(Hispavox 130 077), and Sabicas
gives uz a demonstration of his inimitable art on
"rlamenco Pura" {Rispavex 130 076,
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... sobre el baile

MORE ON CHOREOGRAPHY

BY Teo HMaorca

A few yaars ago, I was asked by a friend and superb
dancer, how I felt abont her dancing. 1 was invited tn
her performance in New Yirk an her arrival from Spain and
she wanted some feed-back and felt that I would give her
my boneat, constructive opinian. After seeing her dance,
I found myself telling har, "You have cutgriwnm your
choreograghy ."  She agraed with me and tRld me that she
understood what I was tIying tn say becanse she had felt
the same thing. 5he had improved and grRwn as an artist
and had nutgrown hax earlier chorengraphies like a ynuth
whn had matured and had cutgrown her clothing.

Crearive choreography is prokbably the most neglected
facet nf flamenco. This is not a flippant statement, but
a persfinal opinion that has heen well studied and thought
nut. I fesl that many dancers work more onh their person-
ality and temperament then an their chorengraphies and,
maybe rightly sn, but it is pnssible fAr the emphasis to
be centered on steps and not choreography that says ecme-
thing on its pwn.

choreography is wore than just stringing a bunch of
titillating steps together. It is the picture, the frame,
the art, the artist. chorefgraphy should be movement that
¢an say shmething na its own. chorengraphy iz a separate
art, in a way a parallel art to dance and dancing. Just
a5 & painteér may be a great artist in his work and it
does nnot mean that he can Sculpt artistlcally in stene,

50 & great dancer is nRt necessarily a charengrapher nf
great works and visa-versa. They are two worlds that
hope to live in artistic harmony.

Flamenco choreography 15 very unique fAr many reasons.
Flanenca being such an individnal and sRla dance form
seems to reéquire an ilmmediate adaptation Rf the choreo-
graphy tR the individual dancer. Kis ®r her interpreta-
tign ang technigque, feellngs and emotions, should be can—
sidared frAm the ocutset. This cRuld be said of any dance
style, but flamancn, with its built-in emotional -~nntant
coming from its long, deep roots Rf tradition gnd its per-
sonal natere need the added sensitivity to individuality
t0 make it beliawable, real ahd true. EXCitement is not
cxeated by copying what Rthers have dane chnreographically
if the individual persan or perscnality is left gut. That
1s when it is just mimicking steps.

Over the last century the tachnical craft of flamencc
has crystalized tR a degree from many innRvative artists.
It bas a technical vocabulary, zn to speak, as broad as
classical ballst and it 15 still evolving like the many
persnonal styies of jazz dance. If on€ i5 open minded,
with the essence of tradition kept in mind, there iz an
ehdless frontier of exciting and innovative possibilities

ts surmount the plateaus of stale and boring choreographies.

Dancers should dance gond chorengraphies. They should
seek Rut good choreagraphers who fit dances ta their indi-
viduality. Many artists are working toward that end. I
feel that some dancers take the eagy way nut apd fall into
the rut of trying to get away with mediccre chorpogra-
phies, their personality. loud footwork, and emctional
stage presence. The art of flamenco dance and dancer
should grow together.

There are no hard fast rules of really good choreo-
graphy Ar how to became a good choreopgraher. Sensitivity,
good judgment, masicality, stacing, movenent constructiRa
are some qualities that snould be taken intc consideration

when thinking of choreography. I feel that for flamenco
dance a choraographer should choreograph to the indigidual
as guch as passible, mounting what wlll work fAr them per-
zopally. AlsR it ig lmportant to develop a subjective
sensitivity tA "fesl" what is right and working and tn
grAw with the individuals as they grow into the work, It
iz that lonar feeling that will let yRu know when tR lst
the choreography breath and expand artistically.

Some of the choreographer's tools are tradition, innR-
vatian, senaltivity to rhythm, unending range nf valuas,
dynamics, nuanca, polnt and chunterpoint, and a lot of the
unexpected. Visual and audible llnes blended tn be ag ane
are unlque to flamenco. When a choreographer hegins to
be inspirad with an idea and in turn hegins to inspire, it
16 usually in tha nurtured atmosphere nf interpretation.
wWhether it be the mngic first or just the faalinge stirring
in movement that want to be relamaed, it 1s fed by the
tregad nf Interpretation, an inner feeling, amotion that has
a continuity of chorengraphic value, to move and be moved
in an expressive, worthwhile persnnal movement of glorious
value.

Snme facetrs of choreography can indeed be laarned, just
as any craft laading tn an art can be learned. One nf the
factors that make fnr choreography that truly says some-
thing in movement is "daring"; starting with raspact fnr
traditinn and total traditional wvalues and understanding
what the rnnts and foundatinnz of traditinn ara in fonrm,
history, misicality, sang, and rhythm, a choreographer can
then usa this for a base to add his individuality in ax-
pressifin and comblnatinn of the building blocks of tech-
nigqua and interpretation and maybe transcend what has bean
copied and sone befnre in personal style and frnrmat.

