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exampie, have you ever heard snyone who sounded just like Mirio
Ricardo when playing one of his well known recorded crestions?
[ haven't, and [ have spent more time listening to his records
trying to perfect my transcriptions tham mary people spend with
the guitar in an entire career oY amateur guitar playing. 1 do
no expect that there will he any major breakihrough on this 0
my time, and after the few fanatics like me who have hLeard
the recorcs are gune, who will leap into the breach?

I would hope that the living masters like Paco de Luela,
Sabicas, and Mario Escudero will ponder this question and deeide
to grant a prieeless legacy of their art to pusterity n the form
zf accurate writien musie, Otherwize 1 am afraid that their
creations will fade away and be lost foreves. It is necessary to
ve realistic abowt the eommercial vaive of the music, to accept
the faet that seme small pecple are going to do illegal, thouglit-
less, ard disrespectful things regardiess al what happens, and
then publish authorized editions anyway in & posilive effort to
giva to pasterity the fruits of ane's lifelong labor.

Jerry 1 Lobdilt, Editar

Southwes: Waterluo Publishing Company
4501 Twisled Tree Cove

Austing TX 78735
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PACD DE LUCIA {continued from page &)

vaurseif twelve hours a day to the guitar; hacause, at eleven years
old, you have a chance to do at least one thing well in life,’
and [ believe it was @ wise deeision.”

But he has never stopped educatinc Rimsef: "T;—iere was o
period when | really liked phitiosophy, when 1 was abaut twanby
or so.  Hutb [ begsn to get very serious, because I realized thar,
thraugh the wse of lIcgiz, yoJ arrive at an ambigeity in which
nelhing is anything, :hkat is, you are left hanging because cvery-
thing can be, as tne sayving gass, according to the eyes of the
beholder,  That brought me o a state of distress in which |
would talk to my frierds, gelting very deep, and theore came a
time when nabady was right.” 1t was serious and depressig, and
[ begar to suffer greastly, [ have always been a person wio hos
been alone a great deal of the time and [ have sufferec the
neJrosis of toneliness, where ydu believe vou are the center of
the wnrid and mothing else.  So 1 feft ghilusophy and became
irteresled in cthor kinds of books, and in eleverness, in clever
and witty peaple, not in uooxs, but in real life, bocause clever-
ness 15 not alwsvs in what is soid.  Ir ltersture, Oscar Wide
would perhaps serve Bs en example.

Paco ce Lucfa has mever involved hunself politieally because
he says that he doesn't understane palitics much, althnugh he
has on idea of what is right ard wrong and a ratural socialist
tendency, according to his defiriticn which places freedum wbove
all eise.

"For me, freedom
vou can survive caling weeds,

is the most importarl, because, although
yau can't do it with a hammer
held uwver your bead, thredatening to smash you if you maove.
Dictatorships are unaceeptable in any form, no matter  wnat
their ideology praclaims, A human beirg haes to be free.”

PRCO DE LUCIR AND HIS GROUP

[from: El Pais, June 14, 15B6; & review of a caoneert for the
Association of Spanish Diabetics with Ramén Algeeiras (guitar),
Fepe de Lucia {voice and guitar), José¢ Marfa Bandera (guitar),
Chartes Benavent (banjo), Jorge Pardo (flute and sax) and
Ruben Dantas (percussicn), Teatro Real. Madrid, June 12.]

by Alvarez Caballero

Flomenco music again in the Teatro Resl. This is no longer
a rare opocurrence and this is good. A month ago Enrigue
Morente and naw Paco de Lucis (certainly not the first time for
kim on such an expansive stageh

The corcert offered by Pacu and his people was praetically
the same as the one presented in April to elose the Cumbre
Fiameneo without the presence of the bailaor Ramirez. The
same program, definitively, that we have been hearing for some
time--at least two or three vears. Does this mean that Pace is
in 8 long creative ory period which impedes him from incorporg-
ting new ideas and new sounds into his repertory? Mo, since we
know that he just finished compasing the music for a new tatlet
based on Los Tarantas de Mafias. Or does it mean that the
concert we  witnessed is still so  alive, so fresh that, in the
judgment of the .author, retirtng it to the archives of memory
shauld nat even be considered?

The answer is abviouws. I each performance af Paeco and his
group it hits one that this music continues to cause delirium in
the audience--perhaps not in so an obstreperous manner in the
Teatro Real as in the Alcald Palace because, of course, like it
or ript, the neighborhood dictstes, to some extent, the audience
and its manner--but with a wnanimous plebiscite.

Thus, Paco continues with these togues which in addition
hove brought him closer to his musical roots and heritage than
ater less Likely things.

There are those "other" aspects alsn, bHul moch less pro-
nounced.  Only in the final fnumbers of the concert when Bena-
vent, Pardo and Dantas assumed major rolls did the sound
become more jazz than f]ornE'ma, with all of Uthe aecompanying
consequences; Paco de Lucia took on the mantie of the jgzz
musician to play those abstract instrumentalions that he unites
with the fiamenco guitar., DBefore this, however, befare the
various percussion inslruments, the electric bass, the fute and
the sax, Poco de Lucia had played, with his guitar, only flameneo
smusic pure and stratght forward, that musie in which today Paco
de Lucia is number one in the worid. And he played with the
beauty and quality which this title demands,

The flamenco rnusic emanated from the guitar and from the
man with & naturainess that makes it diaphanous, fresh ano
apparently effortless. And it is so difficult! Por Levante, por
sulea, por Cadiz, par bulerfas 8ng sven por gQeneros mas lgeras.
\lighter stvles] such as fandangos huelvanos or tanguilios!  Paco
de Lucia dredges up and transmits the most beautiful music,
filled wilh deplhi and ermwtion, that we have ever heard from the
fondo guizar.

It wuuld not be right to omit the secure professionalism
art support of his brother Ramdn,  And his olher brather Pepe
who wuses that votes, so special, so cantsora, lo the service uwf a
mwsic that does not always scund flamenzo, in spite af the fact
that his voice is enduendado (containing duends, magic) and
jondo (quality for singing the deep flamenco songs) as if he were
singing the purist styles of this art which is so difficult to judge
and classify.

Wher Pepe sirgs straight farward, orthodox canie, “as it
should te sung® {(the fiamenco woudl say), he can reach a level
of emircnce.  This bappened that might in the Teatro Real.

* %

PACD DE LUCIA ACCLAIMEQD {D MDSCOW

[fmm:Ei_Pais, July 16, 1985]

by Pilar Bonet

The Spanish guitarist, Paeo de Lucla, coreluded the Moscow
fg of his first tour of the USSR on Mnnday. His stay ineluded
six cunserts--two of which were supplementary. 1t was impos-
sible to fill the demand for tickets siree the fame of the artist
has reached even to the Soviet Republic ef Armenis., Paco de
Lucia's taur of the USSR, which also includes Leningrad, should
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have tsken placa in May but was rescheduled due to the nuclear
power piant accident at Chernovil,

Paco de Lucfa and his group performed in Russian theaters
holding 2,500 people from the eleventh through the fourteernth
af July. Dua ta the huge demand for tickets, two extra con-
certs hed to be added lo the four originally scheduled, An
equally enthusiastic sudience awaits the guitarist in Laningard.
[t is projected that an extra concert will need to be added to
the already programmed six from the sixteenth to the Ewenty-
second of July in the Sports Palace of the City (capacity &,000)
according Lo the empressario of music, Caturla.

Paco de Lucifa anjoys great popularity in the USSR where,
according to those interviewed, his eassettes gre passed from
hand te hand even in the hallways of the Central Committees,
The guiterist's stay in the USSR will culminate a season in
which Spain has been represented by the ballet of Maria de

Avila, in the autumn of 1985, and more recently, by that of
Antonic Gades. For atl three groups tickets were sold out in
advanca, Thiz is & habitual pheromenaon {in Russig) where

foreign artists of 8 certain caliber are invelved.

The stay of Antonio Gades, who performed in the Congres-
sional Palace of the Kramlin, roceived the greatest "officiat"
rotse In the USSR, where he was acclaimed as much for his
potitical militancy as for his artistic merit.

in Paco de Lucia's cese the political faetor was sbsent and
his success was resounding. The Soviet television taped ore af
the concerts to be retransmittad in the future, and the firm,
Melodia, cut & record under the title, Paco de Lucia in Moscow.
This tape will summarize two earlier recordings which are now
alrost unattginable in Moscow music stores,

Paco's itinerary also included a homage at the Associzatinn of

Russian Guitarists. Attending that evening was & group of
Russitan flamenco gquitarists, among them Oimitri Mamontov,
whose artistic name i35 "Paco de Russis" According to a

picture which the Russian guitarist gave to Paco de Lucla, bhis
Spviet artistic counterpart even combs his hair like the Spanish
guitarist. "With so much hair, [ don’t know why he cnmbs it
like that. 1f | had his hair 1 wouldn't comb it the way | da

The program included an after-party at the Taganka, & bar
next tao the theater which used to be frequented by the Soviet
singar-actor, VYladimir Visatski, who died in 1980.

* x ®

A HUITAR

[from: Ei Pais, April 29, 19B6; sent by Brad Blanchard; translated
by Charlene Gerheim]

by A. Alvarez Caballiero

Paro de Lucla

With Ramdn de Algeciras (guitar)

Pape de Luclz {cante and guitar]

Jazé Marla Bandera {guitar}

Carles Benavent {(bass), Jorge Pardo (flute and saxophone)
Rubem Dantas {percussion} and Juan Ramlirez (bailaorl
Teatro Alcala-Palace. Madrid. April 27, 19864

When one spesks of the flamence guitar, ane speaks of it os
‘before and after Paco de Lucla. As bLime goes on this will
ever be the case. Psco is the men, who some years agoe, began
to break tradition, who took the toque way beyond its limits and
who transformed it radically from anything tbat existed before.
The results are obhvious, The togue is the only flamence disci-
ptine in which a tree revolution has accurred. The person
responsible is Paco de [ucla.

Mo one has made the instrument sound 5o beautiful. And he
is deeply invalved with "lo jondo® Pacwe has constantly puorsued
a path of great creative rebellion, in search of everything that
could enrich his music, Certainly Lucla has made his mistakes,
or has nat been sure of his methods, but one thing is certain,
he wes also creating music that would be recagnized universably.

The eoncert that Paco gave to close the Third Cumbre
Flamenca was besutiful. It was a synthesis of his career. He
begen alone with his quilar, playing tncredible toques par tarants,
por fandangos, por eoted and por alegrfes. They were techni-
cally wvery difficult, but tich in calor ond profound in cantent,
The depth of feeling, lo jond was constant. .

Afterwards, palmas were introduced and ather instruments,
until he haed assembled & group fregquently seen in his concerts:
three additional guitars, & bass, flute or saxophone, and percus-
sian. By the end of the eoncert thi§ ensemble sounded mare
like Jezz than flamenca, but the music was slso beauliful.

