Vol. 1X No.1
Spring 1986
[ & & | &

FLAMENCO IN JAPAN



JIES

newsletter of the flamenco association of san diego

VOLUME IX, NO. 1 JALEO, BOX 4706 SAN DIEGO, CA 92104 SPRING 1986

The goal of Jaliestas is to spread the art, the IN THIS ISSUE
culture, and the fun of flamenco. To this

end, we publish Jaleo, hold monthly juergas, AMERICAN REDISCOVERS

and sponsor periodic special events. . SPIIN'S STYLE vo s dititrec s cioe s e
: - LETFTERS st i T P S R
FLAMENCO IN JAPAN «cceverareeeresss. 6
SIaEE FLAMENCO SCHOOLS IN SPAIN ......... 13
DON ANTONIO CHACON ........... e 1
MANAGING ERITER s s vviviasise Juana De Alva PORRINA DE BARATOZ o el L 19
ERIT DRt savms eessssssssrsrsnsnunannn Paco Sevilla MANBLITA DE JEREZ 5o cossatgsamin -« 21
CONTRIBUTING WRITTERS e .Teodoro Morca FERNANDO GALVEZ ..... T e 29
The "Shah of Iran" THE DEATH OF
Guillermo Salazar S dOSELERQ DE MORDN <4 snnss.s rma xio s e 23
PHOTOS FROM MCRON . .tuunnnnnnennns. 2,
TYPING .......... csssssassssrsnsassnsannssnaanns Terry Shaver NATIONAL COMPETITION OF ARTE
| 0 ] P o A 7 Thor Hanson FLAMENCO IN CORDOBA .. ovvesnnn.. R
DISTRIBUTION ..............................Tof‘l){ Plckslay DENVER: TEMPO OF FLAMENCO
Rietiedios, Flores NEARS € RESEFNDN (o soniininny 26
BACK TSSUIES  : isvonavassisemetiauve raas Juana De Alva PACO FERNANDEZ: GUITARIST. .o ov.... L5527
ADVERTISING ..vuteceerarerasasrasanes Penelope Madrid FLAMENCO: A TRADITION
CONTRIBUTORS (this issue): Joseph Bubas, INVEVEILUTTEONC L S sdaieonsmia siasmis s 28
Sadhana, "El Chileno", Brad Blanchard, Bill THE .SHAH: SREAKEREE Sk il saiias 51
Davidson, Ann Fitzgerald, Guillermo RN SRR EP ORI S e e e STl T oA
Salazar, Ted Bakewell, Ron Spatz, Yvetta RECOREBREVIEWS daamiciivrres oo aaniaans B
Williams, Susan Shepler. 6TH ENCUENTRO FLAMENCO AND 4TH
CORRESPONDENTS: CURSO DE LA GUITARRA CLASSICA.. 38
Los Angeles: Ron Spatz PRESSEREIEASES 5 G miemimntnn e i 38
New York: George Ryss REMIEWS: ¢ cnniie Bimelin i s b s tais 02
Chicago: George Ryss LOS ANGELES JUERGAS. , « o onisfestatans s « 44
Spain: Brad Blanchard, "El Chileno" ANNOUNCEMENTS & DIRECTORY........ 46

Japan: Sadhana

COVER PHOTO: Japanese flamenco dancer
Ura Warisaya. (see article page 6) SUBSCRIPTION & ADVERTISING

Jaleo is published 4 times yearly by JALEISTAS, the
Flamenco Association of San Diego.

NEW MEMBERS President Juana De Alva
Vice-President Paul Runyon

USA - Arizona: Mario Martel, Sidora Dazi; California: Catarina Secretary JarT Gutman
Kroll, Gilda Ignacio, Margaret Boyce, Wanda Bristol, Zanna W. Trl“:asurer Julian Vazquez
Reeder, Alfredo Gleicher; florida: Michael Demos, Michael Kane; D!rector Kathy !Eieope
Hawaii: Victor Amor; Indiana: Larry Spiegal; Maine: Joe Cambray; D!rector Reme_dms Florgs
New Mexico: Meg Savlov, Pacina Fernandez; Rhode Island: Director Carolina Mouritzen
Michael Dumas; Washington D.C.: Alain Papineau. Juergas Rafael Diaz

CANADA - Quebec: Yves Alix; Alberta: Jean Willis.

ENGLAND - Marcos 4
WEST GERMANY - Hamburg: Richard Olgilby

MEMBERSHIP-SUBSCRIPTION for JALEO is $20 per
year for bulk mailing (allow 2-3 weeks) or $25 per year
for First Class, Canada and Mexico - $25. FEurope -
$25 Surface, $30 Air Mail. Write P.O. Box for other rates.
SUSTAINING MEMBERS ANNOUNCEMENTS, with the exception of classified

ads, are free of charge to members and advertising is
accepted at a rate of $15 per issue for each business card

John Lucas -Cordnbei** size ad. (For larger ads, write for advertising brochure.)
Steven Rosen -Malagueno® _ BACK ISSUES of JALEO are available at the following
Philip ngkrr:.an-Malagueno* ratest Vol. [ no. | to 6, $1.00 each; Vol. I no. 7 to 12,
Harriet Bullitt - Cordobesa® Vol. II, Il and 1V no. 1 to 12, $2.00; and Vol. V and VI
Michael Fisher -Malaguens $2.50 each. Issues from Vol. VII $3.00 each. Issues from
Mark Hunter - Cordobes Vol. VIII $5.00 each. (Add $1.00 per copy for overseas
William Pope - Malaguefio* mailing.)

(#See back cover for explanation.)




JALEO - VOLUME IX, No. 1 PAGE 3
AMERICAN REDISCOVERS SPAIN'S FLAMENCO STYLE
AMERICAN GUITARIST GARY HAYES (RIGHT) IS ACCOMPANIED BY A FRIEND IN A SEVILLA BAR
[from: The Daily News (McKeesport, PA), April 1, 1986; sent by to the nation's rich mixture of Moorish, Jewish and Gypsy
Juseph Bubas cultures. Several areas in Andalucia, most notably Seville,

_Seville, Spain (AP) -- Though Andalucfa lures many flamenco
pilgrims, few outsiders master the complex music and even
fewer win the respect of its Gypsy caretakers.

However, Gary Hayes, an Arnerican guitarist whao has spent
the last decade playing in the tucked-away bars af Seville's old
quarter, has managed Lo do both,

"Flamenco 18 more than music -- it's a
philosophy," he said.

Ilayes does most of his professional performing in the United
Stales but returns to Seville after each tour to live and play
with his Gypsy friends whe come from families that have passed
down the music from one generation to another.

"Many foreigners, especially Lhe Japanese, play the guitar
very well technically, but they lack a little samething," said
Salvador Vega, a blacksmith who often sings which Hayes in the
Carb(men’a, a local bar,

The "little something" to which Vega referred is known in
Spanish as "duende" an elusive quality best translated as
saul."

And Hayes, Vega says, has "duende."

As one of Spain's enduring cultural treasures, and a living,
constantly evolving art form, flamenco owes its haunling sound

lifestyle and a

Cadiz, and Granada, have nurtured the music for more than five
centuries,

Flamenco uses a 12-beat rhythm that's much more intricate
than that of most other Western music. It features two instru-
ments -- voice and guitar. Hand claps and heel-stomping - -
"taconazos" -- can also be added,

Although performed on stages and "tablaos" in Spain and
throughout the world, flamenco is at its purest when shared
belween musicians and a few onlookers in marathon, all-night
sessions.  These "juergas" usually occur in intimate seltings and
can sometimes move participants to rip their shirts or bite their
hands until they bleed.

Traditional flamenco, however, is becoming more scarce as
Spain leaves 40 years of isolation behind and moves inlo the
European mainstream.

Younger players, encouraged by the commercial success of
such fusion artists as gquitarist Paco de Lucfa, have developed a
flashier style, integrating jszz and blues chords into their music.

The more complicated the technique, the mare difficult it is
te maintain flamenca's emotional essence, {Hayes said. “In a
way, the new style is natural becaose it reflects the way
society 1s changing, but I've never been much in tune with Lhal
anyway."
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Hayes grew up on MNavy bases in the United States, ltaly and
Japan, picking up the guitar as & teen-ager. While living in
Csalifornie in 1972, he heard a record of flamenco music,

Yl slready krnew I didn't want to play blues and rock any
more,” he said. "Hearing the flamenco was almast like redis-
covering something, rather than discovering e

A yeer later, he was studying with flamenco masters in
seville. Now he gives classes himself,

Hayes has waorked in clubs, restaurants and cgbarets in the
Lnited Ststes and has toured with several flamenco dsnce
companies. ’

A recent eight-month trip with the lose Malina Spanish
Dance Company took him to Carnegie Hall in New Yaork where
he played under the stage name of Gerardo Alcela, & reluctant
concession to commercial reality,

"I guess American audiences feel let down if they hear
flamence performed by someone who doesn't heve a Spanish
name,” he seid,

And some Spaniards have also found it hard to eccept an
American flemenca ertist.

"t can truly sey | suffered a lot in order to be sccepled like
i _E‘.ljrn naw, which is almost like & member of the family,” he
said.

Hayes is s favorite in bars such aa the Carboneria, a caver-

nous farmer coal outlet where small groups of flamenco artists

gather to play end sing for each other.

Bolstered by the ralaxed atmosphere, an endless supply of
manzanilla wine end an appreclative audience; tha players pass
around 8 quitar until well into the morning, No money chsnges
hands and bystenders often add their own voices to thase of the
regutars.  [f the feeling isn’t right, the musicians simply don't
play.

Few bars and cafes in Andaluciz still
like the Carboreria does.
singing ailowed." :

Although Hayes Ilaments the rapid diseppearance of tha
Andaiucian traditions that have sheltered [lamenco, he believes
baoth the music and the Gypsies will adept.

"The outwsrd form will changs, but the Gypsy way, not
thinking about tomorrow, living to the hilt by whatever means
you have, somehow seems Lo survive," he said,

encourage flamenca
Somme even post sings saying "no

Rt

LETTERS

JALED FLAMENCO CONTACT

Dear Jaleistas;

Enclosed is my 3$20.00 check
Please don't let me akip an issue.

've enjoyed your periodical far many years. As @ busy bond
broker, it allowa ©e contiowous contact with the flamenco
etements of the world and makes worthwhile the thousands of
hours [ have spant sitting on my playing rasguesdos and
falsatas.

Keep up the good work.

for another year of Jaleo.

Sincerely,
Peter Landay
Los Angeles, CA

* % »

EXCHANGE FROM NEW JERSEY

Dear Jaleo:

First, T want to congratulate ysu an the Tine magazine yau
publish. | find it very interesting and losk forward to receiving
edth issue.

In response to JoAnn Zugel’s letter reqguesting information
ragarding a good teacher or cante flamenco, | suggest that she
contact "Chinin de Triana" in Haollywood. 1 know him persanaily
and find him to be very dedicaled Lo cante and all aspects of
flamenca.  His correct phone number is (213) 463-1614.  Please
correct his phone numbee in your directory.  [Oore. Thank you.]

I am also searching for a copy of the book by Donn Pohren
celled "Lives and Legends." If you hsve any information as to
where ] ecould .purthase -a copy and the cost of it, | would
sppreciate receiving this information from you.

Finally, I wauld like to place a classified ad .in your maga-
zing to gell & few guitars. Please send me the infurmation and
rates far this.

Thank you for any of the sbove information that you cen
send me.

Shirley Martin
(Flarmeneca Guitarist)
Trenton, M1

[Editor: Donn Pohren's books are again available through the
Society af Spanisn Studies, Victor Pradera, 46 Madrid 8, Spain,

" Classified ads are $2.00 per line {each nine wurds] Direclary
entries are {ree.]

L
FLAMENCD WORKSHOP IN SPAIN

Osar Jaleo:

I was in Spain tha summer of 1%85 sttanding workshops in
Cérdoba and lerez de [a Frontera which sa you know are held
annugfly. Some detsils may be of interast to readers -

Paco Pefia Course for guitar end dance ran from the st to

. tha 25th of July with dance teachere Carman Cortés and Inma-

Also a wvariety of guitar courses at varying
Manue] de Palma, John Williams and

cutada Aguitar.
levels with Paco Pefa,
Benjamin Verdery.

{ attended both dance courses. Maost students were from
nearby countries--France, Germany, Switzerland, Belgium, etr,
Classes were conducted in Spanish, so it is fairly necessary to
have seme bastc knowledge of the tongue: MNo teachers could
speak English. Standards varied in courses--some ‘students were
&t beginner level; in some instences tha classas were divided
into beginners and advanced levels, but not alweys, which
restlted in classes being conducted at a slowish pace. Spanish
teachers sre nol into explanations of compds, etc. and do not
easily breek down steps tos much, so some previous knowledge
of flamenco rhythms is desirehle. Studio space is generally
inadequata--too smsil, poor flooring--sametiemes tiled floars,
often no mirrars.

Caiiterists seemed to have varylng opinionz on their Courges
depending on what level they were. Some guitarists found the
group learning Situation held themn back; for others it was
probably enough to cope with.  As wsual in any course of this
rature, it is difficult to plesse all. The chance to meet other
flamenco enthusiasts is always pleasant. ]

I also had the chance in Cérdoba fo attend clssses st the
focal Conservatory where Paco Fernéndez from Medrid weas a
guest tutor at a special 10 day seminar on dance.

From the 1st to the 17th of August [ sttended workshops in
Jeraz organized by tha Institute de Flamencolngfa. These were .
well run; classes, were at more advanced levels in bulerias,
tangos and peteneras, with teachers Angelita Gémez and Teressa
Martinez de la Pefis. Thare was alsa a beginners course offered
in sevillanas. Guitarists were under the tutorship of Parrilla de
Jerez; numbers were senaller here and more individusl attentian
givern--those present seemed very happy with their classes.

It was wonderful to haar the current music--lots of excellent
young guitsrists--azlt with & touch of Paco de Lucia's influence- -
nevitshly--but some interesting combinations of guitar, fiute,
cello, xylophone, drums, etc. Somme excellent Festivales pro-

grammes in all the towns argund the Jerez area—the Fiesta de
la Bulerfas in Jerez drew an enoMmous audience and was an all
night mindalower. Polka dots seemed to be fashionable in
flamenco costuming once more, with two or three smalbl frills- -
sometimes 8 fuill length petticoat undemeath which is  left
hanging when the dancer picks up the top skirt for escobilla,
ete.--1 did not find this particular fashion very appealing.

Living in pensionas is still very cheap, as is food in bars and
rcafes.

Yours sincerely,
Jame Luscombe
Aukkand, MNew Zeaiand
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"FLAMENCOS NO COMEN"

Desr Editar,

I am always hsppy ts see one of Donn Pohren's knowjedgeable
srticien.

Unfartunately Dsnp Pohren's writing sametimes Ltriea o ssrve
Donn Pohran as well as serving aficionsdos.

, Pohren's besutiful days in Mordn did not end whan Diego end
artists in Morén "diacovered maney" (p. 14). His deys ended
whenn these artists finslly discsverad thst Seforito Pohren wss
charging the Amesicen guesta st his fince Casta dei Sal pricas
snd paying the asrtists olive-picker fees., The awa thet Pohren
felt for Diego was real, but somehow went along with the eil.
tog-common  belief that Diego end the rest could live on fina
end ginebre. The lrony of the expressien "Flamencos no comen®
was evidantly lost on Pohren. VYes, he provided work for the
srkists, but then sa did the elive-grove owners provide werk fer
the campesinos, KNo one argues ebout the work that Pohren
provided ar the publicity for Mardn, it is the pay that js at
issue, Diego was supparting many peopla, Manolita el de |a
Maria dide*t liva ins cavs by rchoice, and the athers had hungry
children, i

Yes, the artists “discavered what money could buy"--it could
buy food, clothes, and it could pay ths rent. By the time the
lete Sixties cama araund, Pohren was satill paying tham eerly
Fifties meoney far fiestas. Most who stayed at the finces were
unaware af this. Some af the fareign "townies™ did become
awere of what Pohren charged and whet ha peid, and told the
artists things thet Pohran avidently prefsrred they not know.

It's slso ironic that his article enda op e pege that has an
advertisement for Mordn tapes. The ad makes no mention af
rayalties for the artisls or for the impoverishad families af
those artista now dend. Buan proveche e todas!

El Cumparasite

{Editor Comments With regard lo your last paragraph, conceming
the seiling af tepes, let me assure you--es one whoe has been
invalved in seiling flamenco materiala--that nobody will ever
make money selling thet sert of thing. The income generated
would prabably bsraly psy the pastage needed ito contact the
“impaverished familica,” We should be thsnkful that, hopefully,
8 few of these tapes will circulste and the memory of thsse
srtists will nat die ewey completely. The .maleriel should, in
fact, ba put in seme more permanent fsrm, such ss a recerd,
bsfare these 2D year old tapes degenerate to the paint of being
unlistanahbe.

There is another way to look at the whale situation, If =
person could get rich selling tepes of dead Famencos (imposelble}
and didn't pay the femilies, you would end up with one rich
fiamsnce, many happy aficionados, a tributs end memoriel ta
the artista, and poor familias. If no one sells the tapes, you
havs nothing and the families eara stili poor. If | had to choosa
betwean just those optiens (there ere others, of coursel, I wnuld
prefer the former. Just one person's opinion.]

--Paco Sevitla

IN SEARCH OF GUITAR
INSTRUCTICN IN ARIZONA

Dear Jales,

[ sm writing to tall you how much I enjoy readmg Jalec. |
sm an sficionado flamence guiterist but unfortunetely in my
home town there is ebsolutely no flamenca culture et all, |
was fortunate to live in Derwver, Cajaredc for about six months
and | kook mgpme flamenco lessons from one pf the best gui-
tarists | have ever heard (Rene Heredia) mn extellent teacher
and friend. | practice dsily the little 1 learned from Rene,
Since there is no taacher in Douglas or anybody that has any
knowiedge or tsste for thia {musicia iniqualable} | would appre-
ciate any infarmation or ideas that wouid l'urlher assist me in
my playing. .

Sincerely yours,
Raodolfo R. Acedo
Pirtieville, AZ

[Editor: A good place Lo start is by contacting the peepls listad
in the Jales directsry under "Arizona". If sur resders have any
suggestions we will print them or pass thermn an to Rudolfo,]

I EE
SEEKING DANCE INSTRUCTION IN DAVIS

Dear Pesple at Julaistas,

[ bsve enjeyed your pubiication very miich and I thenk you
for the additiona] fismenco mfarmatmn you have sent me.

i studied and danced flamence fer might years {1968-1976)
heving learned from an exceiient dancer from Chiie (Estrelia
Martinez/Pamela Garcia) and studied ons yesr with Cruz Luna, [
recently began dancing 8gsin fram Mercedes Moline {in San
Frencisco} whe is an _axcelient teacher mlso,

I will always lova [lemenca damca (even Lthough my ethhic
background is Itelian, | feel flarnenco in my hlood!} snd I hope
ta peso it on 8 my daughter who is pow 3 yasrs aid

I" tive in Davis (nasr Secrementa} sand would lova to hear af
any dance instructors nearer than San Francisco,

Sincerely,
Diana Orhun
Duvis, CA

VIDEO CASSETTES
FOR ACCOMPANISTS NEEDED

Hit Flameneos,

've wondered, just when, are yeu knowledgesble flsmencas
going to make B videa tepe? [ could be Bn instructional kind
of program, explaining the perts af each dance Bnhd then a per-
formance. It would Be & big help tb us who don't know these
things, as weil as some of you do. It would give us incentive
te g8 on with filamenco. Through the years ['va lessned some
sgios on tha guitar; but I surs wish that ! was good at accemn-
panying dencers. Participatian with athers ia greal.

Sincerely,
Jos Bubaa
Pittshurg, PA

® & #

PROMOTION WITHOUT PERMISSION

Dear Jaleo,

Paco Lucia's neme was recently used to promote amd sell
ticketa far an unknown Brazilian singer. This wea done acrass
the country end in Csnads, without Faco's knowledge or psr-
misaicon. )

Paco was horrified to find out that this wzs happening. All
angry and disappointed ticket holders should direct their com-
pizints st premnaters who were tald Peco was not going to ba in
the country, but refused to withdraw the claim.

Susan Shepler
Denver, CD

"GUAJIRAS DE LUCIA"

transcribed by: M. Haas
in staff notation plus tabulatuyre
Published by: Gitarren-Studio
E. & M. Haas Blissestr.
54 D-1000 Bertin 31

in West Germany DM 9,50
in US $3.50 +p&p
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URA WARISAYA

FLAMENCO IN JAPAN

by Sadhana

A couple of years ago | packed up my guitar and headed to
Tokyo. [ had heard about Japanese flamenco and was eager to
experience it. My wife and | hit a few places listed in the
Tokyo Journal  which had good professional entertainers from
Spain. A light meal and & bottle of wine cost about 50 W.S.
dollars. If we had really wined and dined, I'm sure thal we
could have spent twice that. Two such places are listed here:

El Flamenco (03-354-7756) and Flamenco Patio (03-464-8476).

I had heard tales of a bar in Tokyo where a guitar would
get passed around and everyone would play something. These
places definitely are not like that. [ doubt if the customers
know a soleares from a farruca, although the Japanese do seem
to appreciate flamenco.

Some Japanese feel that Japan is the number two nation in
the world for flamenco, with an estimated 300 paid srtists. AL
any rale, flamenco is alive and well in Tokyo. 1 found it
maddening to be in the largest city in the world, knowing that
juergas werg happening, but not knowing where. My  usual
procedure for meeting flamencos is Lo go to the yellow pages
and look for Spanish dance. When you don't read or speak
Japanese, it's tough.

Months had passed when, by chance, a flamenca show came
to my little suburb just outside Tokyo. The artists were all
Japanese, so [ got a friend to come and help me talk with the
performers after the show. | was exciled; Japanese flamenco at
last!

The curtain hadn't lifted when a man appeared up stage and
started playing the guitar. He was joined by a man who did
palmas.  Another guitarist and a singer appeared down stage,
Sort'a living stereo, as | had come early and was front row,
center.

They all had good technique and performed in that small
space on stage between the curtain and the audience, The
singer sang from his heart. [ was thoroughly enjoying myself
when, to my astonishment, the show stopped. There was sort of
a slide show that projected Japanese characters on the wall.

My friend explained that the dancer was a girl in Spain at a
bullfight. (At this time we had nol seen the dancer) Apparent-
ly, it wes one of those rare bullfights where the bull kills the
matador. AL Lhe instant the matador gave his life, she knew
that she wented to be a flamenco dancer. The show was
entitled "Death of a Bullfighter."

The curtain rose. There she was, poised as a crouching
figure at the back of the stage (photo A), with mist drifting
smoke-like around her. This mist reminded me of the dust in
the factory scene of Antonio Gades' "Carmen".

It was a slow, building soleares. 5She was dressed in black,
ber face covered by a shawl. Slowly she uncoiled revealing &
face that had so much white make-up that she could have been
in a Kabuki theater. [ got the impression that her shawl was to
represent the wings of a bird.

I found myself struggling with the idea that this is not the
way that flamenco should be. Yes, her technigque was good; but
still?  Her performance did appear to be original and had a
jondo feeling., | could see the sweat flying from her head when
she execuled her turns. The curtain fell and another slide show
began.

The next number was an alegrfas. As the curtain rose, the
singer began. The guitarist pulsated this familiar rhythm, the
palmas flowed. The dark mood seemed to have vanished with
the first number. She donned & white dress that was not
typical of flamenco. It was a peasant type dreas that had elastic
at the waist and neckline (photo B). She walked and skippet
around the stage. There was a basket that had pretty flower
sticking out of the top, which she picked up as she danced
When the escobilla came around, she turned the basket upside
down. Flowers fell; to my surprise, about a dozen oranget
scattered themselves across the stage and one fell into my lap.
As you know, a standered escobilla usually slarts slowly and
builds, She choreographed her steps to the location of the
oranges. In other words, she did foot work towards an unsus-
pecting orange that would get kicked and would roll off the
stage. Thia | found amusing, as | had never seen anything like
it befare.

The next number was a zambra that she danced barefoot
while wearing 8 mid-eastern outfit similar to those worn by
belly-dancers (phota C).

The program closed with a number in which all the perfor-
mers took part. The curtain fell, only to rise again with the
performers in different theatrical poses and a recording of
Mariposa Blanca playing.

All and all | must admit the performance was good; it was
original and entertaining. [ felt like | had finally seen Japanese
flamenco.

In due respect to the artists, | have listed them here.

(shown on page f)
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PHOTO C
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SECOND GUITARIST,MICHIO TAKAHASHI

FIRST GUITARIST, KATSUHIRO MISAWA

CANTAOR, MASANOBU TAKIMOTO

After the performance we went back stage Lo talk with the
performers about some real flamenco places. They laughed and
said something about Casa Artista (Phone 03-368-7619). They
said Lhat the owner was a little crazy and wore red. With a
recommendation like that, plus the fact that he did not advertise
in the Tokyo Journal for tourists to-find, | had to check it out.
I was not disappointed. )

The entrance is aso small that it is impossible to get in
without bumping your head. [ felt like a giant with an enor-
mous guitar case, trying to get into a Hobbit hole. There was
a warm cozy atmosphere that made one feel comfortable enough
to unpack a guiter and play something without introductions.

The owner, Juan Isshiki, is an excellent guitarist and not so
crazy. (An interesting note: even thdugh he and others did not
speak or read English, they had heard of Jaleo Magazine.)

The show changes often, but some of the requlars are (photo
D): Takashi Suzuki, a guitarist who recently has returned from
Spain. Mario Escudero was one of his teachers. Jaja (Yukiko
Hareds), the singer shown here dancing a few steps has a strong
voice that needs no amplification., Shigeko Mezumra is 8 good
dancer who sings a little. | like it when the singer and dancer
overlap into each other's art; indeed this dancer has a good
clear voice.

