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BLANCA DEL REY

OR TO BE BORN WITH DUENDE

[from: Dominical, May 11, 1986; sent by Brad Blanchard; trans-
lated by Paco Sevilla]

by Mieves San Martin

photos .M. Alban

Blanca del Rey, one of today's best flamenco dancers, gives
the best she has Lo give every night in the tablao "El Corral de
la Morerfa." She has performed on slage in Russia, Japan, Italy,
Argentina, Jordan, Holland, ete. But her natural environment is
the tablao. There, she has been shaping herself into an artist
since she was twelve years old. She always says she was born
dancing and has never set foat in a dance school. GShe never
wanted to be anything bul a dancer.

due to her marriage,

After an interruption of some years ;
Blanca returned to the tablano in 1980 with a lr\;lrtlrli.y‘arld
control of movement that astonished the critics of the time.

Sporadic appearances on the lelevision program "La Danza" and
an oeccasional recital have provided the only opportunity for a
wider audience lhan that which frequents Lhe toblaos Lo witness
the magic of the dance of Blanca del Rey.

--What qualities should be combined Lo-form a good flamenco
dancer?

"First you have to feel, to live deeply what you are daing.
Without that inner world you can't even begin. Then, you must
have the ability to express that inner warld, to transfer il Lo
your body. You can learn a lechnique, bul you can't learn Lthe
ability to make your feelings appear an your face, in the hands
feel and body."

--50, technique is not enough?

"Technique ean be learned, but there are those who do not
study it; rather, they have inner drives that move their hands

and body. Later, they gradually move Loward perfection by
looking inward. There are people who use a mirror to study,
but | ecannot. It destorts me, intimidalizs me, and makes me

feel observed and critized by myself. 1 huve to see myself from
the inside, and 1 know that, if what | see inside looks good,
then | am doing well on the outside. MNow, videotapes have
demonstrated that | was right.

"They talk about complete or incomplele bailaoras. The
decisive point in a good dancer is not whelher she is more or
less complete, or has a better or worse technique, although all
of this may be important. The audience fargets all af that
when a dancer has other virtues thal malke them forget about
Lthose details. Those virtues are "el alma" [soull, art, duende,
and angel."

--What makes for purity in flamenco dance?

"In the Ffirst place, purity is feeling and living what you are
doing. Secondly, it is dancing things Lhat are worth the Lrouble
and then not to cerrupt them. For exarnple, you can't dance a
siguiriya and end it por bulerias. The two things don't go
together. Neither can you surpress the role of the cante. The
siguiriya was born as a cante and you must dance the song; you
must respect the terrain of the cantaor and the rules demanded
by a siguiriya. You can't subdue the cante and the guitar in
order to be more entertaining to the gallery, Lo get an easy

applause. You have to do things as they are. If not, the artist
knows he is not giving authenticity.” -

--What are "duende" and "angel"?

"I would say that duende is a very speeial internal way of
being when you are dancing. When the duende is with you, you
feel a...how do [ explain it to you...a special kind of 'gracia'.
I believe that duende and &ngel are the same thing, although
dngel could mean ‘gracia' ar 'aire' and duende something more
profound, But, basically they are Lhe same, a pleasant state of
being where you feel no obslacles, where you can dance freely
with no sensation of body weight; it is a state of harmony so
great that you begin to create and you are capable of creating
a thousand new things and dance all night long without stopping,
without tiring; your body floats, your hands and arms maove by

DE JEREZ

GUITARIST: DAVID JONES. FELIPE MAYA, CURRO
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BLANCA DEL REY AND ANTONIO

themselves, and you have heen awore af nolhing but (he music
and the cante, fusing with them to the extent that you are
unaware af your own existence, That is  duende! AL thal
mament, yau ldentify so strongly with the baile thal you are the
baile and the cante. Even more--1 can tell you thal duance is
musie in movement and the poem of the cante."

--How do you get to that point?

“It is a happy state that [ try for every day, although 1
don't always achieve it. | want so badly Lo qget there that |
put forth great effort. How can | explain to you what is in my
soul? It is a secret that is hard to pul inlo words. It is an
internal effort where there is no place for the fury, no place
for the desire to dance belter. You bLreak yoursell down inside
and empty yoursell of everything. Then it surges forth and
tomes oul. Sometimes it comes wilh no effart; you are vancing
and it comes in a soft friendly way. Il comes when you are
lifting your arms with a special swectness, 1L is pdd that it
doesn't came the same way every time,  Olher Limes when | am
dancing, | am uncomfortable and con't fitad mysell. Then | feel
a great sadness as [ dance and, suddenly, i@ comnes Lhrough thal
sadness. Once you have it, you don't want it to osyver emd. It
is a state of joy that is unequalled by any other bappioess. It
iIs a marvelous inner harmony Lthat you can lind oowhere  else
away [rom Lhe stage.

—_—tg—
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DON'T LET 'L AMENCO RUIN YOUR LIFLE!

This js o true confession of how T oand others have Lheeome

entangled  and  eventoally nfocted  with Thmeneo. e 19205, |
attended my  wedding as did several othors. Chpver el Lhisppp weniy
named Bobby Turner, who at that time could play a bat lolerfas.
(CALTION: The tbulerias is ane of the mos! conlaneous Tarms of

this dis-pase,) 1 was mfeclod from thal moment oot Y very
day. DBobby become cured as have others, like Joe Trotler, bt
these cases are all too few,

Once, in the %Swm Franciscoe area, |
Aqusting Treddie Mejia and a2 mice
Write.  Someane nsked Lynn il she was a dancer and she replied
Lhat she was MNOT, Dut  when the
shaking her skirt and marking time.
and | knew 1hat she had an advanced case of flamencaitis, 1
eventually found out that she and her husband, Benji, had sold
their house in Mordn de la Frontera ta Dann and Luisa Pohren.
The house was used as an institution for those poar infected
souls, but evertually it closed.  MHowever, Dot tias ol Giver up
and has writlen several books warning people about the flamenco
way of life. He is now conducting what he calls "Unusoal
Tours" of the infected area.

Jaleo magazine is kept together by an over-worked stalf who
cares about English speaking people who are sulfering fram this
infection, 0Of course, there is more information available in the
Spanish lanquage. So, if you have an article that you want Lo
share wilh the rest of us, please try to gel it Lranslaled befare
sending iL in.

You might think it's enjoyable, even fun, to sit around the
house playing guitars, singing and dancing all day, but remember:

altlended n
}'ﬂ“h.‘] woiman

party  wilh

namietel | oy
music started, she beoan
Thien she stapted sioging

Don't let Namenco rain your life!  This nice young man could
hive butcher  or attendped bharber callege, bul po, he
Lecame ohsessed wirh flanenco.

hewsn o

==Sadhana

SABICAS WITH PEPITA L)L ASEC, MADRID 1920
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From the Editor:

1 want to take Lhis oppurtunity to thank some very special
peaple wha have rmade Jaleo possible in recent years, 45 many
af you faithful sybscribers know, Jaleo has been close to going
under on several accasions in these last two years, [t seemed
like ewverywhere I went this summer, peopie said things like:
"Sorry to hear aboul Jaleg,” "Too bad Jules died out,” "We sure
used to enjoy Jeslen, tao bad al's gone!" "Why did you guit
working with Jaleo?", etc.

Well, a5 you know, we are stil! araund -- thanks largely to
Lthe stuhborn persistence aof Juara de Alva. We have lost much
of uur staff and casts have skyrocketed to the poirt where we
have to save for three months to put out an issue, and aven
then it is touech and go sometimes. Magazines normally cannot
survive on subseriptions alone and, when they deo, muslt have g
fatrly high price for esch issue. We dan't have much adver-
tising, but those few advertisers who have stuck with us through

Lhe years -- Antonio [Devid, Lester DeVoe, The Frame Station,
The Blue Guitar, Safequarn©ence Co. and Chula Vista Trevel
deserve a great deal of apprecistion and supparl We thark
them.

1 have digressed froem my ariginal intent. 1 want Lo express
special  appreciatian ta a few people whn have persisted in
assisting Jaleo snd supplying us with malerial, tn spite of almast
u complete [ack af feedback -- aknost Lo the print of seeming
to be snubbed -- and certainly very little positive reinforcement.
Often they didn't even know if Jaleo would publish again,  Teo
Morca has suhmitted an article for just about every issue since
the early days of Jaleo. Many regular writers have come and
gone in the past eight years, and others, like Guillermo Salazar,
still contribute an an irreguiar basis, but Teo just keaps qoing.
Thank you Teo. Then there is my vote far America's #1
aficionado: Genrge Ryss, of MNew Yaork, He just keeps sending
piles af material about what is happening on the American
flamenco scena. A ot of it never gets into print, some is nak
published until years after he sends it, but he keeps digging it
up and sending it, investing a great deal of time, expense, and
effort. Thank you, George. In Spain, Brad Blanchard and Tlo
Paca, (furmerly bl Chileno) keep sending matertal, piles uf i,
sametimes even transigted, and al their own expense. Much of
the material never gets into Julea because we lack trenslators,
lutt they keep sending it -- without appreciation af any kind.
Amazing!  Thank you Brad and Tio Paco.  Amd we must nat
overlook the Shah, who has supplied us with numeraus articles,
snmetimes controversial, and while in Spain, kept a flood of
urlicies, often painstakingly transiated, coming our way., Thank
yau Shah.

This is nat an appreciation tn he taken iightly -- there wauld
have been na Julen the last couple af years wilhout Lthese
people, A lack cof material to puhlish would hawe heen the
straw ta break the fltamingo's leq'. So, once more:  Thark yau
Lo you all, and to everyone else who has taken the time to help
aut. | don't mean Lo stight those af yuu who send occasianal
articles or even a single item -- you are essential to making
Juleo varied and interesting -- but on this gecasion, | wanted Lo
forus on those stubboen spuls who persist in. the face of isela-
tion, and never knowing if Lheir afforts are worth anything. 1
assure you they are worth plenty. . Thanks,

--Paca Sevilla

E
LETTERS

THE GREAT FLAMENCD MYSTERY

Dear Readers,

I'm writing in response to two letters in tha last Jaleo: Joe
Bubss, Pittsburgh, PA and Raodoffa Acedo, Pirtleville, AZ. (Mr,
Acedo, | would like te resommend Grag Stitt, P.0. Box 44014,
Tucson, AZ B5733. He is an excellent guitar instructor and has
studied with Mariana Cérdaonat see Jalea Vol. VI Na. 5.)

[ have tived in Arizona for many years and recently spent
same time in Pittsburgh, Of course, ['m always in search af
other flamencas. | have read in Jaleo about juergas in Akron,
Dhio, a short drive from Pittsburgh and was annayed at these
readers for nat listing a number. | phoned all the danee studios

ang guitar shaps listed in Pittsburgh's yellow pages; NOTHING!
Sp for the pext four months | had to content amyself with one
person juergas. Ugh!

Over the years, it seems that | was the anly nan-professional
te take advantage of Jaieo's FREE listing to subscribers in the
directory. Today, 1 seem o be the only ane listed under,
"Filamenco Hospitality"™ (except for Richard Muis, Calgary, AL,
who has no number listed). I1t's a good way to meet peaple.

] have had a Tew good juergas when dancers from out of
state called me via Jalen, 1 have had no prablems with my
nuimber being listed. Perhaps some reeder will explain why
others do not teke advantage of tiis service and clear up this
mystery.

Questioningly Yours,
Sadhana
Chiba-Ken, Japan

= ® ¥*

GIRALDILLD NOW AVAILABLE

A bit of information. The “Giraldilla," a cultural guida put
out by the Andalucian Assembly is naw being put out in English
every month, f any of your subscribers would be interested I'd
be happy to send it along or they could write directly to "El
Giraidilla, C/Azafrén, 25, 41003-Sevilla. The gquide is free, but
send the postage ($5.00--6 months $10.0D-1 year). There is alsc
a yearly guide to all of the flamenco feativals in Andelucia as
well, The Junta de Andalucia, Consejeria da Andalucia, Asesoria
de Actividades Flamencas, Cuesta de Rosgrio B, Sevilla will send
it uvpon request {write for it in May-Juna of each year for the
year in progress., I'm glso sending the Advance Program for the
"IV Bienna! of Flamenca Art)” Please’ publish this far yawr
subscribers for these performances are the bast arownd, The
'Junta' is also trying to get Manclo Sanltcar (guitar) and Matilde
Coral {dance} Lo szt up workshops during the bieonal.

Haste ta vista
Arn Fitzgersld
Seville, Spain

LOST 1IN INDIANA
Cear Friends,

I'd like to get information where (close ta this small city in
Indiara, 70 miles west of Indianspotis}) | can get flamenco dance
instruction or find other companies who either dance or play
flamenco, I've been dancing flamenca for the last 3 years, but
after our maving from Haouwston, I'm ecompletely lost about it. If
there's any, I might drive up to Chicage or down to St. Louis to
get periodic instructions. Thank you for your providing me the
infermation in advarnce.

Y aurs,
Yurt  Kitamura
Terre Haute, IN

= *
TCLERAMNCE AND SUPPORT FROM SAM ANTONID
To the Editom

About a year-and-a-halt ago, 1 wrote you reguesting infarma-
tinn about Jalee, and had long since given up hope of a reply,
assuming that the magazine met an untimely end. So [ was
agreeably surprised to find recently thst Jaleo is stil very emuch
alive, and | was even mora surprised to find you had reprinted
some af my reviews from the San Antonio Light.

Okay -- ['ll forgive you for not asking my permission. And

.since your magazine apparently is having a bit of a financial

struggle, I'll averlook the fact that you didn't offer me a
reprint fee. ['ll even send you the price af a subscription, if
you will do two things in return.

Oner start sending me the magazine, (lt would be nice of
you to throw in the two issues (Vol, VI, Nos, 2&4), in which
my articles appeared.)
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Two: if you reprint any more of my work, please have your
copy editors check more carefully for typos. (I'd hate to have
readers think | was a careless writer.)

Do we have a deal? | hope so. ['ve enjoyed reading tha
issues ['ve seen, and look forward ta future ones.

You might be interested to leern that there s a great deai
of activity in flamenco and Spsnish dance in general here, and
much of it is very good. In particular, the Olé Restaurant and
Cabaret presents an oulstanding troupe directed by Gisela
Moriega. '

Other promising companies include La Compafiia de Arte
Espafigl, under the direction of José and Carmen "La Chiqui
Linares; the Mational Spanish Dance Company of Timeo Lpozano,
and Ballet Folklorico de Sam Antonio, soon to be directed by
Chupby Armays, niece of the [ate Carimen Amaya.

Best wishes for cantinued success,
Joste MNeal
Dance Critic, San Antonio Light

[Editor: We thank Ms. Meal for her tolerence of our bumbling
and support of pur effort. Her Jalens are on Lheir way and
we'll try harder to eatch them...ah those...typos.]

PUNTD DE VISTA

MANITAS DE PLAYA Y DIENTES DE ORO

When | hear & non-flamence say "1 have A flamenco atbum,”
inevitably it will be one of Lhree arlistss Carlas Montoya,
Sabicas, or Manitas de Plata, Tha latter of the three was not
even meationed in Donn Pobren's book, Lives and Legends of
Fismenco.

1 have heard so meny bad things sbout this guilarist that it
was ten yeasrs after [ started collecting flemenco records that |
had tha good fortune to actuaily hear one of his old aibums in
which he asccsmpenied -a singer. Since then [ have coliected
severgl and it pccurred to me that, if Manitas de Plata doesn'L
play with a tight compds, it's because he doesa't want to.

] wonder why it is 0.K. for someone like Prince to display
showmanship snd twirl sround when playing his guitar, but it's
not okay for Manitas de Plata to do his thing. (1 must sdmit,
however, that | have never seen him perform.}

Sermeone once told me a story of B person who asked Marnitas
de Plsta whal it was he hsd that ather guitarists didn't have.
His answer: "A Rolls-Roycel"

-Sadhena

THE FRAME STATION

The Finest in Gustom Picture Framing

20% DISCDUNT
TO ALL MEMBERS OF JALEISTAS

1011 FORT STOCKTON DRIVE DWNER TOM SANDLER
SAN D1EGD, CALIFORNIA {714) 298-B558

(Hillcrust/Missian Hills area)

CAMARDN DE LA ISLA

EL NIND GUE FUE UN DULCE

[From: El Pais Sernanal, May 11, 1986; sent by Brad Blanchard,
and Gary Hayes; translated by Mary Sal Fuentes]

by Maite Contreras
(photos by Chema Conesa)

In the two centuries of flameaco's docwmented history there
is @ small triangle that deserves ® seperate chapter. Between
Conril, £/ Puerto de Senta Meria, and Medina Sidonis, lies en-
closed the tidal swamplands, the [and of the saltworks, fes
ventas, la luz y el cante. Dud right there, in the Isla de Ledn
{Sen Ferrando), where Lhe three roads meet, a pele and blonde
gypsy, Sagittarius was born 37 yesrs sgo; he wes José Monge,
sorn of a blacksmith and a canastera gypsy, kaown ag Camapdn
de la Isla,

Mairena said qf Camarfe, "Cante grecioso" (he sings cutely).
Caracol went further, "Cse nifioc ea un dulce” (that boy is a
jewel). All the pid cantaores and aficionados agreed: ''a child
prodigy.” The sdmiretion of ths young people recognized his
style and influence, and in his Budiances, be brought to flamenco
large aumbers of followers cof other types of mmusic,

Camar6n--baptized thusly by his uncle, Joselco who saw his
nephew gs & tiny transparent shrimp-.deas not lika to submit
himself to third degree interrogations. He sings "par derecha®
{straightforward and correctly} and explaing himself in thet way;
he speaks little, without repesting himsalf, and so that he will
be understood, His unforgettable voice has come to be worth
three times its weight in gold, ard sround him, nobody wants to
leave him alone, This man, who a5 child wented to be a
builfighter, is not afraid of strong emotions. Compiex interests
sre woven around Lhia gypsy who sings, "hsw unfortunate is my
destiny; nobody gives me warmth, no matiter who I get close
to;" with this cry, he makes the bair of the mast demanding
stend on end, drives his fans crezy, and is, Lodey, tremendously
famous for his art based on profundity and 8 dark, black legend
that is not without laundation,

The morbid shsdow of His suppssed dependency on a drug
called "horsa" appesred on the street one dark dey end, since
then, the loose rumors bave nob cessed to be heard: "He js in
bhad shape, he is going to ruin himsalf with druge; i hope he
comes and sings. . . Maybe he won't be abie to. .. The featival
won't be any good if Camardn is not there; He shouid take cere
of himself better, thera are detoxication clinics {n Switzerland.. .
At feast if it were alcohoi. . ,that wouldn't sffect his cante. . .
Caracol drank ‘'un pufica' (a lot) end hs did okay! Yes, but
harse is worse and you end up a wrack.

it wss 1983 and suddenly there was total silence in the
spccer stadium of Ajcald de Henersa., Camardn had just appeared
on stage end was abaut to sit down on e wicker aseat chair
"Camardn, guapo, genius, Carparén, Cemarén. . " Screams of
recognition. "He has come, he has eame and he is going to
sing, I can't believe it. . .emazing.,” These and other similar
phrazes hsve beer heard in every concert of the gypay genius.
When, the following year, during the Cumbre Flsmenca organized
by the Oepartment of Culture, it was annaunced that he would
be unabie to appeatr in the theeter Alceld Palace, there was
those who would not believe the sed truth about the death of
his brother, Juarn Monje, Lhe day before. At this time he had
missed & nuomber of coacerts, and unfortunately, the biack fame
was established, MNeverthelesa, this has aot stopped the seti-
outs in any town or pravince where it is announced that Camatron
will appear. "If he dossn't came, whst can we do sbout ity just
in case | have my tickel." In flamenco circles it is rumored
thet his edmiration and friendship with the bulifighter Curre
Romero hes caused him on occesion to say, "Look at Curra, he
also doesn't show up sometimes and you see how people feel
about him." In any case, the public has remeined faithful to him
and his records sell like hotcakes. Hia csse is unique in our
country.

Camarbr lives in La lLinea de I8 Concepcitn with hiz wife
and three fantasies, "with my Gema (two and a half), my Roclo
fone and a half) and my Luis (seven),” and it goes without
saying that he is crazy about therm. When he recards he goes
to Madrid and spends his time between a hotel and Valie del
Kas. He leads & normal life and his fourteenth record, "Te lo
dice Camardn,” is shout to come out.



, No.

X

W
=
=2
=
O
S

JALEO




PAGE 8 JALED - VOLUME IX, No. 2

Behind him lay the super record sales that have made him except for him. Finally, one Monday, we saw him come down
the voice of the young flamenco vanguard. His last live perfor- the stairs, "el monstruo,” the flamenco king flanked by the
mance this past year, in the Pacioc de UDeportes de Madrid, recording representative, the song writer Antonio Humanes, and
brought forth an explosion of applause and "vivas" by more than the rest of his entourage. For an instant 1 thought [ was
15,000 fervorous followers, who thereby forgave him for the looking at Jesus Christ: ghostly, gaunt, black, tiny, long haired,
frustrating no-shows that he had become known for in recent a cap, bearded and glasses. His tiny feet, encased in low-
times. Meanwhile, the aficionados have not forgotten themes topped suede boots, also black, followed one after the other,
such as "La leyenda del tiempag," "Vivirg," "Calle Real," "Yo viva carefully, as if each told the olher when it was its turn Lo
enamoraco,” and "Como el aqua." In his latest records, it is the move. He exudes elegance and style as he walks and has such
dependable Tomatito who accormpanies him on the guitar. This | _ class that, even if he wished to pass unnoticed, he could not
time, without setting a precedent, his friend Paco de Lucla does He radiates something magic, bordering on the realm of the
not appear. occult,  One derives pleasure from looking at him but alsa feels

To see him was nol easy; everybody answers the phone embarrassmenl even when he doesn't know he is being observed.
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--Why do you say that the gypsies have always been hippies?

"Pues si, this is a belief that has always attracted me.
There must be something beyond our existence and that entity
imust  have something to do with the gypsies. Because, for
example, the names of the Saints, Salvador, Maria, Andrés,
Gema, are yypsies, and this thing of the hippies came ahoul
because Jesus Christ was the first Lo wander with a cart and a
burra and with long hair and a beard."

--What a heritege! And you, when did you sing for the first
Lirme?

"The first time. ..well, when my mother brought me into the
warld and, the second Lime, when my uncle Joseico baptized
me.  In this LP we did an alegria in homage to La Perla de
Cddiz (Antonia Vargas), and it was my uncle who also gave her
this nickname. e was my godfather, father, my uncle--he was
everything Lo me."

Al twelve years old he began to work in the forge with his
father.

"I was already using a 26 pound hammer and [ used to
escape Lo sing in & venta.,  While the other children in the
school were studying for tomorrow, my childhood was the forge,
the anvil, nails and other metalworlk."

--Tell me about Caracol.

"He was a genius; it will be centuries before another phe-
nomenon like him appear. When [ was a child the now deceased
Juan Vargas, owner of the Venta told Caracol to take me to
Madrid. Caracel said, 'Bah, thal blonde kid can't sing, etc.'
This stayed imprinted on my mind and, later he died wishing
Lthat I would come to work for him in his tablao, Los Canasteros.
But it was a strange thing thal' | would see him. . .later when I
was working in Torres Bermejas and Mairena would come in, |
would continue singing normally, but when Caracol entered, all 1|
had to do was see him--and even though | knew him better and
all--all | had to do was see him and my mouth became dry. I
don't know why,"

--And where did he want you to work?

"When he found out that [ was in Madrid, in Torres Bermejas,
he would go Lhere almost every night and, right there in front
of the people make me stop and sing for him. Well. . .it must
have been because he had worked for many vyears in Torres
Bermejas and Don Felipe would ask him if he remembered when
he used to pay him 250 pesetas and Caracol would cuss him up
and down. Caracol would tell him to forget sbout the past. .
That's the way genuises are."

Thinking about the great arlists ‘of the past his gaze takes
on a soft distant tone. He feels nostalgia and he smiles to
himself. MNow the Eastern memory of Camarén runs free and
old Antonio Chagqueta comes to the forefront. From him
Camaron learned the complex countertimes and tongue twisters
that he dominates like nobody else. "What a terrible shame
that those flamenco pefias don't have a big photo of you nor La
Perla; Lhe cantes that Antonio Chaquela left us should not be
fost." [paraphrase from a song by Camarén.]

Melancholic and captivating, he says that the Llablaos have
fallen into decadence and flamenco still has not achieved Lhe
importance it deserves, thal these things are not in their right
place. . ."a little confused," that things are not clearly seen, that
it is difficult to gel a grasp on anything, and that he doesn't
understand all this stuff about being in Lhe vanguard of fla-
mencao, that, humbly, "I'm just here and the people will have tao
decide. [ want to make very clear this thing of Chaqueta and
so many others who died without making it and, of course,
without earning money from flamenco. .

"In the new record there is a soled por bulerfas of the
deceased Chaqueta; nobody remembers him and he was one of
the most knowledgeable of all cantasores--he knew more styles
than anyone and he died without being mourned and without
glory. I have given him, an homage, with just rhythm on a
small table 'de colmao', without a guitar or. anything. [t was
the least I could do, since it wasn't done while he was alive--I
don't understand why people do things after someone's death
when its not worth the trouble. It has to be while they are
alive. | believe. . .later, it doesn't matter. He used to have a
small complex because of his age, and when 1 worked in the
Taberna Gitana in Médtaga and [ used to come in very well
dressed; all he would say to me was, 'l have friends too, you
know!'

"l didn't know him very well, but almosL every day | went
there to party, mainly to irritate him, because he would sit
there and wait for me to ask him to sing, bul T wouldn't ask
him, and finally, he couldn't take it anymore and he would get
up and dance and sing the way he used to. And then he would

. image, bul to take a new direction.

-CAMARGN DURING HIS PERFORMANCE IN THE FIESTAS OF SAN ISIDRO

sing for me and tell me about everything, about many cantaores
that today are not even mentioned, about Las Pompis, La
Mareno, José de Paula, Currillo la Jerama, El Mani and many
others who count for very little today because they were never
recorded."

--Well, since you ‘won't talk about your mother--may she
rest in peace--and her special .way of singing "Al Gurugd" de
Pastora [a tangoe made famous by La Nifia de los Peines] or why
they call you a giant in flamenco, cen tell us what you think
about science investigating ways to prolong life, searching for
immortality?

"l don't really see much purpose. For me personally, to live
60 or 70 happy years, and that's how | plan to live them, being
the way [ am, and will be until | die, I'm satisfied; 1 don't want
to live much more. The years are not forgiving, and there has
to come a time when something will start to hurt, and | would
prefer not to exist, than to continue on suffering. It's the law
af life, God decides and we can't know the destiny of each
person. But, [ don't really know about these things...!"

Three intellectusls who have come from Barcelona and a
dentist are striving to do a complicated reconstruction in
Camaron's mouth so that he will have no changes in his enun-
ciation. Within a few hours, he will have to sit in the white
chair of torture and he turns green just thinking about il.
Resigned and weary, he continues:

"Now [ want to give my utmost, to fight for the next ten
years to earn enough money to leave my children well cared
for; then I just want to stay home. Of course, I want to give
more than that. The people don't know all that goes on, how
the sound systems can be poor, how Lhe impresario can call you
or not call you, or call you twelve hours before you have to go
to Barcelona and then you arrive to find they want you Lo
perform with a sound system that should be used for selling
chickens--some boxes and loudspeakers like they use in the
carnivals. They have tried to boycott me, you know. If T ask
for a thousand duros [$30-40] more. . .let me tell you, it is
stupid to complain that | ask more than others."

--You must have had friends come out from under the rocks?

"l choose my friends. There are very few. There used to
be two or three and now 1 hang out with one or two. They
have taken advanlage of the circimstances because I don't say
much. Now | want to remake myself, not Lo make a new
I want to work more and
charge more, as | should have all along. [ want to give the
public a pure flamenco, using the new possibilities and ideas,
but without breaking Lhe old rules.”



PAGE 10

JALEQ - VOLUME IX, No. 2

Iwo short documentaries, a full length film in France, and a
tour of Czechoslovakia await him. Torrenle and Humanes, his
new representatives, talk about him with unabashed enthusiasm.
Cormparisons with Placldo Domingo and even Mozart are tossed
about: "He is an absolute musical genius," contives T. Malvido,
almost beside himself, "There is nobody at his level, he is a
phenomenon that only appears every so often in history., His
intuition, knowledge, and interpretation. . .only he knows how
each copla should sound, how what has to be should be, within a
certain circumstance. Sincerely, | prefer him Lo Andrés Segovia.
He is an international talent, restricted tao Lhe cante. We are
just waiting for his mouth to be fixed and then he has a lot of
work; he will have to budget his time carefully. Then we will
decide what will be most productive Tor him. He will give
large recitals with a new system that follows the schedule that
he wants. His direction of work has undergone a radical change.”

~--Who has decided all of this?

"He has, exclusively! He is going to sing in Spain like the
Rolling  Stones do in the United States, with everything paid
and under his conditions."

Fe postulates that he who wants Camardn is qoing to have
to pay, that he is geoing to be presented as a superstur and put
an end Lo this business of pulling his name on a program
without telling him, in order to bLook Lhe Lickel sales, and then,
five hours before the supposed performance, say that he wasn't

HWHY.
‘recognize anybody, but it goes away when | feel the satisfied

"He wants his place and i3

able Lo appear for medical reasons.
tired of being exploited--enough of the foolishness."

Torrente's mouth is filled with Camarén and he gives me the
impression thal he is excessively emotional about flamenco and
nol very accustomed to dealing with the gypsy, He and Humanes
think they will be in charge of him from now on. But, acrording
to the way things are going between them, the only thing 1 see

clearly is that the task will be difficult. AL the moment, the
reins are in the hands of the man from La Isla.

Perhaps more than one executive or organizer has not
understood him, or perhaps, and this is more serious, they have
not known how to accept him as he is, with his eccentricities.
The music industry in other countries faced a similar situation a
decade or so aqgo. The idols are very difficult people to deal
with, but they bring in lots of money as lung as you know how
to deal with them and keep them in the fold.

--Camarén, why do you sing?

"l think it is the only thing I know how to do and my
mother brought me inta this world for that reason. [t takes
awdy my problems--sometimes when ['m feeling upaet, | pick up
a quitar a guitar and get involved unlil Lhe irritation ques
Before | go out on stage, my body shakes and | don't

audience and have a good sound. | don't do anything Lhat s
completely my own creation, but | pul my soul and personality
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into it and it comes out how 1 feel it. Flamenco is a mystery,
with dark sounds that | don't know how to define, inspirations
Lhat | don't know, , "

--What 15 1l o be in heaven?

"Well, you can only imagine; [ doubt there are words to
describe it. 1 try Lo be the best [ can; although | seem to be a
slightly sad person, deep down I'm juvenile and happy."

--50 why dJo you appear sad?

"I guess il just goes with my personality and feelings."

--The way nypsies are?

"The gypsy race will nolt die. 1 want it to endure, for it not
to mix and for it to continue its purity.”

--What does "vacilar mean (vacilar=Lo show off)?

"To smoke a fat joint and get completely stoned (laughs).
It's been a long time since | have done it, you know! | only
show off for my children."

--And the vertigo?

"l didn't have iL before--1 used to ride my bicycie down from
the Suazo bridge in San Fernando, but now 1 just go up there
and | get dizzy. 1 think it comes with responsibility--the years
make you harder, more formal. What do you want? Demasiao..."

--And the women? It has been snid Lhat you are a bit
unusual, . .

"l don't know, [ think that at one time, when | came Lo
Madrid at 17 years old and | was blond and cute, | don't know,
it's normal that one should have girls (hot would stay over and
all.  But 1 am different. | don't look Lo see if they are pretty
or ugly; 1 have slways looked deeply into people, 1 know how
to tell the bad from the good and 1 know things before they
happen. For me lhe woman would be the guitar, Lhe companion
of the cante, the qirlfriend."

He speaks softly, in a bitter, and delicate tone. He is
extremely shy. Before, he used to be embarrussed to enter a
bar and hear himself singing on the radio.  This man who lives
life at a fast pace, the devil of the orthodox, puts up with,
nevertheless, more than the Suazo bridge that even Napoleon
couldn't cross. Camar6n, as a version of the modern qgypsy,
gallops along wilth the age and, now, reloxing after a hard photo
session, he says Lo me:

"The world is slowly devoured. | don't think that phrase
means anylhing. | heard it said by a great flamenco lyricist,
Joaquin el Canastero and | don't know why it appeals to me so
much."

His cosmic wisdom and his mathematicat rhythm come from
far away. To diq any deeper into him would be to mistreat
him.

CAMARON DE LA ISLA WITH TOMATITO
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If yau are anly going to sing in large recitals,

--Well, adiés!
1 was going ta irvite yau Ea sing at my

I'Il hgar you thera.
birthday party. ..
"When is yaur birthday?

THE EMNIGMA

[fram: El Pals, May 16, 1986; zent by Brad Blanchard; trarsiated
by Paca Sevillaj
by A. Alvarsz Caballera

Camarén, the phenamanan, the great cantaor he i3, will
probably ga dawn in histary more as a socisl event with very
urwsual characteristics. :

Never in the art af flamenca has there been a figure witn
such wide papularity and influence. Mot even Pepe Marchena,
who was alsa @ tremendaus agitator--with na negstive meaning
tp that word--af the masses, cause the same explastons.

Carnardn i3 not just an artist far the flamenca aficionadas,
slthough it is true that the aficiornade haids him in the high
esteem he haz earned through is excellant and personal masanner
af interpreting the cante. But he i3 much mare than that.
Many af the thausands af peaple who fliled the Sparts Palace
[Madrid], came to see Camarén and nothing alse, and they witt
nat again see any flamenco shaw unless it includes the man from
La Isls.