The essential instrument however, was the guitar of Paco de
Lucla, All etse paled in comparison--understanding of course,
that the artists were well chosen and very capable. Among
them was Pepe, Paco's brother, who sang brilliantly and continues
to be a great cantaor. The balle of Juan Ramirez was also
brilliant., He is relatively unknown, but is a bailgor with pha-
nomenal technique and amazing footwork.

The audience was &slive--more than on a&ny of the previdus
nights. They were &t one with Paco. They understond his
music, its complexitiess Even those who had never heard a
fandango could relste. Such are the powers of an artist.

Lag Foches be Cidiz

AUTHERITC FLAMERCO IN TURN OF THE CENTURY CADIZ

UILECTED W7

PACO SEVILLA & CARLA ENRIQUE
.rm?a.maczooandvmrn.

2004 PARE BLVD, 235=6135
{Anple parkinog Iin the Navy Bospital icross the straet|

FRODUCED BY
CRESCENDG PRODUCTIONS
SIMSGRED BY
EL CENTRO CULTURAL DE LA RAZA

(Sem Diego, CA)

Z’n Hoj‘i gaba

YOUR HOST' ANTOINE HAGE

FLAMENCO ENTERTAINMENT
TUESDAY NIGHTS

(819} 298-2010
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Chaqueta and Gilito. Jbaquin {Amadro} and [ have been married

eight years and have a 7-year-old daughter, Zamara, who also
dances. My singers are Enrique "Ei Extremefio”, and Juan Jose
Amador, who is @ cousin of my husband.”

--[Jo you rehesrse? What happens if someone is il or
injured? :

"When we are performing, we don't rehearse any more,

unless it i5 to change sornething.
just fill in."

--Do you consider the show really "pure" flamenco?

"Yes, it really is. We are all gypsies. You know, it is in
our blood from birth.  Even if it is in a theater and repeated
every night, it's the real thing. Also, each of us has a bit of
leeway to interpret owr own solos and use inspiration within the
form."

--As a dancer, which dance do you like best?

"Soteares.™

~-The castumes and shoes seermn old-fashicned. -

"Yes, they are authentic from rnany years ago at the turn of
the c¢entury. Somme go back even further--200 years. We've
found them in books. The producers figured it all out,”

--Whst wili you do when the show ends?

"It will run two more weeks until the 30th, Then we wiil go
bsck to Sppin and 1 wili see my daughter. MNaxt September, I
think, the show will come back for five or six months, snd we
will tour the U.5*

I thanked Manuela for meking herseif availsble end joined
Juana for the evaning show. Like moths, we couldn’t resist the
flame. We went back again the next night for the third time.

If anyone is sick or hurt, we

'BMERICAN AUDIENCE DEVELOPES
DEW TRASTE

by Averm

Flemenco Puro did not take MNew York City by storm -- it
was a gradusl conflagration. By the time the compeny returned
to Spain in late November the production had received glowing
reviews, not once, but several times in most of the major esst
coast newspspers, Spreads (0 naltional magszines and viewers
were scrambling Lo obtsin the few remaining seats, Akin to
acquiring 3@ teste fof an exotic new food, the American audience
needed time to sample, savor and try again. By the time the
taste had been acquired, this caviar of Spanish music and dsnce
hsd beer swepl back across the ses to the [berian penningul s.

And there wss mmuch for the Americen audience tp become
accustomed.  There was np coordinated corps de bsllet, there
were no sleek gowns and few steek figures, no opulent sets or
clever lighting effects. Flsmenco Purc was stark simplicity, raw
amotion, unabridged authenticity. There was power and delicacy,
anguish snd mirth, sophistication and earthy sensuaiity.

And yet the mirscle was not that theater goers of New York
were able to comprehend and appreciate this Spanish delicacy
but that it wes ever created in the first place. For this (and
perhaps for a more extended future U.S. tour) we have the far
sighted visionaries and miracle workers, producers Claudio
Segovia snd Hector Orezzoli to thank. They accomplished, as
Jusn Hsbichuels put it, "the simost impossible feat” of yniting
twenty diverse personsiities, Sccamplished snd renown in their
own right, in a single purpose. They provided enouwgh structure
tc guarantee a eonsistently good production and enough freedom
to aliow the artists to improvise and vary their performances
from day to day.

Adorning the stage were only two backdrops: a series of
cloth panels hung in a huge semicircle with openings from which

the artists could materialize and disappear and, the second,a flat
plaster wsl! with chairs lined up along it.

Further facilitating the fluidity of the show and the freedom
of the srtists’ movement was the ahsence of stationery micro-
phones and cables. Singers and guitsrists were equipped with
small battery packs and near]y invisible lapel mikes which were
controlled and blended dexterpusly by sound operator Bob Beimer.

The shpow opened and closed por buleriss with the entire cast
pn Stage and on jts feet, FEach dancer registered his or her
trademark with a few steps accompanied by different combina-
tions of guitartists and singers. Company fades off stage
through ppenings in the panels still singing and playing.

A circle of light appears in the cenier of the now darkened

stage and E} Chocolate steps into it Lo sing martinete, He is
accampanied snly by the rhythm of the anvil being struck in the
background. A chill falls over the theater as though one has
entered & tima warp and is transferred back in history. Choco-
iate's lament is the prirmal cry, not onty of gypsy suffering, but.
of that of all humanity. {Which is the reason that flamenco
crosses cultural barriers and speaks to everyone.)

The avening was full of such highlights. Of further historicsl
tmport was the singing and dancing of Adela Chaqueta, a cute
little button of & lady in her seventies, Antonio Montoya "Ei
Farruco"” accompanied by Chocalate proving that one peed be
neither tall por slender to dance a siguirives with grace and
power, and the famed Fernanda de Utrera interpreting soleares
alone in that same stark spotlight, and fandangos grandes with
Chocolate. ) )

Df tha second generation of Flarmence Pura artists there was
the delightfully understated Romeras danced by the good natured
Biencasao, El Boguerbn's moving intarpretation of tientos, the
ragal beaering of Manuela Carrasco in soleares who enters with
tbe stateliness of Queen [sebela and concludes in a frenzy of
whirling bata de cole accompenied by the machine gun-lika
rasgeps 8nd paimas of the Amsdores. There wes the potent
voice of El Extremefo singing the seldom heard farruca, the
cat-like grace of El Guito in Splea, the energy and charm of
Ferruguita as she literally bounds across tha stage in alegrlas
ard bularkas,

A N0N-BEVIEW OF ‘FLAIRENCO PURD’

by Ray & Jeanne Zvetina

Sometimes it's fun just to react [0 & performance witheut
getting teo analyticel about it. That's whst this "non-review" is
-~ 8 kind of stream of consciousness flow of reactions to the
acclaimed "Flamenco Purg” at the Mark Hellinger Theatre in New
York, which we were privilaged to atterd elong with Juana de
Alva, on three consecutive nights last Movember. Thase obser-
vations are quite random and highiy persocnal -- don't expect sny
particular iogic or order to them.

First, some thoughts on the show's titia, The cover of the
program (Flaybill) features & Goye-like dancer with castanets
suspended fromn her crooked hands end head tilted back ovar her
shoulders to reveal » Carmen hairdo complate with apitcurls.
This selection could't be more ironic, for the show is so "puro”
that there its not a castanel or spitcur]l within ten miles,

In the first act, just before "Cafa Cantanta,” B kind of gray-
green abstract backdrop is lowered, and tha eight somberly
dressed guitarists and cantaores sre arranged against iE on

simple |adderback chairs, with one singer [Adels Chaqueta} in
bright red on the far right, for contrast. If you had just seen
the John Singer Sargent exhibition at the Whitney Museum a3 we
had, you coud not help being struck with tha exact paraliel of
the setting and Sargent's farmous painting *E1 Jeleo,” which is

virtually idantical except for the hats worn by the men. Waes
this intentional? If mot, it sure was a coincidence.
The wemen's costumes were particularly interesting. Whera

wa are accustomed to heavy skirts with flounces of industrial
gauge nylon or taffeta, the ruffted skirts in tha show had a
distinct lightness to them, and they glided easily over the old-
fashionped, soft cotton petticoakts. The dancers reised them
fraguently snd were not the least bit coy about it. The shawls
were npt the sms!! mentoncillos we are accustomed to, but
large, richly embroiderad msntones, tied in a great vsriety of
ways, which accented the simple dresses and added a sensunus,
yet elegant, quality to the movements.

In Tarantos, the only semi-Choreogrsphed "dramatic™ piece in
the show, the polka-dots and gay colors gave wey o solemn,
but rich, greenish-black skirts and bodices. Manuela Carrasco
told us they were 18th century.

The men, on the other hand, were dark-clad throughout,
Singers and guitarists wore black coats over colisriess white
shirts and subtle gray-striped pants and black leather boots. El
Glito, as lead dancer, allowed himself an opccasional bit of eolor
contrast with his bjack pants, once a crimson veivet vest and
phce 8 green, El Farruce, as senior dancer, used no color, but
instead wore boldly-striped pants.
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and the prize "La Argentinita" to imaculada Aguilar.

In toque, the "Ramon Montoys” was won by L. Radriguez
Mufioz and the prize for accompariment want to Manuel de
Palma and to Quigue Paredes.

+ X

OEWS FROM NIEMES, FRANCE

Father Federico Perez Estudilic who has been afficiating a
flamence  mass in Nimes has received permission from  the
church awuthorities to take a cuadro flamenco to the Vaticuan in
order to perform for His Hbolinegss the Pupe. Today Rume,

Lomorrow Macca.

ESCUELA DE DANZA
ESPANOLA

DFREGE LOS CURSOS DE:

Baile folklorico ewpamoi
y lamenco r;

WFANTIL Y ADULTOS

Baile jolklorico mexicano
INFANTIL Y ADULTUS

Grupo de inkciacion
arfistica

PARA NIROS DE
4 A & AROS

INSCRIPCIDNES ABIERTAS A PARIIR DEL LUNES 15 DE SEPTIEMBRE
TURND MATUTINO Y VESPERTINO

JOUEVARD SINIE) KIAREL Ma. 1990 LOCM 68
MLATA UNIVERSIDAD

Directora: Ma. Magdaiena Cardese

FLADENEY GUITAR

1985 MANUEL BELLIDO (GRANADA)
Machine Tunera - New Condition - Yery Loud

ORIGINAL PRICE $2000 - MUST SELL!
Taking Offers
Paco Sevilla (619) 282-2837
P.0. 8ox 4706, San Diego, CA 92104

BDance SrupenTs-

Corner

L NN L NN SEN SN SEE N R L L L L SN R R N R
by Manette Hogan
This is my first article far Jaleo in what [ hope will become

a regular feature. As a student of the dance for several! years,
[ have ciscovered that information js sometimes very hard to

comg by. [ hope Lo address, in this coluron, informatian valuable
to dance students. [ emphasize student here, Much of what |
will caver hare will be common knowledge to professional

dancers, bul | feel that many readers of Jaleo are on the
student levei, and the type of information they need never
seems Lo get cavered. If you have infarmation to add, or
corrections to make, piesse don't hesitate to contribute. Writa

to me care of this magazing, and your infarmation will be
included in the next eolumn,
A Study Trip to Spain. Part 1: Madrid

Okay, you've been studying for a whila, now, and yau want
to see the beast in its lair. Dn both sides of tha Atlantic, you
will hear that there is very little good flamenco anymore; it's
only for tourists, the purg stuff mostly died out years ago,
Everyorng from Donn Pohren to James Michener to the self-
appointed ethnic police cum aficionados will tell you so. If you
helieve them, you will become -completely negative and depressed
--5a don'l. We can't buy 8 return ticket to the past.

