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SABICAS:

"TODAY, 80% OF WHAT IS BEING PLAYED THROUGHOUT
THE WORLD IS MINE!"

INTERVIEW WITH SABICUS BY ANGEL ALVEREZ CABALLERO [ years without returning to Spain. "Not for political
reasons or anything of that kind, but just because that
[£rom: El Pais, July 7, 1984; sent by Brad Blanchard; is the way things worked cut. An artist becomes trapped
translated by Pacc Sevilla] many times by one contract or business deal after
another..."

He continues to have this terrible superstitious fear He went to New York for the first time in 1940 and was
of airplanes, as do most gypsies, even though he has there for five years; after that he went to Mexico for a
spent half of his life flying. His art has carried him period and then returned to New York where he set up his
here and there, to the four corners of the earth, again permanent residence. He was married to a Mexican woman,
and again. the mother of his twe children, and later divorced.

He lives on West St. in New York. He was born in During his first trip to North America he had his idyll
Pamplona into a gypsy family. "Bueno, my father was an with Carmen Amaya, perhaps one of his greatest loves,
aficicnado of the guitar, he liked it, and, well, I although the masstro won't be very explicit about that:
picked up his guitar one day. An uncle of mine knew "Bueno, mire usted, it must have been one of those child-
two chords, which he showed to me, and I began to make ish things, because nothing aver happened ["luego no
noise at five years of age. At eight, I made my debut ocurrié nada de nada"). We were good friends...we were
in the Gayarre Theater and, at eleven, 1 was here in together for a few years and then ] stayed in Mexico and
Madrid working as a professional, which continues until she came back here, to Europe."
now." “I have always told people¢ I am fifty years and a few

Agustin Castelldn Campos, known throughout the world minytes old,” he responded when I asked his age. I believe
by his artistic¢ name - Sabicas. "As a child here in he must be about 75 years old., Speaking of the flamenco
Madrid, my mother used to send the maid shopping, and guitar today Spain, he declares that perhaps there isn't
when she returned, I would put my hand intoc the basket the "soléa" of before, but the fingers and everything else
and take out the 'habas' | ] which I would eat with have evolved and have gained a great deal. He is proud of
the and all. My mother would locok at me and say, having done for the guitar what nebody else has done until
'Pero, hije mio, you won't eat anything but habas. I'm now: He has taken it around the world, made it fashion-
going to give you, habas, habas, and habas, habicas.' able, and given it some classical touches. " The flamenco
And from habas, las habicas, I was left with Sabicas." guitar was played nowhere eXcept in Spain, and only by

He was a professional in Madrid vntil 1936, which was a few; ir was a very small thing. Then, since my recorgs
when he was when he was contracted to work in Buenos came out in the last 30 years, people became fans of the
Aires and things began to happen. He tock his family flamenco guitar all around the world."
with him. From there, the United States...and thirty Sabicas claims to come from no school of guitar playing
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adn recognizes no influences. "I have never had a teacher
in my life. The proof cf that is that I have a brother

te whom I have never been able to teach a single melody.

I don't know how to teach and, therefpre, have never given
lessons--because nchody ever showed me anything. I don't
know where to begin. I don't know music. Singe the time
1 pirked up the guitar, according to what pecple say, I
have been a revoluticnary. Today, of what is played
around the world, 80% is mine, is from Sabiras. Of course
I am happy about this, because when I go, my school, what
I have brought to the modern flamenco guitar, will re-
m&in."

Sabicas afirms that he has brought to the guitar such
things as "picar en los sextos" [I assume this means
picado with six notes to the beat] - that had never been
done pefore - arpeggios on all strings, alzapta with only
the thumb... "all of these things are mine; I Lrought
them to the guitar. &And, of course, a way of ptaying
that is different from everybody else.”

The great names in the history of the flamenco guitar
before Sabicas. YAt the beginning of the century there
were very good guitarists. There was Paco el de Lucena
who played devinely; there was Carito and Luis Molina.
There was a"barajd’ of good guitarists. There was Miguel
Borrull, the fathar, who was the teacher of Ramdn Montoya,
the great Ramdn Montoya of &0 or 70 years ago. Sefor
Ramén destroyed all the other guitarists and stood ocut
alone. BHe took from all the cther guitarists the things
he liked and added 20% of his own., He was the top gui-
tarist we had in Spain, the best. He died in 1949, I
belteve., Fifty years agc, this man was the pest. Since
then, there have been very good guitarists and now there
is Pagquito de Lucia, who plays wery well: there is
Serranito and Manolo Sanliicar; there is the very good
cante accompanist Juanito Habichuela, and others that I
have not beard."

Scme of the names cited by the maestro forced me to
ask him his opinion about the new experiences in the togue
of the flamencc guitar, the experimentation, the incursions
inte other areas of music, as in the case of Pacoc de Lucia
with jazz players. Sabicas it emphatic: This business of
playing those things - and Paco knows this - s not to my
liking. I wouldn't have done it, because he doesn't neesd
it. He is & marvelous guitarist; all of the companies in
the world try to get him. S¢ he doesn't need tc do that,
nor to play things like that to get the money he wants.
rRefarring to the way of playing, flamenco only has one
road. On that road "hay que comerse la guitarra flamenca™
and only on that road. The youngsters stray away. I
understand that they have to live with the public, and
the public often does not upderstand flamenco. If the
people like something, you have to play it, sing it, or
dance it. But when it is flamenco puro... with the truth,
you can go to amy part of the world. It doesn't matter
that, at the mowent, they don't understand you: they will
talk about you!"

PACO PENA

“Live in Munich™
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FLAMENCO QUIZ

For those who remember the flamenco quiz published in
Jaleo a few years ago and felt it was perhaps a little too
difficult, here is a chance to compare it with a quiz
taken from & popular magazine in Spain; it appears to ke
aimed at a general, layman, flamenco audience. Some of
the questions and answers seem a little vague, perhaps sven
questignable, but here it is:

1, In which Andalucian city did flamence develop and aiso
serve as the birthplace of Tfo Luis el de la Juliana in
the last third of the 1Bth century:

A) Montors, B) Jerez de la Frontera, C) Alcald de

Guadaira
2. Cante jondo 1s a cante of extended tones, whose begin—

ning or "salida® is given in notes that are:

A) Mostly higher, @) Sustained, C) Mostly lower

3. "El1 jipfo" is a melodic fragwent sung:
A) With a single breath, B) With interruptions,
O] In two wvoices

4. When a copla is Sung in e tone that is brighter ("mas
agudc" - sharper) than the previous ones, it is called:
A) Canto liviano, B) Levantar el cainte
C) Comenzar por "afills™

5. From the soled, two danceable cantes heve been derived.
They are: )
a) Bulerias and martinetes, B) Bulerfas and Tientos,
C) Bulerias and fandangos naturales

6. Two of the following cantes have Rot been transformed
fror their original popular from. Which has peen?:
A) Petenera, s) Martinete, C) Soled ’\m

7. The solea has how many lines in each poetiz verse?
A} 5, 8) 4, C) 3

8. By what other name is the siguiriya gitana known?:
A] Berranas, B) Playeras, C)} Tanguillos

3. which cante is typicel of blacksmiths and named after
the hammer they user:
A) Martinete, B) randangc, C) Polo

10.The "carceleras” were a song of priscners working at
forcad labor. They are g variant of which cante?:
A} la media cafia, B) Martinetes, C) ToRds

1l.By what other name are the "fandangos de CAdiz" known
today?:
A} Alegrfas, B} Policafias, C) Milongas

12.The "saeta" ls based on melodies of the siguiriyas or
martinetes, but how many lines does it have in jts
poetic versa?:
A) 4-5, B) 13-14, ¢} 34

13.What creation of the gaditanos {from CAdiz) is con-
stantly changing and is sung in the carmavals?:
A) Peteneras, B} Columbianas, C) Tanguilla

14.Which of the follewing is intended to be Performed at
weddings?:
h) Farruca, B) Mirabrds, C) Albored

{answers on page 21)

Rubina Cormona

Instruction in Cante
and Baile Flamenco
Personal Costume Design

g (213) 660-9059

Los Angeles, Ca. [
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| Erem: Interviv, Dec. 1, 12BZ; submittsd and translated by
Paco sevilla]

by Pilar Eyre
Photos by Jaime F. Garbi

The children of EL Cabrero are shouting upstairs. Elena,
his "mujer", was wrapped in her black shawl and ready to
accompany us to the mountain, where José was with his
goats.

How many children do you have Elena?

"Three, and I have had an infinite number of abortions.
Since I began to live with José eleven years ago, I have
always been pregnant."

Why is that Elena?

"José says you can't have an animal unless it is made
to work. For that reason he wants me to always be with
child.®

Elena has immense, sweet eyes, that fill with light
when she talks about El Cabrero. And she has a Gallician
accent, even though she left La Corufia to live in Switzer-
land when she was only six years old. "It is odd that,
when I met Jose, I knew wery little Spanish--I cnly
expressed myself in French and German. But when I re-
learned Spanlsh, it came ocut with a Gallician accent!"

Elena has a degree in Philosophy and Letters. She
15 thirty-four years old, and when she met El Cabrero
was working as a financial consultant, a very important
executive position, in the Lockheed Company. "I was
married to an Italian, a high official in the United
Nations and we had a child. We lived a high class life,
earning a great deal of money. 1 met José at a recital
presented by La Cuadra, an Andalucian theater group that
had included José€ as a cantaor. Seeing him and going
crazy for him happened at the same instant." Elena
laughs happily. "What can I tell you? I believe that,

"EL CABRERU" WITH LLENA

“1 SAW «EL

AND WENT

at the beginning, he didn't really care that much. He
thought it gracieoso, 1 suppose, that s woman in my posi-
tion would care so much for him. Immediately, I separated
from my husband, and Jusé and I got an apartment on the
twelfth floor of a building in the center of Geneva."

What attracted you to El Cabrerao?

"First, his appearance. Why should I fool myself? Be-
cause El Cabrero is extremely handsome. In addition, in
Geneva, he went around dressed pretty much the same as
now, with his sheepskin jacket, hat, scarf around his neck,
water flask, and ranch boots. Then, later, his intelli-
gence. José knows little of reading or writing. But he
is very intelligent. Upon speaking with him, I realized
that the life I was leading was not life. I had to return
to my roots, to feel myself as a woman, to become part of
nature. Instead of giving my skin for a2 new car or a
fur coat, it would be better to work for myself, for my
man, for my children, for my people."

So, there was El Cabrero and Elena in Geneva. EL
Cabrero with his hat, boots, and flask, in Geneva.

"We lived together in Switzerland for seven months. It
was a very harsh winter. I left my work at Lockheed and
went to work for the Bank of New York. I had to study a
great deal in order to give advice on investing. I wanted
to earn a great deal of money in order to come here to
Andalucia and buy some land and a herd of goats.”

Elena would get up at five in the morning and leave El
Cabrero on the twelfth fleoor in the center of Geneva.

And José would sit in the window and, when there was no
snow, watch the buses, cars, and pecple--all very tiny
below--go by.

"at five o'clock in the afterncon he would come looking
for me at the office, located in a neoclassic building of
pink and black marble, and sit on the stairs whistling so
that I would hurry. They were very bothered by that in
the office. One day, when he couldn't take it anymore,
he took all of the papers and documents that he found in
my briefcase and threw them out the window. The following
day, he tied a cardbuard box to his back and caught the
train to Sevilla."

The countryside of Sevilla seems to have been created
for El Cabreru, who stands out clearly against the horizon
with the ever-present cigarette bebween his lips. A
hundred and fifty goats obey, like a well-trained army,
his shouts of, "ar, ar, ue, uwe, ue, hiiiii..." One hun-
dred and fifty goats that seem all the same to me, but
for José Dominguez have each a personality as distinctive
as that of Marlon Brando. A little toward the rear, alonc,
a goat with drooping cars looks at the world as if asking
forgiveness, guilty and in pain.

And what is the matter with that one, Cabrero?

"That one?" and £l Cabrero doesn't lock, although he
knows perfectly to which one I refer, "N&! It's zick and
will die tomurrow.®

Does she know it, Cabreroc? And José Dominguez looks at
me in amazement—-how stupid are people from the cvity!
"Maturally. The goats know everything.”

He whe has looked upon EL Cabrero will surely come away
with his finger blackened with cosl dust. Because, in
spite of the lowered brim of his hat, 1n spite af the fact
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CABRERO»

CRAZY FOR HIM™
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that before he will look at the reporter, he prefers to
lock at the mountain, at the singing birds, or at the goats
who are wandering astray and crossing the road, gambling
their lives for a skimpy stubble of brush; in spite of
that, one is aware of eyes that are black like pieces of
coal, very black eyelashes, and dark circles arcund the
eyes. El Cabrero does know how to read, but he has the
face of a prince and smells like a man. "Do you see this
belt? It was given to me by somecne who was in jail for
rape."

This thing of the jail, Cabrero, has made you famous
throughout Spain.

"The whole thing had a lot of 'guasa' (it seems like
he is laughing at himself). A cowbeoy as President of the
Government and El Cabrerc in jail!"

José& Dominguez, cantaor and goatherd, thirty-eight
years old, born in Aznalcollar in the province of Sevilla,
was arrested, as everybody knows, for blasphemy in public.
During a recital in Alcolea de Cérdeba, as he began to
sing "s€ la hora por el sol..." his voice failed him---
caramba, artists are only human--and the smart alecks
around began to tease him. With tears of anger, with his
voice cracking, José Dominguez shouted &, "me cago en
Dids" and a commander of the Guardia Civil expedited a
report that resulted, two years later, in three months in
jail: "I served twenty-two days in cenfinement, twenty-
two days stabbed in the soul and I will never ever forget
it. I feel I was innocent. Me cago en Diés!" says EL
Cabrero as a “remate", and you must understand that he
can't complete three sentences in a row without that
phrase that sent him to jail. "But the next time, me
cagaré en los moros!"

And what did you think about while you were in jail,
Cabrero?

"My family, and the goats--without me they don't want
to go out into the countryside, or eat, and they end up
wasting away."

Mona, the sick goat, comes up to José and stays
guietly at his feet, its ribs showing through its coat.
"Everything I earn in the recitals, I spend on the goats.
They eat six thousand pesetas worth of feed each day,
and I have had to build them a corral in which to spend
the night. And since the milk only pays us thirty pesetas
a liter--the buyers are all in agreement and if you don't
like the deal, you can't sell at all--I have to give my
soul so that they won't starve to death."

Why the goats José?

"I can't explain it very well, but I am only myself
when I'm with them. I am made for this. To watch aover
goats and be in the country."

José Dominguez is the son of shepherds., He bought his
first herd when I returned fraom Switzerland with his snit-
case of cardboard tied to his back. "I returned to
Azalcollar and my parents. My father wanted me to con-
tinue working as a shepherd for him, as I had done all
of my life, paying me twenty duros (100 pesetas - 60¢) a
day. I convinced him to give me a little piece of land
and, with the small amount of meney he gave me, I bought
thirty goats. But the goats were sick and died on me one
by one. When I would return to the house each day, I
always had a sick goat in my arms. The look on the faces
of theose animals that knew they were going to die and
were asking my forgiveness for it, I will never forget
as long as I live."

Elena, who missed El Cabrero after he left, "Without
him I felt only a deep black pit inside me," left her
work in The Bank of New York, Geneva, Switzerland, fur
coats, sleeping pills, and a whole way of life that had
been a gift from her marriage to an official in the United
Nations, and appeared in Aznalcollar. "We had to sleep
in the corral, on the ground, and had nothing to eat.