Thraugh what strange mechanisms this has come ta be, iz a
difficult thing to establish. Because, to be precise, Camardn is
a humble person, very intraverted, and has never wanted ta
make his art a farum far anything. Others whp have tried ta
da that have fgiled miserably. Camardén suddenty faund himself
tha idal of the masse3, in an art form that, by its awn nature,
is normally the heritage af anly a few, af a certain minority,
and the day it stops being that, it will have lost a great mea-
sure af its identity.

This, perhaps, i3 what is happening ta the rante of Camardn
--in crossing alt the narmal barders, the limits of "lo jonda," is
it not becoming samething different? That wauld not be desir-
able, althaugh his cante certainly maintains it3 faithfulness to
the raats and preserves thase elements af authenticity and
purity that are absclutely essential in flamenca. Yet, his is an
art that reaches the multitudes that are campletely clased ta
gny ather cantaar. It is really something to think sbout, this
enigma Camardn, whase reason for being the ultimete escapes
mel

RECORD REVIEW
TE LO DICE CAMAROM

[from: €1 Pals, April 18, 1986; sent by Brad Blanchard; tranststed
by Paca Savilla]

by Angel Alvarez Cabailero

("Te.la dice Camarén™, Philips 826.818, 1986)

ft has to bz said again: Csmardn i3 & special case in the
cante. And this is B special case in his discography, at lesst in
recant years. He daas rat calleborate with any af the Lucias
as has besn the cese up until naw. He tskes credit for rhe

musical direction himself, and the only gquitar to appear iz that.

of Tamatita, wha plays marvelously, af caurse, since there is
complete understanding between tha tacaor and the rcantaar, B
subt!e connectian that would be hard to surpass, The result af
all this is quite different froon recent productions af Camaerén,
in which, like it ar naot, the music af Pacoe and his people
impased & certain level that remain basically the same an sach
recard.

In this cantext, the presesnt recard is much mare persanal
and, why nat say it, much rmare Mamenco. Tha tremendaus
jondura [profundity] of Camarén appears constantly, especially in
four af the cantes: There i3 a beautiful alegrlas paying homage
to La Pertz and her mother, Raoss "La Papere", a one of a kind
fandangas, and & bulerlas and soledres that are dang "a palo
seca,” without quitar accompaniment. These last twa nurnbers--
ane of them a soledres in homage to Antonio "El Chagueta'--are
truly exceptional. In La Perla and El Chagueta, we have two

“alive again,

names that are recurrent keys to the cante of Camardén..

The cantaor definitely was mat in hiz best veice, nor in the
proper physical candition to be eble ta develop his wark and
quarantes the abscence af praglems in the recording--sccarding
to my =saurces, there were many prablems and, In certain cuts,
the techniciand had ta wark real miracles in piecing together
parts af different takes.

But Camarén has genius and geniu3 is always evident. Sudden-
ly it occurs to him ta do away with the quitar in bulerfas and
soledres, ta be alone with his vaice and his gut feeling, por "lo
janda", and it is heaven ta hear him. The rpagic of tha cante
af Camardn--always!

et Y R
THE AGONY OF THE TABLAO

[from: Daminical, May 11, 1984; sent by Brad Blanchard; trans
lated by Peca Sevilla]

Nobady doubts that flamenca, brewed in the land of Andaluch,
is 8 pure manifestation of our indigenous culture. Spain is the
anly country in the world ta qive rise to flamenca. !t is true
that there are imitatiors. 1t is true that the rest of Spein is
bothered to see the Spanish canfused with the bullfighter anc
the gypsy waman dressed in ruffies. But the absurd part is thet
the purity af fiamenca is nat pratected today by a rcahesive
palitical entity. There is na encauragement far naw artists.
There is no afficial school. The youngaters wha wish ta leam
have to ga hungry to pay far private lessans. The Lablaga sre
dying becauee they gre caonsidered a business and a fuxvry  for
the taurists.

Ten years aga, there were faurteen tablaas in Madrid. Taday,
there remain anly five or six, some of them at the paint of
E':Insing. And the government af Madrid is finishing them aff by
imposing a high tax, which, even though the officials didn't
intend it, is strangling the only place where ane can still enjay
flamenco.

For some students of flamenca, the tablan has been funda-
mental in the history af this living art, as much in developing
new artists as in preserving the already existing. To athers, the
Fablan has permitted the adulteration of flamenco, creating sn
imitation for tourists. There has baen a littla of avarything,
but the majarity of today's best artists have came aut of the
tablaos and gore ®n to work in theatera, Fram the tabiasas hgve
came Antonia Gades, Manuel Vargas, Lucern Tena (Corral de s
Marerfa), Mercha Esmeratds (las Brujss), Camarén de [a Islg
(Tarres Bermejas), l.a Chunga, Maria Albaicls, and Isabei Pantoja
(Corral de ls Marerla), Faica, Matilde Coral, Rafael el Negro,
and La Tati (Tarres Bermajas),

Flamenco, an art barn in silence thraugh the centuries,
blossamed inta public perfarmance early in the last century
when Silverio Francanetti gat the idea to bring the best artists
tagather in what he called a "cafe cantante,” the predecessar
af the teblan. Before that, flamenca accurred qunténequsfy in
cammunity and family fiestas and was performed in ‘juergas
given by "sefiorita" [the wealthyl, who paid Lo have flamenco at
& gathering af friends, .

When the cafe rantante died aut in the first. khird of the
20th century, due to the influence af the French can-can and s
change in the public's taste toward fareign things, flamenca taok
refuge in gatherings af the ‘'cabales" [the "informed" aficionadesk
this was tha predecessar of the pefia flamenca.

But, in the 1950's, interest in popular, indigenous  culture
returned:  "There was a movement that began ghout 1955, the
rebirth of flamenco, maotivated by a recard anthalogy, by Lhke
publications of Anselma Gonzélez Climent, by the creaatian of
the Cétedra de Flamercologfa de Jeraz de la Frontera, which
inspired a series af poets and writers. It wass am intallectual
mavemeant that encauraged san idealistic corcept of flamenco,”
José Blas Vega, one af Spain's tap flamercologists, told Dominical.
The roots of flamenco were investigated; flamenco was revived;
it was rescued fram the hack room and the flamanco show was
The tablaa was born.

But flamenco, as a show, was barn in the past century, with
a stigma that has never been carmpletely remaved, in thase
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days it was for lazy people who lived a decadent life, carousers
and gypaies. The puritanical society did not believe & woman
should dance an stage. The sefiorito sought out a cantsor, at
times haf-dead from hunger, for his juergas, exploited him and
did not respect him as an artist,

The stigme continues, After a galden era of resurgence,
flamenco is now fooked upon as something for tourists. Very
few who are looking for a place to have & drink in the early
hours of the morning decide to end up st the stage of 8 cuedro
flamenco. The taeblao cantinuas ta hsve a bad reputstion,
atlthaugh for different reasons than before. It is wrua that the
tablags have been guilty of some betrayals snd chespness, but
very few penple recagnize their role in develaping new telent,
as privileged places where magic and improvisation happen,
where sil is possible, and any night there can be surprises.

Msmue!l Fiecha, member of & dynasty of cantaores and
bailaores, son af E} Flecha de Cédiz, nephew of the Chaquetas,
brother of Chaquetdn, performs in El Carral de ly Mareris. It is
Fiechs's opinion thal there, "have been cartain tablaos that have
presented a flamenco thst Iscks somewhat ip purity. But in
genersl, that has nof been the case. All the impartant artists
hava pagsed through El Corral. Peopie beliava that they wan't
find purity hera, | baliave that the artist sings the same in s
tsblao as in a thaater. When I am in my flamence world, |
dan't know whether I am in El Corral or in Denmark. | sing
with the same purity, the ssme effort and delivery that i would
in 8 theater."

Whils those old gatherings of the cobales to savour this art
sre dying out, the tablaos ere also dying. "It must be said,”
affirma Blas Vega, "that there have been good tablacs and bad
tablacs., 1 belisve that the tsblao filled an important need in a
time when the flamenco that was being produced in the theaters
was mummified and very adulterated, mixed with sther musics
and not very well defined. The Ltheater flamenca of thirty
yesrs ago did not create passion in the audience, nor permit the
artist to fee) emation and get into character, The tablso, and
this was its success, brought flamenco te & new audience, am
audienca of aficionados. It was intermediate between the
theater and tha private fiesta, which was tha privilege af the
senarito who had maoney or the flamanco insiders.”

Although the academies can to some extant take over in
training naw talent--pot elways necessary, for there are always
the self-taught--there is still the naed for en arepa such as the
tablan, just as the aspiring torera in the bullfighting schoaol
needs a ring in which te face 8 true bull. The bull in flamenco
is the audience. The gudience proavides the atrmosphere snd the
warmth for the artist. This in spite of the fact that, when all
is said and done, the performer in this ort, must sing, play ar
dance primarily fer himself,

'GYPSY GENIUS'
HISTORIC - EXCLUSIVE VIDEO RELEASE
MANUEL AGU.IIE#AS DE JEREZ
Far the Ffirst tima in flamenco histary tha legendary

Manuel Agujetas da Jerez perferms on videa cassette. The
world famous maestra of the Jerez dynasty of gypsy fle-

| menco  singing gives an  historic  perfermence that will |
remein  forever. Beautiful cantes por Soled, Fandango
Grande, Siguiriyas, Malagueiias, Romeras, Taranta, Tiantos,

Bulerias. Length-30 minutes in calor. Thia video features
the special collaborationr and original guitaraccompaniments
of recording and cencert artist RODRIGO, Don't misa aut
on thie first world relesse ms it i3 & colleclar's item. Na
studio video of this xind has ever been made. Order Beta
or ¥HS. Only $45.00. Send cash, check or money order to
Algjandring Hollman. 148 Taft Ave., #11, El Cajon, CA
52020, The performance took place on August 5, 1985 An
educational “must” for guitarisis snd singers. Allow 3 to 4
weeks for delivery.

#

INTERVIEW WITH MANOLETE

Manalate has toured as principal dencer with the National
Ballet of Spain, under the direction of Antonic Gades. Barn in
the Sacromonte, the gypsy cavas of Granada, Manuel Santiago
Mays began his career at the age of seven., At the ags of 12
he was alresdy dancimg alongside some of the grestast flamenco
parformers, such 8s Antonic Gades snd Ef Farruco in the comr-
pany of Pilar Lapez. Sincs then he has performed in Spain,
Europa, Japsn, Narth and Ssuth Amarica.

Manolete has recentiy begun to develop himsetf ss sn arigi-
nal choreagrapher. In 1985 he brought his group to tha Picesso
Exhibition in Martraal, with resounding critical success. In August
aof this year he appeared st the Harrison Auditorium of the
University of Pemneylvania in celabration of El Dia de la His-
penidad. Other members of the troup for this appesarence ware
dancar llsa Rosal, singer Ramon E] Portugues and guilarist
Felipe Maya,

The tollowing interview took plkace in Madrid, Juna 3, 1986
and wes conducted by Meira Wainzwelg (M), Hsa Resal (I} and
Helena Paislay {H).

M- What is your name?

"Marme]l Santiagae Meyae."

M- How did you atert to danca?

"l sterted dancing in the cavas of the Sacromonte, in Granada,
for Lthe lourists, becsuse we needed money for food. My
brother, Juan Mays Marote, went to Madrid. He brought me to
Madrid when 1 was 12, because ha thought [ could do something
with my dancing. [ sterted (o study, to work, and daveloped
mysell little by little, 1 worked with many famous flamenco
paople, until the momant came when i couid do something an.
my own, wilh a group, like with Hisa (Rosal), or in Jepan,
directing it myself. 1'vs been working a lot all over Europe and
Spsin, with the most important groupa, like the Cumbre Flamenca,
prasented by the Spanish Ministry of Culture.”

M- What did you like in Madrid when you first arrivad?

" didn't lka to study much, hardly with anyona. 1 studied
by myself, because my brather made me go into a studis and
work alone. But | got better littla by littia, with practics, snd
with the dencers that were famous than, like El Glita, Farruco,
Maric (Maya), Antonia Gades, within the gchaal of Pijlar Lépez,
She hes been the dancer who devaloped almost gil the male
dancers that are fsmgus todey, end the fountain for ell of us
that ars & little younger than tha dancars T mentioned. We

used the school of Pilsr, until the mament arrived when eech of
the younger ones who drew fram har has added something af
their awn, whatever they feel, and it hss evalved a little bit.
M- Befare yau cama to Madrid?

“l ltiked the otmosphere of my family, whera there was no
theater of any kind. Wa would hava a weddiny, s baptism, a
party among nutseives..l've always likad that, then asnd now.
Maybe 1 appreciate it more now. But we used Lo wark for the
tourists, without knowing hsw Lo dance,..wa didn't know how to
dance.”

M- What did you do?

" had to come here. All the schanls, all the dencers, wera
in Madrid. In Granada there was no schosl of sny kind--none.
Here 1 started to work in the studio, slone or accompsanied, end
te see what there was to see: thester, flamenco, the teblaos,
which were very strong, bacausa all the eriiste wha are farmous
today wera working in the tablzos. People have grown up
drinking from that fountain, until the moment scrivas that they
can express their awn feeling, which is what is happening now.
M- What do you mean by your “personal touch™?

"The studio is practice, whera you have ta do what the
teacher tells you. Afterwards, as you go aslong, each person has
to put what they feel about this art. You have to give it what
you feel, without having tno be told by & taacher™
M- [y it your body er your soul that melkes your dencing differ-

ent?

"Both. Befora, you can't do it, because you don't have
enough practice. Maybe you put your faca inta it, because it is
very difficult for you tn dence, because yau don't know haw. So
yaur face refiects the effort that yaou'ra making. It's in your
face becsuse it daesn't fill your steps. MNow, becasuse it's yaurs,
maybe it's easier for you, and it comes out without your resliz-
ing how you're dancing it."

M- How is your dancing differant from thet of Glito, Mario

Maya, or Antonio Gades?
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"Because each of us has his own style, and puts his own
personaiity, or what he feelzs, into the moment he dance.”
M- But s the way of dsncing, are the shapes the same?

"Nao, becsuse although each of us knows how the athers
dance, each one of us gives the dance his own final touch--his
awn shape, shall we say"

M- You have done some very original choreography,

"Well, | have done a few things, many things, but I'm not
very interested in working as a choreographer, ar anything like
that, ! alweys work with groups where we are few people and
where- we are rehearsing in order to reach a feeling aof unity
within the group. You can't charge the person who hires you,
like lilisa, or like Cinthia, far choreography, because
warking within a group.”

M- Haw do you get your ideas?

"Ag [ go along, -Sometimes an idea cames, and sometimes
nothing comes." :

M- Do you like to play with different rhythms?

"Yes, | do. Becouse 28 years ago, there were some rhythms
that were free, that were only for singing. But [ ‘think that
every kind of music ¢en be put to rhythm and danced and sung,
which is what we are doing now. There was a song called the
rondefia which had no” rhythm, and which is being done now to
many - different rhythms; the only thing is that the tones are
still rondefia.
anything you want,

M- Haw should things change?
change them?

"[ think everything has an aspect of risk, a "sip". H you
change something ar want to put it to rhythm, like the rondeha,
and it's valid, weil, look, it's been one mofe step forward, and
it's valid, But if you went te put somathing to rhythm and it
doesn’t wark, well, you've taken the risk for nathing.”

M-How do you know if it works or it doeen’t?

“ don't know until it's done in public. The audience will
tetl. If they like i, it's valid, H they don't like jt, normally,
it's not valid." ’ ’

M- Wha is your audience today?

"Spain is my sudience. It's the same if Lhey're big or little
people--the audience is a people, where there can be a worker
the ssme as there can be a person who has his Ralls Royce
waiting for him, This is the audience thst always will exist in
all theaters, and for everything that is irvolved with art
M- And haw dao the gypsies see yaur dancing?

"I think they like it, No? They see me as a gypsy, with
e little esthetic, but, finally, pretty pure in my own way,”
M- Are you pure gypsy because you're true to yourse] f7

"I would have to think about that. It's not because a person
ta true: If one had ta danee now the way they used ta dance, |
think no dancer would do anything, becsuse there was no esthe
tic then,* :
M- Cia you mean bady line? i

"Body line, I think that is jmparfant, because, before, people
didn't work in  theater. it was less important because we
danced among ourselves. Bub | think that to do theater, you
have ta have g littla esthetic" :
M- Aside from body line, what figures into this estbetic?

What yives you Lthe right to

"The arms have Lo wark, the head hes to work, the body line

has to work; a series af things has ta be caomplete jn order for
the thing to wark, in arder for it to ba art.” : :

M- You have done some theatrical things, entrances, far example,
that have seemed Lo me ta be very ariginal, How do you
put musi¢ to your daneing? ' _ '

"We continue using the same music, tha guitar, which ig
what we've always dahced to. But speaking of entrances and
exits, they must pe done very beautifully, they muslk be wvery
well done.  Because if you turn pff the lights far 20 or 30
secands, the audience will gét bored, that's narmal.  You have
to turn the lights off, and in three sacands turn them an again,
with peaple having gore in and caome out--that is haw they o
it in theater, and Lhat's how it aught to be, ! think."

M- Woutd you like to have your own company, where you cauld . .

have completa artistie control?

"To that point, na. )| would like to heve my own campany,
of course, but I thirk that there are many ¢opreagraphers, wha,
depending on whal it was for, | would have to call upon, Because
| dance, aside from ‘being a bit of a chareagrapher. [ would
heve to call in choreagraphers that are known, that are valid.”
M- Wha would you ¢ai]?

"It would depend on whet 1 wented. If we're talking about
flamenco, dapending on how many peoplas it was far, | waould
call Gilita, Right now I don't think [ would call anvore sl=e for

you're

But you can put it o any rhythm: solea, bulerfs,

_dsnecing at 8 perty.
“showe a situation where there 8 no esthetic, there are nc

fltamgnea,  If it were chareography far a theater wark which
wwalved dance, there are four or five others who 1 think are
pretty good, even though their dancing might not be as pure as
Giiito's."

M- Did anyane in your family dance before you?

“Juan Maya Marote, whao is now a guitarist, used to dance.
I started to dance because of him."

M- Did he teach you your first steps?

"YES-"

M- How did he lzarn?

"l had heip from my brother, but he learned on his awn, from
all the peaople that used to dance in the caves. There has
always peen a fountain ta learn from. There was a man named
Miguel Heredia, who used to dsnce. He is still alive, and he
used to teach all the kids, like Maric Mayn, Juan Maya, Juan
Habichuala, & guitarist who also gsed to dance. There is always
somepne alder than you to !earmn from.”

M- And your parents?

*My mothar danced, [Fight now she is working in the Cumbre
Flamencal, snd my father sang.,."

M- and your grandparents?

"My material grandfather was a guitarist. His narhe was also
Juan Maya. He was well known in Granada because he used to
work in private parties, and in the caves, Of c¢ourse he wasn't

nationalty khown, because he never left Granada. This was 70
years ago.” - .'
M- When you go to the theater, do you see things other than

flamenco? '

"west, a lot. [ like everything in the art world:  ballet,
opera, jota, all folkloric things; in general, modern things"
M-Da you like modern music? ’

I like everything that's inyolved with music, dance, and
theater, snd | qu to see it."

M- tave you taken any idess from any theater, opera, or
modern music that you've seen? ]
"Yes, the ideas. 1 have taken things from the modern style.

I like the way modern dancers move their arms, becsuse thay'rs

not stgtic, they're always maving, and | think that's beautiful

They mave their bodies and their arms very well."

M- Have you taken any ideas aboyt staging?

"¥eg, the ideas | have gotten of staging have been mostly
with regard to the usa of lighting, how te give it at the right
time and in what way." o )
M-Far example, where did you get the idea of turning out the

lights in the middle of a dance?

"As you know, b worked with Antonio Gades i the Baile:
Macional for one year. When he went to the theatar to check
the lights, although I didn't have to rehearse, I always went
aiong, beesuse | knaw that sometime soon I would npeed that
knowledge, | learned s lot. Far example, that idea of turning
off the lights and: then turning them on agsin, came from him."
M- Would you like to maka a film some day?

"Sura, but I'm really nol an actor. | would like to dance in
filmg, but to be an actor would be very difficult far me--p'm
not an actor.”

M- Could you tell ma how you are untque as a dancer?

"I really vouldn't tell you, begcause when I dance, | don't see
myself. [ see myself on video and [ don't ses mysalf as being
any more special then anybody eise. 1 do aea myself as being
different Irom other dancers.’ 1;den’t: know if it’s better, o
warse, but 1 do see mysetf as being diffarent."

M- How? : . o
"Becausg eaeh person puta their personst touch, and sa |

must be the difference between each person.” -~ :

M- Are you following a tradition that comes fram your Family,
from your roots? : )
"People say that to be 8 -gypsy can bhe 10% of being m

srtist, And I'm nat even sure about that, becauze there - g
many people who are not gypsy, and who dance, sing, and play
the guitar very well. We always have a small advantags,
because we've lived flamenco jn our homes, end maybe that's
the reason. - But I don't think ‘that being & gypsy helps yo
dante muck better.' :

M- How are you affected by the flamenco atmosphere that you
were raised in? :

"The things you have lived always stay with yau. In theater,
Lhey slways do something of hame life, they do something that
is velid, and it's presented as if they were in their awn home,
1 think the audience likes that, because it
lights, it's as if you were really gt a family party. [ think the
audience |ikes that, it reaches them."

M- What words of advice, artist to artist, would you give 3
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ballet dancer? :

“[t's nat impartant to be either gypsy, or American, but it is
very impartant t0 shwsys be immersed in tha atmosphere af
whstever falklara or dance you want to do.  If you separate
yaurself from the circle of the dance, you cen't pick up its
“salsa", its flavar. If the dance hasg its own flavar, you separate
yourself from that. You can be & pretty good dancer, but
you'll alweys be lacking a little bit of flavor, because you
separate yourself fram the circle.  You cen't just do footwaork,
you alsa have ta jain the circle af the dance that you like.™
M- Should a person study alone, or with athar peaple?

"With people that Tlit your style. There are always peaple
that wark for yod, because na one was born knowing how Lo
dsnce.  You have to do an spprenticeship, the same in flamenca
as in any other kind of dance,™
M- How does one find his personality as a dancer?

"That's difficult, isn't it7 Because [ don’t krow what that
personality is, For that, the dancer has ta help him ar herself,
beceuse I can’t lknow his personality, how he thinks inside, or
haw he wants to open himself."

M- How did you open yoursell? )

"i wasn't mware of it. Because from the way ! dancad 20
years ago, | feel that [ dance very differently now. |
even aware of the change,"

I- Do you think thet flamenco is getting better known through
tha Gades fiims?

"] think the ftims that Gades has maede, of stories sbout
farnilies, and death in families, heve given flamenco a Iot of
impartance. And along that path ! think that many more
things cen ba done, because people ere starting to appreciate
flamenca, and it's maving out into the internationai world.
Befaore, flamencao couldn't get out of Spain much, because travel
took so long. There wasn't enough money to pay for travel
And the goverpment didn't fund cultural exchange, s they do in
gther countries, It was always an individusl thing, and, of
course, it's very expensive ta teke & group out of Spain. But
taday I think it's clesr that touring is different, because they
fill the theaters. MNowadays, the person who risks bringing e
flamenca group or a work of Gades into the international scene
is less likely to jose his shirt."

I- Do you think that flamenco can influence the dance of ather
countries?

"I think that just as s flamenco dencer can esthetically copy
gnather kind of dance, another dancer can draw from flsmenco
in the sema way."

i- Do you think flemenco can contribute to modern dance?

"Every form of dance can always copy from another, because
it's slii dance."

I- ls that dangerous?

"Thet's the tLhing. ¥You can do something, for example,
something flamenco. But it must be valid.
knows more or less if he's dancing well or badly, or if some-
thing is badly done. [f you're working in a country where
people like things that aren't well done, you keep going--you
keep dancing in a way that's not right, because Lhat's whst
peopie like. But thet's nat what is should be. We have to try
to dance in a wey that works slf aver the warld.”

I- Do the flamenco artists that are _tauring the world now have

a lot of pawer?

" think go, Before, flamenco’ wes & very individual thing.
Mow, peopla esre doing thaatar works, for axgmple of Garcla

Lorca or Migual Hernandez, graat poets who had been forgotten,-

It's being done through the union of ail the people that work in
the group. Today, individuality plays less of a role in flamenco.
Of course, there are some people that, whether they like it or
not, are individual, they can't be anything else. “Or because
they haven't tried to do something with & group.”

I- Duoes the individual's technique have to do with this?

" think that if you're going to dapce in w theater, you
can't, for axample, dence in a little part of the stage, and in
the ather part turn off the lights. You have to dance the
whale stage, cover the whole stage, no matter what its size.
And you need a minimum of technique in order to dance in a
big theater."

[- 13 this good or bed for flamenco dance?

"t doesn't chande much, unless the person dancing wants to
change it. 1 just thirk you need a little technigue
I- Whan you started, did peopla dance in big theaters?

"MNo. Befpre, that wasn't done. At that time, during the
pericd of France, thete were only theaters for Lola Flores,
Carmen Sevilia, Paquita Rico, Valderrama, end other pop singers.
Flamenco was in a bad way"

I- Oid you think it would continuse that way forever?

wasn't’

The person dancing:

" gnew that when Fraaca was no longer in power, that we
would be able to da much more, and that ia what has happened.
Flamenco was dead."

I- Do other flamencas fesl the sama way?

"} think that at least 50% of them have the same ideas. ['m
seeing the process unfold pratty well, It's going siowly, because
the great teachers should be supported by the government, sa
that children could begin to study and wark with them, so
flamenca won't be lost. | am nat internationally known. The
mast important thing in this art, 1 think, is to fill 8 theater,
because peopie know you. They should always know you becausa
you've done something warthy of recaognition, but they hava to
see you. Here tn Spain there is very little, and when you do
something important, you do it once every four months. Thara
is no way to completely penetrate flamenco. No country wants
their folklore ta be jost, so 1 think the government should take
same responsibility for soiving this. They should have the
important masters tesching seven or eight yaar obds, so that
when those children are 17 ar 18, they can be 8 base for the
new generation, We don't have enough money to do it our-
aeives
I- Isn't there a way af having a company or ballet, like they da

in other countries?

“There isntl ane. It could be done, but if you're talking
about Farruco or Giiito, thay don’t earn enough money tao buy e
place where they could taach chitdren. [t costs 8 lot of money,
and without tha help of the Spanish government, those teachers
will be lost. | think that if we could work a little mare, three
ar four aof us could get together, Goiito, Ferruco, and s faw
mare, to build & studio where children could go to study. The
important thing is that they love flamenco, and if they love it,
they have to pursue it, just like anything else. Because today
we no longer have parties at home whera people dance. It's
different now, For example, ! know that in Cuenca, when thara
is a party, they dance the jota, from the Lime they &sre childran,
For that reason, the jota kaeps re-inventing itself. But nowsdays
the gypsies live in spartments, S0 we can't have flamenco
parties, beceuse they would throw us out onto the street. So
little by little, our parties are being ioat. They practically
don't happen anymore. in Angdalucia? MNot at ail'  [t's certain
that flamenco is being lost."

I You used to teach in Granada,

"l went to the mayor of Granada end esked for o grant of
500,000 pesetes. 1 want to pay far the studio, tesch ths local
children, snd feed them something, far six months, which was
the time | had contracted the work in 3 club in Granede. But
the mayor ignored my petition, and P [ost aix montha, I think
you heve to be in the vicious circla of politica in order to get
the mayar to evan talk to you. 1 think that in Spain we
support our vaiuable artists much less than they do in other
countries,'

I- Would you like your daughters to dance?

"I'm glad that the big one {Judea, 11 yrs.) is dancing, but I
don't want her tp suffer the way 1 didh  She has my help--1 can
support her with words and with actions, so that she won't go
thraugh what 1 did. And maybe if things aren't going well for
har economicslly, 1.cen heip afso. I don't think she'll hsve the
same problems | did. But if she's not going Lo do something
that's worthwhile, she should dance as a hobby.-I've airesdy tald
har that."

M- Tell ms sbout Carmen Amaya.

"Carmen Amaya invented something that had nevar been done
before. She danced with the rhythm of percussion, with palmas,
and without any othar accompaniment., Befora her, peopla only
danced with the guitar, She wused the hand-clapping ss percus-
sion, just as if it had been played on wood or on any other drum
surface. It was very valid, berause, sside from a good sound, it
had such satrength thet even today sll dancers repeat things of
hers, 1 think that 100 years could go by and we'll still ba using
her steps.”

M- And she became an internationa! star,

"That's right. Because sha did something new."
M- Wes she from Grenada?

"No, she was from Barcelona™
M-~ And she had nothing toe do with Granads?

‘"Weli, that's hard to tell, becauss her nama was Amava, and
in Granada there ara meny Amayas. There wss 8 trunk where
adach family branched afl ta wherever thay needed to go. But

~since the name is Amaya, the Amayas of Graneda must have
something to do with that branch of Carmen Amaya.!
M- Does your dancing heve anything of her style?

“Yes, s lot, My brother Jusn worked for eight yeers with
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her, and he wauld bring me all her steps, and af course 1 still
do many of her things."
M- Was she very masculine in her dancing?

"She was just as masculine doing footwork as she was femi-
nine wearing a long bata de cula."

I- Is the difference between how a woman dances and how a
man danees very important in flamenco?

"It used to be."

I- And now?

"There exists much less difference, because as we were
saying before, & person has to be complete in all aspects of the
dance. You can't have no arms and na body sensitivity, and
footwork like a machine. RNot a man, nor a woman. You must
have footwork and feeling, you must have arms and body, you
can't dance like a stick. The idea that a man has to dance one
way and a woman anolher way, is dying. The sudience wanls

that change--we are the ones who don't want to change. We
Lalk about one quality as opposed to the other, but the audience
doesn't even notice the difference. 20% might notice if a
woman has more feet than arms, or a man has more arms than
feet. We are the ones who say that a woman should have more
arms than feet. [ don't know why. A person who gets to be
somebady, a dancer, has to be complete. If they weren't, they
wouldn't be anything.”

M- You said that you like the way modern dancers move their
arms. When you see something you like, how do you apply
it?

"l wse my own facility for movement. Because [ don't have
the same facility of movement that modern dancers have. [
apply it ta my own way of moving, because 1 can't do exactly
what they do, because they have different training. [ move the
way 1 feel, but | can always pick up something.”

M-Do you go into a studio and watch yourself in the mirror?
"Na, I go to see something modern, and what [ like sticks in

my mind. 1 like a certain movement, and the image stays with

me, and even if 1 don't study it in the mirror, it seems thal I

de more or less the thing that I liked. [ earry it out in my

own way of moving, but the image that | have makes Lhe thing
that | saw come out."

M- What companies have you seen that you've liked?

" liked the Stalingrad Ballet, the MNatienal Ballet of Paris,
all the Russian Ballets..."

M- Did you see any traditional theater in Japan?

"Yes, 1 loved Kabuki; it's very personal -ta the Japanese, and
it's very beautiful. In order to learn Kabuki, | would have to
enter into the life there, stay m Japan, join their circle..."
I- What is the most important thing in the world for you?

"The maost important thing in the world is that 1 love Eo
dance. The second most important thing, which is more diffi-
cult, is to create. They go hand in hand. If you're a creator,
you are a fountain for the people coming up from below, who
can take something from your creation."

I~ Do you have the responsibility of being a creator?

"Yes, | think that a creative person who doesn't struggle for
it has committed a crime. He might want te be comflortable,
or he might not want to take the risk. Bul jt's a ecrime not to
at least try to present him or herself to the public and to the
people who will dance after him."

I- Is the art world more problematic than ather worlds?

"MNo, I think that's a question ef education. Everything is a
question of education, because there shouldn't be problems in
any profession, because each person knows who and where they
are professionally. If he misrepresents himself, it's because he's
ignorant."

I~ Is the life of an artist worth all the insecurity?

"Everthing has its advantages and its disadvantages. Learning
to dance, or knowing how to dance, is already enough compen-
sation, because you wanted to dance. Afterwards, if work
doesn't come easily for you, you're always going to have that
prablem. But the most important thing that you have done is
to learn how to dance. You can be mare lucky or more unlucky,
you can struggle more or less. [ think that the struggle is
always good."

I- Is your U.5. debut an important thing for you?

"Very. 1 was in Rochester seven or eight years ago in a
tablao flamenco, a restaurant called the Don Quijote. [ went io
New York to see if I could find Sabicas, but he wasn't there. |
wanled to do something, but in New York only the Sangria was
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open, 1 think that the Chateau Madrid was closing, and there

was no way ta get a job that would tide me over until some-

thing more hmportant came &long. I bad te come back Lo

Spain.”

M- Would you like the Americen gypsies to see you dance?

"Sure, that wauld be interesting, although 1 din‘t know how
the Amerir:an gypsies like {lamenco...maybe they don't like
flamenco...

H- Would you like ta work with ballet or jazz artists in the
U.5.7
"Sure, that would be interasting."

M- Family perties ere being lost and flemenco is becam:ng !
theater form. Wes it this way 100 yeers ago? Did yaur
family elways live from flamenco, or did they support
themselves in other ways and have flemenca es e family
thing?