Most iikely you will land in Madrid. Most likely you will
have heard of Amcr de Dids dance studios. But there's loks
more to flamenco in Madrid. For the benefit of those ahboul to
embark on their first flamenco study trip, then, | list below all
the names and adcresses [ have discovered so far, along with my
comments.

Dance Clasees

Aampr de Qids, Calle Amor de Dids, Madrid-14. Tel. 4673650,
Metro Stop:  Antfin Martin.,  The most well-known studia among
American dancers. Probably alsn the cheapest and most run-
downr.  The justifiably famous Ciro leaches hers, as well as
rmany other famous dancers {such as E) Giito), who teach us
their performance scheduies permit. As dence is an international
language, you will be sbla to follow along in class. - However,
getting by the old biddies guarding the front desk is difficuit if
you don'tL speak any Spanish. You'll be asked which class you're
taking--but you're oot sllowed to go wandering in te try and
find the right rclass for you, without having sorme teacher’s pame
to start with. There's not much in the way of posted schedules
gither, as they change ali the time. 1 finally solved it by just
Blending on in past lhe desk ss classes were letting out, fading
into the bustle and confusion. Once 1 got .in, there was a
oulletin board announcing changes and edvertising classes, and
there were quite a few students who were willing ta answer
questions atiout who was teaching and when.

Many teachers begin & choreography in September and dun't
finish it wuntil June. You may be bektter off arranging private
classes than rying te jump in and pick it up helfway through,
uniess you pick up very rapidiy,

Mercedes y Albano, Plaza Tirso de Molina 20-bajo, Madrid-12.
Tel. 230-531-02. Metre Stop: Tirsa de Molina

Nacho's Santa Isabel, 9, Madrid-12. Tel
Stop:  Anlédn Martin,

Estudios Calderdn, Calla Atocha 21, Madrid-12. Tel, 23%9-00-67.
Metro Stup: Sel.

Estudios Madrid, Calie Bailesta &, Madrid-13. Tel. 222-13-47.
Metro Stop:  Calflaoc. .

Fstudips Libertad, Calte Libertad 15, Madrid-&. Tel 222-B4-40,
Metro Stop: Chueca,

2273218, Metro

Equiprment

Castanets
¥ictor Geliano, Laruze 25, ZANZE Madrid.  Tel. 246-55-06,

Hand-finished fiberglass castamnsts, Expensive but  worth it.
Costumes and Accesscries
Menxes, Mesonero Romanos, 14, Madricd-13,  Tel. 232-10-3é.
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[ will reserve judgment on
Here,

that are reasonable and appropriate.
these until [ have listened to the recordings many times.
sgain, some expiangtory notes w;:u!d hawve been hetpfoi.
Al in all, Guajiras de lucia is an extremely welcome now
additiors to iy collection. [ highly recormmend it for yours.

by Jerry J. Luobdid

* ® ®

PEACUSION FLAMENCO AYAILABLE

Michael Hass, of Germany, is now offering the meticulously
transcribad a&nd notated ’Percusicn Flamenca®, a  zapaleado by
Paco de Lucia. It is written in bpoth standard notation and

tablature. He claims that this version is licensed and copy-
righted by Guitarren-Stodio (Eleonora and Michal Hass), If ycu
can't find the music in your loeal music store, you might

cpntact them at D-1000, Berlin 31 (West), Blissestrabe 54 West
Germany,
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FLAMENCE [N SAR ANTORIO

[from: The Express MNews (San Antonio, Texas), Oct. 12, 19Bé;

sent by George Ryss
by Ed Conroy

The staccato rhythin gf wooden heels maeting stone fipors
will again resound through 5an Fermonds Cathedral this Sunday
when Timo Lazano and his Mational Spanish Oance Company
" perform 8 sacond "Misa Flsmenca.”

The Flamenco Mass Lozano performed this year on Pabm
Sunday, was the first Jiturgy of its kind in the Lnited States
and gernerzted interested responses ab nations! as wel! 88 loca)
levels, according to the Rev. Virgil Elizondo, rector of the
cathedral end co-cefebrant of the original Mass,

Etizondo was jojned in celebrating that Mass by Archhishop
Patrick Flores, who made a special point of reminding  hig
audience that his own Aztec ancestors had a tradition of sacreg

dance, which was never allowed into the saprctuaries of the
church. It was time to let gacred dance inta the church again,
he said. :

Thia Sundey's Flamenco Mass will begin at 5 p.Mm., &85 part of
San Fernando Cathedral's weekend celebration of the "Fimsta de
las Americss,” ore of an increasing rumber of festivals that
have come to characlerize the cathedral's growing public pre-
sence downtown.

Sign of acceptance

For Lozano, this second Flamenco Mass ts hoth a gratifying
sign of the accepdance of his initial effart and an apparturiity to
artisticatly expand uppn his original work.

“In this Mass there will be a few dances that we did not
irclude at first," says Lozann, a Galveston native raised in San
Antonio whose Z23-year career has taken bitn around the worid
wilh the likes of José Greco and Marla Benltez.

"l will dance to the ‘Pater Master', the *Qur Fatheo'," he
says, "and the choir will sing 'La Cufia,’ an old flamenco sang,
as an introduction to nur dance st the 'Agnus Dei,' {'Lamb of
God') prayers,”

Eftzondo adds that "In Catholicism we believe gur Lord s
acltually present on the altar in the species of bread and wine,
and suo Timo will dance to the blessed sacrament just pefore it
ts presented to the people.”

Spiritual comnection

"There is a spiritusl connection that happens when we dance
in the Mass,” | gzano said, “and 1 think 50 percent of it is the
setting itself. ] we were presenting a show in Beethoven Hall,
for example, we would be pushing the erergy out at the people.
Here, the energy is comihg into us”

Jutninig Lozano in the Mass will be the memhers of his
company, comprising Cyntia Salazar, Sylviana Perello, Adriana
(who prefers (o be known by her Christisn pame onlyl, and José
Marfa Perella, the very talented flamenco guitarist who per-
forms at Oié Restoran & Cafe in Fiesta Plaza,

Lozann's wife, Linda, berself a fashion modet and actress
with consicerable exgerience 1 steging public events such as
fashion sbnws, gisg works closely with him in taking care of the
many small detajls required to successfully pull off the produe-
tion.

Contributing musically to the Mass will he the Sanm Fernando
Choir wunder rthe direction of Mary Esther Bernal,  The fiturgy
will take the form ot & traditional High Mass sung in Gregorian
chant, using the scare of the *Misa Aangelis,” or "Mass of the
Angels," one of the best known Gregerian works,

Although he has been working with Lozano in developing this
second ©lamenco Mass, Elizondo will not be ahble tp serve as
celebranl, due to a priar teaching commitment in Mew York.

Bishop Jobn MeCarthy  from  Austin has agreed ta serve in
Ctizondo's stead.
fnnovation Masses

Viewed in a larger conlext, the Flamenco Mass is pne of

several  innovative spproaches o liturgy, that Elizondo has
pioneered during his tenure at San Fernandn Cathedral, Each
Sunday at 10:30a.m. the cathedrat holds a solemn High Mass
sung tn Latin, and has held Mariachi Masses and Conjunto
Masses as well.

"In pur work we have followed the directives that were
clearty stated in the papers that came aut of Vatican Counci
il," says Elizondo. ""We see this as an enrichment of Catholiciam,

a marriade hetween the church and the artist, which have been
too long divorced."

For Lozarmo, the Flamenco Mass is a means by which he
feels artistically reconpected with the very roats gf flamenco
itself.  "The very earlesat flamenco dances in Spain were reli-
Qious;  spiritual rituals,” he says. "The gypsies themseh:es
entered Spain along the pilgrimage route from Merthern India,
and claimed they were descended from the Egyptiane who had
made the nails used ta crucify Christ.”

While the image of & proud male dancer surrounded by three
gypsy women pay be an unusugi ope to See within the confines
of a cathedrai, there is no doubt but thst Lozano intends to use
his artistic intensity to emplify the feelings of religious emotion
that arise in the course of the celebraticn of the Masgs,

"We clear the mind of all thoughts and just ajlow the emo-
tions to pass through," he says.

Ettzondo adds "This is a shaw, but it &5 nol one in the sense
of entertginment. It evokes the participation of the fajthful and
yltimalely uplifts them.™

L

FLAMENCO MASS WEBYES MUsIic IATO CEREINODY

[from: The Express-Mews, Oct. 12, 1986; sent by George Ryss]
by David Anthony Richelieu

The Catholic Church for centuries bas embraced and fosterad
the  arts--sculpture, architeeture, painting, music, literatura,
poetry and dance.

The'exprassion of these gifts within the church building itseff
Qives thanks tp God for the artistry and creativity ba has given
us.

With those words, the Most Rev. Jobn MeCarthy explained to
an overflow standing-room-only crowd Sunday eveping why it
was so appropriate that 8 Misa Flgmenca or Flamenco Mass be
offered in San Fernanda Cathedral,

The occasion was the second such Flamenco Mass at the
cathedral and featured Timo Lorano and his dance company.