This is @ map of a "Transit Hostel" (a place to stay the
night) just around the corner from Casa Artista.

GET OFF
YAMATE LINE

;"
+~TAKADANOBABA A

SHINOKUBO R '
sk STATION SHINJUKU—

% 7
E (\ TEL BOX X
") A ——— ey
DAIICHI
BANK

OKUBO HOUSE

HYAKUNINCHO 1-11-32
SHINJUKU, KU, TOKYO.
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PHOTO D

MNana's Bar (03-200-1877) is a favorite place for flamenco's
to hang out. It's definitely the smallest bar 1 have been in and
one of the most friendly. MNana's love far flamenco has taken
her all over Spain. Her bar is wunquestionably the cheapest.
Last month she had one of Japan's better quitarists (Papa) and
she charged 2000 %¥. That's sbout 10 U.5. dollars and it included

tapas and drinks (on -the house). Of course, there wasn't any
room and | found myself wondering how she manages to stay in
business. She and her friend Fumilo are true aficionados and

have a record collection to surpass Paco Sevilla's library (which
is listed in this magazine and is worth sending for, I might
add). Mana's place is hard to find, so I'm listing my phone
number and address and will be glad to guide flamencos to her
humble abode: Sadhana, 0474-31-6775. Address: 4-1-17 Kaijin,
Funabashi-Shi, Chiba-iKen, 273, Japan,

I am not going to mention all the places in Tokyo with
flamenco. Te my knowledge there are only two places where
there is a chance of a spontaneous juergas continuing after
closing time: Nana's Bar and Casa Artista.

FUMIKO (LEFT) AND NANA AT NANA'S FLAMENCO BAR
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Tokyo has a chain of restaurants called El Alhambra, two of
which have live flamenco shows. Their phone numbers are: 03-
806-5017 and 0422-21-7045. Photo E was taken at El Alhambra.
The performers are Nini Amaria (Yuriiko Aba), Ura Warisaya,
Kenza Osawa, Jaja (Yukeko Harada). Nini is a fun loving
individual who encourages pecple to get up and dance a step or
two. Kenzo is an excellent guitarist who plays good straight
flamenco without playing too fancy. He has lived in Spain,
where he studied with Enrigue Marchar. -

KENZO OSAWA

It was here that | met Ura Warisaya, who's performance was
mentioned in the first part of this article.’ Ura consented to an
interview; this is a composite of what | received from talking
with her and an interview translated from one af her brochures:

--I assume you have been to Spain, from your poem "Death of
a Bullfighter". :

"Yes. I've made two trips there." She smiled and added,
"When [ saw the bullfight where the malador was killed...L...]
was watching television. Still, | was very much impressed. [
wrote the poem when I come back to Japan. Japanese people
like the theatrical effect of Lhe show."

--Like the smoke on the slage? | wondered how you did
thal; it wasn't dry ice that stays on the floor,

Again, that radiant smile, "Smoke machine."

URA WARISAYA

--Well, I was very much impressed and feel that you should
perform it abroad, or have you already?

"MNo...agh...I've danced in France, but not this dance. 1 only
danced "Death of a Bullfighter" four times. You saw the second
time. We will do it in southern Japan next month. [ would

very much like to do it in the United States. Can you help
me?"

--Ah...MNo...I'm not a producer....l...aah...I'd like to...but...well
maybe this article will help...at least people will know about it.

"Do you think Americans would like it?"

--Yes, Americans will like il. It's too good of 3 show not to
be appreciated. Of course there will be those who think that
flamenco should be a certain way...but even those people will...
well, | can't say for them. Your perfarmance is...well...Once |
went to a Chinese restaurant with a man from China who
complained to Lhe waiter that they weren't serving authentic
Chinese food. The waiter replied 'This is authentic Chinese-
American food." Well that's the besuty of your performance...
it's Japanese flamenco and it's good! Bul enough of my impres-
sions. Let's hear about your impressions of Spain. How did you
get into flamenco? With whom did you sludy?

"l was not so decisive about flamenco when [ first started
dancing, because | tried so many other styles of dancing. But 1
liked dancing, so l've been trying to absorb many types of
dancing. One day somebody tapped me on the shoulder and told
me that 1 belonged ta flamenco...and 1 should start flamenco.
So...not like olher flamenco lovers, 1 didn't have adoration or...l
didn't actually want to go to Spain., | had no dream about
Spain. 1 was not aware that the baile flamenco was such a
jondo...such a deep thing...and @ such scary thing. [ did not
have an inferiority complex about it. An old Japanese saying
says that blind people are not afraid of snakes. (In English we
might say that fools rush in where angels fear to tread.) But
later on, much later, | started feeling all these things."

"Aaaahh...anyway, it began in my generation that Japanese
could get dance lessons in Japan; whether good or bad, that's
another thing. My dancing instructor...Seburo Homma...Their
generation started flamenco in Japan. Ah, it was kinda under-
stood that everybody who wants to absorb flamenco has to go Lo
Spaln and stay there as long as possible and feel with your body
what actually flamenco is. This position or posture nowadays is
of course, a very imporlant Lhing. You must be wvery, very
humble about learning flamenco, You should learn so many
things from where flamenco wes actually born. When [ deeply
think about the motive of how l...aah...contacted the flsmenco
and how [ continued until now...ah, 1 come to think that 1 have
always been seeking for my way of living or in other words my

.style of living and gradually | began to feel like my desire to

dance flamenco, my desire to raise myself or bring myself up...I
don't know the right words in English, but these two desires
meet together."
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"The space of flamenco, to me, is a male, and it's love, and
aah...it's the actual stage where...sh, build me up; which forged
me. By this stage 1 felt aware...how immature | am...and how
I'm not so good, including the techniques and everything. 1 get
aware but somelimes, you know as in a love affair, you try to
attract your boyfriend's attention and sometimes you horseplay
with them...or you sometimes cheat them...the same thing
happens with the flamenco dancing also."

"What is flamenco? When 1 first got interested in Spain and
the geographical location and Andalucfa, that was when [ put a
red mark on my map. | don't know why, bul that was the time
that my face redden, | gol a litlle bit excited. That's when |
first saw Cristina Hoyos dance in El Flamenco tablao in Shinjuku
(the center of Tokya) every night for 6 months. [ saw her
many limes. Of course, | was very much attracted by her
graceful inner spiritual way of dancing. On the other hand, 1
was also interested in the choreographer, or the instructor who
was behind her dancing...by the name of Enrique el Cojo. (See
Jaleo Mag. Vol. VIII No. 1 Antonio Gades cover.) Cojo, of
course, in Spanish means "lame". So 1 wondering what type of
dancer this cripple Enrigue was. | heard so many rumors about
what type of dancer he was. Each time | hear about his...these
rumors...all my pre..built-up defipition of what flamenca was
went apart. (Donn Pohren put's L this way, "We might begin
this study by exploding the popular myth that flamenco is the
tragic expression of an oppressed people, moving blackly across
life's stage amidst great wailing and gnashing of teeth." Poets
and other tragedians have successfully presented flamenco in
this light, but the fact is that nothing could be further from the
truth,)"

"Enrique is a genius who confesses thal he can never dance
the same dance twice. IHe tries to sing spontaneous fandanqas,
pne after the other. He dances such a unigue dancing with such
ease that pobody can ever dance as he does. He is...his light-
hearted cante cannot be compared with anybody else...he's so
attractive. On the other hand, this Andaluclan has some mon-
strous de-points.  Aaaahh...he is so miserly he doesn't want to
spend even a penny. He Is rathepr deaf and bald-headed. He is
very short, He suffers fram the heart disease,

"When he dances he...sometimes...he looks like he is falling
down any moment.  Aahh,.bresthing so hard,..and dragging his
leg. When he walks on the street he looks like a barrel of
beer, under the very hot sun, in Spain. This is perhaps not very
good for me to say,..to aah...not the proper way to describe the
Maestro that I admire so much.”

"He had a very small rugged studioc in the corher of the
street of the prostitutes,-in Sevilla. In the middle of his
lessons he somelimes conversed with housewives nearby about
the payment of the tax. (I'm not sure if he was a landlord or
not.) When dogs creep into the studio he tries to kick them
out and then he just tumbies down from his chair with the
guitar. But still, all of a sudden he gives very severe criticlsm
to his students."

"When he was young it really surprised his family, when he
first realized his idea of becoming a flameneca dancer. Everybody
didn't take it seriously, They made fool of him. Still, aah,
after so many years, he becsme such a great giant in the woarid
of baile flamenco. It's still a mystery in people's mind how he
could actually reach the core of the baile flamenco."

"One day, while | was taking his lessons...sah...] did not like
Enrique's arrangement or choreography. I started dancing
something & little bit different. One of his students, who
happened to be a young Mexican girl, she told him the way Ura
ia dancing is a little bit different. But he told her, 'Always,
when somebody is dancing, dancer is a queen and | am just a
mayor,' Also, one day when l...when he started to show how to
dance the martinetes to one of his students, who alsa aJapanese
girl, he started light-heartedly to dance this martinetes. All of
a sudden...it seemed that he was caught, aah..by a certain
demon of the dance. Unbearable demon. Just in the middle of
a dark green sludio. Everybody just “felt like choked; and
everybody couldn't move, Then he said shyly, 'l heard something
else outside. 1 heard something coming from the street.' Apd
very shyly, he just sneeked out tu the streel where it was very
bright with the hot sunlight, 1 jmagine he was crying then.
Aah...he didn't want other people to see him crying, aah shedding
the tears,"

"Ura, por corazén'l...He always keep saying that you should
dance with heart, not mind. Well, to make everything in short,
he's been telling so many things...ash, to himself as well as to
disciples."

URA WARISAYA

--How long were you there?

"That trip was six months. Six months is short...it's really
short. It was the first time for me to get mingled with foreign
peaple. Sa for me, one day felt like one year. It gave such
strong influence tg my heart. [ reatly went to Spain for the
dancing, but the most valushle experience was my daily life..l
spent in the boarding house. The landlady of this house was
Ana, in Triana, the gypsy quarter of Sevilla. The valuable
experience that I had with these downtown peaple. Flamenco of
course, has such direct connection with the earth, the ground,
and also people of Andafucfa, In Seviits, in Triana is one of the
important quarters that really gave birth to the flamenco., They
are very..how you say?..patriotic, but not to their country,
rather to their village. They think their village is the center to
the whole world. This is the typical way of thinking of the
Spanish." .

“Ana was in the same age as my ofdest sister and also she
belongs, like my sister in Japan, to the same generation who
suffered the drastic destiny,..such political change.  But she
(Ana) brought her son up right..who was at that time ten years,
50 Ana was really a strong person. 1 experienced so much with
her. 1 experienced s marriage and a funeral; these ceremonies,

Also, people chat about their family happenings, sah...and also
the many troubles with the love affairs. | made friendship with
Ana's relatives. And in a way, sometimes it was kind'a choking;
I want to run away from this during the night time. But when
I think of these experiences, | value these very much. 1 spoke
very litlle Spanish, broken Spanish, bul after those nights...very
thick wall of fareign language became rather transparent.
Through this female, Ana, | began to recognize and see the
light and shadow of Andalucia and it gave me...aah, funny thing,
it gave light to my forgotten memory. | started to actually
feel the depths and postures of naked people, living at the
battom of saciety. | even began ta think that the reasan |
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URA WARISAYA

came to Spain was to recognize and remember and to compre-
hend the life of the people, oppressed and poor people, which 1
have seen in my infant days, through the ages when ] was
growing from the infant to the girl. It gave me the feeling
that I cam to Spain through the time-tunnel. [ could go back
to my infant days to confirm what 1 saw with the lives of the
Japanese, at the bottom. It's a very queer saying, but then at
that time, at that instance, | really felt that I was abroad and
that | was standing on the earth of Andalucla. I really wanted
to know and feel more sbout the difference between myself and
those people in Andalucia. 1 decided to come back to visit this
land in the future." ;

--My friend translated your brochures as saying flamenco and
more of flamenco and beyond, could you explain?

"Flamenco has such a complicated rhythm that there is no
space for easy compromise for the dancer. Its form and music
is terribly conservative. But if you can put yourself into this
severe frame then it's an interesting thing...you can feel the
freedom. It's more like the devil or a satanistic freedom on
the contrary. The charm of flamence is kind of contradictory.
When I'm dancing, I'm always looking for something more than
flamenco. 1 don't know where this flow of thinking, of dancing
will bring me to. What [ want..l would like to keep playing
with something with life. 1 would like to do it like a dreaming
Shrine maiden or dreaming sorceress. What I want is to be able
to dance flamenco in which I can really feel myself."

o raxilzZaS N
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ZINCALI PRESENTS

Rare historical documentaries in audio cassette form of gypsy
flamenco music. Recorded live at gypsy weddings, baptisms and
private gatherings in Andalusia. Includes the most highly
acclaimed gypsy flamenco artists,

Fiesta Circulo Mercantil
Guitarists-Diego del Gastor, Cristobal Dos Santos
Singers-La Fernanda de utrera, Manolito de la Maria,
Fernandillo de Marén
2x60 min, tapes @ $12.00 ea. #107, #7108
2 tape set @ $20.00 #109

Anthology of gypsy singer Juan Talegas
Guitarist Diego del Gastor
4 tapes x 90 min. ea. @ $15.00 #101-#104
4 tape set @ $50.00 #105

Guitarist Manolo de Huelva
Singer Luis Caballero
1x46 min. tape @ $15.00 #110

Antonio Mairena en La Cuadra
Guitarist Cristobal Dos Santos
Singers-Miguel Funi, Maria La Ferremato
1x60 min. tape @ $15.00 #106

Cristobal Dos Santos Flamenco Guitar
Solo guitar Pasturno del Chibe
1x60 min. tape @ $8.00 #111
Solo guitar Pafii recorded at an Easter Fiesta
™60 min. tape @ $8.00 #112

Ordered By:
Name:
Address:
Citys State: Zip:
Cas.# Qty. Price  Total Cas.# GOty. Price Total
10 $15.00 107 §12.00
102 $15.00 108 12.00
103 $15.00 109 $20.00
104 §15.00 110 15.00
105 50.00 i 111 j 8.00
106 $15.00 112 b 8.00
SUB TOTAL
Postage & Handling
TOTAL DUE

Please add $1.50 for Postage & Handling for 1st tape, $.50 for
each additional tape.

1349 Franklin

Bellingham, Washington 98225
Ph. (206) 67R-TAR4

TEODORO MORCA IS NOW OFFERING ON VIDEO

TAPE, A COMPLETE APPROACH TO STUDYING
FLAMENCO DANCE. IN TECHNIQUE. INTERPRETATION
REPERTOIRE AND UNDERSTANDING. WRITE OR
PHONE FOR A “MENU" OF TAPE SELECTIONS.
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FLAMENCO SCHOOLS

"TO RELEASE WHAT YOU CARRY INSIDE"

by Enrique Calduch
Photo: Heinz Hebeisen

[from: Ronda lberia, Jan. 1986; sent by EI Chileno; translated by
Paco Sevilla.

It is said that they have it inside them, and it must be so,
because, if not, then there is no explanation for the transforma-
tion. M™arfa José is 271 years old and arrives at the flamenco
school with her hair loose, wearing a colorful sweater, jeans,
and tennis shoes; she is a normal young girl. When she comes
out of Lhe dressing room, she seems like someone else -- her
hair gathered in a ponytail, a fitted tep revealing her figure and
leaving her arms free, and, in place of jeans, a tight skirt
opening into wide ruffles, and some shoes wilh sturdy heels.
When she begins to dance in front of a mirror in the classroom,
she no longer seems like another person -- she is another
person. The concentration, the body movements, the rhythm of
her feet on the wooden floor, all combine to make it seem
incredible that this marvel of sensitivity is the same normal girl
that came in the door a few minutes earlier with a dance bag
over her shoulders.

The movie "Carmen", by Antonio Gades and Swara, had little
to do with the rebirth of flamenco, at least for Spaniards; this
art form has for some time now been increasing its influence
and its aficidn has been rising like foam. The days are long
gone when it was identified with the Spain of the '"charanga"
|party, juerga, jaleo] and tambourine, from which most Spaniards
who aspired toward a more modern country readily fled. Those
same people are taking a second look now at this popular
culture, they value it, declare it an art, and support it.

Perhaps this is the reason the flamenco schools are proli-
ferating in all of the major cities, especially Sevilla and Madrid.
There are good schools and bad, but basically they consist of a

room covered with large mirrors and floors of wood to give
good sound to the feet. Many start students in classes of ballet
as a form of preparation. Later some classes of technique --
arms, legs, foolwork, turns, and "palillos", or castanets. And,
finally, flamenco puro, in classes that begin at around 2,000
pesetas a week [c. $15.00); if the class is private, it will cost
more than twice that, plus the room rental and the quitarist.
Surprisingly, about half of the students in the expensive schools
are foreigners and many of those, Japanese.

"It is a curious fact that the majority of those who are
studying, including the foreigners, plan to earn their living some
day by dancing, slthough, logically, very few will succeed,"
comments Marla Magdalena. She is one of Spain's top teachers,
a successful dancer for many years, but now retired a dedicated
to giving classes. "The difference between foreigners and
Spaniards is that the Ilatter experience flamenco from birth,"
explains this woman who spends every day from three in the
afternoon wuntil eleven at night doing palmas and dancing to the

rhythms of the gquitars." OFf course it is tiring, but [ enjoy it
because it is something 1 have inside me."

There are all kinds in the schools, from beginners who learn
slowly to idolized stars who, when they are not performing
reqularly or are between jobs, go to the schools to stay in shape
or to learn a little more. To the good schools and the good
teachers come the impressarios looking to hire dancers.

To Lhe small street in Madrid named Amor de Dids, flamenco
gives life. During the afterncon and evenings on this street,
one hears nothing but palmas, castanets and footwork, while
young people come and go continuously through a large doorway.
Today Marfa Magdalena will give a class in "turns" and about
thirty boys and qgirls are getting ready. Everyone, beginning
with the teacher is dressed flamenco style, except for the new
girls, who must wear leotards so that the teacher can see their
knees and legs and correct their errors. Germans, English,
MNorth and South Americans, and a half dozen Japanese mix with
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MARIA MAGDALENA GIVING PRIVATE LESSONS
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SKIRTS WHIPPING LIKE OCEAN WAVES

ARMS UNDULATE LIKE SNAKES

their ruffled skirts among the Spanish. There are men too,
wearing sturdy boots. Their dance has to be different, more
sober and hard, without the typical feminine sensuosity.

The teacher uses a stick to mark the rhythm on the floor,
each time faster, while the students throw themselves into a
dizzying series of turns as the rest of the class accompanies
them with castanets. Those who don't understand Spanish have
to use gestures or find somebody to translate for them. This
multiracial show, with the students concentrating and dancing,
can be more beautiful to see than a professional solo in &
tablao. At the end of the class, the sweaty apprentices applaud:
the teacher -- in rhythm, of course.

Then Marfa Magdalena goes to another room to give &
private class, ta Marfa José. The quitarist is already there,
preparing his neils with a file, Marfa José warms up with some
exercises. Now, at the hour of truth, she begins to dance in
front of the mirror, at first slowly, then gradually faster. When
dance steps are new, one must follow the guitar: later, it will
be the guitar who follows the dancer. The teacher yells, “Lift
those arms! Like a princess. Caress those hips...now the,
thigh. Lift the chest! Now with fury. In these compases rest,
breath, dance for yourself! Let out what you have inside!"

And, naturally, she brings it out. It is an extraordinary

show. "Five minute rest," and the exhausted giri, pouring
‘sweat, gasps for air before she can speak.

Marfa José tas finished her class for the day and, once
again, & normal girl in jeans and tennis shoes walks out to the
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PACO FERNANDEZ

street and goes to the bar on the corner Lo have a beer with
her friends. There is another student there also, a young blond
girl from Zurich, Switzerland. When asked why she studies
flamenco, she doesn't understand the gquestion. A friend of hers
transiates, The girl says something in rapid German and the
improvised translator answers tranquilly, "She says it is something
she has inside!™

—t—

‘GYPSY GENUIS'
HISTORIC - EXCLUSIVE VIDEO RELEASE

BY
MANUEL AGUJETAS DE JEREZ
(CANTAOR)

For the first time in flamenco history the legendary
Manuel Agujetas de Jerez performs on video cassette. The
world famous maestro of the Jerez dynasty of gypsy fla-
menco singing gives an historic performance that will
remain forever. Beautiful cantes por Solea, Fandango

Grande, Siguiriyas, Malaguefas, Romeras, Taranto,
Tientos, Bulerfas. Length-90 minutes in color. This
video features the special colaboration and original

guitar accompaniments of recording and concert artist
RODRIGO. Don't miss out on this first world release as
it is a collectors item. No studio video of this kind
has ever been made. Order Beta or VHS. Only $49.00.
Send cash, check or money order to Alejandrina Hollman.
148 Taft Ave., #11, El Cajon, CA 92020. The performance
took place on August 5, 1985. An educational "must" for
guitarists and singers. Allow 3 to 4 weeks for delivery.

GIVING GROUP CLASS

BASS STRINGS ONLY
2 EACH 4th Sth 6th

SUPREME'S Professional Package "Pro-Pac"

" o
CLASSICAL SUPREME « FLAMENCO SUPRE]3
Guitar Strings
-0 At your local dealer or contact

Antonio Dawd Inc., 204 West 55th Street
New York, NY 10019 USA
15 tel {212) 307-1567 * 757-4412 or 3255
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DON ANOTNIO CHACON

THE MOST COMPLETE CANTAOR OF ALL TIME

[from: Diario de Jerez, Jan. 20, 1986; sent by EI Chileno; trans-

lated by 'P'acn_Sevilla.i
y by Juan de la Plata

Born on Calle de Sol, number 60, and possibly baptized in
Bornos, his father's town, Antonio Chacén Garcfa, son of a
shoemaker named Antonio Chacén Rodriguez and Marla Garela
Sanchez of Jerez, still holds the secret of the place of his birth,
some fifty-seven years after his death in Lhe capital of Spain
[Madrid). We have to believe be was from Jerez, since he
always claimed it and confirmed it in private and public, -saying
that he had been born in Jerez in 1B65.

The first time Chacén sang in public was in a baptism. He
was still a little boy wearing short, pants, That night he came
thome at four o'clock in the morning and had to leave running
because his father was waiting for him with a shoemaker's
strap. AL ten years of age, he began to wark as an apprentice
in the Refige barrel factory in Clavel Street, where he was
always hidden among the piles of barrel staves, singing quietly
te himselfl. Later, he would also learn his falther's profession as
@ shoemaker, when his parents went to live on Cazén Street, in
frant of the Guardia Civil barracks. Today, there is a plaque
at that address, in his memory, placed there by the Government

THE GREAT ANTONIO CHACON, IMMORTALIZED
BY THE PAINTER CAPUCETTI :

of Jerez, under a proposal by the councilman, Manuel Garcla
Mier, in 8 session of the full city government on December 27,
1929, one week after the death of the greatest master of the
cante af Jerez.

Chactn was fourteen when he earned his first salary for
singing in public. It was in Jerez and he was given six reales
[1% pesetas]. Years later, with the passage of time and in-
creased fame, he would be paid fabulous amounts for those
times, earning more than two million pesetas in his lifetime.

On one Dfa de Santiago [Saint's day), there was a great bull-
fight in Jerez that had the participation of the matador from
Cé&diz, Hermaosillo. The great success of the bullfighter resulted
in @ juerga in which the young Antonio Chacén performed, Also
at the juerga were none other than the lwo great cantaores
Joaquin Lacherna and Enrique el Mellizo. The latter was so
impressed by the wvoice and artistic qualities of the young boy
that he talked with his father about taking him to Cédiz and
then got him a conltract to work in the same cafe where he, El
Mellizo, was working. In that Céadiz cafe, they gave Chacén
seven pesetas per day, while El Mellizo was charging "una onza"
per night. And that is where the fame of the artist from Jerez
began, and soon it would spread through all of Andalucla.

Finally, he was hired by the cantsor and impresario, Silverio
Franconetti, who brought him to Sevilla to sing in his celebrated
café cantante. It is said that, when Chacdn sang, Silverio would
applaud enthusiastically, shouting, "Gue bérbaro, Que bérbaro!"

With his name established, the cantaor from Jerez would
travel throughout Spain with his art, and finally established his
home in Madrid, where he resided for the last fifteen years of
his life.

At the beginning of this century, Chacén was already the
emperor of the cante; he had managed to place himsell above
all of the other cantaores of his time, after a period of alter-
nating with the best. he sang with Juan Breva, El Canario, La
Sernata, and La Trini, competing fairly with the other giant of
the cante jerezano, his closest friend, Manuel Torre, who he
adored and for whose cante bhe felt the true devotion of an
aficionado.

There was nobody like him, nobody with more "“sefiorlo”
[quality & class]. With so much flamenco wisdom and experience
acquired through the years, he dominated all the cantes, fram
the calesera and the old tangos to the siguiriya, la cafa, and
the polo. He was the inventor, aof five or six variations of
malaguefias, creator of the media granaina, and recreator of the
cante por caracales, which he made his own and popularized.

So great was the artistry of the maestro from Jerez, that
the people, the aficionados and other artists of Lthe time, gave
him the most significant title that could be offered, the "Don"
[similar to the British "Sir"] before his name, and that is how he
remained far all time, Don Antonio Chacén, Lhe most complete
cantaor of all times, the most important, and the most “sefior"
[gentlemanly]. This was affirmed by his guitarist, Raman
Montoya, "He was every bit 'un sefior' and a tremendous cantaor.
He had extraordinary abilities. Like nobody else."

Another friend of his, the cantaor Fernando de Triana, used
to say of Chacén, "everyone was captivated by his incomparable
art, by his sublime and emotional style which was, at the same
time, very unusual and original. He had an unusual melodic
quality in his voice, his modulations were extremely facile, and
his low notes, as well as the high notes, were execuled with an
enchanting sonority. This, combined with his personal appearance
-- Chacén had, as he himself often stated, the appearance and
face of a bishop -- and some verses that were very appropriate
to his style of cante made him in a short time, deserving of a
place in the highest hierarchy of the cante Andaluz."

