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"DUENDE" IN ART THERAPY
AND KIND WORDS FOR JALEQ

Dear Jalep staff,

Thank you so much for ynur kind note that accompenied my [irst
issue of Jalee. 1 has no sooner finished reading Jalen from cover
to’ cover ( the Flamenco Puro issue) than my second issue amved,
only a few hours befare I had to leave for three weeks in Spain.  As
a result, the reprint of the New York Times article “The Blues of
Spain” listing tablacs in Madrid and Sevilla wil cemainly prove to
be invaluably helpful!

I just want o commend all of you on your splendid magazine. I
Tind you writing to be uniforrnly excellent, with articles that are
readahle, informatve and engrnssing { a special “"hravo" o Teo
Morca on his wonderful realizatians about Sevillanas!),

For years T had 1o deal with sop many friends smiling tolerance of
my passionale love and enthusiasm for flamenco, toc ofien seen as
just another of my wierd interestrs. Now 1 feel like [ have a real
link to a nauonwide...ao, worldwide.. understanding of this very
special art form.

Smeerely,

John Sappingron
Philadelphia, PA

EEE ]

NOTE FROM JAPAN

Dear Friends,

T'm a subscriber of Jadeo. Since I haven't received the latest
Jaleo hough 1 paid $25.00 in August. 1 checked your membership-
subscription column and found out that I should have paid $35.00
far an Arr Mail subscription to Japan.

I wonder if you remember me ? You once put my nole of
looking for a flamenco dance instructar in Tndiasa. 1 used to dance
in Berlin (West Germany) and Houston, Texas. Right now [ found a
flamenco studio in Fukuoka City (fapan) where 1 take lessons. You
would be surprised how hard they (the Japanese flamenco studenis)
are practicing and how many shudins there are throughout Japan.

I would be happy to be a comespondant for your magazine
concerning flamenco art in Japan.

Sincerely,

Yuri Kitamura
Lizuka City, Japan

[Editor; We greatfully accept Yuri's kind offer to add 10 our {lamenceo
coverage in Japan and welcome others to be comespondents in their
areas. We need names and telephones of establishments which
provide flamenco enterainment, lessons or supplies..updales or
reviews on concens, workshops, etc..

In regard 1o Yur's subscriplion -- We do pol recommend the
overseas “Surface” subscription. The "Air Mail" subscripion is
much faster and more dependable.]

r-------------------

NOCHES DE CADIZ HONORED I

Congratulations to Paco Sevilla and the cast of "Las Noches ||
de Cadfz" for having that Mlamenco performance included amang g
the ten best dance performances in San Diegn in 1987,
according w the San Diego Union. The show was rated numberl
Tive among national and inmermational ballets and companies.l
"..&n exciting evening of theater based on the dance &nd song ||
of Cidiz...presented from the heart with skill and imagination.” -1
L December 27, 1987,

IN MEMORY OF ERNEST LENSHAW

In the early years of Jfalee, we emjoyed the support and
enthusiasin nf Eammest Lenshaw., In his eightes, he played the
guitar, danced his sevillanas, made castanets, painted flamenco oils,
encourged flamenco aficionados, and was the creator of our Jalee
Ingn. Emeslo was originally fmm Denmark, but lived most of his
life in San Francisco, where he was a familiar figure nn the Spanish
dance scene. In 1969, he moved to San Diego apnd soon was
organizing festaas in his home. Many of his birthdays were
celebrated with memorable juergas. Then, in his mid-eighties, he
was struck hy cancer and sold or gave away most of his flamenco
posessians, A year later, he had conquered the caccer and was
borrowing back his guitar and dance outlits. As he approached
ninety the disease returned. For the [ast four years he bamled,
retaining a wonderful energy and inferest in the lives of his friends
until the end in February of this year. He is survived by his wife
Hilma and daughter who reside in the Los Anpeles area.

-BOTAS----

Dhe Ha)ji gaﬁa

YOUR HOST ANTOINE HAGE

FLAMENCO ENTERTAINMENT
TUESDAY NIGHTS

N i (619) 298-2010

MIBGIOM VALLEY
4 Covning Dv Ls Pwing
otind Morehl
gL
L A AR A %

An introduction to flamenco dance for beginners. A
clear simple step-by-step instruction of the following
dances, first by count and then with guitar
accompaniment, in two speeds - slow and medium.

= Sevillanas - Tanguillo = Bulerias

Send check to A, Vergara, 1825 Echo Ave, San Mateo, CA
94401 $49 includes Video, postage and handling.

JALEO THANKS THE FOLLOWING
COMNTRIBUTORS:

JUDY FRIEDKIN - GIFT SUBSCRIPTION
IRENE HAUGHEY - GIFT SUBSCRIPTION
JON BRYANT - GIFT SUBSCRIPTION
MARY PALMER - GIFT SUBSCRIPTIONS
JOHN LUCAS - SUSTAINING MEMBER
WILLIAM POPE - SUSTAINING MEMBER
RAQUEL SCHREIER - SUSTAINING MEMBER
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Maya Fajardo ¢/ Pie Mallol 14. Tel. 41-52-09. (Flamenco)

Menjlbar de la Cruz, c/fa San Garel Bl 23, Tel 33-5592.
(Flamenco -- in Huelva ¢/ Nicola Orta)

Rlos Amaya ¢f Castellar 29, Tel. 38-31-72. (Flamenco)

Yikhes Ciscares, ¢/Virgen de la Consolacion 24. Tel. 86
1304, Ungera, (Flamenco)
Renshaw  Gonzilez, ¢ofp.  Damien 1, Tel. 45-77-73,

(Flamenco, baile espafiol clisico)

Alonso Pavém, ¢/ Manuel Arcllano, 20, Bda. Swu. Ana, (cn la
Guarderla), Tel. 34-16-87.
Sevillanas Classes: No. 5  Placenlines. Al Lado de 1la

Giralda. Tel. 22-55-27.
OTHER RESOURCES IN SEVYILLA

FLAMENCO MAGAZINES

Pucrta de Scvilla, a weekly magazine, ofien has amicles of
interest 1o aficionadas, as well as lislings of current evenls. On sale
at newsstands around Sevilla.

A man associated with the Instlule of Flamencalogy i Jerez
gave me these magazine tiles and conlact people, but alas, no
addresses, and I did nat see them far sale at the tme 1 was visiting
Sevilla,

Manvel Herrera, “Sevilla Flamenca” Los Palacios, Sevilla

Emiilo Jimenez Diaz, "El Correo de Andalucia,” Sevilia

Tours

I recieved a flyer from Lorins Tours, 2332 Cedar, Berkeley, CA
94708, Tel (415) B45-8325, lasi winter, advertising a ten day lour
o Sevilla and the Feria, led by a dancer. The land price was 31295,
and included juergas, visits to dance smdios and the Fera, hotels,
dinner and breakfast. T don't know who [he dancer might be, but if
you <an afford il, and assuming it happens again next year, it sounds
like a grear intreduction 1o Sevilla.

TABLAOS
Ei Arenal, Rodo 7, Tel 21-64-92, 10 pm. to 1:30 am.

La Trocha, Rondo de Capuchinos, 23. Tel 35-50-28 35.12-
72. 1lpm. 1o 3 am.
Los Galloss Plaza de Sanu Cruz, Tel. 2§-69-81. In Lhe

Barrio Sania Cruz. 9:30 pm. 10 1:30 am.
Patlo Sevillana. Paseo de Cnolan, 11
pm. o 2 am.

Tel 21-41-20.  9:30

THE FERIA, FESTIVALS

The famous Feria in Sevilla (covered) in detail in & well-writlen
aricle by Carol Bangs i Jaleo Vol IX-4), takes place 2 week or
twa after Ester Sunday end oontnues for a weck. Refer to e above
article far further information. Be advised that mo dance classes take
place during this time, and it is very difficult v find accomodations
anywhere nesr Seville during Holy Woek and the Feria; make yaur
plans well in advance.