Traditional techniques have crystalized intR many hasic
movements that make up flamencR dance. There are hagic
pRsitiqns, movements, lines and energias that are basic-
ally indiginous to flamenchR. These basics c¢ag be a
startlng pRint in thelr blendings inte a chArengraphic
structure. It ls tha "expsct the unexpectad" cancept of
the wse of movement that can start the making Rf a choreo—
graphy that will strike put dynamic chords. The beautiful
instruments af space and flonr give challenge tR hrilliant
design. Yez, the challenge thR be brilliant in eating space
with art movement and playing the flonr with frotwork,
heelwnrk that sings of our deepest life rhythms, percussive
copversaticns that speak a truth louder than words is a
challenge that a chnrengrapher clings tn, hoping tA be
saved in the satisfactiag af his searching soul.

In flamencR choreography there should always be room
for spontaceity¥ and improvisatinn, far settlng a dance
step by step, compés by cnmpds, is like putting a heavy
yoke on a beautiful spirited race horse that wants to yun
free ln the wind. A choraographar should be like a guide
nn a beautiful jRumey, letting you stop and see the
marvels of ynur world. Flamenco as a performing art has
the confines Rf time and space. When danCing fnr aneself
we may be inspirsd tR go an for heurs with Ao thought of
time and space, direction nf focus ar repatition An any
level. As a choreographer crystalizlng movement into a
dance along wikh desired fealings Rf projection, the per-
formance part of this dance must be realized if it is to
he acted cut an stage. If a chozeagrapher 15 accustomed
ta warking with the same quitarists and singers, it is an
exciting challenge tao search for choreographies that work
universally with any fine guitarist and singer, with any
style playing and singing and with minimal rehearsal,
This can be achievad by simply adhering to the basics nf
flamench, which is an art that has all of the masical
compenents, all of the feeling and emctian that offer
challange to all chexeography. I like to feel that a
dancer that has a chezeography worth irs salt can ralk
through a rehearsal with any knowledgeable qguitarist and
singer and be able to perfnrm this dance with variety of
style, falsetas, dynamics, balance and a basic feeling of
security, for that is ane of the essence Rf a special
choreography and a good choreographer. A dancer as well
as & chareographer shRuld know what wRrks with all of the
various musical techniques 50 that commucication between
dapcer and guitarist could be as simple as, "I would like
t> do my escobllla with a pulgar technique or falseta or
a rasgueadae for this part and the cante comes in anytime
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befors or after such and such movement, etc."

A dance that works, that speaks to the dancer, to the
audience, to feliow artists, that speak a Flamenca, a
flamenco of continuity that will continue and inspire:
that is a search worthwhile. when the magic of an in-
spiring chorecgraphy happens then there is truth, there
is meaning and maybe for a flash, we will know Flamencc,
we will be flamenco, we will beccme the dance, the dancer,
the choreography, the art....

Chorecgraphy, that rarest cof arts, sculpts movement into
art, weds to the music of the soul, pakes substance from
steps, and speak of life itself. From a pallet of move-
menkt, music and a myriad of feelings, the choreographer
can sgeak a language that transcends ail words, all
pecples, and can reach the heart of ali who experience
this type of gift, this dance that says something that is
truiy music in notien. The cne whoe has the gift of choreo-
graphy, to paint in movement and music i5 cne with a rare
and beautiful gift for there are never two alike. GSreat
chorecgraphy and great dance when biended with Sensiti-
vity, understanding and inspiration can make moverment an
art. A {iamence chorecgracher that makes lasting works
can ba the rarest of breeds,

--Teg Morca |

GUITAR TECHNIQUE

by Willjam Brinda

All-too-often the guitarist is unable TO progress
above the presant stage of davelopment due to iack of
precigion, clarity, volume, or speed. Practice alone
dnes not make perfect. A person merely continues to
practice mistakes unless corrective action Is taken.

The key lies in advance preparatian for both laft and
right hands. I came across this knowledge largely by
word-of-mouth, but latar found something simiiar can-
tained in a2 book by *Charles Duncan titled The Art of
Classical Guitar. He has developed this to a great de-
gree using slightly different tarmicology. This book
should be available in most music stores for those
wishing to go heyend the basic steps I shall outline
be low,

I. BIGHT HAND

It is Dot nacassary ta swing your fingers bo gain
mamentum prior to striking the string; like hitting a
basebail. This is wasted motion and highly inacturate.
What is needed i5 what I will call a plant/play or piace/
pluck technique. To execute, place each finger on the
correct string to be played and mowentarily pause ko
assure that the nail/fingertip contact with the string is
exactly right befare continuing the pluck. This is a
two-5step operation canducted slowly in the beginning but
progressing to a series of rapid finger snaps when
"accuracy™ and "feei" has been established. yolume is
the result nf how far the string is displaced after
piucking: theraefore, a finger can be at rest ip contact
on the string in a positicn to correctly praduce a claar
tone without reducing the scund ampiitude to follow.

