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adn recognizes no influences. "I have never had a teacher
in my life. The proof cf that is that I have a brother
to whon I have never been able to teach a single melody.

I don't koow how to teach and, therefore, have never given THE FRAME STAT!ON

The Finest in Custom Picture Framing

lassons--because nabody ever showed me anpything. I don't
know where tc begin. I don't know music. 5ince the time
1 picked up the guitar, according to what pecple say, I
have been a revoluticnary. Today, of what is played
around the world, 80% is mine, is from Sabiras, Of couree -
I am happy about this, because when I ¢o, my school, what zo% DISCO“"T
I have prought to the modern flamenco guitar, will re-

mj:a'n;icas afirms that he has brought toc the gunitar such Tn ﬂ”. HEMBERS UF lﬁl[lSTAS

things as "picar en los sextos" [1 assume this means .
picadc with six notes to the beat] - that had never been 1011 FIRT STOCKTON DRIVE OWHER TOM SANDLEK
done pefore - arpegglos on all strings, alzapda with only SAN OIEGC, CALIFORNIA {714) 29B-8558
the thumb... "all of these things are mine; I Lbrought {Hillcrest/Mission Hills area)

them to the guitar. &And, of course, a way of ptaying
. UZY € CAFE
o BO ROU‘\‘LG&Wine Bar

that is different froam everybocdy else.”
" Restaurant (ocK!@

before Sabicas. YAt the beginning of the century there
wera very good guirarists. There was Paco el de Lucena

who played devinely; there was Carito and Luis Molina.

There was a"baraja’ of good guitarists. There was Miguel

Borrull, the fathaer, who was the teacher of Ramdn Montoya,

the great Ramdn Montoya of &0 or 70 years ago. Sefcor

Ramdn destroyed all the other guitarists and stocd cut
alona. He took from all the cther guicarists the things
he liked and added 20% of his own., He was the top gui-
tarist we had in Spain, the best. He died in 1949, I
balteve., Fifty years agc, this man was the best. Since
then, there have been very good guitarists and now there
is Paquitc de Lucla, who plays wvery well: there is
Serranito and Manolo Sanlidcar; there is the very good
cante accompanist Juanito Habichuela, and cthers that I
have not beard."

Scme of the names cited by the maestro forced me to
ask him his opinion about the new experiences in the tocque
of the Elemencc guitar, The experimentaticon, the incursions
into other areas of music, as in the case of Pacoc de Lucia
with jazz players. Sabicas it emphatic: This business of
playing those things - and Paco knows this - s not to my
liking. I wouldn't have done it, because he doesn't need
it. He is & marvelous guitarist; all of the companies in
the world try to get him. S5¢ he doesn't need tc do that,
nor to play things like that to get the money he wants.
Referring to the way of playing, flamenco only has one
road. On that road "hay que comerse la guitarra flamenca™
and anly on that road. The youngsters stray away. I
understand that they have to live with the public, and
the public often does not understand flamenco. If the
people like something, you have to play it, sing it, or
dance it. But when it is flamenco puro... with the truth,
you can go to amy part of the world. It doesn't matter
that, at the moment, they don't understand you: they will
talk abeunt you!"

The great names in the history of the flamencc guitar
PRESENTS
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FLAMENCO QUIZ

For those who remember the flamenco quiz published in
Jaleo a few years ago and felt it was perhaps a little tos
Aifficult, here is a chance to compare it with a quiz
taken from & popular gagarine in Spain; it appears to be
almed at a general, laywan, flamenco audience. Some of
the guesticns and answers seem a little vague, perhaps even
questienahle, but here it is:

1, In which hndalucian city did flamence develop and aise
serve as the birthplace of Tfo Luis &l do la Juliana in
the last third of the 1B8th century:

A] MWontorc, B) Jerez de la Frontera, €} Alcals de

Guadaira
2. Capte jondo is a cante of extended tones, whose begin-

nlng or "salida® is given In notes that are:

A) Mostly higher, @) Sustained, C} Mostly lower

3. "Bl jip.(o" is a malodic fragment sung:
A] With a single breath, B] With interruptions,
C) In two voices

4, When a copla is sung in e tone that is brighter {("mas
agudc" - sharper) than the previous onés, it is rfalled:
A) Canto liviano, B) lLevantar el cgnte
C) Comenzar por "afills™

5. Frox the soled, two danceable cantes hgve been derived.
They are: )
A) Bulerias and martinetes, B) Bulerfas and Tientos,
C) Bulerfas and fandangos naturales

6. Two of the fallowing cantes have Rot been transformed
fror their original popular from. Which has peen?:
A) Petenera, s} Martinete, C) Soled N

7. Tha solea has how many lines in each poetiz verse?
A} 3, 3] 4, C) 3

8. By what other name is the siguiriya gitana known?:
A) Serranas, B, Playeras, C} Tanguillcs

3. which cante is btypicgl of blacksmiths and named after
the hammer they user?:
A) Martinete, B) randangc, C) Polo

10.The "carceleras” were a song of priscners working at
forcad labor. They are g variant of which cante?:
A} la media cafia, B) Martinetes, C) Tonds

1l.By what other name are the "fandangos de CAdiz" known
today?:
A} Alegrias, B) Poiicafias, C) Milangas

12.The "saeta" ls based on melodies of the siguiriyas or
martinetes, but how many lines does it have jin jts
poetic varse?:
A} 4-5, B) 1l3-14, C) 34

13.#What creation of the gaditanos {from CAdizr) is con-
stantly changing and is sung in the carmavalg?:
A) Peteneras, B} Columblanas, C) Tanguilla

14.which of the fallewing is intended to he Performad at
weddlngs?:
h) Farruca, B) Mirabrds, C) Albored

{answers on page 21)

Rubina Cormona
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PACO PENA & DADDARIO

Born in 1942 in Cordoba, Spain, Paca Pefa has been
playing professionally sincé the age of tweive and has toured
Europe both as a soloisl and as part of the “"Paco Pefia
Fiamenco Company* to wide critical acclaimn. :

" Dadicaled 10 conserving the pura artislry ol flamenco, Mr.
Pena astablished the seminar *'Encuentra Flamenco™ offaring
the aticionadoe an intensive program of study as wel as the
oprortunity 10 Hva in Andalucla, the haeart ot this musicai
Cuhure.