The mixture of fiery and ermational flamenco dance with the
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..sobre n} baile .
THE ART OF JALEQ

The art of jalen is synonymous with the understanding of
flamenco, the art and relaticnship of flamenco in all of its
facets. The essence of the meaning of the word, jaleo, when it
applies to flamenco is to encourage, to encourage the maximum
of artistry and inspiration from whataver flamenco happening is
taxing piace. Jalec can come from all directions in a flamenco
happening. It cen come from the performing artists, jaleadores,
singers, dancers, guitarists, aficionados, the audience, sgontansous
performers, etc. Jaieo can st times make or break a flamenco
hagpening in mood, feelinrg and ambiente. Picture these two
sirmplistic stories:

A cuardo flamenco (flamenco scene of fine guitarists, singers,
dancers and jaleadores). The guitarist tunes up and starts to
play, maybe a few chorcs ard a few falsetas, setting the cejilla
in the right plare for the singer.  When they " finish these
ppening falsetas, & fow subtle sayings may o= heard, "olé, asi se
toza'; a singer starts to warm his voice, "ay, ay, ay," a bit of
saft palmas is introduced, in compas and with the prpper accent
and mood for the music end song, The singer sings & letra and
is encouraged to sing another, "canta ya, oié". He sings another
fetra with the palmas and jaieo coming with the right accents,
dynamics, tempo and compés to "enhonce" the cante. A dancer
is moved to dance, gets up from a chair and begirs to move,
locking intn the mood, timing and feeling of the music and the
flow and dynamics of the singinrg. As Lhe tancer moves to the
song end interprets that music, that song in mavement, the
palmas lork into a definitive matiz of shading, tempo and
accent, blending with the dance, song and music. The jaleadores
match their saying of encouragement with the remates, lHamadas,
desplantes and the tatal dyramic interpretation of this blend of
artistry that now is a well tuned, blended, balanced, orches-
trational flamerco happening. |t all becomes that compdy, that
harmony of sound, darce music, song, that metody of flamenco
color and feeling that internslly says what flamenco is. No one
s overpowering the other. Yes, a blended orchestra of jnleo,
music, song, dance that speaks the energy and rhythmicatl
balarce and intunement that is the beauty of flamenco, a true
f.amenco happenring.

Now the other side of the coim: A group of flamenco per-
formers, each into his own =go and mood. Also picture an
audience that "wenls to get into the act," thinking that ail of
that hand-elapping and velling js easy and, the more of it they
do and the louder that they do it, the more thay must he
Mlamenco.  The performers ara playing loud for the singer and
dancer, no matter what, so that they feel! important and they
want to bang out the compds and the public wants to get
involved, compés or no compds. What does it matter, as fong
as they are baving fun and feeling "in" with the group.

Both af these little stories are simpiistic. Unfortunstely, the
second stary is very common when people are not in tune to
what jaleo is all about in relation to the overall picture of a
flamenco happening, whether in private juerga, tablao or theatre
performance.

What | am getting at is that the people giving jaleo shouid
knaw gnd be aware of the subtieties of the art.

All of the audible, chythmical techniques, such as paimas,
footwork, pitos, table tapping, cane tapping and verbal sayings,
can  be considered rmusical, rhythmical instruments in  their
refatianship to flamenco sccompaniment.  This might seem a bit
sophisticated, but for someone who is qgiving jaleo and is sitting
in for that purpose, then indeed, that person‘'s jaien las all of
the iptricacies of the musicians, the singers amd cancers. Often
;alea can be in the category of the cheering section of a ball
game or any kind of sport where the fams on the side lines are
saying "go man go" (this is an oid 1950s soying that 1 remember
when | was on the school gym team). This is jaleo in its mast
stmplistic form. The starting point for giving good jaleo is to
begin with a sure knowledge of all of the basic compas in
relation to the guitar rnusic, and the aceampaniment for song

and dance., With this knowledge comes the understanding of the
many styles and dynamics of good palmas, when to play palmas,
when to play ijoud, soft, to stop, to stsrt, accenting, shading,
counter time, good positioning and aire, along with the aesthetics
of the art of flamenco. There is no guick school of this, just
as there is no short cut to proper training in guitar or dance o
the singing, even if you have the talent. Some of the learning
involves developing a sensitivity and plain musical good sense. 1
make this art of jaleo s very important part of my sll flamenco
warkshops, and when one group 48 performing, another group is
giving good jalen. One approach to the basics is "when it is
soft, piay soft; when it is a bit fouder, play louder in regards to
paimas.”  This simplistic spproach is valid to start. It makes
obvious good sense to not try to drown out the artists with too
lovd palmas, even if your palmas are terrific, in compds and
super in contratiempos. Palmas are to adomrn, to add pulse and
energy, to accent and to emphasize spmething exciting, soine-
thing that may be buiiding, &interpreting or developing a mood
Palmas tan actually be "drawn out,” retarded with intensity ir
such farms as solesres, seguiriyes, tarantos ard other compése:
that hsve a built-in dramatic quality. This i5 where a bit of
body language comes in, s bit of palmas movement, a dance
within itself, to give the guality of elongating. En rhythms such
as bulerlas, there is & guaiity of explosive impulse, & retease o
the rthythm, as if the opening nf the hands is the power amd
accent and interpretation of the compds. Like other facets of
fiamenco, it takes daing and listening and developing @ sense of
the music, the song forms, the song styles, and the individusl
singers and their singing styles, Also, to understand the dance
ferrms, the various calls, wvariations, staps, the sections af
dancing with the singer and the footwork sectioms, must be
studied.  They all have individuality of color and contrast far
palmas.

In almost: every culture bhanhdclapping as accompaniment is Lie
life pulse aof song end music and, in fiamerco, it has evolved
into a very high art in itself; palmas are an integral part of the
total flamenco bappering. Like palmas, the myriad of sayings
that spring forth daring a flamenco happening have a puise aii
of their own. LUnalike paimas, they are not steady, but there are
definite plaees for & spontaneous saying, a word or a phrase of
encouragerment, and this again comes from a basic knowledge of
flamenco in general,

It is difficult to sey when to say "olé" for example, but you
can atways tell when it is said in an unappropriate time, For g
Spaniard who has been around flamenco for a tang time and isa
setious aficionado, sayings seem to come naturally ond in the
right places, especisdy if the aficionado loves the art of fla-
menca.  Some so-called aficionados can be obnoxious and yell
out any ald place, more to be naticed than to encourage  the
fiamengas to  higher inapiration. Thare are many different
sayings that are appropriate to learn for the people entering
into the worid of flamenco and parteking in flamenco happenings,
Learning” Spanish helps 8 -great deal, of course, in feeling and
saying them with the proper prenunciation and -accent. 5Same d:
not translate well into English, literaily, for they are part o
the flamenco world, just as the sayings screamed out at a8 rock
concert may not tranglate well into Spanish, "Oig, e50, ay
toma que toing, agusa, castefia, asl se toca, baila, canta, vamx
ya,” and many, many more words are used in spontaneous jalea
They are used in those places in a flamenco happening tha
inspire, that attack the senses, that lock inte your chythm, s
rhythm of your feeling, so that when a guitarist does a speeia
falseta or passage, a singer does a letra, a phrase, hits tha
macho in the right place, a dancer does & spectacular cierre, o
desplante, you feel yourseif saying something of divine encourage
ment, a bravo that will penetrate the =srtist and make ther
sing, danee, play with even more inspiration, more feeling, mor:
meaning and bring them closer to becoming the art of flamenco
The puise of these words of jaleo have a compds as strict a
flamenco itself, yet &5 spontaneous and inspired &5 the arl
itself. There iz no written music in flamenco, there is n
written code of these words of encouragement but with sensi-
tivity to yourseif and to fiamence, it wall seep into the bloog ol
your being. ’ ’

As in all of my articles for Jalen, | try not to make abso
lutes; hecause there are oo many exceptions and a minimum o
hard fast rutes, Also, these ideals that [ write are food fa
thought and action and are pot placed in stone. | have developed
a8 few opinions atout jaleo in the 3B years that ! hsve been
involved in flamenco. (One of thess opinions is, that, while a
flarmenca eonceft |5 going on, on @ concert stage, | do not iika
to see the audience trying to pley palmses along with the per-
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more fitting. “Flamenca is not a physical exercise," he said,
"it's B sentiment, an axpression of the self..."

* % n

WHEI FILIN MBXERS IDTERPRET BALLETS

[from: The Mew York Times, Jar. 12, 15B7; sent by George Ryss]
by Anne Kissalgoff

Mavies based on batlets are beck in vogue. "El Amor Brujo,”
a new film by Carioa Saure and Antonio Gsdes, is inspired by
the baliet of the same neme ariginatly created in 1915  The
choreography was by the Spsnish dancer Pastora Imperia, ast lo
a8 now-ceiebreted score by Mapuel de Falla,  “MNutcracker, the
Motion Picture,” is conceived by Maurice Sendak ond Kent
Stowell and directed by Carroll Ballard, is e version of the even
more famous 1890 Russien ballet to Tchaikovsky's score.

Very different from one engther in approach, bath films bring
into retief a saldom-comidered point: Feature films derived
directly from paliets ere rers. Movies of "Dan Quixots,"
"Giselie” and "Romec and Juliet” (in the Boishol and Roys!
Batlet varsions) are among fiimed bailsta designed for generaj
reieasa, aithough their appeal was to especielly dance-orisnted
audiehces. What the two current movies represent ia something
outsida the usual "denca film" category. They are not dacumen-
taries or filmed records of & performence, even one especiaily
adapted for the cemere. They are not even conventionai
drematic fiims in which dence plays e major tole -- ta wit, the
afl-time “dance film" clagsic, "The Red Shoes."

These film wversions of "Tha Nutcracker® and YE] Amor Brujo"
ere reinterpretations of origine! baileta, A straight Forward
transposition, one suspects, would be of no interast to film
direciors witl @ personsi atamp. The point is that a bailet -- a
genre previoualy outside the realm of conventionat film tercitory
-- is now 3o readily acceplable to such directors. And to
audiences.

The fact that “EI Amor Brujo” is besed on a known ballet
also sets it spart from “Carmen™ and "Blood Wedding,” two
earlier Saura-Gades colieborations whose prime sourtes were
literary and theatrical, "Carmen" was ariginally e novella and
en ppera. "Blood Wedding" wes a play; unitke "E Amor Brujo,"
it did not originete in e bailet,

intsrestingly, the currant "Amor Brujo," despite 8 modernistic
jurk-heep setting, is closer to its sourte than this "Mutcrecker,”
which has feiry-tale decor but siso en oul-to-shock revisionism
that maekes mincement of the original bsliet's conception,

"£! Amor Brujo,” often transiated as “Love, the Magician," is
less formiliar to the current geweration of dancegoers than in the
past. Manuel de Faila, one of Spein's foramost modern com-
pssers, was vcommissioned by Pastora Imperio, e well-known
Andaiusian ainger and dencer, to write the score. The scenario
by the piaywright Gregorio Msretinez Sierra was based on a folk
taie he had heard from the dencer’s mother.

"El Amor Brujo," first given in Medrid on April 15, 1915,
was conceived &5 8 true "gypsy" bellet, with singing as well ay

dancing in its twn scenes. In 1919, Disghilev's Ballets Russes
pregenied anocther ballet with a de Falla score, "Le Tricome

(The Theee-Cornered Hatl" Ironically, the lattar -- with its
simuletion of flamenco dancing -- proved more successful than
[mperio's authentic Spenish dances in her own baliet. Nonethe-

less, marmy other Spanish dancers took up the music and plot of
"E!" Amar Brujo.*  Greet success with it came in the version
given by the dancer Argentina in Paris in 1928 and, later, by
Antania in 1955, Classical ballet chareogrephers elso falt the
pull of de Falla's megicel music with its fampus "Ritual Fice
Dance" and the sccompanying story of passion and the occuit.

