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eisco. To some listeners the masterly inlerplay appeared 1o be like a circus
aet, with three musieians Lossing varialions and melodies 1o each other like
balls and challenging each other to new surprising improvisalions, which
sccount for some sixty per cent of their performance. They follawed
extremely fast nnison passages with solos, as if lost in the same dream. This
“melting pot” of world-music —— the only other performers to achieve a
similar elfect before that had bezn Herbie Hancock and Chick Corea—— was
suddenly inlerrupied by melodic passages quoting “Jumpin® Jack Flash”,
“Sunshine of my Life” and *Dueling Banjos™ or by £ast runs reminiscent of
finger exercises.

The authority of Paco de Luc{a has never been uncantested, either by
crites or the listener. Omne of his major comributions Lo the evelution of
flamenco was "Rio Ancho”. Not anly this work, but also his later pieces,
even the less successful ones {for example, the recording with Chick Corea),
show that Paco exceeded his genre by far. Az he says, it was an attempt lo
reach new shores and open new avenues for his musie which cannot survive
without chenge. Today we no longer hear a musical “side-by -side™, as with
Iurmalde, b 2 unison amelgamation of different styles.

In 1984, the tie 1o his family became eloser again with the creation of the
“Pacode Lucfa SexteL” Apart from his brothers, Pepe and Ramidn, the group
included the $panish lop bass player, Carlos Benavent, the outsianding flutis1
and tenor/saxophonist, Jorge Pardo, and, on percussion, the Brasilian, Ruben
Dantes. Paco does not have 1o adapt 1o his listeners becanse he is accepted
on the sorength of his previous work. That means that his [lamenca is now
harizentally and vertically penetraied by different musizal directions and
styles.

Many things could not be mentioned, such a detailed discussion of
Siroco, which has been likened 1o & cathartic experience, or the last wur of
*Magic Guitars”, with Jahn McLaughlin, and the plans to make & record with
Mandlo Sanlicar, With so much creativity, productivity, and innovalive
power, some details have to be Teft out. Whether the impetus of his wark is
affecting the roots of flamenco today, whether it creates such a stir that even
traditionalists can no longer close their minds to the consequences, Paca’s
innovative wark is already influencing style. This will be bomn cut by the
music of the upcoming generation of flamenco guitarists. [n other coumtries
toa, where folk music is alive, the source of musical development is not a
museum, but cantemporary musie, be it art music, jazz, rack or pop.

Tt is entirely due Lo Paco de Lucia that it was possible to combine these
styles in order 1w help his music survive, end this is not a single case, but
“complelo ¥ en loda el loque” (completely and in his entire way of playing).

This text is taken from the German and Spanish book:

“Pago de Luc{s- Crossing the Border of Flamenca™
Gerhard Kimgenstein, Berlin 1988

“Paco de Luc{s-Fronterizo ¢n el Flamenco™
Gerhard Klingenstein, Sevilla 1988

ISBN 3 - 9801327-14

Also the text has been published in:
1. Sevilla Flamenco Nr. 53, 1988 Organa de la Federacion Provincial de
Sevilla de Entidades Flamencas con el titulo “Paco de Lueia-un guitarrista
fronterizo en el cénit de su vida: por Gerhard Klingensien page 6.
2. Zupfmusikmagazin Nr. 1, 1988 under the title: "Paco de Lucia-ein
Grenzginger im Flamenco am Zenith seines Lebens™
3. Musikblatl, Gbgtingen 6/87 page 24
“Paco de Lucia - Gerhard Klingenstein zum 40, Geburtsiag”

@ All rights reserved al Gerhard Klingenstein, Pastoratstr. 6, 4650 Gelsen-
kirchen, Germary

EL FaArRruco HONORED AT LAST

by The Shah

The following panegyric appemred in the March- April 1988 issue of
Sevilla Fiamenca — to whom we express our gratitude for their courtesy in
letting us use it. The article fallowed the ennouncement of a week-lang
fessival held that April in the village of Los Pelacios which had as its object
an homage (o the grealest baileor of our day (presem company exchuded, of
course), El Farmuco, The praise in this eulogy may strike the casual reader
as inordinate; embroidered and dramatic, ye1 1 assure the reader that the
subject of this adulation daservas nothing less; El Farruco is atready assured
a place in the pantheon af flamenco grems

We rejoice 1 see this small town paying such an accalade o such &
singuler man and his equally singuler art, and we realize how much this
geshure warms his heart. Adulated and respecied by fans, yet rarely the
recipient of of ficial publie recognition, our friend end teacher could not help
expressing on oceasion his bitterness al being deliberately ignorad by
flamenca officieldom, while a parade of others has beenregaled with awards
and honors. The city of Sevilla is the most egregious example in this respect,
having neglected its own 5o perpetuelly, while exalting even strangers with
litle cannection 1o the city.

This matter was the subject of & bitter discourse that El Farmico related
Lo The Shah one bleak March momning, as we warmed ourselves by & brazier
in his academy of Calle Salado. El Farruco, (mas “salado™ todavia que la
misma calle) glumly recaunted ell the contributions he had made 10 Sevilla,
both artistic and personal, and how he had been repealadly slighted, indced
ignored, when awards were held. He confessed that he knew wiy he would
be perpetually regarded as officially non-extant; Ithad lo da with a certain
demonstrationof temper, and Dear Reader, if you think his dance is like acy-
clone, you should see his wrath!

These things we understand, just as we undersiand that the quality of
mery is not strained, that fargiveness is divine, and that the grass that long
ago should have overgrown this transgression will surely one day cover us
all, elong with all aur petty spites, and even the shadow of their memaries
shall be dissipated inlo the blackesi of nothingness. 1f Sevilla will not honot
this man whilst he walks abraad in her streets and draws his breath form her
air, let Sevilla not bother, once he sleeps beneath her clay, to erect a
monuwment to him in the Alameda de Hércules or elsewhere, where his eyes
cannat see it, nor laud him when his ears can no lenger hear.

EL FArRRUCO

[TRANSLATED aY the Shah of Iran}
by Miguel Acal

He is a whirlwind The warld of the baile shakes when his arms rise
seremomicusly or his figure becomes a cyelone. The haile is a form of
expression; the pellizco that the cante iransmiis in a quejio or the refrain the
gllilar sends us becomes movement, slow ar dizzying, in the baile.

Flamenco is a living art in continuous evolution, but faithful to zertain
mathematical constanis, That which we call “ecompés” and define as divisioa
in exact counts of a musical measure must be indestructible and indispen-
sable if flamenco is 10 maintain its expressive capacity. Only geniuses e
divide or multiply for themselves these musical phases withoul losing anots
of their reality and with perfect subjugation io the pre-set siructure,

The bail e becomes amighty hurricane that overthrows conventions whe
this man executes it. There is no way (or af least I know of none) 1 refled
campletely his personality and 10 dofine his mannerisms. Everything he has
is distinctive, unconventional and light-years away from academic formal-

ity.
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Yet, everything in him remains inextricably united Lo the rigid unwritien
scheme of the eompés. The pain of centuries exists in every crushing blow
o! his foot, solermnn philosophy of Life that accepls sormow as a companion ex-
udes from each slow, harmonious movement of his arms. Sull, he continues
eojoining pain and joy in his vertiginous turns.

le is He and no one else: indefinable, sudden as a cramp, brilliant as
lightning. Life has stopped his pulse many times, and yethe makes the heans
beat fastcr of those who appreach 1o witness the miracle of his dance, He was
bom from the womb of a marginal world and all banners have dipped before
his baile. He is the gypsy genius whosehorizons are in the skies themselves.
His name is Antonio Montoya Flores; He is EL. FARRUCO!

A Canary YELLow COFFIN

by the Shah of {rn

That rare field ol flamenco c omedy has been reduced by one half with the
passing in June of 1987 of Emilio Jiménez Gallego, “Emilio i Moro™,
leaving only, to the best of ourknowledge, El Sardiniia de Cafto carry on this
delighilul iradition. '

El Moro was born in the Spanish North Africa enelave of Melillain 1923!
arl gaincd recognition there as a cantaor while in his early teens, winning
sevendillercnt eompetitions in the traditionat eanle, rnging across most of
the gamut of palos. That El Moro was a scnously talenicd and capable
eantaor, albeit louched with abit of wackiness, is apparent lo anyone whocan
putaside pretentiousness long enough 1o recognize that, behind his lippancy
lay a decp and powerf{ul command of the flamenco idiom, not 1o mention a
[ine voicc “alila”. A fun-loving good nature and a love of jokes probably
vitiated his chances as a classical cantaor. Not only did El More sing cante,
butis said 10 have played the guitar magnilicently and 10 have gamnished his
performances with his own baile-edmico renditions.