If only you could see how we laughed as we ate our four
garbanzo beans each day with silver spoons. It cost me a
great deal of effort to connect with the neighbors. The
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Andalucian peasant is a good person, but very stand-
offish. It seemed strange teo them, for example, that I
liked to read so much,; that I would spend the little
money we had on books. Finally, one day, I had to sell
my silverware set. To celebrate I decided to make a
meat fondue. 1 bought steak, cut it into small pleces,
and spent all day preparing four different kinds of
sauces. When José arrived from the country, he said,
“"Si, 'guiya' [I assume a shorr form of "chiquilla"], all
of this is great, but make me some fried eggs and pota-
toes..."

Elena laughs and cries as she remembers those times,
she straightens her skirt and asks me what they are
wearing in Barcelona; in a whisper, her cheeks flushed
as if she were embarrassed, she says, "I have to buy
some clothes, I go around a complete mess." And EL
Cabrerc points out timidly, "To me you seem 'muy guapa'
[very pretty]."

And the goats run like demons, with José behind them
making accurate shots with stones; his carying does not
conflict with discipline, it seems.

"I was pregnant with José, the oldest child, and there
wasn't sven enough money for the birth. So El Cabreroc
began te sing in the small rowns. He hadn't sung since
the sefioritos used to take him, as a child, te the ventas
to take part in their juergas and drunken parties. And
this was a very difficult thing for him, because, aside
from the few months that he sang with La Cuadra, he had
never wanted anybody to pay one single peseta to hear him
sing."

He began to compose songs that spoke of the countryside
and the suffering of the people:

A los cieles levanto fuerte la voz
pd gue me ascuchen los cielos.

5i es verdad gue existe Dios

que tire la vista al suelo

v haga un wmundo mejor

"1 wrote down the words rthat he crsated, because he can
varely write. Belter Records heard him and told him they
would like to make a record; what would he charge. He
told them thirty thousand pesetas, the cost of having the
baby. Then, later, I had Amanda and Emilianoc."

Emiliano? Like the basketball player?

"please! José has only seen one sports game in his
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"EL CABRERO" AND FAMILY

life, and that was soccer. Emiliano after Emilianc
Zapata."

El Cabrerc confesses that he has no political ideas:

"I have had a very difficult life. Not because of the
poverty that I have lived through, but because I have al-
ways been a rebel. I have always been ocutside of the
crowd. In my house, I was the child who was hit the most.
And later, life continued to hit me."

What do you think of Felipe Gonzdlez, Cabrero?

."He seems like a good person. He will have to see
what they let him do!"

In saying "they" Cabrero includes the sefioritos who
invite him to perform at their parties, "and I have always
said no, out of respect for the cante, because they don't
like flamenco, ni nd, and out of respect for my people."
He includes, also, those who go to Rocio, "to tell the
Virgin how 'guapa' she is, when there is so much misery
in the world--maybe you shouldn't write that because it
might be considered another blasphemy and I could end up
in jail again."™ "Them" also includes a mysterious pri-
soner who was in jail with José, "for some embezzelment
in a rural bank, but while everybody else rotted there,
he left during the day and only came back to the jail to
sleep." And "they" alsc includes those who set the price
of goats milk at thirty pesetas a liter and those who make
fun of artists on stage and even other cantacres who laugh
at him--they always ask him, when he comes right from the
country to the recitals, dressed in his sheepskin coat,
hat and boots, "y ti, Cabrero, when are you going to change
clothes?"

"And political parties have called me to sing at their
political gatherings; I have always said no. I have only
performed once, and that was for free, for the CNT."

At this point, El Cabrero, who warned me in the begin-
ning that, "when I feel comfortable, I talk more than a
quack salesman," slowly lit a cigarette and launched into
some private thoughts: "I bother people. I'm dangerous.
For me, since my detention, there is only that. For all
of 'them', my way of life is a danger. Because I don't
want to be a millionaire, nor do I want my daughter to
marry a famous bullfighter, nor do I want to cover my
wife with jewels. If I sing, if I want money, it is to

buy goats and a little ranch house where I can raise
animals and my wife can give me many children. And to be
able to be free of the flamenco festivals. So that they
don't have to pay me ninety thousand pesetas to hear me
sing."

You must charge more than that now Cabrero.

"We'll see if they will pay. We'll see!"

Maybe you should do tours throughout Spain, like
Isabel Pantoja.

And Cabrero jokes, "Rather than 'like' Pantoja, I
would like to do it 'with' Pantoja."

You must have a lot of success with women, Cabrero.

"Well, yes, I do. But I don't deserve Elena."”

But, do you only sleep with your wife, José? [It should
be made clear that, throughout this article Elena has never
been, designated specifically as a "wife", only as Cabrero's
"mujer", which can mean "women" or "wife". "Woman" sounds
more crude in English than in Spanish, so I have opted for
wife, even though a marriage has never been mentiocned.]

"Just with her? MNo, I sometimes go with others."

And if she did the same, Cabrero?

And José Dominguez, who doesn't have a single dumb hair
on his head, took the cigarette butt from his mouth,
locked at me slowly and mumbled, "If she did the same, I
would kill her!™ And then a moment later he added, as if
to justify himself, "Wwhat do you expect, the only
university I even went to in my life has been this one!"

The sky has turned vielet. In the distance a dog barks
and the goats have been sent at a trot to the corral. The
little house that El Cabrerc has bought in Dos Hermanas
("I will pay 15,000 pesetas a month for approximately the
rest of my life.") has a light in the doorway. Inside,
there are many of Elena's books ("I read poems by Ledn
Felipe and Borges out loud to José and he enjoys it very
much,") rustic furniture, and reproductions of Van Gogh's
work on the walls. There is a television that is almost
never on )"Since the program with Rodriguez de la Fuente
went off the air, we hardly ever watch"). Three incre-
dibly blond children jump into the arms of their father.

Do the children go to school, Elena?

"The two older ones, they started at five years old.

No nursery schools or any of that. I gave up all of
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old Amanda, who on the day her father went to jail asked
Elena, "Mama, is today the day papa goes to jail?", tries
te pull the "pafuelc" [scarf-handkerchief] from his neck.
José, the oldest, hugs his father and locks at the photo-
grapher as if to present his best profile. Elena goes
inte the kitchen to prepare a potaje de garbanzos, vege-
tables and bacon. Outside, beyond the door, lie the cold,
the silence, the plains of Sevilla. Even further away,
the judges, the jail, Lockheed, fur coats, jewels,
Geneva.

Tell me, Elena, have you ever regretted coming teo live
with El Cabrerc?

"No, never! El Cabrero, besides being the father of
my children, the man with whom I sleep every single
night, is my only, my one true homeland."

THIS SPACE RESERVED
FOR YOUR CARD-SIZE AD

SPECIAL OFFER

that so I could watch my children grow, to see how they $10 FOR 1 MONTH o $25 FOR 3 MONTHS

become men and women. The natural function of a woman
is to be a mother."
El Cabrerc plays with his children. The youngest, PRICE APPLIES TO PHOTO READY ADS

Emiliano, has grabbed the leg of his father and imita- )
ting his calling to the goats, "ue, ue, ue." Five year (ONE TIME %5.00 FEE IF AD DESIGN IS REQUESTED)

» “ELEGMENCO"

by Paco Sevilla

Legs have always played an important role in flamenco
dance, but in the 1970's they made themselves particularly
obvious, especially among gypsy dancers. Here are some of
the very well-known gypsies who have specialized in this
sort of display. Turn the page for names and complete
photos.

t

(Photos: Peter HDlloWﬂé}
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MANUELA CARRASCO AND RAMON AMADOR

R,

R

. sobre el baile

SPONTANEITY, IMPROVISATION AND ZEN

As children we were spontaneous. We were able to be
ourselves, improvising in play and make-believe. We showed
honest emotion and genuine delight in discovering ourselves,
our bodies, as they learned to move, our minds and feelings
as our emoticns awakened in laughter and crying. Our
"mental cup" was empty, ready and eager to accept new
experiences, our "beginners mind," ready to learn and be-
come aware of who we and what we feel. Honesty, spontaneity,
freshness, inspiration and yes, enlightenment, is returning
to our empty cup--our "beginners mind"--as it is called in
Zen.

Zen and flamenco are really one without trying. The
reason that I mention zen is that the essence of both zen
and flamenco springs from the same roots. From both zen and
flamenco spring, not a philosophy, doctrine, rules or stone
walls but spontaneity of each moment. Each breath is a way
of just becoming ourselves, becoming life, so that our
dance can dance, so that our breath can breathe, so that
our feelings can feel, so that our enlightenment of art is
art, so that our individuality is unique yet part of the
whole, like a river blending with the sea.

Zen is basically enlightenment of who we are. We are we,
dance is dance, life is life--no deep philesophy, just
moment by moment, living each day full with spontaneity and
calm. Our oneness is oneness with all--no separation or
duality of physical and mental--just being.

There have been many books and articles written about
zen and its relationship to creative endeavor (motorcycle
repair, archery, martial arts, jogging, tennis, golf, etc.).
These basically are paths to know thyself and in reality
you can use any creative discipline to become at one with

yourself, your total self.

Flamenco is te "know thyself" in the most enlightened
way. When you go to Spain, to the cradles cf flamenco, you
will see and feel the earth, the sky, the pecples; you will
sense the history, the riches and poverty of cultures, the
pain and pleasures, the joys and sorrows and the air, the
aire and gracia of the ambiente that is the womb of the
art--the freedom of the art of flamenco. Flamenco dance is
movement that expresses this ambiente and when we study
dance and become at one with the compds and the basic disci-
plines of the technique, it is the interpretation of all the
facets of flamenco ambiente that we are saying.

It is often heard that flamenco is a "mature" form of
dance, with its depth and profoundly "black rhythms" as
Lorca says. This may be so, in part, but it is also born in
the children and it is watching the children that you can
truly see spontaneity, inspiration and uninhibited improwvi-
sation. Before there was even the word flamenco, pecple
were expressing themselves in flamence movement, singing
flamenco songs and beating out the many accented rhythms
that are now called flamenco compds. I personally have seen
some of the most moving, mature and yes profoundly dramatic
flamenco dancing done by children. Children of the ambiente
are great teachers of the essence of the art.

When flamenco moves you to its beck and call, you will
start out child-like ip your feelings and movements. You
may be awkward in your search--running on pure inspiraticn
af your quest. With empty cup, your instinct and intuition
will shine the way. You will find movement that you will
study, practice, count out. You will become mental and even
analytical, and with a strong awareness and desire, develop
a technique that will speak flamenco. There has been much
written and discussed about flamenco technique--toco much or
too little., Alsc there has been much on terms like
"bailarin" and “"bailacr" for the studied and the so called
untrained natural dancer. In reality, flamenco technigue,
like all techniques in any art form, aids the artist in
expressing the art, and there is no such thing as too much
or too little. Technigue cannot be measured if movement
is expressing the truth of the ambiente, the art the human-
ness of flamenco life.

One day when you may least expect it, you will dance and
come full circle. Your enlightenment will be in a flash, a
child reborn, your empty cup will have overflowed with the
essense. You will be Elamenco, becoming the dance and it
will be inspired, spontansous and improvised with 3 know-
ledge learned of the soul, the soul of the ambiente that
gave it all birth. You will be happy in your being the
earth, the sky, the peoples, the history, the cultures,
the pain, pleasure, joy and sorrow, breathing the aire and
gracia, being born from the womb of the art, the freedom
of the art of flamenco.

' --Teo Morca
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FLAMENCO PROGRAM AT

PUBLIC'S FESTIVAL LATINO

(from: The New York Times, Monday, August 20, 1984)

by Jeanifer Dunning

Hispanic culture has been celebrarvred this past week in
the Festival Latinoc en Nueva York at the Public Theater.

On Saturday night, it was the art of performing that was
clebrated, in an outstanding program called Cumbres Flamen-
cas. Presented by 2 company of singers, musicians and
dancers chosen by the Spanish Government, the program aimed
at suggesting what has been and can be done with flamenco
music and dance, an ancient lmprovisatory art from practiced
by Spanish gypsies. Flamenco requires excepticnal respon-
siveness among the performers, and it got it in Cumbres
Flamencas.

Most exciting was El GOito, & leading flamenco dancer.
Gifted with extraordinary articulation and command of the
heel and toe in his foot beats, El Giito even more impres-
sively has a stage presence that is bath unassumineg and
mesmerizing. He has the gift, too, of stillness, so that
the quick shifts in dynamics that are so exciting a part
of f[lamenco were even quicker and more swprising here.
There is a kind of roughness te his dancing that is refresh-
ing after the slick pizazz that one so often encounters on
the Spanish dance circuit. And his great physical control
did not rob El Gdito of warmth. To watch him working so
closely with his guitarists and singer, uncredited in the
program but superb, was one of the evening's most memorable
gualities. :

At the end, El Guite summoned the two guitarists for
brief solos of their own, the older one dancing a timid but

"EL ciiTo"

elegant flamenco-jitrerbug. It was a moment of wonderfully
humane theater. Almost all of E]l Glito's dances were greeteg
with standing ovations, and for once the participatory yelps
regularly heard from dance audiences today zeemed an under-
statement. May El GUito return, and soon.

The same guick dynamic changes were evident in the guitar
playing of Victor (Serranito) Monje, but here it was the
exceptional specialty of his artistry that stood cut. Could
anyone ever have matched the delicacy of his fingering in
one techpical tour de force, or rhe 1ilting swectness he
coaxes from his guitar? Representing the new with Serranitg,
Enrique Morente held the audience with his quiet but pene-
trating “jondo" singing, half chant, half melodic song, which
oended each time with just a turn away into the darkness at
the back of the intimate Anspacher Theater stage space.

After the low-keyed attack of rhese artists, the music
and dance of the popular Familia Montoya seemed almost rau-
cous in 1ts good-humored lustiness. But 2ach group comple-
mented the other, Cumbres Flamencas, seen here in its New
York debut, would be a welcome addition on its own to the
city's dance and wusic =cene.

The well-staged, beautifully simple two-and-a-half-hour
siiow would have been even more enjoyable had credics been
given for the ancillary performing and the good lighting.

And & word must ge sald for the pleasant and helptul young
festival staff, which managed to keer the audience cheer-
second show started an hour late

the sound

ful when the eyvenun
pecause of prokg

Lem

Enrigue Morente was born ip Grapada AL an early age
he was cons.dercd Lo be & "young maestro of cante jeondo.’
His artistic restlessness was channeled into the adaptation
of poems by Antonio Machado, Garcia Lores, Miguel Herndnidez,
San Juan de la Cruz, or AL "Mutam:d, as verses for hais

cantes, to which he gave new melodies and tones which had
not previously been explored. His creatlons have influon-

ENRIQUE MORENTE

ced cantaores, poth young and old, inspired new guitar

'
music and acted as a basc for the dance of dist:nguished
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artists in el baile. The interest and debates that are

beyond that of the strictly flamenco, since he is also
acclaimed as a singer and composer by directors of film
and stage, including such prestigious figures as Marsillach,
Borau, and José Luis Gomez. He has received some of the
most important awards, among them the National Prize for
Cante awarded by the Cdtedra de Flamencology de Jerez in
1975, and the Naticnal Prize for a recording, by the
Ministry of Culture in 1978. He has travelled the world
with his cante, performing on such famous stages as those
of the Olympia in Paris and Lincoln Center in New York.
His ocutstanding records include:

-"Cantes antiguos de flamenco"-HISPAVOX 5 20049

-"Homenaje flamenco a Miguel Herndndez"-HISPAVOX CLAVE

18-12516

-"Se hace camino al andar"-HISPAVOX CLAVE 18-13425

-"Homenaje a2 Don Antonic Chacdn"-HISPAVOX 18-24791/2

-"Despegando”-C.B.5. 552868 i

-"Sacromonte"-Zafiro ZL-552

-"Cruz y Luna"-2afiroc ZL-594

El Giito was born in Madrid. BSince he was a child, this
gypsy has danced in movies, theaters and tablacs. He was
part of the company of Pilar Lépez in thase years that in-
cluded other young dancers--Antonio Gades, Mario Maya, etc--
who would later become representative artists in the baile
espaiiol .