Speed is the resuit of. in the case of alternating with
"i" and "m" fingers, perfOrming the "placing” of m very
ciose after the "plucking®™ of i and vice-versa, wWhen done
during the initial siow-practica neaded ta perfect this
acticn, the result will be a staccato effect as the pre-
paration {piant) phase of the finger following mutes the
sound produced by the (pluck) phase of the leading finger.
As speed is increased, however, the scales ar runs will
soond normal. Remember that this is a "two-step technigue
for each tone. A few weeks of slow practice will be
greatly rewarded by improved clarity and potential for
impreved speed. This is applicable tc both "rest" and
"Erea® strokes.

Arpeggios also will be improved by using the plant/play
technique. In this case all the right hand fingers and
thumh should he placed initially on their respective
strings with correct nail cootact during the initial “"plant®
phace. The strings are plucked sequentiaily for the "play®
phase (p, L, m, a}. More plant/play sequences are added
if a so-calied "double arpeggic®™ is desired (that is; p. 1,
m, a, m, i}. In the reverse arpeggic part of this sequence,
the "a", "p", and "i" fingers fall quickly with "m" planted
as "a" is played and "i" pilanted as "m" is played.

In summary, then, the preparaticn phase (planting or
placing finger in correct position on string) shouid co—
incide with or immediately Foilow the "play" phase cf the
previous tone; each tone is produced by a twc-skep process
of "piant" followed by "play" for accuracy and clarity.

The came basic ruies apply for thumb strckes.

Practice simple picadc falsetas or chromatic scales by
engaging the fingernail over the string at the start of
the stroke {plant phase)]. Feel the resistance of the nail.
after playing {pluck phase) immediately Jjam the next
finger cnte the string {plant phase). If next note is ok
an adjacent string, try even harger Zor a quick preparation.
Xeep right hand wrist slightly tow [(resT stroke] and play
from the tip jeint like scratching a mosguito bite. As
mentioned before, & staccato effect will result; but do
not speed yp until control is established. (Try not to
aileow tip joint to relax, bend back, or collapse - this
conflicts with Scme classical guitar players who contend
that the tip joint should be relaxed into a kind of hrush
strake, but firmness is needed for high speed). The plant/
play technique can also be used to improve tremelo; plant
"m" when %a" is played, piant "i" when "r™ is played, etc..
Again, staccato effect will result until tremelo is played
up-to-speed; however, start off siowly at first for

deveiopment,

I1. LEFT HAND
(This will be present=d in a sacond installment...)

*Charles Duncan is a professional classical/flamenca
quitarist now residing in Atlanta, GA.

CURSQS Y CONCURSOS

lll BIENAL DE ARTE FLAMENCO CUIDAD
DE SEVILLA "GIRALDILLO DEL TOQUE"

Mational and Inkarnatianal Flamenco Guitar Compekitlion
for Young Artjists.

I. "Giraidillo del Togue"™ Internatiopal Competitlon open
o all guitarists who wish ko compate.
A. Prellminarias:

L. A certified latter must be written to the
Patronato de la Biznal de Arte Flamenco de
Sevilia, Sala 5an Bermenegildo, Plaza de la
Cancerdia s/n, Sewvilla 2. The application
should be sent by June 23, 1984.

2. The participants wiil face preliminary judging
behind closed doors on June 25 and 26. They
wiil perfcrm two togues, one iR concert style,
from 3-5 minutes in tength, and kthe other in
the accempaniment cf the cante. The organira-
tion will provide professional singers for this
purpose, or the guitarist may bring his own, at
fls cost., In either case, the contsstant will
select the cante.

3. The jury to pick the six finalists will consist
of : Ma&nuel cano, Victoar Monje "Serranit<”, Luis
Caballera, Juan Victor Yagas, Aniceto Barraso,
Manuel Rodriquer Granados, and José Sdnchez

Bernai. They will announce their decision be-
fore June 30th.
B. Finals
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1. The six finalists will perfarm on oct. 9-10-11 X1l CONGRESSO DE ACTIVIDADES
in the Teatrc Nacional Lope de Vega. FLAMENCAS - CACERES

2, Contestants will perform:
a. accoampaniment to the baile por bulerias.
b. two cante atCarpaniments - one from the