El Moro showed up in Madrid in 1949, wearing his jellabah, turban,
babuchas and heard. Looking somewhat ridiculous and displaying not the
slightest shred of self-conseiousness, he took the plage by storm. There soon
followed contracts and great success throughout the principal cities of Spain.
In 1959, El Moro toured South America, appeanng in night elubs and on
elevision throughout Venezuela, Argentina, Peni and Chile, always reaping
great acclaim. He returned to Spain 1o form a group called “The Congress
of Humor". Jn the past decade ot so he had slipped inlo ablivion with few in
Spainremembering him. To the 1wo certainties, death and laxes, held o be
mevitable by the American mind, we would like to propose a third —
oblivion.

The ribulations El Moro expressed in song were the Lrials of a good-
natured man of common taste set on satisfying the appetic for good times or
the mundane requirements of quotidian life, and finding his efforts thwarted
by the unexpected, the ridiculous or the inglorious. Pretty women, good
times, food, a decent house, 8 working automobile — while not highly
philosophical issues, were the smff of El Moro’s concems and the well-
spring of his woe — and the crowd's delight!

“How pretty was my girlfriend,” he sings sweetly, “the day we first met;
at forty kilos, she had the igure of a ¢hina doll,™ Once married, however, she
can think of naught but food. She puts on 100 Kilos and hil arity 1akes center
suge as El Moro explains Lhe expense of an apron 1o accommodate her
expanse, how she flattens the bed with her mass and lets out snores that €an
beheard in Por'mga], haw he is Tuined by the expense of fecding her, horrified
w louk at her, and preparing o decamp to China or points beyond.

"Gentleman, J just bought a new apartment,” sings Emilio as he satirizes
the housing problem as vexalious then as now in S pain, *one ol those 5o small

1. Facts supplied by album cover “Las Exilos de Emilio el Moro™, mush
supplied by the Shah.

that ane person ¢an’t itin it vertieally... the refrigerator door accommodates
only four cloves of garlic... the bathroom's so cramped, we ali use a famnily
wolhbrush... my sister’s bean eame the other day and we had (o pass him his
soup through the window.”

El Moro’s car is no less a problem, being perpenually discombobulated.
He finally manages to get shed of it by selling it to two characters who eart
it off on top of twa bicyeles. His long-desired relief, alas, is shori-lived as
the accursed vehicle obstinately manages 1o insinuate itself back into his
possession as many times as he gets rid of it.

“When 1die, lay me outin a eanary-yellow ¢offin,” he insoructs, in “Una
taud amarillo canario.” Further specificanons require that the coffin be air-
comditioned, storked with ham sandwiches, exquipped with overdrive (if we
recall comrectly) and supplied with two fine stewardesses (o accommodate
him on his eternal [light through the stars,

While it is beyond the morial power of man 1o meet pame of El More's
requests for vehicular aceessories, we would like 1o think that on a line June
day in Alicante, Emilio ¢l Moro was stretched out in a yellow coffin as bright
asthe law would allow and as warm as the laughter with which he filled the
hearts of his fans and friends.

SR

Play the compositions of
PACO DE LUCIA, SABICAS, SEARANITO,
PEPE HABICHUELA, MANOLO SANLUCAR, NINO MIGUEL,
PACO CEPERO, TOMATITO,
ENRIOUE MELCHOR, ETC.

From the transcriptions of their recordings in
TABLATURE NOTATICN. Respeding note for note the
ariginal fingering.

OVEH 190 TITLES AVAILABLE
PLUS 25 ANTHOLOGIES OF FALSETAS
Wrile to:

ALAIN FAUCHER, 28 RUE DE LA REINE BLANCHE,
75013 PARIS, FRANCE

y/

T 'GYPSY GENUIS'
H:stom Exclusi

MANUEL GUIETAS DE JE RE}’
CANTAOR) s

Forthe first time in flammco history the legmda.ry Manuel AgUJclas
de Jeréz perforims on video cassefié, The world famous maestro of the
Jerez dymasty of gypsy flamenco singing gives an historie performance
that will remain forever. Beautiful eantes por Soled, Fandango Crande,
Siguiriyas, Malaguefias, Romeras, Taranto, Tientos, Bulerias. Length -
90 minules in calor. This video feares thé. special éolaboration and
original guitar accompaniments of recording and concert artist RO-
DRIGO. Don'trniss out onthis [irst warld reléase as it is a collectors item,
No studio video of this kind has ever veen made. Order Beta of VRS.
Only $49.00. Send eash, check ot money order 10 Alejandrina Hollman,
148 Talt Ave, #11, E] Cajon, CA 92020. The performance look place on
August5, 1985, Aneducational “must” for guitarisis and singers. Allow

@ o4 weeks fordclwery . )




























PAGE 18

JALEO - VOLUME X, No. 4

Yhat causes steps to become a dance anyway? How does one get past
Lhe sleps to the dance? There is no single answer but there are ways to Lolally
inlegrate anddevelopment es a performer, artist and dancer. Before I getinto
some ideas on thie approach 1o the inner and outer daneer I want lo mention
thatoverthe many yeers Lhat { have taught and observed olher daneers, Thave
noled that usually the weakest parts of the dance techniques are the “basies™.
I have seen many fine dancers that can do very complicated steps but find it
hard o do the simple, elean, crispredobles, for example, [have seenmuliiple
turns and fast footwork but a slow convineing slow tum which ¢an be so
effective, is often fost without the energy and control needed. Or a simple
planla eombination, with the whole body expressing it, is lust beeause his
practiee has been past over for the more titillating steps. These are just
examples.

I carmot over emphasize the basics — the slow controfled practice of
lotal body integration from the most simple of movements. For (lamenco
dance is, above all, the expression of the “inner” 1o the "outer” in powerful
subtlery in contrast o powerful energy and movement.

In jazz one hears the word “isolation” a lot. In jazz, dancers work on
isolating different parts of the body and then putting this musele memary to
work in combination. Well, there is no danee form more involved with the
toral body in isolation (with the exception of Indian dance) than lamenco.

Getting back to making steps Lhe dance... This is where the dancer starts
to study witha tolal integrated approach, with the goal being the arrival to the
point where the outer body — the expression of the dancers body — is
expressed in total eontro]l and feeling, allowing the inner feelings and
emations to explode outwardly. Knowing how our bodies work in [tameneo
isolaton and then blending these isolations to express the whole is a very
excitmg way lo get 1o know your flamenco body — the outer Hamenco you.

Starting from the head... The focus, the line and movement of the head
is one of the very imporniant Lechniques that give the flamenco look and you
should start from the head working down. The neck is long like a pedestal
holding that beautiful proud head, like an eagle. These suggestions may
sound like eliches but they are examples to get the thoughls going... a way of
approaching flamenco from the outside o Lhe inside and baek tn the outside.
The shoulders back and down, ceniered and natural, ready o move and
express in any direction... aclng like focus poimts, directing the upper
movement with aire, The shoulder line and head linc are primary lines that
give the “flamenco look™.  The arms! Oh those flameneo arms! Never
slatic — the majesty of lameneo arm movement, expressing through to the
hands is unique inthe dance wnrld. They are a world in themselves. Htissaid
that the famous old gypsy dancer, Pasiora Imperio could just raise her arms
and hring tears of emotion o her audience, Finding the movement for
[lameneu arms is to find naturat mavemend, in alldirections. They are sinewy
like our emotions... elbows and wiists as focal points of movement, circling
iward, outward... flowing dynamically, sensually, with no visible gravity,
The flamenco arms are the ex pression nf the soul, and in a way, Lhey express
time from the beginning of 1ime; for before there was speech, there was
expression of arms and hands to communieate all feeling, all emotion and all
necessity of expression,

The flamenco wrso is the guide of movement with the beawtiful back and
spine as the guiding force. The carriage of the torso is the “aire” of lamenco,
expressing the center, the “hara” of your being. The torso is what is
chorcographed in dance and all else follows. The wrso guides the rest of the
body in movement wilh the lift under the ribs to release it from the rest of the
bedy. Younot only sce thisunique way of mnving in flamenco dance but also
walching a torero guide the bulf through pass... his feet planied, his torso
flowing, spiraling independently — a coiled spring ready w unwind like a
whip,