Considered from the beginning as a master of the genuine
essences of the baile flamenco, he was still quite young
when he was awarded the "Premic de las Naciones" in Paris
in competition with some of the best dancers in the world.
El Giito has performed in many countries with his own com-
pany and was a guest artist with the Ballet Nacional
Espafiol and the Ballet Espafiol de Madrid. His creation

"por soled" is one of the important milestones to be

" :é\:‘é% »‘g’% e
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achieved in the baile.

Serranitoc was born in Madrid and, from an early age,
distinguished himself by his feeling for all aspects of
flamenco, although he performed professionally only as a
guitarist--being one of the first concert artists and, of
course, the first of his generation. Viector Monge
"Serranito" has travelled the world, receiving critiecal
praise in settings as prestigious as Royal Albert Hall in
London, and the Theater of Nations or the Metropolitan
Opera House in New York. Among the outstanding records of
Serranite are:

-"Aires Flamencos"-HISPAVOX-HH(S) 10-399

="Virtuosismo Flamenco"-BISPAVOX-HH(S) 10-392

-"Victor Monge, "SERRANITO"-COLUMBIA TXS 3054

Familia Montoya, composed of seven members, is the pre-
sent day professional group that best portrays the Andalu-
cian gypsy family, cultivating its act and presenting it as
a unite. Juan Montoya and El Morito are the bailaores; La
Negra and Carmen Montoya are singers and dancers; Nific
Gero and El Roto play guitar. Together they celebrate on
the stage a fiesta of ancient and complex roots. Their
domination of the rhythm of flamenco is absclute--whether
speaking of cante, baile, or guitar--as they have demon-
strated during their many performances in the flamenco fes-
tivals of Andalucia, where they are undeniable stars. Their
fame has spread throughout Spain and beyond. Among their
many performances outside of Spain, was one called "Noches
de Espafia" in Montreux, Switzerland, in July of this year,
a performance that was televised throughout Eurcpe. Familia
Montoya has performed with "Pegasus," Paco Lucia, and Lole
¥y Manuel--these latter being members of their family. Their
records are:

-"Triana"-CBS-551818

-"En familia"-CB5-584150

* k %

o

=

o
-
=

LA FAMILIA MONTOYA
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JOSEPH PAPP PRESENTS FESTIVAL LATINO

by George Ryss

Papp, one of the most respected producers in the New York
area, has credits of large extravaganza shows, plays etc...
His new venture "Festival Latino" spelled gquality from
So. America...Cuban dancers plays from Argentine, Uruguay...
exotic show from Brazil...I saw the word on the preview
CUMBRE FLAMENCA and knew that there was something in the
making...To this Festival Latino and its gquality the Spanish
government added for the first time through its Ministerio
de Cultura La CUMBRE FLAMENCA for New York.

What was probably the greatest flamenco presentation ever
has been presented by CUMBRE in Teatro Alcala Palace in
Madrid during the week of March 17 to 21, 1984--The Cumbre
for New York had the same high guality of presentation,
yes the very best in sach of their realms, namely four groups

l. Serranitoc--master guitarist

2. El Gliito-maste:r bailaor

3. Enrigue Morente--master of cante jondo

4. Familia Montoya--authenticity in Andaluz music

1. Serranito showed his solo guitar in excepticnal perfor-
mances of Tarantas, "Llora la Farruca" (in D), Bahia de
cddiz (Alegrias)...he was next joined by guitarists
Francesca and Angel Cortés, dedicating his program to
the memory of Carmen Amaya, the three guitarists played:
"La vuelta de Rocio," "En la vifia" (a guarjiras)-—-a
zapateado, a bulerfas and campanillerocs.

It is interesting to note that Serranito played in

New York in 1975 with a different trio--playing a classic
Ramirez, Serranitc is one of the masters of the guitar--
the trio playing is unegualled anywhere in the world.

2. El Glito--after the Serranito music had ended, entered his
close friend dancing por Farruca...El Gliito had his
schooling like Antonio Gades and Maya with Pilar Lépez,
the andless classics of Albeniz, Granados, Falla...New
York he enthralled with a different attraction, baile
flamenco and the aficionados in attendance, mainly
dancers, loved El Glito. ILook at the company he kept:
cantaor Indio Gitano (from Cdceres) nicknamed Moro -
Indic Gitano with Escuderc on guitar gave a great
rendering por siguiriyas; cantaor Rafael Fajardoe, only
27 years old and from Granada, tall, he might have come
over from the Olympic basketball final in Los Angeles
(do not make the mistake when he opens his mouth, it is
all cante gitano) what with seasoned Enrique Escudero
and Carbonell Bola on the guitars...flamenco at its
best...we will not forget his memorable Soled.

3. Enrigue Morente...poet, composer, creator of the cantes
andaluces came on the stage by himself...to render
Martinete in the intimate theatre. Next he was joined
by the other Granadino, Paco Cortes (the young guitarist
who considers home Las Cuevas de Sacromonte where his
parents still live), in their rendition of Granadinas...
{it should be mentioned that Paco played for Maya in
the original version of "Camelamos naguerar} .. Morente's
other guitarist was Jose Carbonell, the palmeros were
Antonic and Miguel Carbonell...Enrique later performed
Tientos por =zambra, bulerias, zambra and in the end he
sang his solea antigua.

4. As a final the greatest of them all, La Familia Montoya
and their program they dedicated to Sabicas...here they
were: Carmen, Antonia (La Negra) (Jalec--May "Bl p. 17)
among the greatest of cantaoras and with them Carmelilla,
the bailaora Carmelilla...Montoyas had the superb gui-
tarist Nific Gero and Roto (Jiménez) at their side-—
Cante andaluz from Sevilla in all its authenticity, what
a treat!

Among local flamenco greats in attendance: Reynaldo
Rincodn with Dominico Caro. Sabicas (bright and dapper and
ready for a California tour) brother Diego, Emilic Pradds
~-Flamenco authorities Brook Zern and Vicente Granados,
Antonio David--cantacores Domingo Alvarado, Paco Alonso,
Paco Montes--Bailaores Jose Molina, Estrella Morena, Manolo
Rivera, Roberto Lorca, Maria Alba, Victorio Korjhan, La

Tata, Liliana Morales (back from Spain), Carlota Santana,
Melinda Marquez, Mara Sultani, "The Shah of Iran" (who
promized to write for Jaleo about the Cumbre), Jorge
Navarro, Orlando Romero, Nita, Arturoc Martfnez {attended

all four shows). From Philadelphia: Carlos Rubio (very
close friend of Serranito), Julia Lopez and Julic Deerfield.

MANUELA VARGAS

THE FOAL WHO BECAME A BAILAORA

[from: E1l Pais, July 22, 1984; submitted by Brad Blanchard;
translated by Pacc Sewvilla]

The bailacra Manuela Vargas, from Sevilla, 43 years old,
is Medea, the classical myth created by Euripides. From a
poor gypsy family, Manuelsa Vargas is the classic example
of a professional artist who began at the bottom and
achieved the status where her art is recognized everywhere.

"1 began to dance when I was five years old. At eleven,
in Sevilla, 1 danced in private fiestas. Until I was six-
teen, I never went tec a dance school. I danced without
training because we had no money. The first nightclub
where I danced was El Guajiro. I began there with an
extraordinary group, including El Farruco, Cristina Hoyos,
Fosforito, Lebrijano, and Chocclate. I was one of those
"chiguillas" that arise in Sevilla spontaneously and you
could say that I was born dancing, as if I were a young
foal. I was twelve years old when a man named Roberto
Nobles, of the El Clarin, came from Buenos Aires and was
given an homanaje here. He came to the tablac and gave

us about 12,000 pesetas, and from then on 1 was able to
go to the scheol of Enrigue el Cojo, my only teacher. Now,
in ballet, I have teachers, but before, never.

"In 1963 I was finally able to form my mwn rompany.
That year, José Monledn set up a show for me in The
Theater of Nations in Paris. I was there among ten other
stars. Based on that show, I had a great success. They
gave me an award that could have gone to any of them be-
cause we were all very good artists, but I received it.
Later, London, Paris, Italy, New York... I never stopped.”

(continued on page 26)
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LA CATEDRA DE
FLAMENCOLOGIA - 25 YEARS

{translated and edited Ly Paco Sevillal

on the occasion of its 25th anniversary (officially,
Sectember 25, 1933}, the Cdtedra de Flamencologia de
Jerez de la Frontera published a pamphlek describing a
little about its activities and history. We hawve trans-
latag some of the more interesting parts here:

The Cdtedra de Flamencologia -y Estudias Folkloricos
andaluces is an academic institution that has as its
objective the study, investigation, salvation, preserva-
tion, promotion, defense, and dissemination of the art of
flamenca ang the genuine folklore of Andalucia. It de-
veloped aut af several other groups -- tne Grupo Atalaya,
made up of young writers and artists, the Centro Cultural
Jerezant, ang as a cantinuakion at a higher level af the
Pena Artistica y del Folklore that was active in Jerez in
the 1%40's and "50s.

The Cdtedra was officially founded on September 24,

1958, as an avtonomous and special section af the Centra
Cuitural Jerezana ~ (later called the Atenea de Jerez}:; in
186, it first called itself "Cdtedra™, and it began to have
a proper and independent lifa as an academic corporation. in
1973. when the Cdtedra was founded, there was a need to
save and restare the flamenco dances and songs, as well as
much of our other folklore, which were dangercusly clase ta
the point of disappearimng. o, for the first time in
Andalucia there could be a sericus, permanent and continugus
means af studying this material,

The main governing body is The General Assembly, heades
by a “Consejc Rectar" {Governing Council} and assisted by a
"Consejo Asesor®™ (Consulting Cauncil}, bath of which are
divided into different areas of work. At the same time, the
Cdtedra is divided into four specialized branches: aula de
Cante “Manuel Tarre," Aula de Baile "Juana la Macarrona,”
Aula de Guitarra “Javier Molina," and Aula d= Folklore
Andaluz. As a special section, with 1ts own board af trus-
tees, there is the Museum af Arte Flamenca.

The members, which are elected, include scholars,
resedkchers, critics, professional artists, ang reliable
aficionados from all aver Andaiucia, as well as soms fram
outside the region.

Since 1974 the Cdtedra de Flamencologia has oceupied a
large two story building contributed by Domecq -- which also
helps out with the maintepance. The bottom floar houdses
the office of the secretary, the library, recard callection,
archives, lobby, 2ssembly hall and conference roem. Aall
the walls of the floar and all af the second Floor (still
quite irsufficient) are occupied by materials of the Musea
del Arte Flamenca.

Aside from Domecq, which has helped in many activities,
the mest consistent and important sponscrs have been the
Government of Jerez, the Caja de Ahorros de Jerez, the
Diputacidn Pravincial de Cadiz, Exporters of Sherry and the
Conseja Reguladar "Jerez-Xérés-Sherry." The Cdtedra has
alsc received, during its 25 years of existencs, irmpartanc
help from the Deparwment cf Educzatian, Science and Custure,
as well as fram the now defunct Departmen: af Information
ana Tour isn,

Upon completing its silver anniversary, the Cdtedra de
Flamencalogia wauld like, by all means, to improve its
infrastructure, such as that of the museem, *o form an
cfficial board ta seek finances far aLl types of ac:iivities,
tT 1ncorporate madern audiovisual media for research and
study, to reinstate the plan for publ-oshicg flamenco
material, ang =0 promote scientific meetings, seminars,
contests, «€t€. Alsa, it would desire to continue the
annual festival "Flamsncc en Jerez," “La Fiesta de la
Buleria™ and the International Summsr Coursss.

Some Outstanding Actovities of These 25 Years:

1958-Faunding af the Cdtedra. The beginning of a
scnolarly radic program in Jerez that lasted for
severial years.

1959%.Comemorative plagues were placed on the houses
wihere the cantaor Manuel Torre and the guitarist
Javier Meolina were born.

1960-The inaugeration of the Servicio de Publicaciones,
with the first issue of the magazine, Flamenco.
Later, there were two more issues of the magazine
and some books and pamphlets.

1361 -First “Curso Nacional de Cante Andaluz" and the
first "Festival Flamenco de Arcos de la Frontera.”

196Z-National homage to the Honorary Director of the
Cdtedra, Antonio Mairena, after he was awarded the
"Llave de Oro del Cante.”

l963-Beginning of the International Summer Courses and
the festival "Flamenco en Jerez," which have con-
tinued annually since then.

1964-The first "Semana Nacional Universitaria de
Flamenco." Creation of the National Flamencao
Awards that have been givan anpually until 1980,
Beginning in 1983, they wil: be awarded every threa
years. [Jalec has tried, ever since it began, ta
get a list of the "Premios Naciocnales" awarded by
the C4tedra, but all efforts have met with only
limited success -- they send only partial lists and
say they can't find a complete list, but will send
one scme day]

Here are some of the major awards:

Cante: Terremoto de Jerez {1965}, Aurelio
Sellé (1966}, Antonio Ferndndez "Fasforito™ (1963),
Antonio Nufez "Chocolate™ (1969), Manuel Vargas
{1970), Antonio Mairena (1971), Enrigue Morente
(1972), Rafael Romera (1973), Camardrn de la Isla
({1975), Juan Pafla "Lebrijanc™ (1979).

Baile: Rosa Durdn (1965), Antonioc (1366}, Trini
Bspaiia (1967), Loli Cano "Solerade Jarez® (1968),
Manuela Vargas (1969), Matilde Caral (1970}, "Trio
Magrid" (El Gdito, Carmen Mora, Mario Mayal) (1971),
Merche Esmeralda (1972), Faico (1973), El Farruco
{1975} .

Guitar: Sakicas [1965), Melchor de Marchena
{1966}, Juan Serrano (1967}, Manuel Canc (1968},
Manuel Morao (1969), Paco de Lucia (1970), Victar
Monje “Serranita" (1971}, Manolo Sanlucar [1972),
Parrella de Jerez ({1%731), Paco Cepera [(1975),
Enrique de Melchor ({(1979).

There have also been awards (not every year} forx
teaching, records, research, poetry, newspaper
articles, radio-TV, and, of course, Donn Fohren was
given an ward in 1970 for his books, The art aof
Flamenco and Lives and Legengs of Flamenco.

1965 -Commemoration of the centennial of the birth of the
cantack Don Antonio Chacdn.

l966-Beginning of che creatian of the Musea del Arte
Flamenca.

1967-Creation of the "Fiesta de la Buleria® to elevate
the cante of Jerez and award, each year, the
"Copa Jerez" to the pest local artist.

1963-First "Florales del Flamenco” in memory af the poet
Ricardo Molina, repeated in 1963, and agazn in 1978
on the occasion of the centennial of Manuel Torre.
The Cdtedra is in charge of the "I Velada de Cante
Jondo" in Lora del Rio {Sewilla}.