group that includes scleares, seguiriyas, on September 20, 21, and 22nd the Twelfth Congreso of
tientos, alegrias, tangos, bulerias, and Flamenco Actlvities will take place in Cdceres (Extrema-
the other from the group of nalagueilas, dura). The last ope was held in Granala., Scome of the
granainas, cartageneras, tarantes, tarantas, events, which will cambine lecture with demonsztrations,
minerag, rondefas. are a5 follows {incomplete bacause all artists have not
c. six concert Solcs: soleares, siguiriyas, yet been selacted):
bulerias, togues por cadiz, toques por —cadiz y los Puertos: Fernando Quiffones; cante,
levante, coques de ida y vuelta. Chaquetdn; guitar, Juan Habichuela.
3, order of perfcrmance wWill be decided by a -Apuntes Sobre temas flapencas: cants, Fosforito;
lottery. guitar, Enrigue de Melchor.
4. The jury will consist of four groups of three -El Cante de las Mines: Génesis Gazcla Gdmez; cantas,
juiges. each group being responsible for one Encarnacidn Ferndndez; guitar, Antonit Ferndndez.
of the following: creativity, technidque, -La Guitarra Terezans: Manudel Forndndez Malina,
cante accompaniment, dance accompaniment. *parrilla de Jeraz"™.
5. The decisicn of the judges is final and will -Jerez y Sevilla: Manuel Rics Ruiz and Manual
be made on Qct. 11 after a performance by the parrioz; performers to ba named later.
group, "Montoya™. In addition, there will be discussien of old flamencc
6. First prize will ba 500,000 paseras (approx. recordz by Antonio Reina, a catalogue of photos by José
$3,300) and a statue. All of the other Eduardso Lewmarca, and other events., The cost will ke
finalists will recaeive 200,000 pesertas. An 6,000 pesetas for those wishing tc participate and 4,000
additional 125,000 pesetas will go to each for people accempanying them.
finalist to cover the cost of the dancers
and singers. LR

1I. Naticnal Contest for Young Artists for spanish citi-
zens under the age of 25,

A. Preliminazies: CURSO INTENSIVO DE BAILE FLAMENCO
1. Application must be submitted before July 31.
1984 and specify this contest.
. s Maria drdoka;
2. Preliminary judging will be held on Sept. 25 (Sent by na Cardoba;
3 ;:ef?vflla' ) R (11 be based on th The Flora Albaicin Institute of Flamenco in Barcelona
* o :Lm;uel D}f i g-:;?_owlof 3E5 I'I:eut '; - ell L is presenting this zummer flamenco dance cOurse AUgUst
8. Finals: € o s tautes in length. 16-30. They will be held in The Cercle Artistic in
b o , , Palamss na) from 6-7:30 FM d 7:J0-9:00 PM. Sefio
l. Finals will be hald zept. 26 in the Jardines de am . (G?fo ) _r 3 \ .an Ta
R Albaicin will assign the participants to the classes
la Torre de Don Fadrigua. ; ; . i .
" according to their abilities. The classes, which will
2. Contegtants will play three solos one fzom each _ . .
be accompanied by guitar, will include:
of the following groups: ) f
L : —Choreographies for alegrias, tientos, rumba, fandangos
a. soléa, siguiriyas, tientos, taranto. .
b. alegrias, bulerfas, tangos, bulerfas por de Huelva, soled, and sevillanas.
soled ! ' 4 -Steps for Siguiriya, bulerias, tanguillog, tangos,
4 cafia, and farruca.

. malaguefas, granainas, tarantos, rondenaz.
3. The jury will coneist of five judges.
4. First prise is 150,000 pesetas, second prize
is 100,000 pegetas, and thizd is 75,000 pesetas.
5. The prizas do not need to be awarded,
6. Finalists will raceive 10,000 pesetas far ex-
penses for aach day in Sevilla.

-Arm technigque.

-Pitos and palmpas.

~Use of the fan and castanets.

The price of the course is 12,000 pesetas (around $80C).
Hotels, complete with meals can be provided for $12-15 per
day, Unfortunately, the deadline for this course will be
past befoze this Jaleo goes to press - the notice being

rII. Intarnatianal Cantest for Young Aztists. FoI nan- sent to ug koo late.

Spaniards under the age of 25. The conditions are For information about future courses, contact plora
the game ag for the above described contest, except Albajcin: Vallizana 7i-73, Barcelana 6 $paln (telephone
that the pgeliminaries will be held Sept. 26 and the 248-2300 ar 248-2305).

finals an Sept. 27.

* &
Y4
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CURSQO DE GUITARRA FLAMENCA
MANOLO SANLUCAR

M N N T T e

@m%m

Inatructicn in Cante
and Balle Flamenco
Pergonal Costume Design

The Universidad Intecnacional Mendndez Palayc and the
III Eienal 3e Arte Flamenco have otganized a flamenco
guitar course in Sevilla hetween September 24 and October
11, 1984. The course will be directed by Manolo Sanlicar
and will cover: harmony and musical structure of flamenco,
tachnique, development of flamenco themes, and perfecting
ones performance.

To teserve a place in the course, send Your name,
nationality and address to: Univezsidad Internacional
Menéndez Palays, Bienal de Azte Flamengo Cuidad de Sev.lla,
Santa Teresa 8, Sevilla, Spain.