The hips in flamenco dance are the balancing force between the upper
and lowerbody and it is here, in the hips, that the earth and skycome wgethor
in (lamenco dance, The flow and conirol of the hips and the expression of the
hipmovement give independence and personality 1o the restof the body, The
hips interpret flamenco before the rest of the body even has Lo move,

The legs! The position of the legs follow the rest of the body and with
Lhe kness [loating in their seated positian, along with the flow of the hips and
pelvis, we now have that “llamenco™ movement... the upper body to the sky,
the lower body 1o the earth and the feet free to  express only fabulous
footwork — expressive, well placed footwork — thar is antistic 1o the car and
eye. .
Now that we have examined the body — the flamenco body — just a bit,
we are ready lo put it back together with a wlally integraled, beautifu]
approach to practicing lechnigue that will eventually free the steps 1o make
the dance. Steps become the dance when they have been sprinkled wilh
personality, musieality, style, dynamies, sensuality, rhythmic integrity and
inner humanness. The inner dance will starl to [lower and come forth through
this freed body that has becn tuned 1o express your inner most incerpretation.
Your siguiriyas will be the nner signiriyas of your inner drama because you
have prepared your ouler body in contral, lechnique, seguiriy as expression.
You will have mastered the basics of technique that will say, “seguiriyas”.
This same philosophy and attitude will free al] of the other flamenco worlds
that are living inside of you, ready to be expressed in steps that are dances...
your nuler body moving the inmer feelings, expressing the trmer arte that
wants o explode outwardly in truth of feeling.

Retumning to the basics of technique, of simplicity, of listening , of
constanily “pulling the weeds” and maintaining the intuned body to express
the inner soul should be an everlasting gaal. [t is this type of goal that also
mainuins your motivation in this world of flamenco — a world that is one
of human purity of expression of your total being.

We haveone body to live in. Keep it charged io the gallant deed of living
each day fully and wilh this aire of fullncss, of love for life and Jove for our
ar, let us express our inner feeling, our joys and sorrows wilh outh and
passion. Let the basie beginnings be a path to fullillment. Let the inner being
Mo w through the outer being and become one — expressing 'your spiril, your
soul, your own personal [amenco, whieh is your life expressing life.

—Teo Morea

GAzZrAcn g R

GuiLtenne

{OLE or NOLE?

Pepe Habichuela kmaws the meaning of the word “Ole”; this is ubvinus
to any current afieionado of [lameneo music! Yet on his new hit recond the
word 15 not mentoned ofice on the whole album. The record ofhis group,
Ketama, is a very good one, but why the absence of the magic word Lhat is
50 essential in flamenco? Almost every other flamenco record or tape
containsihis word at leastonce! During the alegrias there is one jateo: jAgual
The only thing that comes to mind in the way of explanation is Lhat, as certain
flamenco artisis aker flamenco and mix it wilh bossa nova, salsa, jazz, and
rock, Lhey necessarily feel flamenco to a lesser exlent,

Many of us have followed the wave of creativity in Spain, beginning with
Paco de Lucia, Serranito, Manolo Sanldcar, Camardn, Lebrijano, Enrique
Morente, Paco Cepero, Enrique de Melchor, Nifio Miguel, and others. Now
’s time for them Lo give way o the new crop of artists wha are in their
twentics and thirties, 1€ you are forty years o]d or mare, you 've gol a problem,
let me assure you, Personally I am all for change, but accompanying any
change are the problems which must bedeall with and the decisions that mus
be made. If you are g trend-conscious artisy, here is what you must do:

A)Have a drummer as part of your dance company ar your guitar concert.
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Congas, flute, electric guitars, keyboard, and blues slide guitar are not
replacing palmas, pilos, castanels, and canes beating on the {loor. Grunting
is going to replace all olhers forme of jaleos.

B) Scllall clothing which Jooks Like the fifties, sixties, seventies, oreighties
Namenco eras. Next year begins the nineties!

C) All flamencos living in Andalucia should move to Madrid! Any
Tlamenco currenlly in Madrid should move to the United States, Paris, or
anywhere they can find a jazz teacher, because jazz is the futre of lamenco,

D) Getrid of everything thal is passé! Gone is the "ida por alegrias™ Next
must go the *campanas” in the zapateado, (he “alborada” in the farmuce, and
the “silencio” and “‘castellana” of the alegriae. Are you still dancing or play-
ing the same farruca azlast year? Yes? What's the matier with you, anyway?
Some people never leam! Farruca itself is passé.

E) Someone should urge older flamencos to study with the younger ones
so they don’t slip into unplanned obsolencence! Sabicas should study with
Raimpndo Amador and get some new blues licks. Chocolale should study
with Manzanita, to get rid of that irritating *'jondo™ sound! Readers of Jaleo
should Mlood the Spanish govermment on all levels with leters requesting that
emissaries from Madrid be sent to Sevilla, Granada, Jerez, Huelve, Cadiz,
Malaga, Cordoba, and even into Extremadura to get the people off their
flamenco kick.

F) Finally, the “aire’” of ramhba must be somehow superimposed onto every
other form. Not rumba flxmence, get with it! The new salsa type rumba that
everyone is doing. Rumba flamenca is definitely oul for the nineties and be-
yondd, far inta the next cenmiry.

All right, all right, encugh exaggeration! Cenainly every period of
flarenco histary has had its ourstanding anisis. T guess the message would
betoplay, dance or sing the type of nmsic you feel in your heart. Really, those
who pressure us to do otherwise have no hean! Therefore, I prociaim that s
new word be created in flamenco circles for those heartless and cruel srtists
who would impose their taste on others, be they old or new. Thal is: “Nole”,
which iz the negative form or the complete opposite of "Ole”™. For example;
“QOle” for Raimnndo Amador and his new record **Blues de 1n Frontera™, and
"Ole"” for Manolo Sanhicar and his new fantastic record “Tauromagia”, and
“Ole” for Gerardo Niiflez and his incredible release “El Gallo Azul'; but
“Nole” 10 anyone who insists, pressures, or publicly chastizes a guilarist for
not playing like Reimundo, Manolo, or Gerardo. "Nole™ to the heariless!

—Guillermo Salazar
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[A reminder to Jaleo readers: This is a reprinl of a newslenter produced
twenty years ago. Although many of the people mentiomed in these columns
are still active in flamenco, references 1o people or places are pot current. ]

EDITORIAL
Festival of Cante Flamenco

The American Festival of Cante Flamenco was established 1o educate
and pozgibly inspire others to lake an active intzrestin the cente. It was haped
the festival would: :

1. give dancers a betier understanding of the canie therefore ensbling
them 1o choreograph or improvise in harmony with the came;

2. give guiterists an insight muwo the intricacies of cante accompaniment;

3. give Lhe singer an apportunity to display his kinowled ge and skill i his
favorie cantes; o present himself before an appreciative and understanding
gudience; and Lo perhaps leamn from the performance of other singers:;

4. give aficionados the opportunity Lo take an academnic view of the art in
perfarmance where the singers are not subjected 10 the dancer's personality;

5. encourage md inspire others 10 begin or continue studies in the cante.
Indeed, the cante festival was primarily established to help remedy the lack
of cantaores in this country.

To these ends the first cante festiv al was successful, (although this may
nok be evident at the present time). ¥We hope thal the cante will continue Lo
thrive and that el flamencos will feel the beauty of the spirit which moves
within the cente, therefore helping to oblain the ful[lllment which their ant
promises.

L L1

RHYTHM OF THE MONTH
DEBLA

E. Zalania

The debla comes to us like a voice from Lhe pas, recalling some distant
gypsy religious rite. It is one of flamenco’s finest canies and certainly its
most desolatz. Hipolito Rossy, (Teoria del Cente Jondo, pp. 151-52),
considers it o musical masterpiece; the inlellectual creation of someone who
was thoroughly familiar with the Greek scales.