1971-First "Festival Flamencalagia™ in the Teatro Maria
Guerrers Ln Madrid,

1972-The Department of Bducation and Science authorizes
the functianing of the Museum ¢f Flamenco.

1973-Approval of the new "Statutes of the Cdredra" as an
independent cultural center.

1974-Domecg donates the present building to the cétedra
and Musgeo. oebut of the "Concierte de Jerez,"
promoted by the Citedra, composed by Benito Lauret,
with the Symphonic Drchestra of Jerez, and Manuel
Morao as guitar saloist.

1875-Begicning of round table discussion called "Cdtedra
Viva" with the particigation of peias, artists,
and aficionados.

1976 -Hogage to the Jerez cantaora Antonia Sudrez. Debut
of "Retablo flamenco" with Parrilla de Jerez an
gaitar acd Alejandro Villatoro on pilana.

1977-National Assembly of Flamenco Drganizatians.
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1978-Commemocration of the I Cceptennial of the bhirth of
Mapuel Torre, with celepbrations in Jersz and Madrid.

1979-Debut of the Misa Flamenca de la NMechebusna de
Jerez, directed by Parrilla.

1980-Fiestas de la Wochebusne de Jerez.

198l-Participation by the Cdtedra in the artistic osrgapi-
zation of the traditional "Tablaos de ia Fiesta de
la Vendimia," celebrated in honor of Fernands
Terremoto, who died the night before,

1982-The record "Asi canta huestra tierra en Navidad® is
made by the “Core dei Aula del FolkIore Andaluz" of
the Catedra.

1983-Silver anniversary. Making of a s2cond record of
Villancicos.

offirial Address of the Cdtedra:
Cdtedra de FlamencnlIngia y Estudios Folkloricos An-
daluces
Caile Quintos, No. I (Ecificio Domecg)
Apartado de Correns, 246
Jeraz de la Frontsara (Cddiz), Spain

RECORD REVIEWS

QF THE ARABIAN AND THE ANDALUCIAN

"Macama Jonda"

by Angel Fernandez Caballers

[from: El Pais, august 13, 1983; transIated by the shah
of Iran]

Author: Jord Meredia Maya

Captacres: Antonia, la Negra; Luis Heredia, s Pnlaco;
Jaime Heredia, el Parrdn

Gultarristas: Paco Cortés, Pedro C., el Wifo de Jero;

Miguel Ochando

Flauta: Rafael Carretero

Orquesta de Misica Andaluza de Tetudn, con el cantor

Chekera

Ariola, I-205400, Barcslona, 1983

Lately, a mugical show with the same pame as this
record-cassette "Macama Jonda" has appeared on some Spanish
stages. “Macama® in arabic means meeting or epcounter,l
from which information the reader cap gother an idea of the
inteptions of thie work, expressed by the author when he
writes, "We wish to show the possibilities of encounters
between men and betwsen peoples, symbclized by a wedding
of an Andalucian map and a Meorish woman from Tetuans. This
allows us to thow certain fundamental traits commen to both
peoples.

This recording is the soundtrack of a show held in the
Manuel de Faila auditnrium in Granada. Naturally, evep
though the soundtrack is good, the retention of the audible
part alone of a show intended for theater, in which the
dance forms a gzgater part than the cante, only a ceztain
portion reaches us, and not thg greatest portion at that,

Personally, I am one of thoss who believe, as I have
written before, that the influence nf Arabic music over
flamepco has been traditionally ovez-rated, and has oot
been so important as some claim, 3 These attempts to give
us both culturas that are already formed, function at a
superficial level, as we do not wish to become sarious
and transcendental.

From the purely flamenco paoint of view, the recording
is pleasant. Of cpurse, dn nct expect to he elevated to
paradise, since the individuals who make it possible are
not extraordinary. In certain theatrical productions,
sgpecifically those of Madrid, the show included the parti-
zipation of Enrique Mcrente, but in the record-cassetts
ne iLs nat preseént, La Negra, EI Pnlaco, and 8l Parrdn
perform. GSome of the songs are choral nambers, which
Lowers even more the flamenco guality.

The lyrics by the Heredia/Maya attempt, and usually
achieve, that simplicity peculiar to folk Iyrics and
handily lead to the overall intention. For example:

Un hombre kispe su hermano
En oteo hombre gque tiene
Igual de limpias las manos,
Bonito, verdade

A man has as his brother
Another whose hands are virtually clean
Beautiful is it not7?d

l. Who says? "Mugaabilla" .5 the word for "eancounter or
meeting® in Classical Arakic as well as in moot arabic
dialects. The "Magaama™ is the pame of a great and
respected body of arabic harrative pogtry which flour-
1shed in Spain during the Moorish occupation, As for
"Macama", a poor translation of God-knows-what, the
word draws a blank. This coptrived record title may
fool the geperal Spapish puoblic and may escape the
notice of the respected "8)1 Pais," but "Jaleo™ will
not be deceived. We aspire ko a certain mipimum level
of journalism and scholarship.

?. The reader will excuse the nebulous apnd igprecise
verbiage, apd try to figure out for himself the meaning
of these tanglsd apd mangled lines, I am only the
translator, pot the euthor, of this reviey, and dis-
claim responsibility for its scurvy style. Major sur-
gery would be required to rendar this review presentable.
This undertaking is beyond the purview of any translator.

3. A-mep. BEven more so, the influence of Jewish music on
flamenco music has been over-rated. Anyone famillar
with Jewish liturgical music, or enyong who has, on a
warm efternoon, dozed through Sephardic love songs
will affirm this potion.

4, If you say so. I fail to see the merit of these verses.
any reader should feel free to enlighten we on this oz
on any other matter should he see fit.

~The Shah

* &k &

EL TOQUE ACTUAL

Enrique de Melchor'Sugerencias”

Zafiro MPL-17%

[from: El Pais, august 13, I9B3; drawn out of ye Spanish
by ye Shah of Iran]

by Angel Ferpandez Caballero

HWhat has keen lacking is a solo recsrding by Bnrique
de Melchor, one of the true masters of present-day fla-
mence guitar. Son of the unforgettable MelIchor de
Marchena, Eorique had in his own house an exemplary
model to follow, apd this is obvipus. Despite his
thirty-nne years of age, Enrique has not maintained
strictly whet he lsarmed from his father, but rather his
uneasiness apd that of othars of his geperation, lead him

‘o incorpcrate in his togue that which is appropriate to

thair age.

For, certainly, flamenco guitar ® as well as capte and
dance, change with the times, apd powadays it wguld be
unthipkable to produce a recording anchored in the togues
of Ramén Montoya, Javier Moclipa, Nigo Ricards, or even
Mzlchor de Marchena. I shall nnt speak of technigue, in
which the change has been radical, hut rather of the
"sorel® with which teday's guitarist approaches flapenco.

hs a creator, Enrigue de Malchor shines here in sxtra-
ordinary promipence. We knew him well as a tacaor
accompanying baile and cante, sut pot so much as a concert
artist. Developing this aspect with his own compositinon,
Enrigue offers us a splendid sxercise, wonderful and of
rare beauty. It is gertain that some of those compnsi-
tions aze easier than pthers and - why net admit it - more
rommexcial. But pext ro them are 2 rondefia of unusual
greatness, some very ematidnal granafnas dedicated to his
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father, some zangos, a zapateade, and some bulerfas whose
flamenco accent is clearly audible.

The commercial concession is in this introduction in
wnich figure, in addition to the guitar of Enrigue de
Melchor, a series of instruments foreign to flamenco.
With these, the toque occasionally seems strange and, ohe
night conclude, adulterated, with so much adornment and
strange clothing that the flamencan essences disappear
from sight. Nay, not so. Even if we discount the other
sounds and remain only with the guitar of Enrique, our
beloved toque jonde is there and remains alive in all its

grandeur .

ZORONGO FLAMENCO

ZORONGO FLAMENCO KEEPS FLAME OF
SPANISH DANCE BURNING BRIGHT IN CITY

[Erom: Minneapolis Star and Tribune, January 27, 1984]

by Mike Steele

From the late 1920's to the early '60s, Spanish dance
was undeniably hot stuff - white hot, passicnate, sensual,
colorful and rhythmically exviting with its struwming
guitars, clacking castansts and stomping feet. Thare was a
time when Spanish dance troupes could fill the Mecrppol itan
Opera dn you couldn't turn an ysur old Moterola wlthout
seeing the haughty Jose Greco and his steamy partner, Nana
Lorca, flying across the screen.

Since then, for a variety of reasons - the vagaries of
TV taste, the rise of modern dance, the flooding of the
field with mediocre opportunists, interneclne battles among
flapenco purists, Spanish classical danCers and the more
theatrically ariented wing of the movement - Spanish dance
has declined in popularity.

The famed New York flamencw clubs have virtually all
closed. sSpanish dance on television is rare. While
severa]l dancers and teachers are sprinkled arsund the
country, only & handful of troupes exist, maybe no more
than four or five,

Gne of those, Zorongo Flamenca, happens to be guartered
in Minfeapolis and, if it isn't exactly doing the Johnny
Carson circuit and becoming a household word, it perfarms
regularly in clubs and on touwr. {Its tours have included
places &s diverse as Alaska, & few years ago, and Yugoslavig
last year.)

The heart of Zoronge Flamenco is Suzanne and Michael
Hauser, the latter the son of modern dance choreographer
Nancy Hauser. Suzanne, under the name Susana, has been the
trowpe's leading dancer-choreographer since the company cane
into being, first as Trio Flamenco in 197§, then as Zorongo
Flamenco four years later,

Suzanne nas been dancing since she was 3. Her guitarist
husband is guick teo note that in the '60s she was chosen
"Minnesota Queen of the Twist and she toured for a while
with Donale Q'Connor and ann-Margaret." Bu: she's dewated
her life to Spanish dance since 1976 and has trained with
many of the greatesr Spanish dancers. 5o involved is she
that in 197H she went to the source and spent 34 months
llving with a gypsy flamenco troupe in typically wild gypsy
fashion in northeast Spain, The Hausers haye spent so
much time in Spain's flamenco schools that they recently
purchased a small apartment ip Madrid.

"I1t's an amazing atmosphere,” she said. "It's always
been the faolk art of Andalusia, but I €an't think of aoy
other folk art that has grabbed the worldwide attertion
flamenco has. Ir Madrid you see people of all naticnalities
in the schools. The Japanese, for instance, have hecome
incredible technicians, In the troupes performing in the
clubs it's almost certain that a third of the dancers will
be Australians or Americang,

"It's a form that deals with basic emotions, with fear,
iost love, clebration, with poetry and color. Some
aficionados feel the singing is most important. ®ut really
the important thing is the ensemble, the way the dancing,
singing and music come together and play off each other.

I've been dancing it for well over 15 years and Z'm still
uncavering subtleties, finding mysteries.

"Spain has an odd attitude toward it," she continued.
"The governmen: would like to push classical dance more
because flamenco, after all, is the music of the oppressed,
like blues here. It's not sophisticated. I was really
concentrating on classical until I went with the gypsies.
They said, 'Susana, you're so classical.' 8o I was deter-
mined to really get into flamenco. Then when I returned
my partner told me 1 should become more clagsical, more
elegant, more halletic. I've determined they both have
much to offer. I'm not a purist.”

"It's like jazz," said Michael. "There iz a lot of im-
rrovisation within the rhythms. Flamence music has adapted
a lot of new, modern music jdeas just as flamenco dance has
Daen taking in moders dance ideas. You'll see the dance now
using space more rather thar cgnecentrating sc much on inner
intensity."

He, too, has studied flamenco guitar often in Spain,
"which is the only way to do ft, Flamehco guitar was
ariginally played wvery primitively and used just to accom-
pagy dancers. But with the advent of the classical guitar
and those techniques, flamenco developsd and by the 1930s
guitarists began performing selo. Someone like Paco de
Lucia, whose music we're using, is third geberation and
though he's incorpeorated lots of wodern music and modern
technigues he's kept the substance of flamenco, the pulse,
the exact rhythm, the same old melodies with the same
embellishments. But the only way to learn to play that
way is by accompanying. Too many guitarists today just
want solos, but until you've been in- those Spanlsh studios
and been yelled at by dancers, you can't know what lt's
about..”

The Coming concert will be divided into two parts. .
"The first will be Spanish classical dances," said Suzanns.
“We're doing them specifically for those who will feel )
cheated if we didn’'t have Castanets and colorful costumes.™

The second will be an experiment, a sort of flamenco
narrative ballet. "I must admit I was very influenced by
the movie version of 'Blood wedding,'® she said. "It was
directed by Carlps Saura and danced by Antonjo Gades, the
samg two who did the recent 'Carmen.' The idea of telling
a story, even of doing a classic, using flamenco style, was
very exciting. I started looking at plays and stories and,
naturally, turned to Federico Garcia Lorca."

About six years ago the Hausers were part of & productien
of Lorca's "Yerma" put on by the late Olympla Arts Ensemble.
If the play didn't totally work, the axcltement arcused by
the dancing and the whirl of folk elements certainly did.
Suzanne went back to it.

The play, with one foot firmly in Spain's folk tradi-
tions, tells the tale of a4 woman torm between a passicnate
degire for childrern, which her Earmer husband cannst give
her, and her code of honor, which will not allow her to
find ancther father for them.

"My version will be totally different from the Olympia
version,” she said. "Teo me the story is not so much about
Yerma's being berren as it ls about her accepting har
tradegy. It has the emotional tomality that's at the heart
of flamenco.®

The music is by Michael Hauser, Paco de Lucia and
another noted flamenco guitarist, Emillo de Diego. The
costumes, a far cry from the elegant, ruffled classical
costumes associated with flemencs, are basad on works of
Julio Romero del Torres, & famed painter from Cordoba.

pancing with Suzanne Haugser will be Manola Rivera, a
New York-based dancer with whom she's been dancing for
several years. "I think he's one pf the best in the world,™
she s&id. ™He's danced with Maria Benitez, Jose Molina,
Jose Greco, but he -knows modern dance and he's danced in
musicals and in the movles. We go well together with our
hot Latin temperaments. I have chereographed a part where
I will kill him during the dance. I'm sure he will be in-
terested toH see how CJose I really come.

"We dance together about six months e=ach yeay and Michazl
gets very concerned aboutf our temperaments. He thinks
we're fighting but really we're, well, what?"

“You're Fighting," said Michael. “But you know Latins
calm down real quick. They can be in the back of the van
sCreaming and shout:ng and in 10 minutes they're laughing
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and talking while, being a northern European, I'm still in
front brooding."

The Hausers also are bringing in a singer, Dominico Caro,

whose career goes from the Greco troupe to the Julliard
American Opera Center.

Joining them locally will be Elena "La Cordobesa," a
Cordoba-born singer who now lives here. There also will be
a supporting cast made up of Suzanne's students, many of
whom have studied in Spain, a second guitarist and perhaps
another male dancer from New York.

After the concert they will continue touring and playing
in clubs - "our latest was in Detroit in a club that turned
out to be owned by and freguented by Iragis," Michael said.
"They shouted and yelled throughout the whole performance
until finally Suzanne did a very classical introverted
piece and they all got very gquiet and introspective and,
when it was over, threw a hundred $100 bills on the stage.
Now that was all right."

The Hausers will continue their push for Spanish dance.
It so dominates their lives that their dog, Mozart, takes
comnands only in Spanish.