¥You will be sent more information and if accepted, be
expected to forward 30,000 pesetas. Applications will
not be accepted after July 15,

(213) 660-9059 Los Angeles, Ca.
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"AY JONDO AT CARNEGIE HALL"

ltis both a pleasure and a privilege to offer the New York audience an opportunity to
experience Mario Maya's Ap! Jondo. The power, spontaneity, tenacious courage and
sheer dramatic impact of this work has proved spellbinding to audiences worldwide.
Its emational strength derives from its profound authenticity and from the constant
infusion of inspiration and improvisation that this moving work demands.

With Ay! Jords the Consulate General of Spain initiates the series Paths of
Flamenco, which will reveal the very best of this singular and fascinating art fnrm.
Flamenco is a powerful and marvelous phenomenon, widely admired but frequently
misunderstood. It is a veritable cry of grief and ecstasy. It simply defies rational
explanation—because it is the human heart that impels the bodies and the throats of

the artists, and no logic can ever explain the dictates of the heart.

—Tomds K.-Pantoia
Consul for Cultural Affairs

Dancers .. .., Mario Maya, Juana Amaya, Pilar Heredia, Pepa Herrera, Charo Cruz,
Concha Tavora, Juan de los Reyes, Jusé M. “E! Lele,” Juan Fernandez

Cowilarists ... oo e
Singers e i
1
Costumes _ ... .ottt
Mouabke-up and Atrezzo ... ..o L.
Recording Engineer ... oooiioi oL,
Directiom . i i e e

.. Isidoro Carmona, José Manuel Roldan
......... Manuel de Paula, Rafael Alcald
.................... Marcas Rodriguez
................. Salao, M. Vaca Torres
....................... The Company
....................... Jusé Ig. Narvaez
.......................... Mario Maya

Notes on the Program

Ay! Jondo
{A Musical Drama in jondo Style)

Text: JUAN DE LOXA
Music and Choreography: MARIO MAYA

The sangs and dances of this performanee
are based on four historical decrees, the
first dating from the fifteenth century and
the last Erom the Civil War. It s a musical
and choreographic setking of the perse-
eution of the gypsy people, and by analogy
it raises the question of all other ethnic
minvrities.

*Within sixty days fullowing thisdecree,
the Egyptian and foreign coppersmiths
must take abode and serve fixed masters,
who will provide for their needs and must
not wander through the Kingdom. On
expiry of the sixty days, if they are found
they will be banished and receive one
hundred lashes the first time, and if they
are Found a second time their ears are to be
cut off. and they will be banished from
Spain.” [Royal decree issued by Ferdinand
and lsabella at the end of the fifteenth
century.|

“The Gypsies must be hunted down and
expelied. They must be pursued even in
the sanctity of churches, wrenching them
from the foot of the altar should they seek

protection there in their flight.” [Frag-
ment of a decree issued by Philip V in
October 1745.]

“Gypsies should be rigorously watched,
and special care should be taken to check
their documents, take stock of any dis-
tinguishing marks, observe their clothes,
verify their lifestyle and anything which
might contribute to give an exact idea of
their displacements and activities, dis-
covering the aim of their travels and the
object of their destinations.” |Instruetions
for the Guardia Civil in 1942.]

FLAMENCO GYPSY DANCE THEATRE

A few years ago Mario Maya and José
Heredia—both gypsies from Granada who
are eonscious of their people’s situation—
decided to create, in a joint effort, a work
that would tell the stary of the injustice
experienced by their people through the
centuries, using the flamenco fnrms as
dramatic elements.

José Heredia, a poet and direetor of the
of Granada, wrnte the book, using as
the dramatic focus the ordinances,
edicts and laws discriminating against
the gypsies.

Mario Maya, considered probably the
best dancer ir Spain today, imparts to his
dancing those rare qualities so essential in
flamenco, handura {depth) and duemds {ta be
tmpelled by a mysterious, dark torce), as
well as the most refined technique. He
contributed to the work, in addition to his
own dancing, the choreography and stage
direction. Having a profound knowledge
of the guitar as well, he created much of
the music in the work,

It is with this joint effort that the group
was formed in 1975, with several gypsy
participants from Granada, Sevilla and
lerez as dancers, singers and guitarisis. In
1976 they presenied a remarkable the-
atrical production, Camelamos Neguear {(We
Want to Speak). about the racial tragedy
which befell the gypsies of Spain. In 1977,
this spectacie was nomipated for an Oscar.
Ay’ Jondo is a new wark which follows this
thematic line. It, too, exposes the historic
injustice of discrimination and persecution
ot this ethnic group, as manifested by
several nrdinances, decrees and laws
throughout successive reigns and political
regimes. It was presented recently to
increasing critical acclaim in Madrid,
Berlin, Paris, London, Buenos Aires,
Caracas, Mexico City, Tokyu and Venice,
and at the Theater of the Nations Festival
in Sofia, Hong Knng and Australia.

Mw
2L AT

Although born in Cordoba, Mario Maya
was taken to Granada a1 the age of three,
and until he was thirteen lived in the
Sacromonte Caves of the gypsies. His first
professional contact was with the com-
pany of Manolo Caracol. Later on, still
almost a boy, he was admitted to the best
tablaa in Madrid, the Zambra. Some years
later, he became 2 member of the Spanish
Bailet of Pilar Lopee, traveling around
Europe and America.

