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"LA TATI"

(Sent by George Ryss)

Francisca Sardonil Ruis, alias "La Tati", was born in
Madrid, where she has lived most of her life. She began
her professional career at the age of 12, when she danced
at the once famous flamenco tablac, La Zapbra. She has
performed in over thirty countries among them France,
Holland, England, Germany, Italy, Denmark, Canada, South
America, Nigeria, Egypt, New Zealand, Australia, Japan,
Hong Kong, and South Africa. When she was fifteen che
was soloist with the company "Festival Flamenco Gitano”
which toured Germany and Holland, presenting the best
artists in the world of Jazz and Flamenco. Among the
other artists in the tour were Ella Fitzgerald, Duke
Ellington, Ray Charles, Paco de Lucia, Jose Menese. 1In
1968 the Phillips Recording Company released a recording
of their performances, called "Festival Flamenco Gitano."

"La Tati" has performed on television in Venezuela,
France, Colombia, Mexico, and Australia. In 1979 she

received the Guicapurc, the maximum prize granted to a
performer in Venezuela. Others who have received that
prize are Lola Flores, Raphael, and Camilc Sexto. In
1978 she received the Trofeo de Espectdculos, a Spanish
prize, for her performances in Los Canasteros, a flamenco
tablao.

She has appeared many times on Spanish television,
among them on the program “"Programa de la Danza." oOn
the 50th anniversary of Federico Garcia Lorca's death
she appeared on French television in &4 special program
commemorating his life and werk.

Las year she was a guest choreographer anc teacher for
the Ballet National De Espana, under the direction =of
Antonio Ruiz.

These are only highlights of her prolific career. In
the world of flamenco she is a most highly respected per-
former as well as choreographer and teacher.
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EDITORIAL

Thanks to our subscribers generosity (most notably
Antonic David of Supreme Strings), Ryszard Pawlowski of
Poland {see Jalea, Oct-Nov 1983, "Letters" section) is
naw receiving an air mail subsceription to Jaleo, free
guitar strings and other material. If you have cassettes
or music for Ryszard write to Jaleo for his address.

Jaleo wishes to welcome Thor Hanson back to the layout
department.  Perhaps with his speed and sxpertize we can

get this show back on the road. "“Promises, promises.,." -

Well they say, “"While there is lifs thews is hope," so
don't give up on us yet.

Special acknowledgemsnt is certainly indicated for the
contributions of Professor Brad Blanchard wha haa faith-
fully kept those articles coming from Spain and George
Ryss continues to keep us up to date on flamenco activi-
ties and pexsonalitiss on the East Coast.

LETTERS™

NEW FORMAT FDR ANNOUNCEMENTS

Dear Jaleot

Ia ths last two years I missed a Sabicas concert whlle
in New York and a Paco de Lucfa/Chic Corea concert in
Norman, Oklahoma simply becuase I received nc notice about.
them!

I hope all readers of Jaleo will join me in resolwving
to make this magasine a more complete source of concert
information. I suggest that each of us NEVER ASSUME THAT
SOMEONE ELSE IS SENDING THE CONCERT INFORMATION, but that
we all drop a note to JALEOD as soon as we have information
to share.

I suggeat that the "UPDATES" and "CONCERTS® columns be
combined into one waster calendar of all flamenco events,
fegtivals, juergas and coacerts, and thet this calendar
be arranged with events listed by the month for the entire
season. The calender could be updated each month as new
information or changas come in. I think this would make
the lay-out work faster and more logical and it would cer-
tainly make the information more accessible to the readers.

The reason I know we are not doing a good joh of sanding
in information is because I am a concert Flamenco quitar-
ist parforming 30 to 40 dates each season (Sept. to Jupa)
and very faw of my concerts have:been listed in JALEC. I
now realise that thoze of us who are performere nr pre-
senters mast be rasponsible for sending in rotices about
Qur awn events!

If everyong reading this letter would take a few
minutes right now th send whatever concert information you
have to JALED, I think we will all be surprised to £ind
out just how much flamenco is going on out there! I'm
sending mine under separate cover.

Let's also do a better job of sending in concext
Reviews! 1 love to hear about what other performess are
doing and in hopes that othars may be interested in what
I am doing, I anclose several revimws never published in
Jaleo.

Eere's hoping we don't miss any graat concerts this
season because it wasn't listed in the JALEQ calendarl

Warmest wishes to you all.

Bincerely,
Ronald Radford
Tulsa, CK

(Editor: We welcame suggestions such as Ronald’s which
will help improve the quality and usefulness of our
magazine. We hope that other performers will follow
suit in sinding their performance information in to be
listed under our new announcement format.}

HAND [INJURIES -

Dear Jaleo,

I am a classical guitarist. {I wanted to learn flamenco
but had to settle for ¢lassical.) In 1982 I had severe
nerve damage done to tha laft arm which ruined my techniqua.
I am ysing welght Llifting methods to fix things, howaver
and it is working slowly but auxaely.

‘There are a lot of musicians who have had their careers

- ruined'By hand injuries. Thers ars clinics throughout the

country which specialize in hands. Massachusetts Ganaeral
Hospital in Boston is probably +he most prominant --
Musician's Clinic -- Dr. Fred Hochberg (617-726-260Q).

I am going to write an article about hands and will
send a copy to Jalso when it's completed.

Don Swansgan
Richeond Hgts., OH

UNDERCROUND FLAMENCO

HOLA: I just returned from N¥YC {June} and ALAS! None
af the Tablaos listed in Jaleo were opan oz active!
{4hat is wrong with those New Yorksrs2?7)

you did mention Villa Del Parral in an article though
not in the directory. In desperation, without an address
for it, I tracked it sown - {(not listed in the white
pages of the phone book either, just how underground do
we hava to go for our Flamenco Fix?) and here is the
address: VILLA DEL FARRAL

: 202 M. ldth 5t.
. NYC Tel. 929-9454
very near CASA MONED the Spanish grocery.

Very nice ambiente with .“patrones™ most cordial. Bar-
tendar and his family also cordial. Clientele Spaniszh,
aficionados but no flamenco unless a guitarist or singer
wanders in. Qccasional spontaneous juergas on the week-
ends, but you just have to luck inte it.

Thank you for keeping the grapevine going and thank
you for hanging in there with Jaleo - I know its a labor
of love!

Best,
Leslie Correll
Berkeley, Ch

FLAMENCO LIFESTYLE MALIGNED

Dear Jaleo,

1 enjoyed the reprint of the article about David Cheney
titled "San Diego's Gypsy" {(Mar-Apr '84 Jalee, pg. 21). It
has lots of "gracia" as was mentioned by the editor in the
little paragraph preceding the piece.

The only neher comments I have would be regarding the
use 2f the twe words "bum" and "lazy". Bum was used five
times and lazy three times. I understand what David re-
fers to, but the use of these words seems to bhe inaccurate.
They seem to be almost affecticnate wnrds but have a
slight tona of disapproval, almost as if there is some-
thing wrong with the flamenco lifestyle. It jis this
subtle feeling that leads to the "museum mentality” in
flamenco. Flamencas are some sort of museum specimens
te be cbserved by middle c¢lass puritanical people on
their vacations away from the grind. It is the same
rationale that leads pesople to buy pornographic magazines.
It is some kind of feeling of doing something againsk
what is regarded correct behaviar hy parents.

Sorry, but sex is not "nasty"™, and the lifestyle of
flamenca is anything but "lazy".

Guillermo Salazar
Denver, CO
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MARIQUITA FLORES

(sent by George Ryss)

Mariguita Flores is an internaticnally-esteemed
artist, performer, and teacher in the field of Spanish
dance. An acclaimed child prodigy, she launched her
professional career at the age of four in zarguelas and
fines de fiesta. At age fourteen, M. Flores was per-
forming as a member of Vicente Escudero's troupe in
Paris, France. A subsequent assignment as dance direc-
tress, at age seventeen, with the faculty of the Palace
of Fine Arts in Mexico City formulated the embryonic
stages of her deep interest in dance education.

Punctuated by professional appearances and teaching
engagements, her formative years were spent in exhaustive
study with some of the best teachers available in Spain
and France. Vivid in her memory are: her studies of baile
agitando, with the famous Ortega family, her studies of
flamenco with the great Estampio, and her studies with
Azuncidn Granados (an outstanding associate of the world-
renowned Argentina - it was from Anzuncidn Granados that
Miss Flores learned the complete repertoire of the
famous Argentina) .

At the age of nineteen, Miss Flores was chosen to tour
the United States of America, Canada, and Mexico to raise
funds for Spanish refugees in France. While on tour, she
was contracted by 20th Century Fox for two Hollywood
films: "Blood and Sand" and "Fiesta". In subsequent
years she appeared in various Argentinian, Brazilian, and
French films.

Miss Flores has given numerocus command performances
for heads of state including Juan and Eva Peron of Argen-
tina, President Getulio Vargas of Brazil, Presidents
Lazaro Cardenas and Miguel Aleman of Mexico, and Presi-
dent Vincent Auriol of France.

The annals of Spanish Dance Repertoire have been in-
delibly inscribed with Miss Flores' choreographic inter-
pretations and performances. With music accompaniment by

La Orquestra Sinfonica Brasileira (conducted by Maestro
Eleazar de Carvalho), she staged and gave an historic
performance of Manuel de Falla's "amor Brujio" and "Capricio
Espafol- "No one could interpret my music better!” ex—
claimed Ernesto Lecuona when Miss Flores (accompanied by
music of the Carnegie Hall Symphony Orchestra under the
capable baton of Maestro D'Artega) presented one of the
original interpretations of "Malaguefa," "Gitanerias" and
"andalucia."

For twelve years, Europe, MNorth America, Central and
South America resounded with acclaim for Miss Flores and
her partner, Antonioc de Cordoba, as she completed one
successful tour after another. Often sharing top billing
with such celebrities as: Gene Kelly, Ima Summac, Dean
Martig, Pearl Bailey, Greer Garson, and Ethel Waters,

Miss Flores evoked the praise and adulation of audiences
throughout the world.

Talented in all facets of the Dance, Miss Flores has
often been commissioned as dance-, music-, and choreo-
graphic-consultant for many well-known dance troups, dance
teams, and outstanding personalities in the Spanish Dance
Field. Her informative lectures and seminars for such
organizations as Dance Congress and Dance Masters of
America have inspired dance teachers throughout the United
States of America. Courses in Spanish Dance and Music
have been offered, under her tutelage, at the College of
Saint Rose Continuing Educaticon Program, Albany, New vork.
She appeared and was instrumental in the development of
an educational TV presentation promoting Spanish Folklore
through dance interpretation of poetry by Garcfa Lorca.
The Empire Ballet Schocol of Albany and the Harkness House
of Ballet in New York have featured Miss Flores as a mem-
ber of their faculty. In addition to operating her own
School of Dance in New York, Miss Flores maintains a pro-
fessional association with the Ballet Arts of Carnegie
Hall. She is considered a foremost teacher, performer,
chorecgrapher, and a leading authority in Ethnic Spanish
Dance.

In conjunction with Selva & Sons Inc. of New York, Miss
Flores arranged and produced an instructional record en-
titled "Andalusian and Flamenco Dances, Vol. 2." Video
tapes of the dance routines contained in that record are
now available directly from Miss Flores, 70 Wittenberg
Rd., Bearsville, N.Y. 12409. Prompted by colleagues to
record some of her vast repertoire, Miss Flores is
currently in the process of making video tapes of at
least seventy-five Spanish Dances. When completed, they
will be offered to the public as a complete library of
Spanish Dance containing Classic and Neo-Classic Dances,
Regional Dances, Traditional and Popular Dances, Folk
Dances and Flamenco.

Ending an extensive self-imposed retirement from active
stage life, Miss Flores has, through affiliation with her
partner, Daniel de CSrdoba, resumed limited public
appearances, and can be seen periodically in concert per-
formances in the New York Metropolitan area.

A4
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5254 VAN NUYS BLVD.

SHERMAN QAKS, CA 91401 (818} 906-7337
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MARIA BENITEZ

Mar{a Benitez began formal dance training at the age of

ten. After studying with the legendary Francesca Romanoff
and Igor Schwezoff, she went to Spain to continue studies
in Spanish Dance. She joined the Mar{a Rosa Spanish Dance
Company as soloist and performed with the company in concert
and on television throughout Spain, Europe and South
America. She was first dancer with Paguita Rico Company
for two winter seasons in Madrid and toured throughout
Spain. Marfa returned to the United States and continued
to perform while she taught at the Boston Conservatory of
Music, Verde valley School, the University of Utah, and

the Institute for American Indian Art in Santa Fe. In 1972
she and her husband Cecilioc formed their own company.

Marfa Benftez' Estampa Flamenca, which has been extraordi-
narily successful throughout the U.S. She is not only
widely recognized as one of the foremost Spanish dancers

of her generation, but as a choreographer for opera as
well, including "La Vida Breve," “Carmen," and "La
Traviata" for the Santa Fe Opera, "La Vida Breve," starring
Victoria de los Angeles, at Sarah Caldwell's Boston Opera,
and production in Virginia, Tucson, and Fort Worth. Miss
Benitez performed in New York City's Delacorte Dance
Festival in 1975 and again in 1976; the American Dance
Festival in 1977; the prestigious Brooklyn Academy of
Musie, in 1978; and under the auspices of New York City's
Dance Umbrella Series, successively in 1980 and 198l. She
is the recipient of the New Mexico Govermor's Award for
Excellence in the Field of Dance. The film "Estampa
Flamenca" featuring Miss Benitez has been viewed by
audiences throughout the United States, Puerto Rico, and
Canada - over the PBS national television network. Her
most recent television appearance was on the Perry Como
Christmas Special on the ABC Network. S5he has also
appeared with the Milwaukee Symphony and the Spoleto Fes-
tival USA in charleston, §.C. The company's most recent
major engagement was at the Akademie der Kunste in Berlin,
West Germany, for a series of highly successful concerts.
The company is scheduled to appear with the St. Louis Opera
next June, at the Jacob's Pillow Dance Festival in Septem-
ber, and at the American Dance Festival in Durham, N.C. in
June 1983, . 9 »

MARIA BENITEZ AT THE ACADEMY OF ART

The Dancer comes from New Mexico, but her schooling was
in Madrid. Footwork is sverything for Marfa Benftes and
her “Estampa Flamenca Company." With her drumming, vir-
tuosc musicians, Mar{d and her two partners, Orlando Romeroc
and Roberto Lorca, transform a skeptical audience into an
enthusiastic one.

The Company shows elegance of costumes and decor,
though the rumbling overture of the taped music did not
fit in the avant-garzde feeling of the Academy audience.
But as soon as the guitarist, Pedro Cortfs, and the
'Maestro del Cante Grande', Luis Vargas, arrive, in front
of the blue-rose backdrop, the Soleares and Seguidillas
return us to Andalucia.

Two of the traditional choreographies are from Mario
Maya. His “Ensuefio" symbolizes the fate of the Spanish
miner. Within these numbers, Maria changes from a con-
tained mood to one of ecstacy and eroticism in a three-
way play with her two partners. But what she can do --
what her dancing evokes —- is so fascinating that its
social context escapes whereas Mario Maya's "Teatro
Gitano" shows us the Flamenco with its outhreak of the
oppressor.

A light touch in the program, was the Cuban "guajira,"
@ charming street flirtation with Romero playing the
Dandy. The “zapateado" of the men, a proud equestrian
pantomime, broke the reserve of the audience which led in-
to the perfect--incomparable foot solo of Orlando Romero,
a sensation of the evening.

Maria -- this temperamental bundle with Indian blood is
a phenomenon. Her generous versatility, evidenced through-
out the program, culminates into an sxultation in the
"Alegrias." Dressed in a blank pantsuit, she ends her
triumph in a brilliant termination.

. % 9

MARIA BENITEZ PERFORMS THE IMPOSSIBLE

(from: The Boston Globe, September 4, 1982)

Marfa Benitez Spanish Dance Company: Estampa Flamenca —
at Jacob's Pillow Dance Festival, Becket, Thursday.
Program repeats at afternoon and evening performances
today and tomorrow.

By Christine Temin
Special to the Globe

Becket - Maria Benitez is a great artist. She's also
a superb entertainer and a smart entrepreneur. Aall of
which means that you should rush out for this last week-
end of performances in Jaccb's Pillow's 50th anniversary
season: It's simply the best dancing I've seen anywhere all
summer .