He bas recorded nine albums 1or Decca Records inciuding
three live performancas and & duo elfort with Paco Delucia,
another warki renowned lamenca guilarist. He has alsa msde
sevaral highly successiul touts of Ausiralia, given recitals with
the company at Jestivais in Hong Kong, Edinburgh, Holland, snd
Aldeburgh and performed 10 audiences in Jepan and London, ali
1o widespread enthuskasm,

Paco Pefa appears ragulariy
woridwida an Television and hag
recaived axtensive praise for his
shared racilais with John Wiliiams.
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LA CATEDRA DE
FLAMENCOLOGIA - 25 YEARS

{eranslated and edited by Paco Sevillal

on the occasion of its 25th anniversary (officially,
Sectember 25, 1933}, the Cdtedra de FPlamencologia de
Jerez de la Frontera published a pamphlek describing a
little aboukt its activities and history. We hawe trans-
latad some of the more interesting parts here:

The Cdtedra de Flamencologia -y Estudias Folklorigos
Andaluces is an academic institution that has as its
objective the study, investigation, salvation, preserva-—
tion, promotion, defense, and dissemination of the art of
flamenca ang the genuine folklore of Andalucfa. It de-
veloped aut af several other groups -- tne Grupo Atalaya,
made up of young writers and artjsts, the Centro Cultural
Jerezant, ang as a cantinuakion at a higher level af the
Pena Artistica y del Folklore that was active in Jerez in
the 1940's and 'S0s,

The Cdtedra was officially founded on September 24,

1958, as an autonomous and special section af the Centra
Cuitural Jerezana ~ (later called the Atenea de Jerez}:; in
1860, it first called itself "Cdtedra™, and it began to have
a proper and independent lifa as an academic corporation. in
1973. when the Cdtedra was founded, there was a need to
save and restare the flamenco dances and songs, as well as
much of cur other folklore, which were dangerously clase ta
the point of disappearing. So, for the first time in
Andalucia there could be a serious, permanent and continuscus
means af studying this material,

The main governing body is The General Assembly, heades
by a “Consejc Rectar" {Governing Council} and assisted oy a
"Consejo Asesor™ (Consulting Cauncil;, bath of which are
divided into different areas of work. At the same time, the
Cdtedra is divided into four specialized branches: aula de
Cante “Manuel Tarrke," Aula de Baile "Juana la Macarrona,”
Aula de Guitarra “Javier Molina," and Aula d= Folklore
Andaluz. As a special section, with :1ts own board af trus-
tees, there is the Museum af Arte Flamenca.

The members, which are elected, include scholars,
resedkchers, critics, professional artists, angd reliable
aficionados from all aver Andaiucia, as well as soms fram
outside the region.

Since 1974 the CZtedra de Flamencologia has oceupied a
large two story building contributed by Domegq -- which also
helps out with the maintenance. The bottom flaar houdses
the office of the secretary, the library, reccrd callection,
archives, lobby, 2ssembly hall and conferenge room. all
che walls of the floar and all af the second Floor (still
quite irsufficient) are occupied by materials of the Musea
del Arte Flamenca.

Aside from Domecqg, which has helped in many activities,
the mest consistent and important sponscrs have been the
Government of Jerez, the Caja de Ahorros de Jerez, the
Diputacidn Pravincial de Cadiz, Exporters of Sherry and the
Conseja Reguladar "Jerez-Xérés-Sherry." The Cdtedra has
alss received, during its 25 years of existeacs, irmpartanc
help from the Deparwment cf Eduzatian, Science and Custure,
as well as fram the now defunct Departmen: af Information
ana Tour isn,

Upon completing its silver anniversary, the Cdtedra de
Flamencalogia wauld like, by all means, to iwprove its
infrastructure, such as that of the museem, *o form an
cfficial board ta seek finances far aLl types of ac:iivities,
T 1ncorporats madern audicovisual media for research and
study, to reinstate the plan for publ-oshicg flamenco
material, and =o promote scientific meetings, seminars,
contests, etg. Alsa, it would desire to continue the
annual festival "Flamsncc en Jerez," “La Fiesta de la
Buleria™ and the International Summsr Coursss.

Some Outstanding Actovities of These 25 Years:

19538-Faunding af the Cdtedra. The beginning of a
scnolarly radic program in Jerez that lasted for
severial years.

1959%.Comemorative plagues were placed on the houses
where the cantaor Maruel Torre and the guitarist
Javier Molina were born.

1960-The inaugeratian of the Servicio de Publicaciocnes,
with the first issue of the magazine, Flamenco.
Later, there were two more issues of the magazine
and sowme books and paophleks.

1361 -First “Curso Nacional de Cante Andaluz" and the
first "Festival Flamenco de hrcos de la Frontera.®

196i-National homage ©o the Honorary Director of the
Cdtedra, Antonio Mairena, after he was awarded the
"Llave de Oro del Cante.”

1963-Heginning of the International Summer Courses and
the festival "Flamenco en Jerez," which have con-
tinued annually since then.

1964-The first "Ssmana Nacional Universitaria de
Flamenco." Creation of the Hational Flamenca
Awards that have been givan annually until 1980,
Beginning in 1983, they wil: be awarded every threa
years. [Jalec has tried, ever since it began, ta
get a list of the "Premios Nacicnales" awarded by
the Cdtedra, but all efforts have met with only
limited success -- they send only partial lists and
say they can't find a complete list, but will send
one same dayl
Here axe some of the major awards:

Cante:; Terremoto de Jerez {1965}, Aurelio
Selléd (1966}, Antonio Ferndnde: "Fasforito®™ (1968),
Antanio Nufiez "Chocolate™ (1969), Manuel Vargas
{1970), Antanio Mairena (1971), Enrigune Morente
(1972), Rafael Romero (1973), Camardn de la Isla
({1975), Juan Faila "Lebrijanc™ (1979).

Baile: Rosa Durdn (1965), Antonic (1966}, Trini
Bspafia (1967), Loli Canc "Scolerade Jarez® (1968),
Manuela Vargas (1969) , matilde Carxal (1970}, "Trio
Madrid®” (El G3ita, Carmen Mora, Mario Mayal [(1971),
Merche Esmeralda (1972), Faico (1973), El Farruco
{1975} .

Guitar: Sabicas [1965), Melchor de Marchena
{1966}, Juan Serrano (1967}, Manuel Canc (1968},
Manuel Morac (1969], Paco de Lucia (1970), Victorx
Monje “Serranita" (1971}, Manolo Sanlucar {[1972),
Parrella de Jerez ({13731}, Paco Cepera [(1975),
Enrique de Melchor {1979).

There have also been awards (not every year} for
teaching, records, research, poetry, newspaper
articles, radio-TV, and, of course, Donn Pohren was
given an ward in 1970 for his books, The Art aof
Flamenco and Lives and Legends of Flamenco.

1965 -Commemoration of the centennial of the birth of the
cantack Don Antonio Chacdn.

l966-Beginning of che creatian of the Musea del Arte
Flamenca.

1967-Creation of the "Fiesta de la Bulerfa" to elevate
the cante of Jerez and award, each year, the
"Copa Jerez" wo the pest lpcal artist.

1963-First "Florales del Flamenco” in memory af the poet
Ricardo Molina, repeated in 1969, and agazn in 1978
on the occasion of the centennial of Manuel Torre.
The Cdtedra is in charge of the "I Velada de Cants
Jondo" in Lora del Rio {Sewilla}.

1971-First "Festival Flamencalagia™ in the Teatro Maria
Guerrers Ln Madrid,

1972-The Department of Bducation and Science authorizes
the functianing of the Museun of Flamenco.

19%3-Approval of the new “Statutes of the Cdtedra™ as an
independent cultural center.

1974-Domecqg donates the present building to the Cidtedra
and Museo. Debut of the "Conciertes de Jerez,"
promoted by the Cdtedra, composed by Benito Lauret,
with the Symphonic Drchestra of Jerez, and Manuel
Morao as guitar saloisk.