* % *

TROUPE SUCCEEDS WITH TRADITIONAL
FLAMENCO BALLET

[from: Minneapolis Star and Tribune, Feb. 6, 1984]

by Mike Steele

Zorongo Flamenco's concerts at a packed-to-the-rafters
St. Paul Student Center (a Sunday matinee had to be added)
were not only lively but challenging, reaching beyond the
hot blooded immediacy of concert flamenco into the more
emoticnally shaded area of flamenco ballet.

The concert opened with three guick Spanish classical
pieces bringing in the more flamboyant and dramatic as-
pects of the form - the castanets beating out their complex
rhythms, the rhythmic sounds of boots hitting the floor,
the more dramatic gestures, the typically elegant Spanish

costumes. It was a well chosen introduction carried off
with spirit and expressiveness by the troupe's leading
dancers, Susana and Manolo Rivera.

But the meat of the evening was the longer second half,

a new flamenco rendering of Federico Garcia Lorca's
"Yerma" conceived by Susana Hauser and set with Rivera.

The idea of flamenco ballet is not new - several classi-
cal theater pieces have been transformed through the pro-
cess. Lorca seems esepcially responsive to such adapta-
tions. One immediately thinks of Carlos Saura's riveting
film, "Blood Wedding," set on the greatr Spanish dancer
anronio Gades, which inspired Hauser's creation of "Yerma."

Lorca was a poetic, symbolic writer rather than a realis-
tic, psychological one, His impact is emotional and sensual
rather than ratiomal, and thus he translates well to dance.
His characters are embodiments of feelings and his settings
often are folk, springing from the same source as flamenco
itself.

"yerma" deals with one of Lorca's recurring themes: the
frustrated instinct for motherhood.

He's basically an elegiac poet, mourning what might
have been, and his work moves rapidly from great bursts of
excitement to graceful lamenting. This is the stuff of dra-
matic dance, and to a great degree Hauser has captured its
essence.

It's an intelligent, highly stylized approach to the work.
Hauser sets it simply with only a few chairs, a table and
some laundry baskets for decor. Instead of specific parra-
tive, she tries to capture the emotional resonances of the
work and the cadences of Lorca's poetry with song. She
barely uses traditional balletic mime.

Yet through the movement we immediately sense the Eragile
power of Yerma - yearning for rebirth, searching for the
reasons for her barrenness - counterpeinted by the macho
arrogance of her husband. (It's amazing how much about re-
lationships on stage can be picked up by listening to
counterpoints in rhythm or sudden syncopations.)

Solos bring out the characters' essence while ensemble
numbers, especially dances for the laundresses (which carry
on too leng) and later fertility rites, create the atmos-
phere for the play. There are strong soles for both leads

and another fox Sergic Bahamondes as the third man in the
triangle.

The male dances are bold and strong with fast

MICHAEL AND SUZANNE HAUSER WITH MANOLO RIVERA
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ZORONGO FLAMENCO WITH DOMINGO CARO
MICHAEL AND SUZANNE HAUSER AND MANOLO RIVERA

rhythm changes and big, sudden breaks that pulse and ritard
and pulse again. _

The soles for Susana are more reflectivg and wistful,
more dramatic and subtle - including one with an emp&g_baby

basket in which she performs directly to one of the singers
as the latter sings about the desire for fulfillment,

A duel between the two men turns intc a dynamic trio as
she breaks it up and then into an intense duet with her
husband. As the emotions get more powerful, the music
grows more intense, not louder or faster, but more soulful
and dynamic, until it reaches an almost ecstatic level be-
fore the tragic ending, which has been symbelically and
beautifully conceptualized. .

Cne might have asked for a little more dramatic convic-
tion, a little more emoticnal clarity from Susana's Yerma,
but overall she gave the character a poignance and dignity
that was effective. Rivera is a superbly expressive dancer,
very musical and fluid with an underlying haughtiness per-—
fect for the role. The singers, Maria Elena and Dominico
carc, were splendid in imparting the vibrancy and emoticnal
colar of the songs. The guitarists, Michael Hauser and
Mateo, were in wonderful communication with the dancers and
the drama.

It was a lively evening. Hauser shows a real instinct
for dramatic dance and has opened up rich possibilities for
which this, one hopes, will be a first step,

:::::;z%f:::::::

ANSWERS TO "FLAMENCO QUIZ" PAGE 5

Answers

1. B 8. B
2, € 9. A
i. B 10, B
4. B 1l. &
5. B 12. A
6. C 13. C
T+ B 4. ¢C

REVIEWS

CAROLA GOYA AND MATEO IN
“CONCERT OF THE CASTANETS"

(from: Dance Diary, June 22, 1984; sent by Mary Poeltl)

by Jennie Schulman

As Mattec has stated: "Contrary to popular belief,
castanets are not indigenous teo Spain." In one of the
most fascinating demonstrations ever seen at the American
Museum of Natural History, Matteo set about enlightening
everyone on the history and variety of castanets utilized
by civilizations from ancient Egypt, Greece, Rome and
Africa and carried into our own century from ancient and
barogue times. And if anyone knows the a to z of castanets
it is Mattes. His book, "Woods That Dance," is about the
only definitive one on the subject. Unfortunately, it has
been too long out of print. Currently, after eighteen
years of research, Carola Goya and Matteo are in the pro-
cess of completing an encyclopedia on Spanish dance termi-
nology. The "Language of Spanish Dance," for which there
has long been a crying need. )

Carola Goya was the first to appear with symphony or-
chestras as castanetist and Matteo has conceived a way of
scoring for castanets which was illustrated by slides and
it proved a precise and clear means; one that wouldn't bhe
at all djfficult to absorb, even for neophytes.

What was to remarkable about "Concert of the Castanets?"
Everything! 1In addition to illustrating the use of
castanets in flamenco and Spanish classical dance, the
presentation showed us the variety of music that the so-
called "wooden clappers" can transcend and the endless
nuances that can be achieved. The team, assisted by guest
artists Ellen Sulides, Robert Sinclair, Juan Antonio
Altamirane, Marc Saint-Germain, Jerane Michel and Liliana
Morales, illustrated how castanets can be utilized in
accompanying everything from Scott Joplin to Johann
Strauss; Louis Gottschalk to Enrique Granades. One of
the highlights was the interpretation of "Weiner Bonbens"
(Vienna Bonbons), a first time in history, by castanets,

.with sopranc toned castanets played by Carola Goya, mezzo

by Ellen Sulides, baritone by Robert Sinclair, bass tones
by Juan antonio Altamirano and tenor by Matteo. To say
that the audience flipped is putting it mildly. But then
everything perforwed on the program had them galvanized.

Since this was a program covering the wide range of
castanets, the aforementioned players refrained from ac-
tual dancing except, of course, for the dancing of the
arms and the upper torso. S5till the program was not
without dance. Jerane Michel performed her own version
of the "Intermezzo" fron Enrique Granados' opera
"Goyescas" and she danced this with classic finesse and
exguisite form. Liliana Morales danced the "Jota
Aragonesa" glowingly. This was not the balletic form
seen of late but seemed rough hewn by comparison. Still
it was authentic, performed precisely in the manner that
you would see it danced when visiting the Aragon province
of Northern Spain. The two ladies also concluded the
program with the traditional "Sevillanas". But not be-
fore Carola Goya and Matteo strutted their way through
Scott Joplin's "Maple Leaf Rag," accompanied by castanets,
which was a joy to behold.

We have long known of Carola Goya's and Matteo's devo-
tion to Spanish and other forms of ethnic dance, but we
were not prepared for the degree of enlightenment and
entertainment they brought to their lecture-demonstratien,
"Concert of the Castanets." Too many times, in demon-
strations of this type, scholarship can be accompanied by
stuffiness. But the team of Goya and Matteo enchanted the
audience from start to finish. We feel that this is the
type of program that could have a wide outreach. There

PAGE 21
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is nothing esoteric or pompous as the performers indicate
the evolution of castanets from weapon te concert stage;
from clatter to written score.

Mention must be made of the stunning gowns that Ellen
Sulides designed for the ladies which were absclute
knockouts. 1If ever Ms, Sulides should decide to retire
from dance she has a whole new field ahead of her.

The Matteo Ethno-American Dance Theatre is part of the
Foundation for Ethnic Dance, Inc., a nonprofit organiza-
tion, leocated at 17 W. 71 st., NYC 10023.

* % &

LAS PREFERIDAS AND  ENSEMBLE ESPANOL
JOIN FORCES IN EVANSTON

Ridgeville's Cultural Arts Center in Evanston, Illinois,
presented an outdoor concert at Ridgeville Park this
summer, made possible in part by a grant from the Evanston
and Illinois Arts Councils. Las Preferidas was joined by
members of Ensemble Espaficl and special guest artists,
Karen Stelling (lst dancer of Ensemble Espaifiol), and
Victorio Korjhan. The first half of the program was re-
gional and classical Spanish dance and ended with a
stunning performance of "Asturias™ by Stelling and Korjhan.
Guitarist Luis Christensen and singer Pacc Alonzo then
joined the dancers on stage for the flamenco portion of
the show. The passionate music, stimulating palmas and
colerful costumes, together with the exuberance of the
dancers, intoxicated the audience and brought it to its
feet with applause and cheers. "We were thrilled with the
intensity of their response,” says Jane Bradley, "and look
forward to repeating this kind of concert next year."

ENSEMBLE

i —

s

‘
KAREN STELLING AN

ESPANOL

D VICTORIO KORJHAN

photos by Christine Fransen



JALEQ - AUGUST/SEPTEMBER 1984 PAGE 23

photo by Marc Cummings

VICTORIO KORJHAN TEACHING MASTER CLASS AT RIDGEVILLE STUDIO

photo by John Nemerovsky

LAS PREFERIDAS: JANE BRADLEY, ZOE EMAS AND JACQUELINE TRUE
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JANE BRADLEY photo by Chris DeMatteo

* * %
PACO DE LUCIA, REMOTE PERFECTION

[Erom: El Pais, July 25, 1984; submitted and translated
by Paco SBevillal]

Review of 4 recital by Paco de Lucia, with Ramdn de
Algeciras (guitar), Pepe de Lucia (cante and guitar),
Carlos Benavent (bass), Jorge Pardo (flute), and Ruben
Dantas (percussion), in the Cuartel del Condo Duguo,
Madrid, on July 23.

by Angel Alvarez Caballero

Camardn de la Isla was also announced, but he didn't
show up. Since this cantacr does this from time to time,
the public takes him philosophically and doesn't get too
mad. But the government in Madrid should take note. 1In
the festival of San Isidro [Madrid's big festival] in the
palacio de los Deportes, Camardn left the audience hanging
and finally condescended to appear at exactly two o'clock
in the morning. This time, not even that -- he didn't
appear to sing at all! If a bullfighter does that, they
go looking for him, take him to the police station, and he
leaves only after paying a fine in the millions. Camarén
seems to enjoy the luck of impunity. From time to time he
stands the people up, and nothing happens to him. Aand
since they keep contracting him -- he is the most sought

after singer today and charges the most -- 1 suppose that
all the rest doesn't matter to him.

S0 it was that Paco de Lucia had to face the concert
alone. But he was backed up by a group that included his
brother Pepe and Ramén. It was a brilliant concert,
thought=provoking, with many elements of jazez, salsa, and
afro. That which was, perhaps, lacking was flamenco. The
solos by the flute and percussion were at times spectacu-
lar. And, of course, the togue of the "chicos de la
Lucia." Paco is a master; that 15 undeniable. He reached
the highest point that flamenco could offer him and then
dedicated himself to experimenting in other directions.

At times he succeeded, others not as much. Wwhat he played
in the Conde Dugue seemed to me to be a bit superficial,
mechanical, automatic. Music played too often? I was
most interested at the beginning, when Paco was alone on
the platform and he came close to the essences of flamenca,
that playing rich in inspiration that Paco can do like
nobody else.

But, for whatever reason, the emotion never arrived.
Duende? Forget it! There were moments, impressions of
enthralling and respendant beauty, such as in the tangos
de Pastora that Pepe de Lucia sang with that profoundly
flamence "rajo" of his that, sadly, he seldom puts to use
today in pure cante jondo, Little more, except for a

technical execution that was brilliant and senorous, but
lacking the touch of intimacy, the admittance into the
feelings of the creator, where the important thing is not
the technigue, but the most profound virtue of feeling.
It was remote perfection.

RONALD RADFORD CONCERT REVIEWS

FLAMENCO GUITARIST DAZZLES OTC CROWD

(from: The Daily Oklahoman/Times, Oklahoma City, OK,
June 15, 1984) '

by Mary Sue Price

The melodies were haunting, the rhythms were fiery and
the concert was a leisurely journey into flamenco - the
folk music of southern Spain - led by Ronald Radford, an
Oklahoma guitarist.

photo.by Maria Moreno
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Radford, whc still lives in his native Tulsa, pre-
sented a friandly, unpretentiocus and technically dazzling
performance Thursday evening for approximately 300 people
at the Oklahcma Theater Center.

From the very literal imitations of bugles and drums in
"Holy Week in Sewville™ to the unspesakable szadness of the
"Cante HBondo," the Spanish songs of lament, Radford per-
formed with a consistently crisp technique that is flexi-
ble enough to master the extremes inherent ir the flamenco
style.

Flamenco, the manic-depressive cousin of jazz, blue-
grass and the plues, is the unwritten, traiitional guitar
and dance music of Spain. Batween songs, Radford traced
the history of the music to the Zambra, a melodic ziyle
from lZth-Century Spain that was part of the Moorish
tradition. He also sbared stories about his experiences
with the Spanish peopla in a casual, friendly way that
giving the event more the atmosphera of a living room
than a concert hall.

Radford included Spanish-tinged claasical selections,
along with familiar Spanish tunes and cother music he
learned during the years ha lived in Spain. As the only
Fulbright schelar to study flamanco, Radford clearly has
done his homework. He has the virtuosity, historical
pargpective and warm parscnality lt takas to keap the
flamenco tradition alive.

Radford has performed at carnegie Hall, Kennedy
Center and throughout the Unitad States, Eurgpe and
Canada. In 1279, he performed saveral times in Oklahoma
City as an Affiliate Artist.

In this c¢oncert, sponsored by the Dklahoma City Guitar
Society, and funded by the state Arts Council and the
Hational Ednowmant for the Arts, Radford proved that £la-~
menco is, indeed, tha music of the heart. It is learned
by the ear, not by notes on a page. It is passed along
from person to person, as it was passed along from Radford
to the audience Thursday night.

Radford will lead an informal discussion and master
class at 1} p.m. Saturday in the Oriel Room of the Kirk-
patrick Fine Artz Center on the Oklahoma City University

CAmpUS.
¥ ¥ ¥

GUITARIST WARMS A MIO-WINTER AUDIENCE

{fram: The Freeman's Journal, Cooperstown, HY)

by Dave Kull

Guitarist Ronald Radfcrd's performance at Sterling
Auditorium Thursday could be the standard for judging
future concerts in the Cocperstown Arts Project Committee
series. The Committee has presented many talanted artists
over the years, but few, in the experienca of this writer,
have fulfilled the potential of a mid-winter concert here,
Mr. Radford dis.

The Cooperstown conCerts, it seems to me, provide a
unigue oppertunity for authentic commurication between
artist and audience, (The weatner here in mid-winter
is not the least of the factors contrihuting to make
the opportunity unique. One senses in the audience a
spirit of fellowship, of recepiv ty, as all share the
experience of seeking respite from the siege.) Perhaps
the nost important element that makes a Cospertsown con-
cert special is the fact that Sterling Auditorium is not
Carnegie Hall. Top flight artists have the chance to
appear hera with the extransous pressures Or pretenticns
that attend performances at the major halis, They have
the chance tn do what thay dc for the sake of doing it.
Mr. Radford's performante was an exciting experience ke-
cause he seemed to rel:sh that opportunity.