Benitez' solos are not the usual flashy and sometimes
empty displays which often pass for Spanish dance. They
are monologues as richly inflected as a great actor's
reading of "To be or not to be." She's a Baryshnikov of
Spanish dance, taking steps other dancers do very well and
pushing them toc thrilling extremes. These extremes aren't
merely technical: to be sure, her heelwork shudders with
more rapid delicacy, her line is more perfect, her stamping
and clapping more intense than any other Spanish dancer
I've ever witnessed. But, as a Baryshnikov does with the
ballet vocabulary, she imparts a spiritual content to her
steps.

In the stalking walk of the traditional "Solea," accom-
panied by the excellent guitarist Pedro Cortés and the
equally fine singer Luis Vargas, she was more than a
beautiful woman trailing yards of shawl and dress. She
symbolized something historical or mythic, something left
unspecified but hinting strongly at the atavistic pride of
a4 race. The accent of her dancing flowed from one part of
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her body to another, turning up in the fingers fanning
like a peacock's tail, the undulating hips, the restless
arch of the back. She handled her voluminocus costumes as
if they were part of her; she may be the greatest manipu-
lator of fabric in dance since Ruth St. Denis.

Furthermore, Benitez knows what it takes to captivate
an audience. She is a stunning-looking woman who, although
a mature performer, has maintained a perfect figure which
looks poured into her skin-tight costumes. Her company
is also uncommonly handsome. The two men, Rafael Torres
and Joaquin Ruiz, are dark and slim and fierce in Symme-
trical duets where they could almost be twins. Ruiz cuts
through space with superhuman speed and turns and stops
on a dime. The other woman in the company, Sandra
Jiménez, has the unenviable role of playing second string
to Benitez, but copes gracefully by becoming a smiling,
outgoing contrast to the more mysterious star.

Ben{tez, an American trained in Spain who now divides
her time between New York and New Mexico when not on tour,
often performs in nightclubs. This may account for the
smoothly professional pacing of her two-hour act, which
has no awkward pauses, no technical delays, and nothing
which goes on too long. The choreography is a sleek
orchestration of traditional forms: It is very rounded,
with the dancers circling as if sucked intoc a whirlpool,
or turning a movement away from us or into the wings so

we catch its full three-dimensionality.
As to her being a smart entrepreneur, Benitez has

formed a wonderful company out of only six performers, a
number which is, as they say in arts administration nowa-
days, economically feasible. Considering the current
financial woes of all the big dance companies, this small,
high-guality group, which can be plugged into theaters or
clubs or wherever else there's a paying audience, may be
the wave of the future. If so, the future may not be as
bleak as many dance watchers predict: Benitez proves it's
possible to combine high entertainment and high art.

MARIA BENITEZ SPANISH DANCE COMPANY

" W

(from: The Washington Post, September 27, 1983)

by Suzanne Lery

The image of flamenco dance held by those uninitiated
into its mysteries is of a kind of Spanish tap dance, For
those at last night's Terrace Theatre performance of the
Maria Benitez Spanish Dance Company, this simplification
was set to rights.

What was revealed was an ancient and virtucsic form, as
highly stylized as ballet. But this dancing does not
abide by the artificial restraints of Barogque convention
that form the basis of ballet. This is all heat. The
dance smolders until it seems as if the floorboards must
burst into flames under the feet of the dancers.

It is definitely not a dance form for neutral viewing.
Its effect is kinesthetic exhiliration and emotional
fascination. The intensity of Benitez in her “Ensueno"
literally gave me chills. It is an experience distinct
and refreshing for cne raised on ballet.

In addition to the familiar stamping - and this at
speeds well beyond which most people can clap their hands -
this refined style involves a complex epaulement, a fil-
igree play of arms that ballet left behind in its French
court origins, hand gestures as intricate as Indian
mudras, and subtly articulate feet. Unlike the rigidly
square balletic stance, the flamenco posture is boldly
convex; a peacock stance in which the shoulders are held
back, the head and chest are pulled proudly up, the lower
back is arched, and the base is Kept narrow and parallel.
It is a stance that suggests tortured depths and complexity
of emotive expression.

Ben{tez and her partner, Robertc Lorca, were alter-
nately brooding and explosive; Silvia Morales and Manolo de
Cordoba more cpen and sunny. Guitarist Guillermo Rios and
the delightfully raspy-voiced singer, Luis Vargas, also
stirred passions with their accompaniment.

. & B
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Dance Espaiiol Incorporated

Proudly Presents
The
Juan Talavera
Spanish and Flamenco
Dance Workshop

For
Beginner and Intermediate

Dance Students

Please Call (213) 699-9855 For Deitails

SPANISH DANCER A BUILDING FIRE

{from: Durham Morning Herald, July 1, 1983)
by Elizabeth Lee

"I hold with those who favor fire," said American poet
Robert Frost.

And he hadn't even seen Maria Benftez.

A continuous intensification of energy emanated from
dancers and musicians to engulf the audience as the Maria
Benftez Spanish Dance Company swept from classical dance
to flamenco Tuesday at the American Dance Festival.

Opening with Leyenda, a classical work choreographed by
Victoro Korijan to music by Albéniz, Ms. Benitez displayed
the restraint, clarity and subdued mood characteristic of
classical Spanish dance. The performer may do some inter-
preting, but always must follow the music.

The melodic and rhythmic clarity of guitarist Guillermo
rios provided a balanced texture. Castanets are an inte—
gral expressive and aural element in classical dance and
become the personal instrument of the dancer who uses them.
Ms. Benftez used hers with great subtley and fullness of
tone. When her hands were not pressing sound from her
castanets, they were forceful movement elements.

Each finger became articulate as an expressive gesture
developing from the flowing spirals of wrists and arms.
With her feet she alternated the gquiet, swift moves which
produce sweeping perambulations and sudden reversals of
direction with the percussive rhythms of heels and toes
against the floor.

Despite the control and simplicity of Leyenda, the in-
ternal energy Ms. Benitez drew upon was clear. In the
flamenco dances which followed, her level of energy kept
building.

In flamenco, personal expression is a goal. An art
invelving dancer, singer and guitarist, flamencc relies
on improvisational skills in addition to basic forms.
Energy is shared and transferred among the participants,
but the dancer determines the pace and complicates the
rhythms.

The second piece of the evening, Solea Por Buleria,
featured Roberto Lorca, a strong, weighty dancer, and
gilvia Morales, a young woman with a delicate quickness.
singing and clapping rhythms, Luis Vargas accompanied and
encouraged the dancers along with guitarist Rios.

Ms. Benitez reappeared to perform the flamence solo
Soleé, bringing to it the power of her own understanding.
She has called flamenco "a lament for a persecuted people”
and referred specifically to its potential as a release
for women who can move their bodies in dance in ways net
otherwise acceptable.

Attired in a long, contoured dress with a thickly ruf-
fled train, Ms. Benitez asserted a proud and beautiful
certainty as she exhibited her flashing speed, strength
and contr?l. Though the body in Spanish dance maintains
gn essential shape, head and chest high, back lengthening
into the legs which are either bent slightly or stretched
long, the flag of energy through the body is intense.

: In Ms. Benitez, this flow was always vital, sending

in credible rhythmic beats through the feet or a series
of discreet, swift changes in hands, head or shoulders.
Whate?e: the movements, you are aware of the central
energizing force which impels them.

: Other works on the program tapped deep energy sources
in all three dancers, singer Vargas and guitarist Rios.

A solo by Rios gave the audience a little breather before
the last piece, Estampa Flamenca, in which a solo by Lorca
brought us forward in our seats.

Bringing us out of them altogether was Ms. Benftez'
final tour de force. The other four performers became
percussienists and singers, clapping and calling their
energy to Ms. Benitez, who transformed it into dancing
and shared it with us.

* ¥ »

SINGING, DANCING CONTRIBUTE
TO VIBRANT ESTAMPA FLAMENCA

(from: St. Louis Post-Dispatch; June 12, 1983)

by James Evans

Opera isn't the only attraction at the Loretto-Hilten
Center in Webster Groves. The Opera Theatre Cabaret is
again presenting the exhilarating Marfa Benftez and
Estampa Flamenca.

s

-
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There have been some changes in the company since last

June, when the troupe made its first St. Louls appearances.

But the two things that count most about Estampa Flamenca
haven't changed: singer Luis Vargas and Maria Benitez
herself.

Vargas' contribution is very great. He may well be
the most authentic element in the company. He sings in a
warbling, raw-edged baritone; he claps our urgent rhythms
with sharp retorts; and he sets the mood for Benitez'
inspired lmprovisations with his responsive watchfulness.

And dance Benitez does, with fire and passion. The
heart of her performing 1s its demon soul, which enlivens
her stomping footwork and proudly arching back.

The current edition of her troupe includes guitarist
Guillermo Rios and dancers Manolo de Cordoba and Silvia
Morales. De Cérdoba, who partners Benitez in the party
scene Lh Opera Theatre's production of "La Traviata," is
gquick and well-placed: He is accomplished at zapateados,
the bravura flamenco toe and heel tapping. He also can be
playful, even boyish - a guality Benitez exploits in a
witty straw hat and cane number.

Like last year's cabarets, Estampa Flamenca's dancing
begins with the grande style and moves to lighter dances.
hrough all the changing meoods, dancers and audience wait
for the moment when that demon takes over and the dancing
takes possession of the dancers. That seems to occur for
Maria Benitez with uncanny regularity. She is thrilling
in the intimate setting of the cabaret on the Webster
University campus.

Estampa Flamencs will perform Wednesdays through
Saturdays through June 25, some evenings at Y9, some
=venings at 1l.

»* & W

1984 FALL TOUR

July 4 - Sept., 3 La Fonda, Santa Fe, New Mexico

Sept. 7 & 8 at B:00 PM University of California, Berkeley,
Zellerbach Playhouse

Sept, 9 at . PM University of Californ:ia, Berkeley,

Zellerbach Playhouse

t. 13 at B8:00 PM Charle

Oklahoma; one 1/d Sept.

Sept. 14 &« 15 ar B PM Tu
OK, one master class S

Sept. 20 ar 9 PM Mabee T

Sept. L9

B. Goddard Center, Armodre,

orming Arts Center, Tulsa,

Kansas Lity, MO one 1/d

sept. 22 at & PM White Concert Hall, Washburn Univ., one
l/d Sept. 22

Sept. 24, 25, & 26 ac Kennedy Center, Terrace Theatre,
Washington, DC 8 PM

Oct, l-4 Denwver, CO TBA

Occ. 5 s B at B PM CO. Springs Pine Arts Center, CQ, Lwo
master classes Oct. 4 &4 &

Oct. B Craig, CO TBA

Oct. 10 Rock Springs, WY TBA

Oct. 13 at 8 PM University of CO at Greeley

Dct. lu  Albuguerque, NM TEBA

Oct, 19 at 8 PM Fine Arts Center, Schocl of Mines,
Socorro, New Mexico

Oct. 2! at B PM Paul Pogg Theatre for the Pertorming Arts,
Del Rio, TX, one 1/d Oct. 22

Oct. 24 at B PM Angelo State Univ. Audit., one 1/d Oct. 25

oct., 26 & 27 at 5 PM Oct. 28 at 2 PM, Seethoven Hall,
San Antonio, TX, 3 workshops on same days

Oet. 31 at B PM, Laramie, WY TBA

Nov. 3 at 8 PM TBA, Gordon, NE, one 1l/d Nov., &

Nov. & at 8 PM, Village Playhouse, Hyannls, MNE, one L/4
Nov. 5

Nov. 8 at 8 FM at West Hold High School, Atkinson, NE,
one L/d Newv. 7

Nov. 10 at & PM at Valentine Rural High School, one 1/d
Nov. 9

Mov. 13-1B at Fort Worth Opera, rehearsals and two per-
formances Nov. 16 & 1B

Nov. 27 for one week New York season, Joyce Theatre

Schedule subject ta change

MANOLD DE CORéOBA WITH MARIA BENITE:
i
LA 4

GUITAR
REVIEW

WORLD WIDE CLASSIC GUITAR QUARTERLY
ACADEMIC YET YOUTHFUL
BLOSSOMING FORTH WITH NEW |DEAS
NEW WRITERS - NEW REVIEWERS - NEW DEPARTMENTS
USA Subseription 4 issues: $24.00 postage included
Send to: GUITAR REVIEW, P.O. Box 5375, F.DR. Station, New York, NY 10150
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MANOLO DE CORDOBA

(sent by George Ryss)

Manolo de Cdrdoba,born in Cérdoba, Spain,began his
dancing career about five years ago with Estrella Morena.
After four weeks of classes,Estrella gave him a chance to
perform with her company at the Barbizon Plaza Theater.
Two months after he performed with Estrella and Pepe de
Malaga at Carnegie Hall in Mew York. He rtoured with
Jos& Greco as soloist, Mar{a Ben{tez, Isabel Lujan and the
Boston Flamenco Ballet. He performed at the Chateau
Madrid for two years and various clubs throughout the
country, with such artists as "El Agujetas de Jerez,"

"£1 Pelete," Luis Yargas, Tec Santelmo, Domingo Alvarado,
Emilio Prados and currently with La Tati.

THIS SPACE RESERVED
FOR YOUR CARD-SIZE AD

SPECIAL OFFER
$10 FOR 1 MONTH - $25 FOR 3 MONTHS

PRICE APPLIES TO PHOTO READY ADS
{ONE TIME $5.00 FEE IF AD DESIGN 1S REQUESTED)
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CATALOGUE OF MODERN FLAMENCO RECORD

A collection of flamenco records from the * RARE LIVE RECORDINGS
modern era (1972-82), representing most

of the important artists and including a DIEGO DEL GASTOR LIVE
number of unusual and rare items. Each La Fernanda de Utrera - singer
record is described in detail and given a Manolito de la Maria - singer

Fernandillo de Moron - dancer

Circulo Mercantil Fiesta, Moron de la Frontera 1368. 2x60
min. high quality, normal bias, Dolby B, mono setting

brief critical review. A tape library
will make these records available.

SEND $4.00 TO: PACO SEVILLA, tapes. Includes commentary and selected letras and
2958 KALMIA 5T. : translations. Please send $25 plus 33 for taxes, air
SAN DIEGO, CA 92104 mail and handling.
MANOLO DE HUELVA - GUITARIST
FLAMENCO SUPREME An Extremely Rare and Unique Recording
S - Luis Caballero - singer
Guitar Strings Sevilla 1968. La Cuadra. Only known live recording in
:,“isu?)“ii: %m: side of a 45 min. high quality, normal
" ias, Dolby B, mono tape and short commentary.
g:gﬁete Bets wsr]tal;zc_bll:ikoa‘:rl:eél;ar teabley Please send $15 plus $2 for taxes, air mail & handling.
$11.00 $6.00 To ord "
Minimum order $12.00 Postage Paid IENSE Sand ichack o by ssder 101
California residents add 6.5% sales tax ZINCALI RECORDING CO.

1185 CHEZEM RD.

_ BLUE LAKE, CA 95525
—'-;é Make checks to Lester DeVoe - Guitar Maker
Box AA, San Jose, CA 95151 Please expect k-6 weeks for delivery.

Offer expires January 31, 1985 Defective tapes will be replaced.




PAGE 12

JALEO - MAY/JUNE/JULY 1984

PACO DE LUCIA

INTERVIEWED FOR JALEQ BY DAVID ALFORD

This interview was obtained after Paco de Lucia's con-
cert in Honeolulu, Hawaii, with John McLaughlin and Al
DiMeocla. Paco was very generous toc give the rushed inter-
view because his plane was leaving soon. He impressed me
as a very kind person:

Paco, thank you for this brief interview. Are you familiar
with Jaleo?

No, nof much, a Little. Ah, here s Paco Pela on the
coven...that's veny nice, very Anabic.

We would be very interested in learning about your plans.
I understand you're leaving for Australia tonight.
Yes, £n fwe houns. We have a Long inip, veny Long.

Are you planning on making any more records soon in
flamenco?

Yes, of counse, <t 44 a constant in my Life to play
glamenco, bul I do other things o biing air and to open
doons to my music. The neason 0f my music is flamenco.

Do you still enjoy flamenco more than your work now in jazz?

You know, my music £a (lamenco, 1 do everwlthing gon
that feeling, I cannot be a jazz musdicdan. 1 can't play
the notes that well. 1 can never be a jazz musician be-
caude [ am a glamenco gultarist.