Mr. Saurs, who wes a bailet photogrspher before becoming a
film director, and Mr. Gades, best known for his eloquence es a
flamenco danter, have kept ciose to the original plot, In tha
ballet, the gvpsy girl, Cendelas, is haunted by the ghost of e
dead lover &nd cannot give herseif to another gypsy, Carmela,
who laves her.  Yet, after Carmelo persuades Lucia, a young
girl, to distrsct the spirit during the exarcism of tme fire
dance, the lovers are freed of the speli,

André Levingon, es fine a critic as any, saw Argentina's
vErsion as being always 8t one with de Falla’s music. I
Levinson's view, she was sbiz ta ritualize the "peganism® of the
exarcism into a "lugubrious geandeur. The theme was one of
"the soul in travail wrestling itself yree from the clasp of

chaos." Argentina dominated the "fiuid" of rhythm in har
dancing and embodied *raptura and poise, faily and wisdom,”" To
Levinson, she was baoth "Meenad and Myge.”

Such poetic, even classicai imegery is a far cry fram the
cantemporary stylizetion of the Saura-Gades fitm (bath are
credited with the choraography, with Mr. Seura also the director),
Very delibsrsteiy, they distance wus fram the reslissm of the
action -- the ppening shat reveais ® huge sound stege, a mavie
set with imported sand on the floor and an equally ertificiat
gyp3y shentytown. The action is sat alang s haorizan of tele-
phone poles and heaps of smashed cars. The debris of the
industrial age is the frame -- Mr. Seara end Mr. Gades use it ta
dermonstrate thet universal passions and encient superstitions live
an, whatever the perind.

Mr. Gades js cast as Carmelo, Cristina Hoyps is Candela (es
she is called here) who is married off to José, plsyed by Juan
Antopio Jiménez. Lucia iz now Josd's past mistress, portrayed
by Laura det spl. The quartet is, structurally, at the heert of
the Fitrn: They distili the piot's basic emolioms, just as the
minor characters, who have more dialogue, da nat. The princi-
pals, members of Mr. Gades' dance troupe, function e:x a repre-
tory company in the trilogy of Saura-Gades films that includes
the 1981 "Biood Wedding" and the 1583 "Carmen®. Progressively,
Mr. Saura end Mr. Gades were working toward a new kind of
general featuwre, one in which dance was integreted nto film
grammer 8$ Gn axpreseive medium. '

"El Amor Brujo® nearly suecesds. its weak spob Is the ecting
{(Mr. Gades is never quite persussive in- his passionate-lover
roles). The strong point is the decision to equete the fantasy-
iend of filmy {established through the obviousness of the- movije
set) with tha fentasies of Cendels es conveyed through & Sur-
realist flavor desr to Spenish directors, Ghost stories todey ats
comvincing only as projectiomrm of the mind  The hyper-realism
here fits smoothly into e series of dence conventions, the set

‘pieces of dancing.

The singing integral to de Faila's score eniivens the action,
aithough the film maekers have teken liberties with thet acore
end spliced in gypsy songs end other muasic. Choreographicelly,
the ensemblea are superbiy spirited -- the wedding perty of José
and Cendele {eacth cerried sioft) iesds inlo o dupt belween her
end Carmeio, as three women pop singers croon in the back-
ground.. By contrest, Mr. Gades' more characteristic ascetic
style is reservag for the choreogrephy of the principals, We are
told that José's spirit can be exorcised anly if he joins his
former love, Lucia, in death. We never find oul if Lucia is
kilied. We see only two pairs of lovers in the Ffinal formal
double duet. Even in the Bge of science, s0me questions have
no BRsSwers.

There is certeinly a modern sensibility behind "Nutcracksr,
the Motion Picture.” The key to ile heartlesaness ties in ita
finel imeges. Ciara, the adolescent heroire, and her Nutcracker
prince conclude their fentasyland visit and zoom upward. So far
a0 good .- in treditional versions of the ballet, they fly uvp in a
ateigh.

The difference here ia that they how come plummeting down
-- ta certain melephoric desth, A toy proscenium tekes the
foem of e Lloothy nutcracker mask -- the jaws snep shut with
chilting finality. :

Crearms snd fantagies are often punctured, it is true.
thc_ fiilm makers hers sre coavincingly coneietant
eclion teking pert In & dream. Moreover, in a preface lo his
iliustrated book bassd on E.T.A. Hoffmenn's teie ("The Mut-
crecker,” Crown Publishers) Me, Sendek expisim thet he did not
understend the aacchorine sweetness of the ballst when com-
pared to the dsrk side of the Hoffmann teia. "Jack Andarson's
book 'The MNutcracker Ballet' helped unrevel some of the mya-
tery," Mr. Sendak wrote. He leamed that tha 1890 ballet was
ot based on the Haffmenn tala about a mutcracker but of a
lighter veraion by Alexandre Dumes pere,

This essentiel point is ignored by the film. Tchaikovsky was
commissioned to write the score for e ballet féerie spacificaliy
based an the Dumas confectionary version. Since the film stili
insists on using Tchaikovsky's music {why not go all the way and
use German Ramantic music?], the score's tiligreed essencais at
odds with the fiim's neurasthenis. The subiimated erotic longings
aften read inta the scenaria are carveyed thraugh close-ups of a
leering Drosselmeyar and 2 fearful Clare. {(Kent Stowell's
choreography gets short shrift.) -

in Hoffmann’s tale, the heroine imagines that she fails tp
garth when she awakes from her dream -~ but her mother s
there to csmfort her. The plummeting to earth in this film s
tame compared with the violence children see on television
today.  5till, who would ever think that Tchaikovsky's batlet

And
about  the
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score wouid wind up in the equivalent of a television cartoon?
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ALWAYS A SURPRISE
Ballet Espaticl De Los Rogalee

by Averno

We have learned to expect the wunexpected whenever and
wherever Raberta Amaral is corncerned,  One year it was "fla-
menco moderno” with electrified guitars on a shimmering mini-
disco-stage--dencers and musicians alike clad tn irridascent silver
cosLumes. Another year it was "Origenes" an expleration of
conception and tarth and "Chetis del Maniqui” in which dells in
a carmivel side show come to fife.

This year's presentation of Ballet Espafiol de {_os Angeles
{BEL A} on August 17th at the Japan Theater was no exception--
Amaral had several chorecgraphic and scenaricgraphic surgrises
for us. There was the delightful regionat dance Nifiez depicting
three little girls acting out the age eold struggle of "] have
somnething vou dor't have'" {in this case a sucker almost as big
as they werel. The chorecgraphy, cosluming, and execution by
Liz Imperio, Letir:la Mendez and Amira Sefera was perfection,

The Alhaicin was another masterpiece in which YLa Gitana"
frene Herediz attermpts to come between "La Pareja Clasica”
Linda Vega and Roberto Amaral, Irene's portrayal of La Gitana
was exquisitely seductive while Linda's was sppropriately chaste
and subdued by contrast.

Amaral i5 alsp a master at creating a mood with hghts. The
epening of "Concierto Flamenco,” with the elevated forms of the
guitariets and singers silhouetted against a fleed of blue light,
emoted & feeling of timelessness--of an Andalucian hilltog at
. dusk cverlcoking the history of a people. Cast over this scene,
in a red spotlight was the black elengated, atmost surrealistic
shadow, of Linda Vega which slowly came to life in “"Albored,"
The senses were again bombarded by the vibrant color and
charming chorscgraphy of the “Festivaies de C&diz," the closing
number of the first half of the pragram.

The last big surprise of the evening was the opening of the
second half of the program, "Caravana.” The curtain ogened on
a half-lit clearing, perhaps on some wooded mountain of Anda-
tucia, There is mist rising from the ground and off in the
distance one can hear the wvoices of the mpproaching caravan of
gypsies in song,  They near and pour ento the stage cornplete
with gypsy wagon, fartune-teller, pregnant 'novia' (No, it was
only g joke. She tzkes the pillow out from under her dress.) No
fancy  'tablas' costumes here--zll bandenas  and  sprens and
traveling garb. After sharing, in song and dance, its joys and
sorrgws, 1ts whimsy and solemnity, the. caravan fades off, as it
came, into the mist of history--to be brought Lo life at some
futore time by the imagination of some other creative artist,

Yes, one can expect the unexpected from an Amaral produc-
tiom but never disappointment., One can count on being delighted,
entertained and surprised.

(Footnote:  As always, the pelish of the Amaral dancers, the
fluidity and grace of their amrs, the clarity of their footwork
was impressive, His ceontagecue enthusiasm seems te draw the
best ocut of evary performer. Even though this is primarily a
dance revrew, the outstanding accompaniment of guitarists
Antonie Durén and Brace Pattarson and the potent vpieas of
guest artists Chinih de Trisna and Isa Mura should not be
negiected. They ara the other two-thirds of tha flamenco
triangta--tha glue binding it inte the complste and whole entity
which enchants and captivates those exposed to it.

* % ¥

ANSELITA CONCEERT MARKED BY
COL0R AND ENEBGY

by Awera

Angelita's Concierto Flamenco, presented September 2ZBth at
the La Mirads Civic Theater was fast paced, well bit, brightly
costwned and artfutly choreographed. Angelitn is to be congratu-
iated for bringing this large company together each year giving
a perfnrming opportunity for aspiring artists as well as a show
case for the seasgned grofessional.

‘gave  the

The progrem opened with three flamence numbers: Sevillanas,
a nicely chorecgraphed group Alegrlas, and Tanges Arsbe, danced
by Angetita. The latter was somewhat of a disoppeintment dae
to Lhe heavy ruffled satin costume which hampered rather than
enchanced the sensupus movements of this petite dancer,

Two classicat Albenlz pieces followed: Sevitla -- danced in
almost ballet style by guest arlist Raoberta Amaral and  six
cornpany dancers, and Orgia -- performed by Angelita.

Rubina Carmona, singer/dancer/choreographerfcosturma designer
-~ had s hand in the direction of "E! Jueves" a delightful
number depicting & market day with vendors singing their wares,
Amaral was the carnation vendor, Chinin de Triane the iinen
seller and Rubina marketed her mantas (biankets). The casi
distributed flowers amonq the audience and as could be expected
the house was brought down by two tols doing bulerfas

The curtain closed on a flurry of coler and sound and 8
single couple, Angelita and Alfredo Aja, emerged to perform ar
unaccompaned castanel znd heelwork duo in front of the drop.
This type of staging naot only kept the show moving but alss
sudience a chance to catch its' breath from the
intense pace of the show, Castafuelss was faoliowed by Lhe
"Cante [Namenco” of Chinfn de Triana.