The pregram included classical works, but most of the
selactions wers flamenco songs Mr. Radford learned from
the masters he has studied under or through his exteasive
travaels in placez where flamence is 2 folk art. Mr.
Radford introduced these songs by discussing their histary,
or telling about where he first heard them or dascribing
the circumstances in which they would be performed in their
"native" environment. This "setting of the scene® was

valuable as an educational device, but, more importantly,
it added a dimension to the music. The moods and emotions
Mr. Radford evoked through his playing were meaningful
becauss the reasons for them were understood.

The feelings represented in the music ran from the jay
of a festival to the mournful pride cf a miner's chant.
Whatever the feeling, the flamenco technique, and Mr.
Radford's mastery of it, presented great depth and subtle-
ty. This characteristic stemmed from intrigate combina-
tions of rhythms, counter-rhythms, accants and melodies.
Mr. Radford was performing a number of different cparations
simultaneouzly and in guick succession in order to create
those combinations. One might have been oVerawed by the
dexterity had the performance not Zeemed so effortless
and had the muzic not flowed smoothly.

Love for the music and fcr what he was dolng was evi-
dent in Mr. Radford's performence Thursday. In fact, he
did not seem to be performing. He seemed to be sharing
a2 gift.

FLAMENCO GUITARIST EXCITING PERFORMER

{(Erom: Daily Ledger, Fairfield, Ia}

by 0live Schanfeldt

If evar & young man has it all together, Ronald Radford,

guitarist has!

The exciting artist perfnrmed under tha auspicas of the
Fairfield Community Coucert Association Tuezday ewvaning at
the High Schoul audltorivm. He responded to the deiighted
aydience with three encoras.

The logal concert agsociation looks upon its offerings
as learning experiences, and this performance certainly
lived up to its expectatinns. Hefore playing it, Radford
commentad on each number, since flamenco guitar music is
not your averyday muSical bag in the heart of the U.S.A.!

Instantly aach hearer knew what to listen for and to
appraciate it when he heard tbe marching drums, varigus
instruments, and the counter rhythms of unseen dancers.
Cur imaginations were turned on, and we all participated
in the spontanecus, creative flamenco folk music.

A8 a contrast, the young maestro adjuzted his guitar
and played two classical compositions, but the protege of
the top flamence guitarist, Carles Montoya, found his
audience identifying with the gypsy music.

"Ligtening is an art," according to Radford, and he
insisted that to get to true, pure music, one must listen
with the heart in an uncritical, nen-analysing way.

Radford thinks and communicates with deep insight,
and his dedication to his love for this style of music
ig gontagious.

The Ronald Radford concert was definitely a family
program. His eXplanations made it simple enough tn
please to youngest or mo#t untrained ear, technical
ennugh to inspire quitar students in all phases of the
study, and so intimate and so profound an exparience for
the turned-on ones as to provide a bridge between worlds.

¥ ¥ ¥

RADFORD DISPELS RESERVATIONS
ABOUT 50LO FLAMENCO GUITARISTS

(from: Pioneer Press, St. James, MA)

If there were reservations about the
Flamenco guitarizt in the final concert
by Watonwan Concert Association, doubts were dispelled
when Renald Radford came on stage, took his guitar in
hand and entertained, charmed and instructed the waiking
audiance Thursday evening in middle school auditorium.

appaal =f & solo
series sponscrad
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What a pleasant finale to the series and what a wealth | to & devotee of Flamenco music. He describsd his life
of music. Radford's spontaneous commentary, his command since then as following a rainbow, first te the tutelage
of his instrument and hia rapport with the audienca com- of Carlos Montoya, then te southern Spain to learn from
bined for a real musical tresat. It was a departure from Gypsy masters, attend festlvals and "huergas" (Flamenco
the usual concert, jam sessions), patiantly learning his art. That rainbow

His rspsrtoire ranged from gypsy blues to infectious has carried him to world acclaim in concert halls across
harmenles, from romantic melcdiss to sad laments of the naticn, including his stop in Libby. For that we say,
Spanish miners, from explosivs dance tunes to marching "Muchas gracias, Ropnald Radford.” We hopa thet rainbow
masic, all chossn to include the many moods of Flamenca. leads you to Libby again.

In the marching selection, Radford asked his audience e
to listen for the beat of the drums and the call of the 67@
truzpets as he brought from the strings the sounds of a
teligicus processicn wending through the streeta of a MANUELA VARGAS
little Spanish town. The promised sounds were thare. v (continued from page 18)

One of the most familiar rhythms, Malagusna, was par- "Did I have to give up much? A great deal, a very
ticularly pleasing to the audisnce. Not so wall known, great deal! Whan I went to Wew York, the William Morris
but of eqgual appeal was the selection, Zamhra, chosen agency contracted me for eleven years, I wanted to marry
to accent Moorish and Middle East influences exerted and have children, like all women. 5o I married in 1970
during those people's conquests in Spain. Pleasing, and left dancing. I was retired for six years. I had
too, were Guajira, suggesting ths rhythms of the Carrib- twin girls, but realized that children didn't fulfill me
bean and cne number of clasaic guitar, compeetely. I left my husband and dedicated myself to

Cbvicusly gratifying to his audience was Radford's cogstant activity throughout the world, although here my
inclusion of them with requests thsy shout "cle” whan nama is not widely known, sigee it seems that I am cnly
the fancy ssized (which they did) and his unanawered in- considered to be an elegant woman. My worst moment? When
vitation te join him on stage to dancs as he played I bagag: 1 was a large, rather plain looking girl and
particularly vigorous number, Hulerias. they laughed at me. This you never forget, because of the

Small town audiences are not a2lways 50 warmly treated .age at whirh it happened.
by visiting artists. "what I want to do now is te create an authentic

Privilegsd and chosen to study under the Flamenco Andalucian ballet, one that would be purely flamenco and
master, Carics NMontoya after completicn of high school, "salvaje® [wild, primitivel. I will not die without see-
he went to polish his skills under quitarists in Spain ing 2 firat class performance of the art of andajucfa.”

whers he spent a great deal of tims studying the life
style of the Spanish gypales. To watch his nimble
fingers and hear his colorful and powerful music, it is
cbvicus he learned his lessons well. . Learned, too, how
to commpunicate his love of the gultar to the audience
and to share with them his rich telenta.

Commanting cn ths concert, Mrs. Erling sansen, a
menmber of the concert assoclation board said intersst H
in the series for naxt yesar seemed to be stimilated by F|amenc° G“ltar For sa|e
Radford's program.

* 1932 Santos Hernandez
FLAMENCO GUITARIST 'PHENOMENAL' Excellent Condition
(from: Western. News, Libby, MI', April &, 19831 $3, 500
by Tim O'Gorman :
an Menday evening March 21, Libby Community Concart- Tel. 408/733-1115

guers wers treated to a virtuogo performance of Flamenco
guitar music by Ronald Radford, halled as cne of ths
world's premier non-Spanish Plapenco gquitarists. For
thoae of us whose dcquaintance with guitars iz limited te
folk music and electric rock and roll, the variety of
sounds and guality of music produced on a nylon stringsd
guitar by Mr. Radford was phenomenal to hear and behold.
Radford's artistry kept the andience in fascinated awe,
almost not believing the musir being heard. Who would
have guessad that a guitar could he pilcked with the left
hand on the neck of the guitar while the right hand main-
teined a strum, or that a guitar couwld be wmade to sound
like a drum and bugle as in the "Seguiriyas - ths holy
week parade in Seville?”

No doubt few people in the audignce had been exposed to
Flamencn music to any great length and perhaps it was with

FLAMENCO FENCING
ORNAMENTAL IRON

some reluctance mixed with curiosity that wa attended in
the first place. EBEut Ra_dford_, whe 18 a native of Qklahoma, SAFEGUARD FENCE CO‘
put us at easa with his cpenimng remark, "Muchas gracias, SERVING NORTH COUNTY

y'all,® and quickly sstablished a strong rapport with the
audience. His enthugiasm and leve for the ancient folk
masic of Spain was transmitted ko us as he told of the

history of the music, comparing it to American hiuggrass, 619/745-4846
unwritten and passed down by musicians through ths
centuriss.

Radford related that as a boy born and raised in CA Contractor's Licence #374198

Oklahoma he picked up a rescord of Carles Montoya and had
his life changed, from an aspiring rock and roil musician
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FLAMENCO ‘SUPREME
Guitar Strings

Complete sets with black or clear trebles

Retail SPECIAL OFFER
$11.00 56.0

Minimum order $12.00 Postage Paid
California residents add 6.5% sales tax

Make checks to Lester DeVoe - Guitar Maker
Box AA, 5an Jose, CA 95151
Offer expires January 31, 1985

ICATALOGUE OF MODERN FLAMENCO RECORDS

A collection of flamenco records from the
modern era (1972-82), representing most
of the important artists and including a
number of unusual and rate items. Each
record is described in detail and given a
brief critical review. A tape library
will make these records available.

SEND $4.00 TO: PACO SEVILLA,

2958 KALMIA ST.
SAN DIEGO, CA 92104

REACH THE FLAMENCO
WORLD!

ADVERTISE IN

AL
WRITE FOR ADVERTISING BROCHURE

WE WILL DESIGN YOUR AD
FOR A NOMINAL FEE

WRITE P.O. BOX 3706
SAN DIEGO, CA 92104

RYSS REPORT

Correction Jaleo Mar./April ‘84 page ZI...Roberto Heyes
(doing palmas) the dancer is Aurora, a popular bailaora
married to Basil Georges {both with the Jose Molina ballet),

Chiguito de Triana (one of the greatest payo cantaores)
is married to Leo Amaya...father of another great flamenco
artist Chuni Amaya living in Mexico...Chiguito's cante had
been described in Jalec December '"78 with the greatest
lengendary guitarist Esteban de Sanlucar.

Juani Amaya (niece of Diego del Gastor) now leading lady
of Mario Maya had been in Jalec '8l page 16.

On the New York scene La Tata (Jaleo, Mar/Apr '84 pg 20)
has been dancing with great success at Meson Asturias as
guest artist...the cantaor is Pepe de Milaga, guitarist
Reynaldo Rincon.

Restaurante “San Rafael" in Wechawken, New Jersey, near
Manhattan, will have Reynaldo Rincdn (guitarist) and
Dominico Caro (cantacr) in the near future...both have been
on Jaleo covers!

Spanish Dance Arts Company has been busy this summer.
After their successful show in Yonkers, New York they had
a repeat show at Prospect Park, Brooklyn, New York...both
Carlota and Melinda in the meantime presented their own
staged shows with Roberto Lorca as their guest artist...
Carlota and Lorca with Arturo Martinez on guitar appeared
at the Sunrise Mall, Massapequa, Long Island, New York,
duly 25. Melinda Marquez and Company performed at Morgan
Park, Glen Cove, Long Island, on August 19. Melinda's
complement included dancers Roberto Lorca and Nita
Angelerti, cantaor Dominico Care and gultarists Paco Juanas
and Arturo Martinez...The Morgan Park concert at the Gazebo
on the beach, overlooking the bay at City of Glen Cove, in
the north of Nassau county was probably the most beautiful
concert I have attended in a long time. The City Fathers of
Glen Cove were beaming with pride—-they brought a beautiful
show to their shores--something the other communities could
not do.

o | :
ONE HUNDRED BRILLIANTLY COSTUMED SINGERS AND
DANCERS FROM SPAIN PRESENTED MUSIC FROM ZARZUELAS
(SPANISH LIGHT OPERAS) AT SUMMERFARE IN
PURCHASE, N.Y.
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The new flamenco record, by your Jaleo cover-stars Pepe
de Malaga and Carlos Lomas, entitled "Andalucian Flamenco
Song and Dance", Lyrichord LLST 7388, has been released.
Distributors Lyrichord Discs Inc., l4l Perry St., New York,
N.Y. 10014, The price is $8.98 « $1.52 postage = $10.50.

Mesdn Asturias has another guitarist, Adonis Puertas
considered, in prior years, as the very best. Being of the
old school, he plays in the style of Sabicas (a Ramirez
flamenco guitar).

Another of the great male dancers, MANOLO RIVERA is
teaching in New York. Rivera will be dancing with Lydia
Torea in Arizona beginning 1985,

Spanish Dance Arts, the best of the flamenco trios;
consisting of Carlota Santana, Melinda Marques and Roberto
Lorca with Arturoc Martinez on guitar and cantacr Pepe de
Cadiz, gave a very successful show on July 7 at Untermyer
Park, Yonkers, New York. The trioc has two more shows

projected.

Press Release

MELINDA MARQUEZ SPANISH DANCE COMPANY

MELINDA MARQUEZ, an internaticnal performer and teacher,
began her dance career as a classical ballerina. She
studied at the Joffrey School and in London, and was with
the Harkneéss Ballet in NYC, not only as a performer but
cften teacher of ballet and Spanish Dance. It was at

Harkness House she began her training in Spanish Dance and

MELINDA MARQUEZ

Flamenco with Roberto Lorca, and in 1975 Ms. Marquez turned
down a contract with the Frankfurt Opera Ballet to tour with
Jose Molina Bailes Espancles. Since then, she has appeared
as soloist with The Jose Greco Company, Luis Rivera Spanish
Dance Company, The Maria Alba Company, and has performed

not only at Carnegie Hall, The Brooklyn Academy of Music,
and the Chateau Madrid Nightclub, but theaters and opera
houses throughout North and South America and Europe.

Ms. Marquez has performed in major theaters, opera houses
and clubs here and abroad and at Carnegie Hall and the
Jacob's Pillow Dance Festival.

In addition to her career as a performing artist, Ms.
Marquez is a noted teacher of Spanish Dance and was recently
guest teacher at the School of the Hartford Ballet. She
conducted classes on a regular basis in New York City and
locally in Manhasset Long Island and has been giving lecture
demonstrations on Spanish Dance in Long Island Schools to
educate young audiences on the art.

MELINDA MARQUEZ AND ROBERTO LORCA

ROBERTO LORCA, Artistic Director, has been widely hailed
as one of today's foremost Spanish dancers and most inno-
vative choreographers. Beginning his dance studies at the
age of twelve, he joined the Jose Greco Company at sixteen.
While studying and performing in Spain, Lorca was commis—
sioned to create a new ballet for the Harkness Ballet Com-
pany and was later appointed director of the Spanish Dance
Department. He is a recipient of & National Endowment for
the Arts Choreographer's Fellowship.

CRN\S)
FLAMENCO IN L.A.

PEDRO BACAN WORKSHOP

by Ron Spatz

In March of this year, the great concert flamenco
guitarist Pedro Bacan graciously tock enough time from his
busy schedule at Washington State University to give a one
day workshop at the Long Beach Dance academy. Considering
that all contact was by phone, there was a substantial
showing from both L.A. and San Diego Jaliestas. The morn—
ing session was devoted mostly to compas and technique,
and the afternoon to cante interpretation. Padro demon-
strated a knowledge of fingerboard harmonies and chord pro-
gressions that would cause any respectable jazz guitarist
to sit up and take notice. "Building a dissonant chord is
simple," states Bacan., However, the tasteful manner in
which he strings them together is anything but simple. Pedro
is from Lebrija and is one of the world's foremost accompa-
nists of the cante. Gypsy in origin, he iz related to such
notables as El Lebrijano, Pedro Pefa, Fernanda and Bernarda
De Utrera, and La Perrata.
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PICTURE OF INTENSITY (LEFT TO RIGHT): TONY

PICKSLAY, JOE ANGLEITNER, YVETTA WILLIAMS, DAVID

DE ALVA, DENNIS HANNON, PACO SEVILLA.