Do you have any time scheduls in mind for your forthcoming
record? '

Yes. Well, T don't know...1 don't Like to plan my
puture. The music comes when she wants to come. So, when
the music comes I necond 4t

Do you plan to every do any more of Lorca?

Gareda Lonca...no, 1 made a necond a Long Lime ago.
Although, Gancda Lonca (4 aLiLE afways a fountain of in-
spination.

Paco, do you feel it is possible to evolve more entirely
new togues?

0f counse, but the thing <ia, gflamence has many inaditions,
many cusioms and Lts not easy Lo implant something naw,
Forn me it s veny hand 2o tny fo evolve flamenco because
they don't Let 4it, and 42'4 not easy. You have fo do it
verny subtly, <n a very subtle way including new chords
and new concepts but without Losing the feeling of the
roots .,

In the last twenty-five years or so there hasn't really
been a distinctly new togue...it's always been a progression
of a different style of bulerias, a different style of
soleares...

Vou know {f we do that in flamenco it's easy to Lose
the traditions. 1 mean...the tradition means to identity
0f Lhis music, 1t's hand to play greely becauwse <t won'?
sound night anymore. We have X0 be very subtle,

Do you feel then we'll always be restricted to the same
number of toques, just new forms of the same ones?

You know, we can do a Lot in the exdisting nhythma. You
don't have to change L{t, but we are .n the beginning of a
ned musce. 1L 48 a momend whene flamenco 4 having an
Ampordant evalution,

Paco, for your next record will you be working entirely on
your own or will there be a collaboration with any cther
{lamenco guitarist?

Yes, T have a group . Spain - a sdnger, a bass guitax
playen, a percussioniat, and a ffutist. Mice people.

Bas there been any time in your life where you have stopped
playing guitar?

Yes, 1 do 4t sometimes. 1 just came from a month and a
hatf stay in Mexice, and T didn't open the box of my guitarn
fion that time and 1 forgot everything. 1 wes withowt
enfoyment. 1t's a Lot of energy spent in traveling and
somedimes you forger and the mind gets foolish and lost. ..
(laughs)

When you are working hard, do you consciously try to be
creative, do you have to play the guitar for many hours
before anp idea will come to you or sometimes will a rhythm
just come to you suddenly without the guitar and that's an
ldea you will work on?

No, you have fo 44€ down with the guitan and work and
wail gor the inspiration. Many people say my inspination
comes fast, but L& doesn't...and especially then you have
Lo Look fon (L. Sometimes when 1 sit down I get bored
with the guttarn in my hands. Try and thy, €8 not easdy,
A8 ot easy...it's neally very hand.
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Do you have any special practice techn;quesj

No, T neven do that anymore. What I do is play
falsetas, composing, but 1 never play to be fast on to be
clean. . .it's something that (s natunal to me. 1 have
been playing the guitar for a Long time so 1 have facility
Ain the hands,

Are you playing an Esteso guitar?
1 play Esteso, yes.
Have you tried Gerudino Ferndndez guigars? A
Yes, very good too, a very good guitar. But Lt 44 my
tradition to play Esteso,
I'm sure it's not the same Esteso you see in the shop
windows in Madrid! y
(Laughter) Yes, well there ane good guitars and bad
quitans. ..
Have you met any American flamenco guitarists that have
impressed you?
In Amenica? VYes, there are some, there arne some good
guitanists in America.
Is there anyone you particularly liked?
I don't think 1 shoufd give names bacame dmya 1
forget some, but they know, they know..
There are many more guestions I'd like to ask you, Paco,
but we've taken enough of you time. Congratulations
again on your concert here in Hawaii and good luck in
Australia, I think the Austrglians will love your music.
1 hope, 1 hope. 1§ not, it may be too Late now you

Thankyou, Paco.
0.K., nice o meet you.

[ \

TOMAS DE CHICAGO
FLAMENCO GUITARIST

TUESDAY THRU SATURDAY

ROUGE CArFe
il & Wine Bar

PRESENTS

BOUZY RO

Restaurant (ockta

3110 Newport Bivd., Newport Beach.CA92663 (714)673-3440 o)

AN "EXTREMENAN" GUITAR
IS "INVENTED" IN BADAJOZ

(from: Hoy, March 15, 1984; sent and translated by Brad
Blanchard)

A revolutionary "Extremefian guitar" has just been in-
vented by Juan Gilabert Sarridn, a 46 year old man from
Cddiz who has lived in Badajoz for 16 years. "My friends
who have seen my innovation insist on calling it 'guitarra
extremena' and I'm proud that it is so, precisely because
of the support I have found among you 'extremefios' in order
to accomplish what I have done." The Extremefian detail,
aside from Juan Gilabert's 16 years of study here, is
constituted by the heart of oak (encina, eguivalent toc the
local "national tree") used in the construction of the
bridge.

Artistic woocdworker, self-employed, Juan Gilabert
arrived in Extremadura 16 years ago. In love with his
profession, the artist understood he was able to make a
guitar, which was easy for him because of the many years
that he has dedicated to artistic woodwork.

"Among the advantages of this guitar," Sefior Gilabert
tells us, "is that the sound enters round and clean and
comes out the same way, because there are no cbstacles in-
side the guitar. The technicians who have seen it and
played it have said that. Among cther advantages, the
sound is the most important.”

Other advantages, according to a report made by the
professor of guitar in the Conservatory of Badajoz and
music-critic for this newspaper, Enrique Molina, are that
this guitar has "...characteristics that distinguish it
from its companions; a round body instead of a flat one,
with the consequence of being able to make bar chords up
to the twelfth fret, which can't be done on traditional
guitars. In spite of the innovation, Sefior Gilabert's
guitar is totally classical in the sound and in the
material used, with the front being of Canadian cedar,
the sides and back of Indian rosewood, the neck of
Honduran cedar, ebony and rosewood, and the detail of the
heart of oak used in the construction of the bridge."

"An few years ago," continues Sefior Gilabert, Sefior
Joaquin Ponce gave me some guitar classes and since then
I've been interested in making a better guitar than those
which are on the market, with the rounded body." Among
the characteristics of this guitar...are the rounded
sides instead of the usual flat ones, the absolute ab-
sence of angles, the absence of impediments for the sound
circulating between the sides, front and back, and the
facility in playing the instrument which practically
molds itself to the musician's bedy. "Both classical and
flamenco guitarists who have played it have told me that
it is a great innovation in the field of music."

However, in order to achieve the first guitars, both
for practice and concert, Sefior Gilabert has had to destroy
many others until he found the "trick". "Yes, there's a
trick which, logically, I'm not going toc reveal. I've

JUAN GILABERT SARRION
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applied for a patent and am waiting for somecne to get
interested so I can produce the guitars in greater volume,
Right now it's impossible to make guitars like mine in an
assembly line - only manually. But I have to live, and so
I make guitars in my spare time. Until somecne supports
me, I have to make custom-ordered furniture to make a
living.”

Sefior Gilabert doesn't want to offer an opinion about
prices yet. However, in a music store in Badajoz his
first guitar is for sale for 120,000 pesetas (about $700).
"Here," he continues "there is not only a trick, but also
years and years of study. The woodworkers who see it ask
if I made it one way or another, but I don't want to tell
the trick."

Translator's note: I have had the chance to play and
listen to two of these guitars in various phases of their
modification, they are easy to play, and their most impor-
tant quality, the sound, is excellent. They have a loud,
brilliant sound that I find much more suited to flamenco
than to classical music. I found the rounded sides
slightly uncomfortable in playing the instrument, but
as with any other new guitar, that feeling would pro-
tably disappear after playing it for 2 or 3 days. I
think a prospective buyer would have two main points to
consider: the first, common to any buyer of any guitar,

is the relation of guality to price (these guitars are
cheaper than other guitars in Spain with a similar sound
quality), and whéether the buyer liked the esthetic aspect
in that they scarcely look like the traditional guitar, at
least as far as the body of the guitar is concerned.

1349 Frankiin
Bellingham, Washington 98225

Ph. (206) 676-1864

CELEBRATE, 6TH “ALL FLAMENCO WORKSHOP*
AUGUST13tH-25tH IN THE BEAUTIFUL
NORTHWEST. JOIN MASTER TEACHER.DANCER,
CHOREOGRAPHER TEODORO MORCA IN A TRUE
IN_DEPTH AWAKENING OF FLAMENCO IN ALL
OF ITS JOY. JOIN IN THE FLAMENCO SPIRIT.
WRITE OR CALL FOR DETAILED BROCHURE,

# LY

| f&iz@a‘
| L0726

.

Dtpuza £XMO. AYUNTAMIENTO DE CORDOBA
’P Delegacion Municipal de Cultura

Irlistma PACD PERA o
s Centro Flamenca Paco Refia de Cordoba

. -

128 dber eedine. 20300 ppasadist Patio Anligun Ayuntamicnio

EL CHAT'ARRO

Patio Antiguo Ayuntamienio

LOLI FLORES y su grupn

1 i i, 2200 noehe

Hi e afeo. 2000 o Patio Anliguo Ayuntamiento

ENRIQUE MONTOYA

Putio de los Nuranjos

PACO PENA / ADRIAN LYNCH

Patier Antigoo Ayantamicnto

JAMES TYLER y BARRY MASON

Patio de losw Narnnjos

PACO DE LUCIA

Patio Anligao Avuntamicalo

JOHN WILLIAMS y BENJAMIN VERDERY

Putio Antigao Ayuntamicntsy

EDUARDO FALU

Patio Antigun Ayvunlamicnto

Comlerencia a cargo de José Rodrigues
Concierta Quinteto Reginalda Barberi

I8 e Judvg. 2170 noche
Y e Bueleer, 20000 teenedie
21 v udos. 22000 noehoe
24 e Fodeen 200 ok
2 de dadiv, 2100 noehe

5 ode o 2070 pee e

26 v Jufio, 20000 noehe Putio de los Nuranjos

JOHN WILLIAMS

Teatra Munivipal ul aive libeo

INTHLLIMANI

Putin Antiguoa Ayuntamivnto

CHANO LOBATO

Patia Antiguo Ayuntamicnta

INMACULADA AGUILAR y su grupa

Patio Antiguo Ayuntamivnio

VICTOR MONGE “SERRANITO"

Teatro Munivipal al aire libee

GRUPO SOLERA de la Pena Flamenen ¢le
(iHAN FIESTA FINAL

OF b B 2200 ol

Whte b, 20700 npon e

Abde Sulto, 2T ot

dify

Ngostor 21290 noehy

Soefe Agasto, 22°00 vonhae

Huoelva
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ANTONIO MAIRENA HAS NOT DIED; FLAMENCO HAS NOT DIED
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PHOTO DE ANTONIO MAIRENA (CARMONA 1852)
DEDICATED TO PEPE EL CULATA, HIJOQ, JOSE
LUIS MATALLANES WHO CURRENTLY LIVES IN
CHICAGO

(translated by Juana De Alva)

antonio Mairena Has Not Died TO SAY CANTE: IS5 TO SING,

15 TO EXPRESS IN FEELING, "VIVA EL FLAMENCO"

This article is dedicated to the memory of my godfather
Antonio Cruz Garcfa (EL Nifio de Mairena) "ANTONIO MAIRENA".
Many thanks to the magazine Jaleo, which has for some
time, introduced, given worth and provided '
sheltered spot) for the art of flamenco. In whose hanor
they should put a great sign in the United States which

reads "Arte Flamenco Espafcl". "Son" of many cultures
and shelter to all those in search of shelter.
antonic Mairena Has Not Died, Flamenco Has Not Died.
Flamenco will live in the soul of those (as Miguel De
Cervantes said) "In every drop of blocd that breaths
adventure, altruism, interest and disinterest, pride and

honor, lives a human being.”

Thanks to Sabicas; thanks to Carlos Monotya; thanks to
"e]l Greco"; thanks to Juan Serranc; thanks to Angela del
Moral and Pascual Oliveras and many thanks to all those,
who in one way or ancther, feel united in spirit, to the

philosophy of the flamenco art.

Today, as never before, I feel that I am "nobody"; I
feel fhat I am "somebody"; I don't feel myself to be who
I am; I feel like who I would like to be...

T feel gitanc in the broadest sense of the word; I feel
united with an history which makes me (feel] responsible.
Flamenco has Not Died, Friends of Jalsoc lets continue

"Jaleanac"; “jalemos" as we never have belore;
jaleando "Viva el Jaleo," someone has pastad into the

history of Jaleo.

DECIR CANTE:ES CANTAR, CANTAR ES EXPRESAR UN SENTINIENTC,"VIVA [L FLAMENCO"

Este artioulo esta dedicade a Lo memonda de md padacne de bautize :
ANTONI( CRUZ GARCTIA [LL NINOQ DE HATRENA) "ANTONTO" MATRLNA"

Huclas gracias a ta revista "JALLO" que ha demostrade por mucho téempo
itoduedn, danle calon, encontrar un cobd jo para ef ante flamenco| que
en hunon a elfo se debe v oenen con Lethas grandes "ARTE FLAMENCO ESPANOL"
en LOS ESTADOS UNTDOS. - "Wtoo™ "¢ omuchas culdunas y cvhijo de todos Lod qul
buseabod cobijo.

ANTONTO MATTRENA NO HA MUERTO

EL FLAMCNCO NO HA MUERTO.-

CL FLAMENCO wivind en el alwa de tode aguel (como decda D.
MIGUEL DE CERVANTES) "CN CADA GOTA PE SANGRE GUE RESPTRE AVENTURA, ALTRUTIS
MO, TNTERES ¥ DESTINTERES ORGULLO YV HONOR" UVIVE LN SER HUMANO', -

Grocias a "SABICAS"; Gracdas a "CARLNS MONTOVAY Gracias a

"CL GRECO" Gracdas a"JUAN SERRANG" Gracias a "ANGELA DEL MORAL ¥ PASCUAL OLTVERAS'

¥ omuchas gracdas  a fodes los gque de alguna w otha manerg se §lenfen unddos @
e eaplnddu a La "FILOSOFIA DEL ARTE FLAMENCO".

Hey como nunca me Adento nadde, me siento alguien, ne me sdiento
a miomesme Come qutesr Acy, me soento como quisiena ser. . ... ME STENTO GITANO.....

o Me séento gitano en el amplio senteodo de la palabra; wme soento
faleade wncde a wna histonda, Lo cand me hace wesponsable,
EL FLAMENCO NO HA MUERTO

Amees de "JALEQ" sdgamos "JALEANDO", falemos mds de Lo que nunca habianes
VJALEANDO" "UTVA EL JALEQ", afguien pase a Ca HISTORTA DEL JALEO.

"VIVA ANTONTO MATRENA" )
¥
Con 'musf'ru caniflo a’Ross JALEISTAS
D S P

; 1;;—*& CULATR 11T 70

‘un cobijo" (a

LONG LIVE ANOTNIO MAIRENA!

4
i
=
i

I FEEL GITANO!

Wit cat & Jaliestas,
with great affection to iesta DARA LOS JALEISTAS DE CORAZON

Pepe Culata Hijo

DE PEFE CULATA - L. MATALLANES
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SPANISH RECORD REVIEWS

CANTE FROM EXTREMADURA

by A. Alvarez Caballero
(from: E1l Pais, April 12, 1984; sent by Brad Blanchard)

"La Marelu: Sus Brandes Exitos" (4 volumes)
{Diamente 150147-150150)(cassettes))

The cante from Extremadura is not very well-known,
although some cantaores from Andalucia make use of some
of its styles every now and then. There aren't tooc many
cantaores of interest from Extremadura. I can only recall
the deceased Porrinas de Badajoz, and Juan Cantero, Ramdn
el Portugués, Wifio de la Ribera and Marelu, who is featured
in a four volume collection under the general title "Sus
grandes exitos" (her biggest hits). There isn't much
cante that has originated in Extremadura, since, speaking
in terms of flamenco this is a region outside of
Andalucfa. 1In reality, we can only talk about two styles
specifically from Extremadura which are notably similar to
each other in many ways: jaleos and tangos extramefios.
Marelu is a specialist in both of these styles, and that's
where the interest lies in this record. Marelu, gypsy
from Extremadura, diligently cultivates both styles,

throwing in a lot of gracia, a good sense of compds and
plenty of vivaciousness. On the other hand, Marelu is
rather a limited cantaora. Of the forty songs that form
this collection, she only performs four different cantes:
rumbas, fandangos, jaleos, tangos extremefios and occasian-
ally, alegrias, tientos and some very unigue and personal
nanas. She is a good singer of fandangos. But, in any
case,we shouldn't expect too much interpretive wealth,
since, not being an artist who goes deeply into the forms
of cante in search of stylistic subtleties, she remains in
the monotony of the above mentioned styles which she sings
time after time in the same way, without higher aspirations.
This record has value as a testimonial to the cante
extremefio; it 15 sincerely executed, but, without a doubt,
deserved more careful attention in its realization.