Angelita did some of her best dencing in "Wiva Jerez" which
she performed in pants with four male dancers. Unencambered
by yards of ruffles, fringe, flowers and jewelry, she danced more
freely and spontanecusly, "mas gitana,” her clean linese and her
trim figure shown to best advantage.

This bulerfas number was also a camee for the four mals
soloists who performed individuaily:  Daniel Ramlrez -- very
sure of himself; Ramdn MNufiez -- develeping a nice style; Paco
Vera -- whose uanderstated style is reminiscent of El Farrucs,
and the "moderno style" of Alfredo Aja, The quintet of dancemn
was joined by FRoberlo Amaral -- the raster of surprise, the
gquick stop, the staccats head anzp, Angalita closad this number
and the first half por tangos.

The second half opened with DeFalla’s Amor Bruje the story
of a desd lover's ghost [Daniel Ramirez) which always appearad
whenever a new lover (Pacg Vers) tried to take his placa.
Distractad by “another® (Angelita), the ghost |eaves Candelsy
(Vateria Pico) with 8 chance to run te the amms of her loven
The piece was pleyed movingly by pianist Jesus Franco and suryg
by Rubine.

Cuitarist Antonic Durdn's presentation of an sriginatl compe
sition, Amor de Verdad, was marred, in this author’s opinion, by
vnnacesgaty and 'di.stractirlg patmas accompaniment. A guitar
sola should be that -- m quitar soip. And let me nst miss this
opportunity to mention the fine sugporting quitars af both Durin
and Marcos Carmcona througheat tha concert, whose important
and indispensable role in a fiamenco concart is asometimes
overlooked, ‘ )

The follewing ritmo de palmas y pies (hands and feet)
bulerfas rhythm, danced with no guitst, by Angetita and Valerh
Pico  was totally appropriete  with Jively choreography and
executed with humor and spontaniety. Garrotin perfonmmed by
six Couples was well-staged and colorful, Tangos was danced
with energy and hawner by Valerla bet, in my opinion, egair
inappropriately costumed in a ruffled, polkadot sevillafias costume
| would like to have seen both tangos in & simpla zambra skirt
and blusa gitana.

The mood for the Soled was set by that potent lament ol
Chinin  de Triana -- that sound which springs somewhere fron
the depths of the gypsy csntaor which can not be erased ever
by years of s8paration frem its roots.  Angelita's interpretatior
of Maria Merced's choreography while dramatic and spectacualar
never quite captured the essence -- the solemnity required of &
soled.

Roberto Amaral followed with Remara, locking [ike a black-
gmith with chaps and a white shirt. What can be said of
Roberto? MNo blacksmilh ever danced like this, He steps on the
stage with authority -- in command of beth audience and
parformers.

All of Roberto's dances were very polished for Angelita's
concert -- even more so than for his own Bela performance a
few weeks earlier, This illustrates the tremendous a8ffort which
goes inte a production of this kind -- the director’s energies
dispersed in se many different directions that littie is left over
to concentrate on one's own participation.

The grand finale began to build through tha last three
numbers -- 8 rumba, Verde Que Te Quierc Verde (sung by the
entire castl; Fandangos de Huelva; and Bulerfas, All in all s
delightful, colorful and entertaining evening and we will be front
row center again naxt year.
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stretched her arms and a leg slowly out into the dark about
her, the clicking of her castanets serving ss punctuation. That
arm motif continyeed through the piece, as she rose snd moved
slowly in blood-red light.

Miss Rioja was at her smouldering best ln "Cafia,” a new
flamenco piece chorecgraphed by Arturo De Cérdoba to tradi-
tional music. Manipulating a8 large black shawl to maximum
effect, Miss Rioja grew steadily more intense with the kint of
autkaritative perfarming for which she has become krown,

Miss Rioja has hecome sorrewhat of a cult figure n the four
years since she began tn aecform freguently in New York CZiby,
She bhas always scemed to perform as onuech for herseif sz far
her oudiences,  That seemed iess true, sadly, on Toescay. The
program  was as well stagec as ever, but there was a newly
shaliow  lock to her performing, wiich  scemed  much more
directed to her cheering sdmirers than previouwsly,  The wonderfu
sense of eiccuent privacy she exudes was dimirished here.

Jesus Marfa Figuerns provided nutstand.ng accnmpaniment and
musical  interludes on the  piann. Errique lglesias was ke
flamenco  singer, and the guitarists were José MNegrete anc
Arturo Martinez,
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FLAMENCO FENCING
ORANAMENTAL IRON

SAFEGUARD FENCE CO.
SERVINC NORTH COUNTY

619/745-4B846

CA Contractor's Licence #374198

FLAMENCO SHEET MUSIC

of Paco de Lucia- Serranito- Paco Pena-
Manole Sanlucar— Andres Batista-Manolo
de Huelva- Nino Ricardo- Pace Cepero-
Juan Martin- Pepe Martinez...

Will trade Music for Flamenco Records:

(B18)789-1453 Maurice Sherbanee

5329 Norwich Ave.
Van Huys, CA 91411

GUITRAIST WINS FRIENDS
FUR FLAMENCD MUSK

[frorm:  The Daily Standard, Oct. 15, 198é]

Fizmenco guitarist Ronald Rad¥oed  elicited cries of “Olet”
fromm an enlhustastic crowd of 220 at Lthe Thancey-Harrts Culturad
Clenter Saturday night.

The SU-minute concerl marked the elimax of Radfurd’s week-
lopg residence in Sikaston, which was sponsorcd oy e Sikestop
Arts and Cduzation Cmuncil

Racfard played a wvariety ol seleclions which included the
oylul gypsy dance music useatly assoeiated wiln flamenco, as
well a3 less-<nown melancholy and romantic malodies of southern
Spai He punctuated the selections with dimlogue azcut the
nypsy way of fife he experienced as a Fulbright scholar traveling
in Szain to learn flamenco ouitar from the pesocle. He also
tatked atout the history of flamenco musie and dance, printing
out religiors and cultural infivences from both the Cestern and
Western world,

In praparatimn for his rousing encore, Radford erncouraged the
aucience tn help create a flamenco |jam session with palmas
{handclspping? end  jaleo (shouts of epeouragemermt for  the
performer} while he played and sang the lively "Tango Gitane.”
"Shout  anytring you know in Snanish,” ho osad. "Ole, buenos,
taco, enchtlada, burrttc -- anything!” Witn that and ather
lightrearted comments, Radford proved that his concert, although
forinal, was 17tended to be fun faor the oudience.

fPriar ta the Chaney-Harris concert, Fadfcrd performed ab a
Retury/Kiwanis  meeting  attenced by 100 members apd  their
wives. He gave 14 performances in Llhe Sikeston Public Schoois
ard one gt the SeMn Christian Academy.  Ahnot 3,300 students
attendad the school performances.

Radford encouraged students to ask queslions during the 45-
minute schobl sessians,

Orme guestion asked at every schoal was "Haw oen youo nlay
so fast? Radford replied, "MPractice, practice and more prac-
tice."  He said that in the two ye=ars after high schanl he
studied with Carlos Montoya, the world's best-known  flamenca
guitarist, he practiced B-10 hnurs a day, After nearly 20 years
cf full-ttme professional touring, he told students, he stilt
practices three ta four hours a day.

Another guestion frequently asked wss why Radford's finger-
rails didn't break as he picked the strings. He answered that
flamenco guitarists have always used something to strengthen
their nails, snd that the current rage was five coats of Super
Glue. "t gives me karate fingernails,” he joked. “They go
through walls,”

Senior high students seemed most impressed by Radford's
stary zbout playing a $1% pewnshop guitar backstage for Carlos
Montoya when the guitarist performed in  Tulse, Radford's
hometown, Montoya responded by inviting Rsdford to come to
Mew  York snd study ss his private student, free of charge.

"You were just sn ordinary bteen-ager snd that really happened
to you?™ gsked one student, "Was il totally unexpected -- you
had no idea that would happen when you went backstege?"”

Radford explained that sithough Montoya’s invitation was
unexpected, he was prepared for it. “In a sense, | wgs slways
preparing for whatever | wss meant to do with my life," he
sald, "When 1 lesrned to play the ukelele 8t age seven, and
fater the piano and ceblo, 1 gave it everything 1 had, just as 1
did with things at school. So later, when 1 hsd the unexpected
opportunity of studying with Mr. Montoya, 1 was prepared to
take it."

Radford told students that listening to 8 $1.98 album by
Carlps Montoya introdoced him to flameneo guitar and tolally
chsnged the direction of his life. "It was love at first sound,”

he said, The same kind of thing might happen to snyone in the
sudience, he added. "You just never koow when sometning
might hanaen to you, or when ycu rmight meet someans whao

will change your life completely,” he said.

Financial assistance for Radfnec's residency jn Sikeston was
proevided by the Missouri Arts Council and the Mid-America Arts
Alltance,
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perform. at official state’ functions -~ most recently, at the
Fummm m“ Governor's Arts Award program. .
"The main thing for me is, I'm having a batl,” he said. "It's
(from:  [nterimission Magazine, Tulsa, OK, Jan., 1587] a thing of daily astonishment and gratitude that 1 have achieved

by James Watts

The Spsniards have a word for it: duende, o maqgical, mystical,
spirttual guslity, an intensity cof emction thst is the hellmark of
flamerce music.

[t was this magic that captured the imegination of Ronald
Radford as g teenager, and that he has shared with audiences
acrogs the ccuntry and arcund the worid in his 20-year Gagreer
as & concert arkist...

"l coult not just walk gut and sit down, play my tunes snd
walk goff the stage,"” Radford said "Te me, 8 perfarmance
involves much maore shgring with the sudience."

"5ome people have referred to what 1 do as 'friendly fla-
menco,'" he said with e laugh. "All the intensity and beauty of
the music is there, but L present it in a rather informal, travelagque
way, telling some of my experiences among Lhe gypsies in
Spain, to explain why [ play this music.®

Radford's performance Jan. 23 st the Performing Arts
Center as part of the PAC Trust's "Great Guitars" series, will
be his Ffirst major public concert in Tulsa in about four years.
His commitment to the art of flamenco and his affable stage
presence have made him the mopst prominent salo perfarmer in
the state of Oklahoma, and gne of Lhe most in-demand fiamenco
quitarists in the worid.

"The main reasun 1 tour is ta share the depth and breadth
and subtlety of the music,” he said. "There is an incredible
variBly tg flamenco that is, for the mast part, unknown to most
lisleners . until they have had the in-persgn concert experienge.”

«..Radford first came to prominence gs the teenaged protége
af the internationally renowred guitarist Carlos Montoya, He
mace a number of trips to Spain {inciuding one year as tha only

person  awarded a Fulbright Scholarship to study Fflarmenco),
irmersing himself in the music and gulture of the Spanish
gypsies.

