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Hayes grew up on Navy bases in the United States, ltaly and
Japan, picking up the guitar as & teen-ager. While living in
Californie in 1972, he heard a record of flemenco music,

Yl already knew | didn't want to play blues end rock any

more,” he said. "Hearing the fiamenco was almast like redis-
covering something, rather than discovering it

A yeer later, he was studying with flamenco masters in
seville. Now he gives classes himself,

Heyes has waorked in clubs, restaurants and cebsrets in the
Lnited Ststes and has toured with several flamenco dsnce
companies. ’

A recent eight-month trip with the lose Malina Spanish
Dance Company took him to Carnegie Hall in New York where
he pleyed under the stage name of Gerardo Albczla, & reluctant
concession to commercial reality,

"I guess American gudiences feel let down
flamenco performed by someone who doesn't
neme,” he seid,

And some Spaniards have also found it hard to eccept an
American flemenca ertist.

"t can truty sey | suffered a lot in order to be sccepted like
i _E‘.ljm naw, which is aelmost like & member of the family," he
said.

if they hear
haeve a Spanish

Hayes is s favorite in bars such aa the Carboneria, a caver-

nous farmer coal outlet where small groups of flamenco artists

gather to play end sing for each other.

Bolstered by the ralaxed atmosphere, an endless supply of
manzanilla wine end an dpprecletive audience; tha players pass
eround 8 quitar until well into the morning, No money chsnges
hands and bystenders often add their own vaoices to those of the
regutars.  [f the feeling isn’t right, the musicians simply don't
pley.

Few bars and cafes in Andaluciz still
like the Carboreria does.
singing ellowed." :

Although Hayes Ilaments the rapid diseppearence of tha
Andaiucian traditions that have sheltered [lamenco, he believes
baoth the music and the Gypsies will adept.

"The outwsrd formn will change, but the Gypsy way, not
thinking about tomorrow, living to the hjlt by whatever meens
you have, somehow seems Lo survive," he said,

encourage flamenca
Some even post sings saying "no

Rt

LETTERS

JALED FLAMENCOD CONTACT

Dear Jaleistas;

Enclosed is my $20.00 check
Please don't let me akip an issue.

've enjoyed your periodicel far meny years. As @ busy bond
broker, it allowa me continupus contact with the flamenco
etements of the world and makes worthwhile the thousands of
hours [ have spant sitting on my playing rasguesdos and
falsatas.

Keep up the good work.

for another year of Jaleo.

Sincerely,
Peter Landay
Los Angeles, CA

* % »

EXCHANGE FROM NEW JERSEY

Doar Jaleo:

First, T want to congratulete ysu an the Tine magazine yau
publish. | find it very interesting and losk forward to receiving
edth issue.

In response to JoAnn Zugel’s letter reqguesting information
regarding a good teacher or cante flamenco, | suggest that she
contact "Chinin de Triane” in Haoliywood. | know him persanaily
and find him to be very dedicated Lo cante and all aspects of
flamence.  His correct phoane number is (213) 463-1614. Please
correct his phone numbee 0 your directory. [Obpre. Thank you.]

I am also searching for a copy of the book by Donn Pohren
celled "Lives and Legends." If you hsve any information es to
where ] ecould .purthase -a copy and the cost of it, | would
sppreciate receiving this information from you.

Finally, I wauld like to place a classified ad .in your maga-
zing to gell & few guitars. Please send me the infurmation and
retes far this.

Thank you for any of the ebove information that you can
send me.

Shirley Martin
(Flarmenca Guiterist)
Trenton, MY

[Editor: Donn Pohren's books are again available through the
Society of Spaonisn Studies, Victor Pradera, 46 Madrid 8, Spain,

" Classified ads are $2.00 per line {each nine wurds] Direclary
entries are {ree.]

L3
FLAMENCD WORKSHOP IN SPAIN

Dear Jaleo:

I was in Spain the summer of 1985 sttanding workshops in
Cérdoba and lerez de [a Frontera which sa you know are held
annuglly. Some detsils may be of interast to readers -

Pacoe Pefie Course for guitar end dance ran from the st to

. the 25th of July with dence teachere Carmen Cortés and Inme-

Also a variety of guiter courses at varying
Mere] de Palma, John Williams and

cutada Aguitar.
levels with Paco Pefa,
Benjamin Verdery.

{ mttended both dance courses. Maost students were from
nearby countries--France, Germmany, Switzerland, Belgiom, etr,
Classes were conducted in Spanish, so it is fairly necessary to
have seme basic knowledge of the tongue: Mo teachers could
speak English. Standards varied in courses--some ‘students were
at beginner level; in some instsnces the classes were divided
into beginners and advanced levels, but not alweys, which
resulted in classes being conducted et a slowish pace. Spanish
teachers sre nol into expfanations of compds, etc. and do nat
easily breek down steps tos much, so some previous knowledge
of flamenco rhythms is desirehle. Studio space is generally
inadequata--too smsil, poor flooring--sametimes tiled floars,
often no mirrars.

Guitststs seemed to have varying opinionz on their Courges
depending on what level they were. Some guiterists found the
group learning Situation held themn back; for others it was
probebly enough to cope with.  As wsual in any course of this
nature, it is difficult to plesse all. The chance to meet other
flamenco enthusiasts is always pleasant. ]

] else had the chance in Cérdoba to attend clssses st the
focal Conservatory where Paco Fernéndez from Medrid was a
guest tutor et a special 10 day seminar on dance.

From the 1st to the 17th of August [ sttended workshops in
Jerez organized by tha Institute do Flamenculngfa. These were .
well run; classes, were at more advanced levels in bulerias,
tangos and peteneras, with teachers Angelita Gémez end Terese
Martinez de la Pefis. Thare wes alsa e beginners course offered
in sevillanas. Guiterists were under Lhe tutorship of Parrilla de
Jerez; numbers were smaller here and more individusl attentian
givern--those present seemed very happy with their classes.

It was wonderful to hear the current music--jots of excellent
young guiterists--alt with & touch of Paco de Lucia's influence- -
mevitshly--but some interesting combinations of guitar, fiute,
cello, xylophone, drums, etc. Some excellent Festivales pro-

grammes in all the towns argund the Jerez area—the Fiesta de
la Bulerfas in Jerez drew an enofmous audience and was an all
night mindalower. Polka dots seemed to be fashionable in
flamenco costuming once maore, with two or three smalbl frills- -
sometimes 8 fuill length petticoat undemeath which is  left
hanging when the dancer picks up the top skirt for escobilla,
ete.--1 did not find this particular fashion very appealing.

Living in pensionas is still very cheap, as is food in bars and
rcafes.

Yours sincerely,
Jame Luscombe
Auklarnd, Mew Zeaiand
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"FLAMENCOS NO COMEN"

Desr Editar,

I am always hsppy ts see one of Donn Pohren's knowiedgeable
srticien

Unfartunately Dsnn Pohren's writing sametimes Ltriea o ssrve
Daonn Pohran as weil as serving aficionsdos.

, Pohren’s beeutiful days in Mordn did not end whan Diego end
artists in Morén "discovered maney" (p. 14). His deys ended
when these srtists finslly discsverad thst Seflorito Pohren wss
charging the Americen guesta st his fince Casta dei Sal pricas
snd paying the srtists olive-picker fees. The awa thet Pohren
felt far Diego was real, but somehow went along with the eil.
too-common belief that Diego end the rest could live on fina
end ginebra. The lrony of the expressisn "Flamencoa no comen™
was evidently lost on Pohren. VYes, he provided work for the
artists, but then ea did the elive-grave owners provide werk fer
tha campeeinos, Mo one argues sbout the work that Pobren
provided Br the publicity for Mardn, it is the pay that js at
rseue, Disge wes supparting meny peopla, Manolita el de la
Maria dide*t liva ins cavs by rchoice, and the sthers had hungry
children, .

Yea, the srtists “discavered what money could buy"--it could
buy food, clothes, and it could pay tha remt. By tha time the
lete Sixties csma araund, Pohren wes satill paying tham eerly
Fiftlea money fer fiestas. Most who atayed at the fincs were
unawars of thie. Soms Af the fareign "townies™ did become
awere of what Pohren charged and whet ha peid, and told tha
artists thingu that Pohran avidently prefsrred thay not know.

It's slso ironic that hia srticle enda on ¢ pege thmt has Bn
pdvertisement for Mordn tapee. The ad makes no mention af
rayalties for the artisls or for the impoverished femilies of
those artistsa now dead. Buan proveche e todas!

El Cumparaaita

{Editor Comments With regard lo your last paragraph, conceming
the seiling af tapes, let me sssure you--es one whoe has been
invalved in seiling flamenco materials-that nobody will ever
make money selling thet sert of thing. The income generaled
would prabably bsraly psy the pastage needed ito contact the
“impaverished familiea" We should be thsnkful that, hapefully,
8 few of these tepes will circulste and the memory of thsse
srtists will mat die ewey completely. The .maleriel should, in
fact, ba put in seme more permanent fgrm, such ss 8 recerd,
bhsfare these 20 year old tapes dagenerate to the peint of being
unlistanahle,

Thare is anotler way to ook at the whale situation, If m
person could get rich selling tepes of dead Famencos (impossible}
end didn't pay the femilies, your would end up with one rich
flamsnce, many happy eficionedos, a tribute end memoriel ta
the artists, and poor familias, If no one sells the tapes, you
havs nothing end the familiea ara stili poor. If | had to chooss
betwean just those optiens (there ere others, of coursel, I wnuld
prefer tha former. Just one person's opinion.]

--Paco Sevitla

IN SEARCH OF GUITAR
INSTRUCTICN [N ARIZONA

Dear Jales,

[ sm writing to tall you how much I enjoy readmg Jalec. |
sm an sficionado flamence guiterist but unfortunetely in my
home town there is ebsolutely no flamenca culture et all. |
was fortunate to live in Derver, Cajaredo for about six manths
and | took some flamenco lessons from one bf the best gui-
tarists | have ever heard (Rene Heredia) mn excellent teacher
ard friend. I practice dsily the little 1 learned from Rene.
Sinte there is no tmacher in Douglas or snybody that has any
knowiedge or tsste for thia {musicie iniqualable} | would appre-
ciate any infarmation or ideas that wouid l'urlher aseist me in
my playing. .

Sincerely yours,
Rodolfo R. Acedo
Pirtieville, AZ

[Editor: A good place Lo start is by contacting the peepls listad
in the Jales directsry under “Arizona". If gur resders have any
suggestions we will print them ar pass them 80 to Rudalfo.]

SEEKING DANCE INGTRUCTION IN DAVYIS

Dear Pesple at Julaistos,

[ hsve enjeyed your pubiication very muich and I thenk you
for the additions] fismenco infarmation you have sent me.

i studied and danced flamence fer might years {1%88-1976)
heving learned from an exceiient dancer from Chiie (Estrelia
Martinez/Pamela Garcia) and studied ona yesr with Cruz Luna, |
recently began dancing agsin fram Mercedes Moiine {in San
Frenciscal whe is an axcelient teacher also,

i will slwaye loves [lemence danca (even though mry ethhic
backgroand is Itelian, | feel flamenco in my hlood!} and I hape
ta paso it on 8 my daughter who is pow 3 yasrs eaid

I" tive in Davis (nasr Secrementa} sand would love to hear ef
any dance instruckars mearer than San Francisco.

Sincerely,
Disna Orbwn
Davis, CA

YIDEO CASSETTES
FOR ACCOMPANISTS NEEDED

Hit Flameneos,

've wondered, just wihen, are yeu knowledgesble Mamencas
going to make B viden tepe? I could be Bn imstructional kind
of progrem, expleining the perts af each dance Bnd theh a per-
farmance. [t would be a8 big help t8 ua who don't know these
things, sz weil as some of you do. It would give usm incentive
te ga on with fiemenca. Through the years ['va lessned sormm
enios on tha guitar; but I surs wish that ! was good at accem-
panying dancers. Participatian with ethers ia greal.