HERMANQOS TORONJO
MASTERS OF THE CANTES DE HUELVA

{from: El Pais, May 6, 1984; sent by Brad Blanchard;
translated by Paco Sevilla)

By A. Alvarez Caballerc

"Los Hermanos Toronjo: Fandangos" (Hispavox 130 126)
"antologia de los cantes de Huelva" (Difusidn 20/105 067)

Two records have appeared almost at once, featuring Los
Hermanos Toronjc and the cantes of Huelva in which they
were the undisputed masters in recent decades. "Fandangos"
and "Antologia de los cantes de Huelva" are reissues, the
first from 1973 and the second from 1977, both from a
period when these exceptional artists were at their best.
Later, the death of Pepe intervened and the possibility of a
greater production of receords by these brothers disappeared.

The styles from Huelva have some very specific singulari-
ties within the cante flamenco. They seem ta be light-
hearted, and they can be so, but to interpret them properly
demands some unusual knowledge, because there are many
varieties and the subtle differences between them are very
slight.

1t is sufficient to point cut that the fandangos alone,
the king of the cantes of Huelva, has 20 or more varieties,
a some named for places -- Alosno, Almonaster, Valverde;
Encinasola, Cabezas, Rubias, etc. - and others are named
for their creators -- Rengel, Pérez de Guzmdn, Rebollo,
etc.

Also, the sevillanas are important -- it should not be
forgotten that El Rocfo takes place within the geography
of the province (of Huelva). And there are other forms of
cante that are still cultivated, such as the cantes de
trilla or the "aires navidefios" (Christmas songs).

It should be said that, although there are many, in
fact a true legion, of artists who do these styles, and
who often use a choral style (typical of Los Hermanos
Toronjo) in the folk tradition, to do them properly and
in the wvarious subtle forms, one must be & true specia-
list. On the other hand, it is possible to fall — and
this happens frequently -- into a purposeless vulgarity.

The Hermanos Toronjo are exceptional specialists.
Following the names of those who made this music grear —
Pérez de Guzmdn, Rengel, Antonic Abad, Bartole, Maria la
Conejilla, José Rebollo -- Los Toronjo were the only ones
who tackled this music, in recent times, with a knowledge
and rigorous attention to detail that is truly admirable.

These recordings are, therefore, an excellent compen-
dium of the best flamenco art of Huelva, the most authen-
tic, with exemplary interpretation by two artists who are
especially gifted for this task.

* * »

A POSSIBLE WAY TOWARD AN AUTHEN'I;lC
FLAMENCO OPERA

(from: El Pais, Dec. 10, 1983; sent by Brad Blanchard;
translated by Paco Sevilla)

by A. Alvarea Caballero

"Ven y Sigueme (Un Gitano Llamado Mateo)" RCA PL-35383(2)
Madrid 1982

Cante: Juan Pefa Lebrijano, Rocio Jurado, others.

Guitar: Manolo Sanldcar, Enrigue de Melchor, plus
chorus, orchestra, recitation.

Directed and produced by Manolo Sanlucar

"Ven y Sigueme" attempts to be a flamenco opera in the
best sense of the concept, without attempting to refer in
any way to the traditional and nebulous "dpera flamenca,”
which evokes memories of the saddest period in the history
of flamenco. "Ven y Sigueme" attempts to be a work suit-
able for stage presentation with practically a continuous
musical sequence, interrupted only momentarily at spots
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by recitation. There is a loose plot, as indicated by
the subtitle "Un Gitano Llamadc Mateo," which has hints
of the Gospel, although it makes no attempt to stick to
the letter of the sacred text.

Without attempting te judge what this work could be
some day if presented on stage--which has not been done
yet--we logically think immediately of some recent pre-
decessors presented by the group, La Cuadra--"Quejic,"
"Andalucfa Amarga," etc.--a reference that stands prac-
tically alone in the orphaned field of theater flamenco.
However, while in those works of Td&vora the only musical
element that occurred was flamenco, in "Ven y Sigueme"
the orchestra and the “cancién" have equal importance
with the "jonde™. If we consider this in an exclusively
flamenco context, these factors would seem to decrease
the value of the work, but not if we examine it in its
totality, because then we see that the different musical
elements have been assembled with great feeling and
intelligence, with a frankly positive result. Juan
Lebrijano and Manolo Sanldcar, who were principally re-
sponsible for the creation of the work, should be guite
satisfied.

Personally, I was most interested in the parts that
were purely flamenco; in general, they were very beauti-
ful, with the insight not to fall into the temptation to
stray too far from the theme, Therefore, along with the
more important themes--soleares, seguiriyas, peteneras,
and saeta--there is alsc the brilliance and “dngel® of
Christmas songs, bulerias, fandangos de Huelva, and even
tanquillos de Cadiz. The selection of style was cer-
tainly successful in this work, which, due to its subject
matter, ran the risk of being treated with excessive
variety.

El Lebrijano, backed up very well by a group of less
well-known cantaores, served the cante in an adeguate
and efficient manner, with occasional passages of great
beauty. In the canciones, Rocio Jurado is the ideal
interpreter. The best voice that could be found today
for a work of this nature. So, I insist that this is a
path well worth following.

® & @

A MASTERFUL LEGACY

(from: El Pais; sent by Brad Blanchard; translated by
Marysol West)

by Angel Alvarez Caballero

"El Calor de Mis Recuerdos (Pasarela PRDI2 EC),
Sevilla, 19B3

Cante:

Guitar:

Antenic Mairena
Enrigque de Melchor, Pedro Peiia

This is the posthumous record by Antonio Mairena that
has been so long awaited by the aficionados of the flamenco
art. It had been many years since Mairena recorded last,
which created a great expectation towards this new record
from the maestro. The fact that he died before the re-
cord was published added an emotive and sentimental ele-
ment that, at least for now, is very difficult to separate
from an objective evaluation. This was very evident the
first time the record was played in Sevilla, in front of
a very selected group of people who listened to it amid a
religious silence and who stood up at the end and applauded
at length.

In any case the fervor is justified because Mairena has
left us a new masterful recording, a true artistic legacy
from this man who became a living classic, In this work
is all his knowledge, all his wisdom, a maturity deeply
enriching. The purest flamenco sap that flows in every
"tercic” (line of song), in every "ay", as though without
any efforr, with a naturalpess delivered without pain.
Here we find the essence, that perfume, without which,
Mairena himself said, the cante is like a body without
life.

if there is anything special in this posthumous cante
by the great cantacr from Mairena del Alcor, it is life.

It is surprising to find in a man destined to die twe
months after this recording, such vital energy, that

youth, potency and freshness of voice. It is not possible
to sing with more grandeur than that contributed by the
mastery of this man to a work which sees the light
posthumously, so becoming an artistic legacy. The choice
of its content, all the pasic cantes beloved by the
cantaor (plus come romeras that are a pure delicacy), al-
ready seems to indicate an intention to create a compen-
dium and guide, the basic skeleton of the best flamenco
in history. Here we have the soleares and the siguiriyas,
bulerias, tangos and tientos, and those impressive tands
that will always remain as the last thing that Mairena
sang in his life.

The profits from this record were donated by Antonio
Mairena to the Institucion para la Tercera Edad de las
Artistas Flamencos (Institution to help the retired
flamenco artists). #is wishes will be respected, in this
first edition of 2,000 records. Since this edition won't
be commercialized in the usual way, I will make an excep-
tion here and allow myself to inform all those peocple
interested in buying the record to write to Departmento
de Flamenco de la Conserjeria de Cultura de la Junta de
Andalucia, Calle de castelar 22 in Sevilla.

* * =

A TORRENT OF VOICE; AN UNEVEN CANTE

(from: E1 Pais, Feb. 11, 1984; sent by Brad Blanchard;
translated by Paco Sevilla)

by A. Alvarez Caballero

"Mi Cante" (Columbia BC 3944, Madrid 1983)
Cante: Vicente Soto
Guitarra: Victor Monje Serranito y Enrique de Melchor

I have written somewhere that Vicente Soto could damage
his powerful torrent of a voice if he delivers it with
nothing more thanm a continuous shout. MNot all in flamenco
is a shout. There are the warm tones, the dark tones---
where the "guejio" and the duende which make up the jondo
are found. Vicente Soto should know this and certainly
he does know, because he is a gypsy frowm Jerez and also
belongs to one of those glorious dynasties that have been
tied to the cante throughout most of its history: the
dynasty of Manuel Soto "Sordera," father of Vicente, and
ancestors that go back te none other than Paco la Luz and
teh greatest art of the siguiriya of Jerez.

Vicente Soto knows the cante, that is undoubtable, and
when he does it sericusly, thinking about it, forgetting
about his formidable abilities, and use subtleties and
pellizco, he usually succeeds.
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all of this is evident in some of the styles contained
in this recording, particularly in some of the JYRSY
styles, such as the siguiriyas--which are thase of Ei
Nitri, not Silveric as is mistakenly indicated on the
caver--soleares and tisntos. At the same time, he doe:z a
goo” job with the malaguefia and the taranta, which he
interprets in a grand manner that it deserves-.he is par-
ticularly fond of this cante.

The rest is another story. WVicente Sota lets himself
9o, unfortunately, with the facility of his vojce and szome
commercial rhythms.

There is good accompaniment throughout by the two
great tocaores, Serranito and Enrique del Melchor.

* 3 »
FAITHFUL TO THE ROOTS

{Eram: El Pais, June 2, 1984; sent by Brad Blanchard;
translated by Paco Sevilla)

by A. Alvaraz Caballera

"Pepe 'El Culata': Masstros del Cante”
Bispavox (50} 150 053 (Rereleased, Madrid 1934)
Guitar; Melchor de Marchena

Within the wide selectjon of "Grabacinnes gistoricas”
{aistoric recordings) that are of interest because they
place within cur reach recardings that are, in general,
valuable and that have been acut of print for some time,
Hispavox beginz with this recnrd, dedicated to Pape el
Culata, a new series dadicated to maestros of the cante.

José Bermidez Vega, Fepe el Culata, a gypsy Erom Triana
and belonging to a family of captacres and byll fighters--
that ©f Curro Puya--is sopewhat Eorgotten today, at least
on the level of the general public. Not so with the good
aticlonados; the good aficionado knows that he was a
great cantaor, cne nf thosa artists wha gain in flavor
and gquality with the bassage of time. For twenty years
Pepe el Culata was part of that historic "cuadro grande"
in the tablao, Zambra. Ee died at the end of tha 1970's.

The voice of Pepe el Culata was very sweet, enormously
musical, an excellent singing voice, but, at the same

time, shook with a desolate sounding "guejfo”. His waz a
cante that suffers, that has the pain of the "jondo" .

The original record dates from 1960, that is, from the
years when Pepe el Culata was at his best. If it is the
weasure of a complete cantaor in the cantes considered tgo
be traditicnally gypsy--soleares, siguiriyas, bulerias,
bulerfas por scled, martinetes--it iz exempliary, tackling
with authority and knowledge, other stylas such as the
facdangog--including those of Huelva--the malaguehas and
the targrtas.

The art =of Pepe el Culata is an art of assance that
never should die, because, in it is found rhat which is
best, the most pure, acd it is an indispengible reference
for the young generations of cantaores who wish to be
faithful to the rocts of fiamenco.

LR I

SPILENDOR OF THE FLAMENCO GUITAR

{from: El Pais, April 28, 1934; Sent by Brad Hlanchard;
translates by Paco Sevilla)

by A. Alvarez Caballero

The flamenco guitar is passing through a period of trus
splendor. The young maestros are remaining more or less
faithful tc the great names of the gpast, rthose who en-
riched tp an amazing degree an art that had besen born as
an accompan:ment to the cante and remained ir the beginn-
ing a* a very basic lewel.,.

one fo these young maestros is Jos$ Antonio carmons
"Habichuela®™. Helongitg to a dynasty of great tcoaores,

Pape Habichuela is in the progess of hecoming & concert
artist who, evidently, has a great deal to say, ant he
says them and will continue to say them, at a very excep-
ticnal lewel of execution.

The record, "A Mandeli" (Nuevos Medios 13-050), which
ig Habichuela's Eirst selo record, gives uz the Lmpressilan
of an inspired creatcr lall of the music is his except for
one that he shares the credit Zor with his cousin Juan
Carmona, hije, whe plays second guitar Ln that number] and
2 parformer who:, knowing canpletely and for some time, 3ll
of the serrxetz of the inztrument, is able to dedicate him-
self to enioying it, and to extracting all of the subtle
and enigmatic slements that are so difficult for those who
%o not possess & Complete mastery. Above all---and this
is very important---Fepe Habichuela remains absolutely
faithful to the jondc ezsences, and at no moment is a
traitor to the art in which he developed and to which he
owes his naturalness as a performer.

Ricardo Mifio is alsn apn excellent flamenco guitarist,
although he adventures into experiences that are Rore
daring and risky. “Fuente Migico (Dial Discos 52.5079) is
a clear example of that, although if you pay attention,
the novelty is not really so daring., The sitar of
Gualberto substitutes for the vnice of the cantanr, but
without destroying the flamenco accent that is clearly
percaivable in such c¢lassic styles as the sevillanas,
tarantos, granainas, verdjales, soleares, tangns, nanas,
tientos, martinetes, and siguiriyas.

9f course, the sitar does not reach the level of in-
tensity of the woice in the tragic "quejfo", but even so,
the result iz oftec close and I think there are possibili-
ties that he should continue to explore. The baile nf
Pepe Montes and the woice of José Ledn el Ecijanc in the
nartinete enriches this recording.

There have been other reizsues of Elapence records that
are nf interest because they allow us to compare the art
of the masters wha had long care@ers---some now deceased---
with these youths wha are currently active. "Antologia de
La goitarra flamenca" {203-125-085) brings us nene Dthex
than Nifio Ricardo and Melchor de Marchena along with
Manuel Cang, Sabicas, Luis Maravilla, Victor Monie
Serranito, and Pepe Martinez, It is a valusble receord
because it gives us a small panorama of the flamenco
guitar in the last half century.

Manuel Canc and Sarranito are the star figures in
ancther interesting reissue, "Tensidn de sonoridades para
dos guitarras flamencas" {(Hispavox 130 077), and Sabicas
gives us a demonstration of his inimitable art on
"rlamenco Pura" {Rispavex 130 0767,
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... sobre el baile

MORE ON CHOREOGRAPHY

BY Teo Marca

A few yaars ago, I was asked by a friend and superb
dancer, how I felt about her dancing. 1 was invited tn
her performance in New ¥nrk on her arrival frop Spain and
she wanted some feed-back and felt that I would give her
my honest, constructive opinion. After Seeing her dance,
I found myself telling har, "you have outgrownm your
chareograghy."  She agraed with me and tnld me that she
understood what I was tIying tn say becaunse she had felt
the same thing. 5he had improved and grown as an artist
and had nutgrown hax esarlier chorengraphies like a ynuth
whn had matured and had outgrown her clothing.

Creative choreography is probably the most neglected
facet nf flamenco. This is not a flippant statement, but
a persfinal opinion that has heen well studied and thought
nut. I fesl that many dancers work more on their person-
ality and temperament then on their chorengraphies and,
waybe rightly sn, but it is pnssible fAr the egphasis to
be centered on steps and not choreography that says ecme-
thing on its nwn.

choreography is wore than just stringing a bunch of
titillating steps together. It is the picture, the frame,
the art, the artist. chorengraphy should be movement that
can say sBmething nn its own. chorengraphy is a separate
art, in a way a parallel art to dance and dancing. Just
as & painter may be a great artist in his work ang it
does Ant mean that he can Sculpt artistleally in stone,

50 & great dancer is nnit necessarily a cheorengrapher nf
great works and visa-versa. They are two worlds that
hope to live in artistic harmony.