"Before, flamenca wesn't in the theaters. There were very
few theaters. We danced at baptisms, 8L weddings, ar some-
times, without baptism and without wedding, we would have a
couple of drinks and dence. [ think it wes a way for us to
move beyond the limits of our lives, of expanding ourselves,
beceuse we really didn't have much to eet, ruch to drink, or
much to sleep, we didn't have hauses... [ think it wes a way of
escaping bordearn, berause we hed Lo expand ourseives in some
way. If we danced, then we danced, {f we sang, then we asng,
the same 8s some people get it into their heads to break
windows, My father wes a fruit-gseller. ™My mother has always
danced, in the zambra, in the Camino Monte, where lots of
people went for vacation. The typical things to see there were
the Alhambra, end the Cemino del Monte, which is where the
qypsies lived. They didn't go to see the dance--they went ta
see where the gypsies lived, how they lived, whether they were
dirty, whether they wore mustaches, or were badly dressed--their

way of living. It wasn't exectly the dance, | remermber that it
was more or less a people living very poorly that they went Lo
SEE. 0Of course, things chénged. Tt ststted in B cave where
people staried to enter. Mot tourists, but, Spaniards, who would
come into & ceve and have & drink, tbeceuse we hed to eet, snd
we had to sey, 'Come in, sir, and have a drink'--and they steyed
and they enjoyed themseives, and they gave us money Lo eat,
and that was bow the zambra got sterted. Then they astarted
promaoting it, they made records af the Sacromonte, and sterted
to work with the hotels., 'You must see the Zembrs of the
Sacromonte, it's vary cheap!® In the end, peopie came o see
it, but in the beginning they came to see a people living pooriy.™
1- When was this?

“About thirty years ago things started to change, the big
promoters came."

M- Didn't tourists corme as lomg ago as the twenties?

“it's probably been 100 years since they started dancing in
public in the raves of the Sacromonte. The caves also hed
gnother histary. The caves of the Sacromonte used to be the
stables of the Arabs. From hundreds of years ago, the caves
were where the Arabs kept their horses snd whete we tived.
Spaniards would go to see the caves."

M- Were the gypsies there with the Arabs?

"[ think that we had to have been. Il not with the Arabs,
then with the Christians, as they wera calied. But | think we
must have been there.*

- M- And did you dance?

™ think we have elways danced. I don't know how, but 1|
think thst the Arebs must have laken with them something,
meaybe not of the gypeies, but of Spein, of Granada, or of the
other Spanish cities.
Arabic things, in our dence, Ailthough | don't think thet fia-
menca is Arabic. When you go to the Arabic countries, their
dance has nathing ts de with ours: the arma aren't the same,
the body isn't tha samme, the legs aren’t the aeme. There would
have to, be much more aimilarity.”

H- And Indian dance?

"1 think we have an effinity with eff oriental dance, if it's
true that we come from India, as they say. [ think that there
is 8 lot of connection musically, but again, not much in the
dsnce. it might be that 100 yaars ago there was more connec-
tion, for example in the arms, in the hands, but it's been fost.
it rmight be thaet it has become the use sf finger-snapping in our
dancs..,"

M-Da you mean that Lhe
gypsy finger-snapping?

"l think so. [t is cleer that the dencing is similar. Arabic
dencing s also similar to Hindu dencing. Bub it might be true
thet the gypsy thing of marking rhythm with the feet and hands

Indian hand gestureés heva become

And that we must have picked up some’

wasn't ours to begin with. | don't know. 1 have e boak where
the Indian gypsies ere dancing with sticks. They fight with
sticks, and they dence with sticks. [t's a ritual, like the staff
which gypsy men cerry here, as a symbol af authority and as e
weespon. Orly it's a real staff, a stick, not a walking stick with
s hendle. Two couples danced, as if thoy were fighting. And
tha gypsies of Russie do the same thing."

M- When you were Yyoung, you used to go into a studio and

practice. What did you do?

“] got bored a lat. 1 was by myself, and you know what it
is to be young. | loved to dance, but | still got bored. ]
worked s little, because I was afraid of my brather Juan, who
used to reprimand me a lat. i had to go in, but | didn't want
tc. MNow | like ta rehearse more, because [ am mare ewere af
the importance of this aert. Before, | geve dance and music
much less importance. When you're yaunger, you like ta go
aut, qa ta the movies end play. l've siways liked ert, and
music, end | loved to dance baltet. 1 would like to have been a
ballet dencer, but [ didn't have the maney to study."

M- How cld were you when you wented to do that?

Well, 1 never got started, 1 just liked it. And 1 thought I
had talent, because ['ve never studied ballet, and yet ioday we
are opening fidmenco dance so much,  We seem a little like
ballet dancers, elthough without treining, without e barre..."
M- How old wera you when you first got this idea?

"When | came to Medrid, when I was 14. In Granada I never
saw Bnything. T came ta Madrid, | sterted to work in a ieblag,
Lo make enough money ta eat, to send money home o my
parents. Studies were. more difficult to pay, and of course
thera was not enough money.”

M- Do you eiudy now?

"Whan [ heve something importent to do, yes. 1 spend s
month or so in the studia, But in between I don't study many
hours B day."

M- How are your days?

"On & normal day, when I'm not touring, 1 come to the
dance studia on Amor de Dios. If thare ere clesses to give, |
give thern, if there eren't classes to give, I don't giva them,
but I still like to be around, with my friends, Lo stay in touch
with our cirels, 1 like to be with friends, like Giiito, who
dance, ar sing, or plsy the guitar, not te losa contect, because
it gives you flevar (selsa), T used to go oul every nighi fo sea
a tablao, to see whel there was thst was good, But now I go
out Iess, bersuse there's nothing worth saaing. Tarrorism, ihe
high crime rate, have been the demise of the tablacs. My
normal dey i3 ta rehearse, and rehearse, and whan [ finish
reheersing, to go home. I like to be at homa.

M- Does flavor come more from pegple than from practice?

"l think so. The flavor is always there. [f s parson wants
to learn jazz, the most appropriate thing would be to get
together with jazz people. [ think people get flavor from other
peaple. il you go right on time to jezz class, and then you
start working st a typewriter, you can lesrn the little bit that
they have shown you, but without flavor. | think you always
have to- be within that world. | think you learn less if you
iearn a little step and then go home and stsrt to do ssmething
else. [ think that if you join the circle, even if you don't catch
the step, the step will eventuelly come to you, bacause you sre
absorbing their way of being, the way they function, and how
they cen do that little step even though you can't. You ebsarbe
the INTENTION, which is worth much more then just dmng the
little step. 1 think...”

M- Whet do you think about flamenco in Jepen and America?

"Everything ia a matter of pleasing an audience. Pleasing an
sudience ix an art in itseif. Some paople get it with more
agony, some with fess. I eiso think thet being abie to do
flemenca all the time is a factor. Artiats go to those countries
to work, but they atay only far a shert time, foar three or five
months.  And when there is sameone to study with end who is
vaid, money becomes = fector, because maybe there ia someone
to teach you and you juat cen't effard ik, That's why | aiweys
ssy that there should ba someone thel wouldn't heve ta charge,
and that could pay your living expenses alL lesst, sg people could
stody.”

M- Whst idea do Americana end Jepanese, far example, have of
fismenca?

"l see mare and more people come each year. Each year
more people jike flermmenco, they come to learn it, and there are
.even some people who dance pretty weil, which is important--
“that it take root weli"

S
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ESTAMPAS Y CUENTOS DE ANDALUCIA

by El Tio Paco (formerly El Chileno)

I am still not sure what to call it. A twist of fate, divine
inspiration, sheer folly, or all the abaove. It was like a Close
Encounter af the Third Kind, with its irresistible call to what-
ever Devil's Tower Mountain is called around here. The fact is
that, with little conscious planning on my part, | found myself
here, and by the look of things, | may stay around for a while.
Even if you didn't care for flamenco, the Andalucian Scene
might crowd your senses a bit. If you are a died-in-the-woal
aficionado, it could prove overwhelming, Wanting to share some
of my experiences wilh other Jaleistas, but finding myself
unable to tie them Logether into a coherent article, 1 thought
I'd pass them on in the rough, as they occur. While aur points
of view may differ, perhaps these Estampas y Cuentos Andaluces
will echo your own experiences from times past and help you
relive them. Or for those who heve yet to make the pilgrimange,
it might just be the final call Lo do so. At Limes the eyes of
the New World may seemn naive when looking al the evenls of
the Old, and | hope that some of my olbservations will nol be
interpreted in any way as criticism of a way of life which I
have come to love and admire. In any event, in the hope Lhey
prove even mildly informative or entertaining, 1 offor them for
what they are worth. May these writings be a small tribule to
the greal people of Andalucia, the kindest, warmest, and friend-
liest in the world.

A Way of Life

“En la via td es prestaito, asl gue hay que difrutd.. (In
life, everything you have is just loaned te you, so you musl
enjoy). (Andalucian saying.)

Here, it doesn't take long to realize flamenco is far more

than an art form, but rather a way of life. And one that
requires a tough constitution. Bitter winter cold in homes that
can'l be heated, and dusty, windy, hot summers. A soil neither
generous nor bountiful. Tiny white homes perched precariously
ont hilltops, clustered into a maze of alleys that seem ta have
no end. Old women in black, mourning long departed husbands.
Men with several-day stubbles in deeply weather-creased faces. A
speech almost devoid of the letter "1", spoken in short staccato
phrases that sound more like bursts of machine qun fire (and
about as intelligible) to ears accustomed tn NMew World Castellano.
The ever present cigarette. A diet that reads like the American
Heart Association's list of Things-To-Stay-Away-From, everything
amounts of

washed down throughout the night with copious

"fino", But there is El Arte. You listen, see, and feel it, It
almost makes you forget Lhe rest... What the heck, | never
thought there was much "duende" in carrot juice and alfalfa

sprout salad anyway.

THE AUTHOR WITH ROMER1TO DE JEREZ AND CHANO LOBATO
(WELL ON HIS WAY TO BECOMING "TIO") SEVILLA. MARCH '86

l

dancing,

What's in (Or How [ Came to be Known as El Tio
Paco).

1 used to think it an act of snobbery for a flamenquista of
Anglo extraction Lo take on a Spanish name. After all, fore-
bears that hail from the British Isles are just as honorable as
those from the Iberian Peninsula, and being a Smith or a Jones
makes you no leas worthy of El Arte than if your name were
Pérez or Genzdlez, That is, until 1 found out that a common
Scottish name, well known to anyone who ever Llasted canned
lomate soup in Lhe USA proved a hopeless tongue-twister in
Andalucla. I counted on the first name at least being manage-
able.  After all, OI' Blue Eyes should have been famous here at
one time. But if he was, his name undoubtedly (and thus mine)
must have been Francisco, or Curro, or Paco. Bult what about
"Tio?"  Well, you need other qualifications, such as graying at
the temples (which lends you an air of respectability), and a
demonstrated prochivity for fino,  This might be the finsl touch
Lo earn you the much coveted title of "Tlo" (not to be mistaken
with its generic form, commuonly written with a small "t"), The
titling (or "Tlo-ing"?) ceremony generally takes place more or
less formally at a suitsble location (such as the neighbarhood
Lar), where the Tflo candidate must demonstrate his ahility to
pop the cork of several bottles of fino (many bearing the name
of illustrious predecessors such as Tlo Maten, Tlo Pepe, etec.) by
briskly tapping it on a hard surface, and sharing the rontents
with the bibulous membership committee (which could he cam-
pused of anyone who happens to be present). This must he
avcomplished preferably with several different brands of fino,
and the aspiring Tfo must demonstrate his vast command of the
subject by MNOT trying this Lechnique on a hottle of La Ina, as
this popular brand has no cork, but rather a acrew cap. This
would cause the neck (or entire bottle) to shatter, subjecting the
candidate to much humiliation and shame, not to mention his
automalic ineligibility to bear the respected title. He will be
called by Lhe generic form for some time though, pronounced
with a certain intonstion that leaves no doubt as to what
station the unfortunate one occupies in life. For me, it was a
close call, but 1 am sure glad | made it,

a Mame?

On Learning Flamenco

Amang  Andalucian children, a quitar is as common as a
baseball bat in the hands of Little Leaquers in the U.S. By the
time they are 10 years old, they wield it for its purpose aboul
as well.  For many of these kids it may be their one and only
Loy, And even little girls, like their American sisters, are
beginning to assert their right ta the game. Dancing is learned
alung with the first steps in life. Palmas ("purimas™) well before
that on your mather's lap. El cante is something you do while
cleaning the house, working the fields, the "frogua”, or simply to
pass the lonely hours. As natural as breathing. It is not a
matter then of "whéther" you do these things, but of "how well"
you do them. To be an Andaluz {or Andaluza), then, is lo be &
guitarist, singer, dancer, or any combination (hereof. Those
with a special qift may be found by a teacher who will put the
finishing touch. For the few lucky ones, it may mean a living
("dd péd comé..."), and for the elite, a ticket lo the high life and

peaks that go along with [t.  But the rest (including us late
comers from other lunds), already have "lesrned" as much as
they ever will, and must be content with . Mot ta despair
though, because El Arte will always he there "pé difrutd™...
Las Ferias

The proponents of the Bly Bang Theory of Creation of the
Umiverse will find support for their beliefs al the Veria de
Sevilla. It is the biggest bang of them all, from which a

succession of smaller, but no less energetic events spawn through-
out the region to last the entire summer. After Sevilla comes
Rota, Jerez, £l Puerto, Cérdoba, Sanldear, and on and on. Each
will have ils own individual flavor, perhaps o different name
(Fema del Caballo, de la Manzanilla, de San Antonio, ete.) but
the comimon demoninalor is having as much fun as it is humanly
possible. For several days, the town will be practically para-
lyred, as all the available energies are directed towards making
thi: event & success, which invariably is. The nolse level s
dealening, with  each  caseta, amusement ride and  shooling
gallery having an all out decible war wilth its neighbors, which
will go on day and night for the duration. Limitless quantities
of the most scrumptious foods and delicious beverages (witness
the Sanldcar Manzanilla Feria!) for every taste, round the clock
clapping of the hands, parading, and general merry-
malking throughout the night until it is time to go in the morn-
iy, In spite of the vast quantities of alcohol consumed, drunks
are a rare sight, and excepl for isolated evenls, obnoxious or
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disorderly conduct is almost unheard of. Depending upan the
feria, casetas may be strictly privale, with an uniformed ID-
checking guard at the entrance, to completely open to the
public.  Most casetas fall somewhere in between though, where
a well placed friend, dropping the right name, or waving an

impressive  photographic  camera  will  gain you ready access
without  many quastions asked. Although  Sevillanas are the
order of the day, followed closely by rock, there is litlle
flamenco played at ferias, and as | am told, less every year.

Thus, although there is much "ambiente" at ferias atherwise, Lhe
flamenco-seeking purist would do well looking elsewhere far
inspiration. There are a few npotable exceptions, such as the
presence of Juanito Villar and El Camarén at Lhe Chiclana Feria
this year, but generally there is little advanced notice snd one
musl look carefully and take some chances. All in all, however,
ferias (as most important events in Spanish life) seem to be
essentially family affairs, shared by everyone from tiny tots to
the very elderly, everyone being granted due respect, considera-
tion, and allowed to participate in their own rmeasure. Therein
perhaps lies the immense popularity and success of the ferias,

where the tight bonds Andslucians have toward family, friends,
community, and the land, are reasserted once again. With 8 big
bang.

Certamen del Cante

It was to take place on Saturday night at the local cinema
in a small town. Quite an event it was, with people crowding
the main entrance and cars parked anywhere they would ar
wouldn't fit. My tiny SEAT found its place s few blocks away,
an a sidewalk between a milk truck and several motorscooters (I
figured at least no harm could come from the latter). The late
December chill had already drained all residues of heat from
every building in town, including the cinema, and Tlo Pepe was
only partially successful in helping us maintain normal  bady
temperalure in the unheated hall. People of ali ages every-
where, from Liny tots in their mother's arms, to serious listen-
2rs  occupying mainly  the  front rows. The precarious sound
systern anly succeeded in amplifying the already poor acoustics
of the room. The contestants were having considerable diffi-
culty rcompeting against the various other asvenls of interest
whizh prevailed throughout the hall. We had found seats around
the middle, and bshind us a cheerful "tio" loudly toasted to the
beauty of a trio af young girls who giggled in acknowledgement.,
A few rows away, s group debated animatedly whether the next
round should consist of Cruzcampo or Tio Pepe, while Lrying to
appoint a representative to make Lhe néceasary trip Lo the bar.
It appeared the matter was not resolved satisfactorily, because
Lhe entire group stood up and exited in mass. Elsewhere, a
young man walked among the rows trying to get his cigarette
lit with only limited success, as we lost sight of him near Lhe
exit door with is cigarette in his mouth still unlit. No doubt a
shortage of baby sitters had complicated matters considerably
that evening by forcing virtually every mother to bring her
children to the theater, Many of these tots wished to have
food, a change of diapers, or their favorite toy, now under a
sedl several rows ahead retrieved at once. And so on. The
cantaores tried their hardest, but were simply no match for
them. Nevertheless the show went on, and after the last
contestant had his "palo", an intermission of sorts took place to
allow the jury to deliberate for a winner. Throughout the
evening, the lights in the theater had been flickering ominously,
and as we made our way to the bar to await the jury's verdict,
the electricity finally went out altogether. We sipped the last
of our Tlo Pepe by emergency lights, assisted by the flames of
cigarette lighters and matches, until a brief inspection outside
the theater made us realize the entire lown was submerged in
darkness. Evidently the power failure was not confined to the
cinema, and as the time went by (now well after midnight), it
became obvious the problem was qoing to take some time to
resolve. Somewhat disappointed, but eager to get into a heated
automaobile, we left, making our way back te Jerez in a country-
side illuminated only by the stars and a moon peeking from
behind the clouds every now and then.

I never found out who the winner of the Certamen was.

The Man from El Gastor

"...and 1 sm Don Diego del Gastor, and you can starl looking
for another guitarist!”. (Diego to an officer of the Guardia
Civil.)

Some say he was born Lhere. Others claim it was Grazalema,
or even Algodonales,  Whatever the truth is, there is no doubt
about which town it was he carried into legend. 1 was told you
could reach it by taking eilher C-339 or N-342, both narrpw,
winding mountain roads just a few "klicks" out of Algodonales,

WALL PLAQUE COMMEMORATING DIEGO DEL GASTOR
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but 1 wasn't having much luck. My asking for directions to El
Gastor met with puzzled stares as if 1 had just disembarked Trom

a Martian spacecraft., Until a keen goat-herder tending his
ammals by the roadside, and no doubt accustamed to dealing
with such aliens quickly realized it was “"Er Gasté" 1 roeally
wanted, Fram then on it was easy going. First left Lurn

across the river, jusl past the "venta", and then about 3 kilo-
melers up the hill. And up the hill it was., | could see snow
capping the higher mountains, and as | climbed it became
increasingly colder, making me thankful for = warking healer in
the little SEAT., There was a cozy loaking bar in the town's
Liny main square. The Fino Vicloria was incredibly comflorling.
A quke-box of sorts was Dblasting away some rock tune ("Quiet
Riot, I think), Our very young barmaid had never heard Lhe
man's name, and could be of no help.  The only ather customers
were some teen-agers playing earnestly at a rather loud compu-
ter game, and we didn't even bother asking them.

We paid our "veinte duros" check and walked oul in the cold
air again, seeing the two older men slowly walking up the
streel. [ palitely aspproasched Lthem and told them of our pre-
dicament, Did they know him?  Of course they did, but why
would two "Americanos" bother Lo come all the way up, and on
such a cold day? We said, er... we admired him very much, and
just wanted to see Lhe ltown whose name he had made famous.
The men's eyes lit up, their faces beamed. Obviously  the
"Americanos" were lunalics, bul such dedication had o be
rewarded.  They would tell us all about him they said, as we
were whisked to another bar across the streel. "He was a
strange man (un hombre muy raro), very independent, and sel on
his ways. [f he felt like playing the quitar, he could do it all
night long. But if he didn't, all the money, or the Guardias in
the world couldn't make him do it," (hey told us over coffee
"They used to call him "El Pitita",
carried in his pockel to tune his

and Soberano Cognac.
because of Lhe whistle he

guitar," And where did he get his music? "Anywhere he could,
from classical themes, Lo folk Lunes he would hear in other
towns." We warnted to see the home where he lived. They said

they'd gladly toke us there on their way Lo a Relired Persons
Hall, where the younger of the two men, who had introduced
himself earlier as El Relojero (The Watchmalker) wns performing
that evening. "Have you ever heard fanclangos played on the
accordian? Well, tonight you will, because I am the waorld's
first, and only, flamenco accordionist. Mot only that, 1 am truly
a one-man orchestra, and | have been booked to appear Lonight
before a group of senlor citizens here in El Gastor,” The sun
was setting as we walked down the narrow, dimly Lt alleys
where we could see patches of ice beqgin to form, A third
man, apparently a town officisl of some sort, wishing Lo add his
welcume, joined our group.  They pointed out to us with pride
one of the many perfectly maintained, whilewashed homes which
bore a plaque proctaiming “The fouse Where The Amazing
Flamenco Guitarist Diego  del Gastor Lived and Developed
Artistically in the Years 1912-1941."  They would slso show us
his original home, just a few yeards away, where the "cahalleriza"
(barn)  was, The older Amaya had been a successful animal
trader, and made a living more comfortable than most.  Both
homes had long since changed hands, but not the well deserved
landmark status.  The "caballeriza", a small (perhaps 10 by 20
foot) room with an unbelievably low ceiling had been converted
into o besement which served as a wash/ulility/storage/imiscel-
laneous area, now with direclt access to Lhe house vis a narrow
staircase. | thanked our host, as | wandered how many, or what
size horses they could have crammed in there. As if guessing
my thoughts, one of the men said: "It wns of course a some-
what bigger space back then, without all these improvements.
They could manuqge 5 or 6 horses at the time in there,.."

But we wanted to find out what he was like as a young
mar, growing up in El Gastor. Might there be other people
around, perhaps friends or family who knew Diego intimately as
a youth? Family, no. Of course his parents were long gone.
There was a brother, an excellent guilarist in his own right, but
who had lost his mind and passed away long ago. There was
also a sister, a deaf-mute perbaps, probably deceased too. It
was rumored thaot she also played Lhe quitar, maybe hetter than
either brather. Friends? Ay, yes, a neighbor, La Menacha, still
lived next door. By then our small enlourage had been aug-
mented by a couple or three more people who did not wish
their knowledge of Diego Lo be left out, oy we advanced towards
La Menacha's home. Forewarned, she was waiting for us by the
door of ber even simaller but spotless dwellings.  She inviled us
i, and we all sat around a small round table, tucking our knees
under the heavy tablecloth, I quickly realized it covered &

.ever the

EL T10 PACO., INSPECTING THE “CABALLERIZA" AT
DIEGD'S CHILDHOOD HOME

EL Ti0 GREGORIO AND EL TI PACO WITH LA MENACHA,
IN EL CASTOR

coals under Lhe table, the whale

thing
doing a far better job than any central forced-air heater | ever

"brasero" full of haot

saw, La Menacha was a small, gray haired woman, well in her
80's, with a handsome, deeply lined face. She must have been a
very attractive lady at one time. Did she remember Diego?
"Yes, very well.," Did  they attend school together perhaps?
"MNo, que va!, there were no schools In these 'pueblos' In those
times.  An dtinerant teacher might happen by every now and
then and teach you the basics. MNo comnmpulsory, stale-supported
education then. Each child hod to bring a 'perro chica' or what-
parents could afford Lo pay, and the class would
convene in the church or any suitable location that could be
found." But we had heard that Diego was kaowh as an educated
man, "And indeed he was.  Always well dressed, and very well
mannered.  He read a lot.  All kinds of books, anything he
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EL RELOJERO, PLAYING THE ACCORDION “POR FANDANGOS"
PICTURE OF THE TOWN OF EL GASTOR IS NEXT TO HIM,

could gel his horwls an.
people who didn't know  hn
was proud to be 'un gitano'.
was shy, especially with girls,

Very gond looking boy Ltoo. Sometimes
took him for o seforito, but, he
Friendly, no, I wouldn't aay so. He

i

He never did marry, you know?

A finer picture of the man slowly emerged, drawn by the
liner brush strokes of those who had known him, confirming a
laryer than life wmage wr already had. An  honael, fiercely

independent man, who woold never compromise whal he believed
in.  An artist who shunned fame and riches, and who never even
"good" nuitar. A !
whare 1o go if he didn't appreciate his arl, Mol many  like
him, taal ooz, Diego Amaya, el del Goster,  Then or ever.

The room had become very cozy with things reimnembered as
Lthey had happened or wished they had. We could have stayed,
but show Ltime was approaching, and El Relojero was a punclual
Iman. We kissed La Menacha goodbye and deparled for the
Hetred Persons Hall,

AL Lhe Hall, a substantial
performance, warming up to it with cerveza, fino, hrandy and
coffee, or a mixture of thereof. My eye caught sight of a
lurge (perhaps three by throe foot) phote of Diego on one of the
wells, | was impressed wilh the extremely good quality of Lhe
work, dune obviously many years Lbuefore. El Relojero said it
was the work of a man in Honda (where he presently lived), and
that he would put me in touch with him.  Perhaps he would
even make a copy. Just look him up at Cl Bar Los Olivos any
morning around 11 a.n.  He gaes there to pick up has messages.

The show was a resounding success, Unfortunately, Lhe
celebrations had to be cut short, 1t was qetting lote, and we
slill had a “juerga" to make somewbhere near Olvera. We bade s
warm farewell lo our most gracious hosts, hopped in our tiny
car, and followed the winding downhill road out of town. We
hadn't uncovered any earth-shaking news aboul the man from [l
Gastor, nothing thal hadn't been told many limes over in books
and magazines. But [ felt a sense of kinship to the place and
people that saw him grow, and that made me know him a little
better Loo. Perhaps it was my imagination, but the photo
showed him with a faint smile in his lips [ had never quite
noticed before.

I think I'll go to Ronda one of these days. ['ll tell you
about it after I do.

pwened & man who could tall o "Guardia'

crowd was eagerly awaiting the

A Rare Treat

I eam across the announcement while lazily perusing the
Diarjo de Cédiz, with a "cafe con leche" and a “sol y sombra"
beside me on Saturday maorning. The event was to take place in
Chiclana, & small but lively coastal community some 15 or 20 km.
south of Cadiz. Like most Lowns in the area, it too boasts its

feria, aptly called La Feria de San Antonio in honor of ils
patron Saint.  Although far smaller in magnitude than similar
festivities in Sevilla or Jerez de la frontera, the Feria de

Chiclana is no slouch, and the very special treat in stock for
Salurday June 14th, was the asppearance on stage al Lhe Caseta
Municipal of two giants of El Cante, Juanite Villar and José

Maonge, the latter better known as El Camardn de La Isla. For
those who do not know the origins of the latter's nickname, it
comes from the shrimp-reddish hue of his hair (plus perhaps his
pint-size stature), and his origins in the town of San Fernando
(La Isla), just a few miles from Chiclana. Presently a resident
of La Linea de la Concepcion (just this side of Gibraltar),
performing in Chiclana was for El Camarén a home-coming of
sorls.

The show began at about 1:30a.m., under cool, clear night
skies, but with a strong "Levante" wind that played havoc with
the sound system, not to mention the audience. The caliber of
the artists made up by far for any such minor inconvenienpces,
and 1 would have gladly defied much worse elements for the
privilege of seeing them.

First, it was Juanito Villar.,  This exceptional cantoor from
the city of CA4diz is one of the most popular in Spain today. He
has a strong, but well tuned, melodic veice. His style is
expressive, often emotional, but dignified, and never to Lhe
polnt of histrionics. He is what cen be called "muy completo”
as a singer, i.e., one who does everything well. [ had seen him
of stage once before at the Falla Theater in Cédiz, and was
extremely impressed. I hod listened to his recordings many
times before, but as it is frequently the case with outstanding

JUANITO VILLAR WITH €L MORAITO: CHICLANA, JUNE 1986

o

4

EL CAMARON WITH TOMATITO: CHICLANA. JUNE 1985

performers, the celluloid cannot fully reflect his capabilities, and
seeing Juanito in person greatly increased my appreciation for
his art. At Chiclana, he did soles, bulerfas, fandangus, and
alegrfas (can a Gaditsno NOT do alegrfas?), accompanied by EIl

. Moraite de Jerez on the guitar. The lalter is one of Lhe most

oulstanding young guitarists of the province, who without doublt,
will go very far. Sharing the stage with E! Camarén is not an
easy job, but Juanito Villar is a consurnmate artist, and he did
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not disappoint the audience thal night. 1 would not be surprised
to see of Juanito assume top billing in el cante one of these
days, which he truly deserves.

Shortly after Juanito's performance, a llurry of activity took
place around the stage, and preceeded by a coterie of friends,
managers, and bodyguards, a bearded Camarédn walked on stage,
with Tomatito by his side. It might have been the lateness of
the hour, or the grueling schedule these artigls keep, but Camaron
appeared frail and unsteady. On the ather hand, Tomalile
looked like he had stepped out of a Pepsi commercial, the
picture of health itself. 1 do not know where his nicknamne
comes fraom, but it may be from his youthful, almost cherubic
looks. There is no one in el cante flamenco who has ever
attained such wide recognition as El Camardn has, or perhaps
ever will. He has recorded and sold, world-wide, more albums
than any other "cantaor" in history. It would not be unfair Lo
say that he can take a good deal of credit for elevating with
his voice (albeit with a reciprocal relationship) Paco de Lucfa's
guitar to its present heights. He may do the same for Tomatilo,
who is a consummate guitarist in his own right. In sum, Camarén
is an artist the like of which the world sees once in a yenera-
tion.  The whiny, pleading quality of his voice was still Lhere
that evening. But the abrasive, raw emalion was not, s it
perhaps that, for Camarén it has been "too much, too soon?", I
do not know, but regardless of what happens in the future, El
Camarén de la Isla will retain his place in the history of el
cante forever among the greatest of all times,

o
IAN DAVIES

[sent by Peter Zander]
by Carlos Eslrada

The Deatles started it! -- lan originally wanted to study
electric guitar bul started, in 196%, al age nine, on the Spanish
guitar because the molher of & friend of his happened lo be
Spanish, had come aver during the Civil War, had married an
Englishman, and taught lan the guitar and to read musle. At
Grammar School tool 'A' level in Harmany. Mra. Borta
Chamberlain and son and lan accompanied the Spanish  dancing
tlasses of Lucille Armstrong, who had lived in Spain and there

studied Spanish dances -- regional and flamenco dances --
accormpanying public performances, Playing duets and solo.
The flamenco bug had bitten: buying Fflamenca records;

listening to the experts from Spaing copying note for note. AL
11 lan also studied classical guitar, for Lhe sake of his tech-
nique, worked for two years with Ronald Taylor, Principal of the
Hertfardshire Guitar Academy. Prizes at local music Testival
compelitions.

At 13 back Lo flamenco: "More free and open to inspiration
and improvisation." First job in Antenio's Restaurant in Covent
Carden, accompanying not only local London flamenco per-
formers, but also well-knawn visiting Spanish professional artists,
who demanded a pew standard of accompaniment from  him.
Only three nights a week-—because of homewnrik.

One of these visiting performers and a member of a flamenco
campany from Spain both gave [an introductions to the distin-
guished guitarist Victor Monge "Serranito", whom lan met on his
next visit to Spain. The result was that lan was invited, on his
Next visit Lo Spain the following year, to play at his tablao
[probably Corral de la Morerfa] and accempany flamenco dancers
and singers.

At 14 lan recorded 'Flamenco Excitement' on the EMI/Columbia
label, and at 15 toured the United Kingdom in solo recitals
which included the Purcell Room in London.

In 1970 Viector Monge came on a recital tour to England, and
mentioned o lan that another 'tablao', the prestigious 'Cafe de
Chinitas' in Madrid, needed one more resident guitarist...Three
weeks laler the 16 year old [an was installed as a full-time
professional flamenco guitarist in Spain's top tablao!

There followed ten years working in Spain, under the influence
of two greal flamenco guitar players, Victor Monge, and also
Paco de Lucfa, who had first heard and mel lan at Anlonia's
restaurant in London, and who helped him both while he was in
London and in Madrid.

In 1972 Serranito formed a Trin, and invited lan to jain him |~
and Luis Pastor. They toured Italy and Spain, and in Madrid
performed in the Tealro de la Zarzuela. They appeared at the
Carnegie Hall and the Alice Tulley Hall in New York. They
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were jpined by Luis Carmana, 'Habichuela', Jose Ortega 'Man-
zanita'y, end Felipe Maya for recordings on the Hispavox label,

in 1573 Ian wept an an extensive tour of ltaly with £}
Camborio and his Spanish Ballet Company, which took ip Switzer-
tand e&nd the Cenary Islands.

In 1974 Ian joined the Maris Rose Ballet Carnpany, and
toured Spain and Russia. In 1975 he joined the newly-formed
Siluetes Geliet Company -- their dates included the Victoria
Palace, London, in March 1976 -- as First Guitarist, Cornposing
and playing solo.  The Cornpany was run by Jose Antonio and
Luisa Aranda, both of whom had been Principal Dancers with
Antonia’s famous Spanish Ballet Company.  World tours up Lo
1978.  During this periad lan also recorded on Lhe Hispavox
label, and of ten tracks recorded eight were hiz awn eomposi-
tions. He alao recorded three other flarmenco and classical
sibums on the Arnanecer label, mostiy of his own compositions,
in his arrangements for twe guitars perfarming with Fletcher.

In 1979 len re-joined the Mariz Rosa Ballet Company and, in
1980, toured with the Antoicgia Company, previously, known as
the Spanish Nstigna! Sallet Cormpany.

Setween touring and theatre engagements, frequent recordings
as session player on steel-siring, acoustic, Spanish end electric
guitar, ’

lan Davies gave his inaugural London recital at the Wigmore
Hall, part of the Lute and Guitar Series, on 21 Aprit 1985, 'He
was marvellous' said veteran gquitarist Ivar Maironts, A Critie
compared hirn  with  Serranito. A large sudiernce gave Lhe
perfarmer the warmest reception, The concert was attended by
Their Excellencies the Spanish Ambassadgr and Mrs. Jose J, Puig
de la Bellscasa. The Sherry Reaception before the recitsl was
spansared by Williams and Humbert.,

Tan made a recording of a programme of his flamenco
compasitions and arrangements for BBC Radio 3's series 'Musie
for Guiter' on 24 April 1985. This is scheduled for transmission
in June 1985,

On 15 March 1985 lan appeared on 'Pepple Mil at One' Tor
BAC Television with Julian Lieyd Webber and Rosalind Plawright,
and performed with them Vills-Lobos' "Sachianas Brasileiras
MNurnber 5."

lan is performing @ programme of flamencoe and classical
works in the Holyweil Music Room in Oxfard -- 'The oldest
concert hall in Britain' -- a3 guest of the Wadham College

Music Society on Thursday & Jupe 17585. This wili be the
Society's final concert of the academic year.
Plans Tor the 1985/86 sesson include a mastionsl tour of

guitar end music societies, and visits Lo Germany and Spain.