Sincerely,
Jos Bubaa
Pittshurg, PA

FROMOTION WITHORT PERMISSION

Dear Juleo,

Paco Lucia's neme wes recently used to promote ard sell
ticketa far en unknown Brazilian singar. This wea done ecrass
the country and in Cengds, without Peco's knowledge or par-
misaicn. )

Paco was horrified to find out thalt this was happening. Al
angry afmd disappointed ticket holders should direct their com-
pizints st premeters who were tald Peco was not going to be in
the country, but refused to withdraw the claim.

Susan Shepler
Denver, CD

"GUAJIRAS DE LUCIA"

transcribed by: M. Haas
in staff notation plus tabulature
Published by: Gitarren-Studio
E. & M. Haas Blissestr.
54 D-1000 Berlin 31

in West Germany DM 9,50
in US $3.50 +p&p
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Later, married to Csrmen, he had twa more: Mari and Teri.

Prefessiom  Caentaar.

Krnown by the professional names of “Porrina de Badaejoz" and
"Msrqués de Porrina.®

He grew wp in “El Pajarite” and learned the secret of the
canta from bis fsther, Manolo,

Very young, he moved to Madrid snd worked a long time in
"Corrai de is Morerla.”

Though fundamentsliy a singer in tertulies, he recorded for
the best record companies snd worked with impartant groups.

Within Extremaedura, he csn be corstdered the best gypsy
singar that the region haes produced.

On a national level, be is knawn for his exceptional voice
and his original style.

He died in Madrid on Febreury of 1976, 53 years old.

O

Malaguefias, saléa por bulerfas, granaines, etc., etc. All
styles that he touched, he converted by the duende of his talent
into personal, unarthodox, new styies.

He put his vaice inte the service of feeling;
voice that held a universe of kisses and sabres.

He could stop the compéds whensver he wented -- for fun aor
far autharity -- to take it up again, embroidering darkness. His
silences were bsroque lmages and when he produced "el pellizco,"
tha flamanco “"know-it-alis" iost the1r balance. His magic was
incomprehensible.

" He would laugh, smell his csrnation, snd continue, :

With the guitar he held subversive conversations, |esving the
tocaor “off his fret” Once he seid thst for him the guitar was
"a womsn who you hed to scere sometimest  All thst went
through his life he treated with countertime. Just like his life.

a privileged

A capricorn like him couldn’t take on everything at once, He
reacted to things by tripping. - "We gypsies live tripping" -
and falling. When he picked the cante wp off the floor and

raised the verse to the level of the impossible, he arrived 8t &
great musical texture. He pleced it miraculously in the centar,
like Lhe masters. "But it seems like opera,” Penny opers
during endless nights. The curtain was neither raised nor
lowered. There was no ciock to mark the hour; even after the
early morning his cante could be. heard from the Campo da Sen
Juan to the Torre de Espentaperros. ' He lived behind the Torre
for a long time -- in his youth -- en el *Pajarite,” He triiled
softly, but he never warbled like Don Antonio Chacdn.

His sister, Coqui, the unmarried ore, who lives in Badajoz on
catla San Lorenzo, hes raised s posthumous monument to him in
her house. Pictures ef meny different eges -- there's one where
he’s not wearing glasses -- thal stare towards Lhe center 8f the
roon where she sits st her tsble every night. She fturns on
neither the radia or the television, “"he might come on when I
inast expect tt, becouse if [ see or hear him, 7 hsve an attack
and ! can't speek.” Plestic fiowers end electric csndles iilumi-
nate thie pentheon of lova end death.

La Coqui loved him like &8 son end she says she repeated to
him conaetently, "Be careful and don't drink so much.”

Hanging over her breast is & gold medsliion with his picture,
some earrings and a ring which she doesn't teke off even to
sleep. If you mention her brother, she starts crying.

How meny tears have the women who loved bim shed? His
aspect of a hard men, eeeptic esnd Bogert-like ettracted them
passionstely. When they liooked &t his eyes, through his dark

glsgses, they found 8 childish smile that betrayed him. All
laves are betrayal. Except that of his mother Ans.

Obre ti de la manera

que mejor a ti te cuadre.

Por las dos diere mi vida

peEro primero ea mi madre

y luego io que td guieras.

"TFs" Ana was stooped end short, like ls Coqui and la Maca,
her two deughters. Whan someone played the guitar, they both
denced in 8 lively fashion and Tlo Jusn schoaled them: "“more
subtle, with the rhythm {més parés, sl compds). The rhythm of
life he led was unstoppeble. He loved to have his picture taken
on corners with a streetlight for the cover of his records; but
the designers in the recording studio lhought that that wes more
in the style of Marifé de Triana or Antonic Molina, They never
understood his geometric composition nor his field depth., He
liked the city, but in winter, when it was time to button up. He
went & Iot with Rafael Farina. They were two stars in their
time. Their "msno a mano” in fandangos deserved the paseionate
bets of the spectators. As Bn artist of his time ha "loved the
public more then anything.,"” [t was the period of diversified,
showy compsnies -- a tailor somewhere, a joke-teiler, girls
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singing "E! " Msnguilo,® a couple dancing, even & first-rele
cantaor, 8s the star ta bring in the public. It was a bad time
for flamenco. Worse for tha gypsies. The cynical critic, Jozf
Miguel Uili4n, said that under Franco the gypsies were “cannon

.fodder, celestial fodder for boring hoste.” The bar af "Ei Sétanag”

filled up with whiskey end fino, and ‘Porra drank and drank to
eern a. living wilh his veica. Aimost ail cantacres take care of
their voice, but he didn't nead to. The ailcohol only destroyed
bis [liver and ended his life. He never really lacked money.
"Money is only for spending® he hed it W send s telegram
evary week; raise hia children, snd spend Lhe reat &n lattery.
Ha won en important guantity once. It jasled the time it takes
te comb yeur bair. A Moorish head pested with britientine.
His Virgen was La Soledad; from the terrece of the bar "Ei
Aguils” to ber chapel, people lined the strests Lo hear him sing
™or free’ once a year. That was one, the singer wha zeng
saetas fo hiz "patrone" once a year; tha othar was the one who
sang in fiestas ta the upper classes who never knew whi he was
With the Virgen he seng al his secrets which became public. in
that moment the women, even the Virgen, wetched him and
murmurred "ay!® People bave seid the worse of him,

Yo no siento pena ninguna,

a unque fa gente 8 mi critique.

Yo soy como eque! aguila imperial

que mientras tenga una piuma

no dejard de valar

"He doesn't fit the slot.,”™ '"He never begins right.” Hs was
an emoticnal anerchist who didn't want to know what snarchy
was. When he sang for Frenco once, he said, "He's 8 gerious
quy who doesn‘t lika juerges. Ha was a freethinkar without a
scheol.  He liked the end of Lhings. Orthadox? What is thst
for?  Hew do you aat wilh Lhat? Ha was exquisite in his
eating habits, like a monarch, aithough be loved his mothar's
SEEWS... “The gypsies from Badajoz are like gentiemen from
snother time,” MHis shield was & carnstion, giesses and the Ace
of Ciubst the carnation to sweeten the agir, the glasses Lo sae
what he wanted to see, and the card to give "porrazes" (g
difficult pley on words reiated to his nemal... One day a8 gypsy
womsn read his future: “You'll do iittle with these hands, snd
iess wilh your heed, but you'lt zarm e living with your voice.
When he was bern on calle Atocha in Bedsjoz, in frant of

the Guidiene River, it was pouring rain, [n January of that
year, Saturn passed thraugh Capricorn quickly end Venus didn't

~shire that morning.

—r—r T ———
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MANOLITA DE XEREZ

FOR O¥ER TWENTY YEARS, SHE HAS BEEN BLIND
AND ALONE - WiTH HER MEMORIES
Manolite de Jerez, the cantaora who travelled slmast the
entire world.

[from: Diaric de Jerez, March 2, 1986; sent and translated by

El Chilena]

by Juan de la Plata

it had been nearly twenty-five years since I last saw this
woman who Is now in front of me. A wsman who was a
beautiful cantaora, whom | took ane day to sing in front of the
microphones of Radio de Jerez, as she hersalf reminds me when
I went to visit her. An srtist from Jerez, about whom I wrote
in my bosk "Flamencas de Jerez," published in 1961, "a young
snd beautiful cantaora, whe since 1950 travels the entire world,
cerrying on her lips the best and purest of our cente." Her
coples heve feeling, melody, and have Lheir own seel of fira
quality. 5She excels mostly in the mslagueiias of Chacdn, and in
the cante por fandangos. She is from the Barrio de Santiago,
and her name is Manolita Cauqui.”

Manolita Cauqui Benltez, who carried throughout afl the
world continents the name of “Manclita de Jerez,” as a trium-
phent flag of the srt, has not sung Ffsr over Lwenty years
becsuse of an eyesight silment that tha best doclors could not
cure deprived her of sight forever, foreing her to ebandon tha
stege, the applause, and the world of flamenco that had been
her entire lifs since the sge of fifteen, when she sang for the
first time at the Villamarta in a comedy featuring Lili Murati.
A yesr later, Manolite would win a Saets contest in Radia
Jerez.  One thousand pesetas and a bauguet given to her per-
sonslly by the Msyor,

Mznolita de Jerez prefers to be called Manuala, because she
says she is no longer s young girl. 5ince her ratirement from
the stage, she lives in a guiet home in the naighborhaad of La
Plata, in the compeny of her sister Juenits, who looks after her
day and night. 1t is thers where she meets me, surrounded by
memories and anecdotes, [istening to her transister radia which
fills her empty hours, listening to all of the good programs, and
staying up to date on all af the new voicas in flamenco that
make her relive her glorious artistic past.

"In ningteen hundred and forty-eight [ left Jersz with my
first show, called then "Flamence Opere,® which included Manolo
vallejo, Juan Varea, Carscollillo de Céi, who was a2 dancer, and
the bailaora "La Piline" among others, With Ferina and Porrina
de Badajoz T worked next in the "Copla Andsluzs." Wa spent
fsur or five months at the Teatro Pavdn in Madrid, and travelled
throughout Spain."

--Hera in Jerez, how many times did you sing in public?

"Here, et the Villamarta, only twice. Tha first time with
Lili Murati, who wanted to take me with her because ! had
great success singing in her comedy. But 1| was mourning my
father, and did nat want to leave, The second, and last time, I
beijeve {t was in 1953, with the company of Pepe Iglesias El
Zorro.

But Sastas 1 did sing in many places, even in tha homa af
the mayor, where Pilar Arands took me, and who taught mae tha
tangas, the petenera, and caraccles.”

--And how was that, Manoiita?

"Well, "nada“, PFilar and Sebasti4n MNifiez ceme to my housa
every sfternoon and taught me thase cantes. What a lady was
Daofia Pilar, what a nice person! I am telling you because I
know! Qjoi™

--Let us continue with your artistic life.
companias did you perfarm?

"I went ta the Middie East with Ana Esmeralda. Ta Istanbul,
Ankare, and other places. After that | went te Laondon and
Paris. In Paris, [ remember, we stayed for six or seven manths.
I did some solo singing and dancing with two guitarists, Triguito
and Juan Crtega. A

--It is a real delight to listen ta this womsn, At times she
forgets the names, the dates, ar the places where she has been,
but always has words of affectian for those who were her
comrades.  Especially for José "EI Greca", the celebrated dencer
who shbe calls her boss, and with whose familv she lived in New

In what other

" forgotten, in this peaceful carner of Le Plats.

York for nearly two decades. Because it was with the company
af José Greca, from 1255 on, thet Manolite would end her
career,

"Yes, beceuse | went to Amarica in 1955, end stayed with
José Greco until [ returned to Jerez sick in sixty four or sixty
five."