Don Antonio Chacén died at seventy-three years of age at
number 2 Toledo Street in Madrid on January 21, 1929. His
burial on the following day was an extraordinary display of
grief, attended by writers, politicians, aficionados and flamenco
artists. He died without a nickle, from a lung disease compli-
cated by diabetes. He left a widow and her niece who had
lived with them as a daughter. Everything he had earned he
had spent in living well and withouf thoughts of the future.
What was left over, he spent freely, after the juergas, treating
and listening the cantaores who were' not so well known, but
who carried all the secrets and mysteries of the cante jondo in
their throats. The cante, and only the cante, was his great
passion.

After the death of the greatest supreme pontiff of the
cante, Jerez dedicated Cazdn Street to him -- believing that he
had been born there, but actually only lived there far several
years with his parents.
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8 CL £xcMo AYUNTAMIENTO DE ESTA CIUDAD EN SESION CELEBRADA &B
EL 27 DC DICIEMBRE DEL ANO DE 1528, ACEPTO POR UNANIMIDAD
LA PROPUESTA DEL ENTONCES CONCEJAL D. MANUEL GARCIA MIER
Y FEANANDEZ DE LOS RIOS DE ROTULAR ESTA ANTIGUA CALLE DE CAZON
CON EL NOMBAE DEL MAS EMINENTE DE LOS INTERPRETES DEL CANTE FLAMENCO

0. ANTOHIO CHACOHN.
QUE LLEVO SU GLORIA Y SU FAMA A TODOS LOS CONFINES DEL MUNDO.
ENALTECIENDO EL KOMBRE DE JEREZ.
LA COMISION GESTORA MUNICIPAL DE LA REPUBLICA CON TODA SOLEMMIDAD
% DIO CUMPLIMIENTO A TAL ACUERDO £L DIA 27 DE ABRIL DL 1936 *

DEDICATION PLAQUE OF THE CALLE DE CAZON TO DON ANTONIO CHACON

Four years later, on January B8, 1933, the Anteneo de Jerez
dedicated a homage to the memory of Antonio Chacén. It was
held in the Teatro Eslava and featured the reading of literary
and poetic works -- among others, José Marla Perndn and Julidn
Pemartin read poems -- and the performances of cantaores such
as El lmperial, El Troncho, El Carabinero, and Aliafio; there
were the guitarists Javier Molina and Sebastfan MNufez, and the
dancers, Batato Chico, Lolita Méndez, charo Heredia, Antofirri
and El Pili.

Jerez has had few artists in its history that were as celebra-
ted as the immortal Antonio Chacén, whose name is still wor-
shipped today, fifty-seven years after his death, as that of a
schular who knew and performed all of the cantes and gave them
to the world with class and art.

In Jerez, his home, aparl from the plaque on Calle Cazdn,
they still owe him the monument that his memary and human
and artistic stature deserve. His remains, now reposing in the
cemetary of Madrid, should definitely come to rest in Jerez.
His heirs seem to have wanted that, for Chacén ta come to
Jerez, to his hometown, to sleep the eternal sleep, It would
only be just and would cosl nothing. His unforgetable memory
could be perpetuated by a modest mausoleumn that would sustain
for coming centuries the glory of a genius and an oulstanding
son of this city.

A Classic Combination
PACO PENA & DADDARIO

Born in 1942 in Coérdoba, Spain, Paco Pefia has been
playing professianally since the age of twelve anq has toured
Europe bath as a soloist and as parl of the “Paco Pefa
Flamenco Company’ 10 wide critical acclaim

Dedicated 1o conserving the pure artistry of flamenco, Mr
Pefia established the seminar "'Encuentro Flamenco™ otlering
{he alicionado an intensive program of study as vyeli as the
opportunity (o live in Andalucia, the heart ol this musical
culture _ _

He has recorded nine albums for Decca Records including
three live performances and a duo effort with Paco Delucia,
another warld renowned flamenco guitarist. He has also made
several highly successful tours of Australia, given recitals with
the company at festivals in Hong Kong, Edinburgh, Holland, and
Aldeburgh and performed to audiences in Japan and Londan, all
to widespread enthusiasm

Paco Pefia appears regularly
worldwide on Television and has
received exlensive praise for his
shared recilals with John Wilhams

Paco Peiia uses
D'Addario Strings.

£ Farmingdale NY 11735 USA
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PORRINA DE BADAJOZ

YOU'LL EARN A LIVING WITH YOUR VOICE

[Sent and translated by Brad Blanchard.)

The following is a translation of the last chapter of a book
published by the regional government of Extremadura called
Gitanos Extremefios. The entire book -- filled with fine color
photographs -- deals with the history and lifestyle of the gypsies
in Extremadura, who probably in all of Spain, are the gypsies
most reluctant to abandon the old ways. For example, Extrema-
dura is the last region in Spain where yeou still can find nomadic
gypsies who earn their living buying and selling horses, cows,
and mules. The author of the publication, "un gitano por los
cuatro costados," is suthor of various works, including the script
for "Ay, Jondo" of Marioc Amaya and "Amargo." His name,
Francisco Suarez, and along with his profession of writer and
artist, he works in the post office here in Badajoz.

Porrinas de Badajoz was a fine singer who has never been
fully accepted in Andalucla, in part because of his unorthodox
style of singing. He was very famous here in Badajozr —
everyone, gypsy or payo, who was living here when he was alive

has some anecdote to tell about him. But I'll let the article
speak for itself; his many recordings speak for this cantaor
extremefio:

A former mayor of Badajoz had been "“de juerga" the night

before with Porrina. The next morning, as he was passing by
Cafeterla Colén, he saw the cantaor having his shoes shined.
Like all the bad flamenco aficionados, he asked him to sing a
fandango. Porras was happy to accept.

The shoe-shine boy was moved as he listened. When he
finished singing, the mayor put a 1,000 peseta bill in his hand,
and Jost Salazar Molina accepted it graciously. And with his
unique personality he offered it to the shoe-shine boy, saying
"For you: the 1,000 pesetas and the fandango."

They say the mayor never aqgain went "de
Porrina de Badajoz.

juerga" with

* 5 »

El Porra accepted an invitation from the Marqués de Villa-
verde to go to a fiesta in his home. the Marqués also explained
to two policemen on duty outside the door of his residence that
he wanted to play a joke on the centaor; he gave them the
appropriate instructions and left.

AL the hour of the party, don José arrived dressed impeccably
in his cream-colored suit, his carnation and his glassas. The
policemen approached him and kindly asked him to wait until
they received orders. When Porrina saw others arriving, he
pretended to be offended and said, "You've mistaken me for
someone else, and I'm sorry, but I'm the Marqués de Porrina,
the cantaor is that fellow who's getting out of the car now."

And for more than half an hour they detained a famous
embassador and the Marqués de Villaverde had to intervene to
clear up the mess.

They say that from that day Paorrina never stopped using the
title of "Marqués."

* * N

"Is this carnaval?" he said as he went down the ladder of the
airplane.

It was very difficult to get Porrina to accept a contract to
sing if he had to travel by plane.

But there was enough whiskey to make him forget he was on
"one of them things." (un trasta desos).

He was right when in the airport
trying to sell him watches.

he saw so many Moors

* * *

One year when "el Marqués" came lo Badajoz to sing Lo La
Virgen de la Soledad, 8 man from Barcelona whose son was ill
approached him and begged him to sing a saeta in his name, and
he would pay him 25,000 pesetas for it.

£l Porra sang the saeta to the Virgen and then wouldn't
accept the check, saying, "I don't sing to my Virgen for money."

LR

One night during the asummer in Sevilla, there was a fiesta in
Casa de Pilatos. The Duguesa de Alba, who was wilh her
friends in the central patio, noticed the cantaor who, without
calling attention, was moving his chair back out of the circle --
where Lhe aristocrats were having an animated discussion -
into the second row. .

Wilh exquisite discretion and friendliness, the Duquesas asked
about his move. El Marqués answered, "I'm sitting here to
ging." Dofe Cayetana didn't understand anything at that moment.

But at daybresk, as he bid goodbye to his hosts, Porrina
presented a bill for 75,000 pesetas. Then she understood his
answer.

* ® =

In an interview with Jose Luis Pecher on
asked openly:

"How does a gypsy feel in a car?"

"The same as you, the same as "un sefior," the same as the
Minister of Agriculture."

the radio, he was

® X 0w

One day when he was having drinks in bar "Sétana," his son

Juan -- then six or seven years old -- came in crying. His
father, seeing how shaken up he was, picked him up in his
arms. "The teacher hit me." Porra went to the door resolved

to clear up the matter. When he saw il was raining, he put the

boy on his knees and told him, "You ain't goin' back to the

school anymore.” The boy stopped crying and ran off to play.
*

."Porra, why do you wear those glasses?"
"So | can see what | want to see."
- - = -

José Salezer Molina, son of Juan wsnd Ana, was born in

Badajoz, on calle Atocha, January 14, 1922,

He was baptized in la Psarrogufa de San Agustin. His god-
father was don José Porres.
From his marriage to Flora, he had two children: "La

Negra" and Juan.
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Later, married to Csrmen, he had twa more: Mari and Teri.

Professiom  Cantaar.

Krnown by the professional names of “Porrina de Badajoz" and
"Msrqués de Porrina.”

He grew wp in “El Pajarite” and learned the secret of the
cante from bis fsther, Manolo,

Very young, he moved to Madrid snd worked a long time in
"Corral de ia Morerla.”

Though fundamentsliy a singer in tertulies, he recorded for
the best record companies snd worked with important groups.

Within Extremadura, he csn be constdered the best gypsy
singar that the region has produced.

On a nrational level, be is knaown for his exceptional voice
and his original style.

He died in Madrid on Febraury of 1974, 53 years old.

O

Malaguefias, saléa por bulerfas, granainas, etc., etc. All
styles that he touched, he converted by the duende of his talent
into personal, unarthodox, new styies.

e put his veice into the service of feeling;
voice that held a universe of kisses and sabres.

He could step the compéds whensver he wanted -- for fun ar
far asutharity -- to take it up again, embroidering darkness. His
silences were bsroque lmages and when he produced "el pellizcs,"
the flamanco "know-it-alls" lost the1r balance. ™is magic was
incomprehensible.

" He would laugh, smell his csrnation, snd continue, :

With the guitar he held subversive conversations, lesving the
Ltocaor “off his fret” Once he seid thst for him the guitar was
"a womsn who you hed to scere semetlmes.t  All thst went
through his life he treated with countertime. Just like his life,

a privileged

A capricorn like him couldn’t take on everything at once, He
regcted to things by tripping. - "We gypsies live Itripping" -
and falling. When he picked the cante wp off the floor and

raised the verse to the level of the impossible, he arrived at o
great musical texture. He placed it miraculously in the center,
like Lhe masters. "But it seems like apera,” Penny opers
during endless nights. The curtatn was neither reised nor
lowered. There was no ciock to mark the hour; even after the
early morning his cante could be. heard from the Campo da Sen
Juan to the Torre de Espenteperros. ' He lived behind the Torre
for a long time -- in his youth -- en el *Pajarito,” He trilled
softly, but he never warbled like Don Antenio Chacdn.

His sister, Coqui, the unmarried ore, who lives in Badajoz on
catla San Lorenzo, has raised s posthumeous monument ta him in
her house. Pictures of meny different ages -- there's one where
he’s not wearing glasses -- thal stare towards the center 8f the
rown where she sits st her tsble every night. She fturns on
neither the radia or the television, “he might come on when I
inast expect tt, because if [ see or hear him, 7 hsve an attack
and ! can't speek.” Plastic fiowers end electric csndles iilumi-
nate thie pentheon of lova and death.

La Coqui loved him like 8 son end she says she repeated to
him conetently, "Oe careful and don't drink so much.”

Hanging over her breast is & gold medslliion with his picture,
some earrings and a ring which she doesn't teke off even to
sleep. If you mention her brother, she starts crying.

How many tears have the women who loved bim shed? His
aspect of a hard man, eseptic snd Bogsrt-like ettracted them
passionstely. When they looked &t his eyes, through his dark

glssses, they found 8 childish smile that betrayed him. All
laves are betrayal. Except that of his mother Ans.

Obre ti de la manera

gue mejor a ti te cuadre.

Por las dos diere mi vida

pErD primero ea mi madre

y luego io que td guieras.

"TFs" Ana was stooped end short, like ls Coqui and la Maca,
her two deughters. Whan someone played the guitar, they both
denced in & lively fashion and Tlo Jusn schoaled them: "“more
subtle, with the rhythm {més parés, al compds). The rhythm of
life he led was unstoppeble. He loved o have his picture taken
on corners with a streetlight for the cover of his records; but
the designers in the recording studic thought that that was more
in the style of Marifé de Triana or Antenic Melina, They never
understood his geometric composition nor his field depth, He
liked the city, but in winter, when it was time to button up. He
went & [ot with Rafael Farinma. They were two stars in their
time. Their "msno a mano” in fandangos deserved the passionate
bets of the spectators. As eBn artist of his time ha "“loved the
public more then anything.,"” [t was the period of diversified,
showy compsnies -- a tailor somewhere, a joke-teiler, girls

v Porring
«Hadajo
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first-rete
It was a bed time
Warse for tha gypsies. The cynical critic, José
Miguel Uili4n, said that under Franco the gypsies were “canpnon
.fodder, celestial fodder for boring hoste.” The bar af "Ei Sétanao”
filled' up with whiskay and fino, and ‘Porra drank and drank to

singing "“E! '.M?énguil.o," a couple dancing,
centaor, 8s the star ta bring in the public.
for fiamenco.

even &

eern a. living with his veica. Aimost aii cantacres take care of
their wvoice, but he didn't naad to. The alcohel only destroyed
his [liver and ended his life. ™e never really lacked money.
"Money is only for gpending;® he hed it to send e telegram
evary week; raise hia children, and spend the reat an lattery.
He worn en important guantity once. It jasted the time it takes
te comb yeur bair. A Moorish hesd pested with britlentine.
His Virgen was La Soledad; from the terrece of the bar "Ei
Aguils” to ber chapel, people lined the strests bte bear him sing
*for free’ once a year. That was one, the singer wha zeng
saetas to his "patrone" once a year; tha othar was the one who
sang in fiestas ta the upper classes who never knew whi he was
With the Virgen he sang al his secrets which became public. in
that moment the women, even the Virgen, watched him and
murmurred "ay!® People bave seid the worse of him,

Yo no siento pena ninguna,

a ungue fa gente & mi critique.

Yo soy como ague! aguila imperial

que mientrae tenga una pluma

no dejard de valar

"He doesp't fit the slot.®™ "He never begins right.* He wes

an emoticnal anerchist who didn't want to know what snarchy
wags. When he sang for Frenco once, he said, "He's 3 gerigus
quy who doesn‘t lika juerges. He was a freethinkar without a
scheol.  He liked the end of things. Orthadox? What is thst
for?  Hew do you mat with that? He was exquisite in his
eating habits, like a monarch, although bhe loved his mothar's

SEEWS... *The gypsies from Badajoz are like gentiemen from
snother time,” MHis shieid was a carnstion, giasses and the Ace
of Ciubst the carnation to sweeten the air, the glasses Lo sae

what he wanted to see, and the card to give "porrazos” (s
difficult pley on words reiated to his nemal... One day a gypsy
woimsn read his future: “You'll do iittle with these hands, snd
iess with your head, but you'lt zarn a living with your voice.

When be was bern on calle Atpcha in Bedsjoz, in frant of
the Guidiene River, it was pouring rain, [a January of that
year, Saturn passed thraugh Capricorn quickly and Venus didn't

~shire that morning.

—r—r T ———
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MANOLITA DE JEREZ

FOR OVER TWENTY YEARS, SHE HAS BEEN BLIND
AND ALONE- WiTH HER MEMORIES
Manolite de Jerez, the cantaora who travelled slmast the
entire world.

[from: Diaric de Jerez, March 2, 1986; sent and translated by

£l Chilena] ™~

by Juan de la Plata

it had been nearly twenty-five years since 1 last saw this
woman who I8 now in front of me. A wsman who was a
beautiful cantaora, whom | took ane day to sing in front of the
microphones of Radio de Jerez, as she hersalf reminds me when
I went to visit her. An srtist from Jerez, about whom 1 wrote
in my bosk "Flamencas de Jerez," published in 1961, "a young
snd beautiful cantaora, whe sinca 1950 travels the entire world,
cerrying on ber lips the best and purest of our cente." Her
coples heve feeling, melody, and have their own seel of fira
quality. 5She excels mostly in the mslagueiias of Chacon, and in
the cante por fandangos. She is from the Barrio de Santiago,
and ber name is Manolita Cauqut.”

Manglita Cauqui Benltez, who carried throughout all the
world continents the name of “Manclita de Jerez,” as a trium-
phent flag of the srt, has not sung Ffsr over Lwenty years
becsuse of an eyesight silment that tha best doctors could not
cure deprived her of sight forevar, foreing her to ebandon tha
stege, the applause, and the world of flamenco that had bean
her entire lifs since the sge of fifteen, when she sang for the
first time at the Villamarta in a comedy featuring Lili Murati.
A yesr later, Manolite would win a Saets contest in Radia
Jerez.  One thousand pesetas and a bauguet given to ber per-
sonslly by the Msyor,

Manolita de Jerez prefers to be called Manuala, because she
says she is no longer s young girl. 5ince her ratirement from
the stage, she lives in a guiet home in the naighborhaad of La
Plata, in the compeny of her sister Juenits, who looks after her
day and night. 1t is thers where she meets me, surrounded by
memories and anecdotes, listening to her transister radia which
fills her empty hours, listening to all of the good pregrams, and
staying up to date on all af the new voicas in flamenco that
make her relive her glorious artistic past.

"In nineteen hundred and forty-eight [ left Jersz with my
first show, called then "Flamenco Opere,® which included Manolo
vallejo, Juan Varea, Carscollillo de Céi, who was a dancer, and
the bailaora "La Pilina" among athers, With Ferina and Porrina
de Badajoz T worked next in the "Copla Andsluzs." Wa spent
fsur or five months at the Teatro Pavén in Madrid, and travelled
throughout Spain."

--Hera in Jerez, how many times did you sing in public?

"Here, et the Villamarta, only twice. Tha first time with
Lili Murati, who wanted to take me with her because ! had
great surcess singing in her comedy. But | was mouming my
father, and did nat want to leave, The second, and last time, I
beijeve {t was in 1953, with the company of Papa Iglesias El
Zorro.

But Sastas 1 did sing in many places, even in tha homa aof
the mayor, where Pilar Arands took me, and who taught mae tha
tangas, the petenera, and caraccles.”

--And haow was that, Manolita?

"Well, "nada“, PFilar and Sebastidn MNifiez ceme to my housa
every sfternoon and taught me those cantes. What a lady was
Daofia Pilar, what a nice person! [ am telling you because I
know!  Cjar

--Let us continue with yaur artistic life.
companias did you perfarm?

"I went ta the Middie East with Ana Esmeralda. Ta Istanbul,
Ankara, and other places. After that | went to Landon and
Paris. In Paris, [ remember, we stayed for six or seven manths.
I did some sele singing and dancing with two guitarists, Triguito
and Juan Crtega. A

--It is a real delight to listen ta this womsn., At times she
forgets the names, the dates, ar the places where she has been,
but always bhas words of affectian for those who were her
comrades. Esperially for José "Bl Greca", the celebrated dencer
who she calls her boss, and with whose familv she lived in New

In what other

" forgotten, in this peaceful carner of Le Plats.

York for nearly two decades. Because it was with the company
af José Greca, from 1255 on, thet Manolita would end her
career,

"Yes, beceuse | went to Amarica in 1955, and stayed with
José Greco until [ returned to Jerez sick in sixty four or sixty
five."

--When did your eyesight begin to fail?

"In nineteen fifty-nine, But 1 wanted to be in America
because there were many good doctars. | was in Hollywood,
where we had warked in @ movie, 'Snip af Fools'. 1 had already
sang in another two, 'Around the World in Eighty Days', and
'This is Spain’. José wanted me to go to South America with
firn, but I told him 1 was coming beck to Spain.”

--And did you elweys sing in America?

"No, ! went with José to Europe, four or five months in
Oermark, 5Sweden and the continent. And also Japan. We
travelled through America several years, All of North Amarica,
Centrs! America, but never got below Mexico, We were in
Cube four or five timea. Always singing in the larga thaaters,
the party halls, end best hotels, such ss the Hiflton chain”

--Wha! cantes did you do then, Menuefa?

"l sang for Jusé por siquiriyas, soled, fendengos de Huelve,
far the baliet, the caia, which José also danced, snd s very
good bailaore named Le Currita. And | did solos too, melodic
things such es the milongs, guajire, and sometimes fandangos. |
also did la granafna and media granefna. [ was the only singar
in the company. I was slways on stage. Sometimds I even did
jotss and valencianas in 'The Three Cornered Hat'. 1 hardly hed
time to change my dress.”

--While she wss an artist, for fifteen years, she was a happy
waman who enjoyed life intensely. MNow in her retirement, she
is a great lady, a great dsme of the cante who knows how ts
accept her fete.

May God give her a lang life, and that Jerez may recogniza
some day, somehow, that she carried with suwch dignhity and
category the name of this blessed land for so msny far awsy
countries that surrendered themselves to her quelities as sn
exceptiaral csntaora,

Manclita Cauqui is a womsn sf integrity.
has never shed a tear because of her blindness, She has learned
ta accept her destiny, Although evarything she esmed in
America was spent on doctors, none of them could retum her
eyesight. She, who hsd besutiful and axpressiva ayes, did
everything that was humaniy possible to get well. 5Sha saw
Castroviejo, Arrugs, the most eminent professors, aven saw faith
heglers in the hope of recuperating at lesst some of her eya-
sight. But everything was in vsin. But she never despaired or
shed a tear. 5he knew how to accept.

"But whila [ was an artist [ hed & very good time. | hsd
fun, travelled a lot, snd met many importsnt people. [ was a
personal friend of Carmen Amays, who [iked wvary much s
fendango 1 sang. Gary Cooper visited me in my dressing room
once. And the great artist Loretta Young tosk me to a hospital
when I berame ifl, My comrades were always very good to me.
Especially José Greco, who loved me es if | were a membar of
his family. He aven made me rock for him, because he likad
Spanish food very much.

"l hsve not sung since [ returmed to Jsrez. | did it onca in
a while, when in the company of my family, but since my
mother died, it wss all over, | never senq sgein. Although my
voice was recorded, | did four or five records for Caolumbia with
El Nino Ricsrdo. Than in America, in Chicago, I did a whala
side af an LP, and then two more, with José Greco.”

--What cantes did you do on those records?

"Msalaguefias, media granalna, fandanqos, saetas, even sevills-
nas. But [ elso have a record with "cuples”. Unfortunately, I
did not keep any coptes. 1 loaned them sil out, and 1 have
naver listened to them again. | lost them, as ! lost ather
things,"

She tells me sha

And for the first time this woman, atf charm, becomas sad
and serious for a few moments, perhaps remembering a bad deed
fram thoughtlass peapte. MNevertheless, sha still hss a few tapes
of her records, and others recorded live, which she lets ma
listen to in the intimacy of her sitting room, while Rsfae!
iglestas shoots photos. The voice of Manolits de Jerez surges
forth like a mirscle, - brillisnt, powerful, for s few moments,
while we remember the graat cantaara, who carried the name
of Jerez throughout the entire world, and today completely
5he forgets na
ane though, and speaks with enthustssm of Terremoto, La
Paquera, Tla Anica la Pirifiaca, Tlo Boerrico...
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IN THE PICTURE TO THE LEF

T MANOLITA DE JEREZ APPEARS IN THE TIME IN WHICH SHE TRIUMPHED AS A CANTAORA.

TO THE RIGHT IS A MORE RECENT PHOTO,

Without hurrying, time has passed very pleasantly, listening
Lo this great woman, this phenomenal flamenca, known by very
few, and that new aficionados may nol have ever heard. The
conversation with Manuela Cauqui Benftez, born in La Palma
street, bul wha left as a child to live in Molineros, has been
full of memories and longings.

FERNANDO GALVEZ

[from: Diario de Jerez, January 11, 1986; sent by El Chileno;
translated by Mary Sol West.)

by Juan de la Plata

In "the last Fiesta de la Puleria there was a singer from
Jerez, practically unknown to the new generation of aficionados,
who stood head and shoulders above ‘the olher singers who, with
varying degrees of success, performed lhat night. That cantaor,
that great artist from Jerez, was none other Lthan Fernando
Gélvez, rescued, if only for a few hours, from the diaspora where
he resides to give us a few hours, a few moments in which we
could taste the classic school of Jerez in his pure cante. There
are many other artists like Fernando Gélvez, whao one day left
Jerez looking for new and more ambitious horizons. They are
the flamencos from Jerez in the diaspora. Fernando has been
residing in Madrid since 1964. |H4e was just 24 years old when
he left Jerez.

Fernando was
Santiago,

the Barrio de
19240,

born to a gypsy family in
in a house on Calle de la Sangre, August 4,

There were no known artistic predecessors in his family, even
though his grandfsther and his uncles were very good aficionados.
The great cantaor tells his beginnings like this:

"In the fifties [ was already participating in all the flamencao
and saeta singing contests. Later, I remember that | worked in
the then existing "Venta la [afoleta." And thal is haw I
started to hear all the singers Lhat there were al that Lime,
like Tio Borrico, El Troncho, £l Batato and so many olthers, as
well as some of those who, like me, were starting."

--When did you decide to leave Jerez?

"I left Jerez in 1964 and, since then, | have been in differ-
ent places. For 12 years | was in "Los Canasleros" [Madrid] the
tabfoa which befonged to Manofo Caracol.”