"Most other non-5paniards [ know wha went to Spain had

some problems dealing with the gypsies," Radford said.  Fgrtu-
nately for him, Radford encountered ro such resistence. He
was accepted wherever he wernt.

"I've always had this ability to pick things up by ear," he
said. "And this made it fun for the gypeies tao teach me,
because they would show me smething gnd 1 could immediately
be playing it along with them.  That put me more on thejr
level.

"We have a tremendous amount to learn from tha Spanish
culture and flamenco music, especially the qualities of spon-
taneity, freedom, creativity, the emotional intemsity of music,”
he said. "If flamenco is portraying joy, it is intensely joyfut. [F
it is portraying sadness, it will make you cry.

"That is why Lhe form is so technically demanding.  The
flamenco technigues themselves have evolved in an attempt io
capture on @ guiter that emational intensity of the =omg and the
rhythmic complexity of the dance. [t's quite a challenge Lo sit
with a solo guiter and weave a tapestry of sgunds that en-
cormpasses all of that™

But it is a challenge that Radford has met with great
artistry, He is psrticularly adept at the cante hondo, or ‘ideep
songs,” the more profound and introspective flamenco musie,
which lend themselves best to solo guiter, tut is equally capeble
of the rapid rasguedos and picados of the up-tempo dance
music.

"To me, flamenco is the best of all worlds in one art farm.
[t is @s fun as bluegrass, as creative as iazz and as beautiful as
classical," he said,

"And it is very much & living folk art form,” he added. *As
an example, Paco de Lucia, who is simply one of the best
flamenco guitarists in the world, has very creatively and taste-
fully woven inte the fabric of flamence the influence of jazz
¥nd Latin American rhythms.  So it is very mueh subject ta the
musical influences of the day.”

In eddition to his buay concert schedule, Redford performs as
part of severol touring programs, including the Texas Touring
Program and the pretigious Mid-America Arts Alliance.  Last
season, he was the mopst sought-after splo performer in the
MAAA's 13-year history.

He ajso has been chosen to represent Oklahoma in a number

of official capacities, including an appearance at the Bicentennial

ceremonies in Washington, DC. He is often the artist chosen to

o level gf success in the field | have chosen, And I'm just as’
excited abgut the possibilities for me in the art form a8 | was
when [ heard my first Montoya record years ago.”

" ® %

'GUITARIST PICKS UP THE PRCE

[from: The Tulss Tribune, Jan, Z#, 15B7]
by John Torms

Rerald Radford hess grown technicelly and stylisticaily since
he Jast appaared at the John H. Williams Theater, where he'
played again gn Friday evening.

fiways enterteining, the flamenco quitarist took his near-
capscity audience through an exciting selection of pieces dating
as far =s the 13th century, the early days of the folklore-
based flamenco style.

And between aumbers, Radford delighted his listeners with a
host of anecdotes about the history of the music he plays and
his experience es a student in Spain and as & performer.

With a few chords and a lot of fancy strumming, a flamence
guitarist -- like the harpist wheo runs her fingers up and down
the strings of the instrument -- can grab an sudience and make
& big splash. But Radford has gone far beyond that stage ot
performance.

Today he turns out fast, embelished melodies and counter-
metodies on the upper strings while playing independent accompani.
ments on the lower strings. And to that technical accomplish
ment, he has addec scma new and harmonically engaging chord
&8 well as new tore colors to his palette.

As a wviglinist plays pizzicato melodies on the fingerboard o
his irstrument with his left hand, Radford, in his final offering,
played several extended rreladies on the quitar's fingerboard
Similar short passages were heard earlier in the program,

As is customary with flamenco playing, excitement was
generated in tha music by sforzando chords and by sharp strokes
on the body of the instrument to punctuate the rhythms.

Radford slso used abrupt tempe and dynamic changes Lo
great advantage ta hold aodience attention.

He didn't hava to struggle, however, to get the crowd to
fisten for they had come to hear Radford and to be entertained,
50 they were bewitched, and rasponded with enthusiasm to the
well-schooled and experienced showman.

Az

"FLAMENCD GUITA

Paco de Lucia, Sabicas, Serrznito, Tomatito,
Pepe Habichuela, Manolo Sanlucar, Nino Miguel,
Bamon Montoya, Juan Maya, Cepero, Enrique Melchor etc...

—
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the high sierra. They danced a 17th century court dance and
two jotas, one a Spanish Chrisimas carol and the other a dance
from Burgos.

Next the mood stifted to moorish with belly dancing by
Luceen dressed in shimmering red and silver, accompanied by
Paul on the oud {an 71-siringed gourd shaped instrumeni) and
Fred on the dombek (a middle eastern type of drom). Luis
Angel eloguently pointed out the influences of these two dance
forms on flamenco as we moved on to a rumba flarmmenca dsnce
by Teresa, accompanied by Anita and Fred. It was slso Teresa's
singing debut. i

The moorish influence on flamenco was emphasized by the
next piece, @ granadinas rendition by Anite Sheer, with its
haunting melodies and exguisite picados and continvows  rolis.
This was followed by the Lecuoni "Malagueria,"” sung and played
by Anita. As alweys, the auvdience was thrlled by how much
Anita put her beart and soul into her music.

Three excellent dencers performed next io the accompani-
ment of Salamon. Ricardo end Le Linda did several sevillanas,
Linda danced s buleries and 8 moorish alegrias. Ricardo per-
formed a farruca (ending with zapateado). Al of the flamenco
dancers had besutiful costumes, as did some of the musicians

The atmosphere then switched to that of a jalen with selec~
tions by the group consisting of Juan Moro on guitar and Linda,
Rubina, Diana, and Ernesto dencing. All are wonderful performers,
Their selections were: alegries by Ernesto, a prowd soleares by
Linda, rumba by Rubina, tangos by Diena, ending with individual
interpretations of bulerfas by atl in trn.

More and more performhers continued to arrive on stage as
the evening continued Daniel Roest played two beautiful
classical quitar selections. Aouguetin da Meio ptayed bis version
of bulerfas Ajda danced a jota toc the accompaniment of
Anita, Raquel Ldpez and some of her dancers then performed
some dances, accompenied by Kenny Parker and Chris Carnes
For another charge of pece, Marplo gave of a sampie of his
husky singing to the tune of ategries. Then Luis Angel played
tarantes 8nd rumbe. Emira danced a lovely sblesres.

For a finale, Lourdes, who had just arrived, danced a very
expresaive soleares, accompanied by Kenny and Chris. Bulerles
by Lourdes and La Linda closed the evening.

There were o many outstanding performers, that 1 have not
been able to describe each ore's contribution in much detail.
The evening was certainly e fitting tribute to the marvellous
dancer Cruz Luna.
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Clessical - FLAMENCA - Country - JAZI
Presented by the Music & Art Academy of Ccean Bench

FOR FURTHER INFORMATION CALL SERGIO MASTROVIC AT 2225511

The Music & Art Academy of Ocean Beach is a new organization in Ocean Beach dedicated

to increasing and promoting the love of music and art in general.
Every month the Academy organizes different musical events in restaurants in the
Ocsan Beach area. Our last concert, presented ot La Casa de Nacho, was so well received
thot music will continue to be presented on a weekly basis.
Our next reguler concert will take place on May §5, at La Casa de Nacho and will
include fautist, Linds Chasa; planist, Roger Dempsey; flamence artists, David and Rosa
Da Alva; folk singer, John Miles; country singer, Randy Alward; and classical guiterist,

Our future plans include expanding to all areas of Sen Dlego and including schools and
univorsitiaes. 0On July 12 we will be prasenting pianist Loren Liasfmann with her seven
plece band at the Dean Theater in downtown San Diego aleng with flamenco end classical
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i am » Hrm believer that flemenco goes In cycles, not oniy in
San Diego bul everywhere. That is why | don't get too upset when
there seems to be o Jull in flomence activity or join the
predictora of doom who foresee the eminent demise of flamenca.

At one time, o few years back, famenco could be seen in five
different iocetions in the tan Diego srea - the Andalucia
Restaurant, €1 Moro, Old Town, Calliope's snd Olomendes  Both
ithe Andsaiucia and Ef Moro cloaed slong with the Ocean Playhouse
{onother reatauront which featwred flamenco). Other shows (with
the exception of 01d Town) dried up and juerga tumn out declined
The end of flemenco in Sen Diego? Not by a long shoti

There ia currently s world wide resurgence of flamenco
activity end interest. The movie “Carmen™ brought Namenco inte
the neighborhood theater and the livingroom Leleviaion aet. The
visita of "Cumbre Flamenco™ and “Flamenco Puro™ have sxposed
U.5S. sudiences to o caliber of fMamenco not seen here since the
deys of Cereen Amays.

Locally, the operting of the Tablao Flamenco in Pacific Beach
marked the bagimning of a new era - the first time, in San Diego,
that an establishment had bewn built expresaly tor the purpose
of pressnting Mamenco. it has become a focal point for viaiting
parformera and asficionados. Epin offs from the Tablao
momentum beve been Mamenco shows st La Posada del Sol in La
Jollo, Hajji Baba’s in Miaaion Yalliey and La Costs Spa in Lo Coata.
Teo Morca, Roberto Amaral, Hancle Marin, Hanoe! Agujetas have
given workshops and/or concerts. Lacal performers, Rayns, Corle
and Esmeraids Brigue, Rodrigo snd Remedios, Yurta end Charo
Zeltina, Miar Moreno ond isabel Tercero, Pace Sevilla have
presented concerta. Juargas sre ogain picking up on B reguisr
basia.

Te keep this momentum going in San Diego we need three
things: commnsscalion, particioalion and molss! sipport.

LINFRNICAFIONY: We naed o woy of dizseminating information
both among ourseives snd to the gereral public. Thia would
involve reeatablishing our Lelephone—grape-vine for last minute
events /TELEPNONE VIXUNTEERS] doing write-upa for fliers or
press releaser priof lo  flomenco events (ABLICITY

FIAUNWTEERS) and submitling write-ups and photographa afier
Hemenee eventa [REVIEWER & PNOTOGRAPHER VOLUNTEERS)
Jaleg ia going Le try te improve ita roll in this department by
producing 8 suppliment in between ita quarterly iasues devoted
te updatas of coming eventa and reviews.

PARTICIPA TION- Whan too few, do teo much, over Lao lonhg a
time period, you hove whet is ceiled SURWY /7 Ashi ol the pext
juerga how you con help. Come te o Junits meeling and give s
your idess. You may have talenis you didnt hknow existed.

MTUAL SUPPORT: Wwenever Lhere ia a speciol benefit such as,
recently, for Crur Lune or, many years back, for Paco Farnandez,
the flamenco community seems to pull together for a brief
period bul Lhen reverta back te divisiveness ond apethy. The
more people exposed to this besutiful art form, the blgger owr
addience, the grealer the demand for more shows, closses,

¢ workshope, juergas...