There will alsoc be anather Wigmore Hall recital an Surday 25
May 15986.

Tan Davies has made extensive recardings of his own criginal
flarnenco  compasitions om the Hispavax and Amanecer labels.
He was recently invited Lo submit tapes to MNimbus Records, wha
hed hesrd his broadecast on Radia 3 in June last year, and were
interested in discussing a recording contract.  Virgin slso invited
him Lo submit g tape, te the same purpose.

=

| FLAMENCO GUITAR
Paco de Lucia, Sabicas, Serranito, Tomatito,

Pepe Habichuela, Manolo Sanlucar, Nine Miguel,
Ramon Montoya, Juan Maya, Cepero, Enrique Meichor etc...

————

TRANSCHIFTION TH TAGLATINE NOTATION, §N THD ACTURATL ORIGINNL
FINGIRING DF WX LCREATEST COMPISERS' MASEE RWDRRS.

OWR 750 TITLLS AVAILABLE-

———

Alain FAUCHER -

o, LUK OE LA MENE BLANCHE - 78013 ®ARS

«the makeshift bar, just inches sway from lhe bartender.

SHORT STORIES POR BULERIAS

by Tio Paco

Why In Jerez?

It couldn't have been any other way. IL is said Lhey origi-
nated in the barrio de Santisgo in Jerez de la Frontera. Some
even pinpoint Lheir beginnings in the Calles Mueva and Canlarerfu.
But be as it may, bulerfas have always beepn "un cante de
Jerez," =nd always will. They, well, just sound like Jerez. [n
Triana they spesk a little too softly, while the ways of Cadiz
are more suited to the alegrfa. 8ut in Jerez, if you listen
carefully, pecple talk "por bulerlas.,” [Each and every sentence
In their speech, mostly consisting of short but very mesaningful
ones, has the right sccent and intongtion from which no doubt,
the hbulerfa just naturally evolved. And the little gypsy girls
playing in the streets, hopscotch angd skip rope par bularfas as
well. Mo, it couldn't have been apy other way.

Fiesta de la Buleria

[The following is & transletion of an article which appeared in
El Diarioc de Jerezx on September 1, 1986, concerning this event
held yaarly in the Bulerls Capital of the World; translated by Ei

Tio Pacal
Ower four thousand peocple enjoyed the XIX Fiests de La Buleria

With 3 strong "levante" [wind fram the east] and many
people lining up at the ticket office, 8t 10:30 PM on Saturday
commenced the XIX edition of the Fiests de la Bulerfs, which
tock place in the bullring and which was attended by uver four
thousand people according to the organizers,

The "fiesta" began with the show "Jlerez por el Mundo,"
directed by Manuel Margo, who kicked off the Tirst part with
his guitar, drawing the first spplsuse of the evening.

He was joined shortly by Luis de Paccte, Lorenza Galver
Ripall, and Jogsé Vargss "El Mone" in the "eente", The dancers
were Ang Parrilla, Manuela Capilla, and Ang Marfe Silanco, with
his brether Juan Morao accompanying him as second guitarist,

Even though a bit lang for a single number, almaost gne and
@ half hours, they Toreed the public to set aside the traditional
"pescaito" [fried fish] and “fing" [shercy wine] and concentrste
totaiiy on the "palmeas" in this first part of the Fiesta.

During the second pert, which began around midnight, all of
the seats in the buliring were full of people who had |eft the
recently ended football rmetch [Transletor's note: between Jerer
and Huelva. Jerez waon] in the nearby stadium.

Even though La Paquera de Jerer and El Camardn de la Islg
were Lhe main course of the evening, Ranceping, Manuel Sotao,
better known in the world of fismerco s "Sordera", and Manue!l
de los Santas "Agujetas” ieft s very nice taste an the palates of
Lhe aficionados of good flamenco.,

The time for La Paguera ceme; she said she wag very happy
to be included in this edition of the Fiesta, and thet she loved
Jerez very much. Hers was & short but brilliant appesrance,
where she demonstrated that she is the only one who can do the
authentic bulerfas of our jand.

1f this "cagntante" of our land rasised the expectations of the
audience, E! Camarén was truly the climax, Thiz much awaited
artist sawd he would sing first sorne slegrias de *C&i" [CAdiz]
and then Manything efse you want," which drew 8 standing
ovation from tha public. He was accompanied on Lh@ guitear by
Manuel Mporao "Moraita”, Manuel Parrilla, snd “Tomatito”. [Not
true, just Tomatitel,

The third part, the c¢losing of the Fiesta, in which the
majority of artists participsted, put the icing on the cake to the
XIX Fiesta de ls Bulecfe at about 3:30AM. The public thoroughly:
enjoyed it, forgetting the ergument bpetween the Catedra de
Flemencalogfa and the Celegetion of Cultural Activilies.

Anethar View of The Fiesto De La Buleris,
From Behind the Scenes

The sceme af mass confusion would escape comprehension by
an orderly anglo-saxon mind. It has taken me twenty minutes
to get s bottie of Cruzcampo beer, even lhough | stgnd right by
Maybe
my Sauth American accent does not sound assertive encugh. Rut
the bartender really is8 working as fest os he csn to meet the
cystomers insstiable demands for beer, fino, Cokes, Fantas, and
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FIN DE FIESTA WITH L-H: LA PAQUERA DE JEREZ. RANCAPINOD
DANCERS MANUELA CAPILLA AND ANA MARIA BLANCO,

RIPOLL, "MORAITO" AT THE GUITAR AND

whisky, and 1 patiently wait my turne Relreshments are nesded,
It is a hot and windy niaht, with the strong "Levante" blowing
up clouds of dust which gets in your clothes, hare and breathing
passages. The telephoto lens i oy camero already has a layer
of dust  which makes me wondore of 110 be able Lo gel o any
picturey at all, the stage is sel n fronl of the Tendidn 13 in
Ihe Plars de Toros de ez, There are hondreds of chars all
over the arena, which at one Lime must have been laid oul in
soma semblance of order.  Spectutors who paid 700 pesetas fill
the arens, while several thousand more  jam the "tendidos"
having pad 350 pesetas apiece. The entire gypsy communily of
Jerez seems Lo have turned oul i omass to listen Lo its very
own music. | look around trying Lo find someone [ know, and
see El Caorbonero standing nearby talking to Ana Pentl's hosband.
I go up to them and say hello. Ihe lights dim announcing e
start of the second half of the event. El Carbonern signalz ne
to follow him, and we make our way towards Lhe stage Lhroogh
an obstacle course of chairs, baby prams, picnic haskets, and
people, people everywhere, The stage s cordoned off and
heavily qguarded hy dozens of unilormed policemen and  ploin-
clothes security people carrying wallkie-talkics We sneak under
the fence railing and | am detained by a guard who demands Lo
see my pass. | have none, but EI Carbonero (8 true celebrity In
Jerez) says somellhing to him in a low voice, and | am allowed
through with a quick apology. There are many more people
rmilling about behind the slage, in the very same spol where Lwo
weeks earlier Rafael de Paula and Paco Ojeda killed four bolls
"mano-a-rmana', I spol several familior [loces. Ana Marla
Hlanco is there, She danced an alegrfo along with Manuela
Carpio earlier., The two dancers are tadiontly beautiful.  Ana
Maria's small son is sound asleep in his carriage under grand-
mother's watchful eye. Manuel Soto "E| Sordera" is nearby
preparing to go on stage soon. Just last weck | listened to him
on the Radio Cadiz in a recording of a masterful bulerfa with
Sabicas, and | am eager Lo meet him. El Carbonero introduces
us and we chat briefly, drinking Fanta and whisky. El Sordera,
an affable gitann with an easy smile, comments on his close
friendship with El Carbonera's father, canlanr Eduardo Lozano (a

payo), who would have been his age (fifty-nine) were he still
alive today. They Lalk about how El Arte brings gitanos and
payos together, and how people are people first, and ethnic

groups next. £l Morailo comes out, guitar in hand from the
dressing rooms, and signals £l Sordera. It s "curtain time" for
thern.  They exit, and [ engage in small Lalk with one of the
biesta officials, Marnuel Agujetas is  standing nearby and |
extend my hand Lo shake s briefly. Out i the ring the
gudience roars. El Sorders and El Moraito are doing a  bulerfa,

-along  with

ELSORDERA (SITTING), PARILLA AT THE GUITAR.

with  Four thousand people doing palmas "a compas"! 1L is an
electrifying scene. Two weeks ago the samnme people were
celeprating the dealh of the hull al the hands of "los Jiestros",
but tomight this 1s a celebration of life, and lively it is.  After
L1 Sordern, it s Manuel Agujetas' turm, Manuel's cante is good,
probably the best i its atyle, and like the finest of wines, s
not for the masses, bul rother for amall groups of Lrue connoi-
seurs, | spol Manuel Morao standing arownd with a Coea Caola
paper cup in his hand.  The official offers to introduce me Lo
him, and he does. EI Morao is a stocky man about the same
afge as £l Sordera, and like tnm, an "Minstitution" 0 the warld of
Jerez  flamenco, I tell hin | come from California, where |
kinew his former fellow guitacrista, Mariano Cordoba.  They were
both Antonio's guitarists in his Ballet a long time ago.  Manuel
15 delighted.  He has just come back from the USA, where he
was on tour with Lhe "Jerez por EI Munde" company (see Jaleo
Vol. VI, M. 4), and is gelling ready to go again. We chal a
while and agree to meet again and talk sorme more loter in the
week, at the Venencia Cafe which he frequents,  El Carbonero
who is stonding by one of the "burladores" (fences in the bull-
ring behind which the bullfighters and support team stand--safely
--1o walch the boll) signals me to come over,  He is Lalking
wilh announcer Pepe Marin, who is also a well-known radio
personality in Jerez, and wants Lo inlroduce us. I am an

assiduous listener of "Con MNoestro Acenta", a mostly flamenco
program  Pepe  broadcasts every morning [rom  Radio  Jerez
beginning at B:30 AM, and am delighted to meet him. As we
talk, La Paquera, dressed in a stunning black Quiana-like dress
is preparing to come on stage, and Pepe Marln walks ahead to
announce her appearance. Parrilla is her quitarist tonight, and
they both do a fanlastic job, This cantaora is gifted with a
very nice and powerful voice, which she likes to display by
doing a cante without the microphone. She tries this tonight,
and to my utler amazement, her voice although strained, does
carry quite nicely throughout the huge bullring. The audience
applaudes in a frenzy. While they scream "otra! otra!", a
sudden flurry of activity takos place in the alley leading to the
dressing ronms and artists' entrance. As if sensing something,
La Paquera declines an encore and departs the stage. The word
is that El Camardn has finally arrived, He was singing in
Sevilla earlier (1:00 AM) that night, and people were wondering
whether he would make it to Jerez tonight. But he did, and
preceded by a large group of securily men and body quards,
quitar-toting Tomatito close by, makes his grand
entrance onto the stage area. The wusual crowd of mostly
teen-age qroupies goes wild, as a deju-vu of Elvis Presley's
heydays, and has to be held back by (he guards. The public is
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GUITARIST MANUEL MORAC DOING A BUl:ERiA WITH
BROTHER JUAN MORAD AT THE GUITAR.

\

EL SORDERA WITH EL CARBONERO

R

MANUEL MORAD WITH ANA MARIA BLANCO,

obviously enthralled with the arrival of The 5tar, who accomimo-
dates with his usual diet of Soled (por medio), tangos (Send
arcarde mayd, digale usté a los ladrones. . .), and bulerfas
(Tiritiriti-ti-rando de frio. . .). He does this superbly, but can't
help it, he's probably done them 100 times this month, Tomatito,
is alao his usual assured-self, displaying his techmical excellence.
Maybe it iz an anti-climax, but it all sounds a hit "Hollywood"
(i.e. routine and rather plastic) to me. Somehow, 1 Lhink |
enjoyed 12| Sordera's cantes more. After a brief encore "por
fandangos", they swiftly depart Lhe stage, again surrounded by
managers, security men, and fans. A glassy eyed, prelly leen
age girl manages to break through the guards and embraces Cl
Camardn kissing his neck, while olthers try to lear al Ins clothes,
Eduardo Gutierrez, a promoler from San Fernando amnd close
friend and mentor of ElI Camardn from his early beginnings has
promised to introduce me to him, and hopelully secure an
interview. Ewvidently Lunight is not the night, and 1'll have Lo
wait for a more propitious occasion. But now the "Fin-de-Fiesta”
scene is gearing up. As wusual, all e participaling artists
(minus Camardn, of course), will share the stage for a grand-
finale. There is a lot of singing, dancing, palmas, and merry-
making on stage. Even the guitarists get to try a few steps "por
bulerfas" to everyone's enjoyment. It is almoslt 3:00AM, and |
want to beat the crowds and ensuing traffic jam and quickly
head towards the exit to the ring. 1 wave guod-bye to EI
Carbonera and thank him for his help getting back stage,  On
my way out, | pass & sland serving vasl guantities of "pescaito”
(mixed fish fry). The fish looks great and 1 could use some, bult
I don't want Lo delay any longer.  The show will he over in a
few rminutes, and Lthe crowds will be jarmming every exit as well
as the parking areas (i.e. streets, sidewalls, and anywhere a car
will more or lesa [il) around the ring. 1t is barely 3:00AM, and
I know just about every eatery in Bl Puerto will still be open.
Who would ever think of going to bed this early in the summer
anyway?

The "Cursos De Verono”, ..That Could Have Been
-C| Tin Paco
La Catedra de Flamencologia in Jerez is just a short walk
away from la lglesin Je Son Miguel, next to which El Carhonero's

Guitar Acadermy s localed. A maosL typical ard picturesgue
setting 1 Jerez, perfect for an "intensive" summer course.
was looking forward to the “"Cursps de Verano del Arte Flomenen'

that had heen announceod  for August, Bob the handwribtten sign
posted on the padiocked door read succinetly:  "Ceerado hosta

el 15 de Sepliembre,  MNo habra Cursos de Vecano” (Closed antil
September 15, There will be no Samwmer Conrses) It wasn't
until several days later that an acticle o EL Diorie de Jderee
conlirmed the sad news, with an expls ation of sorts, A Lrans-
lation ol this article Tollows, [t may shed some Light on why

we MNew World flamencos tend to squabble so much among ench
one another, This lendency seems lo be well rooted, If you
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have difflculty following the reasoning in the article, you are in
good compeny. WMNo ane else here seems to understand it either.

Line-Up for the XVII Fiesta de la Bulerfa Confirmed
The Catedra Accuses Taboada of "Unduc Appropriation of the
Festival"

In reply to the statements made by the municipal delegole
of Cultural Activities, Juan Tahoada, to the Diario de Jerez,
published last Sunday about the celebration of the XVIII Fiesta
de la Bulerfa, the Catedra has made public a commingua in
which it blames the delegation of Cullural Activities of "undue
appropriation of the organization of this Festival, without taking
the Catedra into consideration in the slightest."

The delegate of Cultural Activities has said last Sunday (hat
this Feslival with deep rools in our city hadn't been held yet
"hocause of the Cétedra de Flamencologfa'.

Likewise, in his slatement, Juan Taboada referred Lo 1he
cancellation of the troditional summer courses that Lhe Céhledra
organized, and that, according Lo Toboadn, "many foreignors

have come to our city specifically for these courses and will be
inevitably disappuointed.”

CANTADRES EL MONO. LUIS DE PICOTE! DANCER ANA
PARILLA AND GUITARIST MANUEL MORAD

GUITARIST PARILLA DE JEREZ AND EL CARBONERD WITH
DANCER ANA MARIA BLANCO

“in the

The reply given by the Cétedra de Flamencologfa explained
that, "the fact that Lhis institution has not requested Lo this
date assistance from City Hall for its celebration of the Fiesta
de la Bulerfa, does not mean that it had refused to organize it,
because there are negotiations taking place with another entity
which has offered its help."

"City Hall may organize however many flamenco shows it
wants, but should never, “"continues the Caledra, invade will
such lack of imagination the cultural domains of the Cétedra,
usurping the name, 'Fiesta de la Bulerfa, which it does nol own,
and which 5 one of our traditional activities since 1967; let
wlone, appropriate ils prestige and  vintage, continuing the
chronulogical denomination, assuming 'a prior' without founda-
lion, whether or nol Lthe Citedra pluns Lo organize il. The
Cétedra is free to celebrate it or nol, since it is under no
obligation te do su."

Regarding the cancellation of the summer courses, the report
adds that they will not be held for "obvious reasons, knowing
ahead of time thet it could not count on the traditional assist-
ance from City Hall,"

In regards to the line-up that the delegation from Jerez
offers, the participation by La Paquera de Jerez, Camardn de la
lsla, Sordera de Jerez, Rancapino, Agujetns, Tomatito, Parrilla
die Jerez, Margito and the cuadro flamenco "Jerez por el munda”
directed by Manuel Marao has been confirimed.

The Catedra however regrels, "the incomprehensible ahsence
of greal artisls who were nol included in spite of the enornmous
budget of three million pesetas (about $20,000)."

In closing, the Catedra regrels in ils statement that, "it is
being hlamed for the lack of celebration of this event, when n
facl it is being denied any type of help, to the point of having
created annther foundation of flamenco, which aims al eliminal -
ing and cancelling out the labours of a coltural center in Jerez
with nearly thirty years of history, Lhus channeling away the
interest  of the Maficiopados" wilh false expectalions, which
damage the good name of Jerez in the world of (lamenco."

=

A
' NOTES FROM JEREZ

BALAO AND EL CARBONERD RECORD WITH
"PICONERQO" AND YPERROD DL PATERNAM

[from: Diario de Jerez, August 25, 1986; sent and translaled by

£l Tia Paco]l
by Juan de la Plala

Guitarists from Jerez, José Luis Dalao and Maniuel Lozano
"Li  Carbonero" have recorded two albums accompanying with
their instruments Lhe cantaores "El Piconcro de Arcos" and "EI
Perro  de Paterna.” The album with "1 Piconero" was just
refeased and the one with "Bl Perro”, v which his son "El
Cachorro" also sings, will appear shortly. (Nate: "El Carbonera"
is currently cutting a record wilth cantnora Ana Pena, which
will be released soon, It promises to be an exceptional one!).

Thig first recording for both the younn cantaor "El Piconero

de Arcas" as well as the crafltsmen of Lhe [lamenco quitar
[Mote: not true, Carbonera hus several other records, most
recently one with Uhiriva del Vallol. This album has bheen

recurded  in Mdlaga, becaouse us we know, the multinational
recard cormpanies have long turned their backs at (lamenco.

"Llevo la slerra en mi cante" is the title of the first record-
ing, 1 which we are shown wilhh a good deal of dignity lhe
"cante serrano" of "I Piconera", presented by Lhe wise hand of
poet Antonio Murciano who has written a beoutiful work.

The cantaor from Arcos de la Frontera interprels tengos very
well, does a soled which "grabs", sings the maolaguefia with
feeling, pleases with hsi fandangos, sounds like a "gaditano" in
the alegrias, and executed Lhe siguirlyns wilhout difficulty. But,
undoubtedly, where he shines is in 1he barnberas and "aires de
trilla," which he pronounces with great “serrano” flavour.

"Carbonerc”" and Balao accompany him "ul alimén” [as a duo]
tangos and bamberas, and in Lhe rest they split (he
accompanyment, so Lhat Lhe former, Manuel Lozano does the
soled, the alegrfas, and the siquiriya, achieving a very "jondo"
flamenco sound, while Balao puts music Lo the trillervs, mala-
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PEPE BALAO WITH EL PERRO DE PATERNA BACK STAGE AT
THE FALLA THEATER IN CADIZ

GUITARIST PEPE BALAD AND MANUEL LOZANO "EL
CARBONERO" AT THE PERA DE PATERNA

MARTANA CORNEJO PRACTICING WITH EL CARBONERD AT
TEH GUITAR WHILE A FRIEND LOOKS ON

quenas, and the fandango with a delicote sensibility and exquisite
artistic taste.

To the strength ond neatness of the voice of "El Piconero de
Arcos", these twno great maestros from Jerez have been able to
add  the musical counterpoint, nmpeccably  done. From  their
wealth of knowledqe as great artists from  Jerez. We ook
forward to  seeing them involved n many more enterprises,
especially 1 the land thal gave them birth, and where Lheir
true  standing and professionalism Is not yel fully appreciated.

DANCER, ANA PARIRILLA, TN LOMDON

The magnificent dancer from Jerez, Ana Parrilla [sister of
guitarist, Parrilla de Jerez] is performing in London these days
as first dancer in the ballet of Cordobés guilarist [faco Peria.
After she returns from England, Ana Parrilla will probably
travel o the United S5States, as part of a group of artists from
Jerez who plan a tour of that land.

SOLOMONIC RULING IN PATERNA

A few days ago the Lraditional peterners contest was cele-
braled in Paterna, with the first prize remaining vacant, and the
cantaora  Mariana Cornejo  achieving the first award in the
"cantes libres."  In order that the 175,000 Peselas [about §1,300]
would not be left unawarded, Lhe organizers came up with the
idea of dividing this amount in equal shares among the contest-
ants, but  with the prior rcondition that each cantaor give a
recital in the Pefa de Paterna. Curious, but true.

That s the way 1o stimulate the flamenco youth, and help it
upen its ways through those towns of God, where [lamenco is
still in less-than-expert hands.  This inexperience is nob only the
patrimony of a few towns though,

PACO PENA

“Lave in Muanicly

il & > ( _ '
" ""“"—T { ¥ f):;‘:.',',

Postage & Handling

L(;uimfr Studios, Inc.

LS and Canada - %150

San Traneme o LA S Other Countries = 5300

(" ELAMENCO GUITAR )

Flamenco Rubia guitar, brand new in
case. Excellent sound. Constructed
by master guitar maker Pedro
Maldonado of Malaga, Spain.

$1600 or best offer.
(818) 7860637
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-THE THIRD CUMBRE FLAMENCA-

MACHADO, MADRID AMD BULERIAS

[from: €1 Pafs, April 18, 1986; sent by Brod Blopchard; frans-
lated by Charlene Gerhaim.]

by A, Alvarez Caballero

The Third Cumbre Flamenca began yesiorday as ib does every

year on its date in April, with a represontalive show of the
flamenco of today.
This edition plans Lo cover some sessiang nol covered in

Madrid, to repeat others and to disregard, unfortunalely, some
first rate names whose absence 1 find it hard to justify. Confer-

ences, lectures, and discussion and  the publicalion of three
articles will complele the activilles.
The entertainment began today and will continue until 1he

27th with a show entitled "Puntales" which will bring together
four outsianding exponents of "o jondo". D) the four, the most
interesting of the program, perbaps, ts Mario Escudera--a cancert

artist. of the flamenco guitar. His path has taken bim lar and
wide, while in Spain he has hardly performed. He is o truly
exceptional artist.  Along with him will be the baile of La

Tolea and Mario Maya and the cante of Cnrique Morente--ao well
known.

Tomorrow, a show entitled, "Cantando la pena. . .Ja pena se
olvida" (Songs of sorrow—-the pain that is left behind), based on
the book, Cante hondo by Manuel Machndn. All the coplas are
by the greal sevillian poet who so dediealed his life Lo flamenco.
CaliXlo Sénchez, Chano Lobato, Marfa la DBurra (daughter of Tio
Gregorio el Borrico) and Juana de Jerez (doughter of Tfu Juana
la del Pipa) will do the cante. Three greal gquitarisls—-Manolo
France, Pedre Bacén and Maralta Chico--will perfarm the toque
and two young ballaores, Carmen Ledosma and Currillo de
Bomujuos, el baile.

The progrem far Sunday the 20Lh  will dedicated ta
flamenco madrileno.  The title is very apt: De Lavapiés a
Santa Ana. It is a mosaic of distinguished names, the family
"los Pelacs" among them.

Monday, Tuesday, and Wednesday will be dedicaled to some-
thing called "Parallel sctivities" ("Actividades paralelas"), which
will cover the themes "Youth and creation" ("Juventud y crea-
cién") por F. Alamazén, “EI flamenca en Madrid" by J. Blas
Vega, and "New techniques for refining guitars,"

Thursday the 24th will once again be a show of entertain-
ment. "Al son de la bulerfa” will be & fiesta flamenco ta end
all others. It will be genuine to the core, with such big names
as la Paquera and her family Los Méndez--all 15 of them!'--Los
Parrilla de Jerez, la Fernanda y la Bernarda de Ulrera, with
Paco del Gastor (phenomenal in his style of toque, as is that of
Nifio Jero). Also, the jaleos of Extremadura will be remembered
with the presence of Indic Gitano and José Salazar (son of

be

Porrina de Badajoz).

; - P
ENRIQUE MORENTE

CONCIERTOS

Teafio Alcald-Paloce

Alcala, 90

DIA 26 SABADO 20,30 HORAS

SOLERA VIVA. zambro oel Sacromonts y Triona Pura
‘Sacromonte

Toqua cuml_
Pepa Amaya Tom Maya

Baie
Lia L, Lig Chon oe Porios,

Chisptas  Maia lo Pataperta  Marka Amayo,
£ Pepa ki ge Marole
Dis 138 VIERNES 20,30 HORAS Cormain Amaye
L iy i 4T vy
PUNTALES s e
TIEMPOS DE GLORIA P — ==
Maonolo Brenes  Trogopanes Pepa ko Calzono
Mamg Lo Tolea Ennque hoim Guhesn Anton Sudrez  Pastorp ko del Poh
Escuciest Vownle Moy R B Gbee Catmen jo gel T, s
© Mevegio y E} Mol Juan el Breva,
El Congyo y £l Paloye
DIiA 19 SABADO 20.30 HORAS wka N80 15,00 HORAS
CANTANDO LA PENA... LA PENA SE OLVIDA e -
PACO DE LUCIA ocompafado por:
Cants Toque Baile
Calns Sanchez  Manolo Franco Cormen Ledesma  Romdn de Algeciras Carkes Bénavenl (bojo)
Chany Lobatn Pedro Bacan Currilio oe Bormujos (guiarra), Juege Parto (Moulo y saxo)
Masia o Burra Martiln Crico Pepa da Lucia

Juana ge Jere?

DIA 20 DOMINGO 19 00 HORAS

DE LAVAPIES A SANTA ANA

LOS FLAMENCOS DE MADRID

Drega Losoda Dinastio 06 Los Peioos
y € grupa Macande ;?ctud; c:n Po.i;:\m.
Zohag y Juon Cormona or '

Lo Ton r:'ﬁgm "Ium_ Lo Lok,

B Yunque v Felipe Maya Bl Caientito ¥ Lo Charo

DIA 24 JUEVES 20,30 HORAS

AL SON DE LA BULERIA
Nifo Juro y
Indio Grlano y Juon Salorar  Faniln "Los Méncez’.
Fernanda y Bernarda Tiry Dolores, Lwisa Tordn,
08 Ltrero Mo Eduuido, Tio P,
y Poca del Gasfot Poco Ruiz, Monuelo oe Jerez,
La Paquera y Parmiia de Roloel Ayarions
Jorez Pepe Ménades, Lo Morgan,
Ana Porriig Poqu Flores, Alonsa Fiores,
Juan Pariig Joseliln Mendes

Antomo Mandez, Rultsch

¥ Alonsa Mendez

DIA 25 VIERNES 20 30 HORAS

EMPUJANDO

EL ARTE JOVEN

José Antanio Rodrigues Gernioio NUfie?
Los Carbonell y Cormen Cartes
Antano Corbonell y Montopia Ratagl Riguam

Migue! Carbanel y £l Bolo

José Serrano Paredes

FOUR "GREATS"

translaled by Charlene Gerheim]

Cumbre Flamencas
Maria Escudero: concert guitar

Enrique Morente: eante, wilh Lhe
Mario Maya: baile, with

Jarana.
* Teatro Alcald Palace.
Four top performers.

Madrid.
And |

Rubam Dantos (percussn

(cante ! gudorra) Juon Ramiez (barloor)

José Mario Bandera (guana)

ACTIVIDADES PARALELAS

Clrculo de Bellas Antes
Marqués dé Casa Riera, 2

DIA 17 JUEVES 20.00 HORAS
HOMENAJES

Proyeccion del woeo.
in memoriam de Juon Yorea,

DiA 21 LUNES 20.00 HORAS

[from: El Pals, Sunday, April 20,

the cante of Rafael
Antonio Carrasco and el toque of Melchor Santiaga and Paco

harrible sounds that are passed off as flamenco these days,
the outstanding personalities in the art of flamenco who are to

JUVENTUD Y CREACION

Conlarencia y debale moderado por Francisco Almazdn
DIA 22 MARTES 20.00 HORAS

EL FLAMENCO EN MADRID

Conlerencia y debate moderoda por José Blos Vego

DIA 23 MIERCOLES 20,00 HORAS

NUEVA TECNICA DE AFINAR GUITARRAS

Prasenioodn 0é la gutora de Antonio Losada y sus

Venfo onhicipoda de locolidodes
o partir ded dig 12 3
en Ios toquilles del Teatra.

Ao Vorgas y Quigue  Con ja coloborocion de ka

Junta de Andalucia.

L B

IN "LO JONDO"

1986; sent by Brad Blanchard;

by A. Alvarez Caballero

Featured Performers

La Tolea: baile, with the cante of Talegén de Cérdoba, Jesis nl
Almendro oand Alforso el Verneno and el toque of Tito and
Diege Losada and Juan Carmona

toque of Paca Cortés
de Alecald

and

April 18, 1986

don't of 1he

ofr

include here ary
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begin the Third Cumbre Flamenca, four unique and exceptional
artists are featured.

Mario Lscudero, for sterters, is a classic example of the
concert  flamenca  quitarist. OF thase still living, he is the
yourigest of the "old" masters of this formm.  (The olhers are
Carlos Montoya and Sabicas.) I use the term "old" in the
noblest sense of the word.  He bholds the undying essence of
flamenco in trust for all of us to expuorience.  And we know
just how impartant such a legacy is.

Many will say his style has remained old becausp it does nol
keep up with the maodern rhythms and speed of the new generi-
tion of guitarists.  Bul his toque has something else--nostalgia
and cvoeative charm,  Above all it has great besuly.

We are speaking of @ man who was and is a master, who
dominates the techninue, although one is hardly aware of it for
Lthe apparent ease with which he plays. The heart rules.

Enrique Morente, el cantaor, is in some ways also classic, os
it the classic rebel. He is a nonconformist in all that he haa
done.  His instrument, his voice, is a wonder of versatility, of
seeking out tones that oppose one anolher. They are antagainis-
uc, as though he seeks Lo discover the cante in phrase that he
sings.

MARID ESCUDERO

He trivmphed once again and could do so also because he
was complemented by the guitar of Paco Cortés--a humble and
quiet man who rcan accompany the cante and give it life.

The baile was represented by two arlists who varied radically
from each olher. La Tolea is a bhailaora of the pure style,
instinctive and full of fiery passion and strength. Mario Maya,
on the other hand, directed all of his movements with the
greatest precision.  His baile is cerebral, innovative ond rish. So
prafound is his dance that he appears weightless, his moves
swift and graceful, if nol ethereal.

AN HOMACGE TO REMEMBER

[from: El Pafs, April 20, 1986]
by A. Alvarez Caballero

Each yeor the Cumbre Flamenca combines enlerlainment with
cullyral activities,  This year began with an homage paid to two
important  cantaores and  a  Tamencologist. La Cumbre has
published waorks in honor af Lhe late Doonoedo el de los Lobitos,
Juamt Marea and Arcndio Larrea. The (dea seems  splendid  to
mie. b reveals the scope of this organization in Its elforts to
dacument aiwd preseryve the art,

This session coneluded with a video in memory ol Juan
Vartea. 1t js a shame that they did not make s montage Lhat
would have edited all bul this cantaor fram the film because ils
real importance is n the last segment which fealured three
cantes by Varea. They were Leoly the most moving and the last
thal he was to sing before he was Laken from this life.

AURORA VARGAS BROUGHT THE DUENDE
CUMBRE FLAMENCA. EMPUJANDQ (FL. ARTE JOVEN)

[fram: ElL Pals, April 27, 1986; sent by DOrad Blanchard, trans-
lated by Hans C. Ruyler]
liy A, Alvarez Caballero

José  Antonio Rodriguez (guitar in concert), Los Carbonells
Antonio and Miguel Carbonell (cante); Mantoyita and El Bula
(toque).  Gerardo MNGRez, in concert and accompanying Carmen
Cortés (baile), with Guadiana and Miguel el Rubio (cante). Mario
Cortés on guitar with contrabass and flute. Rafael Rigueni
(guitar in cancert), with Micasio on contrabass; Rafael Heredia
on quitar, wilh flute and percussion. Aurara Vargas, cante and
haile, with Quique Paredes In toque and Jarillo and Enrigue
Pantoja doing palmas. Teatro Alcald-Paloce.  Madiid, April 25,

It was a colorful evening that left the people generally
dissatisfied, except for the final performaonce of Aurora Vargas,
wha put things in place with flamenco, eternal flamenco, There
wags a mediocre level of sufficiently interesting quality. It
began with José Antonio Rodrlfguez from Cérdobn, a serious
guitarist who performed in Lthe classical tradition with great
beauty, He went from the difficult material (farruca, Laranta,
alegrlas) creating a complex sound in which, in spite of that,
yave priority to feeling and jondura over technique,

The Carbonells could be a good example of what happens
with many young artists of today. The more so with them, if
pussible, because they are related to Enrique Morente; artistically
this connection is sure.  Antonia, who is extremely young, sings
what Enrique sings; he tries to do it like Enrique and copies him
even in geatures and postures. Miguel fits into the school of
Camerdn, mixing the two schouls in a somewhat strange manner
--they are two types of singing that have nothing in common
with each alher.