During the emtire momh of Sepiember, in even-numbered years
(1986, 1988, 1990, eic), Sevilla hosts a memendous festival af
Flamenca. The theme aof this bienneal festival ("La Bienal” in
Spenmish), roaes from dence ta guitar W singing each time the
festival is held. The next one, in September 1988 will focus on
dance. There are major concerts mearly every might Tickels are
relatively cheap and you can buy a pass for (he emtire festival.
Video cameras are no longer loleraied, although audin taping and
flash cameras did not seem 1o upsel anyone.

In addition, some of the dance teachers ofler special short
courses in dance during the festivel 10 accomodale visiting dancers.
In 1986 both Malilde Coral and Manolo Marin offered short courses.
Next bienal, (here may be more, since the focus of the festival is

the baille. There doesn’t seem (0 be any way of fnding out much
about this festival in advance. You just have to show up and keep
asking questions,

SUPPLIES

Ann Fltrgerald, Apartado 388, Sevilla, 41080. Tel 42-32.98.
Records, costumes - calalogue available. See lisling in the back of
Jalen, (A most helpful person and valuable source of information
She makes costumes, and knows where to get just about anything of
interest 10 a dancer. A pink cordobés hat? She knows where 1o get
iv)

Eans

Casa Rubio, Sierpes, 56. Tel. 22-68-72.

{A nice variety of fans may be found in lhe shops limng the
famous Calle Sirepes. Ask for fans "para bailar,” if you want the
ones Lhat open properly and don't fall apart easily; not all shops
carry this type, sa keep asking.)

Foronda, Felidano Blanquez, Alverez Quintero, 52 Near
the Cathedral. Tel. 22-86-79.
Juan Foronda, Piaza Virgen de los Reyes, 3. Tel 21.18-56.

(Not far from Feliciano Foronda Blanquezz  Purveyors of clath
souvenirs  busloads and busloads of foreign tourisis who think
theyre going to get a deal because these places are on liltle back
streets.... Wrong! The prices are the same as (he rest of Sevilla
-- expensive -- bul they do have quile a variely, and if you buy in
quantity you can gel lhem 10 bargain a litile.

Castancts

Filigrana  Castanct Faclory, Cereza, 9, Barrada del
Carmen. Tel. 37-37-82.
Shoes

Pepe’s, Cuna 50 Pasaje -- near ofSicrpes, in a litde courtyard
just behind Pardales Costumne Shop.  (Expensive but well made.
Siightly more (han Gallardo's, depending on grade and colar of
leather chosen. Stick around for a final hiting if a all possible: 1
didn’t end they arrived in the mail iwo months later and 2 sizes wo
large. However, 1 sent them back and they were remade at mo
additional charge. The second time they fit perfectly.

COSTUMES

Lina, ¢/Sierpes, also Plaza de Santa Cruz, 12, Tel. 21-24-23
{Expensive, bul good source for those outrageons Feria dresses; also,
shc has her own desipn wraparound manoncilos with custom
embroidery, beuer fringe, and a bener grade of fabric than is usually
available.

Pardales, Cuna, 23, Tel 21-37-09, (Flamenco dresses)

r‘bSH
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MORCA

...sobre gl baile

THE FLAMENCO WCORKSHCP

About 55 years apo, Ted Shawn started Jacob's Pillow in Lee,
Massachusetts. This was the summer and, at dmes, winter home of
his all-mele dance company. They worked on many styles of dance
ardl began doing summer afiernoon lecture-demos for the local
pecple and the few that came up from New York. This was the start
of what is now the oldest dance festival in the United States. This
was also the beginning of the “"dance camp”, where professional
dancers and students would come and swy for certein lengths of dme
axl devele heir entire time to the study of dance. There were othes
such as Pemy-Mansfield in the mountains of Colorado. Liule by
litde these dance camps biossomed, mostly for modem and classical
styles of dance.

Up untill a few years ago, the study of flamenco along with other
dance styles in Spain, were maostly in the class room. The classes
were usually proup classes on a set day or private classes set by
wzacher and student. The idea of a two, three ar four week seminar-
workshop in flamenco was very rare. Also, there appears 1o be &
carrelation in the fact that uniil very tecenily, summers were very
lean times in the study of dance , including the performance of
dance, especially touring and concerl wrok. The very fact thal there
was o Much spare time in summer gave way lo the idea among
many schwols of dance, dance companies, festivals, dance caraps,
that this would be 2 good time to capilalize on the people that may
want to study dance or music in depth . This started to include forms
like flamenco, and the many other forms of Spanish dance, Within
the last twn or fifteen years, workshops and seminars have
blossomed Lhroughoul the world, especially in the Unied States,
Spain, and a few other countries, and now they are offered
throughout the year in many locations,

Ten ycars ago, I staried the oniy all-flamenco worksth year with a
big festival, with concerls of major artists fight here in Bellingham.
From the very beginning, people from all over the world have come
for two weeks in Augusl, siricily for Namence. This brings up the
question by many people thal are into Spanizh dance in general:
“Why only flamenco?" Fist of all, Spain is a country of many
forms of dance, many styles, basically categorized into the four
main forms of, individual regionel folk dances, classical dances of
the bolero school, modern Spanish dance or contemporary theatre
dance, and flamenco, with sup-caegories of scheool dances elc. [I've
learned long ago that each of these calepories is a world in self,
that is, very complete and worthy of intense swdy or, a workshop
onto iiself. Each region of Spain can be an in-depth study. You can
spend years and years just on Aragon or the Basque dances or the
dances of Catalufia, plus the conditioning o do thc meny jumping
movernents thal many of these nonbem regionnl dances have. The
classical Escucla Bolern is a world unto itself and requires a fine
baller (ype training plus the lmowledge of fine castanet playing and
this form and style is worthy of ils own workshop. The interpretive
dances of the Lheatre, such as a basic choreography 1o the musie of
Falla, Granedos, Albéniz and the other famous composers, reqiires
artisery and 1his form alone can take all of the workshops it can
gel, jost for a begiming understanding of the choreographic
interpremalion of these composers music.

1 have Tound great success with students absorbing a great deal
when each workshop that I teach is of one form al a dme.

I would like o pgive same of my personal ideas of what a
successful workshop could consist of, to ge: the most out of, say, a

two-week warkshop. [ would like @ explain what has worked for
my workshops and what I have leamed from many years of giving
workshops, both at my studic and around the country.

1 approach my workshops with five main goals in mind. First of
all, I offer a moming werm-up to strerch, strengthen and prepare the
"flamenco body" for the intense classes o follbw. 1 am a [m
believer thal your body does not koww what it is doing. It only
kmows if i1 is in shape to do whar you want to do with it, whether
flamenco, classical or lennis. It kmows if it is flexible, strong, with
good placement and posture wnd energized, with proper breathing and
also 2 flamenco mood within ils muoscle memory. Secondly, I plan
the techmique classes in the moming, immediately following the
warm up. In a two week workshep, I usually hsve a beginning level
class followed by & more advanced class. The main difference in the
classes is that the more sadvanced students Imow the various
compases and a have basic understanding of the main farms of
flamenco, [ have had professional classical dancers from American
Ballet Thearre tske my workshops end they have siarted at the
beginning level, The technique classes emphasize a base of working
from the upper body down, so that you are working on pasture,
placements, twlal integration of wrms, lorso, head, and legs in
movemenl, right from the beginning. The technique classes are
conducted in both the 4-count compdis and the 12-count compis, the
basic compases, and this way they understand, right from the
beginning, that rheir lechnique is working in & compds that they
will use laler in repertoire.  So, they are leaming compis and
undersianding how to move in the varicus compases. The technique
class works in basic diagonals from the begimning lo emphasize
placement.  Then basic marking with full coordination of arms,
body, legs, et., all within basic pasos of that particuler compis.
Tumns are worked on with 1olal integration of wtal body, both back
tmns, fromt bume, (por delante, par detras, vuells normal, de pecbo),
eir. These are the beginning of the basic tums, normal, arched
tmns, back bend etc. The footwork s given towands the end of
class when the student has the rest of the body under comtrol and,
this way, the foolwork i5s in pood placement and totally inlegrated
with the rest of the body. I believe that the upper part of the bedy,
with good placement end position and proper kmwowledge of (he hip
movemenl, "seated position”, are what give the main control of
good taconeo. I fnish the techmique with movements on a diagonal
across (he studio, using basic pasos that let the smdent move,
stressing walking in verious compases. The reverencia finishes the
class with hand movements, traceo and center movement. This is
just 8 very suwface example of the technique class, but T wmmt to
show the philosophy thet, from the beginning, it is the technique of
the tolel body, working in flamenco harmony, with undersmanding of
the compés in which it is working, that makes up a basic wechnique
class,