--When did your eyesight begin to fail?

"In nineteen fifty-nine, But 1 wanted to be in America
because there were many good doctors. | wes in Hollywood,
where we had warked in a movie, 'Snip of Fools'. [ had already
sang in another two, 'Around the World in Eighty Days', and
'This is Spain’. José wented me to go to South America with
tim, but I told him 1 was coming beck Lo Spain.”

--And did you elweys sing in America?

"No, ! went with Josd¢ to Europe, four or five months in
Dermark, Sweden and the continent. And also Jepan. We
travelled through America several years, All of North Amarica,
Centrsl America, but never got beiow Mexico., We weare in
Cube four or five timea. Always singing in the large thaaters,
the party halls, end best hotels, such ss the Hifton chain”

--Wha! cantes did you do then, Menuefa?

"l sany for Jusé por siquiriyas, soled, fendengos de Huelve,
far the baliet, the caia, which José also danced, snd s very
gond bailaore named Le Currita. And | did solos too, melodic
things such es the milongs, guajire, and sometimes fandangos. |
also did 1a granalna and media graneina. [ was the only singar
in the company. | was slways on stage. Sometimds 1 even did
jotss and valencianas in 'The Three Cornered Hat'. ! bardly hed
time to change my dress.”

--While she wss an artist, for fifleen years, she was & happy
waman who enjoyed life intensely. MNow in her retirement, she
is a great lady, a great dsme of the cante who knows how ts
accept her fete.

May God give her a lang life, and that Jerez may recogniza
some day, somehow, that she carried with msch dignity and
category the name of this blessed land for so msny far awsy
countries that surrendered themselves to her quelities as sn
exceptiaral csntaora,

Manclita Cauqui is a womsn sf integrity.
has never shed a tear because of her blindness, She has learned
ta accept her destiny, Although evarything she esmed in
America was spent on doctors, none of them could retum her
eyesight. She, who hsd besutiful and axpressiva &ayes, did
everything that was humaniy possible to get well. 5She saw
Csstroviejo, Arrugs, thae most eminent professors, aven saw faith
heglers in the hope of recuperating at lesst some of her eya-
sight. But everything was in vsin. But she never despaired or
shed a tear. 5he knew how to accept.

"But whila [ was an artist [ hed & very good time. | hsd
fun, travelled & lot, snd met many importsnt people. [ was a
personal friend of Carmen Amays, who liked wvary much =
fendango 1 sang. Gary Cooper visited me in my dressing room
once. And the great artist Loretta Young tosk me to a hospital
when I berame ill, My comrades were always very good to me,
Especially José Greco, who loved me es if | were a membar of
his family. He aven made me rock for him, because ha likad
Spanish food very much.

"l hsve not sung since [ returned to Jsrez. | did it onca in
a while, when in tbe company of my family, but since my
mother died, it wss all over, I never seng ggein. Although my
voice was recorded, | did four or five records far Columbia with
El Nino Ricsrdo. Than in America, in Chicago, [ did a whala
side of an LP, and then two more, with José Greco.”

--What cantes did you do on those records?

"Malaguefias, media granalna, fandanquse, saetas, even sevills-
nas. But [ elso have a record with "cuples". Unfortunately, I
did not keep any copies. 1 loaned them sil out, and 1 have
naver listened to them again. | lost them, as ! lost ather
things."

She tells me sha

And for the first time this woman, atf charm, becomas sad
and serious for a few moments, perhaps remembering a bad deed
fram thoughtless peapte. Nevertheless, sha still hss a few tapes
of her records, and others recorded live, which she lets ma
listen to in the intimacy of her sitting room, while Rsfee!
iglestas shoots phetos. The voice of Manolits de Jerez surges
forth like a mirscle, - brillisnt, powerful, for s few moments,
while we remember the great cantaara, who carried the name
of Jerez throughout the entire world, and today completely
5She forgets na
ane though, and speaks with enthustssm of Terremoto, La
Paquera, Tla Anica la Pirifieca, Tlo Borrico...
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X
P:

for six months. Generally, a musician wouldn't be ahle to
stay there and work all year tong because you stagnate, [f
you stsy there, you go downwards. For me, a musician bhas
to havs "vivencias" (experiences), he has to leave the small
confining areas; he has to be a bohemian...the true musician.
if you stay in & room or in a city your whote tife, you don't
have any influences, and you end up getting bored.

. That'a tha same for everyone, not just musicians; if you stay

in the same place your whole life, you degenerate.

There is something that can be retatively positive about it,
even in flamenco, though. There ara people bom in Jerez
who never leave Jerez thair whole lives, but it's an extremely
rich ares. Jerez is & good example of that...rich in folklore,
and it doesn't need eny influence from other types af music;
so one living there is sufficiently involved in everything, and
he is part of the "fuente” of flamenco. He doesn't have Lo
listen to other kinds of music, or ta leava thara, becguse it
is sufficient to identify oneself with that,

But that isn't my cese. | don't identify myself completaly
with flamenco, eithough I tike it a Iot; nor with clgssical
music, nNor jazz. Anyway, you've heard some of my msterisi,
and it hes & Spanish Fflavar, but at any given moment it
doesn't have enything to do with flemanco, jazz, or classical
but it hes perhaps same simitarity to all of them.

That's more or less what's heppening in Spain with many
artists.

Yag, and it's more than just the new wave of flamenco,
Let's call it the new wave of Spenish music. We're talking
gbout Spenish music, not just the American infleence. Of
course, we have rock over there, I'm not talking about that.
I'm talking ebaut the treditional Spanish music, of which
more then seventy-five percent is flamenco, or flamanco
influenced. That’s what we're Latking about; that's what can
be defined as Spenish music, All the rest,..you’ra not going
to listen Lo the "sardena” and &l that, because it remains
stagnant there end doesn't come out {of there).

So then, whalt do you feel will be the path of Spanish music
in the future? We can see that the people are &always
demanding samething new; they always went more. In the
csse of Peco de Lucfa, we notice that e almost hes to
invent & new "“toque" each time he makes a new record; [
maean B whole new style of playing., Sa he's down in popu-
larity until he dees that egain.

Let's see...for flemenco...there is the old weve of flamenco,
which hes to remmein pure as A base. There hsve o be those
who conserve that purity. And “then therg2 5 the new wave,

thera's Paco, Camardn, Legrijanc...there are a bunch of
people invalved in that. Then, there is the new wave of
Spanish music, which includes FHamenca...[ think the whole

thing is going in the fusion direction with new harmonies; it
cant remain static. So the pure has to be canserved, as e
mother, and all the rest hes to evolve. So it'a going in that
direction; thet is totally for sure. It's going in the direction
of fusion; flamenco isn't going to ramain static, with every-
ona being purists. So, in fifty years we't! say "this is
flamenca™ while we pley ninth chords or same of the things
Peco de Lucla iz doing now, Even now it's rere to find &
guitarist younger than thirty years old that plays the old
style, mlthough they do exist, and | know some in Spain. But
generelly, alb the gquitarists sre lesming the new way, the
naw technigue and alf thet goes with it, and thst is where
flamsgnco is going. -

Some peopla think the change is too fast; others think it's
too slow. You know, here in Lhe United States many people
stiil think of Carlos Montoya when you mention flamenco
quitar.

It he existed mow in Spaein end was younger than thirty, na-
one would listen to him,

Really?

Of courss not, Thet's normal,

I kmow! I think if you sey it, rather than me, it has more
credibility. Many people will still not befieve this when they
read it.

The same thing is true sbout Nifio Ricardo, perhaps. Thay
existed in their day, and were "figures" in their time; and of

course they helped all of us guitarisis. In part, what exists
with Paco de Lucfe existed before: Ramdén Mantoya, Sabicas,
Carlos Maontoya, Ricsrdo, ete. All these exisied before snd
have had their influence and naturally have enriched Peco de
Lucfe and modorn flamenco indirectliy, not directly.

In Spain, with the axception of Andajucla, you narmally don't
hear ffamenco on the radio, so the mainstresm of Spanish

“ancient East --

life is not reatly influenced by the old time flamenceo, the
pure ftamenca. .

P: No, "el flamenco jondo,” that which we understand to be
flamenco, jsn't heard on Uwe rsdio in Spain.You hear the "nueve
ola" of Spanish song: there's Chiguetete, with "el lioriqueo';
he’s a fabulous singer when he raally sings, but of coursa he
leans towards the commercial. You do find flameneo in
regional broadcasts in Andalucfa, but generally in Spain it's
uncommon to hear flamenco on the radio.

Angther thing, there is a new resurgence of flamenco,
supporled of course by the Andalucian govermwnent; row that
the region has gotlen autonomy. And all this is supporting 8
bunch af concerts, recitals, editions of books, not only of
music but of painting snd alt that which is related to the
history of "el pueblo sndsluz." %o, in Andelucfa, surely, one
csn hear a lat of flamenco jondo.

J: Paco, what are your plans when you get back to Spain this
sunmer? What do you intend to do?

P: Bueno, [ have some plans that sre certain, and olhers that
are still up in the sir. I'll telk about the sura plans first,
and they are, first of altr I'm going to record an LP of my
themes, and then do all thel is involved in the editing of it
then after that 'l have to work at the promotion and all
that.  This wonr't be for another four or five months, so
before the recording, I have planned to work doing concerts
end recitals in several pleces in Iblzs, working prectically
every third dey. |{'d like 0 mention that it's notgoing to be
background music lika 1 did here in Coloredo. [ have to
make progrems with sxplanetions in eeveral languagea for the
tourists. Far exempie, what is a "soled,” what iz "bulerias”
ete.  That's what I'm going to be doing. Then [ have soms
plans that are in the air, although my femily teils me that
they are almost certein... don't know. There's e big plan to
do a homage to Xavier Cuget &nd some representatives from
Barcetons will be teking interviews...this may eor mey not
happen for me. ['ll find out more when [ get back.

J: All right then Paco, 1 just would like to ask one more thing,

If any of the readers heppen to come to lbize, how would
they get in touch with ysu?

P: Whoever wants to s8e me or gt in contact with me; I live
on calle Alicante, number 34 in %Sen Antonio Abad, ibiza,

Baleares, Espafia. My phaone number is 34 0% 9%,

2: Do you teach?

P: Yes, but with al]l the work | have planned, there wouldn't be
time for reguisr classes until leter in the year, I'm planning

also ta stsrt e school for gulterists, but let's wait and asee

what happens.

FLAMENCO: A TRADITION IN EVOLUTION

{from: World of Muaic, March 1985; sent by Ted Bakewell.]
by Barbsra Thompson

"Cautivo y prisionera
canto mis penas.

Que a3 lima los hiarros
de mis csdsnas.”

Flemeneo g3 such is a product of the nineteenth century, but
its hypothetical sncestry can be treced back to the pre-lbarian
perind when there was a thriving civilization in Southern Spain,
with its capital, Tartessns, perheps the first Empire in the
West, Throughout the Celtic invasions, the towns ajong the
roast, which hed been fsunded by Phoeraecians and Phoceeans
from Asia Minor, was hald by Carthage until Andalusie finally
beceme Roman as a result of the Punic Wars. '

What strikes the visiter to Andalusia todey is its universslity.
it would be fair to say that there has never been sny real break
in continuity. Ewven in Lthe time af the Vandals and the Visi-
golths, the south remained comperatively undisturbed. Those
were the days af the school of §t. Isidore of Seville, who not
only helped to construct the liturgy but also compiled & codex
of classical antiquity together with a history of the reigning
monarchs. )

The musical heritage that awslted the Arabs on their arrival
in 711 therefore included the Byzantine and the Jewish rites and
Romanized Calt-lberien influences based an the sensibility of the
in other words, oriental, Greek and native
secular and retigious traditians.