Night of wexcellenl guitarists, Gerarda MNofez from Jerez
searches also for new sounds, exploring and coming close to
jazz, the music of today. Bu when he stays wilh the pure
flamenco, he continues to be an extraordinary tocnor, imaginative
and with brillisnt expression thal is ak Limes almosl Barrogue--
very effective. Althaugh he is not gypsy he has the aire of
Jerez., He accompanied, along with other musicians, the canle
of Guadiana and el Rubio, and the baile of Carmen Cortéz, a
dancer who is also seeking new direction, although without
daviating one bit from the orthodoxy af the baile flamenco.
What Carmen is doing is very interesting because, being a great
dancer, her creative vein leads her at times to solutions that
are strange, but of rare beauty, connecting perfectly with the
same creative tension of her accompanist, Nifiez.

Riqueni, from Sevilla, another notable quitarist, has also
fallen for the temptalion to hook wp with a group of instru-
mentalists. | still cannot help bul find the single guitar more
to my liking, since ‘it is Lhe traditional instrument in flamenco
and it seems to me that it translates the essenlials of the jondo
in a much more direct way, and that came to my mind with
Riqueni.

And finally, Aurora Vargas. She was flamenquisima, inspired,
"guejandose" in cantifias and tientos-langos with that foggy and
grave voice of hers and then creating true madness in bulerfas,

Splendid Aurora Vargas, a beautiful woman with her own style

imaqn, whe sings, dances, has duende and knows how Lo transmil
it to the public with great profusion and generosily. Quique
Paredes performed the toque correctly, perfeclly, in an exem-




PAGE 30

JALECD - VOLUME IX, No. 2

plary manner, and Jarillo and Pantoja--espectally the latter--gave
the palmas and jaleo which warmed up the fiesta in which, W
the end, all the performers teok pert.

+ kX

A GROUP OF ARTISTS FROM THE "CUMBRE .
FLAMENCA" ON TOUR THROUGH AMERICA

Among them, tha guitarist from Jerez, Gerardo Nunez

A group of artists who had great success in the last "Cumbra
Flamenca” organized by the Ministry of Cultural Activities, will
be on tour through the L.S.A, and Latin America, heginning
August 20 in New York.

The show which will be presented in this tour will be beaded
by the dancers Antonio Canales, wlm was a soloist for the
MNational Spanish Ballet, Cristobel Reyes, who has already been a
member of important companies, and the dancers ' a Tati",
trained in Madrid, "La Tolea", o follower of the style of Carmen
Amaya, and Carmen Cortés, who has appeared with Mario Maya
an seversl tours.

Also as first figure is the concer gquitarist Gerardo Muoficz,
contributor to the Cétedra de Flamencslugla in Jerez, whose
interest in music has faken him into experiments in the area of
flamenco-jazz.

They wiil be accompanied in the cante by Gabriel Corlés,
Pedro Montaya, “Talegin de Cérdoba”, and Alfsnso "El Venenn”,
gpsy artists who have sung for dancers uf great prestige, and in
the guitsr, by Juan Carmora, [Diego Losada, and Juan Salezar.

The appearances, organized by the Instituto Maciensi de las
Artes Escenicas y de la Muysica (Mational Institute far the Scenic
Arls and Music) is an attempt to support end spread flamencao
art, and will begin on August 20 in New Vark, contimuing ta San
Francieca, Caracas, Rio de Jareiro, San Paulo, Montevideaq,
Buenas Aires, Santiaga de Chile, Lima, Guayaquil, Bogota,
Papama, Sen Jose de Casta Rica, Guanajuata, and Mexico City.

® & ¥

PROGRAMA/PROGRAM
FIRST PART/PRIMERA PARTE

1] MBliBele oy u e a it tia e s The entire company/La compafifa

2) Bondena ... ...ciiieiinae et Carmen Cortés, dancer/ bailaira
Gerardo Nitfiez and Juaa Salszar, guitsr/ guitarras
Cante: Allwaso el Yencno zad Pedro Muooteya

3) AIBRrias o uoui e i et Ly Tolea, dancer/bailaara
Diego Lozada, Juan Carmont, guitr/ guitarras
Cante: Talegbn de Cérdeba, Gabriel Cortés, Alfonse cl Yeneno

Entire compaay/La companla

4) Tangos ...\ uueienmenrnnen it
SECOND PART/SEGUNDA FPARTE

1) Solea - oo civiviririrursaransnnancanaiarny Gerardo Nifez, guitar/ guitarma

2) Farmed covevuionrmmnnnncmcsrnainsssrianrar Astenic Canales, dance/ballzor

Diego Lozada, Tuaa Carmona, guila:/ guitarms

3! Solenporbulerias ..o i ririraiiniria i 1.a Tati, dance/bailaora

Gerardo Niilez, Tuan Saiazar, guitar/ guitarra

Cante: Talegdn de Cérdoba, Alfonso ¢l Venenn, Pedre Montoya

4) CantiBas ... ... ..ciueeniaumsmrnamaaas Cristébal Reyes. dancer/ bailaor

Diega Lasado and Juan Carmoan, guits i/ guilarras
Cante: Alfoaso e] Venena, Pedro Monloya, Gabriel Conés

ABOUT THE COMPANY

CUMERE FLAMEMCA. Tigmenco, the  ists under capditions that permided the

ESCUELA DE DANZA
ESPANOLA

DFRECE LOS CURSOS DE:

Baile folklorico espafol
y Hlamenco

INFANTIL Y ADULTOS

Baile folklorico mexicano _
INFANTIL Y AGULTDS e A
. w "
Grupo de iniciacion -, . )\ %
artistica.

PARA MINGS DE
4 A € AROS

Aetobics
PARA DAMAS

INSCRIPCIONES ABIERTAS A PARTIR DEL LUNES 15 DE SEFTIEMERE

TURNO MATUTINO Y VESPERTINO

BOULEVARD BENITO JURREZ Mo, 1990  LOCAL 6.8
PLAZA UNIYERSIDAD

Directora: Ma. Magdalana Cardoge

arlistic expression of Spait's Andalusis, is
a special phenommenon that rcars alt
achernes, overflowmg beoundaries of race
aod age. It is rich in gypsy dancing, gui-
tars, pawerful woices, buferias. Simec
Spsin's rerurn fy demacracy, in 1976, the
nation has undergone s process #f coitural
enrichment, Iolersnce and cxperimenta-
tion. Cwmbre Flaseaca provides a prirme
exampic of the new ciimatc under which
afts progress in Span. Sponaored by
Spain’s Ministry of Cuiture, it converpes
ald and new flamenco 1alent in an efart to
preserve, promote and disserninate gypsy
culture, Cuimdre Flamenca was introduced
in 1983, The praject was conceived “hap-
ing thatit wouid be more than just aaother
Bameace festival.” The idea was to pre-
send the mast Jively and representaiive art-

*

fuil development #f the spontaneity,
slrength and wisdam pecuiiar to this form
ol artistic expression, 40 much pari of the
Iberian traditisn, and yet unkaown and now
undersiood, Cumbre Flamenca auccess-
Fully towred Spain, Europe, Latin Amer-
ica sed the USA wheTe it participated in
the 1984 edinon of Festival Larino in New
York. More recently, Cumbre Flamence
has brosdened iy scape, always scatching
Far new ways of preseating llameaco st
To thal end, Cumbre Flamenca 1986 i
sponspring patherings with arlars of the
older penerstion, as well ss exploring the
ficld of theory by holding woirkshaps and
publishing “nctebooks™ in honpr of the
Icgendsry figures of fiarmenco, like Bernar-
do ElI de los Lobitos, Juan Verez and Ar-
cadio Lerren Pajacin

- /®\ ME . BUS - STEAMSHIF . R - DOMASTIC Ak WORLD TOUNS

426-6800

CHULA VISTA TRAVEL CENTER

DI A2h e - 87 p STREIT . CHUCA WETA. CALR S

¢inlizing m Hpain

REYNOLDS 5, HERIQT
OWNER - MANAGER
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CUMBRE FLAMENCO 2ZND EDITION
tiy Geurge Ryss

This Cumbre was not related ta the 1904 Cumbre!! Different
artisls, in No, 2, it was the bailarin who led each show...and
each dancer has his/her show. However, Gerardo Nufiex played
a quitar sola "Solea" and his wife Carmon Cortes danced the
beautiful {and rarely scen) Rondefia. The guessing game “Who
was coming" started months ago. La Tati, La Polilla, Manolele,
actunlly Tati, La Tolea, Carmen C. with Anlonio Canales
(soloist of Ballet MNacional) and the great Cristdbal Reyes; of
course Tati stole the show (her slage presence, missncéne are
unigue or any artists), La Toléa is exceptionally canastera.
Yes, people said il was the greatest flamenco show in years: led
by the voice of Cdardoba Talegén, Gabriel Cortes (hasband of
Gitanilla de Bronze) El Venéno, possibly from Puerlo and popular
Pedrita Mantaya (of cormpas fame) kept combination of vaocal
allainments and palmas, The guitarists were coupled in twos
MNufiez-Salazar and Diego with young Habichuela. Cumbre left
for San Francisco from bhere, then Caracas, Rio, Buenos Aires,
Cordoba (Argenting), Monleviden and Santiago. They are return-
ing to Broadway in November for pogsibly a month's stay.

More rumors have it that a big Lroupe of gitanos will show
in New York for December. El Farruco with two daughters, )
heard Tia [ernanda de Utrera, possibly Chocalate. The guitarists
are definitely old Juan and Pepe Habichuela, as per Juan Jr.

The main Payo of Cumbre: Talegon told me that he was
giving a Homenaje Lo Garcia Lorca, Auyusl 24 with La Tolea
and ane quitar al Public Theatre at 3. 1 showed up to find out
"hat he had fabricated his own recilal,” Lhere was none! Later
I want to the Park to listen to the last concert of the Cumbre.

Ballet Nacional will be in New York, May 1987. They will
present the Greek opera Medea then.

LI

CUMBRE FLAMCNCA IN THE PARK

[from: New York Times, August 26, 1986; sent by George Ryss)
by Jennifer Dunning

There was almost as much activity in the audience as an
stage when Cumbre Flamenca performed Sunday night at Central
Park's Delacarte Theater, A leading dapce altraction in the
Mew Yark Shakespeare Festival's Festival Latina this yeor and in
1984, Cumbre Flamenca drew standing evations after nearly each
of its eight numbers. There were sharp cries of delight and
encouragement  from Lthe audience. Bul the fiery dancers,
singers and musicials needed no encouragement. The night was
cold and windy but it seemed utterly uppropriate when smoke
appeared to rise from the stage toward Lhe end of the evening,
Though na one quite matched the mesmerizing presence of El
Guito in the 1984 engageiment, the duende or demonic inspiration
of flamenco was clearly in full possession here.

Formed in 1983 and sponsared by Spain's Ministry of Culture,
Cumbre Flamenca--which translates to the "best" or "acme" of
flamenco--is @ Llouring company of mature and young Spanish
performers of flamenco, the gypsy dance of southern Spain, The
group has also been doing research and preservation work lately
with older performers, as well as publicly honoring the great
figures of flumenco history. And there was a variety of dance
affered on Sunday, with four of the seven rhythm forms repre-
sented that offer the framework for flamenco improvisation.
But what was mosL apparent was Lhe qenarosity of the Cumbre
Flamenca performers.

There were the eloquent hips end flashing eyes of La Tati,
the company's reigning female star, whose good humor and
virtuoso technique were seen to full advantage in her soled por
bulerfas,  Cristébal Reyes's cantinas gave that mercurial star @
chance to work his jaunty way through a compendium of heel,
full-sole and half-toe beats to an amazing variety of rhythms.
Antonio Canales was an elegant stylist in his famica, which
hoasted extraordinary turns in which the supported leg zipped to
the ground and up again.

The company was completed by the sultry La Tolea in the
alegrfus and the stylishly dressed Carmen Cortés, whose rondens
was a thing of cool fire. The singing of Talegén de Cérdoba
seemed to pulse up from the deepest carth, to be complemented
hy the lighter but equally impassioned singing of Alfonsa el
Veneno, Pedro Montoya and Gabriel Cortés. There was fine
guitar playing froem Gerardo Nifiez, Diego Lasada, Juan Carmana
and Juan Salazar. Several of the musicians took an amiable
turn dancing at the finale, with a lightfaated and donnish M,

Maontoya nearly stealing the show.
* m*

CUMBRE FLAMENCA IN SAN FRANCISCO

[from: San Francisco Chronicle, Aug. 19B6; sent by Betsy Sihner]

by Kate Regan

More than 30 years agn, the great flamenco dancer Vicente
Escudero wrote al the serious and majestic rhythms of his art
and lamented the “cocktail flamencos" that were adulterating
forms whose fiery beauties need no additives. Indeed by the
1950s, this Andalusian gypsy arl, once a florious interaction of
dance, music and song, was in danger of sinking into an empty
lourist atlraction, complete with gaudy costumes, pompous
posturings and ill-suited borrowings from ballet.

Escudero would have cheered along with the rest of the
crowd Thursday night when La Cumbre Flamenca, a selection of
Spain's most brilliant flamenca performers, apened the city's
first Festival Latino at La Union Espanvla, All that was oldest,

CUMBRE'S CARMEN CORTES

heart-stirring and true in flamenco looked thrifiingly fresh.
Combining as it does intricate formal improvisations with the
deepest emotions, it is an art of intense contrasts, of sophisti-
cation and guts.

La Cumbre, meaning the best or "summit", is not a company

“but a group of individuals chosen by the Spanish government to

represent the heights of flamenco artistry. [t was thus an
evening of solo dancing, ranging fram the smoldering rondena of
Carmen Cortes to La Tati's sexy and humorous snlea por bulerfas;
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from La Tolea's lightning-flash changes of mood and tempo, Lo
the explosive farrucas of Antonio Canales and Crislobal Reye's
Lraditional alegrias.

In flameneco, as in Indian Kathak dance, which it strongly
resembles, musicians and dancers work together, spinning the
dance between them like a marvelous web of sound and vision.
The seven rhythmic forms of flammenco are' formally strict but
allow for tremendous range of moud and personality within the
framewark. -

The dancers walk a perilous tightrope between intense tech-
nical demands and an emotional savagery that threatens to tear
apart their control. In her rondena, Carmen Cortes, her face
frozen in a mask of grief and rage as ritualized as the makeup
of a Japanese Noh actor, seemed to be atarmping oh Lhe Sorrows
of the world, in a celebration of tragedy as disturbing as it was
enthralling.

La Tolea's equally chilling sola achieved a catharsis so
prafound that it seemed she'd never come back from Lhe pdge--
until she snapped into her laey, frolicking finale,

It is the combination of icy precision and wild emaotion, hoth
fighting for supremacy, that makes greal flamenco so spell-
binding. La Tati, a ferociously gifted woman whn can create
sexual lension with orie twist of her hips, progressed in Her
bulerfas from unbridled and earthy comedy ta a lighthearted
liltlng charged with sensual power, She braught to her dancing
the sort of reckless abandon that only a technical virtuoss can
dare.

The two men were no less triumphant, dancing  with  the
elaquerice and natural pride ioherent i flamenco. Antonin
Canales, who looks like a tall cherub and moves with domanic
swiftness, brought poetry and elegance Lo his dramalic jarruca,
with not a gesture in excess. And Cristobal Reyes, who created
much of the choreagraphy far the group, piled climax  upon
climax in his slegrfas almost to the point of emational exhaustion
in the viewer.

The wonderful guitarists and singers were indispensable Lo the
evening's spell, Haunting and impassioned, the voice of Talegon
de Cordoba spoke of pain and joy as old as the sarlth. The
other singers, Gabriel Cortez, Pedro Montoys and Alfonsa "E|
Veneno," were no less moving.  Gerardo Nufiez (solo and lead
guitar), Diego Losads, Juan Carnona and Juan Salazar were tha
fine musicians.

The three-hour program was almost too much of a
thing, although every segment renewed one's delight.

La Cumbre will give its third and final performance tunight,
again al lLa Union Espanola Cultural Center, located at 2850
Alemany Streel.  While it has an informal, haspitable ambience
suited to flamenco, the center's ballroom, with unbanked seats
and inadequate lighting, is not the best place to watch dance.
In the case of such rare artists, however, don't quibble: go and
be astonished.

Festival Latino's four other events, ranging from theater Lo
dance lo comedy, will take place at the Vietaria Theater, 1&ti
and Mission streets.

=72 o
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FLAMENCO ENTERTAINMENT
TUESDAY NIGHTS

(Behind Marshail’s) (619) 298-2010

DANCE THEATER COMES TO FLAMENCO

by The Shah of iran

Flarnenco specialists consider Mario Maya to be an excellent
bailaor, sometimes of great purity, and without a doubt with
Mmuch power in his dance. This ran, raised in the Sacromonle
of Granada, unites with his personal dance a growing artistic
uncertainty which caused him to creale in Seville in 1983 the
group "The Marjo Maya Dance Theater” with eighteen members
and Lhe ambition to create a wider public for the dance apd at

JOSE GRECO JR. (LEFT) WITH MARLIO MAYA IN AMARGO
(JOSE’S BEAUTIFUL SISTER CARMEN ALSO DANCES IN
MARIO'S GROUP)

the same time to bring about an integration of traditional
dances with contemporary forms of dance,

Amargo is the first fruit to result from this work, and
thaugh it has been chorographed several times, the passionate
and tragic plot, so Lorquian has lent itself very well to a novel

choreagraphy in which Maric Maya has avoided the superficisl
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and accenled the symbolic elerments with an intense poetic tone.
The structure of the performence remains faithful to the fla-
menca dance, bub testefully integrates 2 dramatic relation
ampngst the dancers, which has nothing to do with tradition.
At the same time, the plot is subordinate to the mavement.
Maria Maya has said, "As a gypsy and Andalusian, | direct all
my interest towards finding in flamence the dignity and the
ariginal meaning, uniting the folk expression with present day
theater, Far a lang time, flamenco was considered the lament
af Andalusia, something which always bhad existed, bul was
known only in its superficial form!  Songs of passtonate romance
and dances for entertatnment, The plaintive Jament of a
minarity, their genuine sensuality and their rhythms have lost
their trye meaning. | am dedicated to seeking out the authenti-
city and originality of flamenco, from the ritual cererany
reserved for the few, at the beginning, flamenco transformed
itself into a culiural staterment for the rany.”

The action of Amarga takes plece in an atmosphere of
nacturnal irrealidad wunder the influence of a full moon, arother
elernent of Lorquian recurrence. Mario Maya cajls upon ail his
ingenuity in order ta transforrm the actton into a magical reality
which ends up converting the piece intn a true ballet.

Flarnenco Libre concludes the program and consists of dances
suzh as soled, tarantos, and soled por bulerfas in which the
tnterpretative difference of each artist cen be appreciated, ar
tangos ahd alegrfas in which the waork of the entire group cen
be enjoyed. As the title [Flamenco Libre] indicates, this port
of the show attempts to liberate and remove fram their habi-
tual frameworks these comron *palos™,

sl -

IT IS MAN WHD LIBERATES DANCE

ANTONIO GADES AFFIRMS THAT
iT 15 MAN WHO LIBERATES DANCE

[from: Diarip de Jerez, July 26, 1985; sent and translated by E

Tie Para
Antonjo Cades, who s presenting in Madrid his version of
"Carmen', believes dance does not liberate man, but on the

contrary, it is the human being that can make dancing free.
In an interview with Efe, Gades pointed nub that “this is nat
a matter af profession, but of principies,” emphasizing that

freedoam means respect towards others, "to live and let kHve,
with your awn sense of ethies and convictions.”
For Antonio Gades, the fact that his wife, Marisol, supported

the electroal campaign of Herri Batasuna (purparted to have
cannections with ETA separatists) meant another statement of
freedom. "She is free, as | am, and | never ask her any gues-
tiang, we respect each other.”

Gades chuse the pretagonist of Carmen, of Bizet's opera,
"pecause she wss a2 person true ta herself, because she was Nat
willing to live a lie, When she falls in jove, she does it truly,
and when she leaves Don Jose for the builfighters, she waould
rather die than to da without her |atest choice.”

The dancer gffirms that the most impaortant aspect of
dsncing is feeling, and belisves thal the choreographer is wrong
when he bases his work in the dancers' technique.

"Ore must naot forget that feeling came first, and it was
man, with hia freedom, who expressed it through dance. Man
dances because he is sad, or heppy, to celebrate a birth, ar to
mourn a death,” the dancer remarked,

Far Gades, "if feeling is restrained with a magnifiesnt
techitque, there can be no spontaneity or flexibility in dance,”
but "let me go on record by sayimg that for me technique is
important, even though ome must forget QL

"Csrmen,” the mavie that Saura made in collaboration with
Antamo Gades, tepresented in the waorld of dancing, one of the
inost significant events in recent years, receiving many awaerds
in several countries, including the Saviet Linion.

For the dancer, painting inspires his work mare than music.
"I arm strongly influenced by paintinvg, which i3 one of the arts
that [ enjoy the most, especially by the warks of Mondrian, wha
happens to be my favorite,” he indicated,

"Instead, music does not have great influence in e, because
I play with silences. When 1 put something together,® he
explained, "first 1 conceive the choreography, then [ look for the
music then 1 can fit inta the shoe like anotbler one of the
parks.”

"Romstes,

Antonta Gedes thinks that "maeybe next year" a choreography
r "El Amaor Brujo” by de Falla may be possible,

B =
EL AMOR BRUJO

[Reviewed by Colén ABC, March 1986; sent by The Shah]

Spanish production {1988), Title "Et Amor Brujo'. [urectors;
Carlps Saura and Antonin Gades. Based an the libretto of
Gregaric Martinez Sierra.  Principal interpretars; Antorio Cades,
Cristina foycs, Juan Antonia Jimérez, Laura det 5cl, and Emma
Penelta.  Phatagraphy; Teo Escarnilla, Music; Manuel de Falla.

Carlos Saura is cantinpuing in the lyrical-folklorical theme
that has yielded him such excellent dividends of internatianal
success. After "Bodas de Laugre” and "Carmen” he cancludes
the trilogy with "E! Amor Bruje’. This is an unexpected pro-
pensity for things Andszlusian in this highlander., All the themes
on Andalusia that have been written ar filmed are revived in
this Sauran trilogy which has approached this deep and complex
warld from a personal perspective.

"El Amor Bruja" is a rpixture of tsblap flamenco, folklore,

and flarnenca disco.  The gypsy village is reconstructed in the

studio with the intentipn to recreate an atrmpsphere related to
pictarial hyperrealism {TV antemnas and junked automobiles) and
refated to the background of “"West Side Story" (background
sounds of sirens and trains, red skies, scenagraphic stylization of
zones an the outskirts of the City). The splendid rusic of de
Falla is mixed with gypsy songs of various erigins which ereates
a conflict between Lwo irreconcilable musical worlds, The plot
is brought up to date: Carmelo loves Candela from childhood,
but she msrries José who is unfaithful and carries en with the
young Lucfe and dies defending her [which ane?] in a brawl
Carmelo s thrawn into jail, and when hg returns to the village
he attempts to conguer Candela but she is enthralied by the
ghost of José. Only the intervention of Lucfa can free her from
the spectre so that Carmelo and Candela can begin a new life.

The libretto of Gregnrio Martinez Sierra was already feeble
in its own time end was surpassed by de Falie's music. s
transforrmation into the basis of a filmed drama does not en-
hance jt. As a chorengraphic show [E! Amore Brujo] suffers
from Saura's {ack of cinermatic grasp of the dance. It is enough
lo observe how he resolves the famous scene of "The Fire
Dance” 1n order to be chnvinced that Saura does not have the
praper sensitivity to approach the complex worid of de Falla and
flamenca.  The weight of theatricalily is cxcessive, MNor did
Gades know how to create the type of cinernatographic choreo-
graphy that is needed [n order to develop before the comera,

The maost outstanding feature, aside frnm the spectacular
visuality and the measures of de Falla, is the slways-magnetic
presence aof Cristina Mayos, a sort of gypsy Agnes Morshead
who, when she looks straight into the camera and dances,
avercornes everything around her.

Flamenca does not entirely fit {?) in cinema, nor does de
Falla have much better luck. Nejther of the previous two
filmed verions ef "Amor Brujo™--Antonio Romdns' in 1949 with
Ana Esmeralda, Manola Vargas, Miguel Albaicin and Pastora
Imperia, and Baorria Beletés in 1987 with la Polace and Gades
himself--nor this new one either does credit to the irresistable
force of the music, or the entiquated passionate worlds that are
bound up in flamencao,

ey RnS—

FLAMENCO IN GAUL, INCREDIBLE SPECTACLE

[from: Correa De Andaiucla, April 6, 1986; sent and tranalated

by The Shah of iranj

Very rareiy does nne attend a night of flarmence such as the
one celeprated last Satyrday {(May 31, 19848) in the beautiful
French locality of Dioron, Frence. Organized by the locel radia
station, under the ertistic direction and presentation aof Santj
the evening in the "Sala Palas" can be termed
glortgus in terms of art, and melodic in terms of organizatian,
Two cantaares, one cantanra, two bailasras, two guitarists and 4
haurs of duration provided the ingredients of success.
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In cante: Fosforito who substituted for El Cabrere, whao was
indisposed, José el Jde la Tomasa, and Aurora Vargas. In bajle:
Carmen Ledeosma and Meme Reina, accompanied by the centaor
Jurillo and cantaora Juana Meina. 10 Ltoques  José Luis Postigo
and Manalo Dominguez,  Great sound and lighting system, simple
and effective staging and the presense of more than a Lhousand
spectalors,

With enthusiaatic applause they received the sounds of the
bulerfas with which Doaminguez and Postiogn opened the evening.
After this beautiful opeming, Dominguez outdid himsell in a rich
and beautiful toque Ffor granalnas, Following him came the
cante fram the lips of El dv la Tomasa, accompanied by Postigo,
Mot even the exhaustion of hayving just orrived from Vienna
after 20 days of singing in the Lorquian "Bodas de Sangre,"
could diminish the excellence of this Sevillian cantaor. What
good Laste, beloved reader, por soled, por cantifins and por
fandangos del de la Cars&! From that moment on we had a
hunch the evening was going to take the high road of great art,
and so it was, Then came Lhe temperament, the boldness, and
the pure plaintive voice of Aurora Vargss.  Aurora liberslly
tarmped the powder and lit the fuse with alegrfas de Pastora,
bamberas and bulerfas and was required to repeat this number
by the audience on their feet who waould not allow her to go to
her dressing room.

On top of such a great act came the batle, With the cantes
of Jarillo and Reina and the guitar of Domfnquez, Merme Reina
danced por soled with the most authentic stamp of the old
Sevillian school, reaching the sublime limits of her art, Mext,
Carmen Ledesma_ with the quitar of Posligo made the aleqrfas
her own, full of delicious good taste, Finally, they danced por
bulerfas with the enthusiastic audience keeping compis with
palmas and by looks and gestures.

Fosforita in full eontral of his faculties, put the final touches
on this first half ol the spectacle, possessed by the perfection
of the guiter of Manuel Dominguez. Giving everything he had,
enthusiastic and clear of voice, he sang por cantifias, lientos and
tangos, taranta and fandango, galvinizing the fans with the
excellent spread of his cantes. In the bull-sessions of the
hallways and lounges all were exlaiming over the groat night of
art they were living. Here we peause to discount the notjon
thet the French sudience wnuld understapd little or nothing of
the cante. In QOloron the public 1s eritical, eppréeciates and
understands, It's pol in vain that Santi Romates has his numer-
ous flamenco audience trained to distinguish the wheal from the
chaff and what's pure from what's nat,

If the popular saying has it that the second half is never as
good as the Ffirst, this refrain is out of order, Whal a second
half, beloved readers! What communion between artists and the
recipients of the art! What immense joy upon the countenances
of the beholders.

Paco de Marbella, and Andalusian who settled twenty years
ago in Oloron, opened this session with the guitar of Paostigo,

CASMEN LEDESMA

JOSE LUIS ROSTIGO FOSFORITO

JOSE EL DE LA TOMASA

AURORA VARGAS

with a cante por bulerfas and a suite of fandangos of which we
make special note of the ones in the style of Curro de Utrera.
And once again came Fosforito in order not to cool off or to
allow the strings of Dominguez to ecnol, soled, cantes de Caye-
tano, seguiriyas, carnpanilleros, bulerfas, and..."encore! encare!
encore!" came the general cry of the public loathe Lo leave
their seats. And Aurora again, better still, more authentic, with
more flavor still, fell in with Postigo with tientos and tangos
and bulerfas, dancing to the compés of an old cante with fresh
memory. An earthquake, friends, an authentic earthquake. Anxl
I write this after calming down from an evening which will not
be repeated soon. Once again £l Tomasa with a siguiriya to be
framed in the heart. Manuel Torre relived in 1986 Lhe purity
of the blood of the one who carried in his veins the blood of
Pepe Torre, And the delirium. Just as il is written, the
delirium.  What a mood, what a coming together, what style,
whal. feeling...! And fipally, to close out a diverse and complete
night -- por tond and a Lhousand applause picklng up its remate
. "And if this isn't Lrue, may Caod strike me dead if he wanls
ta..."

Around 2:00a.m. a brief and moving homage to the directar
af the MNoches de Andalucia in Oloron, Santi Romates. All the
artists were on stage as was the Giralda of Seville, rendered in
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from Triana and the Giraldillo in bronze and the whole
team fram the Royal Belis Sotcer Club (the Seville soccer
squad)...Santi wepl, we and the artists as well, and for this
reuson this guitars struck up again and the cante por bulerlas
was made king, and the dance... And the audience, number one
that beautiful, incredible night would nol come down from their
high enthusiasm.

(And in the words that close many a good Lale:
"Colorin, colorao,
Este cuento
Se ha =acabao!)

clay

-The Shah
———— RS
NOTES FROM MADRID

[from: ABC, June 3, 1986; sent by The Shah]
by J.l.. Monloya

The cantaor Juan Pefa "El Lebrijano”, and guitarist-composer
Paca Cepero, aloryg with a common friend Julio Alavrez, are
going inta business in Madrid, There was a time in which the
artists from this land went ta the capital ta wark, to build up
some following, but it seems that time has changed and now
investment is made backwards, with an attempt to conquer the
forum not with art, but with flnances, Paco himself explained:

"It's_a pight club in the “Raciera” style in which the decora-
tion imitates the hermitage. There will be both group acts and
individual performers."

--0id it cost you all much?

"Well, as yet, we haven't made the final reckaning, but yes,
it will be a considerable amount, since we stinted on nolhing,"

--Will it have a name?

"We have named it 'Al-Andaluz' and it is localed on Lhe
street Capildn Maya. It opens the first week of June."

--What else have you been up Lo Paco?

"l have just finished a record with Rocfo Jurado and most aof
this summer, at least July and August, T shall be working with
the Mexican singer José José., Regrettably, | shall miss going to
the flamenco festivals, Madrid is Madrid, but 1 still enjoy
shooting down to my land once in a while."

N

TJANO" AND PACO CEPERD

NOTES FROM THE FAR NORTH
OR FLAMENCO FROM THE LAND OF THE MIDNICGHT SUMN

[from: ABL, June 3, 1986; sent by The Shah]
by JL. Montoya

Since 1 wrote a few lines above on a guilarist, Paco Cepero,
I shall now continue with another, and afterwards with yel
ancther, since once 1 get on the subject of six strings, we might
as well add a tail to the comet. The second we shall discuss is
Rafael Riqueni, a trianero [person fram the Triana neighborhood

of Sevillal 1 was chatting with him this past Sunday just hours
before he was to climb into an aluminum bird which would carry
him to nordic lands, where, as a guest of the Spanish Ministry
of Foreign Affairs, he will give a series of recitals.

--The schedule, Rafael!

"Well, June 3rd in Helsinki, the 5th in Stockhoim, the &th in
Upsala, the 9th in Copenhagen and the 11th in Oslo."

--How will you make yourself understood among thase people?

"Ged only knows. Anyway, in each place there will be a
representative  of the Spanish Embassy to accompany me."

--What do you plan to play for those chilly folks?

"I shall play flamenco; the only classical number will be
'Sevilla' by Albéniz."

--Are other artists going with you?

"No, I'm going alone; these are recitals of mine with no
accompaniment.”

RAFAEL RIQUENI

As for the other guitarist [ said I would mention, he is José
Cala "El Poeta" who took ill and lost his appetite for life the
day they buried Paquirri [late matadar wha was dispatched inta
the hereafter by half a ton of raging beef--The Shahl. He
never got over it, even to this day. | asked Naranjito de Triana
about him, since they are good friends.

"He's a little better. he can get up by himself and take a
couple of steps, and even take camre of his personal functions.
He takes down his guitar and plays a few chords. But no more.
AL times, he recognizes those around him, other times not."

And since it's always nice to be remembered, I would like to
mention here that | received a post card from Japan from Lhe
Sevillian bailaora Marfa Jesis Pagés wha is with the company of
Antonio Gades and who says they will be performing the whole
manth of June in Russia. We hope that they will give a wide
berth to Chernobyl, although given the political convictions of
Gades Lthey will probably give a coneerl on top of the very
ruing of the defunct nueclear plant in order Lo prove that nothing
really happened there--Who know?