Flamenco choreography 15 very unigue fAr many reasons.
Flanencao being such an individual and sRla dance frorm
seems to reéquire an immediate adaptation Rf the choreo-
graphy tA the individual dancer. HKis @r her interpreta-
tign ang technigue, feelings and emotions, should be con—
sidared fram the ocutset. This chuld be said of any dance
style, hut flamencn, with its built-in emotional cnntent
coming from its long, deep roots nf tradition end its per-
sonal nature need the added sensitivity to individuality
to make it beliavable, real and true. EXCitement is not
cxeated by copying what Athers have dene chareographically
if the individual persen ¢r personality is left put. That
1s when it is just mimicking steps.

Over the last century the tachnical craft of flamence
has crystalized tn a degree from many innfvative artists.
It has a technical vecabulary, zn to speak, as broad as
classical ballst and it 18 still evolving like the many
peramnal styles of jazz dance. If one iS open minded,
with the essence of tradition kept in mind, there iz an
endless frontier of exciting and innovative pogsibilities

ts surmount the platsaus of stale and boring choreographies.

Dancers should dance gend chorengraphies. fThey should
seek Rut good choreqgraphers who fit dances to their indi-
viduality. Many artists are working toward that end. I
feel that some dancers take the sagy way Aut and fall into
the rut of trying to get away with medioccre chereegra-
phies, their personality. loud footwork, and emctional
stage presence. The art of flamenco dance and gancer
should grow together,

There are no hard fast rules of really good choreo-
graphy Ar how tao become a good choreopgraher. Bensitivity,
goed judgment, masicality, sStaging, moveénment Constructifn
are some qualities that snould be teken intc consideration

when thinking of chorsography. I feel that for flanenco
dance a choraographer should choreograph to the indigidual
as much as pnssibie, mounting what wlll work for them per-
2hpally. AlsR it is lmportant to develop a subjective
sensitivity tR "feel™ what is right and working and tn
grAw with the individuals as they grow into the work, It
iz that inner feeling that will let ynu know when tn lst
the choreography breath and expand artistically.

Some of the chorsographer's tools are tradition, innmR-
vation, sensltivity to rhythm, unending range nf valuas,
dynamics, nuanca, point and chunterpoint, and a lot of the
unexpected. Visual and audible lines blended tn be as one
are unique to flamenco. Wwhen a choreographer hegins to
be inspirad with an idea and in turn hegins to inspire, it
is usually in tha nurtured atmosphere nf interpretation.
Whether it be the music first or just the faalings stirring
in movement that want to be relaased, it 1s fed by the
tread nf interpretation, an inner feeling. amotion that has
a continuity of chorengraphic value, to move and be moved
in an expressive, worthwhile persnnal movement of glorious
value.

Snme facets of choreography can indeed bhe laarned, just
as any craft laading tn an art can be learmied. One nf the
factors that make fnr chorecgraphy that truly says some-
thing in movement is "daring"; starting with raspact fnr
traditinn and total traditional wvalues and understanding
what the rnnts and foundatinnz of traditinn ara in fnrm,
history, musicality, sang, and rhythm, a choreographer can
then usa this for a base to add his individuality in ax-
pressifn and combinatinn of the building blocks of tech-
nigue and interpretation and maybe transcend what has bean
copled and done befnre in personal style and fnrmat.

Traditional techniques have crystalized intR many hasic
novements that make up flamench dance. There are bagic
pRsitions, movements, lines and energias that are basie-
ally indiginous to flamencn. These basics cag be a
starting pRint in thelr blendings into a chirengraphic
structure. It ls the "expsct the unexpectad" caoncept of
the use of movement that can start the making Rf a choreo—
graphy that will strike nut dynamic chords. The beauwtiful
instruments af space and flonr give challenge tR hrilliant
design. Yez, the challenge tR be brilliant in esating space
with art movement and playing the flonr with fnotwork,
hzelwnrk that sings of our deepest life rhythms, percussive
copversaticns that speak & truth louder than words is a
challenge that a chnrengrapher clings tn, hoping ta bhe
saved in the satisfactiocg of his searching soul.

In flamench chorecgraphy there should always be room
fnr spontageity and improvisatinn, far setting a dance
step by step, compds by cnopds, is like putting a heavy
yoke on a beautiful spirited race horse that wants to run
free in the wind. A choraographar shonld be like a guide
nn a beautiful jRumey, letting you stop and see the
marvels of ynur world. Flamence as & performing art has
the confines nf time and space. When danfing fnr oneself
we may be inspired iR go on for hours with Bo thought of
time and space, direction nf focus ar repatition AR any
level. As a chereographer crystalizing movement into a
dance alang with desired fealings nf projectien, the per-—
formance part of this dance must be realized if it is to
he acted cut on Stage. If a chezeagrapher 15 accustomed
ta warking with the same guitarists and singers, it is an
exciting challenge tq search for chorsographies that work
universally with any fine guitarist and singer, with any
style playing and singing and with minimal rehearsal,

This can be achievad by simply adhering to the basics nf
flamencn, which is an art that has all of the musical
companents, all of the feeling and emctlon that offer
challange to all chexeography. I like to feel that a
dancer that has a chezeography worth its salt can talk
through a rehearsal with any knowledgeable gquitarist apd
singer and be able tq perfrnrm this Zance with variety of
style, falsetas, dynamics, balance and a basic feeling of
security, for that is cne of the essence Rf a special
chorecography and a good chereographer. a dancer as well
as & chareographer shhuld know what whrks with all of the
various musical techniques so that commueication betwyeen
dancer and guitarist could be as simple as, "I would like
t> do my escobllla with a pulyar technique or falseta or
a rasgueada for this part and the cante comes in anytime
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befors or after such and such movement, etc."

A dance that works, that speaks to the dancer, to the
audience, to feliow artists, that speak a flamenca, a
flamenco of continuity that will continue and inspire:
that is a search worthwhile. when the magic of an in-
spiring chorecgraphy happens then there is truth, there
is meaning and mayhe for a flash, we will know flamencc,
we will be flamenco, we will beccme the dance, the dancer,
the choreography, the art....

Chorecgraphy, that rarest cof arts, sculpts movement intc
art, weds to the music of the soul, makes substance from
steps, and speak of life itself. From a pallet of move-
ment, music and a myriad of feelings, the choreographer
can sgeak a language that transcends all words, all
pecples, and can reach the heart of ali who experience
this type of gift, this dance that says something that is
truly music in notion. The one who has the gift of choreo-
graphy, to paint ik movement and music i5 cne with a rare
and beautiful gift for there are never two alike. Sreat
choreocgraphy and great dance when bilended with sensiti-
vity, understanding and inspiration can make moverment an
art. A {iamence chorecgracher that makes lasting works
can be the rarest of breeds,

--Teg Morca |

GUITAR TECHNIQUE

by Willjam Brinda

All-too-often the guitarist is unable to progress
above the presant stage of davelopment due to lack of
precigion, clarity, volume, oxr speed., Practice alone
does not make perfect. A person merely continues to
practice mistakes unless corrective action is taken.

The key lies in advance preparation for both left and
right hands. I came across this knowledga largely by
word-of-mouth, but latar fonund sSemething simiiar con-
tained in a book by *Charles Duncan tjtled The Art aof
Classical Guitar. He has developed this to a great de-
gree using slightly different tarmicology. This book
should be available in most music stores for those
wishing to go hevend the basic steps I shail outline
be low.

I. RIGHT HAND

It is not nacassary ta swing yowr fingers to gain
momentum prior to striking the string; like hitting a
basebail. This is wasted motion and highly inaccurate.
What is needed i5 what I will call a plant/play or place/
pluck technique. To execute, place each firnger on the
correct string to be played and momentarily pause ko
assure that the nail/fingertip cohtact with the string is
exactly right before continuing the pluck. This is a
two-5step operation conducted slowly in the beginning but
progressing to a series of rapid finger snaps when
"accuracy"™ and "feel" has been established. volume is
the result nf how far the string is displaced after
plucking: therefore, a finger can be at rest in contact
on the gtring im a positicn to correctly praduce a claar
tane without reducing the scund ampilitude to follow.

Speed is the resuit of. in the case of alternating with
"i" and "m" fingers, perfOrming the "placing" of m very
cioge after the "plucking” of i and vice-versa., When done
during the initial siow-practica neaded to perfect this
action, the result will be a staccate effect as the pre-
paration {piant) phase of the finger Ecllowing mutes the
sound produced by the (pluck) phase of the leading finger.
As speed is increased, however, the scales ar runs will
soond normal. Remember that this is a "two-step technigue
for each tone. A few weeks of slow practice will be
greatly rewarded by improved clariky and potential for
impreved spesd. This is applicable to both "rest" and
"Erea™ strokes.

Arpeggios also will be improved by using the plant/play
technique. In this case all the right hand fingers and
thumb should he placed initially on their respective
strings with correct nail cootact during the initial "plant”®
phace. The strings are plucked sequentiaily for the "play®
phase (p, L, m, a}. More plant/play sequences are added
if a so-calied "double arpeggic®™ is desired (that is; p. 1,
m, a, m, i}. In the reverse arpeggic part of this sequence,
the "a", "p", and "i" fingers fall quickly with "m" planted
as "a"™ is played and "i" pilanted as "m" is played.

In summary, then, the preparation phase (planting or
placing finger in correct position on string) shoutd co—
incide with or immediately foilow the "play" phase cof the
previous tone; each tone is produced hy a two-skep process
of "plant" followed by "play" for accuracy and clarity.

The came basic ruies apply for thumb strckes,

Practice simple picadc falsetas or chromatic scales by
engaging the fingernail over the string at the start of
the stroke {plant phase)]. Feel the resistance of the nall.
after playing {pluck phase) immediately Jjam the next
finger cnte the string {plant phase). If next note is ok
an adjacent string, try even harger Zor a quick preparation.
Keep right hand wrist slightly low [(resT stroke] and play
fram the tip jeint like scratching a mosguito bite. As
mentioned before, & staccato effect will result; but do
not speed up until control is established. (Try not to
aileow tip joint to relax, bend back, or collapse - this
conflicts with scme classical guitar players who contend
that the tip joint should be relaxed into a kind of hrush
stroké, but firmness is needed for high speed). The plant/
play technigue can also be used to improve tremelo; plant
"m" when %a" is played, plant "1" when "™ is played, etc..
Again, staccato effect will result until tremelo is played
up-to-speed; howewver, start off siowly at first for

deve iopment,

I1. LEFT HAND
{This will be present=d in a second installment...)

*Charles Duncan is a professional classical/flamenca
guitarist now residing in Atlanta, GA.

r
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CURSQS Y CONCURSOS

lll BIENAL DE ARTE FLAMENCO CUIDAD
DE SEVILLA "GIRALDILLO DEL TOQUE"

Mational and Inkaernational Flamenco Guitar Compekitlon
for Young Arcjists.

I. "Giraidillo del Togue" Internationai Competition open
to all guitarists who wish to compete.
A. Preliminaries:

L. A certified letter must be written to the
Patyonato de la Bisnal de Arte Flamenco de
Sewvilia, Sala San Bermenegildo, Plaza de la
Cancerdia s/n, Sewvilla 2. The application
should be sent by June 23, 1984,

2. The participants wiil face preliminary judging
behind closed doors on June 25 and 26. They
witl perform two togques, one iR congert style,
from 3-5 minutes in length, and the other in
the accampaniment cf the cante. The organira-
tion will provide professional singers for this
purpose, or the guitarist may bring his own, at
fls cost, In either case, the contestant will
select the canke.

3. The jury to pick the six finalists will consist
of 1 Manuel Canc, Victor Monje "Serranita", Luls
Caballera, Juan Victor Yagae, Aniceto Barraso,
Manuel Rodriguex Granados, and José Sdnchez

Bernai. They will announce their decision be-
fore June 30th.
B. Finals
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1. The six finalists will perform on oct. 39-10-11
in the Teatrc Nacignal Lope de Vega.

2, Contestants will pexform:

a. accompaniment to the baile por bulerias.

b. two cante atCompaniments - one from the
group that includes scleares, seguirivas,
tientes, alegraias, tangos, bulerias, and
the other from the group of nalagueilas,
granainas, cartageheras, tarantps, tarantas,
mineras, rondefas.

c. six concert Sclos: soleares, siguiriyas,
hulerias, togues por cadiz, togues por
levante, togues de ida y vuelta.

3. order of performance will be decided by a
lottery.

4. The jury will consist of four groups of three
judiges ., each group being responsible for one
of the following: <reativity, technidque,
cante accompaniment, dance accompaniment.

5. The decisicn of the judges is finmal and will
be made on Qct. 11 after a performance by the
group, "Montoya®.

6. First prize will be 530,000 pasetas (approx.
$3,300) and a statue. All of the other
finalists will receive 200,000 pesertas. an
additipnal 125,000 pesetas will go to each
finalist to cover the cost of the dancers
and singers.

1I. National Contest for Young Artists for spanish citi-
zens under the age of 25,
A. Preliminazies:
1. Application must be submitted before July 31.
1984 and specify this contest.
2. Preliminary judging will be held on Sept. 25
in Sevilla.
3., Preliminary judging will be based on the per-
formance of two solos of 3-5 miautes in length.
B. Finals:
l. Finals will be haeld fept. 26 in the Jardines de
la Terre de Deon Fadrigua.
Contegtants will play three solos cone fzom sach
of the following groups:
a. soléa, siguiriyas, tientos, taranto.
b. alegrias, bulerias, tangos, bulerias por
sOled.
. malaguefias, granainas, tarantos, rondenaz.
3. The jury will coneist of five judges.
4. First prize is 150,000 pesetas, second prize
is 100,000 pegetas, and thizd is 75,000 pesetas.
5. The prigas do not nheed to be awarded,
6. Finalists will raceive 10,000 pesetas for ex-
penses for each day in Sevilla.

2

III. International Contest for Young Aztists. For non-
Spaniards under the age of 25. The conditions are
the same as for the above described contest, except
that the pzeliminaries will be held Sept. 26 and the
finals on Sept. 27.

* & ®

CURSQO DE GUITARRA FLAMENCA
MANOLO SANLUCAR

The Universidad Intecnacicnal Menéndez Palayc and the
IIT Eienal 3e Arte Flamenco have otganized a flamenco
guitar course in Sevilla hetween September 24 and October
11, 1984. The course will be directed by Manole Sanlicar
and will cover: harmony and musical structure of flamenco,
tachnigue, development of flamenco themes, and perfeccing
ones peEriormance.

To teserve a place in the course, send yYour name,
nationality and address to: Univezsidad Internacional
Menéndez Palays, Bienal de Azte Flamenco Cuidas de Sev.lla,
Santa Teresa 8, Sevilla, Spain.

¥ou will be sent more information and if accepted, be
expected rto forward 30,000 pesetas. Applications will
not be accepted after July 15,

X1l CONGRESSO DE ACTIVIDADES
FLAMENCAS - CACERES

on September 20, 21, and 2Znd the Twelfth Congreso of
Flamenco Activities will take place in Cdceres (Extrema-
dura). The last one was held in Granada. Some of the
events, which will combine lecturs with demonstrations,
are as follows {incomplete because all artists have not
yet been selected):

—cadiz y los Puertos: Fernande Quifiones; cante,

Chaquetdn; guitar, Juan Babichuala.

-Apuntes 5obre temas flapencas: cants, Fosforito;

guitar, Enricgue de Melchor.

-El Cante de las Minas: Génesis Gazcfa Gdmez; cante,

Encarnacidn Ferndndez; guitar, Antonit Ferndndez.

-La Guitarra Terezana: Manuel Ferndndez Malina,

*parrilla de Jeraz".
-Jerez y Sevilla: Manuel Rics Ruiz and Manual
Barrioz; performers to ba pamed later.

In addition. there will be discussion of old flamencc
recordz by Antonic Reina, a catalogue of photos by José
Eduards Lemarca, and cther events. The cost will be
8,000 pesetas for those wishing tc participate and 4,000
for people accompanying them.

» % #

CURSO INTENSIVO DE BAILE FLAMENCO

(Sent by Marianc Cdrdobaj

The Flora Albaicin Institute of Flamenco in Barcelona
is presenting this zummer flamenco dance course August
16-30. They will ke held in The Cercle Artistic in
Palamds (Gerona) from 6-7:30 PM and 7:]10-9:00 PM. Sefiora
Albaicin will assign the participants to the classes
according to their abilities. The classes, which will
be accompanied by guitar, will include:

-Chorecgraphies for alegrias, tientos, rumba, fandangos

de Huelva, soled, and sevillanas.