1875-Begicning of round table discussion called "Cdtedra
Viva" with the particization of peias, artists,
and aficionados.

1976 -Horage to the Jerez cantaora Antonia Sudrez, Debuk
of "Retablo flamenco" with Parrilla de Jerez an
gaitar acd Alejandro Villatoro on pilana.

1977-National Assembly of Flamenco Drganizatians.
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1978 -Compemcration of the I Ccentennial of the birth of
Mapuel Torre, with celebrations in Jerez and Madrid.

1979-Debut af the Misa Flamenca de la Mochebusna de
Jerez, directed by Parrilla.

1980-Fiestas de la Wochebusne de Jerez.

198l-Particigation by the Citedra in the artistic organi-
zation of the traditional "Tablaos de la Fiesta de
la Vendimia," celebrated in honor of Fernands
Terremoto, who died the night before,

1982-The record "Asi canta nuestra tierra en Navidad® is
made by the “Core dei Aula del FolkIore Andaluz" of
the CAtedra.

1983-Silver anniversary. Making of a sBcond record of
Villancicos.

offirial Address of the Cdtedra:
Cdtedra de FlamencnlIngia y Estudios Folkloricos An-
daluces
Caile Quintos, Mo, I {(EGificio Damecyg)
Apartado de Correns, 246
Jerez de la Prantsra (Cddiz), Spain

RECORD REVIEWS

QF THE ARABIAN AND THE ANDALUCIAN

"Macama Jonda"

by Angel Pernandez Caballers

[from: El Pais, Aaugust 13, 1983; transIaced by the Shah
of Iran]

Author: Jord Meredia Waya

Captacres: Antonia, la Negra; Luis Heredia, sI Pnlaco;
Jaime Heredia, el Parrdén

Gultarristas: Paco Cortés, Pedro C., el Nifo de Jero;

Miguel Ochando

Flauta: Rafael Carretero

Orquesta de Misica Andaluza de Tetudn, con eI cantor

Chekera

pricla, I-205400, .Barcsloma, 1983

Lately, a mugical show with the same pame as this
record-cassette "Macama Janda" has appeared an some Spanish
stages. "Macama” in arabic means meseting or epcounter, i
from which information the reader cap gother an idea of the
inteptions of thie work, expressed by the authar when he
writes, "We wish to show the possibilities of eacounters
Detween men and betwsen peoples, symbolized by a wedding
of an Andalucian map and a Meorish woman from Tetuans. This
allows us to thow certain fundamental traits common to both
peoples.

This yrecording is the soundtrack of a show held in the
Manuel Qe Paila pauditnrium in Granada. Naturally, evep
though the soundtrack is good, the retention of the audible
part alone of a show intended for theater, in which the
dance forms a gzsater part than the cante, only a ceztain
portion reaches us, and not tha greatest portion at that,

Personally, I am one of thoss who believe, as I hawve
written before, that the influence nf Arabic music over
flamepco has been traditionally ovez-rated, and has oot
been so important as some c¢laim, 3 These attempts to give
us both culturaes that are already formed, function at a
superficial level, as we do not wish to become sgrious
and transcendental.

From the purely flamenco point of view, the recording
is pleasant. Of c¢purse, dn nct expect to he elevated to
paradicse, since the individuals who make it pogsible are
nat extraordinary. In certain theatrical productions,
sgecifically those of Madrid, the show included the parti-
zipation of Enrique Mcrente, but in the record-cassette
ne iLs nat present, La Negra, EI pPrnlaco, and 81 Parrdn
perforn. Some of the songs are choral pumbers, which
Lowers even more the flamenco quality.

The lyrics by the Heredia/Mmya attempt, and usually
achiesve, that simplicity peculiar to folk I¥rics and
handily lead to the overall intention. For example:

Un hombre tiene su hermano
En otero hombre gue tiene
Igual de limpias las manos,
Bonito, verdade

A man has as his brother
Another whose hands are virtually clean
Beautiful is it not7d

l. Who says? "MuqQaabilla" .5 the word far "encounter or
mesting®™ in Classical Arakic as well as ip moot arabic
dialects. The "Magaama™ is the pame of a great and
respected body of arabic harrative poetry which flour-
1shed in Spain during the Moorish occupation, As for
"Macama", a poor translation of God-knows-what, the
word draws a blank. This coptrived record title may
fool the geperal Spapish public and may escape the
notice of the respected "8)1 Pais," but "Jalso™ will
not be deceived. We aspire ko a certain mipimum level
of journalism and scholarship.

?. The reader will excuse the nebulous and imprecise
verbiage, apd try to figure out for himself the meaning
of these tanglsd and mangled lines, I am only the
translator, pot the euthor, of this reviey, and dis-
claim responsibility for its scurvy style. Major sur-
gery would be required to rendar this review presantable.
This undertaking is beyond the purview of any translator.

3. A-mep. Even more so, the influence of Jewish music on
flamenco music has been over-rated. Anyone famillar
with Jewish liturgical music, or enyone who has, on a
warm efternoon, dozed through Sephardic love songs
willi affirm this potion.

4, If you say so. I fail to see the merit of these verses.
Any reader should feel free to enlighten me on this oz
on any other matter should he see fit.

~The Shah

* i &

EL TOQUE ACTUAL

Enrique de Melchor'Sugerencias”

Zafiro MPL-179

[from: El Pails, august 13, I9B3; drawn out of ye Spanish
by ye shah of Iran]

by Angel Ferpandez Caballero

Hhat has beep lacking is a solo recording by Barique
de Melchor, one of the true masters of present-day fla-
mence guitar. Son of the unforgettable MelIchor de
Marchena, Eorique had in his own house an exemplary
model to follow, and this is abvigus. Despite his
thirty-nne years of age, Enrique has not maintained
strictly whet he lsarned from his father, but rather his
uneasiness apd that of othars of his geperazion, lead him

‘o incoxpcrate in his togque that which is appropriate to

thair age.

For, certainly, flamenco guitar ® as well as capte and
dance, change with the times, apd powadays it wguld be
unthipkable to produce a recordipg anchored in the togues
of Ramdn Montoya, Javier Molipa, Nigo Ricardan, ar even
Melchor de Mapchena, I shall nnt speak of technigue, in
which the change has been radical, hut rather of the
"sorel® with which teday's guitarist approaches flapenco.

As a creator, Enrigque de Malchor shines hesre in sxtra-
ordinary promipence. We knew him well as a tacaor
accompanying baile and cante, Dut not so much as a concert
artist. Developing this aspect with his own campositinon,
Enrigque Sffers us a splendid sxercise, wonderful and of
rare beauty. It is gertain that some of those compnsi-
tions aze easier than others and - why not admit it - more
rommexcial. But pext to them are z rondefa of unusual
greatness, sotme very ematidnal granalnas dedicated to his
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father, some zangos, a zapateade, and zome bulerfas whose
flamencs accent is clearly audible.