--In s0 many years as a professional, I
have won many prizes...?

"Yes, there have been a number of prizes in my artistic
career. | could point out the "La Casera" cup in 1967, the
"Copa Jerez," from the Céatedra de Flamencologfa in 1974, the
first and second prize of the saetas contest in Madrid and
some other prizes that | won in my youth and | cannot remember
right at this moment.”

--Whao have been your favorite artists, those whom you have
tried to sound like, or wha you consider your teachers?

"My favorite artists have been Manolo Caracol and Antonio
Mairena. One for his genius and the olher for his perfection,
About my teachers, 1 can tell you that I have tried to listen to
all of them, but I do the cante my own way, naturally wilhout
departing from the Lraditional boundaries."

--Within the bounds of purity and Cradition, which are your
favorite cantes?

"All of them, because a good aficionada has no predilection
for any of them, but tries to assimilate all- of them as best he
can."

--Fernando, when do you think people sang betler, before or
now?

"Look, Juan, | didn't have an opporlunity te listen to the old
limers, but judging from their recardings, eventhaugh these are
very deficient, one can appreciale the quality of their cante,

suppose you must
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The old cantaores sang wilh a certain purity. That doesn't
happen today because today's cantsores destroy some cantes in
order to compose others. For this reason it Is my opinion that
singing was better before."

--How do you see the flamenco scene in general and, in
particular, Jerez's flamenco at this particular time?

"In general, | believe it is worse everyday, for lack of
aficidn.  There is aficiéon in Jerez, but we must set aside our
pride in the local cantes and admit that all styles of cante are
good, not just two ar three. This is the problem with the
majority of singers from Jerez. [ also believe it is about time
for the people of Jerez to show maore respect for the local
singers. | remember the lste Sernita, who to me, was the maost
well-rounded singer from Jerez. He sang every style, and he
did it with admirable perfection, but he was never given Lhe
respect as a performer that [ believe he deserved. A cantaor
of such caliber should have been given the recognition thal he
was denied."

--After so many years away f[rom Jerez, would you like to
live here again?

"I believe, Juan, that almost everybody would like to return
to his home town, but it is difficult, because the city govern-
ment doesn't go out of its way to facilitate the return of those
of us who have spread the name of Jerer around the world --
like myself, who has sung in Germany, Japan, France, Algeria...
-- and the soul of Jerez's flamepnco is being lost because few of
us return.'

Fernandy Gélvez, 45 years of age, married and with two

children, has a long history in flamenco. At present, he
performs every night at the Café de Chinitas in Madrid, and his
voice appears on recordings with other fellow artists from
Jerez, from Terremoto to Sebastidn el Berza. However, the
quality of this artist hasn't been properly recognized yet, in
spite of the fact that he continues to study the cantes and
continues to improve himself from day to day so that one day
he will be able to give everything he has inside.

--Fernanda, what future do you see for the cante and for
flamenco in general?

"l am going to be very sincere. | see a very bad future,
mostly because the public who goes to the performances is not
prepared to distinguish one cante from another.”

--Tell me three names of singers, three names of guitarists
an another three of dancers whom you consider to be the best
of this moment.

"I regret to say that I cannot give you any names of singers,
because at this time there are no singers who show me anything
special. As far as dencers ga, I will only mention Maric Maya,
and for quitarists Paco de Luefa, Manolo Sanltcar, ete..."

--Aside from the cante, what has been your unrealized goal
in life?

"When | was a kid | worked on a farm; later my vaocation
was to become a singer and [ have accomplished jt."

--Have you received much satisfaction from being a singer?
Does it pravide a living?

"Yes, [ have to say it has given me a great amount of
satisfaction. If 1 hadn't been an aficionade, I wouldn't have had
the opportunity to hesr all those other singers who sang so
well. And as to whether or not it provides a living, | suppose
about as well as any other job would."”

The artist from Jerez has been guite busy these days. He is
one of the best cantaores performing in the tablaocs of the
Spanish Capital and, besides that, he has a reputation as a
serious, formal and honest man. Among those whao know and
work with him, he is respected and held in high esteem.
Fernando Gélvez hasn't arrived yet to the place he deserves for
his ability and dependability, but he is without a doubt a big
name in the cante of Jerez. Whatever he has achieved, it has
been through effort and constant struggle to make a place for
himself in this life. Flamencos like this -- in the diaspora - -
give honor to our art and make the good aficionado very proud.
[ wish we were able Lo listen to him here again very saon.
Good luck maestro!

—ile—"

THE DEATH OF JOSELERO DE MORON

[from: El Pais, April 21, 1985; sent by Brad Blanchard; translated
by Paco Sevilla.]
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(Ed. note: This article was sent to us over a year after the
passing of Joselero, but there are certainly many of us who
haven't heard the news until now.)

Aboul ten o'clock at night on April 15, [1985], at seventy-
five years of age, the cantaor Luis Torres Cadiz, known as
Joselero de Moar6n, died in Morén de la Frontera. With  his
death, a whole way of wnderstanding the cante has been lost,
along with a cantaor whao was never widely accepted by the
Mmasses,

Joselero was born in Puebla de Cazalla, a town in the
province of Sevilla, on January 23, 1910 and was married to
Amparo Amaya Flores, sister of the genius Diego del Gastor,
with whom he had eight children -- Carmen, José, Luis, Francisco,
Mercedes, Diego, Gloria, and Marfa -- of which only (wo,
Andorrano and Dieguito del Gastor ar Diego de Mordn (known by
both names in Lhe artistic world) chose the life of the profes-
sional artisl.

In 1932, Joselera won first prize in a contesl for amateurs
held in Mordn de la Frontera, with the prize awarded by Manuel
Vallejo., In 1962, he won the prize "Merced la Sarnela" for
soleares and buolerfas in the Concurso Internacional de  Arte
Flamenco de Jerez de la Frontera, and ten years leter, Lhe
prize in memory of El Temazas in the contest held in Granada
to celebrate the 50th anniversary of the 1922 Concurso de
Granada.

May this gypsy cantaor who was first rate in soleares,
tangos, bulerlas, and the cantes of the forge, resl in peace,

——ee RS

PHOTOS FROM MORON

PHOTOS OF DIEGO DE GASTOR. MORON DE LA FRONTERA
(LATE 19605 OR EARLY 1970S). FROM BILL DAVIDSON:
SENT BY JOE BUBAS.
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LEFT TO RIGHT JOSELERO., DIEGO., ANZONINI

-

El Arte Flamenco

de la Guitarra
by Juan Martin

in two volumes, each $15.95
English text; 60-minute soundsheet recordings

» Literate, detailed explanations of each of the twelve essential
Toques, with examples, analysis, and sample falsetas

* Lucid instructions for characteristic techniques and gestures,
clearly and generously illustrated with photographs

* Theoretical, historical, and cultural background material

* Notation and tablature

“A truly remarkable achievement. . . | recommend it enthusiastically.”— Guitar & Lute

Available from your music dealer or, if you are not served by a dealer, directly from Dept. 1)A at the publisher’s address below._

THEODORE PRESSER COMPANY

BRYN MAWR, PA. 19010
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THE NATIONAL COMPETITION OF
'ARTE FLAMENCO' IN CORDOBA

WILL BE CELEBRATING ITS 30TH BIRTHDAY

[from: ABC (Sevilla), April 6, 1986; sent and Lranslated by Ann

Fitzgerald]

His majesty, the king of Spain, has accepled the honorary
presidency of the X1 MNational Competition of Arte Flamenco
that has been held in Cérdoba for the past thirty years. The
coming compelition will take place between the 16-23 of May.
It will be held in the newly remodeled Gran Teatro de Cérdoba.
Cantaores, tocagres, and ballacres older than 17 who wish to
enter the contest must present their applications before the &th
of May. In addition to the competition, there will be other
flamenco events. On the 20th, 21s_L and 22nd of May, there

will be three flamenco recilals. In each of these, a dancer, a
concert guitarist, an accompanist, and a dancer with his/her
group will perfarm.  All of the performers will be previous

winners af the competition. The singers Fosforito, Josdé Menese
and Beni de CAdiz, as well as the dancer Manuela Carrasco and
the guitarists Juan Carmona el Habichuela and Manale Dominguez
have already confirmed their attendance.

At the same time as the competition, the Cérdoba Fair will
be held and there will be an exhibition of the paintings of
francisco Galvan as well as anolher of posters, pamphlets and
programs from previous national competitions.

m—— IS

DENVER

TEMPO OF FLAMENCO NEARS CRESCENDO

[from: Rocky Muountain News, April 11, 1986; sent by Guillermo
Salazar]

by Debra Reingoid

The women in colorful leotards look like dancers in a ballet
class as they stretch and examine themselves in mirrors that
line the room. But the class strikes a different note when a

wuornan, B months pregnant, arrives. She is joined by two other
women, one from South Africa and another from Guaternala.

Soon the diverse group becomes a violent chorus of finger-
snapping, hand-clapping and foot-stomping <~ the pulse and throb
of 8 small but growing communily of flamenco artists in Denver.

On Saturdays, they meet in the David Taylor Dance Theatre,
where a guitarist grinds out gypsy tunes, such as Solutide, that
blend gently with the rhythms and counterrhythms of clapping
hands, castanets and stomping feel.

The flamenco dance class, one of a few in Denver, is taught
by Pablo Rodarte, He has danced in Spain and other countries
for the past 200 years, bulL Rodarte recently returned to his
native Denver to bring "pure flamenco to the American people,”

"Vamos," Rodarte shouts. "Uno y dos. One-and-two-and-
three-and-four-and-five-and-six-and-seven-and-eight. Come on
girls, a little faster."

Rodarte is a demanding teacher. He demands that his

students express themselves through graceful twirls and intense
eye contact, in the idiom of Spanish gypsies.

As the women dance to the rapld pace set by an accompany-
ing guitarist, a group of onlookers, most of them gquitarists,
takes pleasure, The class enables flamenco artists Lo mingle
with their kind.

Flamenco quitarists have performed in Denver for years, but
in the past few months, several additional dancers and guitarists
have arrived. The newcomers include Paco Fernandez, a quitar-
ist from Spain, who until recently performed 4 nights a week in
an Evergreen reslaurant.

Rodarte and Fernandez join local flamenco artists, including
dance teacher Debra Espinoza and guitarists Guillermo Salazar,
René Heredia and Miguel Espinoza, On a Sunday aflernoon, they
are likely to meet and drink red wine before a fiery flamenco
jam session thal might last for hours,

For these dancers and musicians, the tunes hold both joy and

i i
PABLO RODARTE

MIGUEL AND DEBRA ESPINOZA

meaning. "The charm of the music is that it's a falk music
with a high degree of intricacy," Salazar said.

There is no written form, and artists oflen Jearn by copying
one  another. Few guitarists oulside Spain ever master the
complex musical form, which is Llied to a lifestyle and a phila-

sophy of Spanish gypsies that have been handed down far genera-

tions. Many foreigners, especially the Japanese, play the guitar
technically well but lack the duende (soul) at the heart of
flamenco.

"There is something in this music. It must have been the
roaming gypsy spirit -- a fresdom transmitted," Salazar said.
"There is something intelligent aeboul it -- some indescribable

spirit -- which goes beyond mundane existence."

Salazar said the spirit of the music has nothing to do with
music theory. "It is something thal comes from the heart,
which shows that invisible feeling of flamenco, which transcends
all types of barriers -- racial and religious."

Flamenco is a form of dancinyg, singing and guitar playing
that evolved in Spain during the 18th and 19th centuries. Some
of the musical elements date to pre-Christian times and are a
mixture of maorish, Jewish and gypsy cultures. Several areas in
Andalusia in southern Spain have nurtured the music for more
than 5 centuries.

Flamenco is the song and dance of a sad people -- an outlet
that the gypsies of Andalucia used Lo express life's tragedies.
Miguel Espinoza, who plays gquitar in his wife Debra's dance
studio, draws a connection between blues and flamenco.

"Flamence, blues and jazz are alike. Jazz came out of the
-black (ragedy in America like Lhe gypsy tragedy in Spain,"
Espinoza said.

But like most art forms, flamenco has changed, In dance,
expression has given way to technique. The music uses a 12-
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beat rhythm that's more intricate than many other forms of
Western music, and some guilarists have created a sound by
mixing traditional flamenco with jazz.

Fernandez said he prefers a mixture of flamenco and jazz.
Many younger flamenco guitar players are encouraged by the
commercial success of fusion artists, such as Paco de lucia,
who has developed a jazzier, flashier style, integraling jazz and
blues in his music.

Although Denver has dancers and guilarists, flamenco singers

are rare. "The singing is a completely different art form. L is

a wail, and most people find it difficult Lo sing thal way. [t is

not a pretty voice, but | think it's beautiful," Rodarte said.
"lIhey sing thal way because Lheir souls are tortured. That

kind of singing Lakes a lot of hanging oul in the bars with the
peaple and the gypsies. It takes a lot of drinking and smoking
Lo get that eracked, dry sound,”

Rodarte would like to open a llamenco elub in Denver Lhat
would Dbring in authentic performers fram  Spain. Americuns'
perception of the formr has beerr tainted by what he calls
"eireus flamenco,"

"I want to give Americans pure flamanco.
matured enough to where they can appreciate a fine wine.
sure Lthey can appreciate a fine art," Rodarte said.

= ==T—]

Americans have
I'm

PACO FERNANDEZ

NEW AGE FLAMENCG FUSION GUITARIST

AN INTERVIEW BY GUILLERMQ -SALAZAR

Jaleo: Puco, tell us a little about your "eurriculum vitae."

Paco: O.K. Mira, pues...] was born on August 12, 1997, and,
at the age of four, | began to play my first chords; of
course, my family came from Lhe Lradition: My father
played, my grandfather played, my brothers played; | was the
youngest of the family. And so [ started...] was bom in
Granada, | forgot to mention. Later, .we moved ta the
Baleares [slands, a tourisl area, and Lhere | had to set aside
flamenco a little bit, although it always was kept up in the
family and | did continue playing flamenca in that way...l
waould have been around seven or eight at the time. Then,
at that time, | began to work. 1 was always playing for
tourists, and alsa | used to sing when 1 was younger.

J: You used to sing? Flamenco or...7

P: Spanish songs...some flamenco Loo, for tourists.

Jt At what age did you start playing in public?

P
o8
P

J:

H

J:

P:

J:

s

Seven or eight.

Really?

Bueno, the first time that 1 reimember, 1 was around five
years old; I used ta play then, but didn't accompany myself...
and 1 sang in a contest in my village,..a flamenca contest. |
won first prize singing two songs, Spanish songs...there in the
"puebla" it wasn'l "cante jondo.t It was Spanish song, and
my brother accompanied me on the guitar.  That is the
memory that | have. And afterwards | began with...let's
say, "el gusanillo del publico.”

What's that?

"€l gusanillo”" is like a drug..when you can't stap, you need
the public, as you must know aiso. [t's an “aficiente,” which
means, you know...if a child starts and doesn't have an
"aliciente"..."un gusta"..,or something in exchange for what
he's doing, surely he woulda't have continued with the
quitar. Anyway, my family obligated me; at the age of
five, instead of playing with the other children, they obligated
me lo be playing and studying. But, aside from that, the
public pushes you, the applause flatter you... don't know if
its important or not but,..

That's all part of it.

Then, when a person comes lo Ibiza and starts Lo play
flamenco, it's another type of flamenco. It's the same as
the flamenco that's played here in America, which is not &
tatally pure flamenco. You have to make a few changes.
Generally, here (America), the public listens with more
pleasure to a malaguefia than to a soled. They listen to a
mare melodious type of flamenco. 5So in Ibiza it's more or
less the same thing as here. Although, if you want to play
"flamenco  jondo" you have your public, of course; you have
"pefias"’ -- Lhere are one or two. There are aficionados, good
ones, because Ibiza is an immigration place; there are a lot
of "Andaluces" there on the island. So, that's the synthesis,
more or less, of how 1 began.

Continue!

It wasn't until later that | began with fusion. 1 also used ta
piay South American music and classical. Since [biza is a
tourist area, you have to do most of your work in the
summer, 5o, in the winters 1 would always leave to study
classic guitar in Barcelona at the conservalory. From there
| began lo change a little, sharing an interest in both classi-
cal and flamenco music, since flamenca wasn't the music
that campletely filled me, Then, later an I got married,
precisely with on American. She helped me listen to other
kinds of music, like jazz, the Beatles...in the seventies.
Before Lhat 1 was more or less enclosed in a world of
flamencn, 50 my wife helped me listen Lo other kinds of
music and from Llhere comes my interest in‘jazz. Se, I'm
not just 3 flamenco guitarist.

Da you remember when Peco de Lucfa came out with all
those new records?

Sure, I remember the first record. At least in Spain it bad
a red cover: 'La Fabulosa Guitarra de Paco de Lucfa." At
that time 1 played, like everyone else, some things of Nifio
Ricardo, a lol of traditional things, generally, the traditional
things of flamenco, along with the things of my family which
were from the tradition. But when Paca's first record came
out, then shall we say, a big window was opened for fla-
menco. Then from there we began, not just me, but a whole
new wave of people began to eat from that type of flamenco.

And that helped you, no, not helped you...it demanded you to
have a new technique to play this type of flamenco. It
demanded that you study a bunch of hours to be able to do
what "el sefior Paco de Lucla" was doing. And from there I
began to get practically all of his records. 1 have everything
written down in “cifra" (tablature).

In those duys every one of his records was a revolution.

Yes, 1 think so. For me, Paco de Lucfa is of course the
innovator, perhaps, not only of the flamenco quitar, but of
flamenco itself. The cante...his style has influenced that of
Camardn...bueno that's the "nueva ola" (new wave) of fla-
menco. For me this is clear.

S0, Ibiza is one of the islands called
include Mallorca and Menorca.

It's the third largest island, Bueno, there are four inhabitable
islands:  Mallorca, Menorca, lbiza and Formentera. lbiza is
the closest to Valencia, on the mainland. You can get to
Ibiza in three and a half hours by boat from the peninsula.
50, as 1 was telling you before, | usually leave in the off
season.  Everything happens in the summer; one warks tard

"Baleares," which
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for six months. Generally, a musician wouldn't be able to
stay there and work all year tong because you stagnate, [If
you stay there, you g@ downwards, For me, a musician has
to have "vivencias" (axperiences), he has 1o leave the small
confining areas; he bas to be a bohemian...the true musician.
if you stay in @ room or in a city your whole tife, you don't
have any influences, and you end up getting bored.

. That'a tha same for everyone, ngt just musicians; if you stay

in the same place your whole life, you degenerate.

There is something that can be retatively pasitive about it,
even in flamenco, though. There ara people born in Jerez
who never leave Jerez their whole lives, but it's an extremely
rich ares. Jerez i a good example of that..rich in folklore,
and it doesn't need any influence fromn other types aof music;
so one living there is sufficiently involved in everything, and
he is part of the "fuente” of flamenco. He doesn't have Lo
listen to other kinds of music, or ta leava thera, becsuse jt
is sufficient to identify oneself with that.

But that isn't my cese. | don't identify wyself completaly
with flamenco, eithough I tike it & Iot; nor with clgssical
music, nNor jazz. Anyway, you've heard some of my msterisi,
and it hes a Spanish Fflavar, but at any given moment it
doesn’'t havs anything to do with flamanco, jazz, or classical
but it hes perhaps same simitarity to all of them.

That's mora or less what's happening in Spein with many
artists.

Yag, and it's more than just the new wave of flamenco,
Let's call it the new wave of Spenish music. We're talking
sbout Spanish musie, not just the American influence. Of
course, we have rock over there, I'm notb talking about that.
I'm talking ebaut the treditional Spanish wmusic, of which
more than seventy-five percent is flamenco, or flamence
influenced. That's what we're Latking about; that's what can
be defined as Spenish music, All the rest,.you’ra not going
to listen Lo the "sardena” and &ll that, because it remains
stagnant there end doesn't come out {of there).

50 then, what dp you feet will be tha path of Spanish music
in the future? We can see that the people are always
demanding samething new; they always want more. In the
csse of Peco de Lucfa, we notice that ke almost hes to
invent a naw "toque" each time he makes a new record; [
mean B whole new style of playing., Sa he's down in popu-
larity until he dees that eogain.

Let's see...for flemenco...there is the old weve of flamenco,
which has to remein pure as A base. There hsve o be those
who conserve thalt purity. And “then therg2 5 the new wave,

thera's Paco, Camardn, Legrijanc...there are a bunch of
people invalved in that. Then, there is the new wave of
Spanish wmusic, which includes Famenca... think the whole

thing is going in the fusion direction with new harmonies; it
can‘t remain static. So the pure has to be canserved, as e
mother, and all the rest hes to evolve. So it'a going in that
direction; thet is totally for sure. It's going in the direction
of fusion; flamenco isn't going to ramain static, with every-
ona being purists. So, in fifty years we'l! say "this is
Hamence™ while we pley ninth chords or same of the things
Peco de Lucla iz doing now, Even now it's rere Lo find &
guitarist younger than thirty years old that plays the old
style, although they do exist, and | know some in Spain. But
generally, all the gquitarists sre lesming the new way, the
naw technigee and all thet goea with it, and thst is where
fltamsenceo iz oning.

Some peopla think the change is too fast; others think it's
too slow. You know, here in Lhe United States many people
stiill think of Carlos Montoya when you mention flamenco
quitar.

I¥ he existed mow in Spain end wss younger than thirty, na-
one would listen to kim,

Really?

Of course not, Thet's normal.

I kmow! I think if you sey it, rather than me, it has more
credibility. Many people will still not befieve this when they
read it.

The same thing is true shout Nifio Ricardo, perhaps. Thay
existed in their day, and were "figures" in their time; and of

course they helped all of us guitarisis. In part, what exists
with Paco de Lucfe existed before: Ramén Mantoya, Sabicas,
Carlos Montoya, Ricsrdo, ete. All these exisied before snd
have had their influence and naturally have enriched Peco de
Lucfe and rmodern flamenco indirectiy, not directly.

In Spain, with the axception of Andajucla, you narmally don't
hear ffamenco on the radio, s0 the mainstresm of Spanish

‘ancient East --

life is not reatly influenced by the old time flamence, the
pure ftamenca, .

P: No, "el flamenco jondo,” that which we understand to he
flamenco, isn't heard on the rsdio in Spain.You hear the "nuevs
alg" of Spanish song: there's Chiquetete, with "el lioriquen';
he’s a fabulous singer when he really sings, but of coursa he
leans towards the commercial. You do find flameneo in
regional broadeasts in Andalucfa, but generally in Spain it's
uncamman to hear flameneo on the radio.

Angther thing, there is a new resurgence of flamenco,
supported of course by the Andalucian governunent; now that
the region has gotien autonomy. And all this is supporting 8
tunch aof concerts, recitals, editions of books, not only of
music but of painting snd alt that which is related to the
history of "el pueblo sndsluz." So, in Andalucfa, surely, one
csn hear a lat of flameneo jondo.

J: Paco, what are your plans when you get back to Spain this
sunmer?  What do you intend to do?

P: Buenn, [ have some plans that sre certain, and others that
are still up in the sir. I'll telk about the sura plans first,
and they are, first of altr I'm going to record an LP of my
thermes, and then do all thst is involved in the editing of itk
then after that 1'll have to work at the promotion and all
that.  This won't be for another four or five months, so
tefore the recording, I have planned to work doing concerts
end recitals in several pleces in Iblzs, working prectically
every third dey. ['d like 0 mention that it's notgoing to be
tackground wmusic lika 1 did here in Coloredo. [ have to
make progrems with sxplanetions in eeveral languagea for the
tourists. Far exampie, what is a "soled,” what iz "bulerias”
ete.  That's what I'm going to be doing. Than [ have soms
plans that are in the air, although my femily teils me that
they are almost certeip...d don't know., There's e big plan to
do a homage to Xavier Cuget and some representatives from
Barcetons will be taking interviews...this may or may not
happen for me. ['ll find out more when [ get back.

J: All right then Paco, 1 just would like to ask one more thing,
If any of the readers heppen to come to lbize, how would
they get in touch with yau?

P: Whoever wants to s8e me or gt in contact with me;
on calle Alicante, nwmber 34 in Sen Antonio Abad,
Baleares, Espefia. My phone number is 34 0% 99.

X2 Do you teach?

P: Yes, but with all the work | have plenned, there wouldn't be
time for reguisr classes until leter in the year, I'm planning
also ta stert e school {for gulterists, but Jet's wait snd see

what happens.

I live
ibiza,

FLAMENCO: A TRADITION IN EVOLUTION

{from: World of Muaic, March 1985 sent by Ted Bakewell.]
by Barbsra Thompson

“Cautivo y prisionera
canto mis penas.

@ue asi lima los hiarros
de mis cedsnas.”

Flemeneo ss such is a product of the nineteenth century, but
its hypothetical sncestry can be treced back to the pre-lbarian
perind when there was a thriving civilization in Southern Spain,
with its capital, Tartessns, perheps the first Empire in the
West, Throughout the Celtic invasions, the towns along the
roast, which had been fsunded by Phoeraecians and Phoceeans
from Asia Minor, was hald by Carthage until Andalusie finally
beceme Roman as a result of the Punic Wars. '

Whst strikes the visitar to Andalusia todey is its universslity.
it would be fair to say that there has never bgen eny real break
in continuity., Ewven in the time af the Vandals and the Visi-
goths, the south remained comperatively undisturbed. Those
were the days af the school of St. Isidore of Seville, who not
only helped to construct the liturgy but also compiled & codex
of classical antiquity together with a history of the reigning
rmonarchs. :

The musical heritage that awslted the Arabs on their arrival
in 711 therefore included the Byzantine and the Jewish rites and
Romanized Calt-lberien influences based an the sensibility of the
in other words, oriental, Greek and native
secular and retigious traditians.