Mr. Maya came to New Yurk in 1975 to
work with the Playhouse Theater, Off
Broudway, under the direction of Alwin
Niknlais. His New York debut, on April 21,
1906, was fallbwed by several toursunder
the sponsorship of Columbia Artists Man-
agement Inc. Later he returned to Gra-
nada, where he met fosé Heredia and
created the Flamenco Gypsy Dance The-
atre. Subsequently he has traveled all over
the world with these two groups.

Mario Maya is the recipient of the most
important dance awards in Spain, in-
cluding the International Dance Award,
Cordoba, 1973; La Macarrona Dance
Award, Jerez, 1974; the Vicente Escudero
Award, Valtadndid. 1975; the Dance Award,
again in Jerez, 1976; the International
Festival of Saintes Award, 1978; the Inter-
nationa! Festival of Music and Dance
Award, Granada, 1979; and the Gij-
raldillo Dance Contest Award in Se-
ville, 1982.

Following are translatiocns of the
cantes from “Ay Jondo."
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Flamenco Choir:

It is urgent for us to speak out,

to clamor the truth,

to cry out from the heart, to destroy
the rock

which blocks the source of Ffaith
and fervor,

for the hare will leap

when [east expected

Look at the springtide in the faces!

It is urgent to query for those absent,

to break the chains of their perpetual
captivily,

to cry out for the freedom | covet

before the era shatters us with bullats.

It is necessary to ask for those absent.

Alegrias:

Work and food
always elude

those on the bottom

What tough luck
their shots didn’t explode
through the breech

They'd be better off
to throw their cartridge belts
into the graveyard.

Alanal Jaleas:

Who are these people
who live in affliction
yet walk so proud?

What have we Gypsies done
to go through life

without cover or shelter?
Where do they get the nerve!
Call the police!

I want them arrested!

Let no one degrade me;

I'd rather die upright

than live on my knees!

Tana:

Everyone hunts us

Father, what have we done?

The furrows of the plowed earth
are watered with my people's blood.

Nana: fCradle Sang}

My child is marked

before birth

but, in the pillory, my tenderness
eases his wounds.

Recitatian:
Gyﬁsy: your voice surges from ali
the suburbs
from the shearing clippers and
the baskets,
from vour ghetto huts, :
from your wife ready to give birth,
Gypsy, Gypsy.

Jalens:
1 have mare sarraws
than pebbles has the sea.

The sand is white
or brown,

oh, how lovely
my bronze skin.

My eyes are black,
my hair curly.

They call it a sin

I am not Fair-skinned.

Popes and kings
condemned us;

shores and rivers
pardoned us.

God save me,
heaven loves us,
man despisey ust

Romance: (Ballad)

There's no way to utter

what my brothers suffer,
They are brought like donkeys
with their hands chained.

But this will end
as the pain of the oppressed
is forging our future freedom.

Tema central: {Central Theme!

More than forty tempests

rain on my livid back.

The marks of jail, gallows and
wire fence

Sang and Dancr of the Cana:

Our horizon is the sea.
Our hope, a ship

which begins to sail.
Brother, give me your hand
so we can advance together.
Every spring will quench
our thirst for justice:

my arm will harden

just like an anwvil.

Just as on an anvil
we will be forged
and advance with
our hunger as a link.

Siguirillas:

Your evil tongue

stains me:

1 am a good person but your Fithy
mouth

spat on me.

A kerchief of roses

covers me:

for another blood: mountain sister
guerrilla

nourishes me.

Revitation:

Advance

with a keening cry and rage in your
heart.

For the people’s peace.

For the children's bread.

For the bellies of the women.

For the guitar becomes rifle.

Mauriinete: {5ong of the Fargel
Let the earth swallow me

for 1 don't want to live;
I'd rathee die

Wark Sangs:

Foreman: don’t give me that stony
patch;

My mules are high-strung

and they may rebel.

My mules no longer
wish to plow.

The bones of thousands
are arising.

Don’t wound them:

one day Spring

will come.

Taranto: t5ang af the Mine!
No one can choose
the womb from which he's born.

1 was born from a Gypsy woman:
blessed be her biood.

Tangas Canasteras:

Everything turns into grin and leer:
I'm freezing and shirtless

with my ass in the wind.

1 would love to have
some new shoes,
a vest and suit.

Let the neighbor-women envy
my freshly combed hair
daubed with brilliantine.

Alegrias:

From Queen Isabelia

down to the last dictator,

the best they can come up with
is: we're sprry.

Let no one dare accuse me

of not wanting to work;
though 1 worked like a mule,

| can’t earn a day's pay.

Alegrias y Mirahrds:
They've shot at my boy
for stealing an apple
Can you blame a tree
for giving fruit?

Come with me

into the countryside:
more delicious Fruit
awaits us.

Go to the tree,
my son,
another apple
is ripe for you.