The commercial concession is in this introduction in
wnich figure, in addition to the guitar of Enrigue de
Melchor, a series of instruments foreign to flamenco.
With these, the toque ocrasionally seems strange and, ohe
night conclude, adulterated, with so much adornment and
strange clothing that the flamencan essences disappear
from sight. Nay, not so. Even if we discount the other
sounds and remain only with the guitar of Enrique, our
beloved toque jonde is there and remains alive in all its

grandeur.

ZORONGO FLAMENCO

ZORONGO FLAMENCO KEEPS FLAME OF
SPANISH DANCE BURNING BRIGHT IN CITY

[from: Minneapolis Star and Tribune, January 27, 1984]

by Mike Steele

From the late 1920's to the early '60s, Spanish dance
was undeniably hot stuff - white hot, passionate, sensual,
colorful and rhythmically exviting with its strwming
guitars, clacking castansts and stomping feet. Thare was a
time when Spanish dance troupes could fill the Metropal itan
Opera dn you couldn't turn on your old Moterola wlthouc
seeing the haughty Juse Greco and his steamy partner, Nana
Lorca, Elying across the screesp.

Since then, for & variety of reasons - the vagaries of
TV taste, the rise of modern dance, the flsoding of the
field with mediccre opportunists, interneclne battles among
flapenco purisrs, Spanish classical danCers and the more
thearrically oriented wing of the movement - Spanish dance
has declined in popularity.

The famed New York flamenco clubs have virtually all
closed. sSpanish dance on television is rare. While
severa] dancers and teachers are sprinkled arsund the
country, only & handful of troupes exist, paybe no more
than four or five,

tne of those, Zarongc Flamenco, happens to be guartered
in Minfeapolis and, if it isn't exactly doing the Johnny
Carson circuit and becoming a household word, it perfarms
regularly in clubs and on tour. {Its tours have included
Places &as diverse as Alaska, & few years ago, and Yugoslavig
last year.)

The heart of Zorongo Flamenco is Suzanne and Michael
Hauser, the latter the son of modern dance choreogragher
Wancy Hauser. Suzanne, under the name Susana, has been the
troupe's leading dancer-choreographer since the company cane
inte being, first as Trio Flamenco in 197§, then as Zarango
Flamenco four years later,

Suzanne has been dancing since she was 3. Her JUitArist
husband is quick teo note that in the '60s she was chosen
"Minnesota Queen of the Twist and she toured for a while
with Donald O'Connor and Ann-Margaret." Bu: she's dewated
her life to Spanish danre since 1976 and has trained with
many of the greatesr Spanish dancers. 5o involved is she
that in 197H she Went to the source and spent 34 manths
llving with a gypsy flamenco troupe in typically wild gypsy
fashion in northeast Spain, The Hausers have spent so
muth tim: in Spain's flamencs schools that they receccly
purchased a small apartment in Madrid.

"It's an amazing atmosphere," she said. "Ic's always
been the faolk art of Andalusia, but I €an't think of any
other folk art that has grabbed the worldwide attertion
flamenco has. Ir Madrid you see people of all nationalities
in the schools. The Japanese, for instance, have hecome
incredible technicians, 1In the troupes performing in the
clubs it's almost certain that a third of the dancers will
be Australians or Americang,

"It's a form that deals with basic emtinns, with fear,
lost love, clebration, with poetry and color. Same
aficionados feel the singing is most important. But really
the important thing is the ensembls, the way the dancing,
5inging and music come together and play off each other.

I've been dancing it for well over 15 years ans Z'm still
uncavering subtleties, finding mysteries.

"Spain has an odd attitude teoward it," she continued.
"The governmen: would like to push classical dance more
because flamenco, after all, is the music of the oppressed,
like blues here. It's not sophisticated. I was really
concentrakting an classical until I went with the gypsies.
They said, 'Susana, you're so classical.' BSo I was deter-
mined to really get into flamerco. Then when I returned
my partner told me I should become more clagsical, more
elegatit, more balletic. I've determined they both have
much to offer. 1I'm not a purist.”

"Ilt's like jazz," said Michael. "There iz a lot of im-
rrovisation within the rhythms. Flamencc music has adapted
a lot of new, modern music jdeas just as flamence dance has
Daen teking in moders dance ideas. You'll see the dance now
using space more rather thar concentrating sc much on inner
intensity.”

He, too, has studied flamenco guitar oftegn in Spain,
"which is the only way te do it., Flamenco guitar was
ariginally played wvery primitively and used just to accom-
pasy dencers. But with the advent of the classical guitar
apd those techniques, flamenco developed and by the 1930s
guitarists began performing selo. Someone like Paco de
Lucis, whose music we're using, is third geheration and
though he's incorpeorated lots of modern music and modern
technigues he's kept the substance of flamenco, the pulse,
the exact rhythm, the same old melodies with the same
embellishments. But the only way to learn to play that
way is by accompanying. Too manmy guitarists today just
want solos, but until you've been in- those Spanlsh studios
and been yelled at by dancers, you can't know what lt's
about "

The coming concert will be divided into two parts. :
"The first will be Spanish classical dances," said Suzanns.
“We're doing them specifically for those who will feel )
cheated Lf we didn't have castanets and colarful costumes."

The second will be an experiment, a sort of flamenco
narrative ballet. "I must admit I was very influenced by
the movie version of 'Blood wedding,'® she said. "It was
directed by Carlns Saura and danced by Antonjo Gades, the
samg two who did the recent 'Carmen.' The idea of telling
a story, even of doing a classic, using flamenco sktyle, was
very exciting. I started looking at plays and stories and,
naturally, turned to Federico Garcia Lorca."

About six years agso the Hausers were part of & production
of Lorca's "Yerma* put on by the late Olympla Arts Ensemble.
If the play didn’t totally work, the axcltement arcusad by
the dancing and the whirl of folk elements certainly did.
Suzanne went back to it.

The play, with omne foot firmly in Spain's folk tradi-
tions, tells the tale of 2 woman torm between a passicnate
desire for childrern, which her farmer husband canncr give
her, and her ccde of honor, which will not allow her to
find anothar father for them.

"My version will be totally different from the Olympia
version,” ghe said. "To me the story is not so much about
Yerma's being berren as it ls about her accepting har
tradegy. It has the emotional topality that's at the heart
of flamenco.”

The music is by Michael Hauser, Paco de Lucia and
another noted flamenco guitarist, Emillo de Diego. The
costumes, a far cry from the elegant, ruffled classical
costumes associated with flemencs, are basad an works of
Julio Romero del Torres, & faped painter from Cordoba.

pancing with Suzanne Hauser will be Manola Rivera, a
New York-based dancer with whom she’s been dancing for
several years. "I think he's one pf the best in the world,™
she said. ™HEe's danced with Maria Benitez, Jose Molina,
Jose Greco, but he -knows modern dance and he's danced in
musicals and in the movles. We go well together with our
hot Latin temperaments. I have choreographed a part where
I will kill him during the dance. I1'm sure he will be in-
terested to see how Cclose I really come.

"We dance together about six months e=ach yeay and Hichazl
gets very concerned aboutf our temperaments. He thinks
we're fighting but really we're, well, what?"