The debla reached ils peak of popularity in the first helf of the 19 century
but fell off sharply towards the end off that ers. Indeed, boaks published
around the mm of the century allude 10 the deblas as an entirely lost cante.
It took the lively curiosity of the cantaor Tomis Pavon, (1893-1952), o
unravel the mysiery and save the cante from total extinction. Itis not actually
known how sccurale Pavon's reconstrictions are, as no one knows from
whal sources he drew. To be sure, we have no more anthoritalive reference
at our disposal, and Povon’s deblo is o rue masterpiece of cante gitano.
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The meaning and origin of the word “debla”, as well as of the odd phrase
“deblica barea” with which he coplas are (raditianally ended, are other
mysieries surrounding this anciemt cante. Iiis penerally agreed (hat the ward
*debla’ is from the calg, {Spanish gypsy language), for goddess, and“barea®,
acorruption of “*bare” meaning preat or grand, This phrase, (grand goddess),
is evidence of the suspected pagan religiaus origins of the cante. Many
singers no longer use the “deblica barea” ending saying it is out-daied, but
1feelitis aclually an interesting characierisiie, and tatally in keeping with the
“aire” of the cane.

The debla is an all-spring af the ond believed w be one of flamenca’s
earliest cantes. Paraphrasing an artiele by Garcia Maws, Dom Pohren
wriles: "..lonas were songs relaling siaries and evenis which were sung by
wandering minstreds from village to village throughout Spain.” If martinete
is the wna of the blacksmith, and earcelera Lhat af the prisoner, debla was
originally the religious manifeslation of this root song of {lamenca.

Today however debla has 4 more general nature. The following copla
reflects the typical sentiment:

Yo yano era quien era .
nj guien yo fui, ya sere
soy un arbol de tristeza
pegaild ala pared
deblica barea.

Here is another popular copla; ane of the ones sung by Tomis Pavon:

En el barrio de Triana

Ya no hay pluma ni tinlero
pa’ escribirle yo ami mare
Que hace liempo no 1a vea.
deblica barea.

The coplas contain [auroclosyllabic lines, the second and fourthof which
are rhymed. They are sung wilhout musica] accampaniment and have no
defined compas. The song begins on a high pitch and hits unexpecied nales
throughout, There is much “alargande” (leng thening) of the words, but no
tepeals.

The following singers were known for their interpretations of the ori ginal
debla: Planela, {1785-1860); DiegoEl Lebrijano; Varea El Viejo: and Diege
El Fillo, {1800-1860), Ralacl Romero is the eoniemporary masler of the
recreated deblas, His inlerpretation can be heard nn both the hispavox and
Orfeon anihologies of cante flamenco. There also exists a recording of debla
by Tomés Pavan on Odeon records, EPL 14.289.

e

DIOGRAPHY OF THE MONTH
MANUEL CENTENO
{1891-1964)

by F. de Tal

Bom in Sevilla in 1891, Manuel Centeno sang from his early childhood.
He was 2 young man during the time that the great Don Antonio Chacon was
at the height of his popularity. Chacon was his idol and maesto. Canse-
quently, Manuel Centeno was one af the greatest interpreters af the ald
school of the cantes de levante. He was alse an outslanding saetero {singer
of saetas) and had a wide knowledge of the cante in general.

Centena had an exwremely personal and moving style of singing — a
*sello” which made him immediately recognizable an lape or recard, Donn
Pohren, (*Lives and Legends of Flamenco', classifies his voice as a high-
pitched voz redonda

Centeno maintained the high quality of his art right upuntil hisdeath. On
the London “*Anthology af Cante Flamenco™ which he made right before he

died, he can be heard singing the following: Fandango y Mealaguefia de Juan
Breva, Malaguefia de Chacon, Cartagenera, Saeta Sevillana, and Caracoles.

Manuel Centeno performed with some of the best flamenco shows n
Spain and died while an our al the age of Seventy-three.

gk

LA GUITARRA FLAMENCO
Tiig Maprip SciiooL: Part 11

by B. Zern

Working as an apprenlice far Arcangel Fernandez is the son of Lhe laic
Marcelo Barbero. Unable to learn from his Father, the yoimg Marcelo
Logically went 10 his father’s pupil, Arcangel. Whether it was genelje or
environmental, Marcelo Barbera {hijo) bas been luming out some superb
mstruments in the shop (bearing 1abels which note that they were buill for Lthe
house of Arcangel Femandez by M. Barbero (hija)) Marceliw is sull very
young — he should not be confused with the ald consrucior mamed
Marcelino Barbero who is still active — and he assures tha the Madrid
tradition will be carried an far many years. )

In the Madrid tradilion, alsc, i the house of Conde Hermanos. The three
Coode Brothers alsorefer 1o themselves as the Sobrinas de Eslesg, as indeed
they are, the nephews of the grand Dominga Esteso, who emerged from the
house of Manuel Ramirez himself. Forrany years afier the death of Dom-
inga in 1937, the Condes conscientiously produced fine guitars. In.recent
years [ feel that obvious production sharicurs have 1aken an andible wlt on
the gready expanded quantity of Conde Hermanos puitars being made.

While mos1 canstructors are happy 10 produce three 1o five guilars a
month, the many Conde employees produce amini-flood of guitars. Prices
are low, mnd the guitars often give good value. Bul il seems (hat most af the
really exceptianal Conde Hermanos guitars Inday are built separately of the
main produciion, usually by Faustina Cande himself {ar an acquaintance.
Perhaps it’s relevant thal [lamencos never seem Lo have much money — and
if they should get it, they are aff 10 Spain — so Lhe relatively cheap Cande
Hermanos guitars do Fulfill agenuine need far a good initial insbrument. And,
as is always the case with Spanish guilars, there are counlless exceplians o
each generality, and many excelient Cande Hermanos guirtars.

While we are considaring those whom fale rather than will has directed
into the profession of guitar comstruction, we should mentianthe Sobrinas de
Sanws Hemandez. The nephews again carry on the store where Santas
warked in Madrid. But the revered Santos isa wuph act o follow {especially
since he showed na one his technigues and the Sobrinos, who beg an work for
the Viuda (widaw), wisely don’t ry. The puilars there are rarely disiin-
guished, and arc nai helped by the fact that the shop often has a few genuine
Santos guitars which one can play while looking around.

Wk

CURRENT EVENTS
(Current in August 1986}

NEW YORK: The second annual Festival of Canie Flameneo will take
place an Sunday, Aug 25 at the Sbane House af the YMCA at 7:00pm.
Admission is free. Any singers interesled in pariicipaling who have not re-
ceived 4 form, pleme cantact Lthe library

»Angel Lopez, owner af the well-known Chatean Madrid, died in Mid-
Tuly. '

»Alameda Roem — Dancers Anwonio liménes and Laola Coral, with
orchestra

«Cafe Flamenco — Guilarist Agustin de Mella.

«Cafe Madrid — Guitarisi Paca Juanas.

Cafe Renaissance — Guitarist Felipe Gayo.

*Chateau Madrid — Migucl Sandovaland groupconsisting of dancers La
Chiqui, Rosamar, Marta Castillo, singer Lufs Vargas, and guitarist José
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Manuel Oricga. In the Mamence bar — singer Simon Serrano and guitarist
Emilio Prados. Also, Los Chavales dc Esparia.

+Frini Restaurant — Guitarist Alberio Fiallo. Downstairs flamenco room
will open the end of August.

=Good Table Regtaurant — Guilarist André Galeon.

»Jai-Alai Restaurant — Guitarist Robert Aguilar.

*La Fonda del Sol — Dancers Carlos Ibafiez and Marta Zatania,

»Lihorio — Francisco and Co. with dancers Luis Liciaga, Elena Rojas,
Yolanda Cruz, singer-dancer Estela Zatania, guitarist Morre Zatania.

=hieson El Cid — Singer Paco Ortiz with guitarist Pedro Cores.

*Roscland — Dancers Ralacl and Juliana, July 3G only.

MASSACHUSETTS; Manano Parra gave an inlensive thirty-hour
course in Solcares at the Ethnic Danee Ads onCape Cod inJuly. Thedirecior
of the newly-formed school is La Meri, author of the recent book “Spanish
Dancing”.

*Maria Alba and Co. were at Jacob’s Pillow the week of July 15th.

FLORIDA; Olga and Curre Amaya are at the Monmatres in Miami with
dancers Juanila Ortega and Raquel, and guitarist Antonic Hidalgo.

=Marcello and Co. are also working in Miami,

CALIFORNIA: -Palo Alto — Dancer La Mariquita presents a fla-
menco show every Sunday.