There has been much conjecture over the undetiying madal
and occasionally pre-madal patterns found in flamenca. Taken
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to a logical conclusion, the boidest and most attractive af the
thepries hints st & codification of music in the days af Tartessos.
Mora modestly,  the Dorisn mode, 30 frequent in the Mediter-
ranean and .coinciding with the hijiz, ane of the Arab melodic
structures. celied magamat, may conceivably heve originated in
Andalusia before being systemslized by the Greeks. The resem-
blance, ar reminiscences, npticed between flamenca and Indien

music, on the ether hand, argus rementically in favour of direct
trangmission throwgh the gypsies. But es there are 72 sceles in
Indian music, the fact that ane of them heappens to be besed an
the Darian mode may af course be snother coincidence. In any
avent, the rudiments of the Persian, Indian end Chinese musical
schaols were gll taught et Cordoba under the Umayyed dynasties.

Tha existence of pre-moda! music has been observed in
ercheic Sicilian sangs. Their cherecteristics are not uniike those
of the tonds, tpnedes, (eerly cente jondo and supposedly the
hesis af flamenco): free rhythrn, limited register -- six tones at
the most -- no fixed intervals, syilabic _delivery. But the
Havour is Greek rather then ariental.

The "Andaluaian" radence based on the Phyrgisn mode, tha
most campaetible of ai) with the distress and anxiety of flamencao,
is said to derive from the Byzantine iiturgy preserved by the
Mozarahic church in Cdrdoba until tha -thirteenth century,
although tha Sicilien evidence weuld imply eerly fsmilisrity in the
Mediterranean with all these forms, Yet, the Caralingian reform
af pigin song, and the later controversy over Lhe true position
of the Corien mode, even the "“tonal" Phrygian cadence, pre-
sumably also have their rejevance. MNor should it be forgetten
that during the anarchic period before the unificstion of the
liturgy, the adoption of folk themes played ils pert in encourag-
ing worship. An anglegy might be drawn with the growing
populerity of tha fiamenco mass today. In Canstentinople itself,
hymna became incressingly florid as the church entared into
contact with Arab classice! music which, though of fareign
provenance, could nat entireiy be divorced from the haunting
mefodias af the pre-lslamic warld chented by the Bedouin
caraveieers, '

Zirylb, a singer and poet from Baegded and a disciple of
{shéq el-Mawsilf, the [est custodign &f the pura Arab trsdifion,
gave instruction in Eastern music at the court of Abd al-Rahmin
il in the ninth century, adding tha fifth string to the lute and
perfecting the 24 newbah suites to provide a more comprehen-
sive system than thet megdmit. A new genre, the muwashsheha,
became very popular s century later, es did its folk equivaelent,
tho zejal, consisting in an endless string of ribald lyrics sung to
a refrain, in B mixture of the Arab vernacular and the romence
dislect spoken by the Mozarebs. Remnants of these refrains end
the snatches of verse in ballad from Kharjah, which are start-
lingly like Rlamenco, mey actuslly be one snd the same, aithough
soma see the kherjah as stemming from a pre-Islamic epic or
svan from the centice gaditense which so ceptivated the Romana.
Along with the gzemras, the street dances in which everyone
took part, euch ware the features of Andalusien music throuegh-
out the long yeare of tolerance.

In 1091, after tha invasions of the ascetic tribes from MNorth
Africe, the Almoravids, cultural jife declined end when thay in
tum were pvercame by the fanatic Almohads in 1146, retigious
freedom censed, The ineviteble retaliation of the Castilians,
rausing some Moorish communitias to leave Spein, might be
ragarded as one of the earliest sources of the aimilarity hetween
cartain fiamenco songs and Merth African thames.

In ita latter days, the failing kingdom of Graneds was so
aver-populated that many Ffamilies were pushed back into Lthe
hills and tha coastel range behind MAlaga, tha enclave af
verdialea {called after the type of clive grown there). This song
end dence, close le country styles and almost en anomaly in
flamenco on eccount of §ts varied instrumente! sccompeniment,
included the lute in the aldest versions, later to be replaced by
tha violin, Meanwhite, Castilien presence in tha rest of Anda-
tusia ensured continued Mozarebic expression slong the Guadal-
quivir.

The gypsies who began Lo reach Spain sbout the mid-fifteenth
century met with en atmosphere of incipient hostility to ail
minarities, a dramatic emolional climate not elien to their own
temperament, Such strenge and curiously gifted peaple wha
disdained conventional tasks were bound to arouse Lhe suspicions
af the forthright inhebitants, However, the gypsies alsa faund
themseives on the threshoid of Rensissance Spein, the Spain of
Eresmus.  In Andalusia, sz an ancient peopla, they must have
felt neturally sttuned to the type of world they encountered,
yet they app}nached it with a fetelism that was wuwnususlly
humanistic, &5 & loak at their verses will show, The indepen-

dence and reacurcefulness, bred af & nomadic tife, have made
avery gypsy eware that, come what may, his destiny is basically
in his own hands. Uniike tha pirera, he hes no ilusions ebout
auvtward reality. . .

Theories sbound as toc the meaning -af the ward flamanca,
but offer little more than asnecdatsl interest. The most likely
explanation for the adéption of the term by the gypsies them-
selves, however, secems ta be that es flemence was used loosaly
to describa anyons who hed been in Flenders, or any foreigner,
it wes prefarred to the more pejorative gitano,

Foliowing the Reconquest, folk music all over Spain resembiled
that found eisewhere in Europe end waa cheerful and commumal
in character. lslamic edditions to the Andelusian legacy tended
to be effacad beside the ubiquitous fandangos, jotes, seguidilles
although a wvogue subsisted far what were more spacificaily
Moerish dances,such as the zoranga and the zarabende., But as
all Spain hsd inherited somathing from the four centuries when

Andalusia was tha centre of leerning the family likeness is
berdly aurprising.
Tha ‘“dynamic" divisien noted in  flamenco between thas

supposed hill or egricultural songs and tha styles from Savilla e

the sea hes been attributed o tha persistence af isolated
Andalesian and Morieco groups in lonely districts and the con-
centration of & veriety ef influences in the cenires along the
river. Once egein the axermple of Sicily is helpful. The prison
songs collectad thera were invariably richer end had evalved
more rapidly than the old love eonge and lullabies, often pra-
served in archaic form in ereas where there was little contacl.
But, whether in tbe country or Lhe town, one suspecte that the
repertoire remained farily restricted, The forging of cante
jondo was a siow process pursued through many years of hard-
ship and oppression.  Significantly, the appearsnce of certain
dynamic flanenco styles in tha viliages round Seville may be
traced fo the last expulsion of the gypsies, from Triana in the
early ninateenth century.

The first record, however dubious, of a centaor waa of Tis
Luise el de le Juliana in Jerez et sbaut the time af the geners!
enfranchisement decreed under Charlea I (1783, Tio Lula
probably sang ballads end tomds, the generic name given to all
songs without accompaniment (a paio seco) .and therefore inciud-
ing martinetas, or cercelergs, the prison songs. The four or so
true tonda that survived ere erchaic in manner and fairly
almilar: legabo  singing, frequent changes of key, repetition,
sobriaty. Saometimes a code, of liturgics! gharacigr, is added:

Si eso no es verdad

que Dipsa mo mande la muerte,

3t me la guiere mander,
A not too distant end venerable relative is the pregon, the cry
of the street-hawker. This can be detected by the words in
some cantifas (ditties from tha Cediz area} soch aa mirabrés
and caracoles, aithough the musical idiom is. very different. An
enecdote says that martinetes were sung outside the prisans in
csld (Spanish gypsy langusge} to send messagas on their scaring
mejody and not only by the prisoners themseives. Saetan, too,
were sung ocutside the prisons. another anecdole claims that tha
firat seeta of all was by a woman wha inveluntarily imitaled the
mu'adhdhin in her sorrow on seeing her son being led to en
autodefd. Sorma saestas and tonds also racell Jewish psalmody,
even the Kot Nidrei, or agein Orthodox end Remen church music.
Yet there is no recard of individually sung saetes before fia-
menco was well established.

The most dramatic end serious of the songs in the exiating
repertbire end the maost suiled to elevated feeling ia tha aiguiriya.
It is now generslly mccepted that it grew out of s tond, ecquiring
a complex rhylthm with twelve beats in & compds (measure)
142424343+t [Note from Jalea aditor: This count may refer ta
eighth notes; we would move tha first 1 to the and and count
2+4243+3+2] and three beate 10 esch note in the cadenca, o &
closely interwoven guiter accompaniment. Yat, poeticaily, the
rasult is much closer to the andecha (dirge) or the official
plefideras playeras formerly sung st wakaes. until quite
racently gypsies still danced at vigiis, Furthermore, the siguiriye
obeys certain conventions found eisewhere in the Mediterranean
{in Campanis, for exemple, where there is & similar relstion
batween prison songs and funersl laments), breeking up the
declamation according, to accent, dividing a word inte twa
musical phrases, deforming final! vowels intc diphthongs. Within
that structure end despite the conventions the melodic line

- remains free.

This brings to mind Beia Bartok’s remarks on Bulgarian and
Rumanian folk music. Bertdk regarded complex rhythms such as
5/8 and 7/B ez natural. MNow, if some tonds be stylizetions of
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Spanigh falk ‘songs, as alleged, the work of the gypsies would
have been twofold, first te reject the cammanplace dupla and
triple time Bsrtdk depisred in Western Europa, restoring a
natural perlendo rubsto, then to move on to raviving their
ancestral dynamic rhythms. In other werds, the srchaism af the

tonds is artificiel. The theory af a stylization is not really
plausible, but with an oral traedition nothing is evsr final.
Totally different cennctetions can be calied up sometimes

merajy by playing 8 tune faster ar slowar. At all events the
comparigon gives intaresting insight into tha actual pracess of
eflamencamiento snd shews that tha primsry conditions are
asymmetry and recitative.

Some of the esrliest siquiriyas appesr to be just two Londs
pul togelher. Graduelly, the wmed cada beceme 8 vigorous
cabaletta called macho, designed te give en sssertive rather
than virtuoso flourish to the ending. The siguiriys cembiada, er
cambio de siguiriyas, sung in s different key sfter a series,
indicetas a switch ta ancther passsge ef to ancther song al-
together, Sarmme &f these cambies were so impressiva that they
soon beceme sangs i their own right.  Cebalss, & eambia
attributad te Silveria, an Andalusisn whe went to America snd
sfterwarda opened & cefé csntante, hes a lilt that is unmistak-
shle,

It wes tha riss of the café cenlanta thet led ta Lhe assimi-
lation of the csnlifias snd fendangos, relieving the tension of
canta jands. This brought increesing professional perticipation:
apprecietive excismations (jales), clepping {paimas), anapping
fingers (pitos) end, to sume dances, castsnete (palillos). The
customn ef singing at the front ef the stage (pe’alsnte} end et
the back Lo s danca {(pe'etrés) with the accordingly stylistic
modificstions mey well be sn old gypsy tradition, Similarly, tha
equivalent af sengs ta be listened to {contes pera escuchar) and
sengs ta be danced (cantas pera bsilar) is feund in Hungary in
the siow songs (haligatd] and tha quick dence sangs, where the
gypsies imitata the instrumentsl accompaniment with scunds end

gestures , After the inclusion of the melancholy snd nastalgic
mualaguefios, granaines ernd sengs ef the minas in Levante, the
ganres might almost have been divided inte seria and buffa.