The afternoons are made up of reperwire classes, again on a
beginning level and & more advanced level. Both classes work on
two main dance styles, one in & 4-count compds and one in the 12-
count compéds. The reperioire class has a varety of purposes. Fimst
of all, it uses the echnique that was leamed in the technigue classes
in dance form, and shows how they are used in various compases. [t
teaches acmml dances, choreoographies, but in a way thal it is mot
just the set dance, but how & flamenco dance is constructed, with
various forms, where the singer comes in, the relaionship of the
guitarist tw the dapce, the singer to the dance, Lhe deance to the
singer, the musie to the singer and then ull of that together. The
dances are taught as vehicles for understanding and are not set in
stone, [ do not want the students to feel that chie is "the alegrias”
ewc. This is a8 dance, and can be changed as (heir knowledge
increases. On the more advanced level T always teach bulerins, how
1© dance i, what it consists of mnd w ke the mystery owm by
movements that teach the understanding of this form. At the same
time that the swdents ere leaming various dances, they are also
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FISL NEWSLETTER

JUNE 1968 NUMBER 2 VOLUME 1

EDITOR: Morre Zaramia

SPECIAL COLUMNS: Brook Zem, Carol Whitney, Estela Zatania
Published monthly by the FLAMENCO INFORMATION SERVICE
[IBRARY - 404 West 48kth St, New York, N.Y, 10036,

EDITORIAL
The Evolution of Flamenco

Most flamencos have the commoen misconception that theirs is a
static, fully-developed art and has not changed for hundreds of years,
however such is not the case. In fact, flamenco as we know it has
only existed for less than two hundred years. The breeding-places of
flamenco, mostly on the "other side” are as productive loday as ever.

When we hear the phrases “pure”, "authentic”, "real”, elc.,
Ramenco, we are referring to the Mamenco which was accepted 2l an
earlier Llime, in a particular region, among a cerlain group of artists,
These are general lerms since whai may be muthentic o some, is
modern and commercial o others. The innovator in flamenco is
promptly accused of lack of knowledge.

The constant evolution of I[lamenco inw our times will be
surprising to most readers. Let's take some examples of the dance
first One of the most populer flamenco danece forms, the sigumyas,
was only first danced in 1940 by Vicente Escudero ome of flamenco's
most revolulionery artiss who went so far as W experiment with the
surrealisvic possibilities of e dance.  Not many years later
castanets were added w the dance rmich w the disapproval of the
"oldies” many of wham woday have not y2u eccepled e dance.

It was José Greco who is credited with developement of the long
break or llamada in farruca, not w mention his other dubious
contributions to flamenco’s evolution.

Carmen Amaya was the firu to danee, (in performance),
"sscovilla® or the heelwork section without guilar accaompaniment.
Today, on the other side, this praclice is nol only aceepteble but
fashionable when dancing in the alegrias family.

Roberlo  Iglesias, the choreographic
renomine end jarz plano music.

Anlonioc was the first 1o dance 1he marlinets, an even greater
breskthrough since it ways then, and still is, the only cante "a palo
secp” (withoul musical accompaniment), which is danced,

These are only a few examples of people who have tapped mew
sources thereby expanding the ert and creating its evolution,

Let's look at the cante. From ihe subtle disonance of La Nifia de
los Peines and the flowery siyle of Chacon of some years back,
loday we are more apt o hear the open-throated natuaral voice siyle
of Fernanda and Benrarda de Utrera and Anionio Mairena. The cante
is always changing and in fact has been, in nearly all cases, the
inspiration foar new creations in the dance and even in the guitar.
Almost all the cantes, even those without messured compas, have
been danced, and most of this has occurred only within the last
thity years.

Right along side of the canle, its very backbome and oflen the
center of inspiration, is the musician. During the Cal¢ Camiante
period of the last century it was Ramdn Monioya, (with the Toad
already paved by Paco Ei Barbera, Paco Lucena, and Javier Molina),

genive, worked with

who adapted many classical techniques o the flamenco guilar
making il a true virtuoso instrument Todazy you might hear Artue
Pavén play on the piano the cante accompanimeni for malaguefias
jdentical to the guitar, or Pedro Inwralde play soleares on his
saxaphone. It is more the rule than the exceplion @ enler an
American night-club and see our "flamencos” dancing to an orchestra
playing "Lady of Spain",

Now the question is, just where is this evolution taking uL
Consider the three main oullets of flamenco; 1) the concert slage
with ils Jarge, impersonal, scrutinizing audiences; 2) the typica
night-club with s boozy clientele; 3) the privote, (or not-so-
private), jucrga, which is not as common in this cournlry as on Lhe
other side. All three have devcloped art forms which best enable Lh:
artist to express himself in the respective simation. The beaniful
line, unbelievable technique, and big movements of the concet
stage; the fasi-changing boy-girl relmionships of the night-club, w
the never-ending juerga where mnything can happen md usuallly
does,

Where the an ean go from here depends on the needs of the
artists which, in spite of what they would have you believe, are nai
always monetary. According to Domn Pohren ("Arn of Flamenco',
2nd. ed.), "..we have just 2 few years left, perhaps, with luck, lo the
end of this century, to savour a living, breathing, significant art af
flamenco”, however, the FISL and dedicaled people through the world
are working to preserve the past, (and present), sa that, in the
continuing evolution of flamenco, there can be guide-line;
meaningful reflection, and inspiration.

The FISL weclcomes comments, pro and con, on this or any othe
article in the newsletler. Selecied letters will be printed in the
"Letters o the Editor” column unless otherwise requested by the
wriler.

LETTERS TO THE EDITOR

In response to many letlers we have received inquiring about the
library's services, the following is given for the general information
of readers:

We do not sell books, records, tapes or services. This material is
available at the library for research and study but can not be lem
out

An extensive list of books on flamenco, {mosdy in Spanish),
including prices, ean be obtained from the mail-order firm:

Carlos Tarres, Librero

Mancebos, 5, Apartado 5005

Medrid 5, Espaiia

The Library owns many of the books on the list and mnyone wishing
w0 examine them before ordering is welcome Lo do so.

Bookstores in New York Ciry which carry some flamenco books.
Franz C. Feger, 17 East 22 St.
Las Americes Publisbiag, 152 East 23 St
Spanish Rooks Amipos, 137 West 14 St
Rolg Sponish Books, 208 West 14 St.
Spankh Books Distributors, 103 Crosby

Most Spanish lable flamenco records may be ordered from:
Casa Damas, Sierpes num. 85, Sevilla, Espadia
(Tell them what records you are interested in and they will
quote prices. Casa Damas also sells some books on flamenco.}

New York record slores with large selectian of flamenco records:
Casa Mopeo Spanish imports, 210 West 14 St
King Karol Records, 111 West 42 St.
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The library has a collecion of special tapes aveilable for study
and/or duplication. (Note: 1 track = approimately 600 feet at 3 3/4
ips.)