Los Angeles — Dancer Luisa Triana will be forming a new company at
the end of the year alier she recuperates from minor knee surgery.

PENNSYLYANIA: Dancer RosaDuran, (of Madrid's LaZambra), sent
a personal greeting on lape lo American flamences via Philadelphia afi-
cionada Miriam Bitling.

»Maria Alba and Ce. did a concerton July 3 at the Pocono Music Festival
with Los Ducndes, puitarist Adonis Puertas, singer Estela Zatania.

LOQUISIANA: Ciro and Co. appear re gularly at the Chateau Flamenco
in New Orleans with dancer Rosa Montoya and puitarist, New Yorker
Eduardo Santiago. Eduardo is cngaged to be married to New Orleans fla-
menco dancer Isabel Lorca.

MINNEAPOQOLIS: Guitarist Mike Hauser plays at the Casa Coronado.

TEXAS: San Anlonio, the *Hemlisfair” — Paco Ruiz and group al the
Spanish Pavilion; El Curro and group at the Texas Pavilion,

PUERTO RICQ: Rosario and Esperanza Galdn and Co. are at the San
Geronimo Hillon umtil Labor Day wilh dancers Juan Tama, Salvador
Napolilano, Silvia Alvarado, Maria Arshan, Carelina and Diana Ramil,
singer Dominge Alvarado, guitarist Leo Heredia.

SPAIN: Sevilla — The Hispavox record company made a live recording
ofthe Potage, an annual flamenco festival in Utrera featuring Ulrera’s finest
singers, dancers, and guilarists.

»Anionio Mairena sang the Catholic Mass in St. Peter’s church several
woeks apo. He was accompanied by guilar.

~Madrid — New Yorker Geraldine Munche is daneing at the Arco de
Cuchilleros.

»Teo Sunteimo formerly of the Anlonio end José Greco companies has
formed her own company and is working throughout 8 pain.

*kk

NEW DOOKS AND RECORDS

Book:

“Flamenco Guitar Method”. By Ronny Lee and Juan de 1aMata. Alfred
Music Co., New York, 1967, Beginner's course in flamenco guilar lech-
nique, in music and cifra, with explanatory notes and glossary. Photographs
and diagrams, 64 pages, in English. Corresponding record available
scparatcly. Book and record available at the Spanish Music Center in New
York.

Records:
»"Sevillanas del Roeio*’ Hispavox HH 10-334 (LP). Canlaores — Los

Hermanos Reyes. Guitarisis — P. Antequera, A. de Cordoba, J. de Parada.
All sevillanas.

~"Los Marismefios™ Hispavox HH 10-338 (LI"). Cantaores — Los Maris-
mefios. Guitar — Felix de Ulrera. All Sevillanas,

»Sevillanas, Los Romeros de 1a Puebla”™ Hispavex HH 10-340 (LF)
Cantaores — Los Romeros de 1a Poebla, Guitar — Felix de Utrera.

~"Dolores de Cordoba” Hispavox HH 16-620 (LF). Cantaora— Felix de
Umrera, Paco de Antequera. Conltains bulerias, and fardangos.

«"El Flameneo en laGuitarra de Victor Monje” Vol. | Hispavox HH 16-
623 (45rpm) Guitarist — Vieiwor Monje “Serranilo”. Comtains solos of
alegrias, puajira, taranto.

«"Mi Cante Por Fandangos" Hispavox HH 16-641 {(45rpm) Cantaor —
Gorditp de Triana, Guilar — Melchor de Marchena.

Note: Hispavax and other Spanisk label records can be ordered from
Alguere Discas, C. Salud 16, Madrid 13, Espaiia.

@

Lester De Voe
"Consistently superior”

Playcd by: Joaquin Amador
Juan Martin
Sabicas

Free brocher

2436 Renfield Way

San Jose, CA 951483 USA
(408) 238-7451

GREAT BOOKS

ANTONIO DE TORRES GUITAR MAKER -
His Lifc and work. Romanillos. 355.00
LivEs AND LEDGENDS OF FLAMENCO -
New Edidon. Pohren $29.95
THE FLAMENCO GUITAR. George. $S18.95
STEEL STRING GUITAR CONSTRUCTION,
Russell Young. Cloth $24 95 Paper $15.95
SciENTIFIC GINTAR DESIGN. Brosnac. 38.95
TiE AMP BOOK. A guitarists guidc to tube
amplificrs. Bronsnac. 6th printing. $7.95
TENSIONS IN THE PERFORMANCE OF MusIC:
A SYMPOSIUM. Ed Grindea. $12.95
Tie PIANIST'S TALENT. Alexander method.

Taylor. $8.95
Music Bk Catalog {frec with arder) $1.00

THE DOLD STRUMMER LTD,
1 WEBB ROAD - Dept. ]
WESTPORT, CT 06880

Please add $2.50 for Postage & Handling.
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ADDITIONAL SEMINARS with DAVID STAROBIN
AARON SHEARER

ALEXANDER TECHNIQUE
MANAGING A MUSIC CAREER
and much more

COURSES in

THE NATIONAL GUITAR SUMMER WORKSHOP

We are proud to annouce our new campus in CaiiforniQ.

Dominican College in San Rafael.
July 10 -

Take this exciting opportunity 10 study with some of the finest guitarists in the country.

MASTER CLASS WITH JUAN SERRANO
FLAMENCO GUITAR: 5-DAYS with ANITA SHEER

JULIAN GRAY & RONALD PEARL

July 14

FOR MORE INFORMATION, PLEASE CONTACT:

NGSW

3713 KIMBLE ROAD
BALTIMORE, MD 21218
01-24-8193

FLAMENCO JUERGA
Hyart HOTEL, SaN JOSE, CALIFORNIA

[Editor note's: the use of the word juerga in this enicle appears to be used
to mean show or performance not our usuel understanding of the word as
anurrehearsed, spontaneocus (lamenco gathering. |

by Chris Hansen

The Flamenco Society of Narthern Celifornia is like the legend of the
gypsies in more than just their musical style: They move around from one
place o another. Fresh and colorful dance, puitar and song have been
performed m a pizza parlor, a comedy club, an elegant wood-paneled hotel
bar, and several other equally disparare locations. Now the Society finds
itself performing to an andience seated behind the white linen tablecloths of
the Hyan Hotel. The andience is loyal — familiar faces which have followed
the group all over the south Bay Area. And as al ways, there are new audience
recruils who inevitably become regulars — some later phoning the Society
1o find out about dance and guitar classes. They have been hooked.

Theevening opened with twonew dancers to the flamenco art, Rosita and
Maria Dolores. They were supported by experienced performers Anita
Sheer, Arlistic Director of the Flamenco Society, sinping, and Wayne
Robertson accompanying on guitar. The two dancers performed sevillanas
— little shy at first, they were soonsmiling. For the second number, Wayne
created a beautiful introduction of an arpeggio which melted into a rumba.
Rosita danced dlone, and at one peint gave the audience a elue about her
artistic backgroond as she did a little shimmy using her shawl. Rosita and
Maria Dolores also perform as belly dancers.

Maria Dolores then joined Rosita for a buleifas —slow, deliberate steps
with few zapaleados prevailed. At the end of theirsegment, Anitaannounced
that students were always welcome o perform at the juergas. The Society
supporls student performers. As Anita said, “[t is impeortant 1o encourage the

younp students to study lamenco, atherwise we will be lefi with only nld
Mamenco artists.”

Wayne Robertson next played a solo. Wayne has been absent from Lhe
Flamenco Society get logethers lor a long time. He was the [irst puitaris1 I
heard during my first juerga years ago, and his performance planted a seed
which quickly became a love for this incredible music. Tonight he gave us
an alegrias, and ] hope that he’ll once again be aregular on stage &t the per-
formances.

Another trear awailed: Rebecca is a student of Taresita Osta of Spain. In
her black dress with colorful oim and pink shawl, Rebecca danced sola
sevillanas and a classical Spanish dance w the music of the zarzuela. Her
musie was recorded, but this wasnota distractionina program filled with live
music. Graceful steps, & lovely smile, and some of the most sccomplished
easlanet playing I've ever heard enhanced her numbers. The zarzuela seg-
ment featured violin music. Initially, Rebecca's arms, castanets and face
(yes, face) did most of the dancing. Her feel served wo move her about the
stage but were not a focal point. Rebecca dropped 1o her knee s and musically
addressed the four comers of the mom. The audience was clearly impressed
and pave her a solid round of applause at the conclusion.

