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NEW ARTISTIC DIRECTOR FOR THEATER FLAMENCO

Dear Edilor,

I would ke to take this spportunity 1o anmounce that Mr. Miguel
Santos has been named artistic director of Theater Flamenco of San
Francieco succeding Ms. Dini Roman, who will be returning o her
native Boston after serving as artistic director for three years.

Miguej Santos has been with the company since shortly after it
was founded by Adela Clara in 1967.

We warmly thank Ms. Roman for her unending dedication and
artislic comtribution and look forward to the promising leadership
and artistic direction under Miguel Santos.

Rosa Aguilar

San Francisco, CA
T

'‘GYPSY GENIUS’
HISTORIC - EXCLUSIVE VIDEO RELEASE
Y

B
MANUEL AGUJETAS DE JEREZ

For the first lime in Mamenco history, the legendary Manuej
Agujetas de Jerez perfarms on video cassette. The worid famous
maestro of the Jerez dynasty of gypsy flamenco singing gives an
hislorie ormance thal will remain forever. Besutiful centes por
Soled, Fandango Grande, Siguiryas, Malaguefiag, Romeras, Tarento,
Tientos, Bulerfas. Length - 90 minutes in color. This video features
the special collaboration and original guitar accompaniments of
recording and concert artist RODRIGO. Don't miss out on this fust
world release as it is a collector's ilem. No smdio video of this kind
has ever been made. Ovder Beta or VHS, Only 549.00. Send cash,
check or money order lo Alejandrina Hollman, 148 Taft Ave. #11, Bl
Cuajon, CA 92020, The performance look piace on August 5, 1985,
An educational "must” for guitarists and singers. Allow 3 to 4 weeks
for delivery,
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scen many others whose names could fill an Encyc ia del Cante. We
want lo see "C" do just one cante, and I am not leaving until then. Ican't
menzge to applaud "As" twenty-five minute buleria (how much he must
love the sound of his vaice), my hands are too stiff from the cold. Finally
"C" appears, and with his brother at the guitar, begins io sing. Maybe he is
inspired at being in his home town, but his solef por buleria is magnificent.
The guitarist smiles approvingly, his toque sounding far better than before.
Somehow it is na longer that cald, and the wind has djed down, or we don't
notice i We applaud enthusiasticatly, and look at each other. Na, I guess
we are not ready 1o go yel. Nextcomes a tiento. How long has it taken for
the "dichosa duende” to come out? Couldn't it have made it earlier? The
£Xy is becoming light in the easi. The sun will be rising soon. Bone-weary,
we go back Lo the car, and as we leave, we hear = woman's voice singing an
stage. Perhaps it is La Fernanda, who we saw sitting in the sudience
earlier. But we are an our way, red pony-tail now neatly tucked into a
"mofic". There are few people our in the streels from which 1o ask
directions, and we miss our way, going (hrough Trebujene instead of the
better route Lhrough El Cuervo. The winding bumpy country road is
virually empty seve for a coupie of mopeds. The sunflower fields look
.Bolden in the early morming sun. Jerez is on the horizon, and home is Just
beyond. Hope to calch a few hours rest, but it will be difficult with the
raucous Sunday beach crowds. Wish for an alknight Denmy's or Sambos'
(I think they are called "Seasons™ these days) and a short stack of pancakes
for breakfast with Iots of maple syrup before tuming in, but this is not the
U.S. of A. and we'll make do with "café con leche” if we can find it (we
don't). We nre tired but fulfilled. A most worthwhile evening indeed.

AURORA VARGAS

The first time I saw her on stage was at El Potaje Gitano in Utrera with
Paco del Gastor et the guitar, where she was introduced by the typically
hyperbolic announcer as *..a young, beautiful, and talented artist, in short,
a ‘gitana’..”. The second time, it was the Cé4diz Festival, this time
accompanied by Paco Cepero al the guilar {what g team!). The third, it was
atthe Gazpacho Andaluz in Morén, with Peco del Gasior again a1 the puilar,
Al twenly-nine, Aurora is indeed young, for most exponents of El Cante
will not rully "blossom" until they are well inta their forties or fifties. Tall,
with long flawing dark hair, piercing eyes, a Raquel Welch smile, and a
gypsy complexion -- the kind Garfa Lorca called "amasada de acejtunas ¥

azim" (just how do you wanslate that!) -- she also happens lo be an
uncharacteristically attractive "canlaora”. But what is truly remarkable about
this arlist is her stage presence. Aside from the typical gypsy texwre, her
voice has also clarily and power. Her concentration while singing is
absolute, and one gets the feeling that jt would not mater 1o her whether one
or one million people were sitting in the audience. A superb dancer as well,
Avrora will usually close her centes with a spontaneous and fiery dance
which will leave the public clamoring for"otra! atra!”. Right after the Cdiz
show, I found her having a soft drink just outside the anditorium, and had a
chance lo chat with her far a few minues. She confessed lo being the
mother of two girls (the oldest thirteen years old), with another one "on the
way". Her husband is iovingly supportive of her "arte", participating in
most of her appearances as one af the "palmeros”. It appears that promoters
have taken notice of this extrandinary artist, because she is one of the more
heavily booked "cantaoras™ in this year's Festival circuil. Surprisingly, she
has not cut any records yet, but said, "maybe one of these days...” (I hope
she does, but [ wish there was a way to capiure her presencel). El Cante
Flamenco i & narrow path, and as it frequently happens with artists like her
(Marfa José Santiago, Chiquetete, and Rocfo Jurado among others), after &
certain point, jt becomes oo restrictive, and they tend lo wander off inlo
"other" forms of singing that have a wider and more lucrative appeai. Itis
difficult 1o shackle taients like Aurora's, for whatever reasomn, hut sellishly,

I sincerely hope she riynains in the “rue path”.
WHITHER DANCING?

It is not hard to understand why oulside Spain, flamenco is frequemtly
equated with dancing. Afier all, the flashy colours, the clicking of the heels,
the caslanets, the provocative poses by the dancers {(done in various degrees
of good laste) are, alang with bullfight motifs, and selact views of the
Costa del Soi.  what rave] brochures i21] you Spain is “really” Like. These
picture post-card images of a "tableo” usually show the dancers very much
in the foreground, while the guitarist and singer are relegated to decoraling
the background along with copper pots, wineskins, "pat negra” hams, and
garlic and red-pepper tresses. While there are indeed many "tablaos” that fit
this image, they are designed o fulfili the expectations of the
unknowledgeablle tourisy, and are of no interest ta the true believer, In the
real world, the simatian is quite the opposite. Flamenco is first and
foremost "El Cante”, with the guitar and dancer {in that order) assuming a
supportive role. The reasans for the distorted view outsiders have are
many, and maybe we can talk about them some other time. Nevertheless,
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DINING OUT IN STYLE

Igncio sees me walk in and, anlicipaling my request, begins o pour a
“eafin” of Cruzcampo from the tap. "Que Je pongo p4 comé?” (Whal would
yau like to eat tanight?}, he asks, placing the tall cool gless on the makeshift
counter, In Ignacio’s speech "s's" sound like the English “th" (as in

"thaw"), while "d's" and “I's" are almost non-existent, A small mongrel-
pooch wilh a marked underbite is wearily scratching the sandy {loor looking
for scraps. The “chiringuilo” (small fosd and beverage stand), one of many
makeshift businesses that go up during the summer at the beach is relatvely
quiet onight. When Lhe winter comes, this place will become another
skeleton in the windswept streich of beach. The “venta” keeper is a man of
few words, but his laconic sentences have g Shakespearean direcmess. "Me
ha Hegao caballa, ¥y m mujé ha becho una pirifiaca que quita ¢r sentio...”
(Tve got some fish, and my wife has made some 'pirifiaca’ that'l] lake away
your senses...), suggests Ignacio. Just what I had in mind, and |
acknowledge with a thumbs up. Even though the thermomeler reached
nearly 95 degrees earlier, the strong "Levanie” wind has kept the usnal
Saturday beach crowds rather sparse. The pooch has apparently found
nothing, and curls up al my feet patiently hoping for a morse]l fom my plate
later. It is nearly 10 PM, but the sun is siill high over the horizon. The low
tide has left uncovered vast areas of the Sancti Pein estuary, and the
remaining puddies look like quicksilver against the bleckis bottom. During
the warmn season, Iﬁnacio {"Chicho”) and his family will work their fingers
to the bone in the “chiringuito”, which wiil net enought 1o tide them over
unlil next year. Not much happens here during the winter months. Perhaps
an odd job ar two, but can't count on it. In the distance, the tights of Cadiz
twinkle. Chicho was bom there, as were his parents, and theiwr parents, for
generations. I wonder if they ever lived Lhrough "..las bambilas que
tiranén los fanfarrones...". The “caballa” arrives, The fish that swam
earlier thal day in the Bay of Cadiz is gnlled to perfection, caovered with a
light erust (a secrzt recipe} and sprinkled with coarse sca-salt. The
"pirifiaca”, a mix of fresh tomatos, green peppers, onions, il, vinegar, and
spiees truly takes away your senses. I save room for some of lgnacio’s
wife’s home-made "tocino de ciele” (a very sweel, pudding-like desert) and
colfee, The friend at my feet, who obviously does nat like fish, loses
interest and, hoping for beter luck, saunlers towards ather customers who
are having “lomito”. We make small after-dinner talk with Ignacio.
Business has been slow today but is bound to pick up tomorrow. Chiche
hopes for a day off to Lake his son inlo wwn, but omorrow will be a husy
day, and he'll need all the help, he can get ("...con mi nific paseendo, eada
veZ que vay a Cédiz..."). Nothing keeps Lhe beach crowds away an a
Sunday. Perhaps there were bhathers right here, a tong time ago, just
warching while "los pabachos” (Meopoleon’s armies) were unsuccesfully
mrying o capture Cédiz with "bombitas.” The same ternperament that can be
cheerful in the face of adversity hasn't changed onebit, My check is added
up with chalk on Lhe counter top. Seven-hundred pesetas (about 35)
ineluding a tip. Bidding the family good-bye, I take my leave. I think I'1]
go into lown lonight. [ am in the mood to listen 1w some “cante por
alegrias,” and Cédiz is just the place.