Recitalion:

Gypsy: together we’ll demand
freedom and our land.

Finale: (Tangos del Cerra)

More than forty tempests

rain on my livid back,

The marks of jail, gallows and
wire fence

are burned into my blood,

Our hope is a ship,

our horizon, the sea.

Brother, give me your hand
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SAN DIEGO SCENE
AROUND THE TOWN

PRCO SEVILLA'S twy month leave of absence has left a
couple of "huecos™ on the San Diego flamenco scene.
Guitarist RCORIGO has been soloing-it at Drowsy Maggie's
with his singer-wife REMEDIOS FLORES and Los Angeles
guitarist DAVIU DE ALVA is now playing act the Tablao.
AMGELA and her fiery zapateado have been missed at the
Tablac. GShe has beeén studying in Guadalajara, Mexica,
but is expected bhack in August,

A mosT exceptional "Festival de Cante Gitano Andaluz"
was presented in July at the San Diego Public Theater
featuring singers PILAR MORENC and ISABEL TERCERC,
guitarist RODRIGOD with the quest participation of singer
REMEDIOS PLORES and bongo player JOSE.

JUERGAS

Cur May and July juergas were great successes with a
tarn-out of over seventy pecple attending each. There
were a lot of new fazes and rew enthusiasm., We hope to
keep the momentum going at the August juarga at the home
of Jurnta member Kathy Esope. {Separate juerga notice was
sgnt to local members,)

Gur September juerga is scheduled for Sunday the 2nd,
which is follbwed by a holiday, We are waiting for a
s5ite to be offered.

-=Juana De Rlva

Supreme strings designed
for today’s finest classic and
flamenco guitars

Aty cal dealer or cantact

Antcrun Davdd th Street
HVI" Tels. (212) 307 1367 = 757 3412 or 3255

THE FRAME STATION

The Finest in Custom Picture Framing

20% DISCOUNT
TO ALL MEMBERS OF JALEISTAS

1011 FORT STOCKTON DRIVE OWNER TOM SRNOLER
SAM DIEGO, CALIFORNLA {714) 298-8558

(Hillcrest/Mission Hills area)

FLAMENCO FENCING
ORNAMENTAL IRON

SAFEGUARD FENCE CO,
SERVING NORTH COUNTY

619/745- 4846

CA Contractor's Licance #37491538

FLAMENCO DANCE CLASSES

NEW BEGINNER CLASSES
FOR CHILDREN AND ADULTS

ONE BLOCK OFF 30TH

NEAR FWY 94 IN SAN DIEGO :
@ CALL JUANA {619) 44D-5279

N, AN - DUS - STEAMSHIF « RAIL . DQWESTIC Am0 WORLE TAUAS

CHULA VISTA TRAVEL CENTER

\./5}1%1&1131113 m Apoin

REYNOLDS S. HERIOT
CIWWNER — MANAGER

425-6800
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At the Camery, on Fisherman's wharg (80l Leaved-
welth! i 3an Fraocisow. Frece aadiission. For
mZormatlon, call dlis/8l4-384d. Fostivales Do
Espaiia 18 ca-sponsored by Rosa Montova's Builes
lamencos, The Janpery, and The Jonsulate General
=f Spain In $an Francisda.

OCTOBER "84

< FLAMENCD "34d presented by the Flamence sacacty with
Juitarists Anita Shecr, Luis Andel, Gliceric Mera,
ani dancers Fatri Nader, Crus Lana, apd Dians
ale:andre, matinee and evening show at the Sunnyvale
Porforming Arts Jepter, 530 East Repinaton Drive,
Sunnyvale, CA. Far further info: 408, T13-0354.

23 BIRTHERK CALIF. JLERGA (S5ee¢ "UPDATES" far details)

wm

NOVEMBER '84

3 RONALD RADFO2D; Flameneo Guitarist ip ooncert,
00 p.m.. Northwest High School Auditorium, J710
North Rd., Grand Island, NE. 5 workshops 1 mini-

o concerts Nov. L1-3} Infa: 308/381-7817.

4 RONALD RADFDRD;: Flamenco guitarist in concert,
4:90 p.m. (Sun.) Libertyville High School Aud..
7i6 W. Park Ave,, Likpertyville, IL. ({(Schoal mini-
concert Nov. 5)  Infgo: 312/526-2472,

25 NDATHERN CALIF. JUERGA (See "UPDATES" for details)

DECEMBER ‘8t

2 ROMALD RADFORD: Flamenco guitarist irn concert,
3:00 p.m. (Suh.) united Methodist Church, 72i
Country Club, Elk city, ok. (3 workshops Dec. L & )
Infz: 405/225-7281,

24 NORTHERN CALIE. JUERGA (S=e "UPDATES" for details)

classilied

CLASSICAL/FLAMENCO GUITAR FOR SALE: Podro Haldanade 1970,
-1 - T
’

FEarl Taners, wery low gprocoo §

TASK 4.