Rhythm tapes - a separate for every rhythm, (some of the more
popular rhythms have 2 tapes, 4 tracks each.)

1967 Festlval of Caete Flamenon, New York - 1 tracks.
Ganzalez Collectlon - made fom rare colleclion af ald 78s
including Juan Breva, Tomas Pawin, Manola Carecole, Angelilla,
and many athers. 4 tracks.

Zern Collecthan - also a collection of old 78z, mastly Pastora
Pavon, Aurelio Sellé, Vao de Luna, Ramén Momtoya
(accampanying only), 5 tracks.

Duran Collection - recorded Live at the Festival de Alcald both
1567. Yarious contemrrparary singers and guitarisis. 3 tracks.

If you would like a copy of amy of Lhe above send tape or maney
far wpe and postage, to the library. Indicate ar which speed it is to
be recorded, whether 2 track or 4 track, and which tape(s) you would
like duplicated. (Also, if sending momey for tape, indicate size Teel
desired, mil, or a ther specifications.)

RHYTHM OF THE MONTH
An informative monthly column which will explore,
the manry differemt styles af (lamenco.

FARRUCA
E. Zatania
In his book, “de Camie Grande y Cante Chico”, José Carlos de
Luna speaks af the "absurd, disjainted mavements of the half-breed,
farrucs”, which calls the "unfortunate abortion of the Gallegos™!,
Indeed, the word “farruca” is of Galician arigin — il means literally
"canle de gallepas™2, As for the rest of the staement, il is far easier
o say nasty things about the ganle of farmuca than about its bajle or
loque. In fact farruca as a canle is litle mare than a curiousity these
days (if it is remembered a1 ell), The cante was lost made popular
in the beginning of this century by Lhe great Manuel Tome, (1878-
1932), wha surely gave it the omly 'gracia’ it ever had. Shonly
thereafier, it reached sickening heights of popularity when it was
sung m the one-act play, "Alma de Dios”, by a feminine falsetio
vaice,
Hipoliv Rassy ("Teoria del Cante Jando") recalls hearing Lhe
fallowing letra af farruca sung in 1907:

Una famuca in Galicia
amargamente lloraba
parque se 15 habia muerio el farmuco

¥ la gaita (bagpipes) le tocaba.
with the “esuibillas”;

Alla erribitp, arribita
alla erribita, los dos
armiha la oliva

y abajo e] limdn,

Y con el tran, ran, ban,
wranieiro, ranteiro, rankeiro
con el wan, ren ran,
tramieiro, bails que te baila
que le canto yo.

At 115 best Lhe canle is stalic and cadenced, similar to falksongs
of Iualy, France and Germany, (Marlene Dietriech style), and greatly
reduces the duende potential” af the dance.

It i5s believed that the farruca was originally an Asturian dance
which reached the sesport of Cadiz end eventually ecquired 1he
campas of the langas of Cadiz.  That is, 2/4 time, similar o the
granpdinan zambra ‘The music cccasionally shaws other influences

of Granada in long, Arebic-sounding variations which 1end mare
towards twos than fours.

The actual creation af the flamenco famuca is atiributed o the
dancer Francisce Mendoza Rios, "Faico”, 1880-1938), and the
guiterist don Ramdn Manloya, (1380-1949).

The dance iwself is dome in & emall area by either a man, or a
woman in a teje coro. It requires stoong pitos, (casienets are pever
used), and good rhythmic heelwork. The rhythm is kept slow and
cadenced except for the sudden eruptions of (he dancer's "llamadas” or
breaks given on the first heat of the compes. After the break the
thylhm picks up slowly agaim perhaps with the guitarisi playing s
veriation. José Greco invented the Tong farmuca break which tecks
on campases of eight at the signal of the dancer. The dance is
usually ended in snappy languillo rhythm, (sdll using the origainal
A minor and E7 chords of fmruca).

Ferruca was originally considered a more jondo jorm than it is
today. It cem still be very moving even inspite of the fact tha il is
a dance virmally without cante,

There are many recordings available of farmuca with dancing. One
good one which shows (he great potential of this beile and oque is
"Flamenco Spectacular”, on Cohimbia EX-5082. Two recordings of
the rarely heard cante are “"Flamenco, Vicenie Escndern”, Columbia
CL 982, and "Flarnenco con los Maestros del Cane Jondo”, on El
Canto del Mundo, CM 900, (sung by El Nifio de Almadén with
dancing.)

(1) "Gallegos are (he peopk who inhabit Galicia, o reghm in north-
western Spain bordered by the Atlantic Ocean and Pormgal

(2) "Farruco{a)” is also the name given to a newly-armived Galicien in
Andalusia

BIOGRAFHY OF THE MONTH
Paco Lucena (Franclsco Dlaz)
(1855-193%)
C. Whimey
[Abstracted from Fermando de Triana, “Arte y Artistas Flamencos”,
Imprerwa Helenica, Madrid, 1935; and Donn Pohren, “"Lives and
Legends af Flamemco", Editorial Catolica Espefiala, §S.A, Sevilla,
1964.]

Francisco Diar, "Niflo de Lucens”, was bom in Lucena,
(Cdrdoba), He was the son of a farm-hand, and hed 0 [earn a mde
in arder 1 help his family. Having an interest in the guitar, he
persuaded his father o apprentise him to a barber who was also a
guitarist, end this began his swdies. Later, his aficion came i Lhe
arention af a marquis who played seme flamenco, and the marquis
tock him on as a smdent.

One day a singer and a dancer tumed up in Lucena looking for an
accompanist for (hat might. On attempting W accompany them,
Paca found he was dificient in kmowledge of compds, end when it
became possible, he left for Mdlaga, where he found work with a
baber who elso was also was a friend 1> loreros and amisis. The
barber frequented the cafes cententes at night, af which there were
eleven at the time in Malaga, end finding Paco’s company enjoyeble,
often wok him along. Paca made use af the apportunity to watch,
listen, and learn,

One night the guitarist in one of the cafeés, Paco de Aguila, fell
ill and could nat play. The barber persuaded the manager of the cafe
to teke on Paco Lucena as a substitute, end paco did well epough
accompanying the caudro so that he was kept on as second guitarist
after E! Aguila's retum It was the role of the second guitarist to
accampany the first, not lo play falseiss, bw Paco neither
understood this nor did he care to, and Frequently played falsetn afier
falseta, and was most well received by the andience. |

One night, E! Aguila, w put Paco in his place, took a glove aut
of his pocket, put it on his left hand, and proceeded to accompany a
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singer thus attired. Al the end of the evemng, not w0 be outdone,
Paco ook off one of his socks, put it on his left hand, and played a
difficult solo, which was well received.

Paco’s fame began to grow, and he was later contracted buy the
singer Silverio Franconeti to play in his cafe in Sevilla
Evenmally Paco toured all of Spain, One of his most devoled
students was José Maria Alvarez, "El Nific de Mordn”, whe in tum
tanght Pepe Naranp y Olomo of Mordn. It is said that Diego del
Gaslar, presently in Moron, retains in his playing remnanis of the
style of Paco Lucena

LA GUITARRA FLAMENCA
by B. Zem

Last month’s column was devoted m the work of Antonio Torres,
(1817-1892), who perfected the Spanish guitar and pioneered in
differentiating the sharper (cypress) flamenco guirtar fram the
mellower (rasewoad) classical guitar

This month we are considering the so-called Madrid school of
guilar constructars. The key element here is the Ramirez family, not
simply because of ther verious individual talenis Dot slso becouse
their shop served ofien as a uaining ground far other constmuctors
who later worked independeruly.