There has been much conjecture over the undetiying maodal
and occasionally pre-madal patterns found in flamenca.  Taken
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to a logical conclusion, the boidest and most attractive af the
thepries hints at a codification of music in the days af Tartessos.
Mora modastly, . the Dorien mode, sa frequent in the Mediter-
ranean and .coinciding with the hijiz, ane of the Arab melodic
structures. celled meagamat, may conceivably heve originated in
Andalusia before being systemstized by the Greeks, The resem-
blance, or reminiscences, npticed between flamenca and Indian

music, on tha ether hand, argus rementically in favour of direct
transmissian throwgh the gypsies. But es there are 72 scales in
Indian music, the fact that ane of them happens to be based an
the Dorian mode may af course be anpother coincidence. In any
avent, the rudiments of the Peraian, Indian end Chinese musical
schaols were all taught et Cdrdoba under the Umayyed dynasties.

Tha existence of pre-modal rmusic has beep observed in
archaic Siciliap sangs. Their cheracteristics are not uniike thase
of the tonds, tonedas, (eerly cente jondo and suppasediy the
hesis af flamenco):  free rhythr, limited register -- six tones at
the most -- no fixad intervals, syilabic _delivery. But the
Havaor is Greek rather then ariental.

The "Andaluaian" cadence based on the Phyrgisn mode, tha
most campaetible of al) with the distress and anxiety of flamencao,
is said ta derive from the Byzantine iiturgy preserved by the
Mozarahic church  in Cdrdoba until tha -thirteenth century,
although tha Sicilian evidence weuld imply eerly fsmilisrity in the
Mediterranean with all these forms. Yet, the Caralingian refarm
af pigin song, and the later controversy over Lthe true position
of the Corien mote, even the "™tonal" Phrygian cadence, pre-
sumably also have their rejevance. MNaor should it be forgetten
that during the anarchic perioed before the unificstion of the
liturgy, the adoptian of folk themes played ils pert in encourag-
ing worship. An anglagy might be drawn with the growing
populerity of tha fiamenco mass today. In Canstantinpple itsetf,
hymna bacame incressingly florid as the church entared into
contact with Arab classical music which, though of fareign
provenance, could nat entireiy be divorced from the haunting
mafodias af the pre-lslamic warld chantad by the Bedouin
caravaneers, ’

Zirydb, a singer and poet from Bagdad and a disciple of
{shdg el-Mawsili, the [east custodian af the pura Arab trsdition,
gave instruction in Eastern music at the court of Abd al-Rahmin
i1 in the ninth cantury, adding tha fifth string to the lute and
perfecting the 24 newbah suites ta provide a more comprehen-
sive systern than that mag3mél. A new genre, the muwashsheha,
became very popular s century later, es did its folk equivalent,
the zejal, consisting in an andless string af ribald lyrics sung to
a refrain, in B mixture of the Arab vernacular and the romence
dislect spoken by the Mozarsbs. Remnants af these refrains and
the snatchea of verse in ballad from Kharjah, which are start-
lingly like flamenco, mey actuselly be ona snd the same, sithough
soma see the kherjah as stemming from a pre-Islamic epic or
svan from the centica gaditanae which so ceptivated the Romana.
Along with the zemras, the street dances in which everyone
took part, euch ware the features of Andalusian music through-
out the long yeare of talerance.

In 1091, after tha invasions of the ascetic tribes from North
Africe, the Almoravids, cultural jife declined end when thay in
tum were pvercome by the fanatic Almohads in 1146, retigious
freedom ceaesed, The inevitable retaliation of tha Castilians,
rausing some Moorish communities to Ieave Spein, might be
ragarded as one of the earliast sources of the aimilarity between
cartain flamenca songs and MNeorth African thames.,

In ita latter days, the failing kingdomn of Graneds was so
aver-populated that many Ffamilies wara pushed back inta Lthe
hills and tha cosstal range behind Mélags, tha enclave af
verdiales (called aftar the type of clive grown there). Thia song
and dance, close le country styles and almost an anomaly in
flamenco on account of its variad instrumental accompeniment,
included tha lute in the aldest versions, later to be replacad by
tha violin, Meanwhite, Castilian presence in tha rest of Anda-
tusia ensured continued Mozarebic axpression slang the Guadal-
guivir.

The gypsies who began Lo reach Spain sbout the mid-fifteenth
century met with an atmosphere of incipient hostility to aill
minarities, a dramatic emolional climate not elien to their own
temperament, Such strange and curicusly gifted peaple wha
disdained conventionel tasks were bound to arouse Lhe suspicions
af the forthright inhebitants, However, the gypsies alsa faund
themsaives on the threshoid of Rensissance Spain, the Spain of
Eresmus.  In Andalusia, sz an ancient peopla, they must have
feit neturally sttuned to the type of world they encountered,
yet they approached it with a fatelism that was uvnusually
humanistic, &3 & loak at their verses will show., The indepen-

dence and reacurcefulness, bred af & nomadic tife, have made
avery gypsy aware that, coma what may, his destiny is basically
in his own hands. Uniike tha pirera, he hes no ilusions ebout
auvtward reatity. . .

Theories sbound as. to the meaning -af the ward flamanca,
but offer little more than anecdatal interest. The most likely
axplanation for tha adaption of the term by the gypsies them-
selves, however, seoms ta be that es fiamenca was used loosaly
to describa anyona who hed been in Flenders, or any foreigner,
it wes prefarred to the more pejorative gitano,

Foliowing the Raconquest, folk music all over Spain resembied
that faund eisewhere in Europe and waa cheerful and communal
in character. Islamic additions ta the Andalusian legacy tended
to be effacad beside the ubiquitous fandangos, jatas, seguidilles
although a wvogue subsisted far what were more spacifically
Moarish dances,such as the zoranga and the zarabande, But as
all Spain hsd inherited something from the four canturies when

Andalusia was tha cantre of learning the family likeness is
hardly surprising.
Tha ‘“dynamic" divisian noted in  flamenco between ths

supposed hill or egriculturel songa and tha styles from Savilla te

the sea hes been attributed o tha persistence af isolated
Andaiusian and Morieco groups in lonely districts and the con-
centration of a veriety ef influences in the cenires along the
river. Once eagain the axermple af Sicily is helpful. The prison
songas collectad thera were invariably richer end had evolved
moTe rapidly than the old love songs and lullebies, often pra-
served in archaic form in ereas where there was little contacl.
8ut, whether in Lhe country or the town, one suspects that the
reperioire remained farily restricted. The forging of cente
jondo was a siow process pursued through many years of hard-
ship and oppression.  Significantly, the appearance of certain
dynamic flamenco styles in tha viliages round Seville may be
traced to the last expulaion of the gypsies, from Triana in the
early ninateenth century.

The first record, however dubious, of a centaor waea of Tia
Luise el de la Juliana in Jerez el abaut the time af the generel
enfranchisament decreed under Charlea I (1783, Tio Lula
probably sang ballads end tords, the generic name given to all
songs without accompaniment (a paio seco) .and therefore inciud-
ing martinetas, or cerceleras, the prison songs. The four or so
true tonda that survived are erchaic in manner and fairly
alrnilar: legate singing, frequent changes of key, repetition,
sobriaty. Sametimes a coda, of liturgics! gharacier, is added:

S eso no es verdad

gue Dioa me mande la muerte,

st me la guiere mandar,
A not too distant end venerable relative is the pregdn, tha cry
of the street-hawker. This can be detected by the words in
some cantifas (ditties from thae Cadiz area) suwch as mirabrés
and caracoles, aithough the musical idiom is. very different. An
enecdote says that martinetes werea sung outside the prisans in
csld (Spanish gypsy langusge} to send massagas on their scaring
mejody and not only by the prisoners themseives. Saetas, taa,
were sung pufiside the prisons. another anecdote claims that tha
firat saeta aof ell was by a woman wha inveluntarily imitated the
mu'adhdhin in her sorrow on sasing her son being led to mn
autodeféd. Sorma saetas and tonds also racell Jewish psaimody,
even the Kot Nidrei, or agein Orthodox end Romen church music.
Yet there is no recard af individually sung saetas before fla-
menco was well established.

The most dramatic end sericus of the sangs in the exiating
repertbire end the mast suited to elevated feeling ia tha aiguiriya.
It is now generslly mccepted that it grew out of s tond, scquiring
a complex rhythm with twelve beats in & compés (measure)
142424343+t [Note from Jalea editar: This count may refer Lo
eighth natea; we would move tha first 1 to the and and caunt
2+4243+3+2] and three beats 1o esch note in the cadanca, to a
closely interwoven guitar accompaniment. Yat, poeticaily, the
rasult is much closer to tha andecha (dirge) or tha official
plafideras playeras farmarly sung st wakas. until quite
racently gypsies still danced at vigiis. Furthecmore, tha siguiriye
obeys certain conventions found eisewhere in the Mediterranean
{in Campanis, for exsmpls, where there is & similar relstion
batween prison songs and funeral laments), breeking up the
declarmation according, to accent, dividing a word inte twa
musical phrases, deforming final vowels into diphthongs., Within
that structure end despite the conventions the melodic line

- remains free.

This brings to mind Beia Barték’s ramarks pn Bulgarian and
Rumanian folk music. Barték regarded compilex rhythms such es
5/8 and 7/B ez natural. MNow, if some tonds be stylizetions of
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Spanigsh falk 'songs, as alleged, the work of the gypsies would
have been twofold, first te reject the cammanglace dupla and
triple time Bsrtdk depisred in Western Europa, restoring a
natural parlando rubsto, then to move on to raviving their
ancestral dynamic rhythms. In other werds, the srchaism af the
tonds is arlificiel. The theory af a stylization is not really
plausible, but with an oral traedition nothing is evsr final.
Totally different cennotetions can be calied wp sometimes
merajy by playing & tune faster ar slowar. At all events the
comparigon gives intaresting insight into tha actuel precess of
aflamencamiento snd shews that tha primsry conditions are
asymmetry and recitative,

Some of the esrliest sigquiriyas appesr to be just two Londs
put  together. Graduelly, the med cada beceme 8 vigorous
cabaletta called macho, designed te give en sssertive rather
than virtuoso flourish to the ending. The siguiriys cembiada, er
cambio de siguiriyas, sung in s different key sfter a series,
indicatas a switch ta another passsge ef to ancther song al-
together, Sarmme ef these cambies were so impressiva that they
soon becermne sangs in their own right, Cebalss, & eambis
attributad Lo Silveria, an Andalusisn whe went toc America snd
sfterwarda opened & cefé csntante, has a lilt that is unmistak-
shle,

It wes tha riss of the café rentanta thet led ta the assimi-
lation o©f the csnlifias snd fendangos, relieving the tension of
cente janda. This brought incressing professional perticipation:
apprecietive exclsmations (jales), clepping {palmas), anspping
fingers (pitos) end, to some dances, castsnets (palillos). The
customn ef singing at the front ef the stage (pe’alsnte} and et
the back Lo & danca {(pa‘atrés) with the accordingly stylistic
modificstions may well be sn old gypsy tradition. Similarly, tha
equivalent af sangs ta be listened to {cantes para escuchar) and
sengs ta be danced (cantas pera bsilar) is feund in Hungery in
the siow songs (haligatd] and tha quick dence sangs, where the
gypsies imitata the instrumentsl accompaniment with socunds and

gestures .  After the inclusion of the melancholy and nastalgic
mualaguefias, granaines end sengs ef the minas in Levante, the
ganres might almost have been divided inte seria and buffa.

Thera hava been various intuitive attempts Le classify the
atyles along these lines: cante chica -- cante grande, meare
racantly canta gitsne -- cante gitano-andajuz, The isst distine-
Lian puts its finger on Lhe aforementionad differsnee in flaxibiliby
sepsarating the songs of eest end west. Whan reflectad in
danclng, however, terme such as chieo and grande seem scarcely
applicable. It would be hsrd Lo describe tha dancad versions of
slegrias (another cantifia) and verdiales, or avan sevillanas es
chica. Their grsceful movaments have en innate classicism thst
lends unsuspected steture te the music. The janda dances are
austere; they are rerely set aut in edvance and the figures
depend solely on a few ruigs of farm snd Lhe compés, as if the
dancer were holding 3 privete conversation with himseif, heerken-
ing anly La his own taceneo (heel-bests), Sometimes too much
reliance on the gpur of the moment may give the impression af
a lack of purpese, but the need to sustain the drema avoids the
dangar of narcissistic invantion, Nevertheless, dancing fails te
impart tha confidentislity of singing, except on very specisl
acessions,

Early flamenco wes slmost always with san, i.e. Lepping on
tha tabls or the floor or marking the beat with a stick. The
guitar was introduced in the sericus styles only with Lhe craa-
tisn of fuller versions, so muech sa Lhat Lores regarded ik as
having constructed cants jonda, In soms siguiriyes and soleares,
there is indeed a kind of symbiosis, es if singer and eccompanist
knew beforshand what ths other was gaing ta da,

It would ba more exact to speak of s tague gitana than a
Ltoque jondo. The parvous playing common to the gypsies is
extremely hard to put intc words but one might say thet utmost
sttention iz paid ta “finish". The msnner might almost ba
deseribed es peraimonious, with expressive silences and resonance
in the [owar register. A loquarious guitarist will ruin msny an
effect.

Solo gultar-playing hes little to do with flamenco proper and
in mMany respects may be regarded as having moved ferther away
than stege dancing. This type of performence atlenuates the
need for unconditions! ecommitment snd unity but, eonversaly,
helps te bring out the shear besuty af the themes. The future
will depend on how far the great guiterists ecen cerry their
experimants without arriving et samething hybrid and devoid of
meening. ldeelly, the guitar shaould succeed in rendering voice
end accompeniment in one, therghy perhaps striking new inner-
mast ehords, but it should not lose the quality of a comment on

lita. One wonders. ' Perhsps one should examine why, in falk
music, veice I3 so often superseded by instrumentation. The
evolution af the tradition msy rest with the sola guitar aven so.

What, then, maekes up the srt of flamenco? Why does one
convince where anothar fails? Why is gypsy perfermance slmost
invsriably mere meaningfut then that of 3 non-gypsy, no mstter
haw ramarkebie? The tachnical precepts ere cermmon to sll,
Broadly speaking, thara are twe types of voice: hoarse and
guttursl (afilis, after the legendary singer El Fillo) snd "naturai”,
the exaited chest voice introduced by Manuel Tarre. Structure,
whethar seng, danca or guiter solo consists of thrsa parts,
tercios, somatimea repeated, Each tercio may begin with an
ey, or gquefls {compleint) in the sad songs, or a lively, virlia
antry in others. Other voca! artifices include grace notes,
vibratos, melismas and so en. the chief faature is the hreak, or
catch, in the voica, the jiple, s histrionic ultersnce symbolizing
humman striving, daspondency, * hope. The gelden rula is thet
everything must be organic, never pure ambellishment. A gsod
performer achieves &n approximation between the precticed
lerment and the cry from tha hssrt,

Art end authenticity depend on the singer's ability to "com-
pose” his tercics, melismss snd ‘fiplos, to sing por deracho
(st reight), sustelning the mocd, and on his degree of idantification
with tha wards. This, combined with a fsculty far improvisation,
the hallmerk af the true artist, should produce the thrili cailed
duende, a staete ciose te ths Arsb tarab or the Indian bhaav,
exciting the imaginalion, but in s secular world, It may be just
a briaf flssh effecting a tiny detail, but it rmust be one Lhat
will carry him ta ever graater heights. Whan his inspiretion is
psriicularly felicitous, it would be po exaggeration te say that
he has achieved a ferm sf cathersis, eanother randaring ef the
human predicament, This ts why msny singers are mora maving

in old age.

The real secrets rermained in the hands af a few gypsy
families until tha beginning of the” Golden Age in 1840, This
was @& period of sxtensive aesthetic intarmingling. Tha non-
gypsias, payes, sntered tha fray as prafessionals, sometimes
qypsifying their styles whije the gypsies adepted whatevar

strains appesled mast. [t seerma te have been a blissful moment
without artistic enmity. Ceuntless refinements were introducad
and often tetelly new songs crestad, hence the meny veriants of
a type, called after their iniciators. The comperstive securiky
and regularity of café entertainment, however, together with the
need te attract widar audiences gredually affected tha mode of
apprenticeship and removed the art from its social background.
Memory and natural selectian were superseded by the phanegraph,
which parmitted the preservation of the mediocrs end the out-
wardly striking. Finally, ebaul 1913, Lhe thaatricai phase set
in, marking a decedence which wes Lo lest ontil the end af the
Worid Wsr !l. There were good ertists still bul tha public

ignared them snd genuine flemence returned to semi-clendes-
tinity, being cultivated as before by specific gypsy graups.

Without the gypsies in the "triangle® formad by Cadiz, Ronde
and Seviile with Jerez at the centre, there would have been nao
flamenco, Bul it is equally certain that the gypsies slane were
not encugh. As Antonio Meirens said, el cante, el baila y el
togque nacen de un ambiente,* T tha soil is guod and the
fertilizer right, the seed will flawer.

Flamenco has everything to gain from being appreciated an
its own ground yet, es Mairena added, people will parsist in
comnbing Andajusia in e sesrch for somsthing that is largaly
imnagirary, shining their tarches under stones and. behind bushes,
trying to find cante. Duende is nol something that is tangibla
or cen be lesrned with a method. It is noL accessible ta sl
Basically it is a form of communication af which many may
never become awsre.

Some artigts, in the last faw years, hava attempted lo use
flernencd es &n instrument far orgenized social movaments and
regional self assertion, all psrt of the spirit' of the age. How-
ever strong one's sympsthies may be, ona cannot but recognizs
the aesthetic discrepancy between famn and content. There is e
warld of difference between the tragic sense of life inherent in
ali flamenca and the party line put fowsrd nowadays. The
elegiac resignation even of the miners' protast obeys an impulss
more complex than circumnstantial ciaims.

The present situation eeems to be one of unprecedented
enthusiasm combined with a singular lack of creativaness in Lhe
Goiden Age sense af the word. The rich ar reckless aficianado
wiliing to spend vsst sums on an evening -with artists of his
choice bhas not diseppeared altagether, nar hes the artist pre-
pared to ruin heslth and hopes singing all night long in en
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atmosphere af smake and slechal just because the rmoment ia
right, but for the ardinery person there are very few chances of
experiencing the real thing.

It may be thinking toe far ahead ta say that the art will
have ta withdraw onpe mere with the “purists" if it is to
pratect its vitality and to avoid the twin threats of academiciam
and commercialization. There ia & dangerous drift away [from
"meking music," yet records will never replace lesrning from the
masker, Recards also create fslse  expectations. Aatonio
Mairena would listen to Juan TFalega for hours then beat his
head against the floor if he could not get it rivht wherees, a
deneration later, José Menese, the gifted payo, no longer leels
free to sing in his pwn viflage. Both soil and fertilizér are
becoming contaminated at a time when modern canditions have
made many yeung peaple look to flamenco as embodying some-
thing they feel has been loat, a sponteneous lyricel altemative,
amid Lthe anonymity of a mass age.

Sadly, perhaps, ane has to admit that flamenco is no more
qypsy than it is Indian, Jewish or Arab. Even its antiguity is in
dout. As e cultural phenomenon it j& Andalusian, but ane which
the gypsies have made their own, which they have put together
in an inimitable way with inmiteble intensity of feeling. For
Manue! Torre, everything that had sonidos negros (black sounds}
had duende. The hiack sounds were black serrows -- penas
negras.  For those who can heer them they will always be
there.

& rANENZs™

THE SHAH SPEAKETH

FROM SEVILLA

Haley's comel was nothing ta compare with the explosion of
tatent and rain of stars destined ta descend on New York in
late MNovember and December. Mo, it'a not the fall-out  of
debris mrod bodies from e ssbotaged airliner to which we refer,
but rather a spectacular flemenco show the Jikes of which heve
not janded on these shores in some years.

Scheduled are ecanteores of first magnitude; EI Chocolate and
Fernanda de Utrera along with the grealest bailor slive {with
the passible exception of aur humble self) —- EI Farruce; Lo
Fersone snd La Farruca, the two dancing daughtera of the
aforementioned, as well a8 EF Giito, Angeltite Vargas, snd
Spsin's best known bailsors Msnuela Carrasca. Wilt wonders
never cesse!

This celestial assembly is due to spend 25 days in Mew York
after psssing threugh Switzerland, France, Itely and Holland.
Guiterists bhgve not been confirmed to date although it s
rsasonable to suppose they will be of ng less quaelity then the
rest of this sssembly. Further details are not gvailsble as of
this writing. Our purposs in relating what little we know of
this matter st thjs time is to apprise our readers so thet they
may know of this event well in advance and meke prepsrstions
to sitend. Remember, you heard it here first in mighty Jaleo!
New York Times, Times of London, Le Monde, Pravda, will you
never catch up?

And while the gentle reader digests theie delectsbie tidings,
we offer de postre the foilowing tidbit to sevor, & bit of iore
from days of yore.

NEWS FROM ARDUND ANDALUSIA
CORDOBA,

from the ancient capital of the Omayyid Caliphate, we iearn
that restorative warks an the famous mosque have been con-
cluded and that this architectural jewel is now turned over to
artistic wse from time to time. The first of such presentations
was a concert recently sung by the great Zsrzuela tenor José
Carrsras. Even more spectacutar than this is the news of the
founding in Cdrdoba of & cultural institution which is much
needed in Spain and promises to be of great direct benefit to
the flamenco art.

The "Gran Testro®, in & state of sdvenced ruin, wss recently
rescued by the municipality and restered, st grast cost, to its

ariginal state af princely splendor. A museum piece af architec-
tyre, the Gran Taslra has 8 capacity af B30 persans plus an
Exhibition space. Even more welcame is this newa -- the
establishment in ane of its dependencies of a flamenca library
cansisting of books on flamenca and an archive of flameneca
records and videatapas, all of which camprise pert of 2 projected
institute ralled -- *Centro de Estudics Flamencos.” The opening
of the Gren Testro is dus to coincide with the beginning of the
Concurso de Arie Flamence in May. The establishment of such
an archive is vary valusble snd needed, the same can be sajd
for the establishment of & legitimete center for flamenco
studias, and the joining of these two enterprises with a8 theater

i almost too good to be true -- a consummation devoutly to be
wished.

MAL AGA,

The city hail of Mélaga has decidad to step in arnd szave the
disappagring verdiales by creating cily-sponsored schaols in order
to teach the cante and beile af Verdisles to both young and
old, The first schoal, with a professional téacher, has opened in
the neighborhood af Puerto de !e Terre, end others are scheduled
for Campanilias, Mangos Verdes, La Moscs and Jerazmin. in
order to teach other canfes end bailes typics! aof Mélaga, the

- flemence pefie Juan Breva, acting in concert with the Depert-

ment of Culture af Mélage i3 wponsoring a series of fifteen day
courses professionally taught in schools and cuftural centers.

And what are verdiales? Glad you ssked! For one thing,
they ere rare. We have seen much flamenco evar the years,
buth in the NMew Warld and in lberiz and hava never ance seen
thern performed, either publicly or privately. Verdiales belsng
to the fendsngo group and are darived not from gypsy roots, but
from arabigo-andalusian origins, es era wsil ather fandangos,
wiciuding tarantas, mineras, cartageneraa and rmaiagueiias, Their
Andalusian-falk derivetion iz evident by the [sct thal they are
accompanied by csstanets, violins, cymbals, lembornea and just
about anything else that will make neite. It was perhaps in the
late nincteenth century thet they picked up flamenca charac-
teristice. The rhythm of verdisles s csptured by the standard
"red red pitd" of cestanets. Tho dence, I am told, ia reletively
uncomplicated -- & sort of rymning shuffle. A slower, more
pensative lorm of verdiales i known as the javeras, fikewise g
rarity,  Any reader possessing any further knowledge on this
subject should feel free Lo write and enlighten us, should he be
30 moved.

BUY YOURSELF A DONKEY,
LA NINA DE LGOS PEINES ADVISES

AN ASPIRING CANTACR

[from: Correo de Andalucia]

by Antonic Bocio

Arcund the year 1929, there was & Lrio singing in Puebla de
Cazaila, consisting of La Nifa de los Piepes, Ei Pinto and E!
Carbonero. Seats in the first row cost fifty pesetss and all the
rest were seventy-five centimps, not much money todsy, but a
considerable amount st the time. [ went with a friend -- we
were just boys and on 8 lark -- when the empresaric of the
show came out and, addressing me, said, "Here, take these four
tickets and go out end look for some cthers who sing. like you
and when the show is over, join us at Casa de Cuchillejas so
that you ali csn sing and Pastora can hear you. We already
have a goed cantsora in La Nifa de la Puebla, snd, hopefully,
this tewn can turn out a good centaor as well.”

When the show was over, the four of us repsaired to said
taven and, there, in e private chember reserved for geod wine
and cante, we were "heated up." | recall EJ Carbonero with his
personal landango snd these Iyrics:

Like marble | was stricken --
I heard you wee getting rnarried.
in tears 1 beqoed God
that you marry snd that all oo well with you
Even though I might die raging.
How well he sang that fsendango and a ascled which he

~ recorded and which ] possess to this very day!

Then Pastora sang. The timbre of her majestic vnic_e and
her tremendous stage personality [ stitl have impressed in my
memery, despite my youth {at that time}l El Pinto did not
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sing, since his voice was a bit out of sorts and he was due to
sing the next day in Morén. Then it was time for the four af
us to sing. | remember that Nifo Ricardo was about to play
for us when Pastora told him, "Don't play for them, they are
not educated Lo the guitar. Let them sing unaccompanied!”

We four sang, and when the affair was over, the empresario
asked La Nifa de los Peines, "What do you think about the
boys?"

Pastora shrugged and said, "The
following up, but the others..."”

I did nol agree with the verdict and, when they got into the
taxi, I knocked on the window and said, "Pastora, how am 17"
She was surprised, and [ conlinued, "How da | sing?"

She forced a healthy smile and replied, "Sweetheart, tell
your father to buy you some donkeys, because you have a voice
like a plough hand that just won't guit!"

little blond one is waorth

MORE FROM MALAGA OR
WHATEVER HAPPENED TO ANTONIO AND ROSARIO?