“You're Fighting," said Michael. “But you know Latins
calm down real quick. They can be in the back of the van
s€reaming and shout:ng and in 10 minutes they're laughing
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Radford, whc still lives in his native Tulsa, pre-
sented a friandly, unpretentious amnd technically dazzling
performance Thursday evening for approximately 300 people
at the Oklahama Theater Center.

From the very literal imivations of bugles and drums in
"Holy Week in Beville™ to the unspesakable sadness of the
"Cante Bondo," the Spanish songs of lament, Radford per-
formed with a consistently crisp technique that is flexi-
kle enongh to master the extremes inherent in the flamenco
style.

Flamenco, the manic-depressive cousin of jazz, blue-
grass and the blues, is the unwritten, traiitional guitar
and dance gusic of Spain. Batween songs, Radford traced
the history of the music to the Zambra, a melodic ztyle
from lZth-Century Spain that was part of the Moorisgh
tradition. He also sbared stories about his experiences
with the Spanisgh peopla in a casual, friendly way that
giving the event more the atmosphera of a living room
than a concert hall.

Radford included Spanish-tinged claasical selections,
along with familiar Spanish tunes and cther music he
learned during the years ha lived in Spain. As the only
Fulbright scheler to study flamanco, Radford clearly has
done his homework. He has the wvirtuosity, historical
perspective and warm parscnality 1t takas to keap the
flamenca tradition alive.

Radford has performed at carnegie Hall, Xennedy
Center and throughout the Unitad States, Eurape and
Canada. In 1279, he performed saveral times in Oklahoma
City as an Affiliate aArtist.

In this concert, sponsocred by the Dklahoma City Guitar
Bociety, and funded by the State Arts Council and the
Hational Ednowmant for the Arts, Radford proved that £la-~
menco iz, indeed, tha misic of the heart., It is learned
by the ear, not by notes on a page. It is passed along
fram person to person, as it was passed along from Radford
to the audience Thursday night.

Radford will lead an informal discussion and master
class at 1 p.n. Saturday in the Oriel Room of the Kirk-
patrick Fine Artz Center on the Oklahome City University

CAIPUS.
¥ ¥ x

GUITARIST WARMS A MIO-WINTER AUDIENCE

{from: The Freeman's Journal, Cooperstown, HY)

by Dawve Hull

Guitarist Ronald Radfcri's performance at Sterling
Auditorium Thursday could be the standard for judging
future concerts in the Cocperstown Arts Project Committee
series. The committee has presented mamy talanted artists
ovear the years, but few, in the experienca of this writer,
have fulfilled the potential of a mid-winter concert here,
Mr., Radford dis.

The Cooperstown conCerts, it seems to me, provide a
unigue opportunity for authentic communication between
artist and audience. (The weather here in mid-winter
is not the least of the factors contrihuting to make
the opportunity unique. One senses in the audience a
spirit of fellowship, of recepiv ty, as all share the
experience of seeking respite from the siege.] Perhaps
the nost important element that makes a Coopertsown con-
cert special is the fact that Sterling Auditorium is not
Carnegie Hall. Top flight artists have the chance to
appear hera with the extransous pressures oOr pretenticns
that attend performances at the major halis, They have
the chance tn do what they dc for the sake of doing it.
Mr. Radford's performance was an exciting experience ke-
cause he seemed to rel:sh that oppartunity.

The program included classical works, but most of the
selactions were flamenco songs Mr. Radford learned from
the masters he has studied under or through his exteasive
travels in placez where flamenco is 2 folk art. Mr.
Radford introduced these songs by discussing their histary,
or telling about where he first heard them or dascribing
the circumstances in which they would be performed in their
"native" environment. This "setting of the scene” was

valuable as arn educational device, but, more importantly,
it added a dimension to the music. The moods and emotions
Mr. radford evoked through his playing were meaningful
because the reasons for them were understood.

The feelings represenced in the music ran from the jay
of a festival to the mournful pride cf a miner's chant.
Whatever the feeling, the flamenco technique, and Mr.
kRadford's mastery of it, presented great depth and subtle-
ty. This characteristic stemmed from intrigate combina-
tions of rhythms, counter-rhythms, accents and melodies.
Mr. Radford was performing a number of different cparations
simultaneouzly and in gquick succession in ordsr to create
those combinations. One might have been o¥erawed by the
dexterity had the performance not zeemed so effortless
and hag the muzic not flowed smoothly.

Leve for the music and fcr what he was dolng was evi-
dent in Mr. Radford's performence Thursday. In fact, he
did not seem to be performing. He seemed to be sharing
a2 gift.

FLAMENCO GUITARIST EXCITING PERFORMER

{(Erom: Paily Ledger, Fairfield, IA}

by 0live Schanfeldt

If evar & young man has it all together, Ronald Radford,

quitarist has!

The exciting artist perfnrmed under tha auspicas of the
Fairfield Community Coucert Association Tuezday evaning at
the High Echool audltorium. He responded to the deiighted
audience with three encoras.

The logal concert agsociation looks upon its offerings
as learning experiences, apd this perforwance certainly
lived up to its expectatinns. Hefaore playing it, Radford
compentad on each number, sioce flamenes guitar music is
not your everyday muBSical bag in the heart of the U.5.A.!

Instantly aach hearer knew what to listen for and to
appPreciate 1t when he heard tbe marching drums, various
instruments, and the counter rhythms of unseen dancers.
Cur imaginations were turned on, and we all participated
in the spontansous, creative flamenco folk music.

AB a contrast, the young maestro adjuzted his guitar
and played two classical compositions, but the protege of
the top flamenco guitarist, Carles Montoya, found his
audience identifying with the gypsy music,

"Ligtening is an art," according to Radford, and he
insisted that to get teo true, pure music, one must listen
with the heart in an uncritical, non-~analysing way.

Radford thinks and communicates with deep insight,
and his dedication to his love for this style of music
ig gontagious.

The Ronald Radford concert was definitely a family
program. His eXplanations made it simple enough tn
please to youngest or mo#t untrained ear, technical
enough to inspire quitar students in all phases of the
study, and so Intimate and so profound an experience for
the turned-on ones as to provide a bridge between worlds.

¥ ¥ ¥

RADFORD DISPELS RESERYATIONS
ABOUT S0LO FLAMENCO GUITARISTS

(from: Pioneer Press, St. James, MA)

If there were ressrvations about the appeal of & solo
Flamenca guitarizt in the final concert series sponsored
by Watonwan Concert Association, doubts were dispelled
when Ronald Redford came on stage, took his gquitar in
hand and entertaimed, charmed apd instructed the waiking
audiance Thursday evening in middle school auditorium.
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What & pleasant finale o the series and what 2 wealth | to a devotee of Flamenco music. He describsd his life
of mngic. Radford's spontaneous commentary, his command since than as following a rainbow, first ta the tutelage
of his instrument and his rapport with the audienca cam- of Carlos Montoya, then te southern Spain to learn from
bined for a real musical trsat. It was & departura from Gypsy wasters, attend festlvals and "huergas" (Flamenco
the uswal concert, jam sessions), patiantly learning his art. That rainbow

His rspsrtoire ranged fram gypsy blues bto infectious bas carried him to world acclaim in concert halls across
harmonies, from romantic melodiss ko sad lamants of the nation, including his stop in Libby. For that we say,
Spanish miners, from explosivs dance tunes Lo marching "Muchas gracias, Ronald Radford.” We hopa thet rainbow
music, all chossn to include the many moods of Flamenca. leads you co Lihby again.