An imteresiing aspect of the Remirez waditional is the biuer
rilvalry between José Ramirez I, (c. 1857-1923), who leamed very
competent guitar construction from Francisco Gonzdlez, (considered
the school's founder since his teacher is wnknown), and Manuel
Ramfres, {c.1866-1916).

Maruel, after appremticiing with his brother José I, encountered
some examples of Torres’ earlier work and immediaely recognized
the superiority of the Torres design end comstruction technigues. He
founded his own shop and began W build in the Torres patiemn,
adding refinemenits of his own. José I, who had long been
recognized as the mesler was simply unable m acknowledge thal his
honorable methods were ouunoded, and stwbbomly chmg to his okl
desiign even as puitarists repidly defected to his brother'’s camp.

Thus Tomres, who evedenily had no direct disciples, nonetheless
became the determining influence in Madrid and thus on the entire
Spenish guitar tradition. On the death of José Ramirez 1, the son
Jos€ 11 adopied his uncle Manuel's lechniques. While José I was not
a tlented builder, his shop produced the great Marcelo Barbero.

Among 1the importanl constructors who also  served en
apprenticeship in the house of Ramirez (besides Barbero) we should
mention the superb Domingo Esteso (c. 1884-1937) who worked for
Manuel and built independenily from 1317; and the legendary Samtos
Heméndez, (c. 1870-1942) who also smdied under Manuel and struck
out on his own in 1917. The secretive Sanios permilted no
apprentices (though Barbere went to wark in his shop after his
desth) and it is probable thal some important secrews died with him.
At any rate, his reputation in Spain is unequalled, and prices even
there are astronomical for his guitars (and forgeries Ihereol')

I have seen many authentic Samlos guilars in Spain (where the
price average is aver $1000) and can only say thet damn few of
them stll sound even remolely exceptional today. {This is
particularly troe of the flamencos, on which Lhe very thin lops,
often planed down sill further by well-intentioned refinishing, -

seem (o lose their resilience over 50 many years.) This seems more

true of Smtos than of Estesos or Barberos of comparable age, but
perhaps it is only due to the fact that nobody with a really superb
Santos is inclined to sell it. When a Sanlos is good, it's very, very
good -- 10 say Lhe lesst.

CURRENT EVENTS
NEW YORK: Dancers Luis Montere, (ar José Molina Co.), and
Estrella Morena appeared with guiterist Gonzalo Oniz. on May 12 a1l
Casa Galicia.

Maria Alba & Co. did a concert in Trenton, New Jersey on Sat,
May 25. Dancers: Roberto Cartagena, Roberto Laureano and Lilian
Marales with guest artists Los Duendes with Sara de Luis.

NIGHTCLUBS: Alameda Room - Anionio Sanisella an
group consisting of dancers Margovilla and La Chiqui, singer Luis
‘Vargas, and guitarist José Mamuel Ontega. Through June 2.

Cale Flamenco - Guitarist Agustin de Mello

Cale Madrid Guitarist Juan José Cortes nightly excep
Tuesday.

Cale Renalssance - Guitarist Felipe Gayo.

Chateau Madrid - Through June 19, Los Galanes with dancen
Rosario and Esperanza Galan, Juan Tapia, Salvador Napolilam
Carolina and Diana Ramil, Silviza Alverado, and Maria Arsha
Guitarist Leo Heredia, and singer Dominge Alvarado. In i
flamenco bar, singer Simon Serrano with gnitarist Refael Manzam
Alsa, Los Chavales de Espaile

Frinl Restaurant - Guilarist Albeno Diallo.

Good Table Rastauramt - Guitarist-singer HRoberio Gonzalz
playing semi-regularly. :

Jai-Alal Restaurant - Guiterist Roberio Agpilar.

La Fanda det Sol - Dancers Carlos Ibefiez, Marta Castillo m
Marta Calzado with guilarist Emilio Prados.  Sunday afltermoas
only.

Libario - Sister dencer team, Las Piconezas, with orchestra.

Meson el Cld - Singer Paco Ortiz with guitarist Padro Cortes.

Rlncon de Espafia - Guiterist El Loco Luis.

MINNEAPOLIS:  Guitarist Mike Hanser playing regularly fa
singer and dancers mt the Casa Coronado, 23 N. 6 S Houser ha
aleo put out a new LP record. (See New Books and Records fa
details). '

PHILADELPHIA; Guilarisis William Glidden snd Roberio Dix
played at the University of Permsylvania last week for dancer Juli
Clearfield. (Phila. corresp. - M. Biuing)

CALIFORNIAPalo Alte:  The flamenco and Spanish A
Society is giving a series of four lechire-concerts as follows:

1)} May 16 - Guitarist Mariano Cardoba

2) une 2 - Latin- Amnerican singer-guitarist, Carmen Ortiz.

3) June 9 - Tersita and Emilio Osta; Spanish classical and Late
American dances and music. _

4} hune 16 - Fm:mdmcfﬁw.duumbydam
La Mariguita end puitarist Enrique Deluzuriaga

All concerts a1 7PM. a1 Upstairs Theatre, 117 University Ave.

SAN ANTONIO; At the “Hemisfair" - Paco Ruiz and group
the Sanish Pavillion; Luisa Triana and Company; El Curro end groy
at the Texes Pavilion and nights at the River Theatre for the Fiest
Noche del Rio. (San Antonio Corresp. - G. E. Buss}

SPAIN, Madrld: New Yorker, Gerldine Munch daning o
Arco de Cuchilleros.

NEW BOOKS AND RECORDS
BOOKS:

Wilson, Christopher F. - "Flamenco”. Tipografica de Mexiof
1967, Buasic guide 1o flamenco including history and discusion
same of the different hythms. 27 pages. In English and Spam
Photographs.  Available &t Casa Amigos de La Guitarra, 5706 g:
Jolla Blvd.,, La Jolla, Calif. 92037, ar by mai order from D.
Polren, Society of Spanish Srudies, Finca Espartern, Moron de
Frontera, Sevilla, Espafla.

De Mello, Agustin Eastwood - “Black Nigh". El
Publications, New York, 1964. Flamenco.relaled poery by :
Agwin de Mello. Available from Cafe Flamenco. 165 Bleecker S
New Yark, N.Y. 10014. In English. Photos.
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RECORDS:

“Nifio de Osuna, Cante Flamenco, vol 3". Hispavoz HH 16-614
(45 rpm) Mamuel Torres - cantior Jusn Maya "Marote”, Ramon de
Algeciras - guilarisis.  Contains fandangos, fandengos de Huelva,
siguiriyas.

“Coplas de Espaiia, Los del Rio" Hispavox Rio - singers Felix de
Umera and A. Duque - guilarists. Conlains alegrias, bolero famenco,
Lientos, verdiales.

"El Flamenco en la Guitarra de Viclor Monje ‘Serranito’ vol. 2"
Hispavox HH 16-622 {45 rpm) Victor Monje “Serranilo” - guitar.
Contins bulerias, fandangos, malagueiias, tientos.

“Sactas" Hizpavox HH 16-536 45 rpm) Manuel Sow "El Sordera”
and Sernita de ferez - cantaores.

"Fandangos de Pepe Azmalcollar” Hispavex HH 16-655 {45pm)
Pepe Asmalcollar - canisor Felix de Utrera - guitarist.

"Gabricl Moreno, Canle Flamenco™ Hispavox HH 16-660
{(45rpm) Gabricl Moreno - camwsor, Victor Monje "Serranito”
Guilarist. Contains alegrias, larznias, langos, martinete con debla.

“Sacta de Oro, Mamuel Mairena” Hispavox HH 16-677 (45rpm)
Manucl Mairena - cantacr Niflo Ricardo - guilarist,

“Flamenco Guilar, Mike Hauser” LP Mike and Tomy Hauszar -

guitarists.  Contains 8 Mamenco solos and Albeniz’ “Leyenda™.
Availsbel in Minneapolis at La Casa Coronade, 23 N. 6 St, and
Podinm Music & Tobacco Shop in Dinkytown.