-Steps for siguiriya, bulerias, tanguillcsg, tangos,

rafia, and farruca.

-arm technigue.

-pitos and palmas.

~Use of the fan and cagtanets.

The price of the course is 12,000 pesetas (arpund $80C).
Hotels, complete with meals can be provided for $12-15 per
day. Unfortunately, the deadline for this course will be
past befoze this Jalee goes to press - the notice being
sent to ug tco late.

For information about future courges, cohtact Flora
Albajicin: Vallizana 71-73, Barcelona 6 Spaln (telephone
248-2300 aor 248B-2303}.

M N N T T e
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Instruction in Cante
and Baile Flamenco
Pergonal Costume Design

(213) 660-9059 Los Angeles, Ca.
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"AY JONDO AT CARNEGIE HALL"

ltis both a pleasure and a privilege to offer the New York audience an opportunity to
experience Mario Maya's Ap! Jondo. The power, spontaneity, tenacious courage and
sheer dramatic impact of this work has proved spellbinding to audiences worldwide.
Its emotional strength derives from its profound authenticity and from the constant
infusion of inspiration and improvisation that this moving work demands.

With Ay! Jords the Consulate General of Spain initiates the series Paths of
Flamenco, which will reveal the very best of this singular and fascinating art fnrm.
Flamenco is a powerful and marvelous phenomencn, widely admired but frequently
misunderstood. It is a veritable cry of grief and ecstasy. It simply defies rational
explanation—"because it is the human heart that impels the bodies and the throats of

the artists, and no logic can ever explain the dictates of the heart.

—Tomds K .-Pantoia
Consul for Cultural Affairs

Dancers .. .., Mario Maya, Juana Amaya, Pilar Heredia, Pepa Herrera, Charo Cruz,
Concha Tavora, Juan de los Reyes, Jusé M. “E! Lele,” Juan Fernandez

Grilarisls ... veeanei e
SINgErS e e
1
Costumes _ .. i i it
Mouake-up and Atrezzo .. ..o Lo
Recording Engineer ..o _ooiii oL,
Directiom . i i e e

-+ Isidoro Carmona, José Manuel Roldan
......... Manuel de Paula, Rafael Alcald
.................... Marcas Rodriguez
................. Salao, M. Vaca Torres
....................... The Company
....................... Jusé Ig. Narvaez
.......................... Mario Maya

Notes on the Program

Ay! Jondo
{A Musical Drama in jondo Style)

Text: JUAN DE LOXA
Music and Choreography: MARIO MAYA

The sangs and dances of this performance
are based on four historical decrees, the
first dating from the fifteenth century and
the last Erom the Civil War. It s a musical
and choreographic setking of the perse-
cution of the gypsy people, and by analogy
it raises the question of all other ethnic
minorities.

“Within sixty days following this decree,
the Egyptian and foreign coppersmiths
must take abode and serve fixed masters,
who will provide for their needs and must
not wander through the Kingdom. On
expiry of the sixty days, if they are found
they will be banished and receive one
hundred lashes the first time, and if they
are found a second time their ears are o be
cut off. and they will be banished from
Spain.” [Royal decree issued by Ferdinand
and lsabella at the end of the fifteenth
century.|

“The Gypsies must be hunted down and
expelied. They must be pursued even in
the sanctity of churches, wrenching them
from the foot of the altar should they seek

protection there in their flight.” [Frag-
ment of a decree issued by Philip V in
October 1745.]

“Gypsies should be rigorously watched,
and special care should be taken to check
their documents, take stock of any dis-
tinguishing marks, observe their clothes,
verify their lifestyle and anything which
might contribute to give an exact idea of
their displacements and activities, dis-
covering the aim of their travels and the
object of their destinations.” |Instruetions
for the Guardia Civil in 1942.]

FLAMENCO GYPSY DANCE THEATRE

A few years ago Mario Maya and José
Heredia—both gypsies from Granada who
are eonscious of their peaple’s situation—
decided to create, in a joint effort, a work
that would tell the story of the injustice
experienced by their people through the
centuries, using the flamenco fnrms as
dramatic elements.

José Heredia, a poet and direetor of the
of Granada, wrnte the book, using as
the dramatic focus the ordinances,
edicts and laws discriminating against
the gypsies.

Mario Maya, considered probably the
best dancer ir Spain today, imparts to his
dancing those rare qualities so essential in
flamenco, handura {depth) and dusmde (to be
itmpelied by a mysterious. dark torcel, as
well as the most refined technique. He
contributed to the work, in addition to his
own dancing, the chorepgraphy and stage
direction. Having a profound knowledge
of the guitar as well, he created much of
the music in the work,

It is with this joint effort that the group
was formed in 1975, with several gypsy
participants from Granada, Sevilla and
Jerez as dancers, singers and guitarists. In
1976 they presenied a remarkable the-
atrical production, Camelamos Naguear {(We
Want to Speak). about the racial tragedy
which befell the gypsies of Spain. In 1977,
this spectacie was nomipated for an Oscar.
Ay’ Jondo is a new woark which follows this
thematic line. It, too, exposes the historic
injustice of discrimination and persecution
ot this ethnic group, as manifested by
several nrdinances, decrees and laws
throughout successive reigns and political
regimes. It was presented recently to
increasing critical acclaim ia Madrid,
Berlin, Paris, London, Buenos Aires,
Caracas, Mexico City, Tokyu and Venice,
and at the Theater of the Nations Festival
in Sofia, Hong Knng and Australia.

Mw
2L AT

Although born in Cordoba, Mario Maya
was taken to Granada a1 the age of three,
and until he was thirteen lived in the
Sacromonte Caves of the gypsies. His first
professional contact was with the com-
pany of Manolo Caracol. Later on, still
almost a boy, he was admitted to the best
tablag in Madrid, the Zambra. Some years
later, he became 2 member of the Spanish
Bailet of Pilar Lépee, traveling around
Europe and America.

Mr. Maya came to New Yurk in 1975 to
work with the Playhouse Theater, Off
Broadway, under the direction of Alwin
Niknlais. His New York debut, on April 21,
1964, was fallowed by several toursunder
the sponsorship of Columbia Artists Man-
agement Inc. Later he returned to Gra-
nada, where he met José Heredia and
created the Flamenco Gypsy Dance The-
atre. Subsequently he has traveled all over
the world with these two groups.

Mario Maya is the recipient of the most
important dance awards in Spain, in-
cluding the International Dance Award,
Cordoba, 1973; La Macarrona Dance
Award, Jerez, 1974; the Vicente Escudero
Award, Valtadndid. 1975; the Dance Award,
again in Jerez, 1976; the International
Festival of Saintes Award, 1978; the Inter-
national Festival of Music and Dance
Award, Granada, 1979; and the Gi-
raldillo Dance Contest Award in Se-
ville, 1982.

Following are translations of the
cantes from “Ay Jondo."
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Flamenco Choir:

It is urgent for us to speak out,

to clamor the truth,

to cry out from the heart, to destroy
the rock

which blocks the source of faith
and fervor,

for the hare will leap

when [east expected

Look at the springtide in the faces!

It is urgent to query for those absent,

to break the chains of their perpetual
captivily,

to cry out for the freedom | covet

before the era shatters us with bullats.

It is necessary to ask for those absent.

Alegrias:

Work and food
always elude

those on the bottom

What tough luck
their shots didn’t explode
through the breech

They'd be better off
to throw their cartridge belts
into the graveyard.

Atanal Jaleas:

Whe are these people
who live in afHiction
yet walk so proud?

What have we Gypsies done
to go through Jife

without cover or shelter?
Where do they gel the nerve!
Call the police!

I want them arrested!

Let no one degrade me:

I'd rather die upright

than live on my knees!

Tana:

Everyone hunts us

Father, what have we done?

The furrows of the plowed earth
are watered with my people's blood.

Nana: fCradle Sang}

My child is marked

before birth

but, in the pillory, my tenderness
eased his wounds.

Recitatian:
Gyﬁsy: your voice surges from ali
the suburbs
from the shearing clippers and
the baskets,
from vour ghetto huts, :
from vour wife ready to give birth,
Gypsy, Gypsy.

Jaleos:
1 have more sorrows
than pebbles has the sea.

The sand is white
or brown,

oh, how lovely
my bronze skin.

My eyes are black,
my hair curly.

They call it a sin

I am not Ffair-skinned.

Popes and kings
condemned us;
shores and rivers

pardoned us.

God save me,
heaven loves us,
man despises ust

Romance: (Ballad)

There's no way to utter

what my brothers suffer,
They are brought like donkeys
with their hands chained.

But this will end
as the pain of the oppressed
is forging our future freedom.

Tema central: {Central Thente!

More than forty tempesis

rain on my livid back.

The marks of jail, gallows and
wire fence

Sang and Dancr of the Cana:

Our horizon is the sea.
Our hope, a ship

which begins 1o sail.
Brother, give me your hand
so we can advance together.
Every spring will quench
our thirst for justice:

my arm will harden

just like an anvil.

Just as on an anvil
we will be forged
and advance with
our hunger as a link.

Siguirillas:

Your evil tongue

stains me:

1 am a good person but your Fithy
mouth

spat on me.

A kerchief of roses

covers me;

for another blood: mountain sister
guerrilla

nourishes me.

Recitation:

Advance

with a keening cry and rage in your
heart.

For the people’s peace.

For the children's bread.

For the beliies of the women.

For the guitar becomes rifle.

Maurtinete: {5ong of the Fargel

Let the earth swallow me
for 1 don't want to live;
I'd rathee die

Wark Sangs:

Foreman: don’t give me that stony
patch;

My mules are high-strung

and they may rebel.

My mules no longer
wish to plow.

The bones of thousands
are arising.

Don’t wound them:

one day Spring

will come.

Taranto: t5ang af the Mine!

No one can choose

the womb from which he's born.
1 was born from a Gypsy woman:

blessed be her bioad.

Tangas Canasteras:

Everything turns into grin and leer:
I'm freezing and shirtless

with my ass in the wind.

1 would love to have
some new shoes,
a vest and suit.

Let the neighbor-women envy
my freshly combed hair
daubed with brilliantine.

Alegrias:

From Queen Isabella

down to the last dictator,

the best they can come up with
is: we're sprry.

Let no one dare accuse me

of not wanting to work;
though 1 worked like a mule,

| can’t earn a day's pay.

Alegrins y Mirahrds:
They've shot at my boy
for stealing an apple
Can you blame a tree
for giving fruit?

Come with me

into the countryside:
more delicious Fruit
awaits us.

Go to the tree,
my son,
another apple
is ripe for you.

Recitalian:

Gypsy: together we’ll. demand
freedom and cur land.

Finale: (Tangos del Cerra)

More than forty tempests

rain on my livid back,

The marks of jail, gallows and
wire fence

are burned into my blood,

Our hope is a ship,

our horizon, the sea.

Srother, give me your hand
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THE RYSS REPORT

by George Ryss

When Maric Escudero concertized in Wew York City on
his flamencoc guitar he brought the story of the Gypsies to
the New York theatre -- the City awoke; Maya's concert was
packed to capacity: Jackie Kennedy was there, La Tati and
the Rincon's, Estrella Morenc & Pepe de Malaga, the
Benitez, the Owner of the Ballroom, Victorio and many more
...the "Elite" of the City, our flamencos Spaniards,
Hispancs, nen-Spanish Gypsies.

Palmas, palmas, all night and those incredible move-
ments and the magic footwork of MARIO. Yes he had been
with Pilar Lopez, together with Antonio Gades dancing to
the £411 orchestra Albéniz, Granados, some 25 years ago...
tonight he told the tale of his people the Gypsies.

As the persecution of the Cypsies was unfolded by Mario
and his troupe of thirteen or so, their sad tale of persecu-
tion was intermingled with the exguisite dancing of Mario ) ; v
Rt el g ookl e S K g PEPA WERZDIA, PILAR NESEDIA, JUAN PERNANDEZ,

- e ; JUANA AMAYR,

other six dancers; full singing by the whole troupe. Again
came the palmas and the three cantacres Manuel de Paula
(from Lebrija}, "Lele", Rafael Alcald---special mention to
be made of Manuel singing for tarantas and applauded by
thousands---he on his knees and ovations asked for more...
the audience loved the cantacres, guitarist Isidoro

Carmona (recorded with Pedro Bacan) .

The tale of the Gypsies...Ay Jondo electrified the City,
but may we ask...no critigues in English! Why did such &
show miss the cother cities of the USA? What is clear
flamenco made a dramatic comeback; everybody loves the
dance it seems that the people tock to the cante as well...

Most of the aficionados could be seen later at Ramos'
Villa del Parral on l4th Street. Contingent from Phila-
delphia (had a juerga on May l4th) included the owner of
Meson Don Quijote, Julia Lopez, guitarist Carlos Rubio,
Elena Fraukel and Jose Termini...There was La Tati in
conversation with las gitanillas de Maya, also his
bailaores and cantacres, with our own Liliana Morales,

Paco Alonsc, Pace Montes, Manolo de Cordoba, La Tata ancd
guitarists Arturc Martinez and Miguel Cespedes.

2" | . P \
LILIANA MORALES, JESUS RAMOS, LA TATI

ok

PACO MONTES WITH LA TATI

LEFT TC RIGHT: JUAN FERNANDEZ, JUANA AMAYA, CHARO
PILAR HEREDIA AND LELE
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PRESS RELEASES

LA TATI Y SU CUADRO FLAMENCO

(from: Casa de Espafa Nuevo York Boletin Informativo,
May 1984; translated by Juana de Alva: sent by George
Ryss)

On May 17, for the first time in New York, cne of the
great spirits of the flamenco dance will be presented,
We refer to Francisca Sardonil Ruis, known professionally
as "La Tati". Francisca has covered more than thirty
countries in her numerous tours and worked with personali-
ties such as Ella Fitzgerald, Ray Charles, Duke Ellington,
Paco de Lucia, José Meneses among others. Last year "La
Tati" collaborated as choreographer and dance mistress
for the Ballet National de Espafia under the direction of
Antonioc Ruiz. In her performance for the Casa de Espaifia,
she will be accompanied by guitarist Reynalde Rinedn and
singer Juan José AlcalA.

" ¥ =

AGUIJETAS Y SU CUADRO FLAMENCO

(from: Casa De Espada Nuevo York Boletin Informativa,
June 1984; translated by Juana de Alva; sent by George
Ryss)

One of the great geniuses of the cante flamenco, heir
of the cante of Manuel Torres and idolizer of Garcia
Lorca, will be performing on June ninth at the Cervantes
Auditorium. His name is Agujetas and he will come,
accompanied by guitarist, Diego Castellon and dancers
Luis Ortega "El Pescadilla", Liliana Lomas and Mara
Sultani.

Agujetas sings cante jondo which is mastered by so few
that they can be counted on the fingers of one hand.
Coming from Jerez, he absorbed the art of the cante from
birth from his own father who was also a singer. The
tradition comes from farther back in his anticedents
who were workers of the forge and livened their work
with song.

In his performance for the Casa de Espaha he will
interpret: soleares, siguiriyas, martinete, taranto,
bulerias, alegrias, tangos, bulerias-fiestas, fandangos
and malaguefias. * % &

MARIANO CORDOBA IN CONCERT

Mariano Cordoba will be appearing in concert once again
at the Douglas Beach House in Half Moon Bay, California on
Friday, August 17. The concert will include solo numbers
as well as dancing and singing with the Company of Adela
Vergara. Space is limited, and the performance will pro-
bably sell out well in advance. This rare appearance by
the maestro promises to be another extraordinary flamenco
evening, and well worth the trip for anycne even mildly
interested in E1l Arte. Further information and reserva-
tions can be obtained by contacting the sponsors by mail
at B.0. Box 302, El Granada, CA 94018, or by calling
(415) 726-4143. . . »

FLAMENCO DANCE IN EVANSTON

by Jaguiline True

A dance phenomenon is happening in Evanston and is
finally getting some well-deserved recognition.

The Ridgeville Cultural Arts Center, an extension of
the Ridgeville Park District has, over the past decade,
developed a comprehensive dance program for children and
adults, out of which a youngsters' performing group and
two adult professional dance companies have emerged.