Thera hava been verious intuitive attempts Le classify the
atyles along these lines: cente chice -- cante grande, mare
racantly canta gitsne -- cante gitano-andajuz, The isst distine-
Lisn puts its finger on Lhe aforementionad differsnee in flaxihility
sepsrating Lhe songs of eest end west. Whan reflectad in
dancing, however, terme such a&s chico and grande eeemn scarcely
applicable. it would be hsrd ta describe tha dencad versions of
slegrias (enother cantifia) and verdiales, or avan sevillanas es
chica. Their grsceful movaments have en innate classicism thst
lends upsuspected steture te the music. The janda dances are
austere; they are rereily set aqut in edvance and the figures
depend solely on a few ruigs of farm snd the compés, as if the
dancer were holding 3 privete conversation with himseif, hearken-
ing anly La his own taceneo (heel-bests), Sometimes too much
reliance on the gpur of the moment may give the impression af
a lack of purpese, but the rneed to sustain the drema avoids the
dsngar of narcissistic invantion, Nevertheless, dencing fails La
impert tha confidentislity of singing, except on very specisl
acesaions,

Early flamenco wes simost always with sen, i.e. Lepping on
tha tebls or the floor or marking the beat with & stick. The
guitar was introduced in the serious styles only with Lhe cree-
tisn of fuller versions, so muech sa Lhat Lores regarded it es
having constructed cants jonda, In soms siguiriyés and soleares,
there is indeed a kind of symbiosis, es if singer and eccompanist
knew beforshend what ths olher was gaing ta da.

It would ba more exact to spesk of s tague gitena than a
Loque jando. The pervous playing common to the gypsies is
extremely hard to put into words but one might say thet utmost
sttention is peid ta “finish". The msnner might almost ba
deseribed es persimonious, with expressive silences and resonance
in the [owar register. A loquarious guitarist will ruin msny an
effect.

Solo gultar-playing hes little to do with flamenco proper and
in many respects may be regarded as having moved ferther away
than stege dancing. This type of performence atlenuates the
need far unconditiona! eommitment snd unity but, conversely,
helps ta bring out the sheer besuty of the themes. The future
will depend on how far the great gquiterists cen cerry their
experimants without arriving et samething hybrid and devoid of
meening. ldeelly, the guitar should sucreed in rendering voice
end accompeniment in one, thergby perhaeps striking new inner-
mast chords, but it should not lose the quality of a comment an

lita. Orne wonders. ' Perhsps one should examine why, in falk
mueic, veice I3 so often supermeded by instrumentation. The
evolution af the tradition msy rest with the sola guitar aven so,

What, then, makea up the srt of flamenco? Why does ome
convince where anothar fails? Why is gypsy perfermance slmost
inveriably mere meaningfut then that of s non-gypsy, no mstter
hew ramarkebie? The tachnicel precepts ere cermmon Lo sll,
Bromdly apesking, thara mre twe types of voice: hoarse and
guttursl (afilia, after the legendary singer El Fillo) snd "maturai”,
the exaited chest voice introduced by Manvel Tarre. Structure,
whethar sang, dance or guiter solo consists of threa parts,
tercios, somatimea repeated, Each tercio may begin with an
ey, or quefls (compieint} in the sad songs, or a liveiy, virlla
antry in others. Other voca! artifices include grace notes,
vibratos, melismas and so an. the chief faature is tha hreak, or
catch, in the voica, the jiple, s histrionic ultersnce symholizing
humman striving, daspondency, * hope. The gelden rula is thet
everything must be organic, never pure ambellishment. A gsod
performer achieves &n epproximation between the precticed
lerment and the cry from tha hssrt,

Art and authenticity depend on the singer's ability to "com-
pose™ his tercivs, melismes snd ‘fiplos, to sing por deracho
(st reight), ewstelning the mood, and on his degree of idantification
with tha wards. This, combined with a fsculty far improvisation,
the hallmerk af the trus artist, should produce the thrili cailed
duende, a stete ciose te ths Arasb tareb or the Indian bhaav,
exciting the imaginaltion, but in s seculer world, It may be jusat
a briaf flssh effecting a tiny detaill, but it rmust he one Lhat
will carry him ta ever graater heights. Whan his inspiretion is
psriicularly felicitouws, it would be po exaggeration te say that
he hes achieved o ferm sf cathersis, anolher randaring af the
human predicamant, This ts why msny singers are mora maving

in o!d age.

The real secrets rermained in the hends af e few gypsy
families unitii tha beginning of the” Golden Age in 1B&0, This
was @ period of sxtensive aesthetic intarmingling. Tha nan-
gypsias, peyes, sntered tha fray as prafessjionals, sometimes
qypsifying their styles whije the gypsies odepted whatevar

strains appesled mast. [t seema te have been a blissful moment
withouk artistic enmity. Cauntless refinemeants were introducad
and often tatelly new songs crestad, hence the mery verianks of
a type, called after their iniciators. The comperstive securiky
and regularity of cefé entertainment, however, together with the
need ta attract widar audiences gredually affected tha mode of
apprenticeship and removed the art from its social background.
Memory and natural selectian were superseded by the phanegraph,
which parmitted the preservation of the mediocrs end the out-
wardly striking. Finally, ebault 1913, Lhe thaatricei phase set
in, marking & decedence which wes Lo lest ontil the end af the
Worid Wsr !l.  There were good ertists still bul tha public

ignared them snd genuine flemence returned to semni-clendes-
tinity, being cultivated as before by specific gypsy graups

Without the gypsies in the "triangle® formad by Cadiz, Ronde
and Seviile with Jerez at the centre, there would have been nao
flamanco, Bul it is equally certain that the gypsies slane were
not encugh. As Antonic Meirens said, el cante, el baila y el
toque nacen de un ambiente,” ] tha spil s good and the
fertilizer right, the seed will flawer.

Flemenco has everything to gain from being sppreciated an
its own ground yet, es Mairena added, people will parsist in
cambing Andajusia in e sesrch for somsthing that is largaly
imagirary, shining their tarches under stones and: behind bushes,
trying to find cante. Duende is nol something that is tangibla
or cen be lesrned with a method. It is roL accessible ta sl
Basically it is & form of communication aof which many may
never become awsre.

Some artigts, in the last faw years, hava atternpted to use
flemence es &n instrument far orgenized social movaments and
regiona! self assertion, all psrt of the spirit' of the age. How-
ever strong one's sympsthies mey be, ona cannot but recognizs
the aesthetic discrepancy between farnn and content, There is e
warld of difference between the tregic sense of life inherent in
ali flamenca and Lhe party line put fowsrd nowadays. The
elegiac resignation even of the mimers' protast obeys an impulss
more complex than circumstential ciaims.

The present situastian seems to be one of unprecedented
enthusiasm combined with a singular lack of creativaness in the
Goiden Age sense af the word. The rich or reckless aficianado
wiliing to spend vsst sums on an evening -with ertists of his
choice has not diseppeared altagether, nar hes the artist pre-
pared to ruin heslth and hopes singing all night long in en
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atmopsphere af smake and slechal just because the moment ia
right, but for the ardinery person there are very few chances af
experiencing the real thing.

It may be thinking tee far ahead ta sey that the art will
have ta withdraw onpe mere with the “purists" if it is to
pratect its vitality and to avoid the twin threats of academiciam
and commercialization. There ia & dengerous drift away [from
"meking music," yet records will never replace lesrning from the
mastker, Recards also creats fslse  expectations. Antonio
Mairena would listen to Juan Talega for hours then beet his
head against the floor if he could net get it right wherees, a
deneration later, José Menese, the gifted payo, no longer leels
free to sing in his pwn viflage. Both soil and fertilizér are
becomning contaminated at a time when mpdem canditions have
made many young people look to flamenco as embodying some-
thing they fee! hes been loat, a sponteneous lyricel altemative,
amid Lthe enonymity of a mass age.

Sadly, perhaps, Aane has to admit that flemenco is no more
qypsy than it is Indien, Jewish or Arab, Even its antiquity is in
dout. As e cultural phenomenon it i& Andalusian, but ane which
the gypsies have made their own, which they heve put together
in an inimitable way with inmileble intensity of feeling. For
Manue! Torre, everything that had sonidos negros (black sounds}
had duende. The hiack sounds were black serrows -- penas
regras.  For those who can heer them they will abways be
there.

& rANENZs™

THE SHAH SPEAKETH

FROM SEVILLA

Haley's comel was nothing ta compore with the explosion of
tatent and rain of stars destired tea descend on New York in
late MNovember and December. Mo, it'a not the fall-out  of
debris sod bodies from e sabotaged airliner to which we refer,
but rather a gpertacular flemenco show the fikes of which have
not jended on these shores in some years.

Scheduted are canteores of first magnituede; EF Chocolate and
Fernanda de Utrera siong with the grealest bailor alive {with
the psssible exception of aur humble self) —- E! Farruce; Lo
Fereone snd La Farruce, the two dancing daughtera of the
aforementioned, as well a8 EF Giito, Angeltite Vargas, snd
Spain's best known bailsoras Msnuela Carrasca. Wilt wonders
never cesse!

This celestial assernhly is due to spend 25 deys in Mew York
after péssing throwgh Switzerland, France, Itely and Holland.
Guiterists bhgve not been confirmed to date sithough it s
rsasonable to suppose they will be of mo less quelity than the
rest of this assembly. Further details sre not egvailable as of
this writing. Our purposs in relating what little we know of
this matter st thjs time iz to spprise our readers so thet they
may know of this event well in advance and meke preparstions
to sitend. Remember, you heard it here first in mighty Jaleo!
New York Times, Times of London, Le More, Pravda, will you
never catch up?

And while the gentle reader digests theie delectsbie tidings,
we offer de posire the foilowing tidbit to sevor, s bit of iore
from days of yore.

NEWS FROM AROUND ANDALUSIA
CORDOBA,

From the ancient capital of the Omayyid Caliphate, we iearn
that restorative warks an the famous mosque have been con-
cluded and that this architectural jewel is now turned over to
artistic use from time to time. The first of such presentations
was a concert recently sung by the great Zerzuela tenor Jos
Carrsras. Even more spectacutar than this is the news of the
founding in Cérdoba of & cuttural institution which is much
needed in Spain and promises to be of great direct berefit to
the flamenco ert.

The "Gran Testro", in e state of sdvenced ruin, wss recently
rescued by the municipelity and restered, st grast cost, to its

ariginal state af princely splendor. A museum piece af architec-
ture, the Gran Teslra hes 8 capacity af B20 persans plus an
Exhibition space. Even more welcame is this newa -- the
establishment in one of its dependencies of & flamenca library
cansisting of books an flamenca and en erchive of flamenca
records and videatspas, all of which camprise pert of & projected
institute ralled -- *Centro de Estudics Flamencos.” The opening
of the Gren Testro is due to coincide with the beginning of the
Concurso de Arie Flamence in May. The establishment of such
an archive is vary valusble esnd needed, the same can be sajd
for the establishment of & legitimete center for flamenco
studias, and the joining of these two enterprises with a8 theater

i almost too goond to be tre -- a consummation devoutly to be
wished.

MAL AGA,

The city hail of MAlaga hes decidad to step in and save the
disappaaring verdiales by cresting cily-sponsored schaols in order
to teach the cante snd beile af VYerdiales to both young and
old, The first schoel, with a professional téacher, has opened in
the neighborhood af Puerto de !e Torre, end olhers are scheduled
for Campanities, Mangos Yerdes, La Moscs and Jerszmin. in
order to teach aother canfes end bailes typics! of Mélaga, the

* flemence pefie Jush Sreva, acting in concert with the Deport-

ment of Cultuwe aof Mélage is wponsoring a series of fifteen dey
courses professionally taught in schools and cuftural centers.