Lats puili together inrtesd of pulling spart)

—Jusno De Alva
JUERBE STTES DEEDED FOR 1987
JANUARY YICTOR SOTO JULY Tt
FEBRUARY 7772777727 AUGUST nrrrT?
MARCH MALEWA SEPTEMBER 2717007700
APRIL CARMEN MOMZON OCTOBER 10?0?97
HAY e NOYEMBER ??77tee00e?
ANE TNt DECEMBER 7?7777°0°0077

if you would iike Lo effer site for one of the above months
plesse contect Rateel Oiaz sl 474-3794 or Paul Runyan et 272-
2082,

CHULA VISTA TRAVEL CENTER

TOTIC 4266000 - 737 N STREEY - CRULA WrTA CALE 973N

\./5pemlm g Hpain

426-6800

REYNOLDS S. HERIOT
OWNER — MAWNAGER

ANDOUNCEMENTS

Anncuncements, wilh the exception of clasaified ads, are free of
charge to subscribers. DIRECTORY entries should include phong
mumber and pres code. Classified ada are $2.00 per line {each §
woida) for each appearance. Hoke checks payable to JALEQ and
mail Lo PO Box 4706, San Diego, CA 92104,

OPDATES

1ITH ENCUENTRO FLAMENCO & STH CURSO DE GUITARRA CLASICA
CORDOBA, SPAIN, Jul 14-24, For inf. write: Cenlra Flamence Paco
Pefa, Piazs del Patro, no. 15, 14002-Cordoba, Spain.

EIRST ANNAUL FLAMENCO FESTIVAL JULY 16-25.

ALBUQUERDUE, WM, inchading performances end workshops in
baile, canle & toque. Sponzored by Lhe U of NM in conjunclion
with Rilme Fiamenco. For infor, cell Eva Encifias 505/277-6743,
WASHINGTON 0.C, George Washinglen Univeraily under the dir
-ectien ef Horina Keel. Cail Honcy Oiers Johnson 202/994-6629.

CRISTOBAL BARCELO TO CHOREQGRAPH AMOR BRUID

SANTA CRUZ, CA, Mor 20-21, for a coiliaborative production of a
classical baiiel end o flamenco dance compeny in. Bercelo will
alsc be appesring in Lhe opera Carmen wilh Cormen Granados,
chereographed for the 5t Louis Opera by Moris Benitez,

NEW YORK, NY, Mar 2B, Carnegie Recital Hall.

FLAT RIVER, M0 - Apr 22 & 23 Contact: Jim Bullis 431-4593
HOUNTAIN HOME, AR - Apr 24-27  Cail Deforah Knox 425-3404,
HAGHNOLIA, AR ~ Apr 20 & 30. Contact: Ann Sullivan 254-22%3
JIHO LOZANOD 70 PRESENT FLAMENCO MASS FOR THIRD TIME

SAN ANTONIQ, TX, Ap 12, Son Fernando Catedrai
JIRIBUTE TO CRUZ LUNA
PASADENA, CA, Ap 12, Pasadena City College Sexson Auditorium

JEO MORCA DANCE WORKSHOPS AND CONCERTS; .

CLEVELAND, OH, Jun 15-27 Conlact Libby Lubinger 33B-3171.
ALBUQUERDUE, MM, Jul 18-26 Cali Eva Encifaa 345-4718.
BELLINGHAM, WA, Aug 10-22 Contact Morca Academy 6761804

ANDALUCIA DANCERS PRESEMY 1Y FLAMENCO CONCERT
WINNIPEG HANITOBA, CANADA, Apr 25, Tech.Yoc. School Theater

HOLLYWOO0, CA, Mo 30 & 31.

PAULA MORENG 70 RECEIVE JACQUE] INE LEMIEUX MEDAL

TORONTO, ONT, May 6 at Lhe Premiere Qance Theolre. The awerd
14 being preaenied opening night of the company's spring concert
segaon, for her contribution to the Canudisn dence world.

THE ART OF FLAMENCO BY DONN POQHREMN AGAIN AYAILABLE.

Thia updated ond revised sddition is dislributed in Lhe USA by
Jusn Orozco Camp, 195 Avenue af the Americas, New Yerk 10013
for oveérseas orders, write to Guitar House, Bimpori,
Shatlesbury, Dorsei, England

TIANUAL FOR FEAMENCO GUITAR ACCOMPANIMENT of “corte and
batle” svatisble. Write to: Union Musicel Espafiola,Carrera de San
Jeronimo 26, Madrid- 14, Spain Ask for Maestro ¥ Eslilos {(Manusl
de nccompahaamentio psra el cante y 1 baiie) by Andrés Batista.
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CLASSIFIED

FREL CATALOGUE of recerds, cassettes and videos of singer
Manue! Aduletas, quitarisl Rodrigo and singer Remedios [ laores.
Send SASE te Alejandrine Hollinen, 148 Taft #1171, £ Cajon, CA,
92020

GUITAR _HUSIC ABAILABLL  Music of many top artists, both
madern and old style, transcribed by Peter Barme, 1100 W River
Pork Lane, Miiwaukee, Wi 53209

FANADEROS FILAMENCOS by Estebon Delgaus recorded by Paco de
tucia, accurstely nolated <hieel music; $275 i USA, $450
toreign Southwesl Waterioo Pubhsheg Co | 4500 [wisted Tree
Cove, Austin, TX 7873%

tOR SALE Music by Maro Escudero and Sabicas, pius complete
line of guitar supphes istrings 1/2 price). THL BLUE GUI T AR [See
ad for location )

CGUITARISTS AND GUITAR STUDENTS WELCOME to accompany dance
classes, 5an drego area. (81l Jusna De Alva 440-%279G

BACK ISSUES OF JALEQ AYAILADIE See mnside cover ror current

rales

JALEQ CORRESPONDENTS (hsted on the inside cover of JALED)
make an invatusble conlribution to the flamenco community I
you would like to assist JALEQ by acting as o correapondenl for
your area, please conloct our PO box and let us know We need
updates on flamenco performances, teachers, ete

DIRECTORY
E03TRALIB
Casmos inn { Adelaide) 08-51-2287
cCapDADA
DANCE INSTRUCTION
Maximiliano { Torsanto) 463-8948
Richard Mois (Calgnry, AL} (03) 308- 7619
IRPEN
TOKYD
ELAFENCO ENTERTAINHENT
Casn Artista (033 308-T619
El Alhombra (042) 220 1-7045  (03) 80G-5817

(03) 354-7750
(03) 464-6470

Et Flamenco
Flamence Patio

Hona's Bor Q33 200-1877

ELAMENCC HOSPITALITY

Sadhany {03) 310-0007
MEXICD

DANCE YMSTRUCTION

Pagdalens Cardoso {Mexicali) (01 !-52-65154-0373

sSPAIN '
MADAID

Cafe el Burrero {Lalle Arrieta 7_Melro-Opera)

Arco de jos Cuchilleros (Cuchilleros 7, Plnza Mayor)

Cafe de Chinilas {Torija 7, Metro-Santo Domingo} 246-51135
Cafe de Silvrio {Calle Mnlasans 20, Metro-Bilbao)

Los Canagteros {Bartnere 14, Hetro-Chueca) 231-8103
Corrol de 2 Moreria {HMoreris 17, MHetro-Opere) 265-8484
Corral de 18 Pachecn {Jusn Ramon Jiménez 26) 458-1113
Pefia Flamencs La Carcelara {(Hontelean 1D, Sotanc} 200-9469

(Me~oriero Romanos 11, Caliec)  232-3322
T16-6060

Torres Bermejas
is Yentp del Gato (Avda do Burgos 214)

Estudios Amor de Dids(Amor de Ohos 4, Anton Martin) 467-3690
Estudios Calderon (Callie Atacha 21, M eiro-5ol) 2390067

Estudios { 1berlad {Colle Libertad 15, Metro-Chueco) 227-8440

Esludios Madrd

{Cnlle Ballesta 6, Nelro-Caliao) 222-1347

Fercedes and Alban  (Plaze Tirso de Molina 20-bajo)  205-5102
Macho™s (Ganla isabeia ¢, Anton Mertin} 227 3218

FLAMEMCO COATUNES AMD ACCESSORIES

M G (Carrern de San Jeronimo 2, 5ol 221-2549

Henkes {Mesonero Romanos 14, Callac)  232-1036

Piryeta {Amor de Di6s 14, Anton Martin)  468-5450

ELAHMENCO SHOES

Geliardo (Cobestreroy 10} 227-0100

Menk ey {PMesonera Romaros 14, Callao)  232-10356

CASATNETS

Yiclor Gahiano ILwnuza 25) 246-5506
DS.A.

NEW YORK

F 1

The Ballroom [282) 244-3005

E1 Castettano {Queeny)

Frente Unide Flemenceo

L& Manche (Brooklin)

Meso de Espalfin

Resnn Asturias (Oueens)

Fonce de Leon Spamsh Restaursnt
Restaurant Espalis

Baitet Hispanico School of Dance
Loretla Celiton{Long isiond}
Mariquita Flores

Yictorio Korphan

Esieban de Leon

Bobby Lorca

Pelinds Marquez

Jerane Michel

José Moline

Lijiana Morales

Eatrelia Morenc

Jorge Novarro

Carmen Rubio

Cariota Santana

Haro Escudero
HMichaei Fisher

DEW JEBSEY

Yoionds Fernande 2
PERNSYLYARIA

DANCE INSTRUCTION
Camile Erice {Harrisburg) Y.MC.A

Julis Lopez
LCarips Aubin

VIRGINA

La Mata

Maria {virginia Beach/Norfolk)

Ana Morlinez

Raque] Pefa {Spanioh Donce Centar)

Pocn de HMainga (Artington)
Carlios Ramos {Arlington)

Fernanda Sirvent {Spamish Dance Center)

WASHINGTOR D.C. AREA
ELAMENCO FNTERTAINHENT
El Bodegon

Tio Pepe

JUERGAS

Chorles Moeser

Mariguits Martorel?
Paco de Malagn (Arlingtan, YA)

Torcaute Zamora (Silversprings, M0

(212)679-2263
(212) 44p-9154
(212)489-5708
(212) 544-5228

(212) 362-B 730
(516) 724-6838
(212)582-3350
(2821 927-7220
(242} 724-4913
1212} 666-5807
{212} 263- 154
{2121222-4937
{212) 245-9504
{212)472-1354
{212) 245-9504
{212)476-71292
(212)563-0180
(212) 47340605

(212)586-6335
(607) 2570615

(2015 861-8316

{215) 925-1889
{215) 7232-9610

(804 407-0212

(804) 467-1500
1703) 9310324
(703) 527-3454

{703} 931-0324

{703) 524-5083
(703) 5273454

{301)657-479¢9

(3011 992-4792
(703) 03i -0324