MARCOS AND RUBINA CARMONA WORKSHOP

by Ron Spatz

For those not already familiar with the talents of Marcos
and Rubina, they are a highly professional couple that really
have it together. With Marco's driving guitar style and
Rubina's considerable background in both baile and cante,
they are imminently qualified to offer a workshop combining
all three. I think all of us attending came away with a
stronger understanding of how it all fits together, and I
for on. hope more of these type of workshops are offered
in the future.

FLAMENCO AT THE WILSHIRE-EBELL

by Ron Spatz

Theater Flamenco shows come and go in Los Angeles with
most being more theater than flamenco, i.e., mixtures of
Spanish, classical, folklorical, and/or mid-eastern dance--
with a flamenco cuadre thrown in somewhers. I for one found
it extremely refreshing to have the rare experience of wit-
nessing a theater class show of flamenco puro. The star-
studded cast consisted of dancers Fabian and Marianella
alonso, Miguel Bernal, Coral Citron, and Juana Escobar.
Chinin De Triana provided the cante; Mickey Kayne and
Benjamin Shearer were on guitar. We had the pleasure of
seeing some cante and baile rarely performed in America,
such as Chinin singing peteneras and fandangos libre, and
Miguel dancing a martinete.

The entire performance was colerful and exciting. The
only flaw in the entire evening was the lack of air condi-
ticning (which was even harder on the performers, I'm sure,
than the capacity crowd). However, when considering the
origin of the music, and the recent advent of air condi-
tioning, one might say that it fitted the ambient.

PEDRO DEMONSTRATING, MIGUEL OCHOA TRANSLATING

LOS ANGELES JULY JUERGA

by Yvetta Williams and Ron Spatz

Here we were again, at what seems to have become our
most regular digs: Joaquin and Liza Feliciano's studic in
Long Beach. The early-comers had a special treat...watching
the video tapes of the last two Juergas. San Diego was well
represented with Chara, Yuris and Lisa Mellizo sharing
their talents with us. Rosita Merrich performed her gypsy
candle ceremony. Dancing were Joy Padilla, Coral Citron,
Lucia De Rocha, Rudy Montoya, Juana Escobar, Gisela Colon,
Marlene Gael, Lisa Mellizo, Katina Vrinos, and Carolyn
Berger. For cante we had Rudy, Charo, and Juana. On the
guitar were Yuris, Gabriel, Tomds De Chicago, Roy Mendez
Lopez, General Littleton, Guy Wrinkle, Yvetta, and Ron.

It was a nice blend and a terrific Juerga. Thanks
again to Joaguin and Liza. Our next juerga will be Sunday
afterncon, Sept. 9th, one p.m. at the Montebello Youth
Center, 115 S. Taylor Ave., Montebello Park. Take Pomona
freeway to Paramount-Montebello exit, south on Montebello
to Whittier, right te Taylor, left to 115 S. Taylor.

Bring Tapas.

LEFT TO RIGHT: GENERAL LITTLETON, GUY WRINKLE,
GABRIEL RUIZ, TOMAS, LUCIA, YVETTA WILLIAMS,
RON SPATZ, JOY PADILLA



PAGE 30 JALEO - AUGUST/SEPTEMBER 1984

GABRIEL, CHARO, JOY, RUDY

ELIZABETH MELLIZO

RUDY MONTOYA AND LUCIA LUCIA KATINA VRINOS
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CORAL CITRON AND MARLENE GAEL TOMAS WILSON, LUCIA DE LA ROCHE, YVETTA
WILLIAMS, JUANA, RON SPATZ

NOVEMBER JUERGA

The Sunday November llth Juerga will begin at 5 p.m. at
CORAL CITRON El Gato Restaurant - 7324 Sepulveda Blvd., in Van Nuys.
Plan to come for dinner. The prices are reasonable ($1.45 -
$10.9% - with Lhe majority of selections $4. - §6.). (For
reservations - 2131/781-1580) There }s a beautiful outdoor
patio where you can dine and take part in and nnjoy the
Juerga. Bring a warm wrap. (If fhe weather is bad we can
be inside.)

Everyone with an intérest in flamence at every level i
welcome to come and participate and meet others who share
your interest in flamenco.

DIRECTIONS. San Divgo Freeway to Sherman Way. FEast on
Sherman Way to Sepulveda Blvd. Left or North on Sepulveda
to Bl Gato Restaurant.

INFORMATION: Ron Spate (213) 883-0932; Yvetta Will iam:
(213) B33-05%67.

Mark your calendar for the LOS ANGRLES AREA FLAMENCO
JUERGA AND PARTY - SUNDAY NOVEMBER 11, 1984 H P.M,

—/}L—

GUITAR
REVIEW

WORLD WIDE CLASSIC GUITAR QUARTERLY
ACADEMIC YET YOUTHFUL
BLOSSOMING FORTH WITH NEW IDEAS
NEW WRITERS - NEW REVIEWERS » NEW DEPARTMENTS
USA Subscription 4 issues: $24.00 postage included
Send to: GUITAR REVIEW, P.O. Box 5375, F D.R. Station, New Yark, NY 10150
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SAN DIEGO SCENE

WAREHOUSE AREA ROCKS WITH
ROUSING FLAMENCO

[from: Los Angeles Times, July 10, 1984; submitted by
Dennis Sabsila)

by Kenneth Herman

San Diego - In San Diego, the fregile flower of cylture
freguently blooms in the most unlikely places. Altheugh
few might expect te find a cencert of flamenco music ameng
the warehouses and soup kitchens sguth of Market Street, a
standing-room-enly crowd filled the San Diego Public Theater
Sunday night for just such an event.

This festival of Andalusian music, in which all the songs
and most of the onstege commentary were in Spanish, was the
breinchild of the two featured singers, Pilar Morenc and
Isabel Tercerc. Because of the inherently theatrical nature
of this treditional music from Scuthern Spain-notably its
sensual body language and baroque costumes-their choice of
the Public Theater prowed to be the appropriate setting. In
contrast to the demwre demeancr of, say, a lieder recital, a
flamenco singer may break into a heel-stomping dance right
in the middle of a seng.

Moreno and Tercerc were accompanied by flamenco guiktarist
Rodrigo, whose bravura performance both as accompanist and
goloist Could easily have pwershadowed the singers ware it

not for his overly modest stage presence and permanently down-

cast eyes. Another singer, Remedics Flores, whc is married
to Rodrigo, joined the ensemble later in the program.

Of the singers, Tercerc displayed the most fluent wvocal
technigue, & satiny contralto sonority underlined with
smoldering suggestion. Of course, unlike the aesthetics of
bel canto opera, the flamence singer does ncot prize purity
of tone cor brilliant prcjection. Rather, this folk art
values passionate statement-whether the passicon is amorous
or patristic-and a declamatory nuance that brazenly thrusts
the emotional subtext at the listeners,

Stylistically, the songs ran the gamut from a sinuous
melisma to a barely suppressed scream, yet much of the time
they idled in a gentle parlande. Morenc's throaty wail
relied on her fluid arm movements and explasive dance steps

. to complate her sometimes tentative vacal communication.
Flores' songs erupted wlth bare emotions unmitigated by any
civilizing influences. Her abrasive cuthursts, however,
had the unmistakable stamp of this music's gypsy carigins.

In an improvised encare, the performars invited othew
Elamenco singers and dancers in the audience-this community
is a small, close-knit enclave in San Diego-tc the stage
for a rousing finale.

Basilic Ceravolo's attractive set, & courtyard suggested
by potted flewers and strings of lanterns, scftened the
stark interior of the Public Theater. Jessica Anderson's
lighting design could have been less marky.

Relying on the rhythmic iteration of dance patterns
native to Andalusia, the flamencoc songs set up a hypnotic
pulse, They virtually reguire the shcouts and encourage-
ments from the listecers to accelerate their intensity.
Sunday's audience, of which about one-third was Spanish-
speaking, complied with fervered abanden.

x ¥ *

JUNTA MEETINGS

The Jalaiste board has been meeting the first Mondey
after each juerga at the JALED headquarters, 1623 Fern. All
are welcome to come and contribute their input on our
juergas. This is where juerga pelicles are discussed and
sstablished, so if anyone has suggesticons please join us.
The naxt Junta will be held at E:00 PM on October 2Z.

% %

SEPTEMBER JUERGA

Qur appreciaticn to Tony and Elda Delgadc for offering
thely home for tha Saptembar juerga. It was deemed ole of
cur better juergas with a lawxge turm-gut and many pecple
gatting involved. Thera was plenty of room to spreed out,

a beautiful view and a clear, star-lit sky.

Soma felding lawn chairs were left at the juerga. Contact

Juana at 440-5279 to recevar them.

¥ % %

JUERGA SCHEDULE

QCTOBER 20 (Sat) CASA DE ESPANA, 1546 5th AVE., 5.D.
NOVEMBER 21 (Wed) LOCATIDN NEEDED

DECEMBER 31 (NEW ¥YEARS EVEl) LOCATION NEEDED
JANUARY 19 LOCATION NEEDED

If you have a location to offer cor suggest please contact
Rafaal Diaz evenings 474-3794 or Paul Runyen 272-20E2.

G*o

D PR ———
CHULA VISTA TRAVEL CENTER
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FLAMENCO DANCE CLASSES

NEW BEGINNER CLASSES
FOR CHILDREN AND ADULTS

ONE BLOCK OFF 30TH
NEAR FWY 94 IN SAN DIEGO-

CALL JUANA (619) 440-5279
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FLAMENCO DIRECTORY
OF NORTH AMERICA

THE DIRECTCRY MAY BE ORDERED AT THE FOLLOWING RATES:

lst Class U.5. and all other countries........ 5 8.50
Alr Maill TO EUTODE. - iveciomsmurasananancnnn LW S10.00
Australia, few Zealand, Japan........5311.0D

Make checks or bank drafts in U.5. currency and payable =o:
JALEISTAS, Box 4706, San Diega, CA 92104 U.S.A.

- ANNOUNCEMENTS

Announcements with the exception of classified ads are free
of charge to subscribers. They will ba placed for two
months if appropriate and must be received by the lst of the
month prior ta thelr appearance. Include phone number and
area cade for use in the DIRECTORY. Clacsified ads are $1.D0
per line (each 9 words) for esach month they appear. Make
checks payable to JALEISTAS and mail to JALED, PO Box 4706,
San Dlega, Ch 92104.
JALEO CORRESPONDENTE .

Ef you would iike to assist JALED by acting as a corres-
pondent for your city, please contact our PC Box and let us
know. We need to have an update at least every twe months.

updates

THE HORTHERN CALIFCRMIA FLAMENCD SOCIETY presents juergas
on the last Monday of every month at Farge's in Mountain

View, Ch. It is located an Califcrnia St. in the ld Mill
Shopping Center. Performars as well as cbservers are
walcome. Call (408) 723-0354.

MICHAEL HAUSER appears Non., thru Fri. 5«7 p.m. in "The Bar"™
at the S5t., Paul Hotal, 350 Market St. and Sun. from &-9 p.m.
at the "Caravan Seral" at Pinehsrst and Claveland in
Highland Park area of St. Paul, MN.

flamenco calendear

SEPTEMBER '84

MARIA BENITEZ SEANISH DANCE COMPANY,

7-2  Berkeley, Cai,
University of California, Zellerbach Plahouse

12-13 Ardmore, OK, Charlesz Goddard Cecter

l4-15 Tulsa, OK, Performing Arts Cepter

19-20 Kansas City, M), Mabee Theatsr

22 Washburn Univ., White Concert Hall

24-26 Washington, D.C., Kennedy Center, Terrace Theater
RONALD RADFCRL; FLAMENCO GUITARIST IN CONCERT,

iDb-14 Coifeeville, X5, 10 worksheps and mini-concerts
Infa: 316/231-7711

24 Tahleguah, 0K, Northesastern State Univ., Fihe Arts
Aui., 217 W. Morgan, Info: 918/456-5511

24 NORTHERN CALIF. JUERGA (See "UPDATES" for detajls.)

29 FESTIVALES DE ESPANA, the second annual Festival af
Sgain ie San Francisce, from 11:00 a.m. to 6:00 p.m.
at the Cannery, on Fisheriman's Wharf {2801 Leaven-
worthy in San Framcisco. Frev admission. For
information, call 413/824-8844. Pestivales De
Espafla is co-sponsored by Rosa Montoya's Bailes
Flamencos, The Cannery, and The Consulate General
of Sgain in Sarn Francisco.

QCTOBER '84

TINL RAMIREZ BALLET HISPAMICO; New York, WY, Joyoe

Theater

MARIA BENITEZ SPANISH DANCE COMPANY ;

1-4 venvear, CO, TBA

56 COLORADC SPRINGS, CCO, 5prings Fine Arts Center,
Concerts and master classes

B Craiq, CO, TBA

1D Rock Springs, WY, TBA

13 Greeley, CO, Univ. of Coloradc

16 Albuguerque, NM, TBA .

1% Socorro, HM, Fing Arts Center, Schecol of Mines |

22-23 Del Ria, TX, Paul Pogg Theater for the Perfoarming Arts

24-25 Angelo State Univ. -

26-28 San Antonic, TX. Beethoven Hall {workshops also)

a1 Laramis, WY, TBA:

20"  SaN DIBGO JUERGA, Del Mar, CA (See “SAN DIEGOD SCENE")

b

20 ANGELITA COHCIERTO FLAMENCO, Guest Artist Roberto

Bmaral, La Mirada, CA, La Mirada Civic Theater

20 FLAMENCC ‘84 pressnted by the Flamence Society with
guitarists Anita Sheer, Luis Angel, Gliceris Mera.,
and dancers Patri Nader, Cruz Luna, and Diana
Alejandre, matines and evening show at the Sunnyvale
Performing Arts Center, 55D East Remington Driwve,
Sunnyvale, CA. For further info: 408/723-0354.

29 WORTHERN CALIF. JUERGA (See "UPDATES" for details.)

NOVEMBER '84

ZORDNGD FLAMZNCO,
BEly, MN
Atchison, KBS
Canon City, CO
Glenrczk, WY
Lander, WY
i Big Bear Lake, CA (Palm Springs)

H @O
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12 Ranche EBernarde, CA (San Diego)

13 Stackten, CA
15 Josagh City, AZ
17 Tucumzari, WM
18 Raton, NX
19 Leadv:lle, O

7 Medford, WI

MARTIA BENITEZ SPANISH DANCE COMERNY ,

3 Gordon, NB
<] Hvannis, WB, Village Playhouse
7-8 Atkinson, NB, West Hold High Scheoel

9-1C WValentine Rural High School

13-16 Fort Worth, TX, Fort Worth OQpera

29-1/3 New York, Joyce Theater (for one week)
RONALD RADFORD Flamenco Guitarjst in <oncert, Grand

1-3 Island, NE, Northwest High School &ud., 5 workshops
and mini concerts, ilnfo: J08/38L-7817

45 Libertyville, 1L, Libertyville High School Aud.
Info: 312/526-2472

il LOS ANGELES JUERGA; Van Huys, Ca, El Gateo Restaurant,
Info: 213/BB3-0882 or 213/833-05%67

26 WORTHERHN CALIF. JUERGA (See "UPDATES" for detajls.)

DECEMBER ‘84

1-2 RONALD RADFDRD Flamencso Guitarist in Concert, Elk
City, QK, United Hethodist Church and Country Club
{3 workshops) Info: 4Q05/225-7261

7 PACO PENA In Concert, Northridge, CA, Cal. State
unlv., Info: BlB/BBS-3093

24 NORTHERN CALIF. JUERGA (See "UPDATES" for details.)

cldssified

CLASSICAL/FTLAMENC O GUITAR FOR SALE: Padro Maldanade 1370,
Pearl Tuners, wvary low price #70Q0.30. Jack G. ¢hringer,
1727 FPern Place, Vallejo, CA 9453Q0. 7Q7/642-5424 evenings,
CLASSICAL-FLAMENCO GUITARE -~ Student and professional
madels -— Ramirez, Kono, Contreras, Marin, Plores, etc.