In the marching selection, Radford asked his audience n=
to listen for the beat of cthe drums and the call of the 67@
trumpets as he brought fram the strings the sounds of a
:Eligiuus procession wending through tha streets of a MANUELA VARGAS {continued from page 1&)
little Spanish town. The promised sounds were thare.

One of the most familiar rhythms, Malagusna, was par- "Did I have to give up much? A great deal, 2 very
ticularly pleasing ko the audisnce. Not sc wall known, great deal! Wwhen I went to New York, the William Morris
but of equal appeal was the selection, Zambra, chasen agency contracted me for eleven years., I wanted to marry
o accent Moorish and Middle East influences exerted and have children, like all women. 50 I married in 1970
during those people’s conguests in Spain. Pleasing, and left dancing. I was retired for six yesars. I had
too, ware Guajira, suggesting ths rhythms of the Carrib- twin girls, but realized that children didn't fulfill me
bean and one number of clasaic guitar, cagpietely. I left my husband and dedicated myself to

Obviously' gratifying to hia audience was Radford's cagstant activity throughout the world, although hers my
Inclusion of them with requegts thsy shout "ale” whan nama is not widely kmown, sioce it seems that I am only
the fancy ssized (which they did) and his unanawered in- considered o be an elegant woman. My worst moment? —When
vitation ke join him on stage to dancs as ha played 1 begao; I wes a large, rather plain looking girl and

particularly vigorous number, Hulerias. they laughed at ma. This you never forget, because of the

Small town audiences are not always 5o warmly treated .3ge at whirh it happened. ]
by visiting artists. "What I want o do now is ke creavce an authentic

Privilegsd and chesen to study under the Flamenco Andajucian ballet, one that would be |;;u:e13!|r flamenszo and
master, Carlos Montoya after complection of high school, '.lsa'l'vaje- (wild, primitive]. I will not die without s:e'e—
he went to polish his skills under quitarlsts in Spain ing a firat clags performance of the art of Andalucia.
whers ha spent a great dasal of tims studying the lLife
style of the Spanish gypsies. To watch his nimble
fingers and hear his colorful and powwrful music, it is
cbvious ha learned his lessons well. . Learned, too, how
to compunicate his love of the gqultar to the audience
and to share with them his rich telenta.

Commaenting cn ths concert, Mrs. Erling sangen, a
member of the cancert assoclatfion board said intersst H
in the geries for nsxt ysar seemed to e stimilatad by Hammco G“ltar For sa"
Radford's program.

e 1932 Santos Hernandez
FLAMENCO GUITARIST 'PHENOMENAL' Excellent Condition
({from: Western News, Libby, MT, April &, 1983) $3, 500
by Tim O'Gorman :
ao Meonday evening March 21, Libby Community Concart- Tel. 408/733-1115

goers wers treated to a virtuogo performance of Flamenco
guitar music by Renald Radford, halled as one of ths
world's premier non-Spanish Flapenco gquitarises. Faor
those of us whose Soquaintance with gquitars iz limited ta
folk music and electric rock and roll, the variety of
sounds and quality of music produced on a mylon stxinged
guitar by Mr. Radford was phenomenal co hear and behold.
Radford's artistry kept the andience Iin fascinated awe,
almost not Lelieving the musir being heard. who would
have guessed that a guitar could be pilcked with the left
hand on the neck of the guitar while the right hand main-
teined a strum, or that a guitar could Le made co soupd
like a drum and bugle as in the "Seguiriyas - ths haly
week parade in Seville?”

No doubt few people in the audignce had been exposed ko
FlamencD music to any great length and perhaps it was with

FLAMENCO FENCING
ORNAMENTAL IRON

some reluctance mixed with curiosity that wa attended in
the first gplace. But Ra_.dford_, whe 12 a native of Qklahoma, SAFEGUARD FENCE CO‘
put us at easa with his opening remark, "Muchas gracias, SERVING NORTH COUNTY

y'all,® and quickly established a strong rapport with the
audience. His enthugiaszm and leve for the ancient folk
masic of Spain was transmitted to us as he told of the

histnry of the music, comparing it to American bluegrass, 619/745-4846
unwrittsn and passed down by musicians through the
centuries.

Radford related that as a boy born and raised in CA Contractor's Licente #374138

Oklahoma he picked up a rscord of Carles Hantoya and had
his life changed, fram an aspiring rock and roil musician
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SAN DIEGO SCENE

WAREHOUSE AREA ROCKS WITH
ROUSING FLAMENCO

[from: Los Angeles Times, July 10, 1984; submitted by
Dennis Sabsila)

by Kenneth Herman

Ban Diego - In S5an Diego, the fregile flower of culture
fregquently blooms in the most unlikely places. Altheugh
few might expect te find a cencert of flamenco music among
the warehouses and soup kitchens sguth of Market Street, a
standing-rocm-enly crowd filled the 5an Diego Public Theater
Sunday night for just such an event.

This festival of Andalusian music, in which all the songs
and most of the onstege commentary were in Spanish, was the
breinchild of the twoe featured singers, Pilar Morenc and
Isabe]l Tercerc. Because of the inhefently theatrical nature
of this treditional music from Spguthern Spain-nctably its
sensual body language and baroque costumes-their choice of
the Public Theater prowed to be the appropriate setting. In
contrast to the demwre demeancr of, say, a lieder recital, a
flamenco singer may break into a heel-stomping dance righe
in the middle of a seng.

Moreno and Tercerc were accompanied by flamence guitarisz
Rodrigo, whose bravura performance both as accompanist and
goloist Could easily have pwershadowed the singers ware it

not for his overly modest stage presence and permanently down-

cast eyes. HAnother singer, Remedics Flores, Whc is married
o Rodrigo, joined the ensemble later in the program.

Of the singers, Tercero displayed the most fluent wocal
technigue, @ satiny contralto sanority underlined with
smoldering suggestion. Of course, unlike the aesthetics of
bel canto opera, the flamenco singer does not prize purity
of kone cor brilliant prcjection. Rather, this folk art
values passicnacve statepent-whether the passicn is amorous
or patrigstic-and a declamatory nuance that brazenly thrusts
the epotional subteéxt at the listeners.

Stylistically, the songs ran the gamat from a sinuous
melisma to a barsly suppressed scream, yet much of the time
they idled in a gentle parlando. Morenc's throaty wail
relied on her fluid arm movements and explosive dance steps
_ to complete her sometimes tentative vocal communication.
Flores' songs erupted wlth bare emotions unmitigated by any
civilizing influences. Her abrasive cukhursts, however,
had the unmistakakle stamp of this music's gypsy origins.

In an lmprovised encore, the performars invited other
Elamenco singers and dancers in the audience-this community
is a small, close-knit enclave in San Diego-tc the stage
for a rousing finale.