Anita Sheer approached the stape with her guitar. The juerga regulars
anticipate her sets of quality music and professionalism. Beginning with her
charecteristic tight body pose of head leaning against her puitar, Aniu
opened with “Malaguefia”. Ir her soft voice, Anita sanp the opening notes
of Lhis crowd favorite. The ione slowly progressed inurgency. Soft sounds
became strong, and the guitar work became more complicated with ligados,
a quick picado, and waves of rasgueados. It is intri guing to see Anitaeven-
tually ake it sound like a whole group playing and singing. Her petite body
unfolds, her voice sings to the back row, and she almost cannot remain seated
in the emotion of the song. The crowd loved it. Anitaneat played a tango.
Each individual must have felt like a private andience because Anila played
to the entire room through body language, eye contact and smiles.
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Luis Angel, Vice President of the flamenco Society, played accompani-
ment for Ricardo Orellana in the next nmumber, an alegrias. Ricardo has an
inleresting appearance, with srmoky dark eyes amd a commanding posture.
He effectively uses props tocreate pictures as he dances: A hat, scarf, palmas,

* pilos, and gestures become ahorsebackrider, a toreruin thering with the bull,
- and the illusion of romantic images when dancing with 8 lady. Ricardo isa
" ehowman and abviously loves to dance.

Luis Angel next played an excitung buler{as as a solo. In Lhis rendition
he included many sirnultanecus galpes.

Afier the intermission the entire cuadro flamenco got onsiage. Anila had

- mrenged the group only five minntes before, which atests to the discipline
md sponitaneity of the ertists: Ervin Somati, Rick, Gina, Ricardo, Anita,
" Teresa, Luis, Wayne, Emira, Ricardo, Rosita and Maria Dolores. Ricardo
* became the sevillanas parmer for Gina, Teresa, Rositi, and Maria Dolares;
then Teresa and Emira danced sevillanas. During a bulerias, Teresa and
- Ricardo did a short, intense, sexy, mterlude: Gina, Rosita asnd Ricardo danced
 solos,

The cuadro musicians remained onstage 10 accompany Gina for soleares.

. Gina moved through the different Llempos with grace, al ways demonstraling

- beutiful arm and hand movements. It was as though she didn’t have wrist
banes o get in the way of fluidity of motion. Next Teresa did an interesting
2ambra, with Cindy providing rhythmic accents on drum. The dance had a
definite Arabic flavor and one could see the influence of belly dancing.

Ervin Somati played a Larantos, from a mining region of Spain. It was a
slow, soft, evenly paced number followed by a soleares with intricate chord
rOgIESSions. '

In anoher depariure from flamenco, Lupe La Franchi and Angel sang
songs of Mexico: “CuCurmuCuCu Paloma™ had a lovely harmony. Next,
Angel declared, "¥Woy 8 morirme de amor”, in & song of unrequited love.
Anita then accompanied Lupe on guitar while she sang verdiales.

Alter another brief intermission, Wayne Robertson played for Emira’s
dance umber. Emira is very involved in the dance world as a wacher and
paformer of flamenco and belly dancing. Wayne remained onstage m
sccompany Teresa Sato’s soleares. Teresa's face was made for this dance,
with it's expression of soulfulness end tragedy.

Rebecca Feder ance again performad for us, doing a jola from Navarra.
Her movements reminded us of ballet, and the soft slippers with leg lacing
emphasized this. Again she used castanets and recorded music, and the
audience was 50 enthused that she was called back for an encore.

Anita played a granadinas and dedicaled the mumber o a group of ladies
inthe audience who had traveled from Sacramento for the show. The week
belfore Lhe 1adies, who were originally fram Granada and Almeria, Spain, had
traveled 1o Gilroy for the Hispanic Festival. A few flamenco performers were
tithat funcion, and on the strength of their enjoyment the ladies made the
Tng ripto the juerga. Aniia played the number largely in sof remolo, but
saddenly burst o rasgueados. This song of intense passion must have
momentanly ransporied the ladies to southem Spain.

As elways the night end ed too quickly, andihc audience will have lo wait

(e )
' FLAMENCO FENCING
ORNAMENTAL IRON

SAFEGUARD FENCE CO.

Serving North County

(619) 745-4846

CA Contractors's Licence #374198

CUISINE oF SPAIN CHEF GOMEZ

TAPAS
BAR
LATE NIGHT
DINING

555 4TH AVENUE
VIGTOR GILL SOTO, HOST
: GASLAMP QUARTER
233-5979 SAN DIEGO
Flamenco Dance Classes
with

R g

13479 Glenoaks Blvd.
Sylmar, Calif. 91342
(818) 3671564
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TRADITIONAL TRADITIONAL TRADITIONAL
FLAMENCO GUITAR FLAMENCO GUITAR FLAMENCO GUITAR
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Mariano Cdrdoba

% Honre Study Courses with Cassetics
# Instructions, Exercises, Musical Selectians, Teclntiques
% Written in Conventional Music Notations and Tablature

$23.00 each plus 52.00 shipping U.5.A / $5.00 outsidv U.5.A.
Send Cashier's Check or Moy Chrder To.

Mariana Cordola
67 E. Garland Terrace
Sunnyvale, Californin 94086, U5 A.
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MODERV FLAMENCO RECORDS

FREE CATALOGUE SAMPLE

ACCESS TO THE WORLD OF FLAMENCO AWAITS
YOU IN THE FORM OF 3 VOLUMES OF RECORD
CATALOGUES THAT LIST AND REVIEW HUNDREDS
OF RECORDS RELEASED DURING THE 1970's anD
'R0's. SEND FOR A FREE OFFER ON THE 3 VOLUMES:

Paco SEviLLa
Box 4706
SaN Dieco, CA, 92104

sas s se e sadacRaRRaNabaaaTaann

1020 GARNET -
Q2i09

SAN DIEGO, CA
(616) 272-2i71

R T L

FLAMENCO BOOK WANTED

FraMeENco GITANO pY CHARLES BERGER

PusL1sHD 1971 BY ARTISAN PRESS
DisTRIBUTED BY BooOK PEOPLE
2940 71a ST, BERKLEY, CA 94710

ContacT: PHIL CoraM
127 CrESCENT LANE, CLAPHAM
LoNpoN, SW4-8EA - ENGLAND
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FOR SALE
1963 Sobrinos de Esteso
Flamenco Guitar

Beautiful Condition « Machine Tuners
$2300
Paco SEVILLA (619) 282-2837
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Set)ﬂlano

LDMA DIL RiD TITANA
TEL 8473 2

AVL DE LAY HERDES Mo. 10001
LOGCAL 15 ¥ 15 PLAZA FIENTA

1981 NorTH AMERICAN FLAMENCO
DIRECTORY — COLLECTORS ITEM —
STILL AVAILABLE FOR $8.50 N Tug U.S.

A TR1BUTE TO 4 FLAMENCO DANCER, A LOVING
YOLUME OF PIIOTOGRAPIIS, POEMS AND ANECDOTES
DEDICATED TO TIHE LATE DANCER ROBERTD LORCA AND
TO THE TRADITIONAL SPANISH ART OF FLAMENCO
DANCING, HAS BEEN COMPILED BY LUISITA SEVILLA DE
PACHECO, 11IS FORMER DANCE PARTNER., PROCEEDS
FROM THE SALE OF TIIE BOOK WILL BE DONATED TO HELP
PEOPLE AFFLICTED WITh ATDS. (SEE ADJIOINING PAGE.)
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The Hajji Baba

YOUR HOST ANTOINE HAGE

FLAMENCO ENTERTAINMENT
TUESDAY NIGHTS
B4 Garico
2o Narsnats (e19) 2882010 |
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- MOREA Y