In May, Flarencia Perez Padilla "Rosario" directed a master
class at the Midlaga Conservatory and intends to repeat the
class in a few months. Raosario, along with Antonio Ruiz Soler
formed the pair known as "Los Chavales de Espaifio,” which for
nearly twenty years enjoyed tremendous fame lhroughout Europe

and the United States. Antonio went on toe become the best-
known bailarin in Spain. The late Walter Terry, in his article in
The New York Times "Whatever Happened to Spanish Dance,"
which also appeared in Jaleo, mentions Antonic and Rosario
specifically and lamens the disappesrance of their act and
others of high quality as well.

MELILLA

From this Spanish enclave on the Morth African coast comes
this astonishing npews: the mayor of Melilla has ordered that
the population learn to dance the sevillanas, We quote from
ABC, May 8, 1986:

All Melilla is commenting with differing oplnions sboul a
curious order which mayor Gonzalo Hernandez directed by letter
ta the councilmen of the municipality, in which all citizens
without regard to color or religious persuasion are enjoined to
learn to dance the sevillanas in order Lo celebrate the official
opening of Lthe annual fair of Melilla on August 30th.

In the letier, the mayor states, "From my position as mayor,
I have observed not only from the fairs of our beloved city, hut
also from the occasions on which | have been obliged to witness
as part of my official duties, and in my free time, that manner
and form of the dancing art krown as the sevillanas, which
according to some, is the Andalusian form of the baile manchego
known as sequidillas, which day by day spaks into and permeales
our peoples.”

Since the majority of Melilla is Maoslem and MNorth African,
we can hardly wait to see the result -- yards of swirling cloth,
finger cymbals and ululations to the accompaniment of Los
Romeros de la Puebla. And how does one execule a "panaderos”
while wearing a galabiyyah? This promises tao be quite a
spectacle!

MADRID

From Madrid this very welcome news! A flamenco “hall"
dedicated to educating the young and to distributing flamenco
news. We guote from El Pais:

The General Youth Council, Organization of the Department
of Education and Youth of the City of Madrid has crealed a
"Flamenco Hall" in answer to a growing necessity." The object
is to undertake the promaotion and instruction of future genera-
tions and to create a well-informed following.

The activities of the Hall are essentially four-fold! Weekly
flamenco discussion groups, probably on  Tuesdays, in  which
personalities from the Fflamenco warld participate, festivals to
extend the following and give opportunities and support to young
aspirants; creation of a prize in cante and quilar for young
people, as well as a record library and a print library specializing
in flamenco themes. Finally, the aula would affer information
on all activities related to the flamenco art -- those organized
by the aula, by private organizers and by official organizations,

—T R R

RYSS REPORT

NEW YORK

It is February/March; the coldest days in MNew Yark; this Is
also the time when flamenca ballels are created--nearly all at
Faisals Dance Studio on Bth Avenue, where the rehearsal hours
are long. Here is where the "belly dance” tuition thrives and
recent combination concerls Flamenco-Near East dance have
been presented with success in New York City.

MARIA BENITEZ

Maria Benftez heads the list wilh her New Estampa Flamenca
ballet and no less than eleven dance premiers, projected: Kennedy
Center, Washington, D.C. March 5 through 9, Joyce Thesatre,
New York City on March 11 through 16 and then on to the
West Coast, beginning April 4th at Stanford, Davis, Pasadena,
San Diego, Irvine, Santa Barbara, University of California. At
the conclusion of her California lour Maria returns to her
beloved Santa Fe, New Mexico to continue her summer classes
at the Institute for Spanish Arts. In October 1986 Benitez joins
Jose Greco concertizing in San Juan, Puerto Rico.

The itinerary of the Estampa Flamenco far January/February
included Florida towns: West Palm Beach, Key WesL, Miami,
Tampa (La Columbia Restaurant), Nasvhille and Knoxville (Tenn)
and Texarkana and Denton (Texas) where she completed her
"old" company tour with master classes at the Texas Women's
University and where her outstanding Texan guitarist Miguel
Rodriguez entertained the enthusiastic public with sola per-
farmances.

Benitez, called by some the "Baryshnikova" of the Spanish
dance, has that many surprises for her beloved audiences: During
her last performance in New York she had the nobleman of
Spanish dance, José Greco, as special guest artist..this year Lhe
surprise is a nearly full change in program; most of her classical
Spanish dances had the choreographic touch of Rosita Segovia
(partner of the great Antonic) and the Jota master Pedra
Azorin...these introductions led to the fiamenco puro which had
the packed sudiences spellbound. Fully armed, as a Bailarina el
Concierto should be, Maria had two cantaores who cajoled her
and at times joined vocslly; yes Andalucia at its best, Pepe from
the province aof Méalaga, Cuquito from Céadiz...the jaleos Lhe
baile and vocal rendition of the company...what with the chereo-
graphy of La Talli and Ciro adding to the dimenslons of this
" show...5pecial mention should be made of Sandra Jimenez;
"Alegrias" (Ciro), the manly "Farruca" of Manolo de Cordoba and
his choreography of "La Coafia" that stole the show--Manolo is
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the most improved dancer west of Cordoba..he has done more
in his dancing career that old bailaores could not achieve (see
Jalea VIl No. 3 pages 9 throug 11). This program had the
greatest of great including La Tati's buleriss with Sandra,
Manolo and Rosa dancing and if that was nolL enough Maria
Benitez "Alegrias" with palmas, cante, the lwo cantaores and
the two guilars...lzquierda's experience, probably unequalled for
any flamenco & bocaor ballet...and Lhe musical genius of our
own  Miguel Rodriguez responsible for most musical presenta-
tions,..Fasten your seat belts California, April is the month for
the Benitez recitals in your tierra. It 1s doublful if there is a
better performing flamenco group in existence, outside of Spain.
The Benitezx Company reinforced with artists from the Mother-
land consists of: bailaores—-Manolo de Cérdoba, Rafael Torres;
bailarinas--Rosa Mercedes, Sandra Jimenez; cantaores--Pepe de
Malaga, Antonio Castillo (Cuquito de Barbéle); quitlarristas- -
Miguel Rodriguez, Paco lzquierdo; Elisenda Fabregas, pianist from
Barcelona,

PACO ORTIZ

Paco Ortiz, considered ope of the best, and definitely one of
the most popular cantaores of New York City. A native of the
town of Mulaga, he left Spain at the age of 20. Ortiz told me
that his career as cantaor began in Buenos Aires, He performed
often at the Spanish Club "Tronio" and started with Junito
Valderamma and with the show of Marinella Madrid. Amang his
guitarists in Argentina Paco mentions the legencary Estebdn de
SanlGear.  Touring with the ballet of Roberta Iglesias he went
ta Chile, Peru, Venezuela, Panama, Mexico before coming to the
U4.5.A,  In New York he performed at “El Chico” and Chatesu
Madrid,

CARMEN ACEVEDO

Carmen, the Sevillana, is another of the very popular flamen-
co artists New York can be proud of. 5She left Spain at the
very early age of 16 but has retained her "gracia andaluza" that
makes her dancing so exceptional. Carmen Acevedo had her
own dance groups here in New York and in Florida.

GARNET - SAN DIEGO, CA
“’ig, §19-272-3171
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PACO IZQUIERDO

This remarkable flamenco guitarist has played for Antonio,

Vicente Escudero, Pilar Lopez and all the great ballets of
mother Spain--indeed we ask for which of the famous ballets
has he NOT played! (Who's who in the Company--Maria Benitez)
With the Izquierdo quitar experience it is no waonder that the
flamenco troups can perform all the rare dancers of yesteryears,
namely La Cafia Jaleos and others with success.

OTHER NOTES OF INTEREST

José Molina has been rehearsing with his new ballet here in
New York. His guitarists are now Jose Maria Morena and
Miguel Ochoa. Carla Ochoa is a new bailarina. It is believed
that Molina will also be heading for presentatiohs in California.

For the last ten years Heritage Festival headed by Erwin
Frankel had been presenting ethnic dance to the MNew York
public. These presentations took place usually at Carnegie Hall;
Estrella Morena had appeared at various shows. For the pure
flamenco presentations Mr. Frankel often had the backing of the
Consul General of Spain and the Casa de Espafia.

In the short space of a few months the programs presented
by Heritage Festival were:

December 1, 1985 Carnegie Hall was the setting for the
exciting gypsy artists from Jerez "El Morao," the legendary
quitarists Manuel Morao and his brother Juan, two bailarinas and
three cantaores. Preceding the flamenco show appeared one of
the world's greatest OUD virtuoso New York's Geroge Merdichian,
He played flamenco variations on oud with Dennis Koster on
guitar. At this concert, at the request of Mr. Frankel, Sabicas
was introduced. His concert at Town Hall on December 13, 1985
proved a big success.

_Esmeralda.

March 2, 1986 was festival time for Mear East dancers at
Carnegie Hall; legendary master tescher/dancer Ibrahim Farrah
and his tremendous following streamed into the Hall. Opening
the show was our own great teacher/dancer Maria Alba and her
troupe consisting of the fine dancer Victorio Karjhan, the cante
of Paco Ortiz, the guitars of Arturo Martinez and Kuni Ochiai
(pupil of Marote). The flamenco presentation was very good;
the public was geared mainly for the near east dance presenta-
tion. This wedding of flamenco/belly dance spells success to
flamenco survival. Aficionados are grateful and look forward to
the new projected presentations of Erwin Frankel. He is his
own super MC telling the story of his performance and the
artists and impounding the festival atmaosphere to the audience.

There are dual performers belly dancers/flamenco like Chicago's
famous Maya; Mew Yark's Mara Sultani is an exquisite belly
dancer and flamenco dancer; are there others?

Villa del Parral had various flamenca events in the works: In
February the beautiful dancer Carmen Acevedo headed a show
which included the professional group namely: cantaores, Paco
Ortiz and Luis Vargas; guitarists Paca Juanes and Jose Maria
Mareno; and special appearance of the dancer Orlando Romero.
After March Carmen Acevedo will have cantaor Paco Ortiz and
the guitar of Miguel Céspedes at the Parral.

On March 2, 1986 Parral presented Reunion del Cocido
Flamenco II. The video presentation was organized by Vicente
Granados and dedicated ta the memory of Carmen Mara and
showed some of her last performances before her death ever
filmed. Her husband Mario Maya, also danced. This was
preceded by the appearances of cantaores El Funi por Soleares,
Mancer Manolete and all the other great ladies of Spain: Manuela
Carrasco, Rosa Durédn, Manuela Vargas, Blanca del Rey, Merche
Qutstanding was the tarante on three guitars,
tientos (I believe of Carmen Mora), peteneras and athers

Finally, with a Tia Fernanda de Utrera cante and the guitar
of Diego del Gastor everybody applauded. Food was served by
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Jesus Rarnos, the owner of Parral.

In tune to the "wedding," as mentioned earlier, Club Darvish
(New York's top near east entertainment center on 23 W. Bth
5t.) is featuring the great dancer Orlando Romero, Fridays at
12:30, His cantsor is Paco Ortiz, guitarist Carlos Lomas (back
in town from New Mexico) and the bailarina is Gabriela Linares.

The other new weekend tablao features Lilana Morales at the
Ponce de Ledn, 117 W. 116 St., ‘tel: 212-345-55B80, Liliana's
cantaor is Luis Vargas, the guitarist Arturoc Martinez.

Word comes from Minneapolis of the presentation Garcia
Lorea's Yerma by Susana Hauser, March 6, 7 and B. The out-
of-town artists include Maya and Manolo Segura (Chicago),
Roberto Lorca (New York), Pablo Rodarte (California), Sunday,
March 16th (eve of S5t. Patrick's Day) the flamencos will be
joining ranks for Flamenco Festival at El Mariachi 2 on West
55th St. Liliana Morales is the brain behind this venlture and as
main dancer will be joined by Mara Sultani. Luis Vargas is the
cantaor and Arturo Martinez the guitarist.

TEXAS

1986 is the 150th anniversary year of Texas independence.
This State is very proud of this, but the battle cry "Remember
the Alamo" lingers on, and leads us to San Antonio and the
Alamo where in 1836 the hercic 183 men, moatly Texans, some
of Latin extraction, held out against the 6000 Mexicans under
General Santa Anna to be annihilated in the end. Ultimate
victory came 47 days later st San Jacinto, but it is San Antonio
where the anniversary celebration were commenced.

San Antonio is a town that has a great aficién for the
Spanish dance; this is due mainly to two local teachers, Teresa

-

GRAND OPENING OF "OLE! RESTORAN & CARABET."
RIGHT: GUITARIST MIGUEL ANTONIO, JOSE GRECO,

MATILLA CUTTING BY HENRY CISNERQS AND JOSE GRECO.
JUSTO CISNEROS. MAYOR HENRY DISNEROS, DANCER MARGARITA ELENA.

Champion, maestra of most of the bailerinas and La Chiqui. The
town has more Spanish dance companies than ballet companies,
namely:

(1) La Compaiia de Arte Espafiol with choreographer La
Cuiqui and husband/manager/guitarist/cantaor  José Manuel
Linares. La Compafiia has distinguished itself in recitals and of
performance of yearly guest artists, like Teo Morca--Jaleo Vol.
Vil No. 2, p. 13--Vol. VIl No. 2, pp. 26-28--Vol. VIII No. 3, p.
20.

(2) Los Flamencos de San Antonio; probably the parent
company headed by Teresa; her whole family is in the flamenco
business. El Curro, her flambouyant husbend/guitarist, has been
playing at Las Canarias-Mansion del Rio for some 10 years
where Los Flamencos perform. Curro has been propagating the
tuition of the flamenco guitar in town--Jalea Vol, V No. B.

(3) Timo Lozano Spanish Dance Company. Lead dancer of
the Benitez ballet has his own company now and performed
recently in Dallas and S5an Antonio with success, La Tormenta
from Corpus Christi was his guest artist.

(4) Ballet Folklorico de Navarro.

(5) Olé Flamenco Dancers. Perform six times a week in
the Restaurant/Tablao at Fiesta Plaza. Gisela Noriega, the
artistic director, herself a pupil of Manolo Vargas, Roberto
Iglesias, has been able to draw her dancers from the rich talent
of San Antonio. The power behind the Dlé Restaurant at Fiesta
Plaza is the ultra aficionado of flamenco Leonardo Noriega, and
Gisela's husband. He is the livewire behind the tablao, MC,
host, personable, likeable Leonardo makes the flamenco click in
his restaurant. The dancing is superb due to such artists as
Pearl Montaya and Oscar Trevifio, Sylvia Betancourt Perello.
The romeras, fandangos, bulerias with the gquitars of Jose Maria

LEFT TO

CO-OWNERS OF OLE! GISELA AND LEONARDO NORIEGA, MS. HENRY CISNEROS.
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FLOOR SHOW AT OLE LEFT TG RIGHT: BONGUS INFANTE, RUDY TREVINO, EDUARDO MONTEMAYOR (DANCING). ALEJANDRO
ANTONIO. LEONARDO NORIEGA, MALENA, OSCAR TREVINO, ANITA. ANDRE
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PERFORMING AT OLE! LEFT TO RIGHT: RUDY ON GUITAR.
PERLA MONTOYA., DOLORES MALENA

Perello, Al Herrera all well performed but without a8 male
cantaor, lacks the hondo, maturity of the flamenco dance. The
gala event, grand opening of the Olé Restaurant in San Antonio
on July, 1985, was attended by the Mayor of San Antonio, Henry
Cisneros and José Greco.

Olé Restaurant in San Antonio is a superb venture for us
aficionados.  Continued success to you Leonardo Noriega!ll Jalea
Vol. VIII Na, 2, p. 2B.

San Antonia has its own luthier: Thomas Blackshear, himself
a superb flamenco guitarist he recently played second guitar to
José Manuel Linares in a performance of the La Compafiia de
Arte Espafiol at the Beethoven Hall in San Antonio. The
amazing story told in San Antonio is that every professional
flamenco guitarist in town (there are about eight) is a possessor
of a Blackshear guitar. Thomas Blackshear with Dr, Nagyvary
are the creators of the Gran Maestro Mirabile Guitar, see Jaleno
Vol. VII No. 2, pp. 12&13.

Another great flamenco artist, a native af San Antonio, is
the dancer Cruz Luna in 5an Francisco.

Guitarist Miguel Rodriguez (Jaleo Vol. VII MNa. 2, p. 21}
visited New York from Houston two years ago and was an
immediate semtatmn. soon he started to play for the Benitez
ballet. Miguel is undoubtedly the best guitarist in Texas, a San
‘Antonian his visits home will |mprnve the local flamenco.

Young guitarist Miguel Antonio, another Texan, from Dallss,
with San Antonio as homebase, is a greatly improved musician,
so much so that José Greco took him to Spain. He is now
working with Greco at La Columbia, Tampa, FL. Miguel Antonio
also plays for the Timo Lozano ballet in San Antonio.

José Greco's ballet at Tampa includes another Texan, namely
dancer Gisela, daughter of Leonardo and Gisela Noriega,

Often a visitor to San Antonio from Mexico city is the
dancer Chuny Amaya, daughter of Chiquito de Triana and
Leonor Amaya, niece of Carmen Amaya.

Guitar recital of Sabicas, San Antonio, March 14, 1986. A
pre-concert reception for Sabicas was arranged by the Society
of Spanish Doctors at the Guenther Hotel. The concert was
performed with tremendous success to a capacity house and
Sabicas played four encores. Post concert reception for Sabicas
arranged by the Dr. Fausto Gomez of Casa de Espafia and held
at the DId Spanish Governors Palace in San Antonio.

--George Ryss

S>>

RECORD REVIEWS

"LA UNION. CANTE DE LAS MINAS"

[from: El Pais, Jan.-Feb. 1986; sent by Brad Blanchard; translated
by Paco Sevilla.]

(Hispavox 30 130D 346) 1985.
Cante: Pencha Cros, Encarnacién Fernéndez, Manolo Romero,
Guitar: Antonio Fernandez, Antonio Pifana, hijo

In 1985, the Festival Nacional del Cante de las Minas de la
Unién celebrated its silver anniversary, and released this record-
ing that brings together the three cantaores that are most
significant today in this specific area of the cante flamenco.
Pencho Cros, Encarnacién Ferndndez and Manolo Romerac have
all won, on different occasions, the highest aware given in this
festival, the "Ldmpara Minera."

Cros is probably today's most authentic depasitory of the
Levantine-Mineras cantes, which he cultivates with grandeur and
“jondura"; his expressive capacity allows him to transcend the
normal, especially in his deep contact with the cente; his voice
suffers and has a moaning quality not often heard in these
styles.  Encarnacién, & gypsy, gives these cantes the accent
associated with her race, also uncommon to the usual interpre-
tations of the cantes of the mines. She is a good singer aof
what is called the cante-jondo-andaluz, and there is an unusual
charm in some of her creations within the cantes de Levante.

Finally, Manolo Romero the major exponent, today, of the
lineage started a quarter century ago by Maestro Pifiana. He
has a high, clear voice, with great ability, He sacrifices,
perhaps, some of the profundity of the cante with an excessive
dispfay of baroque ornamentation that, at least to me, seems to
take away from the emotional content.

Fernsndez and Piffana, hijo, are reliable in their accompani-
ment of the cantaores.

=-Angel Alvarez Caballero

AMERICAN INSTITUTE OF THE GUITAR
RELEASES FIRST AIG RECORD

AIG Records, a company that well emphasizes guitar music,
has released its first album, "Guitarmasters, Vol. I: Guitar
Perspectives." The record was sent to Jaleo for review, but
unfortunately there is only one piece that relates to flamenco in
any way. The rest of the music is classical music, played, I'm
sure, very nicely by five different guitarists. The flamenco
piece is a bulerlas, "Homenaje a Carmen Amaya," compesed and
played by Dennia Koster. The piece is not particularly out of
place on this record, as it's flavor is very sweet and the tech-
nique sounds predominantly classical in approach. The music

reminds me very much of the playing of Vicente Gdémez--:

sweet, delicate, and somewhat old-fashioned.

For those who enjoy guitar music in general, here is how you
can order this record. Send $8.50 to: The American Institute
of Guitar, 204 W. 55th St., New York, NY 10019.

20% DISCOUNT
TO ALL MEMBERS OF JALEISTAS

1011 FORT STOCKTON DRIVE OMNER TOM SANDLER
Bl SAN DIEGO, CALIFORNIA (714) 298-8558 .
: (Hi11crest/Mission Hills area) 3F
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6TH ENCUENTRO FLAMENCO
4TH CURSO DE LA GUITARRA CLASICA

CUITARRA FLAMENCA
PACD PERNA

Tito Losada -- Ricardo Mendeville

Curse A - Curse AA

BAILE FLAMENCO

Curso C - Loli Flores
Cursa D - Carmen Cortes

Flamenco is the musical heritage of a particular culture in
Andalucla. Farmniliarity and involvement with that culture is a
very significant step in getting to know and master the technique
of flamenco music and dance.

The "Ecuentro Flamenco" courses offer guitar and dance
aficionados an intensive programme of study of the various
flamenco techniques as well as the opportunity to live in the
heart of this musical culture.

Guitar Course

Some important activities include the careful analysis of the
flamenco rhythms, the construction of falsetas and the technical
and emotional development of each form.

The teaching will be done by Paco Pefia assisted by Tito
Losada. If slandards among the students vary significantly it
may be necessary to divide the course into groups in order to
make the best possible use of the time spent in the class.

Beginners or near beginners are also accepted to the course
and will be taught by Ricardo Mendeville, (See special price
for beginners - Course AA). .

These courses are also open to Auditors.

MNote: During the Festival some students may wish to work
with singers in order to practice the art of flamenco accompani-
ment.  3Singing sessions can be arranged by the Centre at the
request of students already enrolled in or)e‘ of the courses and a
small fee will be charged. If you are interested in these
sessions please check the appropriate box on the booking form
(without commitment).

Dance Courses

As a result of the growing popularity of our dance courses
we have thought it appropriate (in consultation with both star
Leachers) to divide them into two separate levels. Advanced
students will be taught by Carmen Cortés and less advanced by
Loli Flores. :

Both courses will concentrate on two fundamental aspects of
the flamenco dance:

1. Technigue in relation to foot-work, arms, hands and the
particular character of body-movement in flamenco dance.

2. Study of the choreography and performance of some
flamenca forms which will be selected by the teacher acecording

to the level of the students and her own discretion.
Note: Guitar accompaniment will be provided for the classes.

<
The Haj}‘i 1}464

YOUR HOST ' ANTOINE HAGE

FLAMENCO ENTERTAINMENT
MONDAY & TUESDAY NIGHTS

MISSIOM VALLEY
824 Caminc De La Reina
(Behind Marshail's)

(619) 298-2010

—

FIESTA FLAMENCO with Rayna and her group will perform ‘
Sept. 12 and 26 at Drowsy Maggie's on 31st & University in |
San Diego, CA.

LATE ANNOUNCEMENT

PRESS RELEASES

NOTED GUITARIST HEREDIA TO JOIN
CHAMBER GROUP ON ANNIVERSARY

[from: Rocky Mountain News, April 11, 1986; sent by Guillermo
Salazar.] )

by Jesse Tinsley

Rene Herdia, the man credited with bringing flamenco quitar
to Denver and the rest of Colorado, kicks off his 20th anniver-
sary celebration Sunday in a performance with the Denver
Chamber Orchestra.

The quitar marvel will play a lengthy original compasition
titled "Alborada Gitana" (Dawning of the Gypsy) -- a song that
paints a musical story of the struggling gypsies in Spain.

Heredia, born a poor gypsy in Granada, Spain, 40 years ago,
also will toast his year-long celebration with a May 4 perfor-
mance in Carnegie Hall in New York, and the possible release
of an album and a flamenco guitar book.

Heredia said flamenco has come a long way since he arrived
in Denver. "l feel that flamenco has grown and people are
mare aware of the music. There is a resurgence of flamenco.
When 1 came to Denver in 1966, there was only the western
guitar. There was very little acoustic guitar. 1 brought fla-
menco to Denver in 1966," he boasled.

He has traveled widely. In addition to performing throughout
metropolitan Denver -- and Colorado, Heredia has performed in
London, Paris, Madrid and Los Angeles.

Taught by his father, Heredia picked up the guitar at age
10, and for 12 hours a day, his fingers raced. along the neck of
the Spanish instrument. At age 13, he was a professional
flamenco guitarist. Four years later, he was on Lour with the
late Carmen Amaya, one of Spain's greatest:flamence dancers.

For the past 30 years, Heredia has made a living playing and
teaching guitar. He also teaches flamenco dance.

"I get a lot of pleasure out of flamenco. 1 used tao study 12
or 15 hours a day. It requires energy and discipline. Il relaxes

-me,"” Heredia said.
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REVIEWS

EL MORAO VISITS DAYTON
by Kathy McMNamara

Flamenco came to Dayton, Ohio in October, 1985, courtesy
of the National Theater of the Performing Arts, Ltd., and the

Consulate General of Spain in New York., . In a program designed
to bring to high school students the language, history and
culture of Spain, El Moran, Spain's leading gypasy-flamenco

company, is touring the
Victory Theater in Dayton.

El Morao, featuring the celebrated guitarist Manuel Morao
and his group of seven singers, dencers and gquiltarisls, is recog-

United 5tates and performed at the

nized internationally as the foremost gypsy-flamenco company,
according to the National Theater of Performing Arts. In
Dayton, the key elements of this art form -- the energy,

vilality, grace, beauty, and intensity of feelings -- were expressed

so well by this group that they managed to capture and hold the
attention of a theater filled with teenagers who entered the
performance with all the excitement and borderline rowdiness of
"a day away from school!" The interaction between the perfor-
mers and their audience was warm, understanding (even if a
translator was used for some of Lhe explamatory dialogue) and,
al times, -- just plain fun. The company used gquitar, song and
dance solos and group performances to share their gypsy expres-
sion of flamenco. Included in the performance were an alegrias,
a soled, a bulerias,-the siguiriyas,, and the highlight, a cafia.