Basilic Ceravolo's attractive set, 2 courtyard suggested
by potted flowers &and strings of lanterns, sogftened the
stark interior of the Public Theater. Jessica Anderson's
lighring design could have been less murky.

Relying on the rhythmic iteraticn of dance pattaerns
native to Andalusia, the flamenco songs set up a hypnotic
pulse. They virtually require the shcouts and encourage-
ments from the listecers to accelerate their intensity.
Sunday's awdience, cof which about one-third was Spanish-
speaking, complied with fervered abandcn.

% ¥ *

JUNTA MEETINGS

The Jalaiste board has been meeting the first Mondey
after sach juerga at the JALED headquarters, 1628 Fern. All
ares welcoma to came and contribute their input on our
juergas. This is where juerga policles are discussed and
sstablished, so if anyone has suggestions please join us.
The naxt Junta will be held at E:00 PM on Octgber 2Z.

L I A ]

SEPTEMBER JUERCA

Qur appreciation ko Tony and Elda Delgadc for offering
thelr home for tha Saptembar jusrga. It was deemed ole of
our bettar juergas with g largs turpn-gut and many pecple
gatting involved. Thera was plenty of room to spresd out,
a beautiful view and a clesr, star-lit sky.

Some felding lawn chairs were left at the juerga. Contact
Juana at 440-52739 ko recevar them.

JUERGA SCHEDULE

QCTOBER 20 (Sat) CASA DE ESPAMA, 1546 5th AVE., 5.D.
NOVEMBER 21 (Wed) LOCATIDN NEEDED

DECEMBER 31! (NEW ¥EARS EVEl) LOCATION WEEDED
JANUARY 19 LOCATION HEEDED

If you have a location to offer cor suggest please contact
Rafaal Disz evenings 474-3794 or Paul Runyen 272-2DE2.

G*o

D P
CHULA VISTA TRAVEL CENTER

,’ (710 EENM - 1) UK STREE] . DA WISTA DAL 121H

‘5pt¢ml_izing w Spain

REYNOLDS 3. HERIOT
OWNER — MANAGER

424.8000

n-mm RIS N P R )

(S DY
| g
g 1020 GARNET - AN DIEGO, C

82109 619-272- 21?1
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FLAMENCO DANCE CLASSES

NEW BEGINNER CLASSES
FOR CHILDREN AND ADULTS

ONE BLOCK OFF 30TH
NEAR FWY 94 IN SAN DIEGO-

CALL JUANA (619) 440-5279
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FLAMENCO DIRECTORY
OF NORTH AMERICA

THE DIRECTCRY MAY BE ORDERED AT THE FOLLOWING RATES:

lst Class U.5. and all other countries........ 5 8.30
ALY Maill TO EUTODE. - v uveciomsmarasancanancnns Lo S10.00
Australia, few Zealand, Japan........5311.0D

Make checks or bank drafts in U.5. currency and payable o:
JALEISTAS, Box 4706, San Diega, CA 92104 U.S.A.

- ANNOUNCEMENTS

Announcements with the exception of classified ads are free
of charge to subscribers. They will be placed for two
months if appropriate and must be received by the lst of the
month prior ta their appearance. Include phone number and
area cade for use in the DIRECTORY. Clacsified ads are $1.D0
per line (each 9 words) for sach month they appear. Make
checks payable to JALEISTAS and mai]l to JALED, PO Box 4706,
San Dilega, Ch 92104.
JALED CORRESPONDEMTS .

Ef you would iike to assist JALED by acting as a corres-
pondent for your city, please conteact our PC Box and let us
wnow. We need to have an update at least every two months.

updates

THE HORTHEFN CRLIFORMIA FLAMENCD SOCIETY presents juergas
cn the last Monday of every month at Farge's in Mountain

View, Ch. It is located gn Califarnia St. in the Qld Mill
Shopping Center. Performars as well as cbservers are
wolcame. Call (408) 723-0354.

MICHAEL BAUSER appears Mon. thru Fri., 5-7 p.m. in "Tbe Bar"™
at the S5t., Paul Hotal, 350 Market St. and Sun. from &-9 p.m.
at the "Caravan Seral" at Pinehurst and Cleveland in
Highland Park area of St. Paul, M.

flamenco calendar

SEPTEMBER '8u

MARIA BEMITEZ SEANISH DANCE COMPAMY,

7-2  Berkeley, CAi,
University of California, Zellerbach Plahouse

1l2-13 Ardmore, OK, Charles Goddard Cernter

ld-15 Tulsa, OK, Performing Arts Cepter

19-20 Kansas City, MO, Mabgse Theatsr

22 Washburn Univ., White Concert Hall

24-26 Washington, D.C., Kennedy Center, Terrace Theater
RONALD RADFORD; FLAMENCO GUITARIST IN CONCERT,

iDb-14 Coifeeville, X5, lJ worksheps and mini-concerts
Infa: 316/231-7711

24 Tahleguah, OK, WNorthesastern State Univ., Finhe Arts
hui., 217 W. Morgan, Info: 918/456-5511

24 NORTHERN CALIF. JUERGA (See "UPDATES" for detajls.)

29 FESTIVALES DE ESPAMNA, the second annual Festival af
Sgain ie San Francisco, from 11:00 a.m. to 6:00 p.m.
at the Cannery, on Fisherian's Wharf (2801 Leaven-
worthy in San Framcisco. Frev admission. For
infarmation, call 413/824-8844. FPestivales De
Espafla is co-sponsored by Rosa Montoya's Bailes
Flamencos, The Cannery, and The Consclate General
of Sgain in Sarn Francisco.

QCTOEBER '84
2 TINL RAMIREZ BALLET HISPAMICO; New York, WY, Joyoe
Theater

MARIA BENITEZ SPANISH D&NCE COMPANY ;
1-4 venver, CO, TBA
56 COLORADO SPRINGS, CC, S5prings Fine Arts Center,
Concerts and master classes
B Craiq, CO, TBA
1D Rock Springs, WY, TBA
13 Greeley, CO, Univ. of Coloradc
16 Albuguerque, NM, TBAL .
1% Socorro, HM, Fing Arts Center, Scheool of Mines |
22-23 Del Hig, TX, Paul Pogg Theater for the Perfarming Arts
24-25 Angelo State Univ. -
26-28 San Antenic, TX. Beethoven Hall {werkshops also)
a1 Laramis, WY, TBA
20"  5AN DIBGO JUERGA, Del Mar, CA (See “SAN DIEGOD SCENE")

20 ANGELITA COHCIERTO FLAMENCU, Guest Artist Roberto

Amaral, La Mirada, Ci, La Mirada Civic Theater

20 PLAMENCCO ‘84 pressnted by the Flamence Society with
guitarists Anita Sheer, Luis Angel, Gliceris Mera,
and dancers Patri Nader, Cruz Luna, and Diana
Alejandre, matines and evening show at the Sunnyvale
Performing hrts Center, 55D East Remington Driwve,
Sunnyvale, CA. For further info: 408/723-0354.