1349 FRANKLIN
BELLINGIIAM, WA 93225
P11, (204) 676-1864

DANCE VIDEOS AVAILABLE

.
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. TEODORO MORCA OFFERS A COMPLETE APPROACH
s TO STUDYING FLAMENCO DANCE , IN TECHNIQUE,*
s INTERPRETATION, REPERTOIRE AND UNDERSTANDING. s
WRITE OR PHONE FOR A ""MENU" OF TAPE SELECTIONS. o
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' Flamenco Videos. -1
Guerra, _Amor y Campanas 5
Lyp y Genius R
lamenco Transcriptions,. 9
Flamenco Sheet Music 14
Castanets: . : 17
Flamenco. Gmtars A
t_Books‘ L .m
Chula Vlsta Travel 30
427
43
- 43
©_Café Sevilla a3
" “Flamenco Dance Classes 43
. < Flamenco Book Wanted -~ 146
" 'Blue Guitar Workshop =~ 46
- Guitar for'Sale -~ - 7746
“Corral Sevillano . 46 -
Ll]l'l:a Foundanon__ - Tribute to'a Flamerco Dancer a7
AntoinHoge ~ - Hajji Baba Restaurant o....48
B . Dance Videos -~ a8
"'The Frame Station 49
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THE FRAME STATION

The Finest in Custom Picture Framing

20% DISCOUNT
TD ALL MEMBERS OF JALEISTAS

1011 FORT STOCKTOM DRIVE OWNZR TOM SANDLER
SAN DILGD, CALIFORMIA (7147 293-£555

(Hillerest/Missian Hills area)

ANNOUNCEMENTS

mmouncements, with the exception of classilied ads, are free of eharge W
subscribers. DIRECTORY entries should include phone number and areg
code. Classified ads arc $2.00 per line (each® words) for each appearance.
Make checks payable to JALEQ and mail 1o PO Box 4706, San Dicge, CA
92104.

LPDATES
CORRAL SEVILLANO - NEW TABLAC FLAMENCO TO OPEN
Alfonsc Casas, owner of the Tabemna Espafiol ainTijuana will be opening his
new tablao flamenco to the public on March 2nd following a private, .-
invitational opening for the press on March 1st. The Corral will feature lop
lozal [lamenco performers as well as out of lown guest artisis. For reserva-
yons or further information call 17-066-897562 (in Tijuana} or Charo in San ¢
Diego (619} 234-78%97.
ROSA MONTQYA TO PERFORM IN TUUAMA:
Rosa Montoyz with members of her company including guitarist Guillerme
Rios and singer Chara Monge will appear atthe new tablao famence Corral -
Sevillano on March 1Bth. For information see previous announcemert.

CONCERTS aND WORKSHOPS
DRIG D REMEDIOS FLORES IN CONCERT
SANTA CRUZ, CA: UCSC, Jan 19 & 20 with guest ertist [sa Mura.
SAN DIEGO. CA: UCSD, Feb 16 with the colaboration of dancers Carle
Heredia, Luana Moreno, Luordes Radriguez, singer Rosade Huelva, guilar:
ist David de Alva and [MTunst David Mallard.

T MENCOQ ONCERT & OUDANSQUERADE
MIAMI BEACH, FL: Jan 28 & 29. Colony Theater.
JALEO D S ANGELES - JUERGA 1l

HOLLYWOOD, CA: Valdez Guitar Shop, 7420 W Sumsct Blvd. Contaa
Katina Vrinos 818/580-3127 or Rick Colman 213930-1819

CLASSIFIED
FLAMENCQ AUDIO AND VIDEQ INSTRUCTIONAL TAPES:
SEVILLAMAS AND OTHER DANCES - cantact Pilar Perez de Guzmar,
Fuan Jurtado de Mendoza 9, Madnd 28036.
FLAMENCO FDRMS5 AND RHYTHMS - contact V. andreacchio, 31
Flinders St. Adelaide, 5. Australia 5001.
BOCK ON "“CDMPLETE GUITAR REPAIR™ AV AILABE
by Kamimolo, Send $10.95 1o Celesta, Box 560603 Kandall, Miami. FL
332560603,
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KAREN BOUWERS - 212/865-3605

GUERRA, AMOR Y CAMPANAS NDW AVAILABLE IN CASSETTE

This is the full music for the Carlola Santana production of *'For Whom the
BellTolls™. Composed and played by Basilio Georges. To order, send $12
check or money order 1o Basilio Georges, 25-74 36th 5t. #2R, Astoria, NY
11103, Tel 718/626-3185.

PEDRITO CORTES CASSETTES AVAILABRLE

“Los Andaluces de Miami a Sevilla” and “Anionio Serranc and Sefiora
Amante”, Mail $11 lor cach 1o Pedrito Contes, 10230 SW 34th St Miam:
FL 33165.

GUITARIST NEEDED for established flamenco dance company, now
booking. Rchearsal & performance musician, also dance class guilarists.
Call Viviana Orbeck 503/636-5940 or writec/o Reynosa Srudiog, 64155 W,
Macadam, Pariland, OR 97201,

NEW SHIPMENT FROM SPATN: Galliano caslanels, maple or albar - $§79,
black [iber - $98, black granadillo - $125. Also professional granadillo and
{iber castanels from 330 o $45, sizes 5-8. Studenis wood castanets $11.
Mantoneiltos $20-322, Large plasiic earings $15 10318 - many colors.
Cordobes hats 575, Send SASE for price sheet and order form or call: THE
SEA - N. Harbor Blvd, San Pedro, CA 90731, (213) 8311694

EFREE CATALOGUE of records, cassciles and videos of singer Manuel
Apgujctas, guitarist Rodrigo amul singer Remedios Flores. Scnd SASE w
Alejandrina Hollman, 148 Taft #11, El Cajon, CA, 92020.

GUITAR MUSIC AVAILABLE: Music of many top artists, both modemn
and old style, ranscribed by Peter Baime, 1100 W. River Park Lane,
Milwaukee, WI 53209,

PANADEROS FLAMENCQS by Esteban Delgado recorded by Paco de
Lucia, accurately notated sheet music; $2.75 iu US A, $4,50 foreign South-
west Walerloo Publishing Co., 4501 Twisted Tree Cove, Austin, TX 78735,
FDR SALE: Music by Mario Esaudero and Sabicas, plus complete line of
guilar supphes (strings 1/2 price). THE BLUE GUITAR (See ad for
location.)

BACK ISSUES OF JALEQC AVAILABLE. See inside cover for current
rates,

JALEQ CORRESPONDEMNTS (listed on the inside cover of JALEQ) make
an invaluable contribution to the flamenco community. I’ you would like to
assist JALEQ by acting as a correspondent for your area, please contact our
PO box and let us know. We ncad updates on flamenco performances,

eachers, etc.,

DIRECTORY

AUSTRALIA
DAN
Verénica Vargas

NS (9]

{Adelaide)
CANADA

E NCO ENTER M

Restautant Sencho Panza (Montreal )

DANCE INSTRUCTION

Maximilimno (Toraouio)

GUITAR INSTRUCTION

Jahn Kemp {Purrefonds, QB)

FLAMENCO HDSPITALITY

Richard Mois (Calgary, AL)

(08) 136.6931

(514) 8440558

463-8948

{514) 626-1887

(03) 308-7619

JAPAN
FLAMENCO ENTERTAINMENT
Casa Arlista {Tokvo) {03)308-7519
Albaicin (Tokyo) (042) 2211-7045 or (07) 806-5817
Ferdinand (Kawaguchi) {0482 613828

El Flamenca (Tokyo) {03) 354-7756

Flamenco Patia (Tokya) (03) 464-8476
Los Gitanos (Kabe)(078) 391-5431

Nana's Bar (Tokyo)

El Pancho Kiwamo (Kobe)

El Paralla (Osaka)

(073) 200-1877
(078)214-1344
(06) 341-1388
MEXICO
DANCE INSTRUCTION
Magdalena Cardoso (Mexicali}
SPAIN

(011-52-65) 54-0373

HUELVA

Menhibar de 1a Crux{ef Nocola Orta)

MADRID

FLAMENCO ENTERTAINMENT

Cafe el Burero  (Calle Arrieta 7, Metro-Opera)

Arco de Jos Cuchilleros{Cuchilleros 7, Near Plaza Mayor)

Cafe de Chinitas  (Torija 7, Meto-Santo Domingo) 248.5135
Cafe de Silvrio {Calle Malasana 20, Metro-Bilban)

Los Canasieras {Barbiere 10, Mewro-Chueca) 231-8163
Corral de la Moreria{Mareria 17, Metmo-Opera) 265-8484
Corral de la Pacheca(Juan Ramnén Jiménez 26) 458-1113
Peta Flamenca La Carcelera (Monielean 10, Mera-Sotana)  200-9469
Torres Bermejas  (Mesonero Romanos 11, Callao) 2323322
La Venta del Gato (Avda. de Burgos 214) 776-6060
DANCE [INSTRUCTION