Classes are offered in ballet, tap, jazz, moderm,
Hawaiian, Spanish/Flamenco and Middle Eastern dance. Our
Spanish program has expanded rapidly and we now have
Karen Stelling, 1lst dancer of Ensemble Espancl, teaching
a weekly master class. Karen alsc performs as soloist
with Las Preferidas, one of Ridgeville's resident com-
panies. 1In addition, guest artists such as the inter-
natiocnally acclaimed Victorio Korjhan and Maria alba,
teach master classes and workshops for us whenever they
are in the Chicago area. Both Victorio and Maria have
choreographed works for Las Preferidas.

. s »
TRYING TO CAPTURE THE FURY
OF FLAMENCO

by Wayne Wurzer (Hearst Pub.)

DOWNEY, CA - Nelo Margoni Jr. says he was like many
teenagers in the '60s in that he liked rock n’ roll. He
had some casual involvement with the music world, a couple
of stints as equipment manager for "a few rock bands and
stuff - like any other kid, but nothing serious."

As he grew older he began listening to jazz and other
music out of the mainstream.

In 1971 he met his wife, Carmen Heredia, a Spanish-
Gypsy and professional flamenco dancer since age ll. She,
along with her parents and nine brothers and sisters, per-
formed throughout Spain. Through her, Margoni discovered
flamenco and that discovery has led Margoni into the
recording studio, where he is Co-producing a traditional
flamenco album, using the most recent advances in record-
ing engineering. "I got into it because I was interested
in it. I wanted to understand it., Now I can't get away
from it," said Margoni. "I don't know why, maybe I was a
Jypsy in a past life.,"
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The album, a 10-song, 50-minute collection, tentatively
titled "Flamenco Fury," is being digitally recorded, and
will be released before the end of the year on a compact
disc. It features dancer Carmen Heredia, singer Rubina
Carmona and guitarists Antonio Duran and Marcos Carmona.
Margoni's co-producer is Van Webster, a pioneer in the
high-speed, computerized digital recording method. They
expect editing and mixing to be completed at Webster's
Los Angeles Digital Sound Recording studio in the next
couple of weeks.

Compact discs are four-and-three-quarter-inch aluminum,
plastic-coated discs which use only one side, but can
contain up to 75 minutes. Since the discs are not made
of traditional wvinyl, they have no grooves, which elimi-
nates pops and clicks during play. They can be played
on compact-disc players only.

Webster, who has recorded such artists as Bruce
Springsteen and Devo, said flamenco is particularly well-
suited to digital recording. "Flamenco music is very
percussive and dynamic in content, it contains very loud
louds and very soft softs," he said. "Digital is espe-
cially effective in recording that kind of material."
"The advantage of digital is that the music is played
back with the same sense of immediacy and detail of a
live performance,”" he added.

Both srid, "Flamenco Fury" is the first digitally
recorded flamenco album.

The album will be released by the end of the year in
Australia, Japan and throughout Europe - areas where
flamenco is very popular - in addition to the United
States. The album will also be available in cassette
form.

The album is Margoni's first experience as a record
producer. His other production experience consists of
several flamenco shows in the Los Angeles area. He is
also working on an historical documentary, "Flamenco in
Ameirca, a Dying Art?" that will be shown through Rogers
Cable Company of California. "I'd like to do something
about the various forms of ethnic music around the world,
something which shows how each developed," Margoni said,
"Each type of music has stories surrounding it, it's very
interesting."

JUERGAS

FLAMENCO SOCIETY OF NORTHERN CALIF
APRIL JUERGA

by Larry Sakanashi

I was able to observe a number of interesting gulitar
performances at the April 30th Flamenco Society juerga at
Fargo's. The various compositions and styles of playing
impressed me. Therefore, as a neophyte student of the
guitar, I will try to describe the diversity in the
evening's entertainment rather than any single performer
or performance in depth.

First, the solo performances: Tom Goodreau, a student,
played "Buelva" using the Flamenco guitar technigue of
our textbocok. His abilities conveyed the contemplative
essence of the music.

The other two solo players displayed the self-confi-
dence and ease of performing that come with many years
of experience. Charles Ferguson, who teaches at Stanford,
played two "Choros" (a Brazilian country dance} by the
South American composer Villa Lobos (1887-1959). Ferguson
played in the classical technigue, and my notes indicate
"interesting how many variations there are on a single
cheme." The "Choros" were light, gquick pieces that
exuded gaiety.

The third guitar solcist was Luls Angel. He played in
the Flamenco style and displayed great virtuosity in the
various Flamenco pieces he performed. I particularly
like the way he rendered melancholy music, notably tientos
and tarantas...he was able to uspart the sadness of the
music both in sound and in visuwal performance, and the
audience Zelt the sorrow tco.

There were several interesting ensemble arrangements.
Frank Langay, an instructor, and four of his students
gathered on stage to perform "Don't Cry for Me, Argentina“
and another composition that I missed hearing. Pace
Gualda and Gliceric Mera, an uncle and nephew, played a
number of duets, of which the only one I can recall is
"Islas Canarias®™ (Canary Islands). The uncle played a
twelve string guitar in the style of northern Spain,
sometimes producing a banjo-like sound on the instrument.
(As an amusing aside, the uncle can purportedly play his
guitar behind his back - after encugh drinking.) The two
Meras improvised frequently, and the audience enjoyed the
spontaneity of their performances.

The most exciting performances invelved flamenco
dancing. One such dance was the "Guajiras," originally
from Havana, Cuba. The dancer, Pagui Mera, was another
member of the Mera family, and she was as skillful in
dancing as her brother and uncle were in playing their
guitars. The evening ended on a very spirited note in
guitar, song and dance after several encores.

In conclusion, the experience left me more aware of
the passions flamenco music and dancing can arouse.
Having seen the Carlocs Saura movie "Carmen" a week
earlier, I suspect it would be only natural to make
such a statepent. But then art is supposed to open
ourselves to such feelings.

The Flamenca Society of Northern California celebrated
its second anniversary in April, 1984, and in appreciation
to Jaleo we donated a gift subscription which was given as
a d;;;_grize.

Any guitarist, singer or dancer who is not from the Bay
area 1s encouraged to contact us if they are planning to
vacation or work here. We wouli like to have you appear
at our juergas.

* ® »

APRIL JUERGA IN LOS ANGELES

by Yvetta Williams and Ron Spatz

April 21st found us back at the Long Beach Dance
Academy with our hosts Juaguin and Liza Feliciano, and
Oscar and Virginia Robles. This has become one of our
favorite Juerga hangouts. We had a very nice turnout,
and an upbeat evening with a lot of variety. Carolyn
Berger started things off with a Palmas Workshop for
Zambra. Yvetta intermittently played falsetas on her
mandolin, and later in the evening, Bill Freeman brought
in an 1B....Yes....lB-string guitar. That is a BIG
sound!! Michael Olson shot a great deal of video during
the course of the evening.

LEFT TO RIGHT: DENNIS HANNON, CAROLYN BERGER,
YVETTA WILLIAMS, RON SPATZ, DAVID DE ALVA
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VRINOS, RUDY MONTOYA, CORAL CITRON

PHOTOS BY DICK WILLIAMS

L TO R: BILL FREEMAN, CORAL CITRON, ROQY MENDEZ
LOPEZ, DAVID DE ALVA, RUDY MONTOYA, LIZ WAGNER

L TO R: JUAQUIN FELICIANO, YVETTA WILLIAMS,
RON SPATZ, DAVID DE ALVA

L TO R: DAVID DE ALVA, BILL FREEMAN, KATARINA

ERIC CORTEZ AND YRMA HORTA

Participating on the guitar were Benjamin Shearer,
Mickey Kayne, David De Alva, Bill Freeman, Dennis
Bannon, Roy Mendez Lopez, Yvetta and Ron. Rudy Montoya
provided Cante and dancing were Carolyn Berger, Coral
Citron, Liz Wagner, Katima Vrinos, Eric Cortez, Yrma
Horta and Juaquin Feliciano.

* & »

LOS ANGELES
SEPTEMBER JUERGA & POTLUCK

Sunday, September 2, 1 p.m. - B p.m. at the Montebello
Youth Center, l15 S. Taylor Ave., Montebello Park, Cali-
fornia. (YVETTA WILLIAMS (213) B33-0567, RON SPATZ
(213) BB1-0932)

Everyone with an interest in Flamenco - dance, singing,
and gultar Ls invited to the next Los Angeles Area Flamenco
juerga SUNDAY afterncon at Montebello Youth Center. There
is a kitchen and wooden floor, air conditioned room which
holds 300 pecple. Please bring your favorite pot luck
dish. Coffee and tea are provided. Bring your own soft
drinks or wine, Come meet other people who have an in-
terest in flamenco and come prepared to join in and have
fun. Bring dance shoes and guitars. And your flamenco-
loving friends and family.

Directions - Pomona Fwy 60 exit at Paramount-Montebelle,
South on Montebello to Whittier Blvd. Turn right on
Whittier to Taylor - left on Taylor to 115 5. Taylor.

Come sarly!! For more information call.
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SAN DIEGO SCENE
AROUND THE TOWN

PACO SEVILLA'S twy month leave of absence has left a
couple of "huecos™ on the San Diego flamenco scene.
Guitarist RCODRIGO has been soloing-it at Drowsy Maggie's
with his singer-wife REMEDIOS FLORES and Los Angeles
guitarist DAVIO DE ALVA is now playing at the Tablao,
ANGELA and her fiery zapateado have been missed at the
Takhlac. She has been studying in Guadalajara, Mesxica,
but is expected back in August,

A mast exceptional "Festival de Cante Gitano Andaluz"
was presented in July at the San Dilega Public Theater
featuring singers PILAR MORENG and ISABEL TERCERC,
guitarist RODRIGO with the quest participation of singer
REMEDIOS FLORES and bongo player JOSE.

JUERGAS

Cur May and July juergas were great slccesses with a
tarn-out of over seventy pecple attending each. There
were a lot of new fazes and rew enthusiasm., We hope to
keep the momentum going at the August juarxga at the home
of Jurnta member Kathy Esope. {(Separate juerga notire was
sgnt to local members,)

Gur September juerga is scheduled for Sunday the 2nd,
which 15 follbwed by a holiday, We are waiting for a
s5ite to be offered.

==« Juana De Alva

Supreme strings designed
for today’s finest classic and
flamenco quitars

Aty cal dealer or cantact

Antcrun Davdd th Street
HVI" Tels. (212) 307 1367 = 757 3412 or 3255

THE FRAME STATION

The Finest in Custom Picture Framing

20% DISCOUNT
T0 ALL MEMBERS OF JALEISTAS

: 1011 FORT STOCKTON ORIVE OWNER TOM SANOLER
SAN DIEGOD, CALIFORNLA {714) 298-8558
P (Hillcrest/Mission Hills area)

FLAMENCO FENCING
ORNAMENTAL IRON

SAFEGUARD FENCE CO,.
SERVING NORTH COUNTY

619/745-4846

CA Contractor's Licance #3749138

FLAMENCO DANCE CLASSES

NEW BEGINNER CLASSES
FOR CHILDREN AND ADULTS

ONE BLOCK OFF 3QTH

NEAR FWY 94 IN SAN DIEGC '
@ CALL JUANA (619) 44D-5279

N, AN - DUS - STEAMSHIF « MAIL . DOMESTIC Am0 WORLE TAUAS

CHULA VISTA TRAVEL CENTER

Wﬁpe«:mhzmg m Apain

426-6800 REYNOLDS S. HERI1OT
OWNER — MANAGER
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A Classic Combination
PACO PENA & D’ADDARIO

Barn in 1942 in Cérdoba, Spain, Paco Pefia has been
playing prolessionally since the age ol twelve and has loured
Europe both as a soloist and as parl of the "“Paco Pefia
Flamenco Company'’ 1o wide crilical acclaim.

Dedicaled to conserving the pure artistry of flamenco, Mr,
Pena established the seminar "Encuentro Flamenca' offering
the alicionado an intensive program of study as well as the
opportunity lo live in Andalucia. the heart of this musical
culture

He has recorded nine albums lor Decca Records including
three live performances and a duo eflort with Paco Delucia,
another world renowned flamenco guitarist. He has also made
several highly successful tours of Australia, given recitals with
the company al lestivals in Hong Kong, Edinburgh, Holland, and
Aldeburgh and performed to audiences in Japan and London, all
1o widespread enthusiasm.

Paco Pefa appears regularly
worldwide on Television and has
received exlensive praise for his
shared recitals with John Williams,

Paco Pefia uses
D’Addario Strings.

E Farmingdale, NY 11735 USA
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1020 GARNET - SAN DIEGO, CA
32109 £19-272-2171
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ANNOUNCEMENTS

Announcements with the exception of classified ads are free
of charge to subscribers. They will be placed for two
months if appropriate and must be received by the lst of the
month prior to their appearance. Include phone number and
area code for use in the DIRECTORY. Classified ads are e $1.00
per line (each 9 words)} for each month they appear. Make
checks payable toc JALEISTAS and mail to JALEO, PO Box 4706,
San Diego, CA 92104.
JALEO CORRESPONDENTS

If you would like to assist JALEQ by acting as a corres-
pondent for your city, please contact our PO Box and let us
know. We need to have an update at least every two months.

updates

THE NORTHERN CALIFORNIA FLAMENCO SOCIETY presents juergas
on the last Monday of every month at Fargo's in Mountain
View, CA. It is located on California St. in the Old Mill
Shopping Center. Performers as well as observers are
welcome. Call (408) 723-0354.

MICHAEL HAUSER appears Mon. thru Fri. 5-7 p.m. in "The Bar"

WE APPRECIATE QOUR ADVERTISERS
PLEASE PATRONIZE THEM

The Blue Guitar Shop.c.caccccnsscncaac.. 29
Rubina CAXrmONA.cecceseovsasasanssacsascaas 21
Chula Vista Travel........vcceeevceeusaas 2B
Antonio David-Supreme StringS......sss.. 28
Lester De Voe-Flamenco Supreme Strings.. 11
D'Addario StringsS.....e.e... .
CUitar ReVieWeissassinnssessssossnssbane I
Guitar Studios-Paco Pena Vivo........... 18
Teo Morca-Flamenco Workshop.......-..... 14
Pablo Picaso Restaurant........cceeveeee 5
Marilyn Perrin-Flamenco Fencing......... 28
Jeff Ruiz-The Boozy Rouge Cafe.......... 11
Tom Sandler-The Frame StatioN........... 28
Jose Sorillo-Spanish Dance Costumes..... 27
Juan Talavera-Flamenco ClasseéS.......... B8
Zincali Recordings-Diego Del Gastor..... 11

at the St. Paul Hotel, 350 Market St. and Sun. from 6-9 p.m.
at the "Caravan Serai" at Pinehurst and Cleveland in
Highland Park area of St. Paul, MM.

flamenco calendar

AUGUST 'su

13-24 TEODORQ MORCA, 6th All Flamenco Workshop. 1349
Franklin; Bellingham, WA 98225. Info: 206/676-1864.
27 NORTHERN CALIF. JUERGA (See "UPDATES" for details)

SEPTEMBER '84

1-3 BIG SUR CAMP-OUT JUERGA Call Peter Evans
408/625-2517 or Jim O'Connor 408/624-7631.

2 SAN DIEGO JUERGA for details call 619/440-5279 or
619/474-3794.

9  LOS ANGELES JUERGA AND POT LUCK (see "JUERGAS" for
details.)

13 RONALD RADFORD, Flamenco Guitarist in concert,

8:00 p.m., (Thur.) Coffeeville Community College,
ll1th & Willow, Coffeeville, KS (10 workshops &
mini-concerts Sept. 10-14) Info: 316/251-7711.

24 RONALD RADFORD, Flamenco Guitarist in concert,
é_ﬂ]—[}*ﬁ.m. Northeastern State University, Fine Arts
Auditorium, 217 W. Morgan, Tahlequah, OK. Info:
918/456-5511.

24 NORTHERN CALIF. JUERGA (See "UPDATES" for details)

29 FESTIVALES DE ESPN\ih, the second annual Festival of
Spain in 3an Francisco, from 11:00 a.m. to 6:00 p.m.
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At the Camery, on Fisherman’s wWharg (80l Leaveb-
woelth! i San Fraocisow. Frece adiission. For
nZormatlaty, call dlis/8l4-384d. Fostivales Do
Ispaiia 18 ca-sponsored by Rosa Montova's Builes
lamencos, The Janpery, and The Jonsulate General
=f Spain In $an Fralcisda.