THE GYPSY WOMAN

She is getting up in years, and carries perhaps 40 or 50 pounds more
weight than she should. Her hairline is set very low, almost cominuous
wilh her eyebrows, The bushy sideburns curled up into “caracoles”, and
upper lip frame her rather puffy facial features in a most peculiar way. She
ean't read or write, and one would be pressed 1o call her Janguage anything
resembling "Spanish”, But when she sings, she becomes as radiantly
beawtiful as a pin-up, and when she danees (can she dance!), she is more
graceful than a Southern California belle in a jazzereise class. Tonight she
has done several cantes, and now she is closing off with a siguiriya (which
she does best) in the memery of her late brother. The guilar from Jerez
(where ¢lse?) is one with her voice. The andience is uncharacteristically
quiet, the plasses of fino and beer, and the tapa dishes having been for potten
for the ime being. I see several people casually wiping their eyes, while
others do it not so discretely with a handkerchief. I can't understand why,
because no one is smoking in the room either, But then I can't see well, my
eyes are rather blurry and won't focus very sharply. Don’t know why.
After all, il is just a gypsy-woman singing, isn't it?

VISITORS FROM AFAR

They've been coming over for thousands of years. I Lhink the
Phoenicians were the {irst, followed by just about every imaginable ethnic
proup from every cotner of the world who could ride a horse, sail, or walk.
Each in search of something. Some found it and staved, many did not and
moved on. Nowadays they come on TWA, KLM, Lufthansa, or with
Eurail passes in hand and toting back-packs. Otherwise the motives may
nat have changod much. I began to wender what the "rypical” wandercr
was like, amd eame o the conelusion that there is no such animal. Each

person comes for hisfler own reasons, which are ag varied as the people
themselves. Here are some sketches of various interesiing (and other not-so-
interesting} visitors ['ve came across. If they sound like someone you
might know, itis surely a coincidence.

H.M,, single male, thirty nine year old artist and part-time physical
therapist from lllinois. Plays jazz guilar and the blues among other things.
Saved enough Lo come to Spain to celebrate his fortieth birthday and study
flamenco, Bought an expensive guitar in Almer{a, but broke & during a
juerga, unaccuslomed 1o the large quartities of “fing” normally consumed.

rying to learn the compis, bul can't find anyone able o 1each it here. Will
resume flamenco studies back in the U.S. Thinks insurance sales may be
more profitable field than former employment, and give him more time 1o
spend with the guilar, as soon as he gets it fixed.

M_.H,, thirty-four, young urban professional (YUP) single female from
Oregon. Likes art, jazzercise, and medilation. Can'l seem to meet the right
man in her hometown, but has no time to dale anyhow. Came (0 Spain on
vacation but decided Lo stay longer. Speaks strange langhage containing
phrases uniranslalabie into Spanish, such a5 "my own space”. Finds
flamenco (pronounces it 'flamingo’} exciling, and is thinking about learning
the sevillana. Enjoya Spain, but must return home spon, es she just bought
3 brand-new 16-valve Tovota which she misses.

G.D., male, twenty one, West German graduate student and classical
puitarist, First leamned about flameneo from Spanish bartender-friend in
Dusseldorf. Loves flamenco but thinks “palmas” are done 0o loud in
Spain. Listens attentively, taking extensive mles on pentagram paper.
Takes frequent smoke breeks m dark alleys behind buildings. Frustrated at
not finding mare bulerias in sheet music, Plans to become a classical and
flamenco concert puitarist. Finds it difficull to accompany singing with
complex left hand contortions, as he refuses 1o use a "eejilla”, which he
deems unnatural. Burned his ¥W van’s ¢lulch in steep streets in one of the
"pueblos blancos” (while lowns) whose name he can't quite remember.
Hitch-hiked back 1o Jerez, where he is staying with friends awailing repairs
to van. Spends much time examining Michelin road map of Andalucia
rying to recall name of lown, believed to rhyme with "caracoles™,

K.D. male from Australia, indeterminate ape end marital stams. Carries
bulky boule in coat pocket. Spent a year in an Israeli khibbutz and is now
headed back o his country. Wanted (o do the Romeria del Rocio and 1eam
the flamenco guitar, Disappointed at only having one week o spend in
Spain, as airline return ticket is due to expire soon. Plans 1o go back to
Sydney via Los Angeles, California and maybe study jazz puitar there as
well, Last seen headed towards the bus terminal ta calch kansportation to
Sanlucar. Limited knowledge of the Spanish language. compounded by
excessive brandy intake prevenied him from understanding it was nat the
7ight way to get to intended destination.

T H. twenty -nine year ald recently divorced female from Chio, licensed
vocational nurse and part-time aerobics instruclor. Leamed about [lamence
dmeing after seeing movie "Carmen” with Anlonic Gades. Wanled 10 get
as far away as possible from ex-hushand, and Spain seemed like a good
place. Fell madly in love with flamenco dance leacher in Granada and
shortly thercafter with bullfighter in M4laga while attending flamenco
festival there. Could not decide for ¢ither until she found out both were
married. Torn beiween staying in Spain and returning tw Ohia,
Considering getting back together with "ex-" who in retrospect docs not
seem quite as undesirable.

LL. thirty year old single female from Pennsylvania. A therapist by
profession, decided to give up burgeoning practice there because M.B. boy-
friend was unwilling to commit himself % mammage after several years of
courtship. Wanls children, and feels biological time clock unwinding fast.
Came to Spain hoping to find job with U.5. Govemment, and in szarch of
exciterment and good weather but has only found the later. Does not smoka
or drink, eats only vegetables, and rises early in the moming o jog. Has
found lifestyle incormpatible with most other peaple's here, Likes flamenco
dancing, and is slowly leaming the “palmas”. Boyfriend may come and
wisit this Fall. May stay in Spain awhile,

QM. forty-seven year old retired U.S. servicemmn, married, but sent
wife back home o Kentueky, as she eould not quite adjust to living in
Andaluciz. Enjoys farming and horses, but maosily sits around sippin
"manzanilla” and occasione]fy dabbles in flamenco puitar. Well known
liked by locals in small coastal town where he settled, he is easily
recognized by a much larper than average 64", 260 Ib frame and lousled
red hair, Has Llaken up with younger girl who would like (o marry him and
have his child. Has noi told her of his vasectomy, done twenty vears aga
after the birth of his last daughter who recently made him a grandfather.
Has ne plans lo return to the US, although he might consider it if the "nght”
job came 2long.

MIDNIGHT TALK

During the Andalucian summer, nights seem 10 just go an and on. We
have stopped at a "venta” in Lhe outskirts of own for a nighleap after the
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get it out!”

In what barrio of Sevilla were you born?

"l was born on Calle Feria, where everything was flamenco.
There was Chacén, La Nifa de Los Peines, La Malena, Pastora
Imperin -- I can't begin to tell you. So, in that barrio, I cut my
teeth on flamenco. I don't want to criticize, but these
flamencologists who write this and that about flamenco today don't
know anything.”

You began at a very early age 10 dance in the fiestas of the
sefiritos. What memories do you have of those times?

T wouldn't want fo start over again the way I began. 1 don't
remember anything good about my childhood. I was g little girl that
didn't have dolls or a first communion,”

And did you dream of these things?

"Back then you were supposed to wear while and always some
friend of my mother's wanled "to lend" me the dress, but invariably
something would happen and it couldn't be. I ended up doing my
first communion al school, in a while smock with buttons. I never

" wore the traditional while. Not in my first communion or éven as a
bride."

Even as a bride?

“No, because [ had a civil wedding in Chile. My ex-husband had
been married previously so we couldn't be married in church.”

How did it come about that you were married in Chile?

"Ah! Well, I fell in love, and love js beautiful, one of the best
things that can happen t¢ you in life. I was married in 1970 an in
1973 my twins girls were born and there 1 was separated from my
husband, which was very sad, because I was still in love,”

Why do you think couples fail sa often?

"Lack, it is a very difficult thing, not only for couples, but also
for friends. We are egotists, because the world is egotistic,
Besides, ane thing is the family and the marriage is aomething else.
For example, we were all very connected with my grandfather on my
mother's side; we were all born in his house and he gave shelter to
his daughters, their children and his son-in-laws. He also gave
sheller to people from Jerez during the warl"

Was he a liberal?

“He was an awning maker. He used to make the big awnings that
covered the streets of Sevilla in the summer. Anyway, all the
children lived in his house and when it was time to eat, there were
thirty people at the table. But my grandfaler was happy.”

Is Vargars the name of your mother or father?

“It is my grandfather's name. Even my nephews who have their
own mother and father's name keep using Vargag., They are the sons
of Vargas, the grandsons of Varges, and the greal-grandsons of
Vargas."

When did you begin o feel famous?

"Pues, after a long fight, from the time I was a litle girl, I had
the chance ta go to Paris with a group and that is where I began my
career on Lhe big stage. Laler, alough I have lived and worked in
Spain, I had to go elsewhere, because there were no possibilites
here at all.”

Have things gone betier for you under Franco or now with the
demoeracy?

“Under the previous regime 1 had to work alone and mostly
outside of Spain. But I never went to dance at La Granja [Franco's
summer residence] or any of those other places where they used to
invite arlisis to perform. Of course, I was born under that regime
and when I was called to dance at a coming out party or a baptism, a
wedding or any other party for their enjoyment [ went because that
was my life style and I was living in this country.”

So thase same parties that you were contracted to work for are the
ones you are now invited 1o attend. I suppose you view them
differently now...

"Of course it is a different thing, I began in the tablaos of

Sevilla, at a very young age. They wounld say 1o me, Listen, there
is a party. And I wanld reply quickly, "What will they pay? Two
hundred pesetas?"

And off I wanld go to eam a few coins w buy shoes or whalever,
We would put tagether some sort of group and go to the big houses,
but entering throogh the back door.”

Now you go in the main door...

"Of cowrse. With life and the fight for my dance, [ now don't
enter through the same door.”

And now you are also among the best dressed and most elegant
women in this couniry...

"Yes, but when I was thirieen 1 was a mgged little girl, thin and
preity ugly, although I was like a wild animal, a young colt, Then,
larer, they began to say how well the flamenco dress suited me, how
elegant it looked. I don't know if you have it inside you or not, but
1 didn't"

Is it importani for a bailaora like you to be in the Balle
Nacional?

T was in it for three ycars. What 1 didn't want was to be where ]
was when I was young, in those tablaos to provide amusement for
people with a whiskey in their hands and no appreciation for you at
all.”

Are you a gypsy?

"On my mother's side.”

Do you feel like a paya or a gypsy?

T dom't Feel one or the other. 1 grew up with gypsies and 1 am
comforiable around them, in spite of the fact that they are difficult
and will gometimes disappaint you. But sometimes you even like
that about them."

Why do you like it when they disappoint you?

*Because they are proud, sensitive people and it is wonderful when
they offend you, because they do it without realizing it, maybe just

becanse they lack education. But I have never been influenced by
racial factors, because, in Sevilla and some other paris of Andalucia,
the gypsy is just like anybody else, and not like they say now --
that gypsies are like this or that. Al least in the barrio of La
Alameda, everybody was equal, some darker, some lighter, and even
some who were very white.”