And what are verdieles? Glad you ssked! For one thing,
they gre rare. We have seen much flamenco ovsr the years,
buth in the MNew Warld end in Tberie and hsve never ance seen
thern performed, either publicly or privaetely. Verdiakes belsng
to the fendengo graup and are darived not from gypsy roots, but
from arabigo-endelusian oarigins, es ers =il ather fendangos,
wiciuding tarantas, mineras, cartageneraa and maiaguedias. Their
Andalusien-falk derivetion is evident by the [sct thal they are
sccompanied by castenets, violine, cymbels, lembornea and just
about anything else that will make noise. It was perhaps in the
late nincteenth century thet they picked up flamenca charac-
teristice. The rhythm of verdieles fs ceptured by the stendard
"red red pitd" of cestanets. Tho dence, I em Lold, ia reletively
uncomplicated -- 8 wort of ryumning shuffle. A slower, more
pensative formmn of verdiales {5 known ms Lhe jeverae, fikewise g
rarity. Any reader possessing any further knowledge on this
subject shoutd feel free Lo write end enlighten us, shauld he be
80 moved.

BUY YOURSELF A DONKEY,
LA NINA DE LGOS PEINES ADYISES

AN ASPIRING CANTAOR

[from: Correo de Andalucia]

by Antonic Bocio

Arcund the year 1229, there was & Lrio singing in Puebla de
Cazaila, consisting of La Ni%a de los Piepes, Ei Pinto and E!
Carbonero. Seals in the first row cost fifty pesetss and all the
rest were seventy-five centimps, not much money todey, but a
considerable amount st the time. [ went with a friend -- we
were just boys and on & lark -- when the empresaric of the
show came out end, addresaing me, said, "Here, take these four
tickets and go out end look for some cthers who sing. like you
and when the show is over, jpoin us at Casa de Cuchillejas so
that you ali csn sing and Pastora cen hear you. We already
have a good cantaora in La Nifa de le Puebla, snd, hopefully,
this tewn cen turn out a good centaor as well.”

When the show was over, the four of us repeired to said
taven and, there, in e private chember reserved for good wine
and cante, we were "heeated up." [ recall Ej Carbonero with his
personal landango snd these Iyrics:

Like merble [ was stricken --
I heard you wee getting married.
in tears 1 beqged God
that you marry snd that all go well with you
Even though I might die raging.
How well he sang that fsndango and a ascled which he

~ recorded and which ] possess to this very day!

Then Pastora sang. The timbre of her majestic vnic_e and
her tremendous stage personality [ stitl have impressed in my
memery, despite my youth {at that time}. El Pintc did not
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FLAMENC: SPANISH JAZZ AND DANCE

[from: The Western Front (Western Washington University,
Betlingham, Washington), Jan. 14, 1984]

by Laura Towey

Fiamenco dencing. Picture a dsnce between a3 man and
woman with swirling skirts, chsttering castansts end steccato
footwork,  Last Saturdey night Teodoro and Isabel Morca, the
members of the internationally known dance company, the Marca
Dance Theatre, brought this and more to Wastern.

it began guietly enough at the Performing Arts Center, but
by the end, the audience was clapping in time, and yells of
"Dié" ecoujd be heard, as tha Morcas finished their two-hour
show with a fast-paced, impravisad flamenco duet.

Earlier, the audience had been taken thrpugh faur classical
Spenish thaater dences with orchestreted eccampaniment and
five high-spirited flamenco numbars.

While all their dances use clagsical Spenish flamenco and
theater dance moves and themes, the Morcas hsve added s new
Lwist by choreographing the pieces themselves. The dancing
atill reflects the sensual mood between man and woman, with
hip movement and a sometimes slow, provocative beat, bub the
choraography is something new.

"We maintein *a certain traditian,
Morca said in sn interview,

The Morea's chorengraphy blends traditional Spanish theeter
dance with flemeanco and ballet, end uses same nantreditional
composers, such es Bach and Pachebel, for musical accompani-
ment.

Most af the music fram Ssturday night’s show, howaver, was
flamenco guitar pieces played by Victor Kalstee af Vancouver,
B.C. He hes toured internaticnally, to Spain, Bangkok, Mexica
and Moscow, and has sludiad with Spanish meestroes such sa
Diego dei Gastor and Serranito.

Kolstee and the Morcas often
song, Kolstee ralying on body signals from tha dencers
him when to and a pieca.

Morcas said the ability of musician and dancer to end on the
same note is a8 sourca of amaizement to eudiences, who don't
see tha discrest signals given by the dercer to the musician
reading him.

Rather, on Saturday night, the audience saw another form of
nonverbal communicstion batween the dancers snd musician - -
differant moods, each person playing eround the others' music or
dance. Hoots snd yels from the sudience added to the high-
spiritad axcitement,

The concert was the first sppesrance at Westem in two
years by tha Morca Dance Theatre, an internaticnel Louring
company which bases it operstions in Beliinghem. The Morcea
have been aatablished in Bellingham since 1975, when they ceme
es guest teachers ard artists in residence Lo Wastarn. They
™eil in love" with the area and stayed, to create the Morca
Arvademny pf Creative Arts, a studio of dance, which includes an
internetionaily knawn ell-flamenco workshop, held each summer.

The Morce Dence Thoatre is also the winner of the first
Ruth S5t. Denis Creetive Chareographic Award, in New York City
in 1962,

In his recleimed ald church on Franklin Street, which serves
es e studin for the Morca Dance Theatre, Tep Morca described
the experianca of Spanish dance.

"We heve a full spectrum of moods: light moods end hesvy
moods,” he said. "Flamenco was born of people feeling moods
and expressions."

Those people were the gypsies of Andalusie, a province in
sputharn Spain. They cerry influences of the Middle and Far
East In thair dencing. Morca explained Spain was in an ideal
"melting-pot location” in Europe, inheritiog rich art forms from
Europa 85 wel as the East,

Flamenco, ha said, bas no written music. Rather, it is tha
union of musicien and dancer, reading each other. Ha calls it
the "jezz aof Spain," Thaater dancing, he seys, is @ mixture of
many styles, which evolvad in the earty 20th century. It
involves a great variety of dance styles,

* ¥+ ¥

FLAMENCD 'B6

a certain [ook," "Tep”

improvised their dance and
o tsll

A Concert by ths Flamenco Society of MNorthern Catlifornia
by Christina Hansen

I have seen many flamenco perfarmences in the last 2%

yaars, some leaving me with & sanse of axhileration and others
ieaving me unimpressed. | can say with no reservation that
"Flamenco 'B6" was the mast exciting evening of Fflamenco |
have aver seen, Tha company wasg comprised of eleven talented
performera from the San Francisco Bay area -- five guitarists
{Anits Sheer js also a singer), and six dancers (Diana Alajendrs
samy i a cauple of numbers as well, end Ernesto Hernéndez did
a singing/dsncing number).

The Ffirst number weas & folk dence of courtship, & jote from
Burgos in the north/centrel pert af Spain, pleyed end sung by
Anite Sheer. Diane end MNscho fbenez ware treditional folk
costumes, with Diane csrrying a dove an her arm to symbolize
love. The music was unlike flamence; in fsct, it could possibly
have been identified with the folk songs of ather countries.

The second piece, by Anita Sheer, wss a jata Arsganesa,
Aregfin being a province in the northaastarn part of Spain.  The
guiterist played a light, heppy melody, not haunting like flamenco.
The song had many tempo and mapd chenges, from soft, slaw
pleying to fast and Joud, ending with a number of rolls.

The saetas created the image of e street procession during
MHoly Week in Seviila. Guitarist Anita Sheer began by crossing
tha fifth and sixth strings af the guiler, creeting a saund
simulating ® drum. [n trensition, the strings were picked and &
radence {ike & slow march wes plaved. [t hed the haunting
feeling of the flamenco, to be expectead beceuse the south of
Spatn is tha home of this song. Then the singing beqgan, and it
sounded like e sad lament. The final pert was sung e capelia,
wilh arms outstretchad as in a plea, Religious evenks in Spain
are samber experiences,

Anita Sheer played the fourth number, a guitar piece that is
probably ane of the most identifiable in flamenca -- "Malaguefia,”
by Ernesto Lacvana. [ hava heard this song played many times
by different ertists and several times by Anita herself. Anita
creates a differant varietion each Lime, and I think har singing
and playing version this evening was the most beautiful | have
avar heard.

Tientos was dascribed in the introduction as pne of the best
expressions of Andelucian flamenco, Guitsrist Juan Morp, singar
Diana Alejandre, and palmes by Ernesta Herndndez and Cruz
Lune sat the beginning mood. Diena's. voice was deep snd
anguished.  Juan played accompanimant ss sha stepped to the
middie of the stage end danced. Diana ie a wonderful dancer,
among the most chartamatic ! have ever seen. Her movemants
were quick, with plenty pf feeling. I heve seen diffarant stylas
of dance, and Diana’s seems tp embody the ‘gypsy style; this was
once dascribed to e as having movements and body position
crouched and more closed in, as though the dancer were con-
taimred in a box.

Luis Angel crested e piclure in the mind to intrpduce tha
mood of thie next song. He spoke of the eight centuries of
Mporish occupation in S5pain, and how they were forced Lo leave
tha country on the ava of tha 16th century, taking their last
look at the city of Granada where the  Alhambrs palece ie
[ocated. | hsvs visited Granada end the Alhambra twice, and
it's essy Lo get the fealing of sadness and finelity for thia
beeutiful place white listaning to "Recuerdos de (e Alhambre."
Guiterist John Dimick took s non-clessical body position, with
hiz right foot on a rest, es he pleyed this slow, steady and sad
tremoip, It was a lovely piece thal evokas & sense of lpsa.

A complate change in mood came with the next number, an
slegrips, in which pne sensed the rhythm af the southern port
vit of Cédiz. The introduction called it one of Lhe happiest of
flarmenco movements, bul it has e contrest leter which signifies
the mpad of flamenco. Juen played guitar, Diana sang, Ernesto
danced, and Cruz and Luis did palmas.

The first song after the intermission was very interesting to
me. It was tha "Leyende" from the "Suite Espefial," by Albéniz,
which ['va never heard bafore, and wes identified with Lhs
Asturias region of northern Spain. Guitarist Deniel Ropest,
playing with Lthe clsssical body position, end elegant dancar
Patri Mader interpreted this flamancofclassice]l song with @
variety of tempos and styles, Guiterist Luis Ange! played the
next two selactions, a gypsy version of rumbas and ane pf my
Tha Cuban-inspired rumbas seemed a
difficult piece, encompassing changas in tempo and rhythmic
slepping of the guitar. - Between songs, Luis spoke to the
audience in Spanish, then began piaying solsares, ore af my
favorite varietions of flamenco., It's sad melody with a familiar
progression.  Using many bar chords and & sure tremolo, Luis
played this lovely number thet sounded like it could be several

favorites, the saie ares.
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songs rolled inte sne. :

Cruz Luna Is 8 meajeatic dsncer; my mather and girlfriends
lova to see him whenever thay can. His atyle is very different
from that 8f Ernesto, who is 3 showmsn and plays Lo the
‘sudience, creating 8 rapport with them in thea space of a short
flamence number. Cruz' gudienca i3 np {eas involved, yet ha is
elugiva. They are an inlerasting contrsst of styles. In the
ferrucs Cruz denced to Juen Morp’s guitar.

The jaeat number inveived the entire campany end made an
axciting finals. Seviilanas, tango, buleriss and rumbas were
danced, pleyed and sung. Ernasto end Diena dencing tagether
made a dynamic pair, while Cruz and Petri created a romantic
image with tha tango. The two man later danced tegether, and
Anita altarngted singing Bnd playing the guitar. The oniy thing
thal disappointad me about the show was that it ended. [ was
hoping for en encore, yeL the program wes in all & very satis-
fying fuli-cogurse meal of telent and entertainment.