OCTOBER '84

<J FLAMENCD "3 presented by the Flamence sacacty with
Juitarists Anita Shecr, Luis Andel, Gliceric Mera,
and Jdancers FPatri Nader, Crus Lunma, apd Diank
Ale‘andre, matinee and gvening show at the Sunnywval.as
Porforming Arts Jepter, 530 East Repington Drive,
Sunnyvale, CA. Par further info: 408, T13-0354.

23 BIRTHERN CALIF. JLERGA (See "UPDATES" far details)

e

NOVEMBER '84

3 RONALD RADFORD; Flameneo Guitarist ip ocongert,
TI00 5. .., Morthwest High School Auditorium, J710
North Rd., Grand Island, NE. 5 workshops 1 mini-

o concerts Mov. 1-3) Info: 308/381-7817.

4 RONALD RADFDRD; Flamenco guitarist in congert,
4:33 p.om. {Sun.} Libertyville High School Aud.,
7i6 W. Park Awve,, Libkertyville, IL. ({(Schoal mini-
concert Nov., 5)  Infgo:  312/526-2472,

25 NDATHERN CALIF. JUERGA (See "UPDATES" for details)

DECEMBER ‘&t
2 RONALPD RADFORD: Flamenco guitarist in concert,

3:00 p.m. (Suh.) united Mechodist Church, 72
Country Club, Elk City, ok. (3 workshops Dec. 1 & J)
Info: 405/225~7261,

24 NORTHERN CALIE. JUERGA (S=e "UPDATES" for details)

classilied

CLASSICAL/FLAMENCO GUITAR FOR SALE: Podro Maldanade 1970,
=3 [
’

FEarl Taners, wery low gprocoo §

TASK 4.

Sedletald ovenangs.

- -

L7237 Fern Place, vallajz, oa 245490,
ROSA MONTOYA'S BAILES FLAMENCOS has been choser to be part
of the Calif. Arts Council's dance touring program L983-
1984, The company consists of 7-10 performers ang presents
boeh flamenco and clasSical spanish dance. {(ontact: Connie
Freeman (415) B24-B644 or (4157 285%-3154 -- 267 Teresita
Blwd., San Francisco, CA 941Z7.
GUITAR MUSIC AVAILAPLE: Music of many top artists, both
modern and old style, transcribed by Peter Baime, 1100 W.
River Park Lane, Milwaokee, WI 53209.
FDR SALE: Husiec by Mario Escudera and Sabicas, plus complete
line ¢f guitar supplies (strings 1/2 price). The Blue
Guitar, see ad for location.
PANADERDs FLAMENCOS by Esteban Delgade recorded by Paco de
Lucia -- accurately notated sheet music; $2.75 in Usa, $4.50
foreign, Scuthwept Waterloo Publishing Co., 6708 Beckett
Rd., dustin, T% 78749,
SALEISTAS Br-LAWS AVAILABLE to all members upon request.
Fleage send a large, self-addressed envelope with your
reguest.
GUITARISTS AND GUITAR STUDENTS MELCOME ta accompany dance
classes, san Ciego area. Call Juana 4405279 before Ba.m.
BACK ISSUES DF JALEC AVAIIABLE: Vol. I no. L to 6 $1.00 eech-
Vol. I no. 7 to 12 $2.00 each, Vol., II, IIL & IV po. 1 to 12
2,00 aach, and Vol. ¥ ar® ¥I issues 52,50 each. (pdd §5.00
foyr averseas mailimng.?

DIRECTORY

australia
FLAMENCC ENTERTAINWENT
Cesmes Zor (Adelalde)

canada
DANCE INSTRUCTION
Haximiiiane (Teronts)

spain

FLAMENCY Silobs

Il Menkas Madrid)
FLAMENCS JOSTUMES
o, Menkes (Madcid)

ws.o,

new york

FLAMENCD ENTERTAINMENRT
The Ballroom

EL Castellano (Queens)
La Mancha (Brooklyn
Mesa de Espana

Mesgon Asterrtes {(Queens]
Restaurant Espana 4

El Ripncon de Espana
CANCE INSTRUCTION.
Ballet Hispanice school of Dance
Loretta Celitan (Lotg Island)
Mariguita Flores
Victorie Korjhan
Esteban de Leon

Bobby Lorca

Nelinda Marques

Jerane Mirhel

Jose Molina

Liliana Merales
Estrella Moreno

Jorge Havarro

Carmen Rub:io

Carlota Santapa

GUITAR INSTRUCTION
Mario Escuderxo

Michael Fisher {Ithaca)

*
new |ersey
DANCE INSTRUCTION
Yclanda Fernandez

*
pennsylvania
FLAMENCO EHTERTALNMENT
Meson Don Quixcte
GUITAR INSTRUCTION
Carlos Rubuo
DANCE INSTRLUCTIDH
Camila Frive (Harrisburg] Y.M.Z.A.
Julia Lopez

virginia

ZANCE INSTRUCTICH

waria (Virginia Beach Nariolk)

Ana Martinesz

Fa uel Pena {3zanish Dance Center)
SUITAR INSTRUCTION

Pacoe de Malaga

Fernandc Sirvent {Spanish Guitar Centar)

washington d ¢ area
PLAMENCO ENTERTAINMENT

El Bodegon

Tiv Pepe

JUERGAS

Charles MoeSer

GUITAR INSTRUCTION

Mariguita Narterell

racc de Halaga (Arlingeon, Va)
Carlos Rames {(Arlipngten, VA)
Fernando Sirvent (Spanish Guitar Centar)
Torcauto Zamcra (silverspring, MDY
DANCE INSTRUCTION

Markina Keet (George Washingten U.)
Ana Martinez

Raquel Pena [Spanish Dance Ceater)
FLAMENCC CDETUMES

daria Carmen Ramog

georgia

DANCE INSTRUCTION
Marta Cid

231030

S3le 1030

212/244-3005

212/679-2263
S12/446-9154
212/489-570B
212/344-5228

212/362-67Lb
516/724-6638
212/582-3350
212/927-7220
212/724-4913
212/666-5107
212/263-7654
212/222-4917
212/245-3504
212/472-1345
212/245-9504
212/478-7292
212/562-D1B6
212/473-4605

212/586-633%

607 /2576615

20178419316

215/925-138%

Z15/93:2~9610

215/925-1889

804/46% 1509
J03/931-D324
T3/527-3454

T03,931-0324
Ta3 52T-3454

I01/657-4799
301/992-4792
703 /524-5083
703 /527~ 3454
202 /364-070Q
703/527-3454

701/524-5083

404 /99 3-3062
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florida

FLAMENCO ENTERTAINMENT

El Cid (Miami) .
Bodegon Castilla

Columbia Restaurant (Tampa)
Costa Brava (Fort Lauderdale)
Costa Vasca (Miami)

Marbella Restaurant (SW 8th St. 31lst Av)
DANCE INSTRUCTION

Luisita Sevilla

Josita Molina

Roberto Lorca

Rosita Segovia

La Chiquitina

Maria Andreu

-
minnesota
FLAMENCO ENTERTAINMENT
George Is In Fridley
Senor T's
GUITAR INSTRUCTION
Michael Hauser (Minneapolis)
Michael Ziegahn
DANCE INSTRUCTION
Suzanne Hauser
FLAMENCO COSTUMES
Jo Ann Weber

- - -

illinois

FLAMENCO ENTERTAINMENT

Cellarchino (Chicago)

DANCE INSTRUCTION

Ridgeville Park District (Evanston)

texas

FLAMENCO ENTERTAINMENT

La Mansion del Rio (S5an Antonio)
DANCE INSTRUCTION

Anita Mills-Barry (Dallas)
Ricardo Hidalgo (Dallas)
Teresa Champion (San Antonio)
Rogelio Rodriquez (Houston)
Gisela Noriega (Brownsville)
DANCE SUPPLIES

Casa de Danza (San Antonio)

o
new mexico

FLAMENCO ENTERTAINMENT

El Nido Restaurant (Santa Fe)
DANCE INSTRUCTION

Tamara Spagnola (Santa Fe)

colorado .
GUITAR INSTRUCTION

Renc Heredia
Guillermo Salazar
DANCE INSTRUCTION

oklahoma

GUITAR INSTRUCTION
Ronald Radford (Tulsa)
DANCE INSTRUCTION
Jimmie Crowell

washington

DANCE INSTRUCTION

Maria Luna (Seattle)

Morca Academy (Bellingham)
Josela Del Rey (Seattle)
La Romera (Seattle)

GUITAR INSTRUCTION

Gerardo Alcala (Bellingham)
Joel Blair

oregon

FLAMENCO ENTERTAINMENT
Norton House Rest. (Portland)

813/248-4961
305/565-9015
305/261-2394

576-4536
576-4536
576-4536
642-0671
442-1668
642-1790

781-3377
451-9606

333-8269
612/825-2952

333-8269

612/291-2889

266-2066

312/869-5640

512/225-2581
214/357-8802
214/352-6798
512/927-9029
713/780-1796
512/541-8509

512/922-0564

505/988-4340

505/983-2914

722-0054
333-0830

918/742-5508

946-2158

206/323-2629
206/676-1864
206/325-2967
206/283-1368

206/676-1864
206/671-6268

223-0743

DANCE INSTRUCTION
Maria Moreno
Viviana Orbeck (Portland/Lake Oswego)

arizona

DANCE INSTRUCTION

Laura Moya (Phoenix)
Lydia Torea

Patricia Mahan (Tucson)
GUITAR INSTRUCTION

Ismael Barajas (Tucson)
GUITAR ACCOMPANIMENT
Sadhana (Non-Professional)

california

FLAMENCO ENTERTAINMENT

Bouzy Rouge Cafe (Newport Beach)
Don Quixote (San Jose)

Dulcinea Restaurante (San Mateo)
Mariano Cordobd (Sunnyvale)

Les Pirates (Los Altos)

.Anita Sheer (Los Gatos)

JUERGAS
Halcyon Ida (Santa Cruz)
Jack C. Ohringer (Vallejo)
GUITAR INSTRUCTION
Alberto de Almar (Mill Valley)
Marianoc Cordoba (Sunnyvale)
Ken Sanders (Laguna Beach)
Juan Serrano (Fresno)
Anita Sheer (Los Gatos)
Rick Willis (Placerville/Sacramento)
DANCE INSTRUCTION
Adela (San Mateo)

(San Jose)
Rosalie Branigan (Montclair)
Paula Reyes (New Monterey)
Carmen Chevere (Newbury Park)
FLAMENCO COSTUMES
Adela Vergara (San Mateo)

san francisco
FLAMENCO ENTERTAINMENT

La Bodega

Las Cuevas

Flamenco Restaurant

El Meson Restaurant
Siboney Restaurant (Berkley)
Las Palomas Restaurant
DANCE INSTRUCTION

Adela Clara, Miguel Santos
Concha Duran

Rosa Montoya

Isa Mura

Teresita Osta

Jose Ramon/MNob Hill Studio
GUITAR INSTRUCTION
Mariano Cordoba

Ricardo Peti (Carmel Highlands)
CANTE INSTRUCTION

Concha Duran

Isa Mura

FLAMENCO COSTUMES

Raquel Lopez

los angeles
FLAMENCO INFORMATION
Flamenco Danceline
FLAMENCO ENTERTAINMENT
Lares Cafe (Santa Monica)
El Cid

El Paseo Inn

Fez Nightclub

Las Brujas Restaurant
Madrid Restaurant

Pablo Picasso Restaurant

The Intersection Folk Dance Center Rest.

Sevilla Restaurant

503/282-5061
503/636-5940

602/995-1402
602/841-0028
602/624-9258

602/745-8310

602/624-7979

714/673-3440
408/378-1545
415/579-2500
408/733-1115
415/968-7251
408/723-0354

408/429-8476
707/642-5424

415/383-6115
408/733-1115
714/499-4961
209/439-2410
408/723-0354
209/245-6095

415/341-4484
408/292-0443
714/624-5501

375-6964
805/498-0264

415/351-4481

415/398-9555
415/435-3021
415/922-7670
415/928-2279

415/431-6521
213/223-1784
415/239-7510
415/435-3021
415/567-7674
415/775-3805

408/733-1115
624-3015

213/223-1784
415/435-3021

415/924-5908

213/851-9409

213/828-9205
213/668-0338
213/626-1361
213/666-6137
213/667-9587
213/483-7757
818/908-7337
213/386-0275
213/328-2366
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JUERGAS Rodrigo 619/465-7385
Yvetta Williams 213/833-0567 Paco Sevilla 619/282-2837
Hon Spatz 213/883-0932 FLAMENCO COSTUMES

ACCOMPANIST FOR DANCE & CANTE
Eduarde Aguero

Marcos Carmona

DANCE INSTRUCTION

Roberto Amaral

Pedro Carbajal

Rubina Carmaona

Manuela de Cadiz

Concha Duran

Carmen Heredia

Maria Morca

Oscar Nieto

Sylvia Sonera

Juan Talavera (Whittier)
Linda Torres (San Gabriel)
Elena Villablanca

GUITAR INSTRUCTION
Marcos Carmona

Gene Cordero

David De Alva

Gabriel Ruiz (Glendale)

CANTE INSTRUCTION

Rubina Carmona

Concha Duran

Chinin de Triana

FLAMENCO COSTUMES

Rubina Carmona

CASTANETS

Jose Fernandez (Reseda)
Yvetta Williams (Imported)

san diego

FLAMENCO ENTERTAINMENT

0ld Town (Bazaar del Mundo - Sun. noons)
Tablas Flamenco

JUERGAS

e .

DANCE INSTRUCTION

Juana de Alva
Juanita Franco
Maria Teresa Gomez
Rayna

Julia Romero
GUITAR INSTRUCTION
Joe Kinney

David De Alva

213/831-1694 or

213/660-0250
213/660-9059

213/785-2359
213/462-9356
213/660-9059
213/837-0473
213/223-1784
213/862-1850
213/386-0275
213/265-3256
213/240-3538
213/699-9855
213/262-7643
213/828-2018

213/660-9059
213/451-9474
714/771-7867
213/244-4228

213/660-9059
213/223-1784
213/240-3538

213/660-9059

213/881-1470
213/833-0567

619/483-2703

619/460—6218

619/440-5279
619/481-6269
619/453-5301
619/475-4627
619/583-5846

619/274-7386
619/440-5238

Clara Martinez 619/831-2596

MAIL ORDER

CASTANETS

THE SEA - 305 N. Harbor Blvd., San Pedro, CA 20731
Imported from Spain $11.00 (student) $35.00 (professional)
FLAMENCO CASSETTES

PACO SEVILLA - 2958 Kalmia St., San Diego, CA 92104

Send $.00 for catalogue of flamenco records.

ZINCALI RECORDING CO. - 1185 Chezem Rd., Blue Lake,

CA 95525 - Rare live recordings of Diego Del Gastor and
Manclo de Huelva

FLAMENCO COSTUMES

ADELA VERGARA - 1825 Echo Ave., San Matec, CA 94401
Made in Spain, $150.00 including postage and handling
JOSE SORILLO - c/o W.J. Adams,

53C Lewis Bay Rd., Hyannis, MA 02601

FLAMENCO SHOES

H. MENKES - Mesonero Romanos, 14, Madrid 13 Spain
(Shoes 5,000 pesetas/boots 7,000 pesetas - send
measurements in centimeters)

GUITARMAKER'S SUPPLIES

ALLIED TRADERS - P. 0. Box 560603, Kandal Branch, Miami,
FL 33156 (Catalog free)

DE VOE LUTHIER SUPPLIES - Box AA, San Jose, CA 95151
Finest tonewoods (Send S.A.S.E. for price list)
MANTONCILLAS (small neck shawl)

THE SEA - 305 M. Harbor Blvd., San Pedro, CA 30731
Rayon, 24" fringe $20/crepe, 22" fringe $22

SUSTAINING MEMBERS

Your tax deductible contributions to the Jaleistas
organization are gratefully accepted. Contributors
will be listed on the inside cover of Jaleo for a period
of one year under the following categories:

2 50.00 - Malaguena
5 100.00 - Cordobes
$ 500,00 - Sevillano
$1,000.00 - Andaluz

JHLS

BOX 4706 SAN DIEGO, CA 92104
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