Can you tell a gypsy at first sight?

"l see it immediately, even if thcy don'l sing, dance, or have dark
skin!" '

How do you tell?

"Pues, 1 don't know... Maybe their way of looking, The gypsies
have a sad, yet proud look in their eyes.”

When you dance on stage are you aware of the audience?

“"When ] am on stage ] see nothing. MNow, for example, in the
Teatro Monumental, which is huge, it is as if T were in a small box,
isolated by the strange atmosphere thai the lights produce.
Sometimes I say,'what about the audience? But, even if they
applaud me, I have 1o be told, becanse I hear nothing."

How is that possibie?

"l don't know. I am emclosed in my little world and, during those
two hours that I may be up there expressing or transmiiting
something, It is as if 1 were floating. And, imagine, here I have
one bruise and here another; my feet are 50 swollen that I can't even
gel my shoes on. But when T go out there I forget everything., [t is
very beautiful to have that opportunity to live foating for several
hours within this constant fighting and suffering that we call life.”

{ believe that your present love is a Latin American, as was your
ex-husband...

"He is from Uruguay. 1 met Damian the year I was separated, but
he went 1o live in Switzerland and I didn't see him again unul he
returned last year.™

Do you perfer Latin Americans?

"l don't know if T have a predilection, but it is true that they have
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strength and something similar to what we have here. Also, men of
Spanish society used to always say, "an artisl, an artistl' as if we
were something strange, When | was sixteen, I had my little
boyfriends and, since T wanted to dance, they would come to me
saying that their mothers didn't want to see them with an artist,”

Hene did you react to that?

"I was very proud and would answer, 'Bueno, if your mother says
that you can't be my boyfriend, it makes no difference to me!" and
thal made me even more determined”

Now your ort has opemed mony doors for you.
comyortoble in that world?

"I have never felt part of it. They have always seen me just as a
dancer and most of the people are those of whom I have never asked
anything. So I treat them normally and when I am able ar fancy it,
I 20 to their dinners, and when I can’, I don't go. But I always
arrived with my head high

Do you have friends n those those circles?

“Not really friends. A true friend is one who truly worries about
you and wha can be trusted with any problem. In that world, I have
few, if any, of those. They are acquaintances. Friends are those four
people whose heads you beat every day, like s drum, with your
problems, and they do the same to you. With the rest, you live, you
put up with, or halfway put up with, and that's it."

The dance, your children, love. Do you have any priorities?

"Children are very importanl, but they leave when they grow up.
Love is something else, perhaps the most important.”

Could you dance the way you do now withowt love?

"T conld work without love, but always thinking about it, feeling
that it fa eoming.”

Looking for it?

"Ne, not looking for it, because if you lock for love, it becomes
false and that is not right.

Is there any Golden Rule for doncing flamenco?

"That depends. I have listened to many knowledgeable people
lk abour Rlameneo, people who knew g 1ot and wio I listened to
with a lot of interest in the barrio where [ was bom. They said that
8 woman always dances with her hands, with her gestures, with the
elegant movements of her body. But that is not the type of dancing
that some [amencologists want you to do, which consists of
making much, much noise with your feet; dancing for dancing's sake
as though you were 8 machine."

And thal is not your siyle of dancing..,

No, because flamenco is soul and spitit above everything. And 1
have to dance por bulerias with an apron, like a gypsy baskei
maker, because that is what I know, because 1 cut my teeth doing

that and that is the only thing 1 knew how to do when I started
dancing. I have developed into more than that and [ beljeve it is
very beawiful to have been mble to give something new to the
world of dancing.”

Can you explain what flamenco is for you?

"Tt is my whole life! There are peaple who really get involved in
flamenco and people who don't; but even those who don't can stll
like some aspects of jt. For me flamenco is something that
penetrates through the skin, that Lakes posession of your body and
it is somerthing real, alive and true.”

Are you

YOU...A FLAMENCO DANCER?

An interview with Teodoro Morca

by Marina Granich
There's no one better qualified ta give us a rundown on flamenco than
Teodoro Morca. Teo, as he likes to be called, believes flamenca has
something to offer everyone. He's spent 35 years of his life involved in the
art, as an intemnatjonally-known [amenco dancer, choreographer and
teachcr. Los Angles-barn, Teo is living proof that you don't have to be
born in Barcelona 1o dance flamenco. He's appeared with many of the
major flameneo groups in Spain and has toured Europe and America with
his own dance company. Besides receiving the presugions St. Denis
Choreographic Award (1982) in the States, he has been given the Gold
Choreographic Award in Spain, as well as various fellowships form the
National Endowment for the Arts. He also is & Commissioner for the
Washington State Arts Commission.

Many of us have seen {Zamenco. al one time or ofher, but can you tell us
exactly what is flamenco!

"Basically, flamenco is the an, the song, the way of life of the people of
Southern Spain, & melting pot of people.. very much like the people in the
United States in that blend. It's an art form relating 1o thar part of life, very
much like our jazz and blues. It was bom with people expressing their
feelings and emotions, their joys and somows, comedies, tragedies, every
facet of their life through this art form."

"It's an interesting mixture of Eestemn and Western culres. The hands,
the upper body, the styling of the dance was very influenced by East Indian
dence, Arabic dance,”

"It’s & dance from that is thousands of years old, alihough the way we
know it, it is just a few hundred years old, as far as a performing art. It's
a apdible form just like our tap dancing, expressing thythms of life, It's
definjtely an art form of an oppresed people, that's why it has a built-in
drama and emoton.”

What attracts pacple ta flamenca?

"The basic humanness, feeling, drama, emotion. We're all emational
fprle' we'e all dramatic. This [lamenco Laps something in every persor.

you see good Tlamenco, you see someone becomming themselves in
dance, music, song. It's a real immediate thing...It's the immediacy of
feeling that really attracts pzople..."”

What can flamenco do for your body?

“Flamenco is very jsometric in the sense that it's enezgy. It's also
aerobic. Very few dance forms work the upper bady like flamenco and the
Yower body, as far as that goes. It has such 2 buili-in isometric tension. It
works against gravity. That's why it's great for the whole body. .. Gravity
pulls our organs down and my philosophy is that gravity, if you give in 10
it, has a lot ta do with aging. This is where flamenco cames in with that
total pull-up, thet carriage. .. you lift the whole bedy off the ground.”

"When I was leaching in Los Angeles, I was teaching a bunch of
women...some of them were models. One of them told me aftcr she'd had
her child, she'd been trying o get her treasts back to their old shape. She
noticed that, thanks to the working of the posture and especially the arms
andrback in flamenco, her breasts were firming up and getling back their
uplift.”

"The whole tension of the way the knees are bent in a unique part of
flamenco...We all mdmire the Light tush, so to spesk of Mamenco
dancer... There's nothing like the stomping of flamenco for cellulite
removal...Flamenco deals with parts of the body we very seldom use. The
arms being up in those positions does fantasic things for the posture. You
end up with so much more class and style,”

. Specifically, how does flamenco help posture? You mention posture a
{71

“The flamenco posture is natural. We've lost thal. Yop can see good
Posture in many so-called primitive people who walk around carring things
on their head...If you look at a skeleton, you notice a plump line that goes
right through the spine through the center of the hips and down. This is
flamenco posture. li's nothing more then getting back to thar healthy
centered posture, which I feel is one of the seerels of good health, Most of
us are slumped. then the whale bady goes to pol. You're out of balance.”

How does flamenco rank with oiher forms of movement or dance as an
exercise?

"It ranks very high if done with a basic system of strenglhening and
streiching, beforehand. Flamento has that total isometric energy, that cat-
like qualiry that ¢can develop beautiful postore. It’s an aesthetic exercise.
You can flemeneo inio your daily life,.. A lot of peaple jog and stuff,
but it doesn't really improve their posmre. TheyTe working out in aerobic
terms, but it really doesn't improve their looks in the sence of how they
carry and present themselves.”

"Since there’s not a lot of leaping and jumping, I think there's less stress
on the body than, say, in classical balle, aver a longer period of time. You
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ean keep on with flamenco until you're older than in many other forms of
exercise.”

Are there any athletes wha use flamenco as a part af their fitness rautine?

"Yes, but on the whole i’z something that hasn't been tapped. Lisa
Lyons, who became a famous female body builder, sudied four years of
flamence, on and off, with me. 1f it got across how aesthetic flamence can
be far athletes, for earriage, style, coordination and control, then this could
be a revelation. Athleles, especially in this country, have a macho, jock
thing. However, that's changing and I think every athlete would like to be
graceful ., would admire what Baryshnikov does with his body."

Eastern movement forms like yoga ar t'ai chi, have a philosophy behind
them. What wauld you say is flamenco’s philosophy?

"Flamenco's philosophy is expressing our deepest and lightest emotions,
our immediate feelings...real immediacy... Lthal's why iU's so intense. In
our culture, someumes, everything stays buried inside. Flamenco's basic

philosophy is to communicale these fcelings, instead of burying
them...communicate sensuality, passion, communicate happiness, joy,
sorrow._.." .

Whea are flamenco’s psychological benefits?

"You are throwing out, 50 1o speek, in movernent, feeling and emotion,
everything that might fester in you. We're in a world where you almost
need psychoanalysis, because people are afraid to express
themselves...People are afraid to cry, w laugh. People are afraid to
communicale their deepest feclings. In flamenco, when I've gone through
hard times, [ can go ta a swdio and just kind of ¢limb into the music. IUs
just an immediate release, and that's the benefir, It's my release, ] justdon't
believe in drugs or anything like that.”

Can doing flamenco help women 1o overcame inhibitions?

"We're in this kind of world where women are liberated, men are
liberated. .. everybody's Tying Lo perform.,.conlests and sexual situations
where men are getting up tight because the women are liberated or visa
versa. Everybody's trying 1o pretend they're really together.”

“Flamenco can be sensual, sexuval, releasing of inhibiions withou! being
cumbersame la sociely. In flamenco, you just let yourself be beautiful.
We're oo malytical about ourselves. [ 1hink flamenco can be just a tonic if
a person uses it for what it is...emotional release, phystcal release, spiritual
release. It's lettimg yourself feel. .. beantiful, sexuai, sensual, and everything
you've ever dreamed about being.”

Do Spanisk women and flamenco have any lessons fo teach American
wormen abou! their feminity and sensualiry?

"In some ways Spanish women lerd 10 be less uptight than American
women. And more natural. A litle more relaxed with life and théy have a
lille more joie de vivre. In Spain, men and women both are more sensual,
not in a sexual sence, but in terms of feeling comfortable with themselves.
In Spain everyone lauches. ..they let heir basic sensuality came out.”

“Flamenco is a relationship with yourself of just being yourself. If a :

women wants 10 feel feminine and sensual and wants so help with it
fNamenca can do that, because (hat's what flamenco is all about, It's a very
sensual art form, it's 2 humen art form. It hasn't been boiled down ar
plasticized, it hasn't been refined so much, s sull has its roots, ir's earthy
qualiry.”

Ler[}; ot leave aut the men. What can flamenca do for them?

“There's a whole lot of pride in flamenco. Inst getting your body
wogether in the flamence way develops a deep pride within yourseif.
Flamenco can help men be honest with their own selves and their own
masculinity. There's a lot of hypocracy in what we usually call
masculinity... like the John Wayne compiex...cowboy macho. It's
hypocritical, because every football player would like to be graceful and
every man would, deep down inside, like 1o let his emotions out, withont
being Jabeled feminine.”

Can o help yau relax?

"1 feel it can. It relegses lensions through exercises that defy gravity, If
¥ou learn 1o use energy and then release it, it can getrid of tensions.

Would you say flamence is a form of meditation?

"I's related to yoga and the martial arts in its zen quality, meamng that
you can climb into the dance. The whole idea is 1o get pust the technique,
Let yourself go. The rhythms, especially, footwork.,.when you leamn a
litle footwork, ry pulling your hends over your ears when you're doing
this footwork. .. you can fecl that pulsing inside you. The four-count thythm
is very much like the way our hearts beats...the whole way you move
sensually is very much like that loping feeling in you heart and you can
almost hear yourself relating o that...Ir's the rhythm of life...”

Inyour teaching experience, whal kinds af people have wanted to
study flomenco?

"{'ve had all kinds of people.. doctors, lawyers, actors, compuler
engineers, and the only thing that ues them Wgether is gelng back 1o what
attracts people 1o flamenco, in the first place. They want a vehicle w feel
honeslly through...feel emotions.. . let their bodies move.”

Lers face it, very few of use are ever going 10 perform flamenco. What

else can you do with it?

"You don't have to perform. You ean learn Lo use it as a way of finding
yourself ereatively, or spiritally...lo exercise, or just have fun. Cften,
flamenco enthusiasts get wogether and have parues called juer gas, where you
have a guilarist and everyone dances.

— il

LA FERIA DE SEVILLA, 1987

: by Carol Jane Bangs

I thaughl Jaleg readers, unfamiliar with the Feria of Sevilla, might like to
hear a bit about this year's event. Inspile of lots of advice from friends, 1
know that I was unprepared both for the nature and the magnitude of this
unique annual rina] in which the whole city and much of the surrcunding
area cnjoys several days of something approaching the medieval concept of
"days of misruie.” Day is muned inta night and the present mingles with the
past as elegant Spanizh matrong spread their heirloom mantones over the
balconies of the Plaza de Toras, horsemen in cropped jackets, with wide
Cordobés hats, guide their mounts through the narrow passages of Barrio
Santa Cruz in search of friends or the best local tapas. One doesn't have (o
visit the fairgrounds to be reminded that this is Feria weck--the reminders
are all over own.

The festivities actually begin much earlier, in the salons and workshops
of Sevilla’s dressmakers and costumes designers, who work overlime
crealing the most elaborated and befrilled dresses since Scarlet O'Hara's
garden party frock--the "rajes flamencos.” While the basic pauerns are
raditional, each year’s styles are slightly different--a little longer ruflles, a
difTerent kind of trim, so that fashionable ladics insist on a new dress for
each Feria. Last year's dresses can be picked up for a song by canny
readers af the local classified ads. For those whose budget's don't allow
for custom tailoring, hardly a shop in the city is without at least a small
selection of ready-made dresses, ranging from the offerings of Corte Inglés
and fashionable boutiques 1o the racks of the comer “tiendas de todo,”
These dresses are not to be confused with the professianal coswmes seen on
dancers in tablaos or flamenco concerts--the skirts are differ, the sleeves
short and pufly, the ruffles more innocent and [liny--no matter what age of
the woman wearing one, she looks as if she'd fit in at a deb ball or birthday
party. $ull, as the Iraditional costum of Andalucia, the outfit is perfect for
dancing sevillanas, which is, afler all, what the Feria is all abouL

In the weeks before the Feria one cannot walk into a shop or hame in
Sevilla, or down mny sireet, without hearing sevillanes coming From one or
mare sources—it bs the regional muzak, heard in supermercados, taxis, and
elevators. But it is also a rhythm in the air--1apped out by old men's canes,
clapped by groups of young people walking down the sidewalk, hummed
by almost everyone, The sound of sevillanas becomes a part of the ambient
noise of the city--like the waffic, the swallows, the shouts of playing
children.

The weckend before (he fair begins, workmen scurry around the
fairgrounds (located on the ourskirts of town, next to the bharrio of Los
Remedins}, constructing the structures known as”casetas, which will be the
focal point of the following week's festivities. They also provide public
services adequated for crowds estimated at up 1o a million people a day,
refreshments stands and cutio displays just outside the fair itself, and a large
ammusement park. Once the easetas are contrucled, the decoradng czews take
over ta festoon them with special wallpaper printed o resemble  azulejos
(Spanish tiles), lace panels, ceilings made up of balls of tissue paper wired
onto clathesline, posters, paintings, fans, photographs, end even antique
mirrors of olher furnishings in the more elaborate structures.

Each casela is operated by a particular group or individual; over 500
applications are waiting for an opening for one of the approximate 300
places available. Same are run by political parties, district govemments,
trade unions, or public agencies, but the majorily belong to private clubs,
associations, businesses, or just Lo individuals of groups of friends who can
raise money {or the annual fee,

Monday night, at midnight, the huge arch at the front gate of the
fairgrounds is iltuminated; the surface 1s covered with hundreds of lights
bulbs and the arch jiself casis a glow that can be seen all the way across the
river. More lights are strung across the sireets so thickly that one has to
peer up Lhrough them periodically o be reminded that it is not daylight
lighting up the caseras and streets belween them. Traditionally, each casela
has a private party far its members or spectal inviled guests on Monday
evening, opening up to a wider audience later in the week.

Begmnning on Tuesday, each day naturally divides into two parls—-the
mommng--roughly from 11:00AM to 4:00PM, and the night and dawn—fram
11:00PM until 6:00 or 7:00 in the morning. In fact, there is hardly any time
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of the 24 hours that the grounds are not filled with people partying in
vaselas, singing and dancing in Lhe streel, earing and drinking and making
merry. Bul daylight hours are the hours for the horses and earriages.
Elegant ridders wur the grounds, swpping here and there for a copila of fino
sherry lifted up by a friend on Lhe ground, and ladies decked out in their

- trajes flamencos ride behind their clegant escorts, skirts draped gracefully
over Lhe backs of the Ambian or Andalucian mounts.

Carriages for hire mingle with private coaches as gro ups of natives and
visitors lour the grounds and show off their finery, (I wok a picture of
Criztina Hoyos playing tourist in an open cart). The streets ere filled with
gaggles of teenage girls and baby camiages occupied by miniafure flamencas
and caballeros {some dressed in outfiis scemin ly sized for a doll).

The evening is given over tp pedestrian trnftg'u:. but no less busy. Imagine
300 cockiail parties going or, all on ihe same street. Then throw in a few
disces and a big band danee. Fill the sireets with revelers who dan't have
an "in” al a easela, and laurists from all over Lhe rest of Spain and Evrope,
and you have sbout the mix that prevails, Since many of the casetas are
operated by businesses entertaining customers, or clubs wilh large
memberships (like the Elks, Rolary, ect here), many ordinary §paniards
have at least one place lo go and drink and visit and dance sevillanas. But
even thase who don't, make their own partics out in Lhe streets, where
circles of friends gather la do palmas, sing sevillanas, and encoursge their
comrades to dance in the dust, ’

The majority of the casetas feature only sevillanas--and most of these
now use taped musie. A few employ local musicians to play for the
dancing, and it scems almost every aspiring guitarist in Sevillz has a job
during Feria lime. A few, with mare money, bring nationally known talarr.
One evening at a casela of a Jocal radio station | heard & chorus kom Roeio,
a foursome playing pop rumbas, an excellent duo playing and singing
sevillanas, and a fourteen year old dancer with lots of gracia who was
accompanied by her sixteen year old trother on the guitar,

True flamenco is a rarity a1 the Feria, This sometimes comes as & surprise
la lourists who read article in the United States magazings which describe
Feria tiime as an excellen chance la hear major artists. In fact, there are
many good performers throughout the week, but almost without exceplion
these performers are hired by wealthy individuals 1o perform for a very
small group of invited guests, Unless you are an ambassador, of a personal
friend of the Duchess of Alba, your chanees of hearing anything but
sevillanas and an oceasional rumba are very slim.

Three days in 1o the Feria | passed by a caseta about 4:00 in the maming.
The front lent {lap were tied shw and Lhere was a stern looking guard posted
infront. Standmg just ourside, I heard some moving fandangos grandes.
As the guard didn't scem 1o mind, 1 slayed for about a half an hour, but
never found out the name of the emntaor. Exceplions do happen, though.
After almost a week of chatting with Spanish businessmen in casetas and
dancing sevillanas in every style aand variation possible, with Fitle ehildren,
old men, housewives, pap singers, even a bulllighter, I was finally invited
to a easela by one of the performers there, who wld me I would hear some
“real [lamenco,”

He wasn't kidding, This was one of the very exclusive parties, put on by
a group of wealthy aficionados who knew whal they wantad 10 hear. The
casera was not Jarge, and the rear third wes taken up by a bar where the fino
flowed copiously all evening. When I arrived, about 3:00AM {one leams i
is a waste of lime o arrive before 1:00 at the zarliest), the front half of the
cascla was set up with chairs in a circle; 2 group of fashionably dressed men
and women oteupied the chairs and stood behide them, but the inner eircle
was qade up of about eight gitanos competely caught up in a fast paced

bulerfas. Over the next two hours the bulerias never stopped for more than
a few moments, while one of the two guitarists repaired a hroken string or
stapped for a drink. Juan del Gastor. from Morén de 1a Frontera, was
playing, with his brother, Paco. The main singer was the exiraorlinary
cantaara Pepa de Utrera; several athers, whose mamess I did pot dearry, filled
in when she got hoarse. There were two male dancers as well as a few
sponlancous volunteers who stepped out briefly from their primary roles as
palmistas and jaleistas. After a few rumbas, an alegrias, and a solcares, the
bulerias began again, continuing until daylight could be scen peeking
through cracks in the canvas door flaps.

Since my plane 1o London was seheduled 1o feave at 10:30 that moming,
the guitarist who had invited me insisted it made no sense 1o sleep. Qver
cofice we discussed the phenomenon of the Feria and it's relationship 1o
flamenco in §pain. He told me it was & good thing for performers, since the
pay is usually good in the casetas which seck out serious musicians, rather
than sevillanas “dance bands," but that people prefer the more serious
festivals such as Rocio, that which culminated the pilgrimage on horseback
and wagon made by devolees of Las Virgen del Rocio, Lhe "Virgin of the
Dew. Still, he said, the Feria is uinque, very Spanish, and very much part
of Sevilla. One shauld be there a) least ance,
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drama in which an old man reminisces about the women in his life. He
pobably exaggerated. .

Corral de la Pacheca {26 Calie Juan Rambn Jiménez: 458 2672) is well
north of the old city, near the Plaza de Castilla. This is an example of what
the purists despise, and with some reason. The tablao its#lf is enormons,
Twa siories high, with a huge stage. First the loudspeakers blared a lengthy
introduction, repeated in 12 languages, inclucing Russian and Mandarin

and, for all [ know, Swahili. A cast of what seemed thousands started off

deing Ravefs "Bolero.” Only after that did the headliner, Antonio, come
out and sacrifice his substential talent on the altar of crowd-pleasing.

About five miles north of Madrid on the road to Burgos, Yenta del Gato
{202 3427) is an easy laxi ride, and worth it. Upstairs the restaurant
includes a large lerrace and comfortable garden. Drinks were about $8, all
inclusive. And the show was fust class, led by a dancer called La Kika
wilh a lusty lechnique. But what was especially captivating and genuine
here was the singing, which was given fult scope. One of the singers,
wearing lasseled loafers instead of bools, suddenly began to dance, and he
was lermific even if his enthusiasm exceeded his skill,

Al Andalus (19 Capitdn Haya; 456 1439) is also near the Plaza de
Caslills, in the north of the city. The tablao is besutifully designed, like a
Sevillian caseta, with a colorful tiled foor, chairs of wood and cane and an
atmosphere of unquenchable gaiety. The audience is the show. The
Madrilefios gat up and show off their sevillanas, their rumbas {amencan)
and their fandagos. 1theals up very late, is open unl dawn and atwacts 2]
todo Madrid.

‘The wblaos in Seville are distinctly superior t those in Madrid. For one
thing, almost every performer is a gypsy. There is a roughness (o their
Ka{:rfonnmcc, an air of informality and of having a good time that is rare in

adrid. Every hotel sells Lickets to the tatlans, uniformiy about $12.50 for
enance and a drink. Even so, the percentage of wurisis is very low; the
places are packad with Sevillanos, all of whom seem 10 know each other.

El Arenal (7 Calle Rodo; 216492) is in the heart of Moorish Seville, near
the Maestrenza bullring and the Guadalquivir River, The cuadro is like one
extended family and, rather than operatic, the impression was of a jam

POINTS OF INTEREST IN MADRID AND SEVILLA
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session. There were two singers, one old, with & voice like sandpaper, and
one young, ell honey, and you couldn't decide which one you liked more.
Tore, Silverc Amparo, Lupe and El Lorenzo, all gypsies, end all of Seville.
And Lucretia, the 10-year old danghter of El Lorenzo, who came oul al the
end and showed off the sevillanas corraleras of her natjve ciry.

What begins 10 be heard more and more clearly at Los Gallos {Plaza de
Sanla Cruz, in the old Jewish quarter; 216981) is the gypsy sirain in the
music, artless and forceful. The dancing, especially of La Faraona and
Remi Beina, has become a vehicle for feeling and self-sbsorption.

La Trocha {23 Ronda de Capochinos, near the modern Macarena district:
351272) is a large crowded room where the vision is ofien obstrucied by
pillars. But that neither dimmed Lthe enthusiasm of the largely Sevillian
audience or entirely Sevillian cuadro, Unexpectedly, cne of the great
flamencan singers, Beni de Cédiz, appeared the night that we went. He
sang songs of Lorca and of Triana, the gypsy barrio on the other bank of the
Guadelquivir. Be sure to reserve ahead,; then get there earty and hang on to
your seals so youdon't tand behind a pillar. ) )

In Triana, and in Lhe adjeining Los Remedios, are a sories of bars in
which Lhe ald rraditions of the cafe concertanic flourish. Each has its slage
and every night volunteers, amateurs and professionals from the audience,
play the music, sing the songs and perform the dances, all
excemporenecusly. Stop in at La Garocha on Lhe Calle Salado or, nearby,
Las Trés Faroles or La Canela Pura, which means, literally, pure cinnaman,
and idiematically, super. That's about right.
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Rios, "Pilar danced this accompanied by the very flamenco
composition and well executed enterpretation of Fernando Lastra, a
student al the time. A emendous success it was!

The public that filled the Corral that might contained such
sociopolitica] importance that the nest day, ABC featured on its
front page a large photograph, at the foot of which read: "The wife
of the head of state, in Granada Pamial view of the Corral del
Carbén, during the fiesta of cante and baile offered to Dofla Carmen
Polo de_Franco, with the presence of the ministers of Finance and of
National Education, the undersecretary of state, the ambassadors of
Great Britain, Germany, the Netherlands, and Switzerland, the mayor
of Granada and other authorities who happen o be in Gransda.” Bur
above all this bombastic sounding assembly, I maintained one fixed
and unwavering idea -- to visit the village and house in which
Federico Garfa Lorca was bom,

The next morning there were seven of us who boarded a laxi and
headed towards Fuenle Vaquerps; Pilar, the journalist Miguel Urrillo,
the psychiamist Urquijo, Lieutenant Jaime Carrién of the Air Forca,
Fernando Lastra, Antonio Diaz and myself.

The inhabitants of Federico's hamlet were accustomed o the most
diverse types of oulsiders enquiring after him and his traces, and
though "nobody knew anything” some elderly ladies showed us the

enfire house, The most ancient of Lhese ladies repaired, not without

a cerlain affection overcast with sadness, to a certajn room, showing
us where on the fifth of June, 1898 at rwelve midnight, dofa Vicenta
Lorca brought ino the light of the moming star a child which thiny
-eight years later would astonish the world with love, cylure and art
by his death and his work

Aflter visiting dofia Marfa Gercia, cousin of Federico, we remumed
lo Granada. But Pflar and Ulrillo continued repeating the names of
cermins places -- Viznar, La Fuente, Los Olivos. In another wxi we
amived at Viznar at the lunch hour, and in an old inn, Pilar herself
prepared us a delicious salad,

At mo time did the taxi driver have the slightest idea of our
inlentions, hut when we asked him to continue on ypwards, he did so
until we reached the shade of 2 tree where he parked and addressed us.
“Where are you all going? To where Garfa Lorea j5? ] don't like the
idea, but let's go. 1t 50 happens tha I know where he can be found,
Almost no one knows. But] do. You will see. During the war, as a
driver, T was bringing back from the front twa hig chiefs and
passing & certain spot up there, 'Siop here a moment, Paco,’ and to
the other he szaid, 'Look there's where Lorca is buried,™

"I kept the site in mind and when the war was over, ] mentioned
this o Lola Medina, and ever since, she has sent me hers marny
strange peaple from over there. 1 obligated myself to do it
because... becanse before the war 1 was the driver for Don Federico
senior.”

We speni the aftemoon there and discovered a strip of {and that
gppeared 1o have heen sown with a lough and fine grass, different
from all others that grow in the region. Perhaps someone sowed it
85 a marker aof the exact spot where they buried Federico? So ]
saggesied 1o Rafae] Alberti when ] stifl lived in Buenos Aires.

Fuente Vaquero, Viznar, Huerta de San Vicente, where Fernando
read Alberti's prologue 1o El Romancero Gitanp. Terremolo was just
starting oul as a ¢antaor and 1 recommended EI Farruco w Pilar who
laler met and hired him. Pilar, intelligent, cultivaled, down-to-zarth,
a litdle bit of a faded Venes de Milo and very much like the play of
waler and dance in the Gardens of the Generalife, thirty-two years ago.

D)

GBazracne 8,

GuiLieamg

"TOP 8" FLAMENCO RECORDS

Maost radio stations use the lerm "top 120" for populer music charts, but
here is a list of what could be considered the top eight albums of the fatter
part of 1986 to mid-1987. The list does not include re-releases of old
albums by old masters, but is restricted to cumrently available living argists
making their mark in today's changing flamenco world.

The records are listed in order of my personal taste, not to be confused
with their ultimate value in flamenco history, nor with the number of sales.
Agree or dizagree with the list, it has value as information if othing else;
more commenls about that afier the list is presented:

No. 1 "Sonakay-Oro Gitano™ Juana la del Revuelo
Pasarela P5D.2053 (1%66)

Aller each listad album Il give a brief description rather than an in depth
review. Juana is n heavyset gypsy singer who dances a bit in her live
performances. ] got to see her in 2 festival given outdoors in the “Reales
Alcazares” in Sevilla. She uses her four brothers (or was it four members
of her family) 1o do palmas both live and on this album, There are three
guitarists: Raimundo Amador, Refae] Riqueni, and Miguel E1Rolo. Inher
live performance, the guitarist was Carlos Heredia. Carlos was standing
next to me in line chatting with some of his friends before the festival.
Then, as the performance began, he came out and accampanied Juan Pefia
"El Lebrijano” and Juana 1a del Revuelo. I was quite surprised that the
fellow standing next to me in line smoking a cigaretie was going lo blow me
away with his guitar a half hour later,

Anyway, this album by Juana [a de] Revuelo soruck me as the best one
currently on the market. Try 1o get shold of it somehow!

No. 2 "La Fuente De Lo Jondo", Ej Pele
Pasarela PSD 2052 (1986)

El Pele is a gypsy fram Cdrdoba named Juan Moreno Maya, He wan the
prizes "La Semeta” y "Pasiora Pavdn™ in the national flamenco conlest in
Cérdoha in 1983. On this fantastic album he shows a great variety of things
thal his voice can do. The two guitarists, Isidro Muiloz and Vicente Amigo
play &8 well as anyone could imagine: excitingly, with “mucho aire” and
“"duende”, If this record is no. 2, as ] rate it, it was a pholo finish with the
Juana album for first and second place,
No. 3 "Juego De Nifios”, Rafae! Riquenl

Nuevos Medios cassette J4-179¢ (1986)

Rafael Riqueni is pratty incredible on his debut album a3 g flamenco guitar
soloist. Apparently, he has no limitations in technique or creativity. As
with most modern soloists, one can hear the influence of Paco de Lucfa in
Riqueni's playing, but Riqueni takes it inlo new areas. This guy will be one
of the top guitarists far many years 19 come!

No. 4 "Te Lo Dice Camarén”, Camarén de la Isla
Phillps Sterea 826 818-1 AF
with Tomatito

This record was mentioned in a back issue of Jalep. If I hadn't heard so
mary of Camardn's records before, ] probably would have chosen this
the number one glhum, You can't go wrong with these two quality artists.
Camardn hes recorded three ar four records with guitarist Tomatito and a
bunch with Paco de Lucia. Some people don't like Camarén because of his
modem tendengies. 1 think maybe those people wouldn't like any of these
alhume mentianed here.
No. 5 "Amargo" Un Espectaculo De Mario Maya

Pasarela PSC 6,000 (cagsette versjon) (1986)

This is lo my knowladge the third such album by dancer Mario Maya. His
productions feature almost all aspects of flamenco, inc] uding gypsy

es, recitation of poetry, etc. His other alhums are tited “Camelamos
Naguerar” and “Ay, Jonda". "Amarpa” is based on texts of the poet Garofa
Lorca. As with all dance productions, the visual element is missing on
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records or tapes. Nonetheless, this record makes for an excellent listening
exXpeTieTce.
No. 6 "AlJibe", Manolo Franco

Pasarein PSD 6001 (1986)

This was the only other solo guilsr alhum released recently, aside from
Rafnel Riqueni’s. Manola Franco plays very flamenco, perhaps the most
traditional of the modern style players who have recorded solo records.
Aside from this album by Manolo Franco and the one hy Riqueni, the anly
availahle solo ﬁu.ilm' albums were Paco de Lucia's, one by Victar Monje
"Serranito”, and one by Pepe Hahichuela. A record called “Calahorra™ by
the Namenco soloist José Antonio Rodriguez is already out of print and
nowhere to be found.

No. 7 ", . .De Azabache", Manue! de Paula

Pasarela PSD 5020 (1986)

Manue] de Paula has recorded some excellent albums with guitarisis Pedro
Bacén and Enrique Melchor. Here he simgs very capably wilh the guilars of
Manolo Franco end Mnuel de Palma. Palmas and choruses were provided
by "La Familia Fernéndez”, a whole family of very, very flamenco people.
This ie a topnotch record trt maybe the guitars could have been a bit louder
in the mixdown; ar am I prejudiced? Viva la guitarra flamencal

"Los Cantes De 1da Y Vuejta"
Luis de Cérdoba cos Enrique de Meichor

No. B

For those unfamiliar with the terminclogy, the so called "canles de ida y
vuella" are Lhose songs having some relationship to the “new world™:
gudjires, rumba, colombiana, vidalita, and milonga. The high piched voice
of Luis de Cérdoba is well suited for this type of record. When 1 listen to
this recording, 1 turn the bass knab all the way (o the left, in the off
position. There is entirely wo much echo ar booming reverb in the guitars
olherwise. This does not seem o affect Luis” voice very much. When
listened to in this way, the record comes in last place even so, due to the
lack of variety. The aptists are same of lamenco's best!

S, if you must, weed out the information from the opinions! The nice
thing about Jaleq is that the readers have been exposed through the years 1o
many flamenco writers and the American scene is no longer repeaiing
verbatim the viewpoints of Donn Pohren. I picked up a copy of Donn's
latest revision af The Art of Flamenco and re-read it. Still, I find the book 1o
have 3 certain snob appeal, with a heavy prejudice against the guitar
soloisis, More than a few American lamenco dencers have asked me “don't
you like flamenco dance?” only because I told them I like guitar solps. Now
if one examines the matter closely, just Lhe opposite is rue: The
slereotypical American flamenco dancer {(with exceplions of course) is the
one Who cannot pay atiention during a flamenco performance unless a
dancer is on the stage! Permftanme chillar un poquito mds, sefiores y
seflores. In the end, to be fTamenco is to live in contradietion. Opinions
and gossip are the favorite pastimes of all us flamencos, yet 1o s1ay sane we
also must have momenis of clarity and weeding out of excess apinions and
gossip. Donn Pohren is no more guilty than anyone else who writes about
flamenco,

So then, to tie this in end summarize: OFf Lhe eight so-called top lamenco
albums I've chosen, two are guilar solo records. Believe me when I sa
dogmatically that Manolo Franco and Rafae] Riqueni have mere flamenco in
their little fingernail than anyone situng at a typewriter could ever have,
inchiding myselil
Part 1I Hay Mis

Sevilla FM radio station Radic Cadena Flamenca is stll on the air.
Broadeast hours have changed from momings to late at night. During the
daylime the station is called Radio Cadena Compéds and broadcasts Spanish
music and even some flamenco. The flamenco is heard from 11pm undi
2am and the format is mostly retroadeass of live performances of festivals.
Previously there was more variety with each artist getting two or three
canles, but now endre performances are heard leaving room for only two or
three caniaores per night. Recorded flamenco from albums is played
(b:c;;cpn festivals. Saturday nighis arc exclusively reserved for “cantes de

z"

The large department store, El Corte Inglés, remains Lhe siore wilh Lhe
best selection of current flamenco records, There are branches in Madrid,
Sevilly, Mdlaga, Barcelona and Valencia. Still one of the best selections of
casseltes can be found at the flea market in Sevilla every Thursday on "Calle
Feria”. Also, Barcelona has many ncw and used shops with very good
scl¢ctions largely untouched by fereign flamencos. Isaw many ilems Lhere
that Thad never seen befere.

Mario Escudero and Sami Martin have closed their school for guitarists in
Seville. "Centro Triana de Guitarra Flamenca" lasted for almost two and a
half years but had to close when Sami Martin went 1o Gemany and
Escudero had t¢ do some concertizing in the U.S. Mario Escudero is
currently teaching Namenco guitar at the stedio in kis hame in Sevilla and
gzgce a week at the Pefia Flamenca in Huclve. He can be reached at 61-06-

On Saturday April 25, 2 flamenco festival was held in the outdoor
grounds of the "alcazar in Sevilla. The artists who were present: El
Lebrijano, El Chocolate, Ef Nano de Jerez, El Cabrero, Juana la del
Revuelo, La Familia Fernindez, Manuel Molina (without Lole), and
guitarists Carlos Heredin and José Luis Postigo. Of those advertised, the
following were no shows: Camarén de 1a Isla, Rancapino, José de la
Tomasa, Tomatito and Pedro Bacdn, At the very end of Lhe festival there
was B surprise visit by “canteor” Chiquetete who announced that Camarén
would not sing. The rowdy sudience burst into shouls and whistles
protesting Camarén's absence.

Price of tickets was 1000 pesetas and was to he donated to the
"Carboneria”, a long time Sevilla establishment,

—~Guillermo Salazar

—
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MORCA

..sobra el baile

SEVILLANAS
ARTE, AIRE Y GRACIA

Whai! Over one lnmdred sevillanas clubs in Bilbao, the heart of
the Basque country. One hundred and fifty sevillanas clubs in
Barcelona, the heart of Calalonia and hundreds more from Madrid o
Golicia, from Asiurias o0 Cédiz. This all seems a bit amazing

considering that twenty years ago while touring Spain in the.

"Festivales de Espafia,” with Pilar Lépez, we had 0 have three
different concert programs depending where we were in Spain, as
Spain is one of the most regional countries in the world and jt was
jotas in the north and flamenco in the south and all of the different
regional dances for the specific regions that we went to.

Sevillanas in the 1980's has become one, if not #he one.
universal popular dance of not only the festivals and ferias, but of
the social populus, the doctors, lawyers, merchants and housewives
and everyone else. This phenomena, after experiencing dancing
sevillanas does nol seem so amazing, a8 scvillanas, with al} of i
built-in “aire y gracia,” has captured the new mood of an
international Spain that crosses all regional borders and gets o the

- heart of all of the people of Spain.

One of my most memorable experiences dancing sevillanas
happenied m the middle 1950's, José Greco and company had come
to Los Angeles for a series of concerts. This was one of his first
tours of the U.S. and with his superb company of artists, he was
enjoying (hat tremendous success (hat only a few anists have

experienced in the world of dance. It was Spanish and flamenco .

dance thal was making waves of popularity wherever they went.
This particular day began for me when [ went 1o see a matinee of
Greeo's concert at the Wilshire Ebell Theatre in Los Angeles.
Following this concert [ was invited to & party given by 8 friend of
mine for the Greco Company. I had been studying for 2 few years
and had learned a faw “dances™. That is the way that I started out
whenI begm 10 sfudy with Jos€ and Eduardo Cansino, Paco Lucena,
the Trisnas and others in Los Angeles. They mainly taught
“'routines” and did not deal much with technigue or whal copld be
considered “flamenco” flamenco, but mainly school dances. Of
course one of Lhese dances taught by José Cansino was a nice old
version of four coplas of sevillanas. The Cansinos were very
famous in their days in the theatre, and sevillanas was one of their
main dances. I had learned it by following along and learning the
steps, for that was what was taught, sieps, not much explanation
about gire, technique, history, interpretation, just steps and
bopefully the awareniess of what they all were supposed o express,
It all worked, for there was a lot of Joy in class, and everyone in the
big Saturday classes resfly got inta it.

[ was excited 1o be inviled to the party where all of these fine
dancers and musiang of the Greco Company were the guests of
honor.  After seeing these professionals in concert a few hours
before, I had been left in awe. Each artist was great and exciting,
and getting to meet Teresa and Juaneie Maya, who were real
standouts in the concert, was especially exciting to me, for they
were the best flamenco dancers thay I had ever ssen, After every one
had eaten and had a few drinks, one of the puitarisis took out his
guitar and, in that beautiful late afterncon in my friends garden, he
began to piay, to play sevillanas. Some of the dancers got up and

began 1o dance. The mood was happy and alive and the atnosphere
fad  speciol energy that wag affecting everyone. All of a sudden
Teresa Maya was standing in front of me with that fantastc smile
and said, "Quieres bailar?” My knees alnost buckled. Before I knew
it [ was dancing sevillanas with her. To this day, all I remember
was that I never felt s0 good, like I was finally dancing the way I
always wanted to feei it. She just looked at me while we were
dancing and by some magic the sevillimas danced me and [ danced it
and this whole combination of dancing with o great ariist, dapcing
this magic dance that symbolizes the cradle of flamenco, was the
combination that let me know that I was a dancer. This was the
Inspiration, t search for tAq: feeling all my life. I was addicted,
From that time on [ have always had a special feeling for sevillanas
and have never gotten tired of dancing them. Over twenty years
later. while dancing at the Café de Chinitas in Madnid, [ walked up
to Teresa Maya who was featured there and she looked at me for a
minute and asked if she knew me; I reminded her of that day in Los
Angeles and she smiled and I asked her 1o dance sevillanss with me
and it was stll as exciting as ever.

What is sevillanas; why is it a very special dance in Spain and
how does it fit into the world of flamenco? Pirst of all, sevillanas
have gone through a lengthy evolution W arive at what they are
today -- a dance, song and music that not only capiures a flamenco
mood, the total aire and gracia of all Andalucia, but the hearts and
feelings of Spain and all who experience Spain. Sevillanas today
are heard with almost any type of musical arangement, from jazzy
renditions with organs, flutes and orchestras of all sorts, io the
lapping of a slick, to (he solo singing of (he coplas. Al of this
originated from a more classical form known Bs seguidillas,
seguidillas sevillanas and forms of the seguidillas boleras which

were popular in the ninteenth century. Coplas of the seguidillas
boleras are still taught by teachers such as the Pericets, a family
that specializes in the Bolero School of dances. The sewillanas
boleras have the same copla or verse form and structure, but are
classical in nature with a balletic form, using various beats, jumps
ind the to1al Jock of a classical bolero dance style. The four coplas
of sevillanas that are so popular today, the mainstay of the feria
[fair] of Sevilla, for example, have hed the influence of Namenco and
the gire of wli of Andalucfa to make this a very earthy dance style
that fits into a very flamenco category and at the same time having
that flow, pulse and feeling of a floating classical mood, Like the
fandangos which are danced in Andalucia evolved form classical
origins, the sevillanas, for all purposes of some type of category,
are not only a regional folk dance, a school dance but » flamenco
dance when interpreted that way, That is one of the rare heantjes of
this great dance, song and music. It can be interpreted in an infinite
array of moods, feelings and inleTpretaions, from theatrs to a social
dance and everything between,

One of the many unique qualities of this dance is a beantiful
mixture of their classical aire, the foaling quelity, and the
earthiness of flamenco, zlong with the tote] movement of both
styles. This dance hes become the jewel of Sevilla, the ferin of
Sevilla and many other ferias, the universal dance of Andalucia and
fast becoming the fad of all Spain. Sevillanas has evolved inic a
set series of coplas and basic staps and movements. If one knows
this dance, he can dance with anyone clse who knows the dance
coplay, even if their styles and technique are different, It can be
danced solo, by couples or even by groups. Each of the four coplas
hus three variations and each coipa ends with a pose, and definite
stop. [t is im 3/4 or 3/8 time and the speed varies. Many people
like 10 play the castanets while dancing sevillanas or do finger
-snapping, but often the people who dence it ar the spur of the
Moment in juerga or fiesta just dance it with whatever is available at
the moment, which could be guitar and singer, palmas, ar orchestra
Or cassette player in the park, Sevillanas are not the easiest dance
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1o leam. If you want 1o get the most “juice and arte” out of them,
sevillanas can sctually become a life long learning experience and
search into what the art, the aire and gracia of southern Spain is afl
about. Many people think that it is a beginning danee, of a kind of
"throw away” dance 1o lean for fiestas. In a serious study of
Spanish-flamenco dance, the opposite is more the truth. I don't
want 1o gound overly dramatie, but I approach Lhe sevillanas with all
of the reverence and respect of a total musisa] and dance art form;
when I teach i1, I teach it as a special event, for it is a total learning
experience.

First of all, sevillanas is total dance, starting with the posture
that epitmizes what Spanish and flamenco dance is all abour. Each of
the coplas and each of the three parts of each copla are movements
to bring out al] of the dance quality and movement quality needed to
capture the art of the dance. Just listening 1o the “copla form” or
some verse form brings out the feeling of what the dancez of
southern Spain are all about. Sevillanas is a challenge involving ail
of the main techniques of Spanish-flamenco movements. Let's start
with Lhe upper bady. From the first pose inlo the first paso or main
sevillanas step, sort of the “signature step”, you are maving in
coordination, a coordination with beautiful poosture -- back pulied
up and tall, a head like thar of a proud eagle. style with beautiful arm
mavements, body moving from diagonal to diagonal, floating wilh
knees bent and hips moving in the uwee “seated” posture and
posilion of flamenco, the dance of the earth. You are learning many
styles of tums, por delante, por deiras, de pecho, con destague ect..
You are icarning focusing, partnering, dynamics, flow and musicality
and & dance that, il you wish to play them, will improve your
castanei playing with mgtiz [shading] and quality of rhythmic
expression. Many people who have studied sevillanas in a smail
area feel that it is a dance for a small space, but in acluality it can
be done in a large arca and can improve your abilily to move in
larger theatre-type spaces. 1 remember seeing the marvelous dancers
and leachers in Madrid, Mercedes and Albano many years ago on a
cancert stage, They were dancing sevillanas and they were doing the
pasadas and careos, the passes from theatre wing to theatere wing
and it was the most eaeiling sevillitnas lhar 1 have ever seen.
Sevillanas is like a chameleon, ever changing in color. style,
feeling and texture. Il is a dance that can express almost any level
of gire and gracia. Sevillanas is a dance of communieation and a true
social dance; it is fun 10 see people of all ages dancing i, from a
man and woman encountering a flirtatious, sensual feeling in their
dance, to young children, joyous from the sheer besuty of
movement. Like &ll other dances in Andalucia, sevillanas has grown
and envolved into so ealled new and old styles, The dancers often
leam the basic traditional movements, steps and choreography and
then indjvidualize it to [it their own moods and styles. Sevillanas
had been the foundaion for Spanish theatre dance and il is so
tommon lo see 8 chorzography la the music of Falia, Granados or
Albeniz, for example, and to see the many steps and movements that
make up sevillanas, for sevillanas are a storehouse of movemenls
vocabulary. -

Sevillanas are old, they are new and capture that feeling in life
that is life and that is so good. These feelings of joy, of lave of
life and a love of dance, are a warthwhile goal. When you dance
sevillanas, let yourself become the dance, let youwrsell bacome the
aire and the gracia that sevillanas cries out. "Viva Las Sevillanas!

--Teo Morca
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= R¥SS REPORT -
NEW YORK

It was this time of the year, first flamenco concert for 1987. The hall was
packed to capacity; audience enthusiastic and headed by Sabicas, guitarist
Juan de 1a Mata {onee of Rosario apnd Antonio fame), renowned dancer
Teresitsa 1a Tana, Luis Montero, others, The annual M ario Es¢udera cancen
was a great suceess. Named by Paco de Lucia "macstro”, this tile has new
dimensions now, wilh his flamenco sehoo] in Sevilla, Mario performed
entirely in the frst part of the program and played no less than eleven of his
compasitions; the gems included "Nana", the 2apateads, malaguefias end Lha
twa bulerfas, "Impens” and bulerfas wadicionales. The enthusiastic audience
applauded his annoucements and eredits lo the other tocaores when he .
Played "Recucrdo a Sevilla” and Esicban $anlicar's "Casullo da Xauen"
yes, Escudero’s guitar knowledge can hardly be maichad by anybody clse,
USA ar Andalucia,

I remember Mario 33 years ago in Madrid; then already the virtuoso,
indced, Lhe (avorite af the elite classical guitarist of Madrid who perfurmed
Salurday alternoons at the Viuda de Santas Hernandez workshop; he was
the only flamenco player invited and played his numbers. Among his
admircrs there was my teacher. the great Regino Sainz de 1a Maza. It is
interesting to note that of Regino's published compositions, Lthorgh
mathematically much more compiex Lhan a dance guitarist could perform,
earried the names of dances: Rondefia, Petenera, Zambra, Scguidilta,
Zapatcado, His Alegrias(danza) would be Lhe only onc that could ba used in
denee form. . .Famous Spanish composers, notably Turina and Moreno
Torroba, often named their works in honour of the Spanish dances.

This was only half of the total Escudera concert. Maria's invited guest
was the flamenco dancer Orlando Romero. 1 have not seen him perform
since his days with the Marfa Benitez baliet. His performance is amazing--
agile footwork, grace and an over all presence on siage. Romero has the
most macho cut onstage, required for 8 male dancer; he danced 1o Lhe
audience and they enjoyed it. Orlando was partnercd by Tere Suarez and
they gave a satisfactory performance of Lhe "Leyenda” {Albémz) 1o recorded
music. Romera is Argentine born, and so is his entire cuadro, Miguel de
Cadiz, cantaor (equally good on guitar} and lose Marfa Moreno, the
flamence guitarist (Moreno rained as a classical guitarist and had developed
inio a tocaor of the modem toque, superior 1o many of the others). To say
the very least, the Argentines form a gigantic flamenco cuadro, an assel 10
any New York performance. As a soio, Romerc danced the farruca, Tere
Suarez gave a beautiful porirayal of garrotin, as seldom seen on stage. The
eantaor, Miguel, with Jose, sang s seldom heard rendering of ticnios and
later repeated with a soleares. The authenticity, perlomance por exeellence,
cannever have been in doubt, indeed they ean even be compared to seme of
the recent visitors from Spain. Romero and full company performed the
humoraus guajiras with Cuban back ground. Finally the euadro was joincd
by Maric , 01t gUILA, for g final and super rendering of alegrias.

The thousands of Spanish Restaurants here in New York do not seem 1o
caler enough to our flamenco artists; some of the Mamccan and Arab
Restaurants do: Moogador Restaurant--8th Sir east of Ist ave, NY. Chy.
on Thursday feamres: Liliana Morales (bailaora) Luis Vargas (cantaor from
Algesiras) Arturo Martinez (guitar).

gunday March 29, 1987 Villa del Pamral featured two sessions of their (is
it annuai?) "VIDEQ and COCIDO", The Video was presented by Vicente
Granados, cocido by the masier chef Jesus Ramos. Video featured the
%reats of yesteryears Carmen Amaya. Sabicas, Pilar Lopez (with Alejandro

egas, Greco, Ximenez and Manuelo Vargas) and other great artists.
Prcsent at the Session was Diego Castellén (Sabicas brother) the eantoar
Domingo Alvarado, ghitarist Rend Heredia from Denver, Liliana Morales,
daneer La Tata, Liliana Lomas. Alse present were Caroal Goya and Mateo
and Michel (Parmer of Mariano Parra). These three anists arc Prcparing a
May concert at “The Museum of Natural History” NYC -Caslanets will be
featured. . .more about this o follow...

René Heredia, the outstarding Gypsy guitarist frum Denver, visited New
York City recently and conceriisell al the refurbished Carnegie Recital Hall
on March 28, 1987 with grear success.

For the alicionades who ravel hundred's of miles 1o hear the renawned
cantaores, see the dancers, partieipate on the juerga or hear Lhe guitar:
Those from Ohio who traveled Lo Atlantla, Georgia 10 listen to Paco Pefia,
for exampie; the aficionados wha travel weekly from Philadelphia to New
York Cily, people from the West Coast who travel [18m San Diego to San
Francisca or Los Angcles In my ease } remember the Rockford (1L) o
Chicagp 1o Rockiord trip for 200 miles iwice a month home 1o New York
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[from: E1 Diario de Jerez; sent by E! Chitena)

Editors Explanation:
flsmenca, at one of their presant day performances.

says, "Dolores, this proves thst our art

This cartoon shows Juerito Valderrame and Dolores Abril,
Only 50 people have shown up to witness the spectacle.
speaking resders may have difficulty understending the heavy Andalucfen dialect that is used and is pert of the humor.
is for the minarity,"
guiterist thinks to himself, "Please no...fer the honor of your mather!
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426-8800
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FLAMENCO FENCING
ORNAMENTAL IRON

SAFEGUARD FENCE CO.
SERVING NORTH COUNTY

619/745-48u6

CA Cantraclor's Licance #374198

Moy Cordvbes mm 375, red,

pey, bk, Large boop & oul

dangle earings 313-13, many colors. FPame 515, Momoms $75-193.
Montoonillos $20-22.  Castunets (wood) studenst $11; profeaiconl

guoadilo aud fibir ¥30-47, mizes 3-8 - Caltiancs, P.OR.

SASE for price shest and order form or call: THE SEA - 208 N.

Harbor Bivd, San Pedro, CA 90731, Phore - (213) 8311694,

]

Dolores saks,

two ancient holdovers from the era of the épera
Even some spsnish
Juarito
"And if 1 were to come out in a bikini, Jusn?" The
It would be even worsa!™

ANNOUNCEMENTS

Amnotmcements, with the exception of classified ads, are free of charge to
subscribers. DIRECTORY entries should include phone number and area
code. Classified ads are $2.00 per line (each 9 words) for each appearance.
Make checks payable to JALEQ and mail 1o PO Box 4706, San Diego, CA

92104,

UPDATES
ENE HEREDI
DENVER, CO, in the Café Promenade Larimer Square
AMEN T DON ALBERTO'S RE

BROOKLYN, NY, Now sppeating: Liliana Morales, Luis Vergas & Arturo
Moartinez

FLAMENCO AT THE GOLDEN PALACE
NEW YORK, NY, Now appearing: Josefina, Barabara, Paco Ortiz &

Roberto Reyes
ELAMENCO AT CAFE FELIPE - BIMONTHLY
SEATTLE, WA, Feturing La Romera, Gerardo Alcal4, José Lara, Angel

Juarez and guest artists such as Roberto Zamora, Teo Morca & Oscar Nielo

JUL 18

HALF MOON BAY, CA Dougias Beach House, Call 415/726-4143

-JUL11 & 18
SANTA ROSA, CA, featuring dances from India, Spain & Meroceo,
Stanroy Music Center, Call A07/545-2073.
7TH ENCUENTRO FLAMENCO & STH CURSQ DE GUITARRA
CLASICA CORDOBA, SPAIN, Tul 14-24, For inf. write: Centro Flarmence
Paco Pefia, Plaza del Potro, ne. 15, 14002-Cordoba, Spain.

-JULY 18.25
ALBUQUERQUE, NM, including performances and werkshaps in baile,
cante & toque, Sponsored by the U of NM in conjunction with Ritme
Flamenco. For infor, call Eva Encifias 505/277.6143.

’ W JUN 15-JUL 3:

WASHINGTON D.C., George Washington University under the direction
of Marina Keet. Call Nancy Diers Johnson 202/994-6629,
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ALBUQUERQUE, NM, Jul 18-26. Call Eva Encifias 345-4718.
BELLINGHAM, WA, Aug 10-22. Contact Morca Academy 676-1854.
-JULY 2024
VANCDUYVER, B.C., Holy Rosary Hall, Call 467-2859

SANFRANCISCO CA, July 25, benfit performance with Middle Eastern
dancers, 35 San Jumm Ave, Call 415/469-0111.
OAKLAND,CA, Oc 11, Sun Mat., Laney College.
Call 415/864-6464
I

FLAMENCO PURD TO RETURN TQ U.S,!
SAN FRANCISCQ, CA ,Opens Aug 17th at the Orpheumn Theater
LOPEZ FLAMENCO ENSEMBLE AUGUST 1§

SANRAFAEL, CA, Marin Playhouse

VICTORIO KORJHAN TD ngi]N CLASSES JUL30 - AUG 7Y
WILLMERTRE, ILL, Ballet Asts Studio. Call 312/256-074%

One hour streich class for Spanish dance by Michae] Fredrics also.

CLASSIFIED

Write: José Arencén, 440 Samta Fe SW, Albuquerque, NM
EREE CATALOGUE of records, cassettes and videos of singer Manuel
Agujetas, guitarist Rodrigo and singer Remedios Flaores. Send SASE o
Alejandrina Hollman, 148 Taft #11, E1 Cajon, CA, 92020.

: Music of manmy top artists, both moden
and old style, transcribed by Peter Baime, 1100 W. River Park Lane,

Milwaukee, WI 53209.

by Esleban Delgada recorded by Paco de
Lucia, accurately notated sheet music; $2.75 in USA, $4.50 foreign.
Southwest Waterloo Publishing Co., 4501 Twisted Tree Cove, Ausin, TX
78735,
FOR SALE: Music by Mario Escudero and Sabicas, plus complete line of
guiter supplies (strings 1/2 price). THE BLUE GUITAR (See ad for
location.)

W DME to accompamy

GUITARISTS AND GUITAR STUDENTS WELCDME

dance classes, San diego area. Call Juana De Alva 440-5279.
B.AQKJS.SLLES.QE&LEQ.A!AID&B.LE See inside cover for cumrent
Tales.

(listed on the inside cover of JALEQ) make
an invahiabje coniribution to the flamenco community, If you would like lo
assist JALEQ by acting as a correspondent for your area, please contact aur
PO box and let us inow. We need updates on flamenco performances,
teachers, elc..

DIRECTORY
AUSTRALIA
Cosmos Inn (Adelexde) 08-51-2287
CANADA
DANCE INSTRUCTION
Muximiliano (Toracnio) 4638948
Richard Mois (Calgary, AL) {03) 308-7619
JAPAN
TOKYO
Casa Artista (03) 308-7619
Albaicin (042) 2211.7045 or (03) 806-5817
El Flemenco (03) 354-7756
Flamenco Patio (03) 464-8476
Nana's Bar {00) 200-1877
Sadhana (Toyko) (03)310-9067
MEXICO
DANCE INSTRUCTION
Magdalena Cerdoso (Mexicali) (011-52-65) 54-073
SPAIN
MADRID
Cafe el Burrero (Calle Arrieta 7, Metro-Opera)
Arco de lps Cuchilleros {Cuchilleros 7, Near Plaza Mayor)
Cafe de Chinitss (Torija. 7, Metro-Santo Domingo) 248-5135
Cale de Silvria {Calle Malasana 20, Metro-Bilbao)
Los Canasteros (Barhiere 10, Metro-Chueca) 2318163
Corral de la Morerin {Moreria 17, Metro-Opera) 265-8484
Corral de la Pacheca (Juan Ramén Jiménez 26) 458-1113

Peiia Flamenca La Carcelera {Monteteon 10, Metro-Sotano)

2009469

Totres Berrnejas {Mesonero Romanos 11, Callao)  232-3322
La Venta del Gato o {Avde de Burges 214) T16-606D
Esmdios Amor de Dids {Amor de Diog 4, Anton Martin)  467-3690
Esmd!os Calderon (Calle Atocha 21, M etro-Sol) 239-0067
BMOS Libertad (Calle Libertad 15, Metro-Chusca) 222-8440
Estudios Madrid (Calle Ballests 6, Metro-Callao) 222-1347
Mercedes and Alban {Plaza Tirso de Molina 20-bajo) 20305102
Macho"s (Santz Isabela 9, Anton Martin) 227-3218
FLAMENCQ COSTUMES AND ACCESSORIES
M. Gil {Carrera de San Jeronimo 2, Sol)  221-2549
Menkes (Mesonero Romanos 14, Callac)  232-1036
Prruela {Amor de Dids 14, Anton Martin) 468.5459
ELAMENCO SHOES
Gallardo {Crbestreros 10) 2270100
Menkes (Mesonero Romanos 14, Callac)  232-1036
CASATNETS
Yictor Galiano (Lanuza 25) 246-5506
U.S.A.

NEW YORK
FLAMENCO ENTERTAINMENT
The Ballroom {212) 244-3005
El Castellans (Queens)
Frenie Unido Flamenco
La Mancha (Brooklin)
Mesa de Espaiia (212) 670-2263
Meson Asturias {Queens) {212) 4469154
Ponce de Leon Spanish Restaurant (212) 489-5708
Restavrant Espana (212) 344-5228
DANC CTION
Balle) I*hspamco School of Dance (212) 3626710
brgtla_Cehlm(Long Island) (516) 724-6638
Mariquita Flores (212) 582-3350
Victario Korjhan (212) 922771220
Esteban de Leon (212) 1244913
Boh!:y Lorca (212) 666-5107
Melinda z {212) 263-7654
Jerame Michel (212) 2224937
José Molina (212) 245-9504
Liliana Morales (212)472-1354
Esirella Moreno (212) 245-9504
Jorge Navarro (212)478-1292
Carmen Rubio (212)563-0186
Carlota Santana (212)473-45605
Mg:riu Escuderp (212) 586-5335
Michael Fisher (60°7) 2576615
NEW JERSEY
Yolanda Fernandez (201) 861-8316
PENNSYLVANIA

PANCE INSTRUCTION

Camila Erice (Hamisburg) YM.CA

Jutia ' (215)925-1889
Carlos Rubio (215)925-1889
VIRGINA

ELAMENCO ENTERTAINMENT

LaMata N (B04) 467-6212
DANCE INSTRUCTION

Maria (Virginia Beach/Norfolk) (80d) 467-1509
Ana Martinez (703) 931-0324
Raquel Peiia {Spanish Dance Center) (T03) 5273454
GUIT AR INSTRUCTIDN

Paco de Malaga (Arlington) (703) 9310324
Curlos Ramos (Arlington) {703) 524-5083
Femnando Sirvent {Spanish Dance Cenler) (703) 527-3454
WASHINGTON D.C. AREA

FLAMENCO ENTERTAINMENT

Ei Bodegon

Tio Pepe

JUERGAS

-Charles Momesser (301) 6574799
Meriquia Martorell (301) 9924792