All in all, a most enjoyable morning; or, as one aficionado
put it -- "down tome and funiky!”
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FLAMENC: SPANISH JAZZ AND DANCE

[from: The Western Front (Western Washington University,
Bellinghem, Washington), Jen. 14, 1984]

by Laura Towey

Fiamenco dencing. Picture a dsnce between 3 man and
woman with swirling skirts, chsttering castanets end steccalo
footworlk, Last Saturday night Teodoro and Ieabel Morca, the
members of the internationally known dance company, the Marea
Dance Theatre, brought this and more to Wastern.

it began guietly enough at the Performing Arts Center, but
by the end, the audience was clapping in time, and yells of
"Di¢™ eould be heard, as tha Morecas finished their two-hour
show with a fast-paced, impravisad flamenco duel.

Earlier, the audience had been taken thrpugh faur classical
Spenish thaater dences with orchestrated eccampaniment and
five high-spirited flamenco numbars.

While all their dences use classical Spanish flamence and
theater dance moves and themes, the Morcas hsve added 2 new
Lwist by choreographing the pieces themselves. The dancing
atill reflects the sensual mood between man and woman, with
hip movement and a sometimes slow, provocative beat, bub the
choreaography is something new.

"We maintein *a certain traditian,
Morca said in sn interview,

The Morea's choreography blends traditional Spanish theeter
dance with flemenco and ballet, end uses same nantreditional
composers, such es Bach and Pachebel, for musical accompani-
ment,

Most af the music from Ssturday night’s show, howaver, was
flamenco guitar pieces played by Victor Kalstee af Vancouver,
B.C. He hes toured internaticnally, to Spain, Bangkok, Mexico
and Moscow, and has studiad with Spanish meestroes such ss
Diego dei Gastor and Serranito,

Kolatee and the Morcas often
song, Kolstee ralying on body signsis from the dencers
him when to and a pieca.

Morcas seid the ability of musician and dancer to end on the
same nhote is a sourca of amaizement to eudiences, who don't
see tha discrest signaels given by the dercer to the musician
reading him.

Rather, on Saturday night, the audience saw another form of
nonverbal communicstion batween the dancers snd musician - -
different moods, each person playing ervund the others' music or
danca. Hoots snd yells from the sudience sdded to the high-
spiritad axcitement,

The concert was the first appearance at Western in two
years by tha Morca Dance Theatre, an internaticnel Louring
company which bases ite operations in Beliinghem. The Morcaa
have teen aatablished in Bellingham since 1975, when they ceme
es guest Leachers and artists in residence Lo Wastarn. They
™eil in love" with the area and stayed, toc create the Morca
Academny of Creative Arts, a studio of dance, which includes an
internetioneily knawn ell-flamenco workshop, held each summer.

The Morce Dence Thaatre is alsa the winner of the first
Ruth S5t. Denis Creetive Chareographic Award, in New York City
tn 1962,

In his recleimed ald ehurch on Franklin Street, which serves
es e studin for the Morca Dance Theatre, Ter Morea described
the experianca of Spanish dance.

"We heve a full spectrum of moods: light moods end hesvy
moods,” he said. "Flamenco was born of people feeling moods
and expressions."

Those people were the gypsies of Andalusie, a province in
sputharn Spain. They cerry influences of the Middla and Far
East In thair dencing. Morca explained Spain was in an ideal
"melting-pot location” in Evurope, inheriting rich art forms from
Europa as wel as the East,

Flamenco, ha said, has no written music. Rather, it is tha
union of musicien and dancer, reading each other. Ha calls it
the "jezz of Spain," Thaatar daneing, he seys, is a mixture of
many styles, which evolvad in the early 20th century. It
involves a great variety of dance styles,

* ¥+ ¥

FLAMENCD 'B6

a certain [ook," "Tep"

mprovised their dance and
o tsll

A Concert by ths Flamenco Society of MNorthern California
by Christine Hansen

I have seen many flamenco perfarmences in the last 2%

yaars, somwe leaving me with a sense of axhilaration and others
ieaving me unimpressed. | can say with no reservation that
"Flamenco 'B6" was the mast exciting evening of Fflamenco |
have aver seen, Tha company was comprised of eleven talented
performera from the San Franciseo Bay area -- five guitarists
{Anits Sheer s also a singer), and six dancers (Diana Alajendrs
sang i1 a cauple of numbers as well, end Ernestc Herndndez did
a singing/dsncing number).

The Ffirst number weas & folk dance of courtship, & jote from
Burgos in the north/centrel pert af Spain, pleyed end sung by
Anite Sheer. Diane end Nscho fbenez ware treditional folk
costumes, with Diane csrrying a dove an her arm to symbolize
love. The music was unlike flamence; in fsct, it could possibly
have been identified with the folk songs of ather countries.

The second piece, by Anita Sheer, wss a jata Arsganesa,
Aregfin being a province in the northaastarn part of Spain.  The
guitarist played a light, heppy melody, not haunting like flamenco.
The song had many tempo and mapd chenges, from soft, slaw
pleying to fast and Joud, ending with a number of rolls.

The saetas created the image of e street procession during
MHoly Week in Sewilla. Guitarist Anita Sheer began by crosasing
tha fifth and sixth strings af the guiler, creeting a saund
simulating e drum. [n trensition, the strings were picked and &
rcadence {ike a slow march weas plaved. [t hed the havnting
feeling of the flamenco, to be expectad beceuse the south of
Spatn is tha home of this song. Then the singing began, and it
gounded like e sad lament. The final pert was sung e capella,
with arms outstretchad as in a plea, Religious evenks in Spain
are samber experiences,

Anita Sheer played the fourth number, a guitar piece that is
probably ane of the most identifiable in flamenca -- "Malaguefia,”
by Ernesto Lacvana. [ hava heard this song played many times
by different ertists and several times by Anita herself. Anita
creates a differant varietion each Lime, and I think har singing
and playing version this evening was the most beautiful ! have
aver heard.

Tientos was dascribed in the introduction as cne of the best
expressions of Andelucian flamenco. Guitsrist Juan Moro, singer
Diana Alejandre, and palmas by Ernesta Herndndez and Cruz
Lune sat the beginning mood. Diana's. voice was deep snd
anguished. Juan played accompanimant ss sha stepped to the
middie of the stage end danced. Diana i a wonderful dancer,
among the most charismatic | have ever sean. Her movements
were quick, with plenty pf feeling. I heve seen diffarant stylas
of dance, and Diana’s seems to ermbody the ‘gypsy style; this was
once dascribed to rme as having movements and body position
crouched and more closed in, as though the dancer were con-
tained in a box.

Luis Angel crested e picture in the mind to introduce tha
mood of thie next song. He spoke of the eight centuries of
Moorish occupation in Spain, and bow they were forced Lo leave
the country on the ava of tha 16th century, taking their last
look at the city of Granada where the  Alhambrs palece ie
[ocated. | hsvs visited Granada end the Alhambre twice, and
it's essy Lo get the feeling of padness and finality for this
beeutiful place white listaning to "Recuerdos de (e Atlhambre."
Guiterist John Dimick took a non-clessical body position, with
hiz right foot on a rest, es he pleyved this slow, steady and sad
tremoip, It was a lovely piece thal evokas & sense of lpsa.

A complate chenge in mood came with the next number, an
slegriag, in which pne sensed the rhythm af the southern port
vit of Cédiz. The introduction called it one of Lhe happiest of
flamenco movements, bul it has e contrest leter which signifies
the mpad of flamenco. Juen played guitar, Diana sang, Ernesto
danced, and Cruz and Luis did palmaas.

Tha first song after the intermission was very interesting to
me. It was tha "Leyende" from the "Suite Espefial,” by Albéniz,
which ['va never heard before, and wes identified with Lhs
Asturias region of northern Spain. Guitarist Deniel Roest,
playing with Lthe clsssical body position, end elegant dancar
Patri Mader interpreted this flamancofclassice]l song with @
variety of tempos and styles, Guiterist Luis Ange! played the
next two selactions, a gypsy version of rumbas and ane pf my
Tha Cuban-inspired rumbas seemed a
difficult piece, encampassing changas in tempo and rhythmic
slepping of the guitar. - Between songs, Luis spoke to tha
audience in Spanish, then began piaying soisares, ore af my
favorite variations of flamenco, It's sad melody with a familialar
progression.  Using many bar chords and .a sure tremolo, Luis
played this lovely pumber thet sounded like it could be several

favorites, the sofeares.
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songs rolled inta ane. :

Cruz’ Luna Is 8 majeatic dsncer; my mather and girlfriends
lova to aee him whenevar thay can. His style ia very different
from that af Ernesto, who is 3 showman and plays to the
‘sudience, creating a rapport with them in the space of a short
flamence number. Cruz' gudienca I3 np {eas involved, yet ha is
elusiva. They are an intermsting contrsst of styles. In the
farrucs Cruz danced to Juen Morp’s gquitar.

The laat number Invelved the entire comppany and made an
axciting finalw. Seviilanas, tango, bulerias and rumbas were
danced, pleyed and sung. Ernasto end Diena dancing tagether
made a dynamic pair, while Cruz and Petri created a romantic
image with the tango. The two man later danced tegether, and
Anita altarnated ainging end playing the guitar. The only thing
thal disappointad me about the show was that it ended. [ was
hoping for an encore, yet the program wes in all a8 very satis-
fying fuli-coursa meal of telent and entertainment.

= % ¥

MARIA BENITEZ

[from: Resmder {San Diego), April 17, 1986.]
by Jonathan Saville

Flamenco dancer Marla Benitez appesred st Mandeville
Auditarium iast wesk with her Spanish Dance Company, undar
the muspicas of UCSD'm University Ewvants Office. Wow! When
the curtsin parted to revesl this tali, slender, Incredibiy iithe
and srect womsn, with her beautiful, sustera, American indian-
like face, sealad and mationless, ppsed in & side view with
every muscle cantrelied and evary curve af arm, Ffinger, neck,
shoulder, and foot expressiva of majestic suthority and Laul
gracefulness, so that an immense energy of will, artistry, body,
and soul suddenly rasdiated into svery cerner of the hall, gripping
the mind and the heart without pessibility of evasion, sne knew
one wss in tha prasence of ame of the worid's great dencers.
Then she moved.

All dance, since ite medium is the body, has a saxual aspect,
but flamence is suffused from first te last with the consuming
fleme of =exumlity. As in ali things Spsnish, hawever, thia
chaotic impulse - is jacketed and lacad within the most aristo-
cratically confining formality. The dencas are divided, according
to the prevaient patterns in folk-derived dance the world ovar,
inta the slow and the fast, with in aach case a specific sat of
stylistic devices medisting and formalizing the expression of =
potent sexusl drive. Miss Benftez demonstrated her breathtaking

mastery of bath types, giving to esch en intensely persanal,
drametic charactar and et the ssme time embodying in each tha
sanse of » universal life farce, seductive, powerful, devouring,
almost sadistic, the essence of femininity s s biologicsl gender
end 33 a procreative energy raised from tha purely physical
realm into the extremetien af the spiritual. She was particularly
compelling in the slow cantes grendes, with each gesture and
fscisl expression canveying the most cencentrated pession - -
the sert ef passian thst, if you weare to encountsr it in a resl
pereon in real life rether than in the distenced impersonetion of
B stage parforrmance, would bum ypu to a cinder, Lhe way
Semele was comsumed by being exposed ta Zeus’s bait of lightning,
But her power eas & dencer was equally evident in the faster
dances, whera she made tremendously exciting use of the
flamenco repertoire of obsessive percussion rhythms in hands end
feet to convey the fiery, furious, 8rgestic snergies thel give
this dance ita irresistibie force.

Intense, austere, formalized sexual passion was at tha heart
af the contribution of tha ather performers as well.  Singer
Antonio  Castille used his voice virtuvelly as B sexus} assault,
dwelling on thase high, sitrained, coarse sounds, less singing than
agonizaed shouting, so cheracteristic of flamenco vacel musie.
Pace lzquierds and Miguel Rodriguez accompanied the dancing
and singing an guitars, end aech perfarmed a splo, with Br.
Izquierde making Bn especially powerful impression with his
tmmAanse inws dness and spontensity in the second half of the
pregrem. O the other danesrs one must say thst their high
degree of tfchnical excellence merely served te point up, by
contrast, ho'+ far beyond mere technique Misz Benilex herseif
hes gone, Nith the aothers, one admired the hriliiance and the
control, bul ane remained alocf. Miss Benftaz, often dolng less,
crealed more, making every movement tatsliy dramstic &end
consistentl: preojecting a sense of character and & seething
innar life, meking a elaim not only en ona's senses but on ona’s
vary being. This was dancing of which one could not get

ensugh -- B3 the sudiance showed by its reiuctance te let this
glorious perfermence caéma to an end.

* & %

VIBRANT 'ZARZLEL A’ LEAPS LANGUAGE BARRIER

{from: The San Diego Union, Thursday, May B, 19B6.]
by Anne Maria Weish

Jase Tomayo mare than delivers what the Litla of his "Anta-
logica de la Zarzuela" promises. Thia samplar of Spanish
oparettas hed B near seliloul crowd demanding Bncores and
whistling tha catchy tunes es they !eft the Civic Theater
Tuesday night,

Knewing Spanish might heve helpad. But the autharity and
exprassive paasian 8f the saingers, virtwosity of tha dancers,
splandid costumes and lighting carried this rich show past any
languege barrisr.

Now thet the form has bran introduced hera, one hopes for a
return visit with complete zarzueles, for Tomsyo has assembled
8 dazzling company. It's rether sa if ® top-noteh opars troups
had jeined hands with a beilet company to craata sn ensemble
style,

The program had 19 excerpts from zerzueiss -- a form that
can be one or maeny acts long. The fragmants rangad fram
oxtravegant scenes with chorus, dence ansembls, on-stage
musiciens and many scleists to pure dance numbere end adlo
arias. Tha mood and zophistication of the numbers rsnged from
pur grand Bpera ta musical comedy and vaudevilie, though from
tha avidance Tuesday night, zarzuals seams e more tatal form
af theater than any sf those counterparts,

it is also thoroughly Spanish, rootad in the rhythrms 8f native
dancex suwch g3 the boda, flsmanco, and jeta, all af which
eppesred in many guises throughout the evening.

In *"_a Reins Mora,® Marie Del So! end Mario Lavega, the
greal leading dancers of tha troupe, perfermed a sombar,
erotically charged flamenco as four singers, each gleomily Iit
fram behind e scrim, echoed their sorrow vocelly., 1t's s dark,
serious adagle number, as affecting o flamenco as | have ever
seen,

The big jote that ciosed the evening was epectaculasr, both &g
a whala and in its parts. i comes from “{_a Dolores,” s popular
15th cantury opere by Tomas Braton. Set in Aragon, the
numbar employs the chorus, dancers, strolling mandolin pleyare
and a tenor whom the praogram natea were no help in identifying.,

The vivacious song has the lyrical flights and embellishmants
of something frem Donazatti, thaugh it nevar strays from the
vigorous underlying rhythm thst hes the dancers bouncing and
bounding about aa if the staga weare o trampoline.

The most moving passages in "Anatologia de Is Zarzuela” sre
smaller in scale, howevar -- a gypsy scene wilh a breeches role
for a sopranga, a somber drinking scene with gpolitical under-
currenta, a dust absut jealpusy tinged with violanca.

Tomsya faunded and directa tha compeny, the Testro Lirico
from Madrid. He creeted a weicome cpening scene that daepictad
the courtly birth of zarzuesla, an episode royally costumed end
deciaimed in the manner of Cslderon end the baroque playwrighta
of France end Engiend.

Alberte torcs did the inventive and dramatically spt choreo-
grephy. Ha also hes & showman's knowladge af swelling finalos
thal turn the eudience inta an applause mechine many bsrs
bafore the dence is cempiete. The sels by Rafael Richart were

necessarily skeletal for the tour, but the uncradited lighting
created mtmosphere well anough. :
* * #
FLAMENCD MASS BREAKS CREATIVE GROUND
[from: Express-News, San Antonio, Texas, Msrch 24, 1986; sent
by George Fyss.]
by Ed Conroy

New crestive ground was breken Sunday pight at Sen Fernando
Cathedral when Timg Lazano and compsny danced the first Miss
Flamence, or Fismenca Mass, ever celebrsted in this archdiocess.

Lozeno, trained in Spain, took on the persone of a penitent
“gypsy pigrim in a series of powerful prayers denced thraughout
esch phase of the liturgy. Though ane might hsve expected a
degree of restraint for the sake of reverence, Lazano did not in
the least diminish the fiery intensity inherent in his art.
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He simply directed that
righteously so.

Lozana was joined by the firecely beautiful tric of Cintia
Salazar, Sylvia Perella and Perla Montoya, who sang the spine-
chilling hieratic melodies of a centuries-old gypsy melody as
they brought bread, chalice and wine to the altar.

Guitarist Miguel Antonio, who regularly sccompanies José
Greco on his national tours, flew in from Florida ta provide
the dancers with a scintillatingly briiliant sound.

The San Fernando Cathedral Choir accompanied Lozano in his
solo "Agnus Dei," or "Lamb of God," which was danced imme-
diately prior to the general communion. Lozano seemed to be
expressing something of his own personal longing for a greater
communion with San Antonio in this plaintive piece.

Lozano set that tone early on after the Kyrie Eleison with a
song once sung by Spanish gypsies who believed themselves
guilty for having made the nails that pierced the wrists and
feet of Jesus. '"Pardon us, Lord,” he sang, with his dancers,
arms outstretched, reminding us of the Crucifixion.

With Archbishop Patrick Flores, Father Virgil Elizondo and
Father Roberto paredes concelebrating the Mass attired in bright
red vestments, the setting for this liturgy could not have been
better conceived to produce a living harmony between the
artists and celebrants,

fire heavenward, and rightfully,

FLAMFNCO BEETHDVEN CURIOUS

[from: San Antionio Express-News, March 22, 1986; sent by

George Ryss.]

by Ed Conroy

Roll over, Beethoven. You weren't ready for the Beatles.
Were you prepared for the Compafiia de Arte Espafiol?

In perfarmance Friday night at Beethoven Hall, San Antonio's
leading Spanish dance troupe once again presented their "Tribute
to Beethoven," to the accompaniment of the master's Symphony
Number 5. [ cannot help but ask one gquestion.

Why? !

I've made my sentiments krmown about this work's strange
mixture of Gerrmanic and Latin elements, not te mention some
of the rhythmic incongruities that oceur with much toa much
regularity.

It may be said that, in its present incarnation, the piece
nicely dispfays the growing artistic maturity of many of the
company's members, Rolando Sosa and Rocfo (Belinda Menchaca)
in particular.

Though chareogrepher La Chiqui (Carmen Linares) deserves
full credit for having successfully joined elements of classical
ballet and flamenco inter her own style, this experiment in
cross-cultural grafting remains a very curious hybrid.

I'm waiting to see if anyone wants to set Bartok's "Copcerto
for Orchestre” to an Hispanic rhythm.

After an ample intermission interval, Friday's program turned
back to Spanish dance proper, in a succession of nine pieces
highlighted by the S5San Antonio stage debut of La Chiqui herself.

This woman has presence. She steps with authority, pride
and power. [In Spain, no doubt, they would say she embodies
duende, which we can only loosely translate as "dark soul.'

At the same time, though, she has an absolutely brilliant and
light sense of timihg which resounds through her stunningly
articulate castanet work. In a fiery rendering of a "Guajira,"
accompanied by her husband, guitarist/singer Jose M. Lipares, La
Chiqui showed us some of the power with which she animates
her students.

I can only request, with respect, more, again, please.

It would be ton easy to say the evening belonged to the
soloists, but it is largely true. Gabriela, partnered by Rolando
Sosa, danced & very haughty and libidinous "Cana," aided by a
stunning black costume and skillful blue lighting.

Rocio, as always the perfectionist, consistently stunning,
brought out her "hat dance," the Tanquillo, with the same lively

aplomb that has made it one of her best-loved gancgs. Her
extraordinary posture and gracefully lithe extension in every
limb makes her appear belie her petite stature. On stage, she
stands tall indeed.

As prescribed by the ritual etiquette of the compan_y's
customs, Jose Linares plunged into an unusually deep and'rpnvmg
guitar solo towerds the end of the concert. His ability to
freely explore the emational range can be unsettling.

With angther concert slated for April 18, it will be interesting
to see what new material the company may have developed far
performance at that time.

COMPANIE DE ARTE ESPANOL BRINGS SPANISH FLARE TO
LIFE -- ANA MACHADO., ELSA RAMIREZ. GABRIELA., ROSA
REYGADAS, ROCIO

GUILLERMO RIOS PLAYS PROGRAM FOR GUITAR

[from: New York Times, March 31, 1986.]
by Tim Page

Guillermo Rios, who presented a concert at Carnegie Recital
Hall on Saturday night, is an unusually inventive flamenca
guitarist: ~ he plays with exhibitionist flair and an underlying
sense of drama. Mr. Rios began his guitar studies in Spain, and
has since performed with many of the leading flamenco singers
and dancers both in Europe and the United States. He has
appeared here with every major Spanish dance company,inciuding
the José Greco company, the José Molina company and several
others.

Unlike most flamenco guitarists, Mr. Rios fallowed a set
program, which didn't hamper the concert's spontaneity at all.
With this rapid-fire flourishes and tremolos, flamenca is the
flashiest, most physical of guitar idioms: the enthusiasm it
arouses from devotees may be puzzling to an initiate, but its
combination of formality and controlled improvisation wins most
listeners over. One particularly admired Mr. Rios's attention to
shading; he even added a distinct dash of Impressionist harmony
to his performances.

[Guillermo's record "Sol y Sombra” is available from AIG Records
Inc., 204 W. 55th St., New York, NY 10019.]

* = »

NOTED GUITARIST HEREDIA TQ JOIN
CHAMBER GRDUP ON ANNIVERSARY

[from: Roek
Shepler]

René Heredia, the man credited with bringing flamenco
guitar to Denver and the rest of Colorado, kicks off his 20th
anniversary celebration Sunday in a performance with the
Denver Chamber Orchestra. :

The gquitar marvel will play a lengthy ariginal composition

Mountain News, April 11, 1986; sent by Susan

by Jesse Tinsley

-titled "Alborada Gitana" (Dawning of the Gypsy)--a song that

paints a musical story of the struggling gypsies in Spain.
Heredia, born 8 poor gypsy in Cranada, Spain, 40 years ago,
also will taast his year-long celebration with a May 4 perfor-
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mance in Carregie Hall in New York, and the pnss;ble release
of an album and a flamenco guitar book.

Heredia maid flamenco has come a long waydlpcﬂ he arrived
in Oenver. " feel that flamenco. has grown and _people are
more aware of the music. There iz 8 resurgence of ‘flemenco.
When [ csme Lo Denver in 1966, there wes only the western
guitar, There was very little ecoustic guitar. ! brought fla-
menco to Oenver in 1964, he hoasted.

He has traveled widely. In sddition to performing throughout
metropolitan Oenver--and Colprado, Heredia has performed in
t ondon, Peris, Medrid end Los Angeles.

Taught by his father, Heredie picked up the guitar et age

10, and for 12 hours & day, his fingers raced along the neck of

the Spanish  instrument. At age 13, he wes a professional
flamenco guitarist. Four yeers later, he was on tour with the
lata Csrmén Ameya, one af Spain’s greatest flamenco dencers.

For the past 30 yemrs, Heredia hes made a living playing and
teaching guitar. He slso teaches flamenco dance.

" get a lot of pleasure out aof flamenea, | wsed Lo study 12
or 15 hours 8 day. IL requires energy end discipline. It relaxes
me," Heredia seid. *

Lo . : e . 3
RENE. HEREDIA TREMMPHS
"hy Susan 'ShEpler

Ren¢ Heredis has just compieted twa majar Ltriumphs, in
Denver and MNew Yark City.

‘He perfarmed his Flemenca Sulte Albsrada Gitana as guest
saloist with the Denver Chamber Orchestra under the direction
of JoAnn Falletta.  (Ms. Felletta has drawn ewch national
racognition gsince winning the Staolkawski Conductsr's competition
in New York in 1985, mnd the Tasconini Csnductor's Award,
1985.)

This unique carcert, cumposed end orchestrated by René "por
forruca", was given in the historic Trinity Church in downtawn
Cenver an Feb. 9 and 10. M™r. Heredia wss critically ecclaimed
for being the high point of the performances, Membsrs af the
audience end srchestra alike were on the asdge of their seats,
straining to absorb . fully the flawing intricacies and strength of
the music...and an their feet for two standing ovations each
evening. -

Allen Young wrofe :n_ ths Rocky Mountain News, April 14,
"...René Heredis, flamenco guitarist, and lang a Denver rasident,
was heard es soloist in -hls own "Alborada Gitana" or "Gypsy
Sunrise,” a twa-mavement suite based on traditional flamenco
dance patterns, Heredia’s bold style carried the work, pravoking
Interest in his flamboyarce and mastery af flamenco guitsr. It

was for his csmmanding musicsl styie, his handling of melody

and rhythmic pulse that he received s standing avation..,"

A pleased JoAnn Fallette excilaimed in privata, "We naver
get standing ovations. No one gets sncares!™

Viva Flsmenco! Alborede Gitane was alss racorded and
broadcast by Denver's Public Radio Statiop KCFR,

In the fullness of this maod, René treveled on Lo perform st
Carnegie Recital Hall on May 4. )

Inwited by the American Institute of Guitar as part of the
4th Internationel Guitar Festival, René presented gypsy flamenco
and the response was jubilsnt, He dedicstsd his performanca to
his maestro and friend, Sabicas, and included three compositions
by Sabicas in his honor" "Almanecer Arebas," "Gusdalquivir, and
"Fanteslz  [nca The evening wss rounded emotionally with
René's own compositions por gransdines, fandangos, farruea,
siquiriyas, tsrantes, rosas, serranss, saleares, and bulerias--sil
pleyed with excitement end precision. 1L was, indeed, a cele-
bratian fitting af René's eccamplishments and spirit.