ADVERTISEMENTS

GUITARS OF SPAIN, LTD  An independent direct-importing
oomcern specializing in the great flamenco and classic guitars, new
and used, by Conrreras, Chica, Alvarez, Ramirez, Esteso, Fernander,
Barbero and others. Compare our prices. 134 W, 88 St, New York,
N.Y. 10034, Tel. {212) 724-882 (B. Zem. direcior} '
BAMIREZ, 1966 Blue lablel Perfedt condition, never played,
With pegs $450. Call (201) 741-8640.

OLD GUITARS Ramirez, 1962; Santos Hemandez, 1932, pegs;
Vicenle Arias, 1894, machine. Call Felipe Gayo (212) YU3-3952.
CONDE HERMANOS Sobrinos de Domingo Esteso), 1965, pegs,
(was machine) $200. Call (212) 5864849,

DIRECTORY To get the 1968 Directory of MNamenco artist please
send contribution of $1.00 w Bill Swnley, 7229 Y2 El Cajon
Blvd,, San Diego, California 92115,

WANTED: Comespondendents for FISL newsletter.  Deadlines are
on the 15th of every month.

PERSONAL ADS are placed free of charge. Licensed businesses
are asked a $1.00 contribuiion for the rst of the year. Ads should
not exceed 30 words. We reserve Lhe right 10 exclude ads which we
do not feel would be of interest 1o the flamenco community.

FISL|

1020 GARNET - SAN DIEGG, CA
92109 §19-272-2171

REVIEWS - .

FLAMENCO!
An Evening of Flamenco Dance and Music

By Lou Samaro

One of the most stmring Mamenco comceris I've ever attended was
held in what was perhaps lhe most incongruous of semings, sunny
and placid Carmel, specifically Missicn Ranch, The Bam, 26270
Dolores, Carmel. The poster's reference w The Bam had proved o
be more than a simple literary allusion. It was m fact a converted
bam in whar looked like a comvertad ranch. The bam had been
outlited with flood lights, a sound system, and most impormantly,
raised gtage.

The concert began with a spiriled tango gitano. Continuing in
this vein, Sara and Drana artfully performed a lively alegrias. While
Rubina accampanied in song with Timo clapping in rhythm, the rwo
dancers flanked each other and spiritedly counterpointed the other.
Juan played in bright major keys using a powerful resguesdo stroke
which seemed to animate the dancers even more.

The audience, warmed by the opening cante chico, was a mixmre
of the curious, as well as the dedicated, which apanned all age
groups. The next piece, A mumba gilana, was performed by Rubina
who danced s well as sang. The rumba seemed 1o borrow its sensual
quality from the Latin American mmba while keeping its gypsy
roots. As this number came 1 an end, he crowd became
incressingly enthusiastic end receptive o the performers. This I
mused to myself, would be a great show.

Timo Lozano then wok center stage for a solo farruca, which
consisted of lively zaspateads. Timo, in sharp contrast to Diana,
Sara and Rubina, who ware colorful mnd omate dresses, was dressed
in black trousers and vesi, accented only by a white shirt It seemed
as if all his emotions and flair which normally would be expressed
in lhe clothes worn, were perfectly synchronized. Timo danced with
great concentration and barely suppressed emolion. Each wmun of his
head suggested a certain grace of form, a majesty so evocative of the
Spanish soul or alma  As Timo took his bow, the audience broke
inw fervent applanse. Timo's smile seemed to comfirm that the
sudience, too, had felt what he had,

Al the end of this number, a single chair and microphone were
set up on the siage in preparation for Juan Moro's guitar solo. Until
this point, Juan had been playing in several different keys using a
cejilla.  But for his number, Juan eleclad 10 use a second guilar
wilthout the cejilla This second guilar, unlike the first, was a more
traditional classical guitar, one that, it seemed, has waged many
campaigns. As Juan played, 1 couldn't help but marvel at the
combination of strength @nd pracefulness that be anployed
mterspersing oocational golpes w the side of the guilar, As he
completed the piece, the crowd quickly added j1s approval, evaking a
subtle smile from Juan.,

Sara, next performed one of the more challenging dances, a
siguiriyas. This dance brought out the darker, more emotional side
of famenco music. Her black gown helped convey the inmer
torment of the gypsy soul as she interpreled Juan's mimor chornds
through her body movements.

The frst half of the concert came to an end with a lively
fandangos de Huelva, which involved the whole group.  Each
performer marched off the stage i cadence with the music waving
and smiling at the audience, while the audience added itz rousing
applause. It had been quite a first half, with the second half to look
forward 1o,

After a brief intermission, the second hall of the show began
with the appesrance of Agustin Rios, and embodiment of gypsy
flamenco.  Agustn played a temarkable guitar solo with extensive
use of the golpe and rapid passages up and down the neck of the
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of flamenco artist, La Meirz, at Temple University's Conwell
Theater, and accompenied by flamenco dancer Mariano Parra,
guitarists Kuni Ochiai and Ricardo Amador, singer Carla Ochoa and
moedern dancers  Alisa Mutchler, Mary Jo Peloqun and Commie
Vandarakis. This forty minute piece, based on one of Garia Lorca's
gypsy ballads, integrated flamenco with post-modern dance theater.
Hybrids of {lamenco and other dance forms in the past have often
ended with trivishzed and anemic results. However the darzling
artistry of Meira's dancing, and sure sence of tase in her
choreography, made this production searing, overwhelming and
unforgetahle,

The piece described Lhe gypsy Precioss crotc journey into
herself as she was pursued and uldmately viclated by the Wind
{superbly danced by Mariano Parra). In Precios’s interaclion with
the three “turistas” English girls, the wmseting discomfort and
anxiety that foreigners often feel when confronted for the first time
by Spains undomesticated, yet paradoxical, sexuality was
perceplively explored. And the realization that {lamenco is not only
an expression of sennelity and grace, but also is part of a pure,
childlike innocence and directness, was what made this entrely
contemporary production (ranscend mterlainmenl into revelation and
arl, while consistenily remaining faithful 1o Garcie Lorca’s vision

Meira has been described by Anna Kisselgoff of the New York
Tines as “a haughty end fiery presence”.  Originally from Los
Angeles, where she studied with Roberto Amaral and Carmen Mors,
she went on to study in Spain with Carmen Mora onre again, Paco
Femnindez, Ciro, La Tati, Manolete, and in Sevilla with La Farmuquita
mmd Manolo Marin. She also performed in the Madrid tablaos, Los
Cabales and los Casasleros with Manola Soler, Diepo Carasco and
Arturo Pavén and she was a soloist al El Arco de Cuchilleros.
Curremily she is highly involved in research on Carmen Amaya, and
bas for the past ten years divided her time between Spain and the
USA, eaming recognilion from gypsies and Americans alike for her
dynamic performing style and therough knowledge of flamenco. In
Philadelphia, she was responsible for producing a sell-out
performance by the extraorlinary dancer Manolele ar the University
of Pernsylvania Museum. She also leaches classes and performs in
both Philadelphia and New York.

With the profound sensitivity and understanding she brings 1o
the Spanish psyche, and the sparks she ignies with her flamenco
dancing, La Meire iz indeed a wlent w waich for.
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Theater Spanish and Flamenco Dance Syllabus
by Paco Sevilla

The revised Theater Spanish mnd Flamenco Dance Syllabus for
1987 has been completed and released  This syllabus was first
compiled in 1985 by the Spanish-Flamence Commitlee, under the
leadership of Jimmie Crowell, of Oklahoma City in Oklshoma. The
revised edition is much larger, more complete, and makes a place for
itself as a valuable reference work as well as being enlertaining
reading.