TR —

MORCA

1349 Franklin
Bellingham, Washington 98225
Ph. (206) 67A-1RR4

} TEODORO MORCA IS NOW OFFERING ON VIDEQ
TAPE, A COMPLETE APPROACH TO STUDYING

| FLAMENCO DANCE. IN TECHNIQUE, INTERPRETATION

REPERTOIRE AND UNDERSTANDING. WRITE OR

PHONE FOR A “MENU" OF TAPE SELECTIONS,
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ENRIQUE MORENTE PERFORMS
CANTE JONDO IN THE ROYAL THEATRE
WITH THE SYMPHONY ORCHESTRA

[from: El Pais, May 16, 1986; sent and translated by The Shah
of Iran]

Enrique Morente, cantaor from Granada, 42 years of age,
always carries something of a scandal with him, for belter or
worse, He now confronls a new and delicate experiment, some-
thing which to date fas not been attempted so far as we know,
Of course there have been concerts of "serious” music with
vignettes of cante flamenco. But here, the attempt is made to
meld the cante and classical music into complete homogeneity.
Ihis evening in the Royal Theatre, Enrique Morente will sing
flamenco accompanied by Lwo guitarists, some palmeros and the
6U rusicians aof the Symphonic Orchestra of Madrid, directed by
Luls lzguierdo.

The composer and arranger of the orchestral scores far this
concert is Antonio Robledo. The work is entitled "Fantasia de
Cante Jondo Para Voz y Orquests.” "What is this?" someane
asked the cantaor, The cantaor reflected a moment, then
replied, "Well, it's a work far flamenco voice and orchestra,
wilh the music composed and arranged by Antonio Robledo, a
great composer and a man who is concerned with Spanish music,
and with whom for the first time in history, | believe, a cantaor
has joined forces and helped compose music with a classical
musieian and concert pianist,.."

Enrique Morente speaks ecarefully, choosing his words well as
if he were on the very razor's edge of his thoughts discovering
the "Fantasla de Cante Jondo" for himsell, then concludes,
"Well, on the eve of the debut it is a bit difficult to explain
and define clesrly what we have done. I will understand it
more clearly when we perform it."

I asked him to explain Lthe actual creative process they used
in Lhis collaboration, and Morente explains. The proposal of the
cantes is his, but Robledo doesn't just limit himself Lo making a
musical arrangement of them or an illustration, but has made an
authentic composition in each case, "He didn't make an arrgnge-
ment for each theme or each cante, but rather he made entirely
new compositions for each of the cantes | offered him." From
which 1 understood—and | hope | am not sticking my neck out,
since it is well known thal anything can happen in an innovetion
--that the cante jondo is merely a base of departure...

The flamence guitar has a place in this concert but not in
the way one would expect because, as Morente explains, he does
not wish to do what a cantaor and a guitarist normally do when
they go out on a stage or a tablao to perform.

We are conlemplating an entirely different experience Lhat
will confront Enrique Morente. "What will the orthodox flamen-
cos, the purists say?" | ask the cantaor. And the canlaor
doesn’t have to contempiate his answer very fong. "Good grief?
I understand that such things at first glance seem important and
that 1 am a Ltraditionalist at heart, a lover of tradition, and
thus | usually am surprised when | see things out of place,
because 1 love the roots and origins (of flamenco). | know there
are going to be people who are surprised, but if a work of art
is well-executed, or at least is well-meant, that's all that really
counts." Of course, he hadn't answered my question. [ called
this to his attention and he broke oul laughing when 1 repeated
the question verbation. "Oh well, 1 think they will say | am
crazy, and | understand. They are pretty much right--1 am."

Why would an artist such as Cnrique Morente, who could be
comfortably installed in a position esrned by many years of
effort, chase after something new? The cantaor is completely
convinced it has something to do with destiny. "My mind
doesn't allow me to be at ease and to repeat myself much; each
of my performances is different....on account of my set af
mind, That's hew I am., And therefore, I like adventure, and |
like risk. Without them | wouldn't know how to live. Many
times I pay a heavy price, but other times [ receive beautiful
rewards."

Certainly the artistic credo of Enrique Morente can he
summed up In few wards: "Purity must be preserved, but some-
times things must be stirred up in order not to stagnate and
also in order to know whal not to do in case Lhings don't turn
out right." MNew and unpublished things can be injected into
flamenca without betraying the essence of true flamenco. If it
5 dane with art, and talent, with sincerity and without variity,
Morente believes that the innovations are positive and troue.

ENRIQUE MORENTE IN REHEARSAL

The cantaor recognizes that what has been done in recent
years and continues to be done and accorded the hallmark
flamenco "renovation" has had the possibility of commercial
exploitation and many thmes has misled the public, bul that Lhis
is bound ta happen in all the arts, Dut there are important
things, new expressions, the will to continue (and this is very
unportant in flamenco), and new sounds to allow us to continue.

—
UNIVERSAL GYPSIES

"Pala Negrg, por bulerfas and blues, and iconoclasic and unpre-
dictable group."

{from: E£1 Pais, June 6, 1986; sent and transiated by The Shah
of lran]

by Nacho Saénzde Tejada

Performances by one of the most interesting, anarchic, open,
unpredictahle and flamenco of groups, “Pala Negra,” are not
exlravagant.  With varying orchestrations throughout their long
and uneven rise, the backbone of this group has been Raimundo
and Rafael Amador, gypsies of Sevilla who add or substract
musicians of differing types, according to the needs and desires
of the moment. For this reason, each performance is unexpecled
and anything can happen. :

When they had not yet reached 15 years of age, brothers
Raimundo and Rafoel Amador began working with the Montoys
family in one of their most emotional performances of flamenco,
outstanding for its authenticity. Prodigious guitarists, with
innate technical abilities, especially Raimundo, they can be
included in the new generation of gypsies who do not adhere
strictly to the canons of orthodox flamenco, for which reason
they are always surrounded by controversy.

This apenness has permitted them to collaborate with Camardn
de la Isla, Toti Soler, Rafael Riqueni, Radio Futura and, mast
significantly, Kiko Veneno--with whom they cut their first
record. Introduced to the electric gquitar, and therefore to
rock, their gypsy roots have been influenced by this music.
Their quitar improvisations have attained an unsurpassable level
by mixing gypsy "hondura" with rock phrasing. They can be
heard on their two (P's, now augmented by the mini-LP "Gui-
tarras Callejeras" in which they have put aside their flourishes
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and, with two flamenco guitars and cne voice, attack classical
rancheras, as well as old themes already recorded with Veneno,
without forgetting their inseparable rock. The performance of
Pata Negra, one of lhe meost peculiar te appear on Madrid's
stages this year, is presented jointly with that of "Hambre vy
Maral*. This is & duo from Cadiz, formed by Juan Diego,
voice, and Fernando on saxophone, both ex-musicians from the
group "Affaire Nina Monica,”” whose performance is original and
éurprising. ond completes the programs of a good gypsy--Anda-
lusian evening.

PATA NEGRA

[from: EL Pais, June 14, 1986; sent and translated by The Shah
of lran]

by Nacho Saénz de Tejada

ata MNegra must be seen and heard live, because they
represent something unusual.  From the poinl of view of a show
in which perfection is the goal, this duo represents the opposite
extreme. These are two visceral guilarists who pul the heart
before the head, and though there ore some rough spols, each

time the guitar sounds or Raimundo sings, these are quickly
forgotten.
They know the lsnguage of flamenca from hirth and, with

their technical command and background in "swing®, Pita Negra
launches nto blues and rock. Their songs are based on bulerfas

und rumbas, toques in which they are masters, and when they
wish to get deep, they prefer the orthodoxy of blues to eilher
soleares or siquiriyas, with magnificent improvisutions by Rafael.

They alternale flamenco falsetas with rock riffs, without

GUITARIST OF PATA NEGRA., RAIMUNDOD AMADOR

forgetling Lhe cante jondo, which they atlack without compro-
mise and with Lthe purest of eclassical styles in the toque and

F canlte.

Wilh excellent versions of their themes from the old days
with Veneno, Pala Paln, and Ratitas Divinas, straight rock, some
rancheras, complete absence of prejudice or pre programming,
and anarchy on stage, there was nothing one could do but suffer
because al any moment they could reach the sublime.

The Sevillians "Hambre y Moral," playing for the first time
in Madrid, perform an odd kind of rock-cabaret with musical
complexity, and, at the end, everyone improvised a chaotic jam
which ended with a drum solo por bulerfas by Raimundo Amador,

i

A FRAME FOR THE FLAMENCO COMPETITION

ffrom: £t Pais, May 15, 1986; sent and transiated by The Shah

of Iran]

by Francis Luis Cordova

The Mational Competition of Flamenco Art of Cérdaba which
was celebrated from the 17th to the 23rd of May has reached
its thirtieth  anmiversary laden with a prestige and respect-
ability unforseen by its creators in 1956, The Grand Theatre
played a special role in the special tribute City Hall paid these
events. On its renovated stage, this arlistic coloseumn was
inaugurated officially with a recital commemarating the 30th
anniversary of the Mational Flamenca Competition which featured
the participation of Antonio Ferndndez Dlaz “Fosforite”, Victor
Monge "Serranito"”, Matilde Carral and Paco Cepero.

This national competition has 133 participants; 91 in cante,
23 in dance and 19 in guitar. This massive enrallinent denoles
the transcendency and enlargement of this contest in the gene-
ral Alamenca warld,

Ever since Fosforito opened the list af winnera in 1956, the
most illustrious names in canle, baile and toque have been
included in this triannual event. Amonq these have been Antonio
Mairena who received the "golden key" far rante, José Menese,
Faquera de Jeres, El Lebrijano, Chano Lobato, FI Calirero,
Mario Maya, Carmen Albéniz, Paco de Lucla, Manolo Sanlicar,
Paco Cepero, Vabichuels, and Merengue de Cérdoba.

The creation of Lhis contest has its precedent 24  years

earlier in the competition celebrated in Granada in 1922 brought
aboul by the efforts of Mapuel de Falla and Federico Carcia
Lorca. The City Hall of Cérdoba took up Lhis torch which was

extinguished the same year, and wilh the help of some aficiona-
dos, particularly Ricardo Maolina in whose memaory a journalism
prize has been created in econjunction with the contest, called
the first edition of this contest in order to impregnate the

traditionally festive Cordovan May with Andalusian art, every
three years,
The contest establishes, besides Lthe award for the most

complete cantaor, six distinet prizes in the category of cantes,

four in baile, and Ltwo in guitar. In order to underling the
artistic diversity of flamenco, the different palos, sequiriyas,
soleares, aleqrias, tarantas, peteneras, bulerfas, fandangos,

serranas, among others are expressly acknowledged.

Besides the possibilities of career advancement the festival
offers the participants, there are 12 prizes of 100,000 pesetas
and pone of 200,000,

S T——=3

TWO FRONTIERS OF THE CANTE
Il JORNADAS FLLAMENCAS

[fram: ﬂ Pals, April 18, 19B86: sent by Brad Blanchaord; trons-
lated by Charlene Certeim.]
by AL Alvares Cabatlorn

This year's Jornados Flamencas de Fuenlabeads Lo out 1o

be two very interesting sessians,  The First was dedicated o he
café  cantante, with o warm  exchonge  aof  couversolion wilh
Romualdo Molima,  Then a video Feam s progeam on 1.V, wos
shown Lhal fealured La Rubia and E} Canaria.  Gabriel Maorcena

was accompanied by the oulstanding guitar of Carlos Pardo.
Gabriel Moreno was a perfect choice for the viden. Mot
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anly is he complete in his deep understanding -af the waripus
flamenca styles, but he can interpret them faithfully. He has
respect far the original purity af style and has that rare sense
far la janda. With such an encyclapedic knawladge he has
focused, however, an cerlkain cantes, with special emphasis an
the styles of Pswvfin (Lthose of Tomas and Nifia de Jas Peines).

In the vaice of Gabriel Morena wa denate a sweet sense af
the warld, a farm that is exquisite and delicate. It does nat
fait at any peint ar fall inta the unworthy categary known ss
"bonito", which is nathing mare than a trill af the vaice and
vaid of substance. On the contrary, Gabriel Marena gave a
splendid recital. He chose hard and difficutt nuembers and
resalved them in a grand manner.

&>

POR BULERIAS. . ;Y OLE!

[fram: Ei Pals, April 23, 1986; sent by Brad Blanchard;
lated by Nency Lee Ruyter]

trans-

by A. Alvarez Caballera

]ﬂdlCI Gitana {cante) and Juan Salazar.{tcque). Fermanda and
Bernarda de Utrera {cante) and Paca de! Gastor (tague). Las
Pariifa de Jerez: Manuef and Juan (taque) end Arne {(hailel, with
-Antanio de Malena {(cante}. Le Paquera (cante) and her family,
Las Méndez (cante and baile): Tla Dolares, Luise Tarran, Tlo
Eduarda, Tia Pili, Paca Ruiz, Manuela de Jerez, Rafael Agarrada,
Pepe Méndez, La Margari, Paqui Flares, Alansa Flaras, loselito
Méndez, Antanio Méndez, Rubichi and Alansa Flares. Nifia Jero
({taque).

Madrid, teatra Alcalsd Palace, Aprii 24.

Befare the fiesta, there was 8 raund of saleares, and that
was good becausz the saled is the mether of the bulerla and
because Le Fernanda was there--if that ane dase nat sing par
soled, it is eas if we are left arphans. U was without doubt
Fernanda'e wvaice that was the mast impressive af the evening,
even thaugh ta the majarity, it did not seem sa. This vaice
wed the maet handsfjonda, profound, without briliiance, muted,
quing with much struggle to where it wanted to arrive--when it
managed  ijt. But from the beginning “ey!, already it was
producing in us a twist af shivering and chiil that [ will never
know haw ta explain,

Before that, El india Giteno had sung. He is alsa almast
alwimys great in eoleares, and he was on this accasiony after-
wards, in the jaleas de Badajoz (almpst Lhe equivalent af the
buterfes), worriad that a piece af scenery was ebaul to fall an
him, E} India was aiready a bijt thrawn off the track.

La Paquera came aul to leave wus speechless with Lthat
peculiar perseneliity af hers, and she did teave us speechless af

coursg, in a manner campletely apposite fram Le Fernanda. She -

has & sharp vaice, mbility, and can permit herself the luxury af
leaving the microphone when she feels like it. She first sang
bulerfa por spled and afterwards played captain ta all af her
family, Las Méndaz, end all of thase whs stamped an the stage
with their martigl, sggressive, outragecus end r:sptivats‘ng ‘airg”--
which the public: received in a friendly manner.

Ane Parrilla damced soleares and bulerfas por mleé i had
been wanting to ses her, but never befare had hed the chance
ta attend mare than incansequentiei performancee. Pey altention
to Ana Parrillal Thare ig in her a beilsora af the old style wha
reminds us aof some women of the bajla jondo, of which there
hardly remains anything today but the legend. With nat ane
hair gut af piace, without the flower falling fram the hairdo,
withaut 8 stamp, with na shuddering, Ana Parrilla left us with
some af tha sequences of feminine flamenco dance that are the
most beautiful i remember.

And right after, the rest of the progrsm was & magnificent
"bulepariera” racitai in which the art of La Bernarda was espe-
cially brilliant. The writtern word hae its iimitations, certainly,
and there are things thal definitely cannat be explained. [t was
ane of those demonstrations in which 1 think that we were ebie
to come ciase enpough to & flamanca art that is sLitl authentic
and in a pura etata.

Many of those who sang and danced there are nal profesaianai
artiats. They learnad to sing and dance like that in their

homas, in family fiestas, in the gypsy barrigo af Santiaga ond
San Miguel in Jerez, The dance of Luisa Torran is true and
emotiongl. The donce and sang af Tia Dalares has nability and
an unusuaj solemnity.

El Tla Piii makes a shart thing af singing and dancing, but
has fabulaus gracia. Tja Eduardo sings par bulerfas marvelausly.
Manuela also performed the song and the dance af course, with
somewhat disquieting duende in her perfarmance, The bays
Paqui and Joselita delivered same styles that many professionals
waould like ta have far themselves,

The playing was anather fiesta. Fiva great guitarists, some
truty exceptional; precisely because af the caming tagether af so
many af such quality, perheps Lhey did rot find sufficient space
for eech one ta gffer all that he knaws in the bulerfas family
of flamenca music that can be mare, much more,

A great fiesta aof bulerfas, the mnst beautjful
bulerfas that 1 remember ta have wilnessed.

_—tiae

IV BIENNAL FLAMENCO DE SEVILLA

fiesta aof

SEPT. 8 - OCT. 4

Each Bienna! of Sevilla cames up with & new and mare

interesting program. This year they seem ta be organizing the

perfarmences by farms of cante. The resull is a real flemenca

feast. Here is the echedule ot evente. 1t mokes very interesting

reading if you know something sbout the artists, We look

forward ta eame reviews af these performances and thank Ann

Fitzgerald af Seville for sending the pragram.

Sept. B: Opening Ceremany af the Biennal

Parfarmance by the Montays Family.

"SEVEN DAYS OF SONG CYCLE"

THE BEAT OF THE FESTIVAL

Singers Aurara Vergas, Bernorda de Utrera, Baquardn,
Mana de Jerez, Ramerita de Jerez, Turranera,
Jasé Mereé, Juan Villar, Juana la d& Revuele

Dancers Juane Ameya and Paca Valdepefas

Guitars Diega de Mardn, Paca Ceperoc and Parriila de
Jerez

THE DRIGINS

Singers  Agujetae, Cepilla, Marnuel Mairena,
Vargas, Tia José el Negro and Tamasa

Dancers Angelita ¥argas and fos Biencasaas

Guitars Enrique de Melchor, Paca del
Pera Pefia

FOR CANTIRA

Singers Beni de CAdiz, Chana Lobatp, Curra Malens,
Merla Vargas and Pansequito

Dancer Ana Parriltla

Guiters Jasé Luie Pastiga,
Quique Parades

THE ENDLESS NIGHT

The Fernéndez Femily and the Vargas Family {Jerez-

Seville), The Pefie Family (Lebrija) and ths Pinini

Family (Utrera)

FANDANGOS

Singers E] Cabrero, Laanor ODfaz, Luis Caballara,
paco Taronja, the Flamenca Pefis af Huelvs,
Pereji! and Pies de Plamo

Dencers The Flamenca Pefia of Heulva

Guitars Azuaga, Juen Dfiaz end Manala

THE EASTERM PART OF THE SOUTH )

Singers Canillas, Cermen Linaras, Curra Lugena,

. Dieqo Cleval, Encarnacién Farnéndez, Pifana

. *.and Tia Maring

" Dancer ~E}- Giita

‘Guitars Carios, Juan and Pape Habichuela end Plﬁanﬂ
{eon)

SONGS OF “IDA Y VUELTA"

Singars Ane Reverte, Chano Labato, Gebrial Moreno,
Luis de Cérdobr and Naranjilo de Triana

Pepe Mantea

Manclo Franco, Rafael Riquani
Mifio

LDS MOMTES SING

Verdiales qgroups fram the mountaing af Mélaga,
Troubadours from Las Alpujarras, Fandango group fram
Lucena and "Baila ei Mante"

Singera Camardn de ta Isla and Manuel Moling
Guitars Manuel Molina and Tomatita

Peco de Lucfa

ANTHOLOGY OF SEVILLANAS

Singera “Corraleras" de Lebrija, El Pali, Los Romeres

Sept. 9:

Sept. 10:
Miguel

Gastar and

Sept. 12:

Manole Daminguez and

Sapt, 13:

Sept, 15

Brenes
Sept. 16:

Sept. 17¢

Dancar

Guitere and Ricardo

Sept, 1B:

Sept. 19

Sept. 20:
Sept. 22:
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& de la Puebla, Manuel Pareja Obregén, Pedro
Guitars Bacén, Pedro Pefia and Sal Marina

Dance The Rocfo Loreto Group
Sept. 23: THE GIRALDILOS
Singer Calixto Sanchez
Dance  Mario Maya
Guitar  Manolo Franco
Sept. 24: FLAMENCO PIANO
Arturo Pavén, Felipe Campuzana and José Romero
Sept. 25: Dance Pilar Lépez
Guitar  Sabicas
Sept. 26: TODAY, MADRID
Sept. 27: Manolo SanlGcar
Sept. 29 Aflternoon Session: LEARNING FLAMENCO
Song & Bulerias and CTampanilleros Group of Jerez
Dance and the Dance Group of la Venta de Vargas
Evening Session: MENTA Y CANELA
Singer Lole
Dancer Manuela Carrasco .
Sept. 30: SHOW IN HONOR OF “LA LLAVE DE ORQ"
Singers Chocolate, el Lebrijano, Fosforito, and José
Menese
Dancers Farruco, Matilde Corel and Rafael el Negro
Guitars Enrique de Melchor and Pedro Bacan
Oet. 1-3: Singing competition for the Second "Giraldillo" of
sang
Qet. 4: Clasing Session

Enrique Morente and the Bética Philharmonic Orches-
tra.

e S

SUMMER COURSE:
SPANISH DANCE SOCIETY USA

[Submitted by: Mattes, The Foundation for Ethnic Dance, Inc.,
17 West 71st St., New York, NY 10025, (212)877-9565, and
Nancy Lee Ruyler, Dance Department/School of Fine Arts,
University of California, Irvine, CA 92717, (714)B56-7284]

Spanish dance jnstructors and students from the United
States, Colombia, New Zealand, and West Germany spent June

-

FLAMENCO SUPREME
Guitar Strings

Complete sets with black or clear
trebles Retail SPECIAL OFFER
$11.00 $6.95
Minimum order 2 sets Postage Paid
California resients add sales tax

Make checks to Lester DeVoe - Guitar
Maker, Bax AA, San Jose, CA 95151-0027
Offer expires Septesber 30, 1985

16 to July 3 at George Washington University (Washington D.C.)
in an intensive course on the first six levels of the Spanish
Dance Society syllabus. This syllabus, similar in structure and
intent to the Royal Academy of Dancing syllabus, was developed
by the Spanish Dance Society of South Africa (founded 1965).
It comprises six junior, three senior, and two teacher levels.
Each level consists of exercises and dances from the area of
regional, escuela bolera, and flameneca dance.

Primary instructor for this special course was Marina Keet,
Lecturer in Dance at George Washington University since 1982,
who presents her students in frequent productions in the Wash.

ington D.C. ares. Assisting her was Visiting Examiner Luisa
Cortez.

Ms, Keet was s founding member of the Spanish Dance
Society and a major contributor to the syllabus during its

formative years, She has studied extensively and intensively i
Spain, and teaches a wealth of material -- from -all Spanisty
dance genres -~ in addition to the syllabus itself,

The Spanish Oance Society is the only international society
dedicated entirely to the training of qualified Spanish dance
instructors and performers and to the maintenance of high
standards in the teaching of Spanish dance. The syllabus was
compiled by a group of fourteen Spanish dance specialists
including both performing artists and teachers. Since  the
beginning of the Society in 1965, autonomous branches have been
founded in: Italy (1978), Great Britain (1979), the United States
(1981}, and subsequently in West Germany, Malta, Zimbabwe,

Zambia, Australia, and Israel.

S

(LEFT TO RIGHT): VISITING EXAMINER LUISA CORTEZ. SANORALABY. CHELA JACOBO, MATTED. CAROLA GOYA,

JANE LUSCOMBE., INSTRUCTOR MARINA KEET. N!—_’\NCY LLEE RUYTER,

—_— e
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A NEW TECHNIQUE FOR TUNING GUITARS

[frem: El Pais, Aptil 25, 19116; sent and translated by The Shah
of Iran]

by Angel Alvarez Caballero

The professional gypsy tocaor Antonio lLosada presented, in
connection with the Cumbres Flamencas in Madrid, a new
technique of his own elaboration for tuning guitars. Losada is a
self-instructed guitarist who earns his livelihood as a tocaor in a
tablac in Madrid.

The tuning of guitars still presenls problems of considerable
magnitude, some of which Losada tries to obviate by employing
this new method which he discovered while practicing his hobby
of guitar-making. The new technique ronsists of madifying the
frets, traditionally straight, with differing curvetures, especially
those belonging to the second string of the instrument, which
seems to be the most troublesame to tune.

Professional guitarists, as well @s guitar builders, were
Present in the room in which this presentation took place.
Losada, after explaining the theory of his invention, gave
several practical demonstrations on an instrument he had pre-
pared for this purpose and invited anyone present who cared to,
to try for himself, which several did. The musicalogist Sabas
de Hoces tried out [the instrument] and declared the discovery
nf Losada to be astonishing and of great patential.

BASS STRINGS ONLY
2 EACH 4th Sth 6th

SUPREME'S Professional Package "Pro-Pac"

EME « FLAMENCO SUPR
Guitar Strings

At your local dealer or contact

Antonio David Inc . 204 West 55th Street
New York, NY 10019 USA

tel (212) 307-1567 » 757.4412 or 3255

"the

| music, song, and dance, that is of the earth and spirit.

... Sobre el baile

WOOD THAT LAUGHS, STRINGS THAT CRY:
THE FLAMENCO GUITAR

Countless years ago, peoples began inventing musical instry-
ments to imilale the rhythm and music of nature and also to
express and extend their feelings, te communicate their emo-
tions, both on a human and a spiritual level. One of these
genius instruments has evolved as the guitar, specifically, for
this article, the flamenco quitar. | do not know of anyone wha
can say for certain when the first flamenco guitar was made or
who made it, but, indeed, it was 8 strong bit of genius that so
strongly captured the flamenco musical soul. The guitar was
late comer in flamenco. Far centuries, songs were sung
freely with rhythmical accompaniment of tapping sticks and
canes and, obviously, palmas. Oance was done with bare feet
against the earth or in whatever footwear was available. Nao
fancy boots with nail filled heels against hard waood floors; that
would come later with the discovery that flamenco was destined
to become a universal performing art. Although the guitar was
the late comer in the Llotal picture of flamenco art, it was this
instrument and its music that unified and made cohesive this
magical trilogy of music, song and dance.

Bits of artfully crafted wood, six strings stretched to the
tension of 3 octaves and, magicaify, an instrument cepable of
expressing the total range of human joy and sorrow, deplh aof
feeling and emotion, and even the reason for living, when
blended with the song of the soul and the dance rhythms of
life. The guitar was 8 natural for flamenco expression, for it
has a range of mood, rhythm, depth, soul, tone and melody that
comes from the many races of people that gave it birth.

One of the main differences between flamenco guiter and
other related instruments js the pulse. A gypsy violin wants to
ery, to woo to smile, to seduce. To all of this the flamenco
guitar adds a pulse to mark the heart best and rhythma of the
soul. Not bhow against strings, but fingers against strings,
caressing the compés, the mood, the melody, the feeling of
In a
quantum leap fram the golden era of the café cantante, the
playing of the flamenca guitar has gone from pluck and strum
to the interpretations of countless flamenco styles and forms,
both in accompaniment and as a solo instrument, with a range
of technique that was unheard of a few years ago. Since there
are no videos or films of this beginning era of the café cantante,
when flamenco melted together music, song and dance as a
performing art for the pleasure of the public and a bit of a

| living for the artists, and there are very few real early audio

recordings of this flamenca era, it would be interesting to use a
bit of "Sherlock Holmes deductive reasoning" to guess how this
evolution of flamenco guitar accompaniment might have begun
to take form with the song and dance.

The flamenco guitar as we know it today seemed to develap
around the same time as the emmergence of flamenco as a
performing art in the era of the café cantante. Up until the
time of the middle of the nineteenth centuries, guitars in Spain
were basically “Spanish guitars”, and were constructed the same
whether they were used for classical, folk or flamenco. It is
generally credited to a few artists, such as the famed gquitar
maker Antonio de Torres Jurado, who constructed the flamenca
guitar as we know it loday in basic design. With the use aof
Spanish cypress for the back and sides, constructed in a thinner
manner than the thicker, mellower rosewood gquitar, he was able
to achieve that vibrant and distinctive seund that is a natural
accompaniment for the sound of the flamenco cante and has the
driving rhythm capability for the percussive sounds of the
dance. It is always amazing to see natural evolution occur out

-of necessity, and subtleties of guitar construction came along as

The traditional flamenco
the classical quitar bath
these differences ls the
from the finger tapping

the popularity of flamenco evolved.
guilar has ather differences fram
internally and externally. One of
golpeador which protects the guitar
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technigques of flamenco playing. Sinte the flamenco guitar
evolved as an accompanying instrument for the song and dance,
it had to meet the technical, sesthetic, emational and artistic
needs and demands that are unigue in flamenco dance and song.
Over the years, ell of the needs seemed to have been met by
many of the quitar makers, to accomplish making a gquitar that
ran provide the harsher type of sound that matches the fla-
menco voice, a brilliance and treble clarity, a crisp and percue-
sive action amd sound, and the ebility to provide a driving
rhythmical force to meet =all of the peéwer related to the dance.
The development of the gquitarist ss a professionsl flemenco
accompanist was very different from playing for a singer or
dancer in a private fiesta. The café cantante and early tabiaos
demanded a "show', with its time and space requirements of
gaing on and "turning on" at a set time, for & set series of
events, songs, dances and, in general, & molding af famenco
inta a mare constricted setting &f evente than was originaily the
rase.

Flarmenco, by its very nasture, with built~in emation and
theatricality, very quickly drew out the various genius elements
that & guitarist would nreed to compete--yes, compete--with the
cantr that was 80 popular at the time. Guitarists were, after
all, human, with all of the desire to have the public attention
snd adulation that the singers were receiving snd so, very saon,
within the structure of accompsniment, they sterted to develop

technigues other then the thumb and strum. Saon, left hand
ligados, extended falsetas, picados, tremolos, and arpeggios
started to mppear with the "genias™ of the time. GQuotes in

vartous books mention El Maestro Patifie, Pace el Barbero, Pacao
de Lucena, Javier Molina and then, of caurse, Ramén Montoya,
who set basicslly the technique patterns and structures used
teday with maost of the professional flamenco guitarists. The
quitar makers have kept up with the evolution of the guitarists
techniques and their personal and individuel desires and needs in
sctisn, sound, tone amt feel. Flamenco guitar making is high
art in Spain, and the names of Santos Hernindez, Marcelo
Barbera, Domingo Esteso, Ramirez, Reyes, Arcédnge! Ferméndez,
Condes, Gerundino and others, ring sut as does the music from
their beautiful instruments.

This intense period of flamenco evolution was s very high
ceeative cycle in the flamenco world. Great singers with their
traditianal guitar accompanists develsped so quickly that many
became solaists with their growing reperteire and technique sven
in this earlier stage aof devetopment,
choresgraphies that also became tradition in time; they started
to dance to the cantes, setting them into structured forms, and
the cantes to these danves became set for the dance, of rourse
being-different for each singer, but still in a structured rrode,
The guitsrists of course were grest inspiratisns here, becauss
many of the falsetas that they created became part of the
dance tradition.

It was not too long after the cra of the café cantante
started that ariste and aeficionados began developing the idea aof
what was modern and what wes tradition, what was old and
what was new, what waes good flamenca and what was bad
flsmenca.  The combination of flamenca becoming a performing
srt in frant sf the public and & very guick evolution of styles
and ferms quickly polarized people into the "pro =nd con" of
just sbout everything relsted to flamence, and it is still going
on to thiz dsy. Just as Ramdn Montoya was creating what
csuld be considered & greater trend towards technical virtuosity,
pecpie like Perico el del Lunar senjor and Dieqo del Gastor and
others, of course, were adepting a simpler techpigue with grest
depth and feeling, with the primary purpose aof the ™aire" of
flamenco.  Flamenco, of course, has that vastness of depth and
art thet can bare and sprout many brarches &f exprassion and
that is what it has been doing for a very long time now and
will cantinue to do sz lang as there arw individusl artists to
express it and love it.

As ] have mentined before in ather srticles, Remenco csnnot
stay static in any ong set mald. Tradition is being formed ali
of the time, for tradition is created by those dynamic indivi-
duala who create styles, forms and moving experiences in the
art. Guitsrists played s great role, as I have mentioned, in the
development of both the song and the dance. The gqreet guitar
soleists of phe past, surh as Ramdn Montoye, through the greats
of tedya such as Sabices, Paco de Luela, Sanidcar, Serranito,
Escudero, and sa many athers, are all grest accompanists who
have inspired and have been inspired by great singers and
dancars.  Who can never forget the great aclistry of Carmen
Ameya and Sabicas together. They were magic and inspired
each other ro fantastic flamenco.  Flamenco s stitl evelving in
form and structure, and it i3 the gquitarist whp often sets the

Dencers started Lo create

evglving trend. The taranto for dance, for example, hes many
falsetas that have become traditional for tha dancer to dance,
and this is a form that is recent history. Both Pilar Lépez and
Antonio and Rosario claim thset they were the first to dance
this form. Luis Maraville was another guitarist who set falsetas
to works like cafia thet became set forms fer the daners te
dance to. Estampfo, who was one of the great teachers of the
rlessic zapateado, wes inspired te 3et his zapatesdo de las
campanas to melodies inspired by the musical genius sf the
guiteriat. .

Whether 3o-valled old-style or new-style flamenco, accompani-
ment by the guitarist, blended with the song end dance shouid
be an inspiretional interplay between the artistas.  This seems
basic and to many great ertists it is, becuuse they know that it
ia the whole af this great trilogy, along with gaeod jaleq, that
mzkes for a trus flamenco experience. If g guilarist goes his
way and the singer goes bis or her way and the dancer iz out
there doing his or her thing withsut thet interflew of feelings
for each sther and that necessary entunement, then it is nothing
but technique being blown to the wind.

Who nhas not watched 8 Frad Astsire and Ginger Rogers
movia and has not been moved with awe =at their baautiful
tegetherness, meving a8 if one, blending with the music in &
way that is tigneless choreography and supreme artistry. Thal in
reality is just one sxsmple of true flam&nco in its essence of
becaming at ene with music, song and dsnce. Thet bit of waad
and string, in the hands of a sensitive rusician bas become
more than a name, more than a thing called a guitar. [t is one
af msn’s and also weman's uitimate achievements in creative
expression and when it is taken beyond the solo axpressien to
blend with tha soul of the singer, crying out life's meening, and
pulses the rhythms that beat through tha dencer, feeling at one
with the earth, then it truly i3 music of Jife's soul, blending
with the orchestrs of all nature. As long as there are thase
that love thia blendad essence of flamenco, then there will
slways be femencgo, not old, not new, not modern or traditional,
for these are all labels that limit, but true flamencao of the
spirit thet trenscends all of earthly limitations, a living, breath-
ing flamenco that expresses infinity of feeling. Bits of waoad,
tuned strings, @ bit of soul and csressing fingers, AY! musica
flamenca...