Estudios Amaor de Dids (Amor de Dios 4, Antwon Martin} 467-3690

Estudios Calderon{Calle Atocha 21, M etro-Sol)222-1347 239-0067Esmw-

dios Libartad(Calle Libertad 15, Metro-Chueca) 222-8440
Estudios Madrid  (Calle Ballesta 6, Mero-Callao)
Mercedes and AlbanFlaza Tirso de Molina 20-bajo) 203-5102
Nacho™s {Santa Isabela 9, Anton M artin) 2273218
FLAMENCO COSTUMES AND ACCESSORIES
M.G1 {Carrera de San Jeromima 2, Sal) 221-2549
Menkes {Mesonero Romanos 14, Callan) 2321036
Piruela {Amor de Diss 14, Anton Martin) 468-5459
CO SHO
Gallardo (Cabestreros 111) 2270100
Menkes {Mesanero Romanos 14, Callaa) 2321036
SATNETS
Victar Galiano {Lanuza 25) 246-5506
SEVILLIA
FLAMENCO ENTERTAINMENT
El Arenal (Roda 7) 21-64-92
Los Gallos (Plaza de Santa Cruz) 21-69-81
Patiao Sevillano  (Pas=o de Colon) 2141-20
La Trocha (Rondo de Capuchinos 23) 15-50-28 or 15-12.72
DANCE INSTRUCTION
Adelita (Alamada de Hercules 92) 38-29.05
Casado Algrenti  (c/Fartaleza 6) 279244
Rios Amaya {c/ Castellar 29) 38-31-712
Milla Calvo {San Diego, s/n) 43-51-11
Caracolillo {Forlaleza 6) 2792-05
Vilches Ciscares  {c/Virgen de la Consolacion 24, Urrera) 86-13.04
Menigar de la Cruz{c/ a. San Gabriel bl 23) 33-55-92
Maya Fagardo {cf Albaida 33) 41.52-09
Redondo Fernéndez(c/ Alameda de Hercules, 92) 18.29.05
MantoyaFlores  {cf Jesus del Gran Poder 35) 38-35-59
Manucla Carrasca (26 Bis Los Remedios 5 D) 27.28-61
Malilde Coral {C/ Castille 82, Barrio Triana) 33.97-31
Jurado Garcia {Albaida 33) 33.97.31
Renshaw Ganzédlez{c/p. Damien 1) 45-77-13
Monticl Gutiérrez (P1 Marlineie s/n) 52.83-54
Gracia Jurado {c/ Sla. Maria Reyes H 6) 36-90-01



PAGE 50

JALEO - VOLUME X, No. 4

Manole Marin

(Rodriga de Triana 30-32, Barrio Triana)

Mario Maya (Pasaje Mallal 2}, BArric San Julian) 41.52-09

Morilla Mendes  (Jeses del Gran Poder, 35) 38.35-39

Alonso Pévon {c/ Manuel Arcllano 20, Bda. Sat. Ana) 34-16-87

Sevillanas Classes{N. 5 Placentines. Next 1o the Giralda) 22-55-27

FLAMENCO COSTUMES & ACCESSORIES

Ann Fizgerald {Apanado 388) 42-32-9%

Felieiano Foronda{Alverez Quintcro 52, near cathadral 22.86-79

Juan Foronda {Plaza virgen de los Reyes 3) 21-18-56

Lina (c/ Sicrpes, also Palzade SantaCruz 12y 21-24-23

Pardales (Cuna 23) 21-37-09

Casa Rubic (Sierpes 56) 22-68-72
AM O SHOES

Pepe's (Cuna 50 Pasaje, near ¢f Sicrpes)

CASTAN

Filigrana Castanet Factory (Cereza 9, Barrida det Carmen) 37-37-82

US.A,

YEW YORK

FLAMENCO ENTERTAINMENT
La Mancha Don Alberto’s (Quecns)
Mesa de Espafia

Mcson Asturias (Quecns)

Pancho Villa (NYC)

Villa dcl Parral

DANCE INS ION
Maria Alba

Chana Avarez (Albany)

Ballet Hispanico School of Dance
Loreita Celitan{Long Island)
Andrea del Conte
Fazil's Danece Swdio (NYC)
Mariquils Flares
Victorio Korjhan
Melinda Marquez
Jerane Michel
José Molina
Liliana Morales
Jorge Navarro
Aurora Reyes
Manolo Rivera
Carmen Rubic
Carlota Santana
FLAMENCO COSTUMES
Chana Alvercz
w SE
DANCE INSTRUCTION
Yolanda Femandez (201) 861-8316
PENNSYLVANIA
DANC TRUCTION
Camila Erice (Harrisburg) Y.M.C.A
Julia Lopez
Meira
GUIT NSTRUCTIO
Carlos Rubio
VIRGINA
E NCOE
La Mata

DANCE INSTRUCTION
Maria (Virginia Beach/Norfolk)

NMENT

(718) 625-85309
(212) 679-2263
(718) 4469154
(212) 751-6499
(212)921-9454

(212) 586-0928
(518) 797-3097
(212) 362-6710
(516) 724-6638
(212) 6746725
(212) 245-95D4
(212) 582-3350
(212) 927-7220
(212) 263-7654
(212) 2224973
(212) 245-9504
(212) 472-1354
(212) 478-7292
(718) 626-3185
(212) 724-5058
(212) 563-0186
(212) 4734605

(518) 797-3097 or (212) 245-9504

(215)232.5713
(215) 735-7659

{215)232.2942

‘(804) 467-6212

(804) 4671509

Ana Martiner

Ragquel Pefia (Spanish Dance Cenlter)

GUITAR INSTRUCTION

Paco de Malaga (Arlinglon)

TFemando Sirvent (Spanish Dance Center)
YASIHINGTOND.C AREA

FLAMENCO ENTERTAINMENT

El Budegan

JUERGAS

Charles Mocser

GUITAR INSTRUCTION

Michael E. Fisher (University Park, M)

Mariquits Mariorell(301) 9924792
Paco de Malaga (Arlinglon, ¥ A)

Tarcaulo Zamara (Silversprings, MD)

DANCE INSTRUCTION

Marina Keer (George Washingion UL)
Ana Martinez (Arlinglon, VA)
Raguel Pefia (Spanish Dance Center)
FLAMENCO COSTUMES

Maria Carmen Ramaos

ﬁf:!zﬂbf&

DANCE INSTRUCTION

Mana Cid

PLORIDA

FLAMENCO ENTERTAINMENT

El Cid (Miami)

Dodegnn Castilla

Calumbiz Restaurant (Tampa}

Custa Vasca (Miami)

Marbella Restaurant (SW 8th S1. & 3is1 Av)

DANCE INSTRUCTION
Maria Andreu
La Chiquitina
Roberto Lorea
Josita Molina
Rasita Segavia
Luisita Sevilla

{INNE
FLAMENCO ENTERTAINMENT
St. Paul Holel
GUITAR INSTRUCTION
Michael Hauser (MMinncapolis]
Michacl Ziegahm
DANCE INSTRUCTION
Suzanne Hauser
FLAMENCO COSTUMES
Jo Ann Weber
MONTANA
DANCE INSTRUCTION
Elenita Brnwn
W LINGIS
FLAMENCO ENTERTAINMENT
Toleda Reslaurant (Chicago)
86 Club (Chicago) (312)388-1212
DANCE INSTRUCTION
Ridgevilie Park Disirict (Evanslon)
Toresa (Wilmedey (3123 256-074%
IEXAS
FLAMENCO ENTERTAINMENT
Houston Soxicty of Flamenco Aris
La Mansion del Rio (San Antonio)
0Ol¢ Restavrant & Cabarcl

(70339310324
(703) 527-3454

(70319311324
(703) 527-3454

{301} 657-4799
(301) 864-1543
(703)931-0324
(202) 364-0700
(703) 9310324

(703) 527.3454

(703) 524-5(83

(404) 993-3062

{305) 6422452
(305) 649-0863
(813) 2484961
(305) 261-2394

(305) 642-1790
(305) 4421668
(305) 576-4536
{305) 576-4536
(305) 642-0671
(305) 5764536

(612)333.8269
(612) 825-2952

{612)333-8269

612) 291 2889

(406) T77-5956

(312) 266-2066

(312) 869-5640

(713) 640-1089
(512) 2252581
(512)226-3333