= & &

MARIA BENITEZ

[from: Remder {San Diega), April 17, 1986.]
by Jonathan Savilie

Flamenco dancer Marla Benitez sppesred at Mandeville
Auditarium iast week with her Spanish Dance Company, undar
the muspicas of LCSD'm University Evants Office. Wow! When
the curtsin parted to revegl this tali, slender, Incredibiy iithe
and erect womsn, with her beautiful, sustera, American indian-
likee face, eealad and meationless, ppsed in 8 side view with
every muscle centrelied and evary curve ef arm, Ffinger, neck,
shoulder, and foot expressiva of majestic suthority and Laul
gracefulness, so that an immense energy of will, artisury, body,
and soul suddenly radiated into every cerner of Lhe hall, gripping
the mind and Lhe heart without pessibility of evasion, pre knew
one wss in tha preeences of ame of the worid's great dencers.
Then she moved.

All dance, since ita medium is the body, has a saxual aspect,
but fiemenco is suffused from first te lest with the consuming
fleme of =zexuslity. As in ali things Spanish, howewver, thia
chaotic impulee - i3 jacketed and lecad within the most aristo-
cratically confining formality. The dences are divided, sccording
to the prevaient patterns in folk-derivad dance the world ovar,
inta the slaw and the fast, with in mach case a specific set of
stylistic devices medisting and formalizing the expression of e
potent sexur! drive. Miss Benftez demonstrated her breathtaking

mastery ef bath types, giving to esch en intensely personsl,
dramatic charactar and at the ssme time embodying in each tha
sanse of s universal life farce, seductive, powerful, devouring,
slmost sadistic, the essenca of femininity es B biologicel gender
end 33 a procreative enerqQy raised from tha purely physical
realm into Lhe extremetien af the spirituai. She was particularly
compelling in the slow centee grendes, with each gesture and
fecial expression cenveying ths most concentrated pession - -
the sort 8f pamian thst, if you ware o encounter it in a real
pareon in real fife rether than in the distenced imperdonstion of
B stage parforvrance, would bum ypu to a cinder, the way
Semele was consumed by being exposed te Zeus's bait of lightning,
But her power eas & damcer was equally evident in the faster
dances, whera she made tremendously exciting use of the
flamenco repertoire of obsessive percussion rhythms in hands end
feet to convey the fiary, furipus, Brgestic emergies thal give
this dence ita irresistible force.

Intense, austere, formalized sexual passion wes at the heart
af the contribution of tha sther performers as well.  Singer
Antonio Castille used his voice wvirtuelly es B sexusl assault,
dwelling on these high, sitrained, coarse sounds, less singing than
agonizad shouting, so characteristic of flamenco vacel music.
Pace lzquierds and Miguel Rodriguez eccomnpanied the dancing
end ginging 8n guitars, end aech perfarmed a solo, with Mr.
Izquierde making Bn especially powerful impression with his
tmmansse inws dness end sponteneity in the second half of the
pregrem. O the other daneers one must say thst their high
degree of tfchnical excellence merely served te point up, by
contrast, ho'+ far beyond mere techniqgue Misz Benilax herseif
hes gone, Nith tha athers, one admired the hriliiance and the
contral, but ane remained ploof. Miss Benftaz, often dolng less,
crealed more, making every movement tatsliy drametic &end
caonsistentl: prejecting a sense of character and & seething
innar life, meking a elaim not only en ona's senses but on ona’s
vary being. This was dancing of which one could not get

ensugh -- B3 the sudiance showed by its reiuctance te let this
glorious perfermence cema to an end.

+* & &

YIHRANT 'ZARZLEFI A’ LEAPS LANGLIAGE BARRIER

{from: The San Diego Union, Thursday, May B, 1986.]
by Armne Maria Weish
Jase Tomayo mere than delivers what the Litle of his "Antae-

logica de la Zerzuvela" promises. Thia samplar of Spanish
oparettes hed B neer selloul crowd demanding Bncores and
whistling tha catchy tunes es they !eft the Civic Theater

Tuesday night,

Knewing Spanish might heve helpad. But the autharity and
exprassive passian B8f Lhe singers, virtuosity of tha dancers,
splandid costumes and lighting carried this rich show past any
lennuage barrier.

Now thet the form has bean introduced bera, one hopes for a
retum visit with complete zarzueles, for Tomsyo has assembled
8 dazzling company, 1It's rether ma if 8 top-noteh opers troupa
had joined hands with a bailet company to creata en ensemble
style,

The program had 19 excerpts from zerzueiss -- a form that
can be one or meny acts long. The fregmants ranged frem
oxtravegant scenes with chorus, dence ansemble, on-stage
mugiciens and msny soleists to pure dance numbera end sBlo
arnias. The mood and zophistication of the numbers rsnged from
our grand Bpere tB musica! cemedy’ and vedevilie, though from
tha avidance Tuesday night, zarzuals sesms e more tatal form
af theater than any sf those counterparta.

it is also tharoughiy Spanish, rooted in the rhythms ef native
daences such B3 the boda, flsmanco, and jota, al! af which
eppesred in mary guises throughout the evening.

In *_a Reina Mora,” Maria De} 5o} end Mario Lavega, the
greal leading dancers of the troupe, perfermed a sombar,
etotically charged flamenco es four singers, each gleomily Iit
frem bahind e scrim, echoed thair sorrow vocelly., 1t'a s dark,
eefrious adagie number, ae affecting o flamenco as | have ever
seon,

The big jote that ciosed thes evening was spectasculsr, both as
a whale and in its parls. L comes from "La Dolores,” s popular
19th cantury gpera by Tomas Braton. Set in Aragon, the
numbar employs the chorus, dencers, strolling mandolin pleyare
and a tenar whom Lhe progrem nates were no help in identifying,

The vivacious song has tha lyrical flights and embellishmants
of something frem Donazatti, theugh it nevar strays from the
vigorous underlying rhythm thst hes the dancers bouncing and
bounding sbout aa if the staga ware o trempoline.

The moat moving passages in "Anatologia de Is Zarzuels” sre
smaller in scale, howevar -- a gypsy scene wilh a breeches role
for a soprane, a smmber drinking scene with politica! under-
currenta, a dust absut jealpusy tinged with vinlanca.

Tomsya feunded and directa ths campery, the Testro Lirico
from Madrid. He creeled a weicome opening scene that dapicted
the courtly birth of zarzuesla, an episode royally coslumed end
deciaimed in the manner of Cslderon end the barogue playwrighta
of Framce end Engiend.

Alberte Lorcs did the inventive and dramatically ept choreo-
grephy. Hs also hes & showmnan's knowladge af swelling finalos
that turn the eudience intn an applause meachine many bsrs
bafore the dence is cempiete. The sels by Rafeel Richart were

necesaarily skeletal for the tour, but the uncradited lighting
created stmosphere well anough. :
+ & #
FLLAMENCD MASS BREAKS CREATIVE CROUMND
[from: Express-News, San Antonio, Texss, Msrch 24, 1986; sent
by George Fyss.]
by Ed Conroy

Mew crestive ground was broken Sunday night at Sen Fernando
Cathedral when Timg Lazang and compsny danced the first Miss
Flamence, or Fismenca Mass, ever celebrsted in this archdiocess.

Lozeno, trained in Spain, took on the perscne of a penitent
“gypsy pilgrim in a series of powerful prayers denced thraughaut
esch phase of the liturgy., Though ene might hsve expected a
degree of restraint for the sake pf reverence, Lezeno did not in
the least diminish the fiery intengity inherent in his art.
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mance in Carnegie Hall in New York, and ther pnas;hle release
of an album and a flemenco guitar book.

Heredia maid flamenco has come & long waydlpcd he arrived
in Oenver. " feel that flamenco. has grown and _people are
more aware of the music. There iz 8 resurgence of ‘flemenco.
When [ csme Lo Denver in 1966, there wes only Lhe western
guitar, There was very little ecoustic guitar. ! brought fla-
mence to Oenver in 1964," he boasted.

He has traveled widely. In sddition to performing throughout
metropolitan Oenver--and Colprado, Heredia has performed in
Londan, Peris, Medrid end Los Angeles.

Taught by his faether, Heredie picked up the guitar et age

10, end for 12 hours 2 dey, his fingers raced along the neck of

the Spanish  instrument. At age 13, he wes a professional
flamenco guitarist. Four yeers leter, he was on tour with the
lata Csrmén Ameys, one Bf Spain’s greatest flamenco dencers.

For the past 30 yemrs, Heredia hes mede a living playing and
teaching guitar. He slso teaches flamence dance.

M get a lot of pleasure ocut of flamenco, 1 used ta study 12
or 15 hours 8 day. IL requires energy end discipline. It relaxes
me," Heredia seid. *

.o . : Pt
RENE HEREDIA TREMMPHS
"hy Susan .Shepler

René Heredis has just completed twa major triwmphs, in
Denver and Mew Yark City.

‘He perfarmed his Flemenca Suite Albsrada Gitana as guest
soloist with the Denver Chamber Orchestra under the direction
of JoAnn Falletta.  (Ms. Felletta has drawn moch national
racognitian gsince winning the Stokawski Conductsr's competition
in New York in 1985, mnd the Tasconini Csnductor's Award,
1985.)

This unique cancert, cumposed end orchestrated by René "por
ferrmuca", was given in the historic Trinity Church in downtown
Cenver an Feb. 9 and 10. #r. Heredie wss critically ecclaimed
for being the high point of the performances, Membsrs of the
audience end srchestra alike were on the sdge of their seats,
straining to absorb - fully the flawing intricacies and strength of
the music...and an their feet for two slanding ovations each
evening, -

Allen Young wrofe :n_ ths Rocky Mountain Mews, April 14,
"..René Heredis, flemenco guitarist, and long a Denver rasident,
was heard es soloist in -hls own "Alborade Gitana" or "Gypsy
Sunrise,” a twa-mavement suite besed on  traditional flamenco
dence patterns, Heredia’s bold style carried the work, pravoking
lnterest in his flamboyance end mastery of flamenco guiter. It

was for his csmmanding musicsl styie, his handling of melody

and rhythmic pulae that he received e standing avatian,.,"

‘A pleased JoAnn fallette exciaimed in privata, "We never
get standing ovations. No one gets sncares!™

Viva Flsmenco! Alborede Gitane was alss recorded and
broadcast by Cenver's Public Radlo Statio KCFR.

In the fullmess of this maod, René treveled on ta perform st
Carnegie Recitali Hall on May 4. )

lnvited by the Americen Ingtitute of Guitar ss part of the
4th Internationel Guiter Festivael, René presented gypsy flamenco
and the response was jubilsnt, He dedicstsd his perfarmance ta
his meestro and friend, Sabices, and included three compositions
by Sabicas in his honor" "Almanecer Arsbe," "Gusdalquivir," and
"Fanteslz fnca. The evening wss rounded emotionally with
René's own compositions por grensdines, fandangos, farruca,
stquiriyas, tsrantes, rosas, serranss, soleares, and bulerias--sil
pleyed with excitement end precision. 1L was, indeed, a cele-
bratian fitting af René's eccamplishments and spirit.

Reré is confident of the resurgence of fiamenca, and con-
tinues to be a master teacher of el arte de la guiterre y el
bails flamenco gitane in Denyer, Colorsdo residsnts ere doubly
treated to the lively snd intriguing sounds of his fusion group,
mede up of soms of the erees most highiy regarded and sought
ofter musicisne,. The group has also incorporated a dancer into
sBlacted performances with great success.

Flsmenco continues to find unlimited expression and ererngy
through el srte de René Hsredia!

* R =

SAN JOSE CRIES 'OLEt

[from: Sen Jose Mercury News,
Perkins]

May 23, 1988; sent by Isabel

- elusive ostinatp

by Paul Hertelendy

The men with the weather-beaten face, the Latin complexion
and the .pinched-in waist stands with ramrod-vertical back and

rcels off a series of heel-stamping zapateedos thet socund ke
machine-gqun fire on a parquet floor. The guitarist strums
thrgugh e traditionsl improvisation,

The wsman sits poised, with arched beck, providing an
to the oguiterist’s wild and shifting rhythms.
The male dancer superimposes yet ancther ciapping pattern of
his own, adding diversity upon complexity in the solea por
buieriss, contrasting with the alegrias.