~~Teo Morca

————————————————————]

RYSS5 REPORT

Dear Jaleo:

| have been here in Savennah, Geargie, since April; this is
prabably my last week here. Thiz is one of America's mast
beautiful Lowns, with all its huge oak trees (with Spenish maoss)
and avenues of paim trees. To edd to its histaric value, the
town planners have added twenty-six squares, “plazuelas”. Thera
is no flemenca here.

At the end af May I wes pleasantly surprised to hesr that
the 10th annual "SPOLETO" Fastivel (foynded by Gien Carlao
Menotti} in neighboring Charleston, So. Cerolina, had invited the
National Spanish Bajlet for three performances: 1 was sna of
the few who knew what & tremendous performance they always
presented. The Rayal Nationgl Ballet, praviously under the
leadership of Antonio Gades and Antonio, had visited the USA in
1983; performing in sll states. The Bailet has been regrouped
and is now menaged by the famous Maris de Avila, psrtner of
Vicenta Escudera, Juan Magrifia,

The program itseif commenced with S5Seis Sonatas Para La
Reina de Espafia and ending in the gigantic tragic work from
Greepe, MEDEA...probably the first time that a Spanish Baliet
trarmacended its frontier; alas with spellbound success..we only
hope thst a film version of the MEDEA will be made available
to the publie.

The Ballet wes under the |eadership of Jose Antonio, a very
fine male dancer; the performance of Juan Mata, pirouette
cantinuity of Antonic Margues end the ending bulerias by these
men and especisily Javier LaTorre (Valencia) stunned the audien-
res.. The internationasily known Merche Esmeralds appeered as

. quest dancer and opnly danced her “Solea"; her flarnchco hands

are prabably uneguailed in the business. Ane Gonzdlez glayed
the title cole Medea; some of the ather principal roles were
danced by José Grece's deughter Lale...most of the choreography
was old and Ltreasured including that of Alberto Lorca, Pilar
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Lopez' partner from Holland of 30 years ago.

The costumes were like the dancers themselves: faullless,
sheer beauties. Scheduled [or five guitarisls, only Luis Habichuela
played. Manolo Sanlicar, originated and recorded the entire
Medea; in a way a (lamenco guitar concierto with full orchestra.
Sanldcar's work was that of a master...the other live gquitarist
was Jose Ma. Banderas from Algeciras, nephew of Paco de
Lucia, who plays with the slunning Lucla velocity. The cantaores
were young Palacin (Jerez) who has been with the Ballet some
time and Alcald who sang for La Tati in 1984 in New Yaork.

1 have added information on the vpera Medea that appeared
in Lthe Savannah paper and which [ auvgmented by Lelling Lhe
public about the dance version as given al the Spoleto Festival
and probably nobody knew about.

Staying at the same motel as the artists, 1 was personally
able to meet all of them. On one occasion Habichuela listened
in my car to his brothers playing for Panesquito.

~Grearge Ryss

-‘.xg.ﬁlp

PROFILES:

AT HOME WITH RENE HERDIA

[from:  The Dunvc_r_ Post, July 27, 19BA; sent by Gulllermo
L'||1|.'_IZi_'II']

lw Eachard lohnson

The glossy fingernails of Rene Herodia's right hand (lush ns
hwe yestures i tns Denver  home. He s a Spuresh g v, &
Hamenco guitarist, and the nails of his might b have been
shellacked to toughen and strengthen  hoon, I they  weren't
varnished, he tells e, Lhey would become Thin aold broittle, as of
gandpapered, for Lhey strike [he strimgs of tha goabar more than
M thmes a second wheny Heredia parforms.

Youthful-lovking at maddle age, Heredia toole bis place aimong
the  world's faremost flamoneo guitarists after Carmen Ainaya,
the farmous Spanish danecer, chose him as here leod guitarist when
he was 17. "She opened upoa whole new world lor me," he
SaYS. "Right away, at an early age, | was pushed e the com-
pany  of  areal  dancers and  quitarists, She was oo dencer's
dancer, and Lthrough her | omel he apner cocle of fhmenco,"

Rene later studicg with Sabicas, ane of the quilar masiers he
met  through Amaya. The elderly Salin: Wit n thie authence
May & when Rene performed a solo concert o MNew York's
Carnegie  Hull. Sabicas  has  expressed  pridie 0 s privtege,

calling Heredia "the most sensational young flionenco guitarist in
Ihe United States."

Having succeeded bableas and other aqged maslers like Carlos
Mantoya, Heredia  anticipates an  increasingly  strenuous  perfur-
mance schedule in Lurope and Asio as well as in thas counley an
the next few yeors.

He  lives with his wite, photographer Candace Bevier, in a
house in central Denver built by Lthe lalte painter sni sculplor
Waolfgang Pogzeba. It is shielded fram the streel by a brck
wall and a wrought-iron gate which opens onto a smnll courtyard
filled with flowers., A roof skylight spans nearly half the width
of the house, richly appoinled with paintings, sculplures, rogs,
folk artifacts, and photographs. Many of Candace's  framed
prints hang in the lower level. It is there, in a glasscd-in
studio, that Rene teaches flammenco and quiter  and
sometimes flamenco dance: "Dancing is how | slay in shope," he
says,

Heredia was born in Granada, Spain, to a large (11 children),
poor family, but he grew up in Los Angeles, whiere the fanily
moved when Rene was 1. The entire fomily loved music and
dance: Rene's father, Jose Heredia, was an ornamental wrought-
iron artisan who loved the qypsy traditions and taoght dance and
guilar to several of his chaldren.

By the time he was 14, Rene was performing professionally
with tus sisters (who danced); and after performing  throughout
Curope with  Amaya, hee traveled for several seasons as  lead
guitarist with Jose Greco. Subsequently, Trom 1241 through
1963, he studied classical muosic o Paris, adding | rench Lo his
lanquages, which include the gypsy tongue, Homony, as well as
Spanish and English.

In Paris, he recorded his composition "Albarada  Flamenca'
("Flamenco Dawning).  The album won France's Grand Prix du

rlassical

Disque.
That honor and his
campose for the guitar.

studies of music stimulated him Lo
More than 17 of his compositions are
registered with ASCAP. Mast of the works he played in his
recent Carneqgie Hall appearance were lus own  compositions,
although he also performed several pieces by Sabicas.

"Alborada Gitana," or "Gypsy Duwning," is a symphony suite
for quitar and orchestra and was performed this year by both
the Denver Symphony Orchestra and the Denver Chamiber
Orchestra.

It was a four-week engagement with a flamenco dance troupe
that brought Heredia to Denver in 1966, When the group was
invited back the following year, Rene began to think of seltling
in Denver. "I liked the people [ met," he says, "and 1 liked Lhe
spirit of Colorado." He bought his home in 1975,

Heredia \raveled throughout Colorado then in the Chautauqua
series of the Colorade Council on the Arts and Humanilies.
“Maost students of flamenco guitar in Colarada are either my
students or students of my students," he says, and, in fact,
others fly in from New York Cily and other muosic capitals Lo
study for two or three weeks with Heredia.

RENE HEREDIA

At Lhis point in his life, the guitarist is his own manager and
has seversl musical enterprises under an  umbrella  company
alled Gypsy Productions, Inc.  These venlures inelude Flamenco
Fantasy Productions; Rene Heredia, Concert Guitarist; and Rene
Herdia's  Flamenco-Jazz  Fusion. The latter group--featuring
electric  bass, percussion, [lule, and  saxophone in o addition Lo
guitar--fuses jazz and flamenco melodies and rhythms,

“Flamenco fusion isn't jazz or salsa,” Vleredia says. "It s
unigue, and we are the only ones doing it in America.”

Proud that he is a gypsy, Heredio collecls gypsy memarabilia
and is knowledgeable abiout the historyol his people, their life-
styles and philosophies over the past S0 years. "Gypsies," he
says, "have heen persecuted because they are different in
attitudes. They are religious people, usually Catholic, bul they
tive for the spirit of happiness and have o free lifestyle.  They
usually don't adhere to the rules and requlations of a molded
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soriety."
Their music is characterized by complicaled rhythms, clap-
ping, stamping, and a passionate and somelimes wslmost wailing

song. The songs have undercurrents of Arabic music, alternating
between excitermenl and tranquility or sadness.

Friends of Rene Heredia are nol surprised, Lhen, when the
musician breaks into song or dance or a spontaneous display aof
his virtuoso technique at gatherings. It's in his blood.

PRESS RELEASES:

FLAMENCO MAGMNET IN THE PACIFIC NORTHWEST:
LA ZAMBRA THEATRE

by Hap Sermaol

Among  Lthe numerous centers of flamenco aclivity in Lthe
Facific  Northwest s La  Zambra Studio/Theatre  in Helvetia,
Oreqgan, located a few miles west of Lhe cily of Portland. La
Zambra is Portland's flamenco venta ("hang-out™). Far mare
than a couple of years now, lLa Zambra has Leen Lhe scene of
exciting juergas featuring accomplished flamienco artists.

Diana Solano is the dirertar of La Zambra Studin/Theatre.
She is also the director and featured dancer of Arte Flamenco
Dance Company, which performs al lLa Zambra, local clubs,
schools, festivals and private functions. Diana studied flamence
dance in Spain with Maria Magdalens, Paco Fernandez, Beti
Ortiz, and in New York with Azucena, Cstrella Morena, and

Marfa Alba. In Madrid, Diana performed al Las Cuevas de
Nemesio. In New York, she appeared al Chateau Madrid, The
Alameda Room, Lincaln Center wilh the Baston Flamenco

Ballet, La Sangria, La Paella, and Casa Migucl.

DIANA SOLANA

FALY DE CADIZ AND JOSE SOLANA

In addition to performing, Diana teaches flamenco dancing at
lLa Zambra Studio. Her dedication to this art has inspired a
remarkable growth in the appreciation of flamenco dancing
among her studenls as well as her audiences. Diana is joined by
other talented performers of Arte Flamenco. The cantaora is
Faly de Cadiz who grew up singing saetas from the balconies of
Seville and Cadiz during the Semana Sanla celebrations.  She
also toured Spain singing zaruelas.

Other artists who perform with the company include virtuoso
guitarist John Shelton, dancers Susan Ferretta, Diana LoVerso
and Maria Moreno; singers Dorothy Sermol and Joan Glassel;
guitarist/singer Juanita el Pollito, dancer/singer Manolo Mateo,
and yuitarist Roberto lorenz. Diana's accompanist on  the
guitar is her husband, Jose Solano. Jose studied guitar in MNew

York with Pedro Cortez, Guillerma Rios, and Pepito Priego,
Arte Flamenco has been funded by the Metropolitan Arts
Commission, the Oregon Arts Carmmission, and the National

Endowment for the Arts.

If you plan to be in the Portland area and wish to attend
or participate in one of the future juergas, please contact Diana
at (503) 647-5202 or write to: Arte Flamenco, Rt. 1, Box é&4,
Hillsboro, Oregon 27124,

&=

"GUAJIRAS DE LUCIA"

transcribed by: M. Haas

in staff notation plus tabulature
Published by: Gitarren-5tudio

E. & M. Haas Blissestr.
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REVIEWS:

FLAMENCO TRADITION LIVES OMN
IN SUPERB CONCERT By RADFORO

[from: Lincaln, NE Journal, March 17, 1986]

hy Laurenca West

50 what's 8 name like Ronald Radford duing in the world of
flamenca?  The man who Bears that name strpde self.assurcdly
on stage at Kimball Msll Saturday evening toc explain, Mis life's
direction was changed when his mother bought sn old album by
Carlos Montoya, a real Spaniard and the undisputed king of
flamenco.,  The music indeed spaoke to his heart, and ended his
rock 'n' rell career,

As meny musiciels do, he talks of a unipn with his instru-
ment. When he pleys, his cheek is pressed to the cypresa waod,
and his fingers hammer and pull sounds from the nylon strings
that titerally fill the roam. He talks of time he's spent with
the gypsies, end explains, through persanal experience, humor
and poetry the enormmous range of emotions found i their
music,  Mearing the nostalgic, mouraful "Cante Hontio," or decp
songs, and the festive, often expiosive dances, ymu cross over
with him into a reslm in which visusal and sensual dimensions
are incorporated into the sound itself. You feel the heat, the
dust and the magic as you listen. °

[f there was too sruch strumming and tpo liltle picking in
the first balf of the progrem, it only served to make the second
half mare epjoyable. My favorite was the Tarantas, a lament
of the Andalusian coal miners--picked and strummed to absolute
perfection. After nearly & dozen flamenco songs, all deliverad
with wnpeccable technique, the experience was complete when
the audience joined by clapping the rhythm for a final gypsy
tango. ONéf

* ® ¥

'FLAMENCO GUITARIST DRAWS HUGE APPLAUSE

{from: The Lincoln Ster, March 17, 198&]
by John Cutler

To know Ronald Radford's flamenee quitar credentials is to
know the origins, workings and emotions of qypay life in southern
Spain.

Redford would not let an appreciative Kimball Hall econcert
crowd hear one note Saturday night without explaining each
work he performed,

As Radford proceeded through his opening piece, "Scleeres,"”
this “soul" became ab once spparent in his playifg technigues.
Radford hugged his quitsr and hunched, yearning to evoke the
mast from every strum.

Radfurd reached one stopping point end made lhe distinction
between flemenco and classical guiter music, such a3 what will
be heard at Tuesday night's Lincoln Symphony concert with
Ange! Romero,

The fiamenco guiter uses wooden Luning pegs, much like the
vicla or viclin, The front penel is coated with hard lacquer or
gcrylic, so the fingers can drum out dance figures. Tuning
differs. The wood is tighter than that ysed in classicsl guitar
construction. Ferformance techniques vary in strumming and
plucking styles,

Motes flew hy, The Kimball crowd conjured up imeges of
gypsies with castenels, clapping, singing and dancing at "La
Feria de Sevilla,” the Sevillan counlerpart aof the Lancaster
County Fair.

The "Tarantes” concluded the eveming. The song is a mourn-
fu! lament of gypsy coal miners, & style found by Carles Montoya
deep in the heart of the Andalusien population. "This is my
favorite," Radford said just before beginning the work,

An audience participelian number wes a perfect encore.
Radford asked the crowd Lo join In & "juerga", or gypsy tango
piece,  "They'll throw youw in jeil for passive listening in Spain,®
Radford chided.

The audience joined in “psimas" clagping, shouted a lew
rounds of "ON&" and celished the atmosphere for a few final
momenks.

At one point in the concert, Redford stopped playing far a
few minutes and told of the mos: important lesson he had
learnad from his trevels through Spein.

It was gn a visit tg the home of Senor del Gastor, one of
the old masters of gypsy music.

"The most important ingredient of flamenco performance is
love," de! Gastor told bis awed student, "love aof the authenticity
and of the mwsic.

"The second mast important ingredient is your love of the
audience with whom you are performing,  And the third most
important ingredient s that thosa who are listening must alsa

listen with love,"
The concert had heen s great success, a .abar of iove, and

an eveniny to remember,

FLAMENCO FiRE

[from: The Advence Mopnticellonien, April 23, 1988)

by Ted Frank

A jubilant Seark Concert of the Apts ended its current
season of performing arts events by calling pn guitarist Ronald
Radford for a performance of firey flamenco. He responded by
presenting a syp-splendared program af the music of southern
Spatn.

Radford strummed and plucked his instrument, bidding his
sudience to coume instde his reminiscences of Cadiz, of playing
an the park benches of Seville at midnight, and of the twangs
and cries of the mosques and minerets left behind by flamenco's
moorish ancestors.  Whever he led, lisleners willingly followed.

His flamenco selections spanned Lhe human range. They
were universal. They were everyman's joy and lament. Opening
with the "alegrlas," Redford drove his fingers into & series of
blurred ettacks on strings and soundboard. He beckoned and
mesmerized his audience into ™istening with the heart.,” He
invoked seenes from Goya end Pieasso, and his strummed phrases
reawakened literary moments frem l.orcg  and  Hemingwey.

His right hand created drumrolls and bugle ceils to begin and
end "a seguiriya.” His left hand duelled his right as he impro-
vised the “bulerlas” style of accelereting heata end mad thrum-
ming. Both hands worked in gracelul concart to oxplain the
luah, time-honored phrases of the Malaga community--popularly
known and borrowed for zeveral “malagueiiaa”.

Radford alternated music and traveiogue to' marvelous effect,
tracing his conversion from rock sound to flomenco tones, from
iearning notes to iearning to feei tha blood, earth, and the sky
Benind the soumd, Last Thursday, he persusded his iistaners that
his commitment wes not so much to the cuiture of Spain, but Lo
an ancient link with spaptaneocus, twmsh uttergnce,

His instrment--"0h, quiter, heart pierced with five awords!"
--was hjs lactermn and ergan of speech. Ha uysed 10 "swords," his
10 fingers, to invoke tha melodies and rhythms of the tribel
gypsy.

Much &f whet was pleyed echoed some of Hallywood's best
film scores: one may heve heard Newman's "Serabande™ from
his "Captain from Castile® ur perhape Waxmen's Espanic fabric
in "For Whom the Bell Tolls,” But tha spiriL of flamenco
covers a Jut of ground, It's Anthony Quinn as "Zorba™ and
"Stompano” crunching on ouwzo glasses, and it's Melina Mercouri
or Katine Pexinou meshing the new grapes with their feal.

Seark Concert of the Artas showed its moturity and judgment
in .sefecting this flamenco concert, Ouring its 10 years, it has
brought many outstanding performers--some with  flying feat,
some with feet planted solidly on the ground, but pona with =
foot in their mouth. Seark Concert, s elways, put & jublant
foot forward, Anrd its flamenco ‘was dynamite. "O1&!"

+ ¥

FLAMENCD MUSIC AND DANCE TRANSFORM
BARN INTO A SENSUAL GYPSY CABARET
[from: Coasting, May 28, 1986; sent by R. Abbott]
by Jeff Demarco

Oance, sonqg, gquiter and rhythm--these four fundementals of
flamenceé were present in abundance lest Fridsy esvening as the

_barn at the Mission Ranch in Carmel wes transformed intp a

qypsy cabaret from sunny Spein. The intimate cheracter of that
venerable edifice mede it e perfect setting for “An Evening of
Flamenco Dance and Musie” with dancers Lourdes Reodriquez, La
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Monica and Rubina Valenzuela accompanied by .quilarist Keni "ElL
Lebrijano™.. A special appearance was made by guitarist and
flamenco inaster Agustin Rios,

The evening was replele with sensuality and color. The
audience was a diverse and ecleckic mixture of personatities, and
was well prepared to jein right in with clapping hands, starmping
feet and the occasionat "OlE"  The atmosphere grew stearmy as
the performance progressed, fueled by the energy, intonsity and
gut-teved eroticism of the entertainers.

One of the maost striking characteristice of flamence s its
remarkable use of rhythm. The dancers intertwined comple-
mentary hand-ciapping beats to form & rapid, pulsating under-
current of emotion, Its structure veried from piece Lo piece,
it flamenco was always present in some form. The sound
resemblied that of castanets, which were heard only onge in the
pragram, in the sevillanas. The guitar was used in an extremely
percussive rmanner that constankly reinfarced the bealt as well,
with complex strum  patterns, plucking and tapping of Lhe
instrument itself,

There were guitar soles in each hall of Lhe cancert. The
first, pltayed by Keni, was based on the rcharacteristic descending
fourth figura that is easily identified with Spanish music. The
driving energy and rhythmic underpinnings of this selection
entranced Lhe audience.  Agustin Rios opened the second half
with three solos aa well, which were much mere difficuit for
Lhe rneophyte to understand and follow, His technigqua and
involvemnent  with Lhe m™music were both unparalleled, but Lhe
sound seemed to be harsh and the struclure amorphous with only
an occasional strym Lo regain everyone's interest.

The singing was upusual. Fubine Valenzuela used her earthy,
glmost gruff voice effectively throughoul the program, capluring
an Arabic flavor as she serenaded and encouraged the dancers.
Late in the second half, Rfos added his voice Lo the ensemble.
Even rougher and mare emotionz! than Valenzuela's, it seemed
Just perfect.

Then Lhere was the dancing. FEsch of the dancers had her
owmn styte, and made Lhe best of it. Rubina Valenzuela slinked
her wey through the sensugl rumbas while La Monica charmed
the sudience with her grsce and power in the solea and the
Alegriss de Cadiz.

The shining lLighl of the night was without question Lourdea

Rodriguez. She magnificently ineorporated all phases of flamenco
movemenl in her solo dances, from the subtle tn the flamboyant,
The whole body is used in flamenco daneing, and Rodriguez ysed
hers ta the uwtmosk. She stamped, kirked, turned and posed
while keeping & cool demeanor.  Her hands were always follow-
ing grsceful mpvements in mwueh the same manner as in baliet,
but were just as edeptly used to raise her flowing skirts to
exhibit legs and feet or Lo trace tha lines of her bndy in sn
erntic fashion.

The only addition one might have wished for was & male
dancer to serve as a foil for the women, Rfos helped to fill
this gap when he joined in with stamping and sirutling in the
fimate. It was a satisfying close to a wonderful experience.
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WORLD-CLAS5 GRECO DANCES
BEAUTIFULLY WITH 5.A. TALENT

[from: Express-News {San Antenio, TX), July 7, 1985]
by Ed Conroy

José Greco is alive and well and dancing up a stoom atb the
Cafs OLE.

Clad in black velvet, brandishing & scarlet cepe or stealing 2
face mantifla from hiz partner, Greco's presence is magnetic
encugh to hold even the rmost dispassionate atiention.

What better way for cabaret cuyiture to get a faolhold in San
Antenio than by a visit from the past master of Spanish dance
and his protegés?

In tandam with Café DI&'s highly professions! house cormpany,
Greco end his stars pul together a performance that, in sheer
exuberance, energy snd skill, essily pleases even the most jaded
of Lestes,

In particular, young Creco protegé Eduerds Montemayor {a
San Amntonic netive) demonstrates his ability to galvanize an
aydience with what is probably the most remarkable fusion of
traditionat Spanish  and contermpoarary influences embodied by
anyone living. He easily invites comparison with the younger
Greco himself.

Nor is Greco shy in the leest sbout hia ynung charges, With

Montemayor and Gatriel Sanchez in their opening "Boguerini," a

Classical cavort in formal Spanish Renaissance style, he used his
castanets to convey the eagerness with which he exacted excel-
lence frorm the younger men,

Together with Gisela Noriega and Maria Ameifa in "Caostellana,”
Grero displayed his engagingly flirtatious charm in a casual,
tasygning rendering of a country courtship dance, with rmusical
secompaniment sung by the youny ladies themselves.

These twoe pieces, in particular, have long been stepdards in
Greco's repertoire, and reflect his  influence  in popularizing
Spanish dance by combining elements fraom different regions and
tirmes.  "Boroguen,” in particulor, was curious for its mixture of
piane accompaniment by - what sounded like a sonatag by Jean
Rameau. '

Aficipnados of Ffamenco, though, hod everylhing they could
possibly  want  from  the extremely flamboyant and energetic
house company, under the direction of veleran Spanish dancer
Gietla, Her meditative and sultry performance with Andrés
Stegman and Oscar Trevifio in MAsturios" demonstraled that she
knows how to convey that essernce of dark soul, duende, to ail.

Then =gain, the company displayed Lheir individual talents in
u lively '"Bulerfa" thal brought half the audience along wilh
Lthem, clapping in rhylhm as traditionally hieratic, gypsy har-
monics  flooded across stage from the guitars of José Marfa
Perelto and Alejandro Herrera.

Yet the sparks thal began to fly towerd the program's end
had elready been ignited one piece earlier by Eduards Manle-
mayoer gnd Gisela Noriega in a positively hol “Tenge™ ‘that took
over the pulsehesl of anyone wilhin  earshot. Montemayor
somehow  combines the agility of Chinese acrobal with the
dignily of an Arab dervish, while Moriags exudes a qypsy sen-
suglity and power that reminds one of why Bizel wrote "Carmen.”

* F *

A FEEL FOR FLAMENCO

[from: The Reader, July 24, 1986; sent by Elizabelh Ruddy]
by Dinah MeNichals

A friend of mine--freckle-faced, blue-eyed, and Catifarnia-
blond--recenlly began lessons wilh well-known fiamenco dancer/
instructor Esmeralda Enrique. 5o enamored aof her new footwork
has La become, in fact, that a friend of hers iz con-
templating a novella: U.5. bachelorette of discreet and discerning
tastes masters the art of flamence, meves to Mexico City, and
unbridies a passion that mesmerizes two contingnts. O as a
lacat arts maover-and-shaker is alleged Lo have recently tatd
instructoer Enrique, 'Flamence is the sexiest thing,” he's even
seen pn-stage.

Enrique takes such perceptions and/or misperceplions in
professional stride. She knows il was Holtlywood that put the
first rose belween & dencer's lips ("There never is, never was")
and left her to her Lorrid dance while men smaldered. While
ackrowledging that the public derives a bssic familjarity with
flamenco through such clichés, Enrigue is rmore understanding of
our enjoyment than of the critics'.  "They still lonk and see
only twirling skirts and the castanets, when lLhey should be
seeing line and extensions and thythms, They den't feel us.
And we have studied for years, warked un technigue far years--
not because we want to be 'sexy dancers,™

Errique has been dancing flamenco since she was twelve. A
Texas native, she =and her sister Carfg (Herediz] moved to
California in their late teens to study under well-known Los

Argeles dencer tyise Triana. After two years with her company,
the sisters were fealured in performance at the Dorpthy Chandler
Paviliopn and embarked on a2 West Coast Lour. Joaé Greco
conlracted them to perform with him in Las Vegas for two
more years. (Saya Carla, "We were at Caesar’s Palace, on the
sane . stage as Singtra. . We got ta see him avary night."”)
Esmeralda credits José Greco, who is now aixty-seven yeard old,
wilh making flamenco “more appealing, more understandable” for
North Americans, Yet while the 5Spanish dance is resurging in
popularity--witness Lhe success of Aplonic Gades in the Carlos
Saura film Carmen snd the more recent local pleudits awarded
Lo the Marte Benitez Spanish Dance Company--she cautions that
pepple may be disappointed when they see “pure flamnenco.”
Which s merely to say, marve!l abt the expressiveness and the

“technigque, don't look for roses.

Even for purists, bhowever, flamenco undergoes periodic
mutsticns 0 its jong ewvolutionary train, which some pundits
ctaim to trace through Phoenician, Greek, Rorman, Jewish, and
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Mporish settlements in Spain, not to mention the integration by
Andajuclan gypsies of the mosical folk forms and scales with
which they came into cantact. The mnst recent and noticesbie
trends in  flamenco--in women-s  costuming--occurred  in the
Sixties, when Hhe ankje-length dresses were instead, and briefly,
warn knee-length, snd heehive hairdos topped maeny a dancer.
Taday in Spain, the dance itself is changing to incorporate more
elements of jazz. "[t's aimost a ‘pup flamenco," says Enrique,
and aithough she herself prefers classic flamenca, she adds that,
as in ali realms of dance, the technigue graws increasingly
cormptex.  “"The rules sre the same, hut within each, there are
mmore changes of syneopation, counterpaint, and rhythme--all in
plates where fifteen or twenty years agu, they never used to
be. The feet move faster, and turns are sharper."

Frnrique had toured argung the world befure she came to San
Giege in January of this year to found tho Esmersida Enrigue
Mance Company, which currently comprises four members: the
two sigters, Barbara Atha, and San Franecisco dancer Criz Luna.
While the company works thraugh the problems icherent to any
fledgling arts organization, Enrigue teaches ongeing beoginning
and advanced-level flamenco classes.

The company's debut perforrmance is Saturday, July 26, at
the San Dieqgo City Coitege Theatre, at Twelfth Avenue and C
Street, downtown, Inciuded in  the two-hour, twedve-dance
program  are classicat Spanish dances as well, mpstly zarzuelass,

or humorous pperattas, Woralist Pilar Moreno will accuinpany
the dancers, and Paco Sevilla, editor of the locaiiy published
Jaten, & quarterly ftamenco magezine Lhat enjoys warldwide
readership, perforrns on the  guicar. The performance s at
8:00p.m.

FLAMEMNCO FLOURISHES IN FIESTA PLAZA

198€]
by Ed Conroy

[from: Express News (San Antonio, TX), August &,

Why is it that some of the mast talented flamenco dancers
in this town are ta be found, not just on the stage nf the
Arpeson River Theater, but at--of ali places--a restaurantfcabaret?

The answer is simple and raturat encugh, considering flamen-
co's roots in countiess eating and drinking estzhlishments through-
vut the lberian Peninsula.  In its native environment, flamenco
i5 a8 much to be savored as a good red wine or & succuiernt
seafood paella.

Though transpianted from Spain to San Antonia,
environment now flourishes at the Olé Resloran
lucated in the southwest corner of Fiesta Plaza.
flaor show secord to none in Enis town.

Owner Leansrd Moriega and nis wife Gisela have ssserubled a
troupe of dancers and rnusician: who bring an  intersity of
enthusiasm and a refinement of technique to their performances
rarely seet cn targe public stages in this town.

Add the dancers' magnificent, highly authentic costumes and
you have a visual spectacle that, even apart frocm the dance,
demands attention.

Norizga has employed the services of chorecgrapher Anitonio
de Cercova in the creation of this new show, entirety different
from that some Son Antonio dance tuvers miay have seen when
José Groco performed at the Olé fast year. It doesn't lock for
fire or flash in the least.

With Moriega acting as master of ceremonies, the evening's
prograrm  encompasses  some  nine  nombers  ranging  from  the
popular  sarazuela “Balle de Luis Alpnsa" and the dignified
"Leyenda”--in which Gisela MNoriegs dominates the stage--tu a
livety "Zapateado" and rojlicking, cancluding "Rumba Flamenca,”

Ore of the most striking aspects of the Olé troupe as &
whoie i5 the extraordinary grecision of both their zapateado
footwork ard salf-accompaniment on castanets. In the "Zapateado®
number, in particular, Gizels disptays her footwork virtuagsity,
clad in traditiona! Spanish riding attire, crop in hand, on top of
one of the tables just beiow the stage.

The rest of the troupe, tncluding Perla Monluya, Sylviana
Perellp, Dolores Zuiliga, Andre Stegman, Uscar Trevifio plus José
Marla Perelle and Alejsrdro Herrera o guilar, froms whal bas
to be the tightest flamenca ensenble in this city 4“ar nhone,

Noriega adds an irgenucus touch in the Final two  pisces,
"Lwajira" and "Rumbe Flamenhea,” commiag on stage te sing and
urge an Gisela and the company to reach an exhilarating climax.

Anticiparing his clientele's natural desire to dance, MNoriega
nas pruvided nal anly an excellent cance floor but & very gouwd

that  ideal
& Cabaret,
The result i a

~ theatrical

band, Morma and the Class Stars, featuring MNorma Ramos, a
singer who shows some not inconsiderabie promise.

" Above al, Moriega's kitchen knows how to product tasty
Spanish seafoad dishes in addition te troditianal Mexican fare.
The & Restoran & Cabaret seems to he doing weli engugh as
a restaurant, but may come inta its own as a dance scene onece
it gets hetter known among locel cogimiscenti as the place to

yo.

DRAMATIC PRESENCE ADDS FLAIR

[from: The Plain Dealer, Tuesday, Sept. 9, 1906)
ay Wilma Salisbairy

dremalic  stage prescrce,
flair ard poiished technical skiilis to his solo cancert
of Spanish dance Sunday night at Lorain County Commueity
Croileqe. Morca, who is presentiy leading a twa-week flamenco
warkshop st Fairmopuntl Center, was at his best in his specialty.
But he alsa made a strung impression in modarn Spanish dance,
a castanet concerto and an amusing mime dance.

An  American whe lives and teaches i Bejlingham, Wash.,
Forca caould have passed. for @ gqypsy doncer if ke had nol
revealed biis roots i1 his inforipal spoken program notes. Relaxed
and spontsnepous, he spoke with none of the fire that ignited his
dancing.

Tall and siernder with a ring of frizzy hair aroond his baiding
head and a dark rrustache accenting his bold features, he
projected the image of an individual who was born to be pnstage.
4 disciptined dancer, he exemplified the Spanish style with his
lifted crest, arched back, graceful arms, bent knees and flexible
faet, In great shape at age 52, he clearly articulated cvery
movement and kept his line pure, even in Lhe freest improvisa-
tions.

Morce introduced himself to the small audience in "Leyerda,”
& madern Spanish dance performed wilh costanets to taped piubo
music by Albeniz.  Cormnmanding sttention witls sharp dynamics,
rapid heelwork and quick turns, he gave an eiticing hint of
what was ta come in the flamenco dances.  "Pajo Gitann,” a
mpdern theater dance, was inspired by flamenco. But in bulcrias,
seguiriyas and romeras, Morca demonstrated the resi thing.
Srmapping his fingers, clapping his hands atid poundiig his heels
into the fioor, he created rhythmic counterpoints far Lhe expres-
sive movements of liis hips and arms, Especicity impressive
were extended virtueso cadenzas that built tension with rhythin
and dynamics. AL the most intense moment, Moprca stopped
abruptly, leaving the audience stunned, then beginning s new
crescendo of dancad rhythms. [n some phroses, he added fancy
foot-vrossings snd quick kicks. 0 tie Cuadro [lameocn that
ended his Z-hour show, he alsc sang a few notes flamencao-style.