Reré is confident of the resurgence of fiamenca, and con-
tinues to be a master teacher of el arte de la guitarre y el
beils flamenco gitanc in Denver, Colorsdn residsnts ere doubly
treated to the lively snd intriguing saunds of his fusion group,
mede up of soms of the erees most highiy regarded and sought
after musicisns, The group has also incorporated a dancer into
sBlacted performances with great success.

Flamance continues to find unlimited expression and energy
through el srte de René Hsredia!

* R ¥

SAN JOSE CRIES "DLEY

[from: Sen Jose Mercury News, May 23,

19883 sent by Isabel
Perkins]

- elusive ostinato

by Paul Hertelendy

The man with the weather-beaten face, the Latin complexion
and the .pinched-in waist stands with ramrod-vertical back and

rcels off a series of heel-stamping zapateedoe thet socund like
machine-gun fire on a parquet floor. The guitarist strums
thrgugh e traditionsl improvisation,

The wsman sits poised, with arched beck, providing an
to the oguiterist’s wild and shifting rhythms.
The male dancer superimppnses yet ancther ciapping pattern of
his own, adding diversity upon complexity in the solea por
buieriss, contrasting with the alegrias.

The wornan mekes low, soulful outcries in which the line
hetween snguish and ecstssy becomes elmost indistinguishable.

An audierce new to flamenco wetches in bewildered fsseina-
tion, wncertain quite when to leugh, when to cry, when Lo
eppleud.

Flamenco--thet unique, almsst mystical blend of smoldering
emotion, sexuelity end Old Wsrld elegance--has established a firm
beechhead in San Jose, which is suddenly whera the Bay Area's
ectian is in Lthis genre.

The longstanding San- Franciscs: domlnance af the flemenca
scene has been shattered with the clasing of two big flamenco
clubs in MNorth Baach, the Clid Spaghetti Factory and Barnaby
Conrad’'s place. While Rssa Montoys and the Teatro Flamenco
&till" maintain impartant performing companies there, far weekly
flamenca sessians you now hava to wend your way to the Sainte
Claire Hilton Hotel in  San Jose Monday nights,

The iast Monday sf the month--this time, right on Memorial
Oay--is tha most versstile and unpredictable.” Flamenco dencers
from ss far away @ Tiburon turn up toe perform uhannounced in
the juerga, or jam session.

These are onights of great and subtla asbandon, with the
urexpected ever aweiting the downbeat fram around the carner.

The juerga is an all-cormers' night, with talent ranging from
Juenitas-come-lately to vetersns who maatered their art st
majar schaols in Barcelona, Madrid or Seville. Althaugh there
are many varieties of flsmenco teechers all avar tha warld, the
cangensus among the better performars is that if you don't go
to Spain to tesrn it, be sure to get e teacher fram Spein at the
vary laast, .

Flamenco treces itself back to 15th-century Spsin when the
gypsias arrived, and it represents whet cen be callad an explosion
of gypsy, Hebraic, Spanish and Moarish creativity. It arose first
in Andalusia, end still survives there in the gypsy caves of
Granada, it has since taken root in many unlikely locales, and
ag late as the 1960 major Spenish _todring companies put
flarmenco on view in large-scale West Coast tours.

The San Jase flamenco renaissance is not the bsckwash of
any waves made by Carlos Saure's 1983 film "Carmen" with
dancer/choreographer Antonic Grdses, It sterted faur years ago,

.when San Jase's Fiamenco Society wes founded by guitarists

Luis Angel end Anjta Sheer. Their enthusiasm has foeled
flamenco's recent move downtawn, and a fine Arts Commisaian
grant has given the movement added impetus,

"This is a folk art of internatianal reputation,”
Angel. "Flamenco is B very proud art.”

Angel will add contrest with e classical guitsr piece like ths
snonymaus "Ramence."” then the propulsive, infactious guiter of
Sheer cen transform a tranqull-seeming woman into a tigress of
a perfarmer, giving hsr all ta the excitement and amotion of
the moment. Sheer's combination of charm, enthusiasm, guile
snd insistence powers thase sessions into unforgettable maments.

She whips into & pasa dobie, a guiter piece imitating drums
and bugles, typicel of bulifight music In Spain.

In quite another mood comes dencer Emira in her black,
narrow-cuf  frausers and fiat-topped cordobes hat (hest krown
iocally es former ACT boss William Ball's favorite topping) to
do a traditional male ferruca--forceful, emphatic, strongly-
rhythmie dencing, orly s little spftened by a red carnmation in
the heir.

Ernesto Hernandez &nd Isa Mura, who began a weekly fla-
menco series jn Sen Frencisco 28 years ago, step in with B
flamenco rumba rarity.

The public, one recent Mondey night, was reserved in Its
reactions, sitting around widely spaced Ltables in the Grand
Ballroom.-perhaps too widely speced--sipping drinks. Future
sessions  in Barringtor's Lounge mey provide a more intimate

declares

- feeling.

"Tha performer and public should be feeding on each cther,"
observed classical guitsrist Daniel Roest after playing Aibeniz's
"Leyenda."”  “When the public iz anthusisstic, ertists perform
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better."

Other dancers of varying quality trooped onto the tiny make-
shift stage of the ballroom. Out in the audience, Peruvian-
born Dora Wuetrich of Santa Clara summed it up from a listen-
er's perspective: "The quitarists are very good. But in the
dance, there's something missing."

With the improvised format, success and failure often walk
hand in hand. The pace picked up when Riccarda Orellana
found a partner for his sevillanas. Then an anonymous guitarist
brought out the elusive, changing cadences of a bulerias--literally,
jokes--which are in a 12-beat sequence of 3-3-2-2-2.

Annotator Sheer encouraged some listeners: "It's OK to shout
'0l&""  But it may take more than an olé or two before five-
century-old flamenco becomes a permanent institution in a new

| =

LOS ANGELES JUERGAS

SWINGING AT THE CID
by Ron Spatz & Yvetta Williams

Jack and Tom, the owners of El Cid in Hollywood hosted a
party to salute California flamencos with a private dinner and
fiesta. The RSVP response was overwhelming. The reservation
list read like a Who's Who in the flamenco world (although far
from complete because 250 more responded than could be
accommodated). There were 140 present for this Gran Espec-
taculo, and Jack and Tom assured that they would do it again
sgon.

FLAMENCO FENCING
ORNAMENTAL [RON

SAFEGUARD FENCE CO.
SERVING NORTH COUNTY

619/745-4846

CA Contractor's Licence #374158

The regular show was presented featuring Valerie Pico,
Yolanda Arroyo, Miguel Bernal, Antonio Sanchez, Paca Arroya,
and Pepita Sevilla. This was followed with participation of
dancers, singers and guitarists from the audience. Amang those
present were: guitarists, Gino D'Auri, Marcos Carmona, Benita
Palacios, David De Alva, Antonio Duran, Rodrigo, Bill Freeman;
dancers, Rubina Carmona, Juana De Alva, Irene Heredia, Juan
Talavera, luanita Franco, Carolyn Berger, Angelita, Linda Vegs,
Roberto Amaral; singers, Chinfn De Triana, Paco Vera, Remedios
Flores, Rosa.

A few more evenings like this ene and EI Cid may once
again become a genuine end much needed watering hale for
local (Loco?) Southern California flamencos. Jack and Tem can
be reached at El Cid at (213) 668-0318.

*.%

NCINE N/

ANGELITA DANCING ACCOMPANIED BY THE GUITARS OF
ANTONIO DURAN, BENITO PALACIOS AND GINO D’AURI
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PERFORMANCE DURING JUERGA LEFT TD RIGHT: VALERIE
PICO, YOLANDA ARROYO (DANCING). MIGUEL BERNAL.
ANTONIO SANCHEZ. PACQO ARROYO. PEPITA SEVILLA

JUAN TALAVER FROM LOS ANGELES AND JUANITA FRANCO
FROM THE TABLAO FLAMENCD IN SAN DIEGD JOIN FORCES

IRENE HEREDIA AND ROBERTO AMARAL ARE ACCOMFANIED BY
THE TANTE OF CHININ DE TRIANA
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#x ANNOUNCEMENTS #++

Announcements with the exception af classified ade are free af
charge o subscribers, Include phone number end area cade far
use in the DIRECTORY. Classified BDS ARE $2,00 per line
{each 9 worde). Mske checka peyable to JALIESTAS snd msil to
JALED. P.O. Box 4706, Sen Diega, CA 92104,
JALEQ CORRESPONDENTS

¥ you wauld like ta assist JALEC by acking Bs B corres-
pondent for your city, please contact aur PO Box and let us
know. We need to have updates on flamenca performances,
teschers, etc,

wex UPDATES ##+

FLAMENCD HOSPITALITY new listing in the MDirectory" for
thase wishing to affer sssistenca or lodging for flamencos
visiting in their area.

SAN OIEGD JUERGAS. For infopmation cell Paul Runyon

619]272-Z062 or Basilia Ceravala 619/582-2882 or 4BB-3340,

THE NCORTHERM CALIFORNIA FLAMENCO SQCIETY presents
juerges on the last Manday aof every month at Sainte Claire
Hiltan in San Jose, CA. Performers a5 well as observers are
welcame. Call {40B} 723-0354,

MAMNLEL FOR FLAMENCD GUITAR ACCOMPANIMENT aof
"cante and bhaile" svsilable, write to: Union Musical Esparala,
Carrera de San Jeronima 26, Madrid-t14, Spain. Ask for Maestro
y Estitos (Manuel de accompaiiamenta para el cante y el beile)
tiy Andr8s Batista.

PETER BAIME with flamenco singer & dencer GFA festival
1986 June 16-21, University of Wiscansin, Milwaukee.

RENE HEREDIA "Gypsy Flamenco", Carregie Recital Hall, N.Y.,
May 4, 1986, 8:3.

FERIA DE SEVILLA in Berkeley. Sat. May 17, 1986, f4pm-
midnight. Show: Cruz Luna & Agustin Rlos,

VIVIANA AND COMPANY in cancert. ey 18, F:30p.m. at
Reynasa Schaal af Dance. Flamenco guitarist Sheila Swaja,

Partland, OR and guest artisk guitarist Charles Caouch.

PILAR RIQJA performed in New Yark froin April 23 thru May 11
at the Gramercy Arts Theater. ’

ROSA MONTOYA'S BAILES FLAMENCOS Ethnic Dance festlvsl
June B, San F rancisca, CA.
CARMEN GRANADDS, Ethnic
francisca, CA,

LA MONICA, Erhnic Dance Festival,
CA.

ENSEMBLE  ESPANOL
Chicago, IL.

Dance Festival, June 7, San

June 13, San Francisca,

Spenish  Dance Festival, July 21.31,

&% O ASSIFIED **+

MNEW SHIPMENT FROM SPAIN: Men's Cordobes hats $75, red,
grey, black. Lsrge hoop & cut dangle serings $15-18 many
colors.  Fans $15.  Mantons $75-$195. Mantoncillas $20-$22.
Castanets {waod) student $71; prafessional granadilla and fiber
$30 to $45, sizea 5 to B - Gallisnes, P.Q.R. ~ Send aterped self-
addressed envelope far price sheet and arder form or call. The
Ses, 305 N. Harbor Blvd., Sen Pedro, CA 90731 - Phons:
213/B31-1494,

"OTRA TERRA®, DIGITAL FLAMENCD RECORDINGS,
available on cassetle, Featuring Rubina Carmona, Carmen
Heradia, Atonio Ouren, Mercos Carmana. Send check or rmoney
order fer $5.95 to Digital Sound, 12312 Qrizaba St., Cowney, CA
20242,

FREE CATALOGUE af recerds, casseties and videos of ninger
hManuel Agujetas, guitarist Rodrigo and singer Remedios Florea,
Send SASE ta Alejandrina Hollman, 148 Taft #11, El Cajon, CA
92020.

GUITAR MUSIC AVAILABLE: music of many top ertists, both
modern and old style, transcribed by Peter Baime, 1100 W.
River Park Lane, Mitwaukee, W1 53209,

FOR SALE: Music by Maria Escudero and Sahicas, plus compiete
tline of guitar supplies (skrings 1/2 price). The Blue Guitar, see
ad for location,

PAMADEROS FLAMENCOS by Estehan Delgade tecorded by Paco
de Lucle -- accurately notated sheet music; $2.75 in USA, $4.50
foreign, Southwest Watertao Publishing Co.,, 211B Rabb Rd,,
Austin, TX 78704. :
GUITARISTS AND GUITAR STUDENTS WELCCOME Lo sccompany
dance classes, San Diego area. Call Juana 440-5275.

BACK ISSUES OF JALEQ AVANABLE. See inside cover far
current rates.

aw

The Ballroam

#++ MALL ORDER **#

FLAMENCO DANCE ACCESSORIES (castanets, shawls, fans,
earings, elc. Importedfexportad from Spain)

THE SEA - 30% N. Herbor Blvd.,, San Pedre, CA 90731,
FLAMENCD CATALOGUE 1985-86 Ann Fitzgerald, Apartado 388,
Sevilla Spain 41080,

FLAMENCO COSTUMES

ADELA VERGARA - 1825 Echa Ave., Sen Metea, CA %4401
Mede in Spain, $1%0.00 including postege and handling

JOSE SORWLO - cfo W.J. Adams, 53C Lewis Bay Rd., Hyannis,
MA aZe01

FLAMENCO SHOES

H. MENKES - Mesonero Romanos, 14, Madrid 13 Spain {Shoes
5,000 pesetasfbaats 7,000 pesetas - send measurements in
centimeters)

GUITARMAKER?S SUPPLIES

ALLIED TRADERS - P.O. Box 560603, Kandel Branch, Miami, fL
33156 {(Catalag free)

DE VDE LUTHIER SUPPLIES - Bax AA, San Jose, CA 95131
Finest tonewoods {Send SASE for price lisk)

#x%x DIRECTORY *x»

japan

FLAMENCQ ENTERTAINMENT
El Flamenco {Tokyo!
Casa Artista {Tokyol
Nana's Bar {Tokyol
FLAMENCo AQSPITALITY
Sadhana (Tokyol

australia
FLAMENCO ENTERTAIKMENT
Cosmos Inn [Adelaide}

03/354-7756
03/3¢8~7619
03/200~1877

G47/431-6775

oE-51-22a7

conada

DANCE INSTRUCTIDN
Maximiliano {Toronto)
PLAMENCC HOSPITALITY
Richard Mois {Cakgary, AL)

spain

FLAMENC( SHOES

H. Menkes (Madrid}
FPLAMENCD COSTUMES
H. Menkes (M:adl:id)

4618948

232-1036

232-1036

.54,

new york
FLAMENCD ENTERTA INMENT
212/244-3005
a1 Castellano (Queens]

Frente Unido Flamenco

La Mancha (Erooklyn

Mosa de Eapafa

Meson Asturias (Queens}

Pance de Leon Spanish Restaurant
Restaurant Espafia

BL Rincon de Espaffa

DANCE INSTRUCTION

Ballst Hispanico School of Dance
Loretta Celitan {Leng Island)
Marigquita Flores

Victorio Korjhan

Esteban de Laon

Bobby Lorca

Melinda Horgues

Jerane Michel

Jose Molina

Liliana Moreles

Eatrella Moreno

Jorge Ravarro

Carmen Fubic

Carlota Santana

212/679~2263
212/446-59154
2t 2/489-5708
212/489~5708
212/344-5228

212/362-6710
516/724-6638
212/582-3350
212/927-7220
212/724-4513
212/666-5107
212/263-7654
212/322-4937
212/245-9504
212/472-1345
212/245-2504
212/478~7292
212/563-0186
212 /473-46D5
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GUITAR INSTRUCTIOHN
Mario Escudero
Michael Fisher (Ithaca)

new |ersey
DANCE INSTRUCTION
Yolanda Fernandez

pennsylvania

FLAMENCO ENTERTAINMENT

Meson Don Quixote

GUITAR INSTRUCTION

Carlos Rubio

DANCE INSTRUCTION

Camila Erice (Harrisburg) Y.M.C.A.
Julia Lopez

virginia

FLAMENCQO ENTERTAINMENT

La Mata

DANCE INSTRUCTION

Maria (Virginia Beach/Norfolk)

Ana Martinez

Raguel Pefia (Spanish Dance Center)
GUITAR INSTRUCTIOHN

Faco de Malaga
Fernando Sirvent (Spanish Guitar Center)

washington d ¢ area
FLAMENCO ENTERTAINMENT

E1 Bodegon

Tio Pepe

JUERGAS

Charles Moeser

GUITAR INSTRUCTION

Mariquita Martorell

Paco de Malaga (Arlington, VA)
Carlos Ramos (Arlington, VA)
Fernando Sirvent (Spanish Guitar Center)
Torcauto Zamora (Silverspring, MD)
DANCE INSTRUCTION

Marina Keet (George Washington U.)
Ana Martinez

Raguel Peffa (Spanish Dance Center)
FLAMENCO COSTUMES

Maria Carmen Ramos

g;ta()rQJICI
DANCE INSTRUCTION
Marta Cid

florida

FLAMENCO ENTERTAINMENT

El Cid (Miami)

Bodegon Castilla

Columbia Restaurant (Tampa)
Costa Vasca (Miami)
Marbella Restaurant (SW 8th St. 31lst Av)
DANCE INSTRUCTION

Luisita Sevilla

Josita Molina

Roberto Lorca

Rosita Segovia

La Chiquitina

Maria Andreu

minnesota

GUITAR INSTRUCTION

Michael Hauser (Minneapolis)
Michael Ziegahn

DANCE INSTRUCTION

Suzanne Hauser

FLAMENCO COSTUMES

Jo Ann Weber

illinois

FLAMENCO ENTERTAINMENT

Toledo Restaurant (Chicago)

86 Club (Chicago)

DANCE INSTRUCTION

Ridgeville Park District (Evanston)
Teresa (Wilmette)

212/586-6335
607/257-6615

201/861-8316

215/925-1889

215/732-9610

215/925-1889

B04/467-6212
804/467-1509
703/931-0324
703/527-3454

703/931-0324
703/527-3454

301/657-4799
301/992-4792
703/524-5083
703/527-3454
202/364-0700
703/527-3454

703/524-5083

404/993-3062

813/248-4961
305/261-2394

576-4536
576-4536
576-4536
642-0671
442-1668
642-1790

333-8269
612/825-2952

333-B269

612/291-2889

312/266-2066
312/338,1212

312/869-5640
312/256-0749

texas

FLAMENCO ENTERTAINMENT

La Mansion del Rio (San Antonio)
0lé Restaurant & Cabaret

DANCE INSTRUCTION

Bnita Mills-Barry (Dallas)
Ricardo Hidalgo (Dallas)

Teresa Champion (San Antonio)
Rogelio Rodriguez (Houston)
Gisela Noriega (Brownsville)
Ricsado Villa - Dance Center (Corpus Christi)
Dance Center (Corpus Christi)
DANCE SUPPLIES

Casa de Danza (San Antonio)

new mexico

FLAMENCO ENTERTAINMENT

El Nido Restaurant (Santa Fe)
DANCE INSTRUCTION

Eva Encifias (Albequerque)
Tamara Spagnola (Santa Fe)

colorado
GUITAR INSTRUCTION
Rene Heredia
Guillermo Salazar

oklahoma

GUITAR INSTRUCTION
Ronald Radford (Tulsa)
DANCE INSTRUCTION
Jimmie Crowell

washington

FLAMENCO ENTERTAINMENT

G Note (Seattle)

DANCE INSTRUCTION

Maria Luna (Seattle)

Morca Academy (Bellingham)
Josela Del Rey (Seattle)
La Romera (Seattle)

GUITAR INSTRUCTION
Gerardo Alcala (Bellingham)
Joel Blair

oregon

FLAMENCO ENTERTAINMENT

Norton House Rest. (Portland)

DANCE INSTRUCTION

Maria Moreno

Viviana Orbeck (Portland/Lake Oswego)

arizona

DANCE INSTRUCTION
Laura Moya (Phoenix)
Lydia Torea

Patricia Mahan (Tucson)
GUITAR INSTRUCTION
Ismael Barajas (Tucson)

california

FLAMENCO ENTERTAINMENT

Bouzy Rouge Cafe (Newport Beach)
Don Quixote (San Jose)

Dulcinea Restaurante (San Mateo)
Mariano Cordoba (Sunnyvale)

Les Pirates (Los Altos)

Anita Sheer (Los Gatos)

La Pefia (Berkeley)

Mill Valley Community Center (Marin County)
India Joe's (Santa Cruz)
Barcelona (Santa Monica)
JUERGAS

Halcyon Ida (Santa Cruz)

Jack C. Ohringer (Vallejo)
GUITAR INSTRUCTION

Alberto de Almar (Mill Valley)
Mariano Cordoba (Sunnyvale)

Ken Sanders (Laguna Beach)

Juan Serrano (Fresno)

512/225-2581
512/226-3333

214,/357-8802
214/352-6798
512/927-9029
713/780-1796
512/541-8509
512/852-4448
512/852-4448

512/922-0564

505/988-4340

505/345-4718
505/983-2914

722-0054
333-0830

918/742-5508

946-2158

206/783-B112

206/323-2629
206/676-1864
206/325-2967
206/283-1368

206/676-1864
206/671-6268

223-0743

503/282-5061
503/636-5940

602/995-1402
602/841-0028
602/624-9258

602/745-8310

714/673-3440
408/378-1545
415/579-2500
408/733-1115
415/968-7251
408/723-0354

849-2568

381-0885

408/429-8476
707/642-5424

415/383-6115
408/733-1115
714/499-4961
209/439-2410
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Anita Sheer (Los Gatos)

Rick Willis (Placerville/Sacramento)

PANCE INSTRUCTION
Adela (San Mateo)
(Ssan Jose)

Rosalie Branigan (Montclair)

Paula Reyes (New Monterey)

Carmen Chevere (Newbury Park)

FLAMENCO COSTUMES
. Adela Vergara (San Mateo)

san francisco
FLAMENCO ENTERTAINMENT

La Bodega

Las Cuevas

Flamenco Restaurant

El Meson Restaurant

El Greco - The Cannery

Las Palomas Restaurant
DANCE INSTRUCTION

Adela Clara, Miguel Santos
Concha Duran

Rosa Montoya

Isa Mura

Teresita Osta

Jose Ramon/Nob Hill Studio
GUITAR INSTRUCTION
Mariano Cordoba

Ricardo Peti (Carmel Highlands)

CANTE INSTRUCTION
Concha Duran

Isa Mura
FLAMENCO COSTUMES
.Raquel Lopez

los angeles

FLAMENCO INFORMATION
Flamenco Dance Line
FLAMENCO ENTERTAINMENT
Lares Cafe (Santa Monica)
El Ciad

El Paseo Inn

Fez Nightclub

Las Brujas Restaurant
Madrid Restaurant

Pablo Picasso (Sherman Oaks)
The Intersection Folk Dance Center Rest.

‘Sevilla Restaurant
JUERGAS

Yvetta Williams
Ron Spatz'

ACCOMPANIST FOR DANCE & CANTE

Eduardo Agueroc

408/723-0354
209,/245-6095

415/341-4484
408/292-0443
714,/624-5501

375-6964
805,/498-0264

415/351-4481

415/433-0439
415/435-3021
415/922-7670
415/928-2279
415/771-0410

415/431-6521
213/223-1784
415/239-7510

415/435-3021"

415/567-7674
415/775-3805

408/733-1115
624-3015

213/223-1784
415/435-3021

415/924-5908

213/851-9409

213/828-9205
213/668-0318
213/626-1361
213/666-6137
213/667-9587

213/483-7757
818/906-7337

213/386-0275.

213/328-2366

213/833-0567

213/883-0932

213/660-0250

Marcos Carmona

DANCE INSTRUCTION
Roberto Amaral

Pedro Carbajal

Rubina Carmona

Manuela de Cadiz

Concha Duran

Carmen Heredia

Maria Morca

Oscar Nieto

Sylvia Sonera

Juan Talavera (Whittier)
Linda Torres (San Gabriel)
Elena Villablanca
GUITAR INSTRUCTION
Marcos Carmona

‘Gene Cordero

Gabriel Ruiz (Glendale)
Benjamin Shearer

CANTE INSTRUCTION
Rubina Carmona

Concha Duran

Chinin de Triana
FLAMENCO COSTUMES

Rubina Carmona
CASTANETS

Jose Fernandez (Reseda)
Yvetta Williams (Imported)

san diego
FLAMENCO ENTERTAINMENT

Drowsy Maggie's
Haji Baba's

213/660-9059

213/785-2359
213/462-9356
213/660-9059
213/837-0473
213/223-1784
213/862-1850
213/386-0275
213/265-3256
213/240-3538
213/699-9855
213/262-7643
213/828-2018

213/660-9059 *
213/451-9474
 213/244-4228
818/346-4023

213/660-9059
213/223-1784
213/240-3538
213/660-9059

213/881-1470

213/831-1694 or 213/833-0567

619/298-B584
619/298-2010

01d Town (Bazar del Mundo-Sun.noons)

Tablao Flamenco
JUERGAS

Rafael Diaz

DANCE INSTRUCTION

Barbara Alba
Juana de Alva
Juanita Franco

‘Maria Teresa Gomez
‘Rayna

Julia Romero
GUITAR INSTRUCTION

David De Alva
Joe Kinney '

Rodrigo

Paco Sevilla
FLAMENCO COSTUMES
Clara Martinez

619/483-2703
619/474-3794

619/222-1020
619/440-5279
619/481-6269
619/453-5301
619/475-4627
619/583-5846

619/588-1607
619/274-7386
619/465-7385
619/282-2837

619/831-2596
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