29 NORTHERN CALIF. JUERGA (See "UPDATES" for details.)

NOVEMBER ‘84

ZORONGD FLAMENCC,
Ely, MW
Atchison, KBS
Canon City, CO
Glenrosk, WY
Landar, WY
i Big Bear Lake, CAh (Palm Springs]

H @ - ® e
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1z Rancho Eernarde, CA (5an Diego)

13 Stackton, CA
15 Josagh City, AZ
17 Tucumzari, MM
1a Raton, HX
19 Leadv:lle, O

7 Medford, W1

MARTA BENITEZ SPANISH DANCE COMEANY ,

3 Gordan, NB
<] Hvannis, NB, Village Flayhouse
7-8 Atkinson, NB, West Hold High Schoel

9-1C WValentine Rural High School

13-16 Fort Worth, TX, Fort Worth Dpera

27-1/3 New York, Joyce Theater (for one week)
RONALD RADFURD Flamenco Guitarjst in <onecert, Grand

1-3 Island, NE, Northwest High School Aud., 5 workshops
and mini cancerts, info: 108/381-7817

4-5 Libertyville, IL, Libertyville High Schcol Aud.
Info: 312/526-2472

il LOS ANGELES JUERGA; Van Huys, CA, El Gato Restaurant,
Info: 213/883-0882 or 213/833-0567

26 NORTHERN CALIF. JUERGR (See "UPDATES" for details.)

DECEMBER ‘84

1-2 FROMALD RADFDRD Flamencso Guitarist in Concert, Elk
Cicy, QK, United Hethodist Church and Country Club
{3 workshops) Info: 4Q05/225-7261

7 PACD PENR In Concert, Northridge, CA, Cal. State
unlv., Info: B1E/EBS5-3093

24 NORTHERN CALIF. JUERGA {(See "UPDATES" for details.]

cldssilfied

CLASSICAL/FLAMENC O GUITAR FOR SALE: Pedro Maldanado 1370,
Pearl Tuners, vary low price #70Q0.30. Jack G. ¢hringer,
1727 FPern Place, Vallejo, CAR 9453Q0. 7Q7/642-5424 evenings,
CLASSICAL-FLAMENCO GUITARE -+~ Student and professicnal
merdels -— Ramirez, Kono, Contreras, Marin, Plores, etc.

-- Kenneth Sanders (714} 499-4961

ROSA MONTOYA'S BS8AILES FLAMENCCS has been chosen to be part
of the Calif. Arts Council's dance touring program 1983-
1984. The company consists of 7-10 performers and oresents
both flamenco and classical Spanish dance. (Contact: Cennie
Freeman (415) E24-8844 por (415} 2B5-3154 -- 267 Teresita
Rivd., 5an Francisco, CA 94127.

GUIITAR MUSIC AVAILRBLE: Music of many top artists, both
modern and old style, transcribed by Peter Baime, 1100 W.
River Park Lape, Milwaukee, WI 53209,

FOR SALE: Music by Maric Escuderc and Sabicas, plus complete
line of guitar supplies (strings 1/2 price). The Blus
Guitar, see ad for locacian,

PANADEROS FLAMERCCS by Esteban Delgado recorded by Pacao de
Lucia-- accurately notated sheet music; $2.75 in USA, $4.50
foreign, Southwest Waterloo Fublishing Co., 670E Heckett
Rd., Austin, TX 78749.

JALETSTAS B8Y-LAWS AVAILABLE to all members upon regeest.
Please sepd a large, self-addressed envelope with your
request .

GUITARISTS AND GUITAR STUDENTE WELLDME to accompany dance
classes, San Diego area. Call Juana 440-5279 before Ba.m.
BACK ISSUES OF JALED AVATLABLE: Val. I no. 1 to 6 %1.00 each.
Vol. T po. 7 to 12 52.00 each, Vol. II, III & IV no. I to 12
$2.00 each, and Vol. V ard VI isswes $2.50 each. [(Add $1.DD
for overseas mailing.)

DIRECTORY

)
australia

FLAMENCD ENTERTAINMENT
Cosmas Inn {Adelaide)

canada
DANCE INSTRUCTICH
¥aximiliano (Toronto)

4631-8548

spain

FLAMENCC SHOES

H. Menkes [Mairid)
FLAMENCCG COSTUMES
H. Henkes [Madrid)

u.5.4a.

new york

FLAMEHCO ENTERTAINMENT
The Ballroam

El Castellanc (Gueens)
La Marcha (Brogklyn
Meza de Espana

Meson Asterrie: (Queens)
Restaurant Espana 46

El Rincon de Espafla
DANCE INSTRUCTION
8allet Hispanico School of Dance
Loretta Celitan {Long Isiand)
Mariquita Flores
Victorio Korjhan
Hsteban de Leon

Bahby Loyxca

Melinda Margques

Jerane Michel

Jose Holina

Liliana Morales

Estrella Moreno

Jorge Navarro

Carmen fRuoic

Carlota Santana

GUITAR INSTRUCTION
Maric Escuderc

Michael Fisher {Ithaca)

new |ersey
DARNCE INSTRUWCTICH
¥olanda Fernandez

pennsylvania

FLAMENCO ENTERTAINMENT

Meson Don Quixote

GUITAR IHSTRUCTIGN

Carios Fubio

DANCE INSTRIJCTICH

Camila Erice {(Harrishurg] Y.H.C.A.
Julia Laopez

L3 L] L3
virginia
DANCE INSTROCTION
Maria (Virginia Beach/Marfolk]
Ana Martinez
Raquel Fena (Spanish Dance Center)
GUITAR INSTRUCTION
Pacy de Malaga
Fernando Sirvent (Spanish Guitar Center)

washington d ¢ area
FLAMEWOO ENTEPTAINMENT

€l Bodegan

Tio Pepe

JUBRGAS

Charles Moeser

GUITAR INSTROCTICNH

Mariquita Martorell

Paco de Malaga (Arlington, Vi)
Carlos Ramos (Arlington, VA)
Fernando Sirvent (Spanish Guitar Center)
Torcauto Zamora (Silverspring, MD)
OANCH INSTRUCTICN

Marina Keet (George Washington U.)
Ana Martinegz

Faguel Pefla (Spapish Dance Center)
FLAMENCC COSTUMES

Maria Carmen Ramos

georgia

CANCE INSTRUCTICH
Marta Cid

232~1036

232-1036

212/244=-300%

212/679-22613
212/446-92154
212/489-57Q€
212/344-5228

21z2/362-6710
516/724-6638
212/582-3350
212/927-722Q
212/724-4913
212/666-5107
212/263- 7654
212/222~4937
212/245~9504
212/472-1345
212/245-95Q4
212/478-7292
212/563-01E8
212/473-4605

212 /586-6335
€07/257-6615

201,/E61-8316

215/925-1889

21l5/732~-9610

215,/925~1E89

804/467-1509
7D3,/931-0324
7D3/527-3454

703,931-0324
703/527- 1454

30) /657-4799
A01/992-4792
103/524-5083
T03/527-3454
2Q2 /364-0700
T03/527-3454

703/524-5D83

4Q4/9293-3062