The wornan mekes low, soulful outcries in which the line
hetween snguish and ecstssy becomes elmost indistinguishable.

An audiernce new to flamenco welches in bewildered fsscine-
tion, uncertain quite when to leugh, when to cry, when Lo
eppleud.

Fiamenco--thet unique, almsst mystical blend of smoldering
emotion, sexuslity end Old Wsrld elegence--has esteblished e firm
beechhead in San Jose, which is suddenly where the Bey Area's
ectian is in Lhis genre.

The longstanding San- Franciscs: domlnance af the flemenco
scene has been shattered with the clasing of two big flamenco
clubs in MNorth Baach, the Clid Spaghetti Faclory and Barneby
Conrad's place. While Rssa Montoys and the Teatro Flamenco
still' meintain important performing companies there, for weekly
fleamenca sessians you now hava to wend your way to _the Sainte
Claire Hiiton Hote! in  5an Jose Mondey nights,

The lest Monday sf the month--this time, right on Memorial
Cay--is tha most versstile and unpredictable.,” Flamenco dencers
from ss far away ds Tiburon turn up te perform uvhannounced in
the juerge, or jam session.

These are nights of great and subtia sbandon, with the
unexpected ever awaiting the downbeat fraom around the carner.

The juerga is an all-comers' night, with talent ranging from
Juenitas-come-lately to vyetersna who meatered their art st
majar scheols in Barcelona, Madrid or Seville. Althaugh there
are many varieties of flsmenco teechers all avar tha warld, the
cangsensus among the better performars is that if you don't go
to Spain to tesrn it, be sure to get e teacher fram Spein at the
vary lamst, .

Flemenco treces itself back to 15th-century Spsin when the
gypsias arrived, end it represents whet cen be callad an explosion
of gypsy, Hebraic, Spanish and Moarish creativity. It arose first
in Andalusia, end still survives there in the gypsy caves of
Granada, it has sipce taken root in many unlikely locaeles, and
ag late as the 19608 maejor Spenish _touring compaenies put
flamenco on view in jerge-scale West Coast tours.

The San Jose flamenco renaissance is not the bsckwesh of
oy waves made by Carlas 5Saurg's 1983 film "Cermen' with
dancer/choreographer Antonic Gades. It sterted four years ago,

.when San Jose's Fiemmenco Society wes founded by guitarists

Luis Angel end Anjta Sheer. Their enthusiasm heas foeled
flamenco's recent move downtawn, and B fine Arks Commisaian
grant hes given the movement added impetus,

"This is & folk art of international reputation,”
Angel. ’Flamenco is & very proud art.”

Angel will add contrest with e clamsical guitsr plece like the
snonymaous "Ramence."” then the propulsive, infactious guiter of
Sheer cen transform a tranquil-seeming woman into o tigress of
a perfarmer, giving hsr all ta the excitement and amotion of
the moment. Sheer's combination of charm, enthusiasm, guile
snd insistence powers these sessions into unforgettable maments.

She whips into & pasa dobie, a guiter piece imitating drums
and bugles, typicel of bulifight music in Spain.

In quite another mood comes dencer Emire in her black,
narrow-cuf  frousers and fiat-topped cordobes hat (best known
iocally es former ACT boss William Ball's favorite topping) to
do a traditional male ferruca--forceful, emphatic, strongly-
rhythmie dencing, only s little softened by a red carnation in
the heir.

Ernesto Hernander &nd Isa Mura, who began a weekly fla-
menco series in Sen Frencisco 28 yeers ago, step in with B
flamenco rumba rarity.

The publie, one recent Mondey night, was reserved in its
reactions, sitting around widely spaced tebles in the Grand
Ballroom--perhaps too widely speced--sipping drinks. Future
sessions  in Barrington's Lounge mey provide a more intimate

declares

- feeling.

"Tha performer msnd public should be feeding on each cther,"
observed classical guitsrist Daniel Roest after playing Aibeniz's
"Leyenda.”  "When the public iz anthusisstic, ertists perform
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#23 ANNOUNCEMENTS #++

Announcements with the exception af classified sde sre free af
charge o subscribera, Include phone munber end area cade far
use in the DIRECTORY, Clessified BLS ARE $%2,00 per line
{each 9 waorde). Mske checka peyable to JALIESTAS snd msil to
JALED. P.O. Box 4706, Sen Diega, CA 92104,
JALEQ CORRESPOMNDENTS

¥ you wauld like ta assist JALEC by acking es B corres-
pondent for your city, please contact aur PO Box and let ws
know. We need to have updates on flamenca performances,
teechera, etc,

#te UPDATES ##*

FLAMENCO HOSPITALITY new listing in the ™Directory" foe
thase wishing ko affer Bessistenca or lodging for flamencos
visiting in their area.

SAN OIEGD JUERGAS. For information cell Paul Runyon

619]272-Z062 or Dasilia Ceravala 619/582-28082 or 4BB-3340,

THE NORTHERN CALIFORNIA FLAMENCO SQCIETY presants
juerges on the ilast Manday aof every month at Sainte Claire
Hiltan in San Jose, CA. Performers 85 well as observers are
welcame. Call (408} 723-0354.

MANLEL FOR FLAMENCD GUITAR ACCOMPANIMENT aof
"cante and baile" svsilable, write to: Union Musical Esparala,
Carrera de San Jeronima 26, Madrid-14, Spein. Ask for Maestro
y Estilos (Manuel de accompaiiamenta para el cante y el beile)
by Andrés Batista.

PETER BAIME with flamenco singer & dencer GFA Festival
1986 June 16-21, University of Wiscansin, Milwaukee.

RENE HEREDIA “"Gypsy Flamenca", Carregie Recital Hall, N.Y.,
Mey 4, 1986, 8:3.

FERIA DE SEVILLA in Berkeley. Sat. May 17, 1986, f4pm-
midnight. Show: Cruz Luna & Agustin Rlos,

VIVIANA AND COMPANY in cancert. Moy 18, F:30p.m. at
Reynasa Schaal af Dance. Flamenco guitarist Sheila Swaja,

Partland, OR and guest artisk guiterist Charles Cauch.

PILAR RIQJA performed in New Yark fron April 23 thru May 11
at the Gramercy Arts Theater. ’

ROSA MDONTOYA'S BAWLES FLAMENCQS Ethnic Dance Festlysl
June 6, San F rancisca, CA.
CARMEN GRANADDS, Ethnic
Francisca, CA,

LA MONICA, Erhnic Dance Festival,
CA.

ENMSEMBLE ESPANOL
Chicago, IL.

Dence Festival, June 7, San

June 13, San Francisca,

Spenish  Dance Festival, July 21.31,

&% C1 ASSIFIED =+

MNEW SHIPMENT FROM SPAIM: Men's Cordobes hats $75, red,
grey, black. Lsrge hoop & cut dangle ssBrings $15-18 many
colors.  Fans $15.  Mantons $75-$195. Mantoncillas $20-522.
Castanets {waod} student $71; prafessional granadilla and fiber
$30 to $45, sizea 5 to B - Gallisnas, P.Q.R. ~ Send atermped self-
addressed envelope faor price sheel and arder form or call. The
Ses, 305 N. Harbor Blvd., Sen Pedro, CA 90731 - Phons:
213/B31-14694,

"OTRA THERRA®, DIGITAL FLAMENCD RECORDINGS,
ayailable on cessetle, Featuring Rubina Carmona, Carmen
Heradia, Atonio Ouren, Mercos Carmana. Send check or money
order far $5.95 ta Digital Sound, 12312 Qrizebse St., Qowney, CA
20242,

FREE CATALOGUE af recerds, caseeties and videos of ainger
Manuel Agujetas, guitarist Rodrigo and singer Remedios Florea,
Send SASE ta Alejandrina Hollman, 148 Taft #11, El Cajon, CA
92020,

GUITAR MUSIC AVAILLABLE: Music of many top ertists, both
modem  and old style, tronscribed by Peter Baime, 1100 W.
River Park Lane, Mitwaukee, W1 53209,

FOR SALE: Music by Maria Escudero and Sahicas, plus compiete
line of guitar supplies (skrings 1/2 price). The Blue Guitar, see
ad for location,

PANADEROS FLAMENCQS by Estehan Delgede recorded by Paco
de Lucle -- accurately notaled sheet music; $2.75 in USA, $4.50
foreign, Southwest Watertao Publishing Co.,, 2118 Rebb Rd,,
Austin, TX 78704. :
GUITARISTS ANMD GUITAR STUDENTS WELCOME Lo sccampany
dance classes, San Diego area. Call Juana 440-5275.

BACK I5SUES OF JALEQ AVAILABLE, See inside cover far
current rates.

naw

The Ballroam

#++ MALL ORDER ***

FLAMENCO DANCE ACCESSORIES (castanets, shawls, fans,
earings, elc. Importedfexported from Spam)

THE SEA - 305 N. Herbor Blvd., Sen Pedro, CA 90731,
FLAMENCD CATALOGUE 1985-86 Ann Fitzgerald, Apartado 386,
Sevilla Spain 41080,

FLAMENCQ COSTUMES

ADELA VERGARA - 1825 Echa Ave.,, Sen Metea, CA %401
Mede in Spain, $1%0.00 including postege and handling

JOSE SORWLO - cfo W.J. Adams, 53C Lewis Bay Rd., Hyannis,
MA aZe01

FLAMENCO SHOES

H. MENKES - Mesonero Ramanos, 14, Madrid 13 Spain {Shoes
5,000 peselasfbaals 7,000 pesetas - send measurements in
centimeters)

GUITARMAKER?S SUPPLIES

ALLIED TRADERS - P.0O. Box 560603, Kandal Branch, Miami, FL
33156 {(Catalag free)

DE YDE LUTHIER SUPPLIES - Bax AA, San Jose, CA 95131
Finest tonewoods {Send SASE for price lisk)

%2 DIRECTORY »x=

japan

FLAMENCQ ENTERTAINMENT
El Flamenco {Tokyo!
Casa Rrtista {Tokyol
Nana's Bar {Tokyol
FLAMENCo AQSPITRLITY
Sadhana {Tokyo}

australia
FLAMENCD ENTERTRINMENT
Cosmos Inn [Adelaide}

03/354-7756
03/3¢8~7619
03/200~1877

G47/431-6775

oE-51-22a7

canada

DANCE INSTRUCTIDN
Maximiliano {Toronto)
FLAMENCC MNOSPITALITY
Richard Mois {(Calgary, AL)

spain

FLAMEHNC( SHOES

H. Menkes (Madrid}
FPLAMENCD COSTUMES
H. Menkes (M:adl:id)

463-8348

232-1036

232-1036

.54,

new york
FLAMENCY) ENTEETR INMENT
212/244-3005
8l Castellano (Queens]

Frente Unido Flamenco

La Mancha (Erooklyn

Masa de Eapala

Meson Asturias (Queens}

Ponce de Leon Spanish Restaurant
Restaurant Espafia

BL Rincon de Espaffa

DAMCE IMSTROCTION

Ballst Hispanico School ¢f Dance
Loretta Celitan {Leng Island)
Mariquita Flores

Victorio Korjhan

Esteban de Laon

pobby Lorca

Melinda Horgues

Jerane Michel

Jose Molina

Liliana Mcreles

Eatrella Moreno

Jorge Havarro

Carmen Rubic

Carlota Santana

212/679~2263
212/446-59154
2t 2/489-5708
212/489~5708
212/344-5228

212/362-6710
516/724-6638
212/582-3350
212/927-7220
212/724-4513
212/666-5107
212/263-7654
212/322-4937
212/245-9504
212/472-1345
212/245-9504
212/478~7292
212/563-0186
212 /473-46D5