LV27 Fern Place, Vallajz, oa 94540 Sedlendld ovenangs.
ROSA MONTOYA'S BAILES FLAMENCOS has been choser to be parc
of the Calif. Arts Council's dance touring program 1983~
1984, The company consists of 7-10 performers and presents
barh flamenco and classical Spanish dance. (ontact: Connie
Freeman (415) B24-8844 or (4157 285-3154 -- 267 Teresita
Blwd., san Francisco, CA 941Z7.
GUITAR MUSIC AVAILAPLE: Music of many top artists, both
modern and old style, tramscribed by Peter Baime, 1l0c W.
River Park Lane, Milwaukee, WI 53209.
FDR SALE: Husic by Mario Escudera and Sabicas, plus complete
line cof guitar supplies (strings 1/2 price). The Blue
Guitar, see ad for locatiom.
PANADERCs FLAMENCOS by Esteban Delgadc recorded by Paco de
Lucia -~ accurately notated sheet music; $2.75 in Usa, $4.50
foreign, Socuthwept Waterloo Publishing Co., 6708 BeckettT
Rd,, dustin, TX 78749,
SALEISTAS Br-LAWS AVAILABLE tc all members upon request.
Fleage send a large, self-addressed envelope with your
reguest.
GUITARISTS AND GUITAR STUDENTS MELCOME ta accompany dance
classes, san Ciego area. Call Juana 440-53279 before Ba.m.
BACK ISSUES DF JALED RVAILABLE: Vol. I no. L to 6 $1.00 eech-
Vol. I no. 7 to 12 $2.00 each, Vol. I1I, III § IV po. 1 to 12
2,00 aach, and Vol. ¥V ar® ¥I issues 52,50 each. (pad §1.00
for averseas mailing.?

DIRECTORY

australia
FLAMENCC ENTERTAINMHENT
Ceosmes IZor (Adelalde!)

canada
TANCE INSTRUCTION
Maximiiiane (Torontd)

spain

FLAMENC, Silobs

Il Menkes Madrid)
FLAMENCY JOSTUMES
o, Menkes {(Madcid)

wsaqa

new york

FLAMENCD ENTERTAINMENT
Tlhe Ballroom

EL Castellano (Jueens)
La Mancha (Brooklyn
Mesa de Espana

Megon Asterrres {(Queens)
Restaurant Espana Jd

El Rincon de Espana
DANCE IMSTRUCTION.
Ballet Hispanice school of Dance
Loretta Celitan (Long Island)
Marigquita Flores
Victoric Korjhan
Esteban de Leocn

Bobby Lorca

Nelinda Marques

Jerane Mirhel

Jose Moling

Liliana Mcrales
Estrella Moreno

Jorge Havarro

Carmen Rubio

Carlota Santanpa

GUITAR INSTRUCTION
Mario Escudexo

Michael Fisher {Ithaca)

*
new jersey
DANCE INSTRUCTIoN
Yclanda Fernandez

*
pennsylvania
FLAMENCO EHTERTAINMENT
Meson Don Quixcte
GUITAR INSTRUCTION
Carlos Rubuo
DANCE INSTRLUCTIDH
Camila Erive (Harrisburg] Y.M.Z.A.
Julia Lopez

virginia

ZANCE INSTRUCTICH

waria (Virginia Beach /Nariolk)

Ana Martinesz

Fa uel Pena {3zanish Dance Center)
SUITAR IHSTRUCTION

Paco de Malaga

Fernando Sirvent {Spanish Guitar Centar)

washington d ¢ area
FLAMENCDO ENTERTAIHMENWT

El Bodegon

Tic Pepe

JUERGAS

Charles MoesSer

GUITAR INSTRUCTION

Mariguita Narterell

Paco de Halaga (Arlington, VA)
Carlos Ramecs {(Arlington, VA)
Fernando Sirvent (Spanish Guitar Center)
Torcauto Zamcra (silverspring, MDY
DANCE INSTRUCTION

Markina Keet (George Washingten U.)
Ana Martinez

Raquel Pena [Spanish Dance Ceater)
FLAMENCC CDSTUMES

Maria Carmen Ramosg

georgia

DANCE INSTRUCTIOH
Yarta Cid

23 10de

S3le 1030

212/244-3005

212/679-2263
S12/446-9154
212/4B9-570QB
212/344-5228

212/362-67LD
516/724-6638
212/582-3350
212/927-7220
212/724-4913
212 /666-5107
212/263-7654
212/222-4917
212/245-3504
212/472-1345
212/245-9504
212/478-7292
212/562-D1BE
212/473-4605

212/586-633%

607 /2576615

20178419316

215/925-138%

Z15/93:2~9610

215/925-1889

804/46%-1509
703/931-D324
T3/527-3454

T03,931-0324
TA3F52T-3454

10L/657-4795
301/992-4792
703 /524-5083
703 /527~ 3454
202 /364-070Q
703/527-3454

701/524-5083

404 /99 3-3062