A big part of the syllabus is made up of notated dance steps,
with contributions by people such as Teodoro Morca and Maria
Benilez. However, there are many other sections, a number of them
wken from Jalee magazine: There are sections on jaleo, palmas,
castanels, where to buy costumes, castanets, records, efc., and
large and qmile complewe list of definitions of flamenco and dance
terms.  As T said, it makes for interesting reading for any aficionado
of flamenco.

I have only ome critical suppestion to make: In the next
revision, please have a careful proofreading done by someone whe
knows Spanish and flamenco; There @re many typos and minor
emors (poor Teodora Morca - he pave so much and became a
"she”).

Copies can be ordered by sending $7.50 1o:

Dance Masters of America, Inc, PO Box 117, Wanchula, FL 33873

THE FRAME STATION

The Finest in Custom Picture Framing

20% DISCDUNT
TO ALL MEMBERS OF JALEISTAS

1011 FORT STOCKTON DRIVE DWNER TOM SANDLER
SAN D1EGD, CAL1FDRNIA (714} 296-B558

{Hillcrest/Mission Hills area)

ANNOUNCEMENTS

Armmouncements, with Lhe exceplion of classified ads, are free d
charge 1o subscribers. DIRECTORY entries should include phom
pumber and grea code. Classified ads are $2.00 per line {each !
wards) for each appearmce. Make checks payable to JALEOQ i
mail 1o PO Box 4706, S3an Diega, CA 92104,

UPDATES

REN ANOWP T THE TAVE

DENVER, CO:; in the Calé Promenade Larimer Square

FLAMENCO AT DON ALBERTO'S RESTAURANT

BROCKLYN, NY: Now sppearing: Liliana Morales, Luis Vargas &
Arturo Martinez

FLAMENCO AT THE GOLDEN PALACE
NEW YORK, NY: Now appearing: Josefina, Barabara, Paco Ortir &
Raoberno Reyes

C F - RI-MO
SEATTLEWA: Fewring La Romera, Gerardo Alcald, José Lara, Angd
Jusrez and guest artists such as Roberio Zamara, Teo Morce & Oscy
Nieto

MINNEAPOLIS, MN: Thur-Sa.  For reservarions call 339-2226.
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CONCERTS AND WORKSHOPS DIRECTORY
SPANISH DANCE CONCERT
WASHINGTON, DC: Marvin Theatre, Nov 20 & 21, 1987 AUSTRALIA
R R AM FLAMENCO ENTERTAINMENT
ARVADA. CO: Arvada Center. Jan 24, 1988, Call 458 (882 Casmos Irm { Adelaide) 08-51-7287
TOMAS WILSON - FLAMENCO GUITAR RECITAL
IRVINE, CA: Yamaha Music Education Center. Feb 14, 1988. CANADA
MANO VERA ENCO DANCE WO oP DANCE INSTRUCTION
WILMETTE, ILL: Feb 14, Calt Teresa 312/ 256-0749. Maximiliano (Torarmio) 463-8948
ARID ERO FLAMENCO GUITAR R FLAMENCO HOSPITALITY
NEW YORK, NY: 92 YMCA, Fab 23, 1988. Richard Mois (Celgary, AL) ((3) 308-7615
LAVID HOLLOWELL IN CONCERT
MCALLEN, TX: "Arists in Education” and concert performances with JAPAN
the Rio (rande Valley Ballet. Feb 1988
THE AMERICAN SH DANCE THEATRE IN CON Casa Antista (Tokyo) (03) 308.7619
NEW YORK, NY: Trplex No. 2, Mar 24 - Mar 27 1988. Albaicin (Takyo) (042) 2211-7045 or (03) 806-5817
ABIC, CON El Flamenco (Takyo) (03) 354-7756
PASADENA, CA: Apr 21, 1988. Flamenco Patio (Tokyo) (03) 464-8476
TEQDORO MORCA WORKSHOPS: Nana's Bar (Takyo)
RUSSELL, OH: Fairmannt Center for Creative and Performing Arts. (03) 200-1877
hin 13 10 25, 1988. Contact Marsha L. Carl - 216/ 338-3171. El Parallo (Dsaka) (06) 341-1388
BELLINGHAM,WA: Morca Academy, Aug 15-27, (see display ad), FLAMENCO HOSPITALITY
ENNIS KOSTER TO TEACH IN S WORKSH Sadhana (Tokyo) (03) 310-9067
NEW MILFORD, CT: Jun 27 - Jal 1, For inf. call 301/ 2428193
CLASSIFIED N N MEXICO
RANCE INSTRUCTION
FEMALE FLAMENCO DANCERS or dancerfsingers waned; 1w Magdalena Cardoso (Mexicali) (011-52-65) 54-0373
perform  or  teach, New company. Part time steady paying
positions,  Relocate to beaunful Madison WI. La Rosa Spanish SPAIN
Dance and Guitar Compeny, Inc. 5102 Tokay Blvd., Madison, WI. HUELVA
53711, (608) 274-2734 Menhibar de la Crux (¢/ Nocola Orta)
NEW SHIPMENT FROM SPAIN: Galliano castancts, maple or albar -  MADRID
$79, black fiber - $98, black granadillo - $125. Also professional FLAMENCO ENTERTAINMENT
granedillo and fiber caslanets from $30 to $45, sizes 3-8. Students  Cafe el Burero  (Calle Asmiera 7, Metro-Opera)
wood ceslancts 511. Manboncillos $20-322. Large plastic earings  Arco de las Cuchilleros{Cuchilleros 7, Near Plaza Mayor)
$15 10518 - many colors. Cordobes hats §75. Send SASE for price  Cafe de Chinitas (Torija 7, Mewo-Sanlo Domingo) 248-513 5
sheet and order form or call: THE SEA - N. Harbor Blvd, San Pedm, Cafe de Silvrio (Calle Malasana 20, Metro-Bilbao)
CA 90731, (213) 8311694 Los Canasteros  (Bartiere 10, Metro-Chueca) 731.8163
AVAILABLE AT LAST - D. E. Porhen's flamenco trilogy: The art of  Comal de la Moreria{Moreria 17, Metro-Opers) 265.8484
Flamenco , the updated Lives and Legends of Flamenco, A Way of  Comal de Ia Pacheca(Juan Ramsén Jiménez 26) 458-1113
Life. 'Wrie w Society of Spanish Stadies, Apartada de Correos 83, Pefia Flamenca La Carcelera (Monteleon 10, Metro-Sotano) 200-9469
28230 Las Rozas de Madrid, Madrid, Spain for further information. Torres Bermejas ~ (Mesonero Romanos 11, Callao) 2323322
ARLOS LOMAS ELP ASS y LE La Venta del Gato (Avda. de Burgos 214) 776-6060
Wrile: José Arencon, 440 Santa Fe SW, Albuquergque, NM DANCE INSTRUCTION
FREE CATALOGUE of records, cassettes and videas of singer  Estudios Amor de Diés (Amor de Dios 4, Amon Martin) 467-3690
Mmwel Agujews, guilarist Rodrigo and singer Remedios Flaores.  Esmdios Calderon {Calle Atocha 21, Metro-Sol) 222-1347 139-
Send SASE w Alcjandrina Hollman, 148 Taft #11, E} Cajon, CA,  (067Estdios Liberiad(Calle Libertad 15, Metro-Chueca) 222-8440
92020. Esmdios Madrid  (Calle Ballesta 6, Metro-Callao)
GUITAR _MUSIC ABANLABLE: Music of many top artists, both Mercedes ared AlbanPlaza Tirso de Molina 20-bajo) 203-5102
modemn and old style, transcribed by Peter Baime, 1100 W. River  Nacho"s (Santa Isabela 9, Anton Martin) 227-3218
Park Lane, Mdwaukee, WI 53209, FLAMENCO COSTUMES AND ACCESSORIES
PANADEROQS FLAMENCQOS by Esteban Delgado recorded by Paca M. Gil (Carrera de San Jeronimo 2, Sol) 2212549
de Lucit, accurately notated sheet music; $2.75 in USA, 3450  Menkes (Mesonero Romanos 14, Callao) 232-1036
foreign. Soulhwest Walerloo Publishing Co,, 4501 Twisted Tree Pirueta (Amor de Diss 14, Anton Martin}) 468-5459
Cove, Austin, TX 78735, : FLAMENCO SHOES
FOR SALE: Music by Manp Escudero emd Sabicas, plus complete Gallardo {Cabestreros 10) 227-0100
line of guilar supplics (strings 1/2 price). THE BLUE GUITAR (See  Menkes {Mesonero Romanos 14, Callao) 232-1036
d for location ) CASATNETS
BACK ISSUES OF JALEO AVAILABIE. Sec inside cover for cument  Wictor Galiano  {Lanuza 25) 2465506
rates. SEVILLA
JALEC CORRESPONDENTS (listed on the inside cover of JALEO) FLAMENCO ENTERTAINMENT
make an invaluable contribution lo (he flamenco comununity. If you  E| Arenal (Rodo 7) 21-64-92
would like 1o assist JALEQ by acting as a correspondent for your Los Gallos (Plaza de Santa Cruz) 21-69-81
area, plesse contact our PO box emd let ps kmow. We need updates Palizo Sevillmo  (Pasco de Colon) 2141-20
on Mamenco performances, leachers, etc.. La Trocha (Rondo de Capuchinos 23) 35-50-28 or 35-12-72
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Carmen Rubio
Carlota Sanlana
NEW JERSEY
DANCE INSTRUCTION
Yolanda Fernandez
PENNSYLVANIA
DANCE INSTRUCTION
Camila Erice (Hamishurg) Y.M.C.A
Julia Lopez
Meijra