Assisting Morca in the {lamenca numbers were guitarist
Josele Oel Riv and cantedora Marija Temp. 3esides improvising
accompaniments for the danciny, Cel Rio played splos with free
intonation, energized rhythm ard Oriental melodic inflections.
Tema contributed mournful meledies in the throaty wail of the
flamenco singer and aiso took a turn as a dancer in the Cuadro
Flamenca. in the finaie, guitarist Bruce Cataslano joined Del
Rio, and Fairmount Spanish Dancers Saundra Bohl, Sally Doich,
Sherrie Paliotts and Marie Rowley brought a negeded feminine
element to the performance.

Froviding eontrast to the fiery flamenhco were Morea's showy
castanet sbic performed to a piano concerto by Litolif and his

Daneer  Tecdore  Morca  brauwght

miune dancing of "Botas Magicas," the story of an aging eobbier
whose feet begin rmaving in flamenen rhytivns when he pats an a
pair of magie white boots.

At the end of the performance, Morco paid  tribute to
Fairimount Center, one of the Few arts schopls in America that
is helping to preserve the rich tradition of Spanish dunce.

LR 2

1 E!
!—LAMENCG GUITARIST ORAWS CROWD TQ FEET

frorn: The Southwest [oily Times, Liberal, KS, Sept. 23, 1966

by Esther Groves

Shouts  of "Ofél" and standing ovations  accompaagied  the
perfanmance  of flamenco quitarist Roneid Radford Saturday
night at Liberal High School in a free concert hosted by Liberal
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Area Culturn!l Arts Caouncil, :

The spetlbinding alegrlas, with which Radfard opered the
evening served as an intraduction te what followed--a crass
between folk music and art music, miror (actually Phrygian
mode, from E te E on white piana keys! with complicated
rhythms, characterized by variations so fast that the flying
fingars af Radford's right hand blurred before the eyes,

“Oié!" and "Bueno? were the right respenses, and the Spanish
equivalent af "Pick jt, boyt" .

Flamenco is dance mmusic, with rhythms furnished by a
player's taps or slaps on the gquitar, dancers' costanets or heej-
tapping, ar spectators’ clapping “paimas fuerte" {loud) or "palmas
sordas” (quiet), Radford said.

Flamenca quiter is slsa a naturel invitation to a vocal solo.
No wender that whern Radferd once sal in a Cédiz, Spain, city
perkk at 3 a.m. because he hadn't been sble to find & roam, his
strumming drew a singer and people who clapped and turned the
happening “into & gypsy flamence jam session.”

Spanish gypsies came from norteern lrefand around the eighth
eentury, he ewplained. Their s#ings and dance rhythms, plus the
influsnce of religius sangs of Jews and Musiems--the Moarish

influence in Spain is strong, from Athembra-type architecture to

“OlEr  ("Allahi*)--are echoed in the wide range of filamence
variations.
These influences plus Radfard's musicianship and  personak

engagement with the audience enable him te take the quiltar
part of the guitar-danee-song folk festivity and make it stend by
iself,

In *"Greanadina," which evokes "the
Granada,” Radford's bhands sparkled as well.
Sevifle" was an arrangement by the great guitarist Carlos
Mortoya, whe hbeard young Radford play and vajunteered ta
teach him free of charge in New York. It starts and ends with
drumming on the guitar as a religious procession approaches and
passes, with a middle section containing melody and accompani-
ment.

Before playlng the explosive “sevillanos" the flamenco artist
asked, "Did anybody bere bring castanets? Castsnets go with
this piece.” MNo one had--but at Wellinglon, Radferd told the
Times, when a women from Sevilla feard “seviilanas”, sbe and
her husband jumped onto the stage and danced as he played "and
brought the house down.”

"Sevitlanas" showed Radford stopping strings and playing a
melady at the same lime with his left band while providing a
storm of accompanying runs, arpeqgios or chords with his right.

A clagsical Etude with meladic empbasis contrasted  with
"Malaguefia", an imaginativa flemenco version with interesting
variatinns, and with the Moorish-influenced "Zambra", disciplined,
driving yet haunting, with more range in pitch and sound effects,

At intermission Radford taught Milly Lave to play castanetis,
She figured thet in show-snd-tell today, that would "sure beat

'a hawk eqgt"

“"Bujerfas® invelved eomplex, syncopated rhythms, while
"spleares {ancient gypsy “deep song") used an equal variety of
expression to cammunicate that life includes suffering.

A rlassic-quitar luitaby by Francisca Terega preceded the
pright rnajor-key “Gueajira”, = result aof Cuban influence on
Spsnish- conquerors,  "Tarantas", full of accampanying runga with
8 strong downwerd pull, came frem miners in Andalusia, the
southern-Spain home of flamenco,

His ancore "Tango Gitane," wilth which Radfard sang and the
audience clapped, brought concert-goers again to their feet. Olé!

sparkling fountains af

x* x ¥

JUANA ESCOBAR AT RIO HONDO COLLEGE
by Ran Spatz

September 20th, Juana and her newly formed Cuadro Flamenco
sppeared at the Rio Honda Colleqe in Whittier. The size of the
trowd was impressive. The stage, unfortunately, was on the
same level as the audience, rendering viewing of the dancer's
feet impossitile uniess you were sevel feet tall. The firal part
of the evening was filled with guitarist Willlam Davila playing
sefertions by Spanish camposers. Juana commenced the Cuadrg’
perfarmance with a beautifuily orchestrated Jales. The troupe
then moved smoothly and rapidly through the usual repertaire
presented by a cuadro. The gresentation was very flamenca,
assuming a “wnowing" audience was present plus many entbusias-
tic coliege students, A figh paint was the long and stunning
Fareyma by Miguei Bernal. Juana was terrific, as always.

"Holy Week in.

Tsingers

Other performers were guitariats Antonmia Duram, Biill McGeary;
dancers Margarita, Koka La Japonesa, Rassnna; singer Anlorio
Alcazar, My opinion of the format (unbissed, af course) was
that the quitar poertion should be shorter and the Cuadro leng-
thened proportionately,

ERaXEZaS T

Et. OIDG
NEWS FROM OUR MEMOERS

los Angeles, CA: A flsmence vides-psrty and juerga was
presehtwt on Sunday Uetoher Sth which included rare videsos of
Carmen Amaya and Lola Floresz. ({from Katina)

Mew York, NY: Arabesque magazine (One Sherman Square,
Suite 22-F, NY 10023} raqgularly fealures articies on flamenco
‘artists, Sea July-Aug. '85: Flamenco Mero and interview with

| Carlota Santana; July-Aug. 'Ba: Spanish Dsnce Arts.

Washington, 0.C.:
concerts Oclober
Marina Keet)

Sanie Barbara, CA: Carfos Manioyn performed at the Lobero
Theater en August 8th foliowed by the Ballet Espaiol de Los
Angeles on the 9th.

Miami, FL: Congratulations to pwner Juanitc snd singer
Cacharita de M™Malaga on the apening of the new Cacharito's
Place in Centro Vasco an July 30th.

Portland, OR: Adsls Clara presented a three day flamence
workshop  August B, 9, 10 at the Reynosa Schoaf of Dance.
Rhytiwns  taught were Farroca, Scleares, Tientos ond Bulerfas.

Mexicali, Mexico: Contragulations o Magdalena Cardaso on
tha apening of her Escuela de Danza Espaficla. Benite Juarez
Bouteverd #1990 loral §-B Plazs Universidad.

Tijuana, Mexico: Flamenca quitarist Daniel Contreras is now
residing in Tijuana end trying lo gat a flamence shaw going. He
tias baen perfarming et the Pantera Rase on weekends,

Portland, OR: Viviana Orbarbeck presented a Spanish dence
workshop  frem  July Bith to 25th which neluded flamence and
reqgional dapce.

Taronto, Canada: Paula Moreno Spanish Dance Campany held
a summer festival at Harbourfront Auqust 27 to 30, The
company also maintaing a school which affers classes in fla-
mence regioneal and classical Spanish dance and flamenco and
classical guitar, (See Directary.)

The Spemish Dance Society presented
25th and 26th at the Marvin Theater. {from

' .
LOS ANGELES JLERGAS .

EL CiD
PRIVATE DINNER AND FIESTA FLAMENCA
by Juana DeAlva

October twentieth and twenty-eighth, £! Cid restaurant of
Hollywood, California bhald its second jnvitatiana! dinner-juerga.
The first juerga, held eariier this year, was such a success that
many had to be turned away. Co-owner, Jack Haywood, promised
a repeat performance and true to his word, offered not one, but
two gatherings this time around. Jack says Lhat the idea behind
the fiestas is to bring Southern Califarnia flamenco performers
together in an atmosphere of eomraderie. He feels that the
flamenca community in the United States is so smali thal its
members resd te stick together and support each cther., These
invitational juergas are Ej Cid's effort to foster this goal. The
foilowing is a brief report of the QOctober twentieth gathering
which we pltended,

The evening began at six o'clock with cocktails, leaving an
hour and a half te mingle, re-established old contacts and make
new ones.  DOinner, chicken in wine sauce, was al 7:30 witnh a
perfarmance at  9:00. The performers for this evening were
Antonic  Sanchez amd  Pepita  Sevilla, guitarist Paco
Arroyo, and dancers Yaolanda Arraye, Angelita, Linda Vegs,
Valeria Picg, Jesus Lanoe and diminuitive guest ertist Aubrey,
Antonig Duran was the scheduled guitarist for the get tegether
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CUADRO AT EL CID (L-R) YOLANDA ARROYO., AGELITA, ?
ANTONIOQ SANCHEZ. PACO ARROYO, JOSE CANO AND PEPITA SEVILLA.

on the Lwenty-eighth,

The show opened por soled with Linda, Yolanda and Angelita
accompanied by the cante of Antonio. Jesus Cano danced por
alegrfas followed by Pepita with rumba. Angelita and Antonio
united for tientos-tangos and then the representalive of the pexL
generation of flamenco performers, little Aubrey (who appears to
be about eight years old) danced fandangos. The cuadro assem-
bled to sing -- not dance -- sevillanas (a refreshing Lwist).
llinda Vega danced aleqrfas with a shawl. Jesus and Angelita
executed a classical piece followed by bulerfas with Antonio,
Yolanda, Linda and Pepita. Yolanda performed siguiriyas and
the show closed with fiesia por rumba with performers exiling
through the audience. ihe show, directed by Angelita and
Antonio and supported throughout by the superb guitar of Paco
Arroyo, was high energy and delightful.

Following the performance the stage was thrown open for
audience participation. Some of those present included: dancers
José Greco (in town for a concert with Maria Benltez), Lola
Montes, Juan Talavera, Carmen Chevere, Oscar Mieto, Valerie
Pico, Paca Vera, Concha, ChaCha, Katina Vrinos, Angel Recio,
Radl Martin, Eugenioc Berdugo and son Daniel recently arrived
from Sevilla, and Suzana, Victor Soto, Carla Herrdia and Michele
Batello from San Diego.  Singers up from San Diego included
Charo, Remedios Flores, Pilar Moreno, Pepe Ledn and fram the
Los Angeles area: Concha, Miguel de Malaga and Yorgo Grecia.
Guitarists from Los Angeles: Benito Palacios, Antonio Duran,
Gino D'Auri, Yvetta Williams, Ron Spatz; from San Diego:
Rodrigo, Yuris Zeltins and Oscar Aragén.

We regret missing the gathering on the Lwenty-eighth when
an equally impressive list of guests will be present. Congratula-
tions to El Cid! ;Viva Flamenco!

e TS

FLAMENCO SHEET MUSIC

of Paco de Lucia- Serranito- Paco Pena-
Manoleo Sanlucar- Andres Batista-Manolo
de Huelva- Nino Ricardo- Paco Cepero-
Juan Martin- Pepe Martinez...

Will trade Music for Flamenco Records:

(818)789-1453 Maurice Sherbanee

5329 Norwich Ave.
Van Nuys, CA 91411

SAN DIEGO SCENE

BY Juana De Alva
FLAMENCO IN TLJUANA

In years past Ltijuana, Baja California, sister city to S5an
Diego, California, has been a center for flamenco with several
instructors, regular nightelub shaws and frequent concerts.  With
the recent arrival of flamenco guitarist Daniel Contreras to Lhe
area we hope to see a revival of flamenco in Tijuana.

Born in Aguas Calientes, Mexico, Daniel began as many other
quitarists studying rclassical, jazz and rock and later became
exposed to flamenco. His pursuit of flamenco took him to Spain
in 19735 where he studied in Barcelona under Enrique Calzas,
worked in numerous clubs throughout Spain and won Lhe distine-
tion of Fine Flamenco Guitarist of Foreign Extraction at the
Fiesta de Mairena de Alcor in honor of Manolo Caracol.

In 1975 a grant from the Mexican government look him Lo
Italy to parlicipate in an  experimental program in  musical
composition.  While in Italy he also worked as a solo guitarist in
Rome, Milan, Venice and Genoa. His guitar playing took him to
Switzerland, Belgum, the Capary Islands and finally back to Lhe
North American continent and the United States in 1976. Here
he has worked mainly in Los Angeles, Chicago, and for the past
eight years, covered all of Mexico.

Now residing in Tijuana, with his wife Teresa, he hopes Lo
establish a flamenco show on a regular basis in one of the local
clubs or restaurants.

DANITEL ACCOMPANYING ANTONIO IM TONICOS SPANISH RESTAURANT
IN TIJUANA
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DANMIEL WITH JUANA DE ALVA

AROUND THE TOWN

Flamenco seems to run in cycles in San Diego and perhaps
elsewhere also. Five years ago one could see flamenco at the
Ocean Playhouse in El Cajon, at the Andalucia in La Jolia,
Bazar del Mundo in Old Town, Don Carlos Restaurant in La
Mesa, El Moaro in Pacific Beach and Olamendes in Capistrano.
Then Andalucia, El Moro and Ocean Playhouse closed and
flamenco disappeared everywhere but Bazzar de Mundo.

Happily, flamenco appears to be again on an upswing with
the popularity of the flamenco movie Carmen and the Cumbre
Flamenco and Flameneco Puro coming to the United States.
Here in San Diega (besides Bazzar de Munda) there is flamenco
in San Dilego's new Horton Plaza, The Tablao Flamenco will
celebrate its third anniversary in February and Drowsy Maggie's
in North Park has both guitar concerls and flamenco shows.
The newest addition to San Diego'’s flamenen scene is “Flamenco
Night at Hajji Baba's" in Mission Valley. A Lebanese restau-
rant which presents Arabic music and belly .dancing five nights a
week, Hajji's presents flamenco shows on Tuesday nights at 8:30
and 10:00p.m.  The intimate and casual atmosphere and the
Middle Eastern decor lend themselves well to a flamenco ambiente.

The show, which is varied weekly, but changed totally once a
maonth, has a core of two dancers, Juaha De Alva and Carla
Heredia, guitarist El Pintor and singer Miguelito in addition to
apprentice dancers and invited quest artists. In October the
show included Liana De Alva and Michele and guest singer Juana
Escabar. In November Miguelito returns from Spain and Helena
Casandra and Carmen join the cuadro.

AT THE HA.JJI BABA RESTAURANT IN SAN DIEGD ON FLAMENCG NIGHT,
(L-R SEATED): & FRIEND, BGUSTAVO, STNGER MARY SOL, DANIEL AND

WIFE TERESA, (STANDING): SINGER ROSA. JUANA DE ALVA |
GUITARIST DAVID DE ALVA,

®ift Subgcriptions
to Jaleo

NGIVE THE GIFT OF JALEO
AT CHRISTMAS!

A SPECIAL NOTICE OF YOUR
GIFT WILL BE SENT
TO THE RECIPIENT.

Send name and address of recipient, your
name and a check or money order to Jaliestas
(P.D. Box 4706, San Diege, CA 92104).

CurrenL Rales:

U5 $20 ~ LS. Subscriptions

LLS. $30 - Air Mail Europe

LLS. $2% - Canada/Mexica
LLS. $35 - Air Mail I ar East

L.5. $25 - Surface Oversvas

And something to look out for...
A PROJXECT IN COMMON
[from: Tiempn, August 18, 1986; sent by El Tlo Pacol

Before the end of summer, the details will be finalized
for a long-play recording that na doubt will be much talked
about. It is being prepared by Paco de Lucla and Munolo
Sanfucar, Lthe two most universal Spanish flamenco yui-
tarists. The project, carried out with & good deal of care
by the twn composers, has been in the conceptual stages
for several years, although wark on it began concrelely
about four manths aga.

FLAMENCO FENCING
ORNAMENTAL IRON

SAFEGUARD FENCE CO.
SERVING NORTH COUNTY

619/745- 4846

CA Contractor's Licence £374198 |

e ANNOUNCEMENTS **¥*

Announcements with the exceplivn of classifled ads are free of
charge Lo subscribers.  Include phone number and area code for
ue in the DIRECTORY. Classified sD& ARE  $2,00 per line
(each 9 wopds)., Make checks payable Lo JALIESTAS and mail Lo

JALED, P.G, Box 4706, San Diega, CA 92104,
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JALED CDRRESPONDENTS

Il you would like to assist JALEQ by acting as @ curres-
pondent far your city, please contact gur PO Box and et us
know. We reed to have updates on flamence performances,
teachers, etrc.

»22 UPDATES #42

FLAMENCD HQSPITALITY new listing in the “Directary” for
thiose  wishing to affer assistance or lodging for flamencos
visiting in their area.

SAN DIEGO JUERGAS. For information call Faul Runyen
610/272-208Z or Besilio Ceravola 619/582-2882 or 4A8R8-3360.

THE MORTHERMN CALIFORNIA FLAMEMNCO SDCIETY presents
juergas on the last Manday of every month ab Sainte Cleire
Hiiton in San Jase, TA. Performers as well a5 observers are
welcomne.  Call (488) 723-0554.

MANUEL FOR FLAMENCO GUITAR  ACCOMPANIMENT  af
"canle and baile" avoiiable write ta: Union Musical Espaficla,
Carrera de 5an Jeronima 26, Madrid-14, Spain.  Ask fur Maestro

y Estilas (Manuel de accompanamento para el cente y el baile;

by Andrés Batista.
a8 Cl ASSIFIED sas

FLAMENCO COSTUMES FDR_SALE:
67191 240-B505;

NMEW SHIPMENT FROM S5PAIN: Men's Cordobes hats $75, red,
grey, Gtack. bLarge hoop & cut dsngle earings $15-18 many
colors.  Fans $15.  Mantons $75-3195. Mantoncillas $202522,
Castanets (wood) student $11; professional granadillo amd fiber
$50 tu $45, sizes 5 ta B8 - Callianos, DU)R.  Send stamped-self-
addressed envelope lor price sheet and order form or call. The
Sca, 382 N. karbor Blvd.,, San Pedre, CA  9C731 - Phone:
213/831-1694, .
"OTRA TIERRAM,

Beautifull Cull Sandy at

DIGITAL FLAMENCO RECORDINGS, now
availabie on cassette. Featuring Ruikina Carmong, Canmnen
Heredia, Atonmic Ouran, Marcos Carmona,  Send check of inonoy
order for $9.95 to Digital Sound, 12312 Orizaba St., Downey, CA
24z, ! .

FREL CATALOGLE aof records, cassetfcs and videns of singer
Manuel Agujetas, guitsrist Redrigo and singer Remedius Flores.
Send SASE to Alejandrina Halman, 148 Taft #71, El Cajon, CA
521:2C,

GJITAR MUSIC AVAILABLZ: . Music uf many top artisls, botn
inodern aond  olg style, transeribed by Peter Baime, 1101 W,
River Park Lane, Milwaukee, Wl 53209,

FOR SALT: Music by Mario Zscudera and Sabicas, plus complote
iine of guitar supplies {SL:‘iI"IgS 1/2 pricel. The Blue GCuitar, see
ad far lccalion,

PAaNADEROS FoaMENCOS b» Estesan Delgado recorded by Paca
de Lucia -- accurately notated sheet music; $2.75 in USA, $4.50
fureign, Southwest Waterloo Publishing To., 2111B Raob Rd.,
Austin, TX Ja7U4,

GUITARISTS AND GULHEAR STUDINTS WELCOME ta accarmpany
carce classcs, San Ciegn area.  Call Juana 440G-5279.

Fac< I1S50U5% OF JabD AVAIABLE.  See insice cavee for
current rates.

e

#xx DIRECTORY #x»

australia
FLAMENCO ENTSHTAINMEN
Cosmos Inn (Adelaide)

OB-51-2287

canada

QANCE IN$TRUCTIDN
Maximiliane (Toronto)
FLAMENCC HOSPITALITY

Ricaatd Mois {Calgary, AL)

japan

463-8948

FLAMENCD ENTERTHIMHIZNT
Lase Artista {Takyol
21 Alhambra {Takyal

Ci/308-76°3
03/BGE-5017
0427221-T7045%
03/354.77%5
N3/464.83475
23/200-1

k1 Flamenco {Tokya)
Flametco Patia (Takyal
Nana's Bar [ Tokyo)
FLAMENCO EOSPITALITY
Sactara !Tokvo!

047/7431-6770

mexico

DANCE INSTRUCTION
Magdalena Cardoso {Mexieali)

Spﬂll’l

FLAMENCQ SHOES

H. Mepkes (Madrid)]
FLAMENCQO CQSTUMES
H. Henkes (Madrid)

u.s.a

new york

FLAMENCO ENTERTAINMENT

The Ballroem

El Cagtallane {Qu=ens)

Frente Unido Flamenco

La Mancha {Brooklyn

Mesa de Egpafia

Meson Asturias (GQueens)
Ponce de Leon Spanish Restaurant
Restaurant Bspana

Restaurant EL Parrail

El Rincon de Espaffa

OANCE INSTRUCTION

Ballet Hispanico School of Dance
Loretta Celitan (Lang Island)
Mariquita flores

Victorio Korjhan

Esteban de Leon

Bobby Locca

Melinda Marques

Jerane Michel

Jose Molina

Liliana Morales

Zstrellia Mporeno

Jorge Mavarro

Carmen Ruhio

Carlata Santana

GUITAR INSTRUCTION

Mario Escuderc

Hichael Fisher {Ithaca)

new jersey
DANCE INSTRUCTION
¥olanda Fernandes

pennsylvania

GUITAR INSTRUCTION

Carxrlos Rubio

DANCE INSTRUCTIDN

Camila Erice (Harrisburg) Y.H.C.A.
Julia Lopez

virginia

FLAMENCO ENTERTAINMENT

La Mata

IDANCE INSTRUCTION

Maria {virginia Beach/Norfolk)

Ara Martinesz

Raquel Pena (Spanish Dance Center)
GUITAR INSTRUCTION

Paco de Malaga

Ternandog Siivent (Spanish Guitar Center)

washington d ¢ area
FPLAMZNCD ENTZRTAINMENT

El Bodegon

Tic Pepe

JUERGAS

Charles Mgeser

GUITAH INSTRUCTION

Mariguita Martorell

Pacc de Malaga [Arlington, VA)

54-03-73

232-1036

232-10186

212/244-3005

212/679~22€13
212/446+-9159
212/489~5708
212/489-5708
212/921-9454
212/344-522R

212/362-6710
16/724~-5638
212/582~3350¢
212/927-7220
212/124~4313
212/666~5107
212/263-7654
212/222~4937
212/245-9504
212/472-1345
212/245-9504
212/47R-7292
212/563-0186
212/473~4605

212/566-62235
£07/357-6E1S

201/861-B3%6

215/732-9010

215/925-18B89

B04/467-6212
BoA/4ET7-1508
703/931-0324
703/527~13454

703/931-0324
T0A/527~3454

301/057-47993

301/9932-4792



JALEO - VOLUME IX, No. 2

PAGE 51°

Carlos Ramos (Arlington, VA)

Fernando Sirvent (Spanish Guitar Center)

Torcauto Zamora (Silverspring, MD)
DANCE INSTRUCTION

Marina Keet (George Washington U.)
Ana Martinez

Raquel Peffa (Spanish Dance Center)
FLAMENCO COSTUMES

Maria Carmen Ramos

georgia
DANCE INSTRUCTION
Marta Cid

florida

FLAMENCO ENTERTAINMENT

El Cid (Miami)

Bodegon Castilla

Columbia Restaurant (Tampa)
Costa Vasca (Miami)
Marbella Restaurant (SW Bth St. 31lst Av)
DANCE INSTRUCTION

Luisita Sevilla

Josita Molina

Roberto Lorca

Rosita Segovia

La Chiquitina

Maria Andreu

minnesota

FLAMENCG ENTERTAINMENT

St. Paul Hotel

GUITAR INSTRUCTION

Michael Hauser (Minneapolis)

Michael Ziegahn

DANCE INSTRUCTION

Suzanne Hauser .
FLAMENCO COSTUMES

Jo Ann Weber

illinois

FLAMENCO ENTERTAINMENT

Toledo Restaurant (Chicago)

86 Club (Chicago)

DANCE INSTRUCTION

Ridgeville Park District (Evanston)
Teresa (Wilmette)

texas

FLAMENCO ENTERTAINMENT

La Mansion del Rio (San Antonio)
0lé Restaurant & Cabaret

DANCE INSTRUCTION

Anita Mills-Barry (Dallas)
Ricardo Hidalgo (Dallas)

Teresa Champion (San Antonio)
Rogelio Rodriquez (Houston)
Gisela Noriega (Brownsville)

Ricsado Villa - Dance Center (Corpus Christi)

Dance Center (Corpus Christi)
DANCE SUPPLIES
Casa de Danza (San Antonio)

new mexico

FLAMENCO ENTERTAINMENT

El Nido Restaurant (Santa Fe)
DANCE INSTRUCTION

Eva Encifas (Albequerque)
Tamara Spagnola (Santa Fe)

colorado
GUITAR INSTRUCTION

Rene Heredia
Guillermo Salazar

oklahoma

GUITAR INSTRUCTION
Ronald Radford (Tulsa)
DANCE INSTRUCTION
Jimmie Crowell

703/524-5083
703/527-3454

'202/364-0700
703/527-3454

703/524-5083

404/993-3062

B13/248-4961
305/261-2394

576-4536
576-4536
576-453&
642-0671
442-1668
642-1790

333-8B269
612/825-2952

333-8269

612/291-2889

312/266-2066
312/338,1212

312/869-5640
312/256-0749

512/225-2581
512/226-33133

214/357-8802
214/352-6798
512/927-9029
713/780-1796
512/541-8509
512/852-4448

512/852-4448

512/922-0564

505/988-4340

505/345-4718
505/983-2914

722-0054
333-0830

918/742-5508

946-2158

washington

FLAMENCO ENTERTAINMENT

G Note (Seattle)

DANCE INSTRUCTION

Maria Luna (Seattle)

Morca Academy (Bellingham)
Josela Del Rey (Seattle)
La Romera {Seattle)
GUITAR INSTRUCTION

' Gerardo Alcala (Bellingham)

Joel Blair

oregon

FLAMENCO ENTERT&INHEEE

Norton House Rest. (Portland)

DANCE INSTRUCTION

Maria Moreno

Viviana Orbeck (Portland/Lake Oswego)

arizona

DANCE INSTRUCTION
Laura Moya (Phoenix)
Lydia Torea

Patricia Mahan ({Tucson)
GULTAR INSTRUCTION
Ismael Barajas (Tucson)

california
FLAMENCO ENTERTAINMENT
Bouzy Rouge Cafe (Newport Beach)
Don Quixote (San Jose)
Dulcinea Restaurante (San Mateo)
Mariano Cordoba (Sunnyvale)
Les Pirates (Los Altos)
Anita Sheer (Los Gatos)
La Pefia (Berkeley)
Mill Valley Community Center (Marin County)
India Joe's (Santa Cruz)
Barcelona (Santa Monica)
JUERGAS
Halcyon Ida (Santa Cruz)
Jack C. Ohringer (Vallejo)
GUITAR INSTRUCTIONM
Alberto de Almar (Mill Valley)
Marjiano Cordoba (Sunnyvale)
Ken sanders (Laguna Beach)
Juan Serrano (Fresno}
Anita Sheer (Los Gatos)
Rick Willis (Placerville/Sacramento)
DANCE INSTRUCTION
Adela (San Mateo)

(San Jose)
Rosalie Branigan (Montclair)
Paula Reyes (New Monterey)
Carmen Chevere (Newbury Park)
FLAMENCO COSTUMES
Adela Vergara (San Mateo)

san francisco
FLAMENCO ENTERTAINMENT
La Bodega

Las Cuevas

Flamenco Restaurant

El Meson Restaurant

El Greco - The Cannery
Las Palomas Restaurant
DANCE INSTRUCTION

. Adela Clara, Miguel Santos

Concha Duran

Rosa Montoya

Isa Mura

Teresita Osta

Jose Ramon/Nob Hill Studic
GUITAR INSTRUCTION
Mariano Cordoba

Ricardo Peti (Carmel Highlands)
CANTE INSTRUCTION

Concha Duran

Isa Mura

FLAMENCO COSTUMES

Raquel Lopez

206/783-8112

206/323-2629
206/676-1864
206/325-2967
206/283-1368

206/676-1864
206/671-6268

223-0743

503/282-5061
503/636-5940

602/995-1402
602,/841-0028
602/624-9258

602/745-8310

714/673-3440
408/378-1545
415/579-2500
408/733-1115
415/968-7251
408/723-0354

849-2568

381-0885

408/429-8476
707/642-5424

415/383-6115
408/733-1115
714/499-4961
209/439-2410
408/723-0354
209/245-6095

415/341-4484
408/292-0443
714/624-5501

375-6964
805/498-0264

415/351-4481

415/433-0439
415/435-3021
415/922-7670
415/928-2279
415/771-0410

415/431-6521
213/223-1784
415/239-7510
415/435-3021"
415/567-7674
415/775-3805

408,/733-1115
624-3015

213/223-1784
415/435-3021

415/924-5908
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los angeles
FLAMENCO INFORMATION
Flamenco Dance Line
FLAMENCO ENTERTAINMENT
Lares Cafe (Santa Monica)
El cid

El Paseo Inn

Fez Nighteclub

Las Brujas Restaurant
Madrid Restaurant

Pablo Picasso (Sherman Oaks)

The Intersection Folk Dance Center Rest.

Sevilla Restaurant
JUERGAS

Yvetta Williams

Ron Spatz

ACCOMPANIST FOR DANCE & CANTE '
Eduardo Aguero

Marcos Carmona

DANCE INSTRUCTION

Roberto Amaral

Pedro Carbajal

Rubina Carmona

Manuela de Cadiz

Concha Duran

Carmen Heredia

Maria Morca

Oscar Nieto

Sylvia Sonera

Juan Talavera (Whittier)
Linda Torres (San Gabriel)
Elena Villablanca

GUITAR INSTRUCTION

Marcos Carmona

Gene Cordero

Gabriel Ruiz (Glendale)
Benjamin Shearer (Simi Valley)
CANTE INSTRUCTION

Rubina Carmona

Concha Duran

Chinin de Triana

FLAMENCO COSTUMES

Rubina Carmona

CASTANETS

Jose Fernandez (Reseda)
Yvetta Williams (Imported)

san diego
FLAMENCO ENTERTAINMENT
Drowsy Maggie's

Haijji Baba -

213/831-1694 or

213/851-9409

213/828-9205
213/668-0318
213/626-1361
213/666-6137
213/667~9587
213/483-7757
818/906-7337
213/386-0275
213/328-2366,

213/833-0567

213/883-0932

213/660-0250
213/660-9059

213/785-2359
213/462-9356
213/660-9059
213/837-0473
213/223-1784
213/862-1850
213/386-0275
213/265-3256
213/240-3538
213/699-9855
213/262-7643
213/828-2018

'213/660-9059
213/451-9474
213/244-422R
818/348-4023

213/660-9059
213/223-1784
213/463-1614

213/660-9059

213/881-1470
213/833-0567

619/298-8584
619/298-2010

0ld Town (Bazar del Mundo-Sun.noons)
Tablao Flamenco

JUERGAS

Rafael Dfaz

DANCE INSTRUCTION

Barbara Alba

Juana de Alva

Juanita Franco 619/4B1-6269
Maria Teresa Gomez 619/453-5301
Rayna 619/475-4627
Julia Romero 619/583-5846
GUITAR INSTRUCTION
David De Alva

Joe Kinney

Rodrigo

Paco Sevilla

619/483-2703

619/474-3794

619/222-1020
619/440-5279

619/588-1607
619/274-7386
619/465-7385
619/282-2837

#** MAIL ORDER **+

FLAMENCO DANCE ACCESSORIES (castanets, shawls, fans,

earings, eltc. Imporled/exported from Spain).
THE SEA - 305 N. Harbor Blvd., San Pedro, CA 90731.
FILAMENCO CATALOGUL 1985-86 Ann Fitzgerald, Apartado 388,

‘Sevilla Spain 41080.

FLAMENCO COSTUMLS

ADELA VERGARA - 1825 Echo Ave., San Mateo, CA 94401
Made in Spain, $150.00 including postage and handling

JOSE SORILLO - cfo W.J. Adams, 53C Lewis Bay Rd., Hyannis,
MA 02601

FLAMENCO SHOES

H. MENKES - Mesonero Romanos, 16, Madrid 13 Spain (Shoes
5,000 pesetas/boots 7,000 pesetas - send measurements in
centimeters)

GUITARMAKER'S SUPPLIES

ALLIED TRADERS - P.O. Box 560603, Kandal Branch, Miami, FL
33156 (Catalog free) e

DE VOE LUTHIER SUPPLIES - Box AA, San Jose, CA 95151
Finest tonewoods (Send SASE for price list)

SUSTAINING MEMBERS

Your contributions to the Jaleistas organization are gratefully
accepted. Contributors will be listed on the inside cover of
Jaleo for a period of one year under the following categories:

% 50.00 - Malaguefio
% 100.00 - Cordobes
$ 500.00 - Sevillano
$1, 000.00 - Andaluz

e

BOX 4706 SAN DIEGO, CA 92104
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