-- Renneth Sanders (714} 499-4961

ROSA MONTOYA'S 8AILES FLAMENCCS has been chosen tog be part
of the Calif. Arts Council's dance touring program 1983-
1984. The company consists of 7-10 performers and oresents
both flamenco and classical Spanish dance. Contact: Connie
Freeman (415) E24-8844 or (415} 2B5-3154 -- 267 Teresita
RBivd., San Francisco, TR 94127.

GUITAR MUSIC AVATLABLE: Music of many top artists, both
modern and old style, transcribed by Peter Baime, 1100 W.
River Park Lape, Milwaukee, WI 53209,

FUR SALE: Music by Maric Escuderc and Sabicas, plus complete
line of guitar supplies (strings 1/2 price). The Blue
Guitar, see ad for location.

PANADEROS FLAMENCGS by Esteban Delgado recorded by Paco ds
Lucia-- accurately notated sheet music; $2.75 in USa, $4.50
foreign, Southwest Waterloo Publishing Co., 670E Heckett
Rd., Austin, T 78749.

JALETSTAS 8Y-LAWS AVAILABLE to all members upon reguest.
Please sepd a large, self-addressed envelope with your
request.

GUITARISTS AND GUTTAR STUDENTE WELCOME to accompany dance
classes, San Diego area. Call Juana 440-5279 before Ba.m.
BACK ISSUES OF JALED AVATLABLE: Val. I no. 1 to 6 %1.00 each.
Vol. T po. 7 to 12 52.00 each, Vol. II, III & IV no. I to 12
52.00 each, and Vol. V ard VI issuwes §2.50 cach. (Add $1.DD
for overseas mailing.)

DIRECTORY

)
australia

FLAMENCD ENTERTAINMENT
Cosmas Inn {Adelaide!

canada
DANCE INSTRUCTIGH
¥aximilianc (Toronta)

JB-51-2287

4631-8948

spain

FLAMENCO SHOES

H. Menkes [Mairid)
FLAMENCCG COSTUMES
H. Henkes [Madrid)

u.5.4.

new york

FLAMEHCO ENTERTAINMENT
The Ballroam

El Castellanc (Queens)
La Marncha (Brogklyn
Mesza de Espana

Meseon Asterrie: (Queens)
Restaurant Espana 46

El Rincon de Espafia
DANCE INSTRUCTION
8allet Hispanico School of Dance
Loretta Celitan {(Long Island)
Marigquita Flores
Victorio Korjhan
Hsteban de Leon

Bobby Lorca

Melinda Margues

Jerane Michel

Jose Holina

Liliana Morales
Estrella Moreno

Jorge Navarro

Carmen RBuoic

Carlota Santana

GUITAR INSTRUCTION
Maric Escuderc

Michaael Fisher {Ithaca)

new |ersey
SRNCE INSTRUCTION
¥olanda Fernandez

pennsylvania

FLAMENCO ENTERTAINMENT

Meson Don Quixote

GUITAR IHSTRUCTION

Carios Rubio

DANCE INSTRUCTION

Camila Erice {(Harrishurg] Y.H.C.A.
Julia Lapez

L3 L] L3
virginia
DANCE INSTROCTION
Maria (Virginia Beach/Norfolk)
Ana Martinez
Raquel Fena (Spanish Dance Center)
GUITAR INSTRUOCTION
Pacg de Malaga
Fernando Sirvent (Spanish Guitar Center)

washington d ¢ area
FILAMENCO ENTERTAINMENT

€l Bodegon

Tia Pepe

JUERGAS

Charles Moeser

GUITAR INSTROCTION

Mariquita Martarell

Paco de Malaga (Arlington, WVA)
Carlos Ramos (ARrlington, VA)
Fernando Sirvent (Spanish Guitar Center)
Torcauto Zamera (Silverspring, MD)
DANCH INSTRUCTION

Marina Keet (George Washingtom t.)
Ana Martinez

Faguel Pefla (Spapish Dance Center)
FLAMENCC COSTUMES

Maria Carmen Ramos

georgia

CANCE INSTRUCTICN
Marta Cid

232~1036

232-1036

212/244=-300%

212/679-22613
212/446-92154
212/489-57Qe
212/344-5228

21z2/362-6710
516/724-6638
212/582-3350
212/927-7220Q
212/724-4913
212/666-5107
212/263-7654
212/222~4937
212/245~95Q04
212/472-1345
212/245-95Q4
212/478-7292
212/563-01E8
212/473-4a05

212 /586-6335
€07/257-6615

201/E61-8316

215/925-1889

21l5/732~-9610

215,/925~1E89

804/467-1509
7D3,/931-0324
7D3/527-3454

703,931-0324
703/527- 3454

30) /657-4799
I01/992-4792
103/524-5083
T03/527-3454
2Q2 /364-0700
T03/527-3454

703/524-5D83

4Q4/9293-3062
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florida

FLAMENCO ENTERTAINMENT
El Cid (Miami)

Bodegon Castilla

Columbia Restaurant (Tampa)
Costa Brava (Fort Lauderdale)
Costa Vasca (Miami)

Marbella Restaurant (SW 8th St.
DANCE INSTRUCTION

Luisita Sevilla

Josita Molina

Roberto Lorca

Rosita Segovia

La Chiquitina

Maria Andreu

minnesota
FLAMENCO ENTERTAINMENT
St. Paul Hotel

GUITAR INSTRUCTION
Michael Hauser (Minneapolis)
Michael Ziegahn

DANCE INSTRUCTION
Suzanne Hauser
FLAMENCO COSTUMES

Jo Ann Weber

1L .

illinois

FLAMENCO ENTERTAINMENT
Cellarchino (Chicago)
DANCE INSTRUCTION

31st Av)

Ridgeville Park District (Evanston)

texas
FLAMENCO ENTERTAINMENT

La Mansion del Rio (San Antonio)

DANCE INSTRUCTION

Anita Mills-Barry (Dallas)
Ricardo Hidalgo (Dallas)
Teresa Champion (San Antonio)
Rogelio Rodriguez (Houston)
Gisela Noriega (Brownsville)

813/248-4961
305/565-9015
305/261-2394

576-4536
576-4536
576-4536
642-0671
442-1668
642-1790

612/379-7361
612/825-2952

612/379-7361

612/291-2889

266~-2066

312/869-5640

512/225-2581

214/357-8802
214/352-6798
512/927-9029
713/780-1796
512/541-8509

Ricsado Villa - Dance Center (Corpus Christi) 512/852-4448

DANCE SUPPLIES
Casa de Danza (San Antonio)
Dance Center (Corpus Christi)

.
new mexico
FLAMENCO ENTERTAINMENT
El Nido Restaurant (Santa Fe)
DANCE INSTRUCTION
Tamara Spagnola (Santa Fe)

colorado
GUITAR INSTRUCTION

Rene Heredia
Guillermo Salazar
DANCE INSTRUCTION

oklahoma

GUITAR INSTRUCTION
Ronald Radford (Tulsa)
‘DANCE INSTRUCTION
Jimmie Crowell

washington

FLAMENCO ENTERTAINMENT

G Note (Seattle)

DANCE INSTRUCTION

Maria Luna (Seattle)

Morca Academy (Bellingham)
Josela Del Rey (Seattle)
La Romera (Seattle)

GUITAR INSTRUCTION

Gerardo Alcala (Bellingham)
Joel Blair

512/922-0564
512/852-4448

505/988-4340

505/983-2914

722-0054
333-0830

918/742-5508

946-2158

206/783-8B112

206/323-2629
206/676~1864
206/325-2967
206/283-1368

206/676-1B864
206/671-6268

()f(!s’()ll

FLAMENCO ENTERTAINMENT

Norton House Rest. (Portland)

DANCE INSTRUCTION '

Maria Moreno

Viviana Orbeck (Portland/Lake Oswego)

arizona

.DANCE INSTRUCTION

Laura Moya (Phoenix)
Lydia Torea

Patricia Mahan (Tucson)
GUITAR INSTRUCTION

Ismael Barajas (Tucson)
GUITAR ACCOMPANIMENT
Sadhana (Non-Professional)

- california

FLAMENCO ENTERTAINMENT
Bouzy Rouge Cafe (Newport Beach)
Don Quixote (San Jose)
Dulcinea Restaurante (San Mateo)
Mariano Cordoba (Sunnyvale)
Les Pirates (Los Altos)
‘Anita Sheer (Los Gatos)
JUERGAS
Halcyon Ida (Santa Cruz)
Jack C. Ohringer (Vallejo)
GUITAR INSTRUCTION
Alberto de Almar (Mill Valley)
Mariano Cordoba (Sunnyvale)
Ken Sanders (Laguna Beach)
Juan Serrano (Fresno)
Benjamin Shearer (Siwmi Vailey)
Anita Sheer (Los Gatos)
Rick Willis (Placerville/Sacramento)
DANCE INSTRUCTION
Adela (San Mateo)

(San Jose)
Rosalie Branigan (Montclair)
Paula Reyes (New Monterey)
Carmen Chevere (Newbury Park)
FLAMENCO COSTUMES
Adela Vergara (San Mateo)

san francisco
FLAMENCO ENTERTAINMENT

La Bodega

Las Cuevas

Flamenco Restaurant

El Meson Restaurant
Siboney Restaurant (Berkley)
Las Palomas Restaurant
DANCE INSTRUCTION

Adela Clara, Migquel Santos
Concha Duran

Rosa Montoya

Isa Mura

Teresita Osta

Jose Ramon/Nob Hill Studio
GUITAR INSTRUCTION
Mariano Cordoba

Ricardo Peti (Carmel Highlands)
CANTE INSTRUCTION

Concha Duran

Isa Mura

FLAMENCO COSTUMES

Raquel Lopez

los angeles

FLAMENCO INFORMATION
Flamenco DanceLine
FLAMENCO ENTERTAINMENT
Lares Cafe (Santa Monica)
El cid

El Paseo Inn

Fez Nightclub

Las Brujas Restaurant
Madrid Restaurant

223-0743

503/282-5061
503/636-5940

602/995-1402
602/841-0028
602/624-9258

602/745-8310

602/624-7979

714/673-3440
408/378-1545
415/579-2500
408/733-1115
415/968-7251
408/723-0354

408/429-8476
707/642-5424

415/383-6115
408/733-1115
714/499-4961
209/439-2410
818/348-4023
408/723-0354
209/245-6095

415/341-4484
408/292-0443
714/624-5501

375-6964
805/498-0264

415/351-4481

415/398-9555
415/435-3021
415/922-7670
415/928-2279

415/431-6521
213/223-1784
415/239-7510
415/435-3021
415/567-7674
415/775-3805

408/733-1115
624-3015

213/223-1784
415/435-3021

415/924-5908

213/851-9409

213/828-9205
213/668-0338

213/626-1361
213/666-6137
213/667-9587

213/483-7757
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Pablo Picasso Restaurant (Sherman Qaks)
The Intersection Folk Dance Center Rest,
Sevilla Restaurant

JUERGAS

Yvetta Williams

Ron Spatz

ACCOMPANIST FOR DANCE & CANTE
Eduardo Aguero =5
Marcos Carmona

DANCE INSTRUCTION

Roberto Amaral

Pedro Carbajal

Rubina Carmona

Manuela de Cadiz

Concha Duran

Carmen Heredia

Maria Morca

Oscar Nieto

Sylvia Sonera

Juan Talavera (Whittier)
Linda Torres (San Gabriel)
Elena Villablanca

GUITAR INSTRUCTION

Marcos Carmona

Gene Cordero

David De Alva

Gabriel Ruiz (Glendale)

CANTE INSTRUCTION

Rubina Carmona

Concha Duran

Chinin de Triana

FLAMENCO COSTUMES

Rubina Carmona

CASTANETS

Jose Fernandez (Reseda)
Yvetta Williams (Imported)

-
san diego
FLAMENCO ENTERTAINMENT
0ld Town (Bazaar del Mundo - Sun. noons)
Tablas Flamenco
JUERGAS s
Rafael Diaz
DANCE INETRUCTION
Barbara Alba
Juana de Alva
Juanita Franco
Maria Teresa Gomez
Rayna
Julia Romero

213/831-1694 or

818/908-7337
213/386-0275
213/328-2366

213/833-0567
213/883-0932

213/660-0250
213/660-9059

213/785-2359
213/462-9356
213/660-9059
213/837-0473
213/223-1784
213/862-1850
213/386-0275
213/265-3256
213/240-3538
213/699-9855
213/262-7643
213/828-2018

213/660-9059
213/451-9474
714/771-7867
213/244-4228

213/660-9059
213/223-1784
213/240-3538

213/660-9059

213/881-1470
213/833-0567

619/483~2703
619/474-3794

619/222-1020
619/440-5279
619/481-6269
619/453-5301
619/475-4627
619/583-5846

GUITAR INSTRUCTION
David De Alva

Joe Kinney
Rodrigo

Paco Sevilla
ELAMENCO COSTUMES
Clara Martinez

619/440-3083

619/274-7386
619/465-7385
619/282-2837

619/831-2596

MAIL ORDER

CASTANETS
THE SEA - 305 N. Harbor Blvd., San Pedro, CA 90731

Imported from Spain $11.00 (student) $35.00 (professional)

FLAMENCO CASSETTES

PACO SEVILLA - 2958 Kalmia St., San Diego, CA 92104
send $.00 for éatalogup of flamenco records.

FLAMENCO COSTUMES

ADELA VERGARA - 1825 Echo Ave., San Mateo, CA 94401
Made in Spain, $150.00 including postage and handling
JOSE SORILLO - ¢/o W.J. Adams,

53C Lewis Bay Rd., Hyannis, MA 02601

FLAMENCO SHOES

H. MENKES - Mesonero Romanos, 14, Madrid 13 Spain
{Shoes 5,000 pesetas/boots 7,000 pesetas - send
measurements in centimeters) %

GUITARMAKER'S SUPPLIES

ALLIED TRADERS - P. 0. Box 560603, Kandal Branch, Miami,
FL 33156 (Catalog free)

DE VOE LUTHIER SUPPLIES - Box AA, San Jose, CA 95151
Finest tonewoods (Send S.A.S.E. for price list)
MANTONCILLAS (small neck shawl)

THE SEA - 305 N. Harbor Blvd., San Pedro, CA 90731
Rayon, 24" fringe $20/crepe, 22" fringe 522

SUSTAINING MEMBERS

Your tax deductible contributions to the Jaleistas
organization are gratefully accepted. Contributors
will be listed on the inside cover of Jaleo for a period
of one year under the following categories:

S 50.00 - Malaguena
$ 100.00 - Cordobes
$ 500.00 - Sevillano
$1,000.00 - Andaluz
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