AR INSTRUCTION
Carlos Rubio
YIRGINA
FLAMENCO ENTERTAINMENT
La Mata

CE INSTR ON
Maria (Virginia BeachiNor{olk)
Ana Maninez
Raguel Pefia (Spanish Dance Center)
GUITAR INSTRUCTION
Paco de Malaga (Arlington)
Carios Ramos (Arlingion)
Fernando Sirvent {Spanish Dance Cenler)
WASHINGTON DL, AREA
FLAMENCO ENTERTAINMENT

DANCE INSTR ON

Adelita {Alameda de Hercules 92) 38.29-05
Cassdo Alprenti (¢ Fortalezz 6) 279244
Rios Amaya (cf Castellar 9) ag-31-72
Milla Calve (San Diepo, sin) 43.51-11
Caracolillo (Fortaleza 6) 27-92.05
Vikches Ciscares  (¢/Virgen de la Consolacion 24, Urrera) 86-13-04
Menigar de la Cruz{c¢/ & San Gabriel b] 23} 33.55.92
Maya Fajardo (¢f Albaida 33) 41-52-09
Redondo Fermindez{ef Alameda de Hercules, 92) 3R.29.05
Montoya Flores (¢ Jesus del Gran Poder 35) 38-35-59
Manuela Carrasco (26 Bis Los Remedios 5 D) 27-28-61
Matilde Coral (C/ Castille 82, Rarrio Triana) 33.9731
hrrado Garcia {Albaida 33) 33.97-31
Renshaw Gonzilez{c/p. Damien 1) 45.77-73
Montie] Guliérrez (Pl Martinele s/n) 52-83.54
Gracia Tumda (of S1a Maria Reyes bl €} 369001
Manoclo Marin (Rodrigo de Triana 30-32, Berrio Triana)

Maric Maya (Pazaje Mallol 20, BArric San Julian} 41.52-09
Monilla Mendes  (Jeses del Gran Poder, 35) 38.35-39
Alonso Pivon (cf Manuel Arellano 20, Bda, Sar. Ana) 34-16-87
Sevillanas Classes{M. § Placentines. Nexi 1 the Giralda) 22-55-27
FLAMENCO COSTUMES & ACCESSORIES

Ann Firzgerald (Apanadc 388) 42-32-98
Feliciano Foronda {Alverez Quintera 52, near cathedral 211R6-19
Juan Foronda (Plaza virgen de los Reyes 3) 21-18-56
Lina {c/ Sicrpes, also Palza de Santa Cruz 12) N-24-13
Pandales (Cuna 23) 21-37-09
Casa Rubio (Sierpes 56) 22.68-72
FLAMENCO SHOES

Pepe's {Cuna 50 Pasaje, near ¢/ Sierpes)

CASTANETS
Filigrana Castanet Factory (Cereza 9, Barrida del Carmen) 37-37-82

US.A.

NEW YORK

FLAMENCO ENTERTAINMENT
The Ballroarn

El Castellano (Queens)

Galden Palace

Don Albert’s (Cuecns)

Frente Unido Flamenco

La Manchz (Brooklin}

Mesa de Espafia

Meson Asturias (CQueens)

El Parral

Ponce de Leon Spanish Restaurant
Reslarant Espana

Rincon de Espafia

DANCE INSTRUCTION

Maria Alba

Ballet Hizpanico School of Dance
Loretta Celitan{Long Island}
Mariquita Flores

Victario Korjhan

Esteban de Leon

Bobby Lorca

Melinda Marquez

Jerme Michel

José Molina

Liliana Morales

Esrrella Moreno

Jorge Navarro

(212) 244.3005

(212) 670.2263
(212) 446.9154
(212) 921.9454
(212) 489.5708
(212) 3445228
(212) 344-5228

(212) 585-0928
(212) 362-6710
(516) 724-6638
(212) 5823350
(212) 9271220
(212) 724-4%13
(212) 666-5107
{212) 263-7654
(212) 2224937
(212) 245-9504
(212) 472-1354
(212) 2459504
(212) 4787292

El Bodegon

JERGAS

Charles Moeser

GUITAR INSTRUCTION

Michae] E. Fisher (University Park, MD)
Mariquita Martorell

Paco dz Malaga (Arlington, VA)
Torcaulo Zarnora Silversprings, MD)

DANCE INSTRUCTION

Marina Keet {George Washington U.)
Ana Maninez (Adington, VA)
Raguel Pefia (Sparish Dance Center)

FLAMEN MES
Maria Carmen Ramos
GEORGIA

DANCE INSTRUCTION
Marta Cid

FLORIDA

ELAMENCO ENTERTAINMENT
El Cid (Miami}

Bodegon Camnilla

Columbia Restaurani (Tarnpa)
Costa Vasca (Miami)

Marbella Restaurant (SW 8th St. & 31st Av)

DANCE INSTRUCTION
Maria Andreuy

La Chiquitina

Robero Lorca

Josita Molina

Rosita Segovia

Luisila Sevilla

MINNESOTA
E ENCO ENTERTAINM
SL Paul Holel

GUITAR INSTRUCTION
Michael Hauser (Minneapolis)
Michar] Ziegahn

N STRUCTION
Suzanne Hauser

FLAMENCO COSTUMES
Jo Ann Weber

(212) 5630186
(212) 4734605

(201) 861-8315

(215) 9251889
(215) 7357659

(215) 732-9610

(804) 467-6212

(804) 467-1508
(703) 931-0324
(703) 527-3454

(703) 9310324
(703) 524-5083
(703) 527-3454

301} 657-479%

(301) 864-1543
(301) 952-47%2
(7(0) 931-034

(202) 3640700
(703) 931-0324
(703) 527-3454

(703) 524-5083

(404) 9933061

(305) 642-245)
(305) 6430863
(813) 248-4961
(305) 261-2394

(305) 642-179
(305) 4421668
(305) 576-4536
(305) 576-4536
(305) 6420671
(305) 576453

(612) 333.826¢
(612) 825-2951

(612) 333-8269

612) 291